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In. 16. [Jeicyc. Ixona 3 ixonocmaca 1610-x pp.
I3 [1’amuuywroi yepxeu, Jlvsis

Kiity, «Kurtie Anppis FOponnBoro», «Amokamincuc
[TaBma», «Cnoso Ilammaxiss Muixa» tomo (Caxapos,
1979, c. 129, 154, 178, 209)).

Tema MailOyTHBOTO BIKY, MO3HAYEHOTO TIOSBOIO
«HOBOTO Hebay i «HOBOI 3eMJIi», SKi 3 SIBIATHCS MICIIA
Hpyroro [lpumects, XxBumoBana it ykpaiHChKIX 00T0-
ciioBiB X VII cr. JIoKTaIHO 1[0 TeMY PO3TOPHYTO B TEK-
cti mpo3oBoi yacturu 30ipku «Ilepno MHOrOIIHHOE)
Kupuna Tpanxsimiona CraBposerpkoro. Pykomic
yrepiie Bugano 1646 p., onHak HamucaHuil BiH OyB,
Ha nymky 1. @panka, paHimie, BiporiHo, Ha TIOYATKY
XVII ct. (Anokpudu, 1906, c. XXIII). VY tekcti Ku-
puno CTaBpOBEIBKHIA OMICYE OHOBICHY 3€MITIO TaK:

«Oyze 4ucta, K0 KpucTanb U cBb1ia, U kK TOMY
He Oyne Ha Heil 3BBpOB JIOTBIXb, Ty S10BUTO-
r0 ¥ JpakoHOB a00 3Mi€Bb CTpAlIHbIX.., TAKKE
3uMH, 1 1bTa, 1 HOWM HE OYA€TH, HO BCETA JICHD
cebroit...»... (Ilepno, 1646, apx. 142).

O0pa3u «HOBOT 3eMITi» it <HOBOTO HeOay B aHAIIO-

In. 17. Cnac na npecmoni. Ixona 1620-1640 pp.
3 Ilokposcuvkoi yepxsu c. [Jopoeunuui, Bonuncvka 0ox.

rivHOMY piumigi possusae Moanukiit [ansroBebknit y
30ipHEKy mporioBijielt «Kirou pazymeHis», BUIaHOMY
1659 p.:

«byzer npen npumecTaM XpUCTOBUM BbBECH
cBbT orHem umcTuTHCS... ThIM OTHEM BbBECH
cebr mepenomiopyercs 1 mieHkHbimii craHert.
3emis OymeT Tpe3podmrcTa, SK IIKIO0, BOAA SIK
kpumrrai...» (Ko, 1659, apk. 121 3Bopor).

Ommc oHOBIIEHOTO CBITY B [amsToBchKkoro, 3a
cnocrepexkeHnsiM H. fIkoBeHKO, «IIpOMOBHCTO 30i-
raeThes» 3 TeKeToM «Ilepiia MHOTOLIIHHOTOY, & B I[LJI0-
My 00pa3u MaitoyTHbOrO cBiTy CraBpoBelbKoro i ['a-
JIITOBCHKOTO, SIK 3ayBAXKYE JOCIITHUIS, «3HAXOIIHI
TIEPETYK 1 B IHIINX YKPATHCHKUX TEKCTaX TOTO Yacy»
(SxoBenxo, 2017, c. 361). Tox MOXHa MPHUITYCTHTH,
10 MiHDKKS Ha iKOHI 13 ¢. JloporuHuyi mpeacTasise
crpoOy Bi3yai3yBaTh €CXaTONOriYHYy TeMy «HOBOI
3eMITi» i «HOBOTO Helay, sika CTBepaMiacs B yKpaiH-
CBKHX TPOMOBITHAIBKAX TekcTax X VII cT.
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In. 18. [lanmoxpamop. Miniamiopa xin. X cm. 3 €sancenis abamemsa
Cen-bepmen. Myniyunanvua 6ioniomexa, bynons, @panyia

Llto * TeMy, omHaK 0TI BAYEPITHO, IEMOHCTPY-
Baja ikoHOTpadis OLIOTO MTHDIOKS KPYrIoi GopMu.
BoueBuib, yCBiIOMICHHAM 1[OTO MOXHA TIOSCHUTH
TO/IaJIbIIIE TIOMUPEHHS B TPOHHUX 300paeHHAX XpH-
cTa KpyIoro O110T0 MiTHDKKS, TTOPIBHAHO 3 SKAM
Oine TPSIMOKYTHE TIIHIXOKSA CTa€ PAAIIe BHHITKOM.
Jtst 00TpYHTYBAHHS IIHOTO (DAKTY CTHCIO OKPECIIMO
CUMBOJIKY chepH i KoJa sK il MPOeKIii Ha IIIOIIUHY B
XPUCTHSHCHKIH iKOHOTpadii.

Ille B paHHBOBI3AHTIHCHKOMY MECTENTBI MOCTA-
10Th KOMITO3HIIi, 16 TPOHOM XpHCTa CIyrye cdepa,
CUMBOJI3yIour HeOecHUI Tpecton. L[ ikoHorpadid-
Ha MoJIeNb Oyna 3aIo3nuueHa 3 eMUTIHICTHIHUX 3pa3KiB
1 XapakTepHa I TIaM’ATOK, SKi CTBOPIOBANHCS Ha
tepuropii Itami (Cook, 1923, pp. 38, 39; Todorova,
2014, pp.81-84). Kocmiunmii xapakTep chepu miaKpe-
CITFOBABCS 11 OJTAKUTHUM UM CHHIM KOJIbOPOM, a TaKOK
3ipKamH, SKi iHOMI Ha Hilt 300paxyBanu. Cepen Hail-
BIJIOMIIIMX TPUKJIANIB TaKUX 300paKeHb € MO3aika
«Traditio clavium» B amcuai 6asumiku Canra-Koc-
tanna B Pumi cepenunm 1V ct., Mo3aika ancuam Oa-

In. 19. Mosaixa kynona cep. XII cm.
Lepxea Mapmopana, Ilanepmo, Imania

swtika Can Bitane B Pasenni VI ct. Ta HaiinaBHimma
JacTHHA MO3aikd, cTBopeHa B VI cT., B amcumi mep-
kBu Can-Teomopo B Pumi (Bolgia, 2001, p. 346). Ha-
npukiami VIII cT. B TakuxX KOMITO3HINIAX ITiJ HOTaMH
Xpucra MOXYTh 3 IBIATUCS TPIMOKYTHI TTHDKKS, a
3 IX cT. mapanenbHo 10 MPAMOKYTHOT (hopMH PeryIsp-
HO 300paXXy€eThesl KPYIIE TAHIKKS, SKe CHMBOJI3Y€e
3eMHY Kymo. Tak camo 3eMHa Kymas a0o il cermMeHT
MOTJIA 300paKyBaTH B KOMITO3MINIAX, NI¢ CHAIHHIM
Xpucra ciyryBaina apka Becenku. [Ipo Take po3ymin-
HS KPYIJIOTO TIiTHIAGKS TPSIMO CIIOBIIIAE, 30KpeMa,
MiHiaTiopa 3 €BaHreNis, BUKOHAHA HAPUKIHII X CT.
y ¢panmysskomy abarctsi Cen-bepren (in. 18). Ha
MiHiaTiopi XpucTa 300pakeHo B 3ar0CTPEHiN MaHIop-
i Ha T HeOecHO1 cdepH, a HOoro HOTH CIOYHUBAIOTH
Ha 3emMHOMy TioOyci 3 Harmmcom «TERRA» (Cook,
1923, pp. 39, 51). Kpyrne migHixkks TOCTYIIOBO CTae
TaKOXX YacTHHOIO ikoHOTpadii [lanTokparopa, 1m0 cu-
IIUTH HAa TPOHI, AK II¢ 300paKEHO HAa MO3aiIi Kymoia
nepkeu Maprtopana, cep. XII ct. B [lanepmo (in. 19),
HoBropozachkiit ikoni kid. XIII ct. «Crmac Ha mpecTomi,
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In. 20. Xpucmoc cepeo xmap. Miniamiopa XI cm.
3 Anokanincuca Cen-Cesepa.
Hayionanvha 6ioniomexa @panyii, [apuc

3 BUOpAHUMH CBTHMH Ha TIONSAX» 3 TPEThIKOBCHKOT
ranepei. Ecxaronoriuni cMucIM KpyIIOTO TiIHIKKS
B XPUCTHSHCBKIH Tpauiii 3m00yBatOTh 0CTATOYHOTO
odopmiieHns B komnosuuisix CrpamHoro Cyuy, mpo-
MOBHCTHMH TIPHKJIAIOM 4oro € Miniatiopa XI ctT. 10
Anokanincuca Cen-Cepepa, ne XpucToc CToiTh Ha
KPYIIIOMY TIIHIKOK], 0TOUeHUH MaHaopioro (11. 20).

[ToBepraroumch 10 KPyIIIOro MiIHIKKS B yKpaiH-
cbkomy muctenTsi X VII ct., 3a3Ha41MO, 1110 CUMBOJTIK
cthepu sk cBITOOYIOBH I KymsicTicTh 3emii 1o0pe ye-
BIJJOMJTIOBAIMCS CePe]] [IEPKOBHUX 1HTEJICKTYaIIiB TOTO
vacy. [Ipo ne Kupuino Tpauksizion CraBpoBeibKuii
nuiie B «3eprano OOrociosiiy, BIepiie BHUIAHOMY
1618 p., KOMEHTYIOUM 3eMJTI0 SK YETBEPTHH EIEMEHT
BHIUMOTO CBITY:

«vHO3M abo BbMb Qunocodu cbra cero u
npemyaphbiimiu  6orocnosusl Hambk nosbaaoTh
OBITH OKpYTIY 3eMIIIO0, SIKO SI0JIO0KO, U HECTEO THIIKO
HO ¥ HE0O, M OyBECH CBBTH OKPYINIBIN €CTBH, SKO
Cearpiii Bacuniii onmcyer B skcaMepoH ains00 B
MIECTOHEBHUKY ... (3epuaio, 1692, apk. 35).

In. 21. Cmpawmnuii Cyo.
Ikona 1670 p. @pazmenm.
I3 yepxeu c. Topxu, JIvsiscora 0on.

OCKUTBKH, 3TiJIHO 13 IIMMH YSBJICHHAMH, cepa €
(opmoro 3emi i BOIHOYAC MOJEIIIIO BCECBITY, a KO-
70(iryporo, ska ix CMMBOJIIYHO PEIPE3SHTYE B 00pa-
30TBOPYOMY MHCTEITBI, TIYMAYCHHS CUMBOJIKH Kpy-
TJIOTO TTHIKOKS HABPS UM MOXe OYTH OHO3HAYHHM.
BonHouac BigMoBa Bijl TPSAMOKYTHOTO ITiIHDKKS,
Hexail 1 0110To KoJbopy, 1 3aMiHa HOTo Ha Kpyrie B
ykpaincekomy muctentBi XVII cr. Bkasye, mo Oine
KpyIUie THDKOKS HA0UHINIE Bi3yani3yBao iet0 Maii-
OyTHBOTO JIOCKOHAJIOTO CBITY, PO3YMITH SIKHH MOLIH
SK OHOBJIEHY 3eMIII0 (Terep Kpyriy, a He TIPsSMOKYT-
Hy) 200 HaBITh MIMpIIE — SK OHOBJIEHY CBITOOY/IOBY.
[TpumycTuTy Take TIyMayeHHS MOXIIMBO, SKIIO 3ra-
JATH THAHDKKS BKe 3rajaHoi ikonu Mosa Konmse-
nesnya (in. 12). Hwkus Horo muarpopma y dopmi
3IpKH JIa€ MiACTaBH PO3YMITH i SIK KpHCTal («Mope
cKJIsiHEY) Oitst pectony boxoro B Hebecromy €py-
camumi. CTBEep/UKEHY Ha Hili BepXHIO OUTy Kpyrty
wIarGopMy TPUITYCTUMO PO3IISAATH SK OHOBICHHH
Hpyrum mpumectsiMm BceecBit. BoueBujp, ysiBieHHS
1po chepUUHICTh KOCMOCY BIUIMHYJIO i Ha KOMIIO3H-
uito boroponuiis 3 apxanrenamu, XVII cr. (in. 10), 1e
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In. 22. Cmegpan Meouywkuil. [eicyc. Cminonuc 1672 p. Llepkea Bozosudicennsn Yecnoeo Xpecma, [lpoeo6uu, Jlvsiscoka o6u.

TpoH boromarepi cToiTh Ha ABOCTYMIHYACTOMY Kpy-  Talii € TiMOTe3aMH, BOZHOYAC a0COTIOTHO OUEBHIHUM
IJIOMY HiZHDKKI, @ BOHO CTBEep/UKeHe Ha Oimiii cdepi. € Te, mo chepuuna/kpyrna dopma migHDIOKI Mana
TobOto0 TyT CBiTOOY0BA TAKOK MOKE PO3IIIAAATUCS K APTHKYIIOBATH €CXaTojoriuny temy. IIpo e cBiquuTth
nigHiXoK ipectony boxxoro. Bucnosneni intepmnpe-  ikoHa Crpamsoro Cymy i3 c. Topku, BukoHana 1670
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p. (®emax, 2013, c. 362, 370), ne XpucToc CHIUTH
Ha Jy3i Becenmkw, a migHbKKIM Homy cayrye cdepa
(in. 21). BigmoBigHO B Takuil croci® BapTo iHTEp-
NPEeTyBaTH CUMBOJIKY OilOTO KPYIIOTO MiTHIXKS B
komnosuiisx Crac Ha [Ipecromni ta Jleicyc, ske Maio
JI0JIATKOBO apTUKYJIFOBATH €CXATOJNIOTIYHUN 3MICT IIUX
300paKeHb.

[TapanenbHo 10 €CXaTONOTIYHUX ACIEKTIB CHM-
BOJIIKH KPYIVIOTO MiJHDKAKS B YKPaiHCHKOMY MUCTEIIT-
Bi Bijt mouarky X VII cT. mocuiroeThes miTypriuaa Horo
CHUMBOITIKA. 3B’S30K 3 HEIO BUHUKAE B IKOHOTPaiuHIX
BapiaHTax i3 BUKOPUCTAHHSIM KpPYIJIOTO OilOro mij-
HIXOKST B KoMITo3uitisx Jleicyc, e XpUcToc mocrae sk
Bemukuii Apxiepeit (in. 6, 22). Kpyrne Oine migHixoks
B TaKMX KOMIIO3HIISX POOHMTH 1X CHMBOJIYHO OLIBII
€MHHUMH. XpUCTOC-ApXi€epeid, 01arocioBmsIOuH, nepe-
nae omarozats CB. Jlyxy CBoeMy TBOpiHHIO, BTiNEHO-
My y (GopMi KpYIJIOro OilOro MigHIAKS SK i1ealbHOT
MOJIeJIi CBITY, MPE3EHTYIOUN KOCMIUHE OCBSIUCHHS.

V nopanemioMy B YKpaiHCBKOMY MHCTEITBI
BCTAHOBIIOETHCS MIITHUH 3B’30K MK (OPMOO Mijl-
HDKOKS, SIKe CYNpPOBOKYE TpoH Xpucrta Bemmkoro
Apxiepes, Ta apXiepeiCbKUM aMBOHOM, TMOIIMPEHIM
B iHTep €pax ykpainchkux xpamiB y XVIII ct. 306pa-
JKEHHsI apXiepeiicbKoro aMBOHa TOTO 4acy y BHIVISI
JBOCTYyHiHYacTol (iHOMI TPHUCTYIHYACTOI) KpyIIol
IWIaTGOPMHU PEryISPHO MPEACTABICHI B KOMIO3HIIISNX

«IToxpoB boromarepi», «Tpu cstuteni», «Bo3nsu-
eHHs XpecTa». 3B’S30K MK MiIHIKOKSIM 1 aMBOHOM
BHHUKAE, HA HAIIY TyMKY, Yepe3 MparHeHHs! yKpaiH-
CbKUX OOTOCIOBIB MiJIKPECIUTH HEPO3PUBHY €IHICTH
HeOeCHMX 1 3eMHUX JITYpriunuxX puryanis. LlepkoBHa
MpaKTUKA PO3TALIOBYBATH HA aMBOHI KPicJIo apXiepes
B OKpeMi MOMEHTH OOTOCIyXiHb HaraayBaia Ipo
Xpucra Bemukoro Apxiepesi, IKuid clyuth y Hebec-
HOMY Xpami 1 TakoX CHJIUTh Ha TPOHi, BCTAHOBICHOMY
Ha aMBOHI. ToMy MoiOHICTh (POPMU aMBOHA HEOECHO-
ro Xxpamy B Komrosuiii Xpucroc Benukuii Apxiepeit
Ta aMBOHA 3eMHOT'0 XpaMy MaJjia BayKJIMBE CUMBOJIUHE
3HAYEHHSI, OCKIIbKK 3¢MHHUI XpaM, 3a BIJIOMHUMH CJIO-
BaMU narpiapxa [epmMana KoHcTaHTHHOMONBCHKOTO, €
«IIapCTBOM HEOECHUM Ha 3eMITI».

Bucnosxu. 3MiHM B Konmbopi Ta (opmax mia-
HDKOKS BOKECTBEHHOTO TPOHY, SIKi CIOCTEPIraOThes B
ykpaincekomy muctentsi B X VII-XVIII ct., noB’s3ani
3 TIEPEOCMUCIICHHSM CEMAHTUKH ITITHIKKS, K B TIeH
nepios nmpuBepTac 1o cebe Oinblue yBard, HiX cam
TpoH. [lomupenns kpyrnoro 6i10T0 MiAHDKKS apTH-
KYJIOBAJIO JIBI TEMH: MEpIIAECXaToNOTiYHUN acleKT
TPOHHUX 300paxkeHb Xpucta sik ey Apyroro [pu-
WIECTS; PYTaTiTypridHNi aceKT, YTiIIEHUH y KOMIIO-
3umisx Xpucroc Benukuit Apxiepeit, ne Bin, sk rmasa
LlepxBu HebecHoi, napye omnaromats CBOEMY TBOpiH-
HIO, CHMBOJIOM SIKOTO € KPYTJIE T THIKKSL.
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Svitlana Olianina
The footstool of God’s throne in XVII-XVIII century art: iconography and symbolism

Abstract. This article investigates the formal and symbolic transformations of the footstool beneath the enthroned
images of Christ in Ukrainian art from the 17th century to the first half of the 18th century. During this period, the
rectangular footstools characteristic of the medieval tradition were replaced by new forms — circular and polygonal —
frequently rendered as two-tiered podiums supporting the throne. In this configuration, the footstool visually resembled an
episcopal ambon. Notably, circular and polygonal footstools were typically painted white, whereas the two-tiered variants
were sometimes executed in two colours, white and red. It is proposed that these new forms of the divine throne’s footstool
were introduced to articulate two interconnected thematic dimensions: the eschatological meaning of Christ’s enthroned
images as the Judge of the Second Coming, and His role as the Head of the Heavenly Church, dispensing grace to His creation.
The circular footstool, following the Byzantine tradition, symbolised the structure of the cosmos; however, its white colour
conveyed the idea that the world beneath Christ’s feet is renewed and perfected — representing the transfigured universe
that, according to Orthodox dogma, shall come into being after the Second Coming. In parallel with its eschatological
connotations, Ukrainian art of the period also emphasised the footstool’s liturgical symbolism. This aspect is most clearly
manifested in depictions of Christ enthroned in the iconographic type of the Great High Priest. Within this visual formula,
Christ, as the Head of the Heavenly Church, transmits divine grace through the Holy Spirit to His creation, represented by the
circular white footstool as an ideal model of the world — thus expressing the notion of cosmic sanctification.

Keywords: Ukrainian art in 17th—18th century, iconography of Christ, footstool symbolism, eschatology, liturgical

imagery.
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Anomayis. Po3Binka B OCHOBI 11i€] CTaTTI NPHUCBSYEHA PO3IIALY ap-
TYMEHTAIlli Ha MiATBEp/PKEHHs TiMOTE3M NPO HAJIEKHICTh KYJIBTYPHOIO
Onara y cepi BUpOOHHUIITBA, PO3MOBCIOKEHHS Ta CIIOKUBAHHS KYJIBTYp-
HUX I[HHOCTEH 70 rpynu cycrinbHuX Omar. JlociipkeHHsT c(hoKycoBaHO
JIOBKOJIA CYTEPEYHOCTEH MK CYCHIIBHUM 1 NPHBATHAM CIOKUBAHHSM,
TPUBATHUM 1 HAlliOHAIGHUM BHPOOHMIITBOM, MaTepiallbHUM 1 Hemarepi-
aIbHAM O7aroM, po3B’s3aHHS SKUX 1 JIGKATH B TUIOUIMHI OOTPYHTYBAaHHS
KyJIBTYpHOTO Onara B CTpYKTYpi CyCHiIbHOTO Onara. 3 1i€r0 MeToro Mpo-
aHaJTi30BaHO CYTHICTb CYCHIIBHOTO Ollara, OCHOBHY HOro Kiacudikalito,
a TaKOXK HABEJICHO OCHOBHI TCOPETHYHI IiIXOMH JI0 HOTO OOTPYHTYBaHHS
1 TIlyMa4eHHs CyCIiIbHOTO O1ara, 1o MOKJIMKAHO TiIKPECTUTH CIIOpiIHe-
HICTh ¥0TO BIACTUBOCTEH 10 THX CHEHU(ITHIX PHUC KYIBTYPHOTO BHPOO-
HUITBA, SIKI CKJIAAI0Th OCHOBY HOTO PO3DPI3HEHHS 3-MOMDK IHIIMX cdep
TOCIIOJIAPIOBAHHS, BTIM 3aJIMIIAIOYN HOTO BaXKJIMBUM KOMIIOHEHTOM Halli-
OHAJIBLHOI EKOHOMIKH Ta MPUBAOIMBHUM 1HBECTUIIHHO cekTopoM. CTarTs €
crpo0oI0 JI01aTKOBO OOTPYHTYBATH HAJIEXKHICTh cepH KyIBTYpPHOTO BH-
POOHUIITBA IO CTPYKTYPH CYCIIUIBHOTO Onara, BiIMOBIIHO JI0 HOTO CITeIH-
(iuHOi pUHKOBOT IPUPOIH, OCOOIMBOCTI B3AEMO3AICKHOCTI TIPHBATHOTO
CTIO’KMBAHHS KYJIBTYPH 3 KOJIEKTHBHUM CIIOXKHBAHHSIM.

Kntouoei cnosa: cycninbHe 011aro, KyJIbTypHUH BUMIp, MIKIUCIUILITI-
HapHe JIOCITi/UKEHHS], MK/IUCIUIUTIHAPHICTE, KYJIBTYPOJIOTis, TEOPis Kyib-
TypH, €KOHOMIKa KyJIBTypPH, KYJIBTYpHE BUPOOHHIITBO.

Ilocmanosxa npoodnemu. JJOCTIIKEHHS KYIbTYPH YacTO Mae
PETPOCTIEKTUBHUIT XapaKTep, 1| METOAMKA JOCIIKEHHS ()eHOMEHIB
KYJbTYpH MHUHYJIOTO, Ha TIEPIINHA MO, Aa€ OlIbIIe iHCTPYMeH-
TaJIBHOI BApiaTHBHOCTI. Y TIM JIOCIIKEHHS POLIECB KYIBTYPH, K
npaBuIIbHO 3actepirana Pyt benemukr B 1930-x, mepmroio geproro,
BHMArae JIOCIiKeHHS JKUBOi KyIbTYpH — 3HAHHS TIPO CTaBIECHHS,
ysiBieHHS 1 QyHKUIT iHCTUTYTIB. Lle 3HaHHSA, 3a 3ayBakeHHsAM Pyt
benenukr (Benedict, 1934, p. 35), «He Moxe OyTH MOCMEPTHUM
PO3THHOM 200 peKOHCTPYKILiero». OmHaK caMme puc PeKOHCTPYKIIii
HaOyBae BIacHe W eKCIUTIIMTHA KyJIbTypHA MOJNITHKA, IO HOMi-
Hanizye iHQpacTPyKTypy Ky/IbTYpH i MECTELTB, HE CIIUPAIOYHCh Ha
MPOLECH KYIbTYPH.
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[MOBIpHICTh BUHHKHEHHS €IEMEHTIB CYCIIBHO-
ro Omara B CTPYKTYpi KyJIbTYpHOI LIHHOCTI MPOIYKTY
KYJIBTYPHOTO BHPOOHHIITBA OHOBIIOE TEPE]] CYCIib-
CTBOM 1 JICPKaBOKO JIBA MHUTAHHS BiNOBIIAILHOCTI:
TMo-TepIe, KOHIENT CYCHiNBHOTO Onara po3MHBaE
(iHaHCOBY BiJMOBIJANBHICTD «YYaCHUKIBY, TIO-ApPYTE,
MEXi Bi/IMOBIAANBHOCTI JEpKaBH Ta CYCILIbCTBA 3a-
KIT/Ial0ThCsl 3 KOH(ITIKTY €KOHOMIYHUX 1HTEPECiB, 110
IUTAXOM JIEpKABHOI KYJIBTYPHOT IO THKH, CYCTIiTEHO-
0 BIUIMBY i ONMarofifHOCTI MparHyTh KOHTPOIIOBATH
HiAPUEMIIIB, IO OMOCEPEIKOBAHO YK MPSIMO OTPUMY-
I0Th JI0JJATKOBY BUTOMY BiJl ()OPMYBaHHS 1 30€peKeH-
HSl KyNBTYpH 1 MucTenTBa. EQeKTuBHICTD Takoro po3-
HOJIUTY BIJIMOBITAIBHOCTI 3aJUINAETHCS AKMYAIbHUM
nUManHAM B yKpaiHChKif TyMaHiTapHii HayIli.

Memoro cTatTi € apryMeHTalis MpUHAJIEKHO-
CTI KYJBTYPHOTO Onara JIo Pyl CYCIiNbHHUX OJar y
po3pi3i 0coOMMBOCTEl BUPOOHHUIITBA Ta CIIOXKUBAHHS
KYIBTYPHUX I[IHHOCTEH, IO 30CEpeKye Marepiai
CTaTTi IOBKOJIA TPHOX APTYMEHTIB Ha 3aXUCT T1I0TE3H,
B OCHOBI SIKOI JIE)KATh CYNEPEYHOCTI MIXK CYCITUTBHUM
1 IPUBATHUM CIIOKMBAHHSM Ta MPUBATHOIO 1 JIeprKaB-
HOIO BIJIIOBI1AJIbHICTIO.

Cmynino pospobku memu. TeopeTwdHi ¥ mpa-
KTUYHI OCOOJMBOCTI KYJIBTYpH B CTPYKTYpl HaIlio-
HAJILHOTO CYCIIJIBHOrO OJiara B YKpaiHCHKiH €KOHO-
MIiYHi¥ Teopil OCTAHHBOI JIeKa M IOCITiKye MapiaHHa
Kiuypuax, nucepraiiitHe JOCTIIKEHHS SKOi OKpeMO
po3mIsiIac cycninbHe 0naro cdep KyabTypH; HIINM
JOCIITHAKOM CYCIIUIBHOTO OJ1ara i 30KpeMa KyIbTypH
B #ioro cTpykrypi € 1.-C. Koponenpkuii, sxuii 30cepes-
XKYETBCSI Ha POJIi ypsi/ly B 3a0€3MEUCHHI HAIlIOHAIBHUX
iHTepeciB uepe3 rapaHTyBaHHS MyONIYHHX TOBApiB.
TeoperuuHi MigX0AM BU3HAYCHHS CYCIHIIBHOTO Oniara
B €KOHOMIYHII Teopii 0BOJI JIOKIAJHO BUKJIAJICHO B
crarti JKypaBnboBoi «EBONOIIS HAayKOBUX TOTJISIIB
Ha KaTeropito «cycninbHi Omaray» (2016). Enementu
CcycIiipHOTO Onara y hopMyBaHHiI KyJIBTYpHOI Ta €KO-
HOMIYHOI IIHHOCTEH KYJIBTYPHOTO MPOAYKTY PO3IIIsi-
HyTO B focnipkennsx J1. Tpocoi, [lx. [eitnOpyHHa ta
Y. I'pes, a Takox y migcymxoBomy 3BiTi IFACCA 2024
poky «Culture as a public good: navigating its role in
policy debates» i 3aranbHoto penakuiero M. Mope-
HO MyXiKkH.

Buknao ocrosnoi vacmunu. J{0CHiTKeHHS CTPYK-
TypH CYCHIBHOTO Onara motpedye 3BepHEHHS JI0 Jie-
SKUX BaXKIIMBUX 3aralbHUX MOJOKEHb PO CTPYKTYPY
CYCILIBHOTO On1ara i HaJleXHiCTh 10 HbOTO OMar Kyib-
TypHUX. Jlo cycminpHOTO Onara BiIHOCATH Pi3HOMAHIT-

Hi TOCIYTH, XapaKTepu30BaHI HEBUHATKOBICTH) IXHb-
OTO CIOXKMBaHHS. B ekoHOMiuHii Teopii Haifuacrime
CTPYKTYpa CyCIiNBbHOTO ONara BKIIFOYAE MOCIYTH 3 OC-
BITH Ta MEAWIMHH, HPPACTPYKTYpHI €NeMEHTH (MO-
CTH, Masikil), FapaHTyBaHHS Oe3MEeKH.

Kynerypy (mociyrn # mpomyktH, mo Ge3moce-
PEIHBO € Pe3yNbTaToM KYJIbTYpPHOTO BUPOOHHIITBA) B
CTPYKTYpi CYCHLIBHOTO OJlara OKpeMo He 03HAYYHOTh,
MPOTE TOCTITHAKA EKOHOMIKH KyJBTYPH 3BEPTAIOThCS
JI0 T€3U PO T€, 110 KYJIBTYpHA IHHICTh — JOMIHAHT-
Ha I[HHICTh KYJIBTYPHOTO MPOAYKTY, SiKa BIUTMBAE HA
CKOHOMIUHY I[IHHICTh — MICTHTb Y €001 Ha 7107124y 0
IHIINX HEEKOHOMIYHHMX KOMITOHEHTIB 1 PHCH, BIIACTHBI
CyCIUIBHOMY Onary. YTiM KynbTypa MOBHHHA BBaXa-
THCS YACTUHOK CYCHINBHOTO OJiara, ajpke BiJIlOBinae
KpHUTEpisM JI0 HalioHANbHOI Oe3meku Ta yoOesmeuye
NpoCTip HalioHaNbHOI ineHTH4HOCTI (Kopomempkuid,
1995, ¢c. 54).

[Tixkpecmumo, 10 CyCHiibHI Onara B il crart-
Ti BU3HAYAIOTHCS TEPEBAKHO B MEXKaX KaTeropua-
Iii CHOXWBAHHS: BiJ[ TPUBATHOTO JI0 KOJEKTHBHOTO
(CTITBHOTO, CYCIUIBHOTO, TYONiYHOTO) CIIOKHBAHHS.
CycrinpHi Ornara € Ti€lo Kareropieo Oiar, KO0 Ko-
PHUCTYIOThCS BCI WICHH CYCIUIBCTBA, OCKUIBKH 1X He-
MOXJIBO HaJaTH OKPEeMidl 0co0i UM BUKIHOUMTH ii 3
JNAHIFKKA CTIOKUBAaHHSA. Bu3Ha4aioThes Taki Omara
00epHEHO /10 XapaKTepUCTHK MPHUBATHUX Onar, ToOTO
TaKMX, M0 MPUHOCATH KOPUCTH JIUIIIE TOMY BIACHHKY
a00 Cy0’eKTy TOCMOJAPIOBAHHS, KU iX HAOyB JUIS
BIIACHOTO CMIOXKHMBaHHs. [IpuBarHi Onmara xapaktepu-
3YIOTBCSL THM, IO € BUKITIOYHUMH 00’€KTaMH cyrep-
HHUIITBA B CIIOXKMBAHHI, HAJICKATh OKpeMiil 0co0i abo
opraHisaii, o He Ja€ IHIIUM Cy0’€KTaM HEH KO-
pUCTYBaTUCS, TXHS KYIIBIISI HE BUKIIMKAE 30BHIIIHIX
edexriB (Pamionos, 2017, c. 25). KynsrypHi x Ona-
ra, mo-mepiie, BUKIMKAIOTh 30BHIIIHI edekTH (puH-
KOBi eKCTepHaJii), Mo-apyre, Y BUMAJAKY PHBATHOTO
CIIOKUBAHHS 3[IHCHIOKOTh SIK OMOCEPEAKOBAHUI, TaK
1 TIpsAIMUIA BIUIMB HAa KOJEKTUBHE CIOKHMBAHHS yepe3
(OpMYBaHHS CBITOIIISLY, MEPEKY PO3MOBCIOIKEHHS 1
3aXHUCTY eNEMEHTIB HeMaTepianbHOT KyJIBTYPHOI Criaji-
IIMHHU, JIOCTYI 0 00’€KTIB MaTepiajbHOI KYJIbTYPHOT
CHa/IIIMHA Ta IXHBOTO 30€pEKEHHS, MO-TPETE, MAIOTh
HEBUHATKOBI H HEKOHKYPEHTHI €NeMEeHTH Y (opmy-
BaHHI Maiil0yTHHOTO KYJIBTYPHOTO CIIOKHBAHHSI.

Kepytounch femio iHImmMM miaxoaoM — CHiBBiI-
HOIICHHS HEBUHATKOBOCTI T4 HEKOHKYPEHTHOCTI B
MIEBHOMY IPOJYKTI, CYCIiJIbHI 0jlara YyMOBHO MOALIS-
I0Th Ha YHCTI CYCITUIBHI Onara (XapakTepu3yThCsl He-
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KOHKYPEHTHHM KOJICKTHBHHUM CIIOKMBAHHSIM KOKHHM
OKpeMHM Cy0’€KTOM), Ha BHHSTKOBI CYCIiNbHI Onara
(HEKOHKTYpEHTHI OJiara, 10 XapakTepU3yIOThCs BH3-
HAYCHOK HA HUX IIIHOK 1 0OMEKEHHSM JIOCTYITY JIO
CHIOKHBAHHS) Ta Ha 00MeXeHi cycrinbHi Omara (Ona-
ra, sKi JIMIIE YaCTKOBO BiAIOBIIAIOTh XapaKTePUCTH-
KaM CYyCITUTbHUX OJIar Ta XapakTepucTHKaM Olar mpH-
BatHuXx) (Pamionos, 2017, c. 25). KynbrypHi Onara, y
CKIIaJIi SKHMX € XapaKTepHi 03HAKH CYCHINBHOTO Orara,
Ha nymky JDx. Teiinbpynna i Y. I'pesi, BiAnoBigaoTh
KpHTEpisM 00MEKEHNX CYCIIBHUX OJar, olHaK 3a Xa-
PaKTEpOM CTBOPIOBAHMX PUHKOBHX CKCTEPHAIIIN CITiB-
CTaBHI 3 BUHATKOBUMH CYCIIITEHUMH OJlaramu.

Jlnst Teopil KyJibTypH ONEpyBaHHS KaTeropisMu
CYCIUIBHOTO OJlara € MPUHIIMIIOBUM T[] 4ac KOpHTY-
BAHHS METOJIB IOJOJNAHHS PUHKOBUX EKCTEpHAIiM,
BH3HAYCHHS PeCypcy KyIbTYpPH Ta BIUTHBY CTBOPEHOTO
Onara Ha cycminbHi Ta ekoHoMmiuHi cepu. Lle € romos-
HUM HE TUIBKHU JUTS KOPUTYBAHHS KyJIBTYpPHOI HOMITH-
KU, aJi¢ BU3HAYAE MOTCHIIMHY 1HBECTHIIIHY MpHUBa-
ONUBICTH KYJIBTYpPHOTO BUPOOHHIITBA.

TeopernuHe MiAIPYHTS, MiAXOAW, BU3HAYCHHS
CyCIIJIBHOTO Onmara Ta HOro CTPYKTYpH B HayKOBO-
My 00Iry 3aKpiIUTIOROThCS 3aBasiku mparsm A. [liry
ta E. Jlingans. A. Iliry B ocHOBY Teopii cycmibHUX
Onar CTaBUTH MOHSATTS EKCTEpHANil, 1O BHU3HAYA-
10Tb 100po0yT iHmmMX cy0’exTiB puHKY. Excrepnanii
TPUBOIATH 10 PUHKOBOTO (Piacko, YCYHEHHS SIKOTO
BHMArae JIep>KaBHOTO BTPYYaHHs 4yepe3 MofaTku abo
cyOcujii, 10 BPIBHOBAXKYIOTHCS CITIBBIHONICHHIM
NPUBATHUX 1 colianbHUX (cycminbHux) BuTpar (XKy-
paBiboBa, 2016, c. 13—14). E. Jlingans HaTOMICTh BKa-
3y€ Ha HU3KY CYCHUIBHHX OJar, sKi He JaloTh 3MOT'U
OIiHIOBATH BUTOJIH. 3a HOTO KOHIIEIIIIE, CYCITbHIM
Omaram BIAaCTHBI HEBUHATKOBICTb Ta HEMOALIBHICTb,
a €IMHUM BUPILNICHHSM MPOOIeMH BUPOOHHMIITBA CY-
CIUIBHOTO OJlara € BTPyYaHHS AepKaBH, KOJIH 32 J10-
TIOMOTOI0 TIOJIATKIB, MEPEPO3MOALTY BUTpAT 3abe3me-
qyeThesi (iHaHCyBaHHS 1boro Omara (JKypasmbosa,
2016, c. 13). Cepen HU3KH iHIIMX OOIPYHTYBaHb Ha-
JIKHOCTI JI0 CYCIITRHOTO OJiara BUOKPEMUMO 3aIpo-
nonoBane K. Maknonennom ta C. bpio Bu3HaueHHs
CYCIIJIBHOTO TOBapy, 10, MO CYTi, € CHHOHIMOM JI0
cycmibHOro Ojara. 3rifHo 3 IXHIM BH3HAYCHHSM, JI0
HEBUHATKOBOCTI JOJAETHCS IELI0 1HIIMH aKIEHT —
TpOMaJICbKa, 8 He PHBAaTHA KOPUCTH Bijl iXHBOTO BH-
kopucranns (KypasiboBa, 2016, c. 13). BracHe x Te-
opist cycriybHOrO OJ1ara Briepie Oyiia 3anpornoHOBaHa
I1. Camyenbconom B ecei «The pure theory of public

expenditures», 1954 (HacTynHOTO POKY Ha OCHOBI ece
Buidna onHoiimMeHHa ctarts). [1. Camyenbcon naB
KJIACUYHE BH3HAYCHHS CYCILIBHOTO Onara sk Takoro,
BHUTPATH HAa BUPOOHHIITBO Ta PO3MOBCIOIKEHHS KO-
ro Oepe Ha ceOe JiepkaBa, BOHO HAOYBAE BIACTHBOCTI
HEKOHKYPEHTHOCTI Ta HeBuHATKOBOCTI (XKypasibo-
Ba, 2016, c. 14). B ecei «The pure theory of public
expenditures» aBTOp BHUKOPHCTOBYE TepMiH «Oiara
KOJIEKTUBHOTO CIIOKMBAHHS» [JIsi BU3HAYCHHS Onar,
SKUMH BCl KOPHCTYIOTBCS CIUIBHO B TOMY PO3yMiHHI,
1[0 CTIOKUBAHHS KOXKHOTO HE CTAa€ Ha 3aBajli KOMHUM
YHHOM CTIOKMBAHHIO [[OTO CaMOTo Onara OyJib-sKOIo
IHIIOK 0C000t0. YTIM JIOKJIaJHIIIE OOTPYHTYBaB KO-
cTi cycminpHOro Onara P. MacrpeiiB y kuusi «Public
finance in theory and practice» 1973 poxy.

B exoHoMiuHii Teopii MOMKUPEHOIO € TAKOK Te-
Opist MEpUTOPHUX OJiar, SIKy MpPsMO HE acoL{IoTh 3
KYJBTYPHUM BHUPOOHHIITBOM, alie MAOTh CIIOPiIHEHI
XapaKTepUCTHKH 3 KyIbTypHUMU Onaramu. Teopis
MEpUTOpPHHX OJar Ha3WBa€ MEPUTOPHUMHM Ti Onara,
IIHHICTh SKUX CIOXKHBAYaM HEBIZOMA, a TIOMHUT TIPH-
BaTHOI ()OPMHU CMIOKUBAHHS 32 MOKA3HUKAMU HIKIHI
BiJl OYiKyBaHb CycminbcTBa. Ll TeopeTnyHa KOHIeM-
1is 30CEPEIKYEThCS pajiie Ha 00TPYHTYBaHHI HOopMH
JepKaBHOI MIATPUMKH, HIXK Ha BU3HAYCHHI KyIbTYpU
B CTPYKTYpi Onar. CTpyKTypHE yCKJIaHEHHS KYJIBTyp-
HOTO TPOCTOpY (IHIIMMH CIIOBaMH, Pi3HOMAHITHICTb)
HPUBOJUTE JIO 30UTBIICHHS MOTPEOM B JEpPKABHOMY
BTPYYaHHI 4epe3 TpsMi i OMOCEePEeAKOBAHI METOH.
XapakTepHa prca HEBIANOBIAHOCTI MOKA3HHKIB CIIO-
KMBAHHS JI0 O4iKYBaHb CyCITLILCTBA €, HA HAIIY TyMKY,
CITIBBIIHOCHOIO JI0 HEBUHSTKOBOCTI # HEKOHKYPEHT-
HOCTI BIUIUBY Ha MaifOyTHE CIIOXKMBAHHS, BIACTHBOTO
KyJIbTYpHOMY OnaroBi. OJJHAK KOHIIETIIIiS MEPUTOPHUX
Onar ajpecoBaHa, MEPIIOI0 Yeproro, FapaHTisAM JiepKa-
BH, Y TOW Yac sIK BU3HAYEHHS CYCIUIBHHX OJlar oxo-
IUTIOE, 30KpeMa, 1 crieuiky JOCTyIy JI0 KYJIbTypHUX
LIHHOCTEH.

PosrmsHemo  jokmajHime KpuTepii HEKOHKY-
PEHTHOCTI Ta HEBHHATKOBOCTI SIK OCHOBHI KpHTEpii
cycniibHOro Onmara. O3Haka HEKOHKYPEHTHOCTI PO3-
KPHBAETBCS SIK TaKa, M0 MPOSBISETHCS, KOTU TPOLYKT
CIIOXKMBAETHCS KOKHUM 0€3 PU3HKY 3HIDKCHHS HOTO
JIOCTYIHOCTI 1HIIMM criokuBadaM. O3HaKa HEBHHSIT-
KOBOCTI HATOMICTb € XapaKTePHCTHKOIO, 3T1/IHO 3 KOO
OJICH CIIOXKUBAY HE MOXe OyTH BiTUyXKEHUH, TOOTO
HE MOXE BTPaTUTH JIOCTYII JIO CTIOXKHBAHHS CYCIIiTb-
Horo Onara (Moreno Mujica, 2024, pp. 7-8). be33a-
THEpEYHO, KyIbTYpHI Olara MOTPaIlIAiOTh y CTPYKTYPY
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Onara CyCHiJIbHOTO B CKJIaJli OCBITH, MOBH i 1ICHTHY-
HOCTI, TIPOTE BAXIIMBO IEH MEPEeiK BU3HAYUTH OLTBIII
noknagHo. KynsrypHi Onara, mo 3a0e3nedyoTh Kyib-
TypHI NpaBa, 30KpeMa BiTbHHUH JJOCTYT JI0 KyIBTYPHUX
Ha0aHb, TEK MOXKHA BBAXKATH CYCIINBHUMHE ONaramm.

3anumaroThesl e ABI KOHTPOBEpCii, MOB’sA3aHi
3 BH3HAYCHHSM KYJBTYpHOTO Onara B CTPYKTYpi Cy-
CITIJIBHOTO: BI/IMOBIIAJbHICTE TapaHTa ¥ JOCTYI [0
Onara OeHedimiapi. Lle omucyeThcs B €KOHOMIII sIK
JWJIeMa, TOYHIIIe KOH(IIKT MiX TIPHUBATHUM OJ1aroM i
CYCIIUIBHHM, 30KpeMa, Tparejiis CIiibHOTO (1e cyre-
PCUHICT JI0 IPUBATHOTO IHTEPECY U CYCIiIBHOTO Ola-
ra MpU3BOJIATH JI0 3HUKEHHS yMOB U151 000X ). [ninema,
onucana Jlnoitnom 1877 p., 3romoM JompariboBaHa i
po3IipeHa B ekoHOMiuHiit Teopii [apierrom [apitom
y crarti B 1968 poky. ABTOp HaBOAUTH CIIPONICHHUI
TPUKJIaJ] BAKOPUCTAHHS TTACOBHMII 1 HACITIIKIB 3JI0BKH-
BaHb YYAaCHMKAMH PHHKY. YTIM, SKIIO EKCTPAroIio-
BATH «TPATE/Ii0 CIIUIBHOI0» Ha KYJIBTYPHHUH IPOILEC,
TO KOHTEKCT BHXOJMTh 32 MEXI CyTO €KOHOMIUHOI
piBHOBaru. Sk MpHKIAJ, ONMEPyBaHHS MaM’ STKAMH:
IPOTHPIYYS MIXK TIOJITUKOKO 30€pPEKEHHS T1aM SITOK Ta
CKOHOMIYHO MPHBAOIUBIM TYPH3MOM; B aBTOPCHKHX,
IHTEJIeKTya bHUX Ta KYIBTYPHHX TIpaBax TAKOX HasB-
HE TIPOTHPIYYSI MiXK IPUBATHUM 1 CYCTILTEHIM.

Slxmo cycninbHe 01aro XapakTepu3yeThes B €KO-
HOMIYHIH Teopii TUM, IO MOPYUIyE 3BUYHI PUHKOBI
piBHOBAr# (BUKIHMKAE i CTBOPIOE PHHKOBI €KCTEPHAIIT),
30KpeMa 4epe3 Te, 10 YacTO MPOAYKTH CYCIUIBHOTO
Onara CHOXKHBAIOTBCS B TOMY YHCII i Ha Oe30miaTHii
OCHOBI, 3aCHOBYIOUHCH Ha TOMY, IO OOMEKEHHS J0-
cryny € HemoxiuBuM (Moreno Mujica, 2024, p. 8).
Le onHa 3 HaWOLIBII BaXIMBUX 1 KOHTPOBEPCIHHUX
T€3 B CKOHOMIlll KYNBTYpH, sSKa MOCTI/KYE Hacam-
nepes TOCTYMHICTh KYIBTYpU Ta HasiBHI Oap’epu: sk
JOCTYII JIO aBAUTOPIT ISl KYIBTYPHOTO TIPOIYKTY, TaK
1 I0CTyN aBAUTOPIi 0 KYJABTYpPHOTO MPOAYKTY. Po3-
MHUTI MEXi MK KONEKTHBHUAM 1 IIPHBATHUM CIIOXH-
BAHHSM 3aJIMIIAE TOMYISPHAM TMEPEKOHAHHS IIOJ0
TepeBaKaHHS MONITHYHOTO BH3HAYCHHS CYCIUIBHOTO
Onara, mpoTe CIMPAIOYHCh HAa OCHOBHE TTyMaueHHS
CYCIIIBHOrO Onara, MPUHAICKHICTH 0 HBOTO TI0-
KJIMKaHa PO3B’A3yBaTW MHUTAHHS BiNOBIAIEHOCTI,
0COONHMBO KOJIM MOBHTHCS TIPO CYCIibHE 0J1aro B ya-
CTHHI KyIBTYPHHUX L[IHHOCTEH MPOYKIii MiX TIpHBAT-
HOI0 (OPMOIO BIACHOCTI Ta iepKaBHUM 3axXucToM. Jo
IBOTO TUTAHHS 3BEPTAlOThCS, 30KpPeMa, JOCIITHUKH
k. Ternbpynn, Y. I'peit, 1. Tpocoi, cepen ykpaiHch-
Kux HaykoBIiB — M. Kidypuak.

Jlo po3pi3HeHHs TPyl Ha CYCHiNbHI i MpUBaTHI
Onara Ta IXHBOTO KOPEKTHOTO aHalli3yBaHHS 3BEp-
TAEThCS BIJIOMHE aBCTPANIHCBKUH TEOPETHK EKOHO-
miku Kyasrypu Jesin Tpoc6i (Throsby, 2001, p. 23—
26). BixmoBigHO 0 #OTO TIyMadyeHHs, OIIHIOBAHHS
KOJIEKTHBHOTO CTIOKMBAHHS MyOJTiYHUX TOBApiB 1 Cy-
CHUTBHMX OIar, 110, BOYECBU/Ib, € YCKIATHEHIM Yepe3
notpe0y B ONpAIFOBAHHI 3HAYHMX MACHBIB JaHUX 1
TEXHIK 1 YCKIaJHEHUH JIOCTYII JI0 HHUX, ajie TOJOBHE
OLIIHIOBAHHS 3aJI€KUTh BIJ] HU3KHM I103a€KOHOMIYHUX
9y M03aKYNIBTYPOJIOTIYHHX, & TaKOXK 3arajlbHHUX Teo-
TOJITHYHHX, CYCILIBHUX, ICTOPUYHKX TIpoLieciB. Tomy
cycrinbHe 01aro i myOniuHi TOBAPH 3aJIMINAIOTHCS aK-
TyaJbHUMH SIK JUTS TEOPii KyNbTYpH, TaK i /T IIHPIIO-
IO CYCIIUILHOTO 3HAHHS.

Y Mexkax Teopil HiHHOCTEH 1 11 3aCTOCYBaHHS B
CKOHOMIIIi KYJIbTYPH BapTO HATOJOCHTH Ha JICKITBKOX
Te3ax: AN OLIHIOBAHHS KOJEKTUBHOTO CIIOKUBAHHS
3aCTOCOBYEThCSI METOJIMKA KOHTHHICHTHOI OI[IHKM 1
nofiOHi migxoau (Meron Jlenbdi, MeToM eKCIePTHUX
OIIIHOK), 30PIEHTOBAHI BU3HAYUTH CKOHOMIYHY I[iH-
HICTb eKCTEepHANIi YK MyOTiYHUX TOBAPIB CYCHiNBHUX
Onar.

OmiHrotoun, K000 Moria Ou OyTH (yHKIS mo-
MUTY, K0 (aKTUYHUH MOMUT MIT OyTH BHUpaKEHHH
y 3BHYHIH /U1 €KOHOMIKM DPHHKOBiH IHJIMKaTUBHO-
CTi, PO3PaxXyHKH MOKHA TOPIBHIOBATH MK Pi3HUMH
TpyIamMu CIOKUBAYiB, MO0 HOCSTTH Y3aralbHEHOTO
BHUMIPIOBAHHS I[IHH TIOTHUTY», 10 BXKE MOTIM MOXKE
OyTH TIOpiBHSHE 3 BapTICTIO 3a0€3MEUEHHS Pi3HHUX
rpajaiit Onar, 1mo0 BU3HAYMTH, YK Oy/Ie CIIIBCTABHUM
HOMUT 3 TIPOTO3UIIEI0 YU Hi, YM 3[aTHA MPOMO3UIIis
TapaHTyBaTH 3a10BOJICHHS OMUTY, siKi Aedi-podinu-
i iMoBipHi Tomio (Throsby, 2001, pp. 23-26).

B ykpaiHchKiil ekoHOMIuHil HayIli yBary Ha Kia-
cudikaito i Miciie B Hill cepu KyIsTypu 3BepTae
Mapianna Kivypuak, guceprainiiine m0CIIKESHHS
SKOT PO3KPHBAE METONOIOTIIO Ta MPOLECH BiATBOPEH-
HS CYCHUIBHUX Onar cepu KyIbTYpd y BITUM3HSHIM
CKOHOMIIII 4epe3 aHaii3 e()eKTHBHOCTI OHOIKETHOTO
(iHaHCYBaHHS BiITBOPEHHS CyCTiIbHUX Onar chepu
KYJBTYpPH Ta OIIHKY IMPOCTOPOBOI audepeHiiaii Ha-
JaHHS 1 CTIOKUBAHHS CYCTUIBHUX ONar cepyu KymibTy-
P B HallioHaNbHIN ekoHoMiuHil cuctemi (Kiuypuak,
2017, ¢c. 311).

JlocTifHUIS Ha3WBa€ INTYYHICTb KyIbTYpH (Ha-
JKHICTh 10 chepu JIHOICHKOrO0 BUPOOHUIITBA, a HE
pe3ynbTaT MPUPOJHOTO CEPEeOBHINA) TONOBHAM MO-
THBOM
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«IOCTIKYBaTH (DEHOMEH BIATBOPEHHS CYCIIIBHOTO
Omara cepu KynsTyp <...> SK CYCHUIBHY IIHHICTh
1151 0€3MOCePE/IHIX CIIOKHMBAYIB 1 TUX, XTO HE BUSIBIISIE
OPSIMOi 3aIlIKaBICHOCTI B 1[OMY, L0 TPU3BOIUTH JIO
BHHUKHCHHS €KCTEPHANIi, 3yMOBIECHOI MiIBULICHHSM
KYJBTYPHOTO PiBHS HACEJICHHS 1 TIOMIMIICHHIM SKOCTI
coliaJbHOTO cepesoBuia, abo Hapmaku» (Kiuypuak,
2017, ¢. 311).

3 11OTO % aBTOPKA BUCHOBYE T€, 110

«OCHOBH BIITBOPEHHS CyCTIiTbHOTO Onara y chepi
KYJBTYpH TPYHTYIOTHCS Ha TaKuMX 3acajax: iH-
JUBIM SK WICHH IPOMAIH MOXKYTh MiATPUMYBa-
T (TOJIOCYBaTH 3a) 3a0e3MedYeHHs TEeBHUX Onar,
TaKMX SK HAL[IOHANBHI MaM’ATKH, MUCTEITBO UM
OCBITa; MOCITYTH 3aKJIa/[iB MUCTELITBA IEMOHCTPY-
10Th CBOIO TIPUHAIICXKHICTH 10 3MINTAHUX OJar, sKi
MAIOTh OJHOYACHO IHAMBIAyalbHY W CONIaJIbHY
KOPHUCHICTb; KYJBTYpHIi Onara Hanexarb JI0 KBa3i-
CYCIIJTPHHUX Yepe3 HEeCYNEPHHIITBO B CIOKUBAHH]
il HempuBNIacHeHicTh; Oi0mioTeyni Omara € oco-
OnMMBHM BUJIOM CYCHiNBHOTO Onara, pajie KBasi-
cycrimpaEM» (Kigypuak, 2017, c. 311).

OueBuiHE 3ayBaXKCHHS, 3aCTOCOBAHE K Y [H-
ceprauiiinomy pocmijkenni Kidypuax (2017), Tak
i B migcymkoBoMy 3BiTi auckycii Mondiacult 2023,
CTOCYETbCS BU3HAYCHHS 1 TIYMaueHHS «KYJIBTYPHY.
3anexHO BiJl TOTO, UM KYJBTypa PO3IISAAETHCS SIK
MUCTELTBO, KYJIBTYPHI MPAKTHKKH 200 KOHIJIIOMEpaIlis
BipyBaHb, HOPM, €CTETHKHM Ta TPaAHLiil CHiILHOTH
BH3HAYAETHCS 1 CTPYKTYpa CYCIIIBHOTO Oara B e€Ko-
HOMIYHKX 200 corianbHux BuMipax (Moreno Mujica,
2024, p.12). Y BuMipi KyIbTYpOJIOTIYHOMY € TIi/ICTABH
PO3IIAATH KYJABTYPY SIK PI3HOMAHITHI CEKTOpabHi
KYJIBTYPHI BUPOOHHMIITBA, KOXKHE 3 IKUX (hopmye 6a30Bi
KYJIBTYpPHI JIOCBIJM TIEBHOI CMiNBHOTH, TOMY BaKIIHBO
B CTPYKTYpi KYJBTYpHOTO OJlara O3HAYMTH CKJIAJOBY
«HEKOHKYPEHTHOTO HEBHHSTKOBOTO MPUBATHOTO CIIO-
JKMBAHHS» T4 KOJEKTUBHOTO CIIOXKHBAHHS. Y IBOMY
KOHTEKCTI, 3aKpIlLTIOI0YM 33 KYJIBTYPOIO TIOEIHAHHS
BHUMIpY ICHYBaHHSI Ta CEKTOpalbHOI iH(pPacTpyKTy-
pH, (QIKCYeThCS 1 KOHTEKCT AyalbHOCTI: KyIbTypa SK
CUMBONIYHUK BUMIp (I HETHIIOBO eMTIpHYHHI) Ta
NPaKTUYHUH BUMIp (BKITIOYAIOUH 1 PO3YMiHHS KYJIBTY-
pu sk pobouoi cwn) (Moreno Mujica, 2024, p. 13).
JlocUTb ONTHMICTHYHUM € BHCHOBOK IO T€, IO B
KOHTEKCTI CyCIUIBHOTO OJlara CHMBOJIYHHE Ta TIpa-

KTHYHUH BUMIPH HE MICTATh IPOTHPIY, HATOMICTb 30a-
TavyloTh 1 JETaNi3yl0Th MOXKIIMBOCTI apTUKYIIOBAHHS
KynsTypHOI HinHOCTi (Moreno Mujica, 2024, p. 13).
Buiesraganuidi TOCITHUK €KOHOMIKH KYJIBTY-
pu [esin TpocOi mpomoHye crpomieHHil anropuT™
TOSICHEHHSI TIPUCYTHOCTI O3HAK CYCHIIBHOTO OJara B
KYJIBTYPHOMY BUPOOHHMITBI Ha NPUKIaJi XyA0KHBOTO
My3ero. Bin BupizHsie Te, 1o Mae OyTd rapaHTOBaHE
XY/IOXKHIM My3€€M, TOOTO MeperiK KpUTepiiB, 0 MOX-
Ha BBaKaTW OCHOBHUMHM MYHKTAMH OLIIHIOBaHHS 3Ha-
YEHHS MY3€I0 B CTPYKTYpi CyCIUIbHOTO OJara, a came:

«BHECOK, 10 POOWTH My3ed y myOmidHi je0aru
I[0ZI0 MUCTEITBA, KyJIBTYPH 1 CYCIiIbCTBA; POIIb,
AKy Bigirpae My3eil y BH3HAUEHHI KyJIbTypHOI
IIEHTHYIHOCTI; CTHMYIL, IO JIa€ My3€eH IS i/[BU-
IIEHHS PiBHA KpeaTuBHOI poOOTH MHTIAMH, He-
3aJIKHO Bifl PiBHA NPO(MECIHHOCTI; WIHHICTD s
1H/IBI/IIB MaTH MOXJIMBICTh BiJ[BITyBaTH MY3eH;
BIIYYTTS MOTPIOHOCTI 1[OTO My3€el0 1 po0iT, 30e-
PEeXKEHHX y HbOMY JUIs MaiOyTHIX TTOKOJTiHB; a Ta-
KO JIONATKOBI O1ara [t CIITbHOTH, HATIPUKIIA,
B OCBITHIX mociyrax i (opmanbHii, i Hedop-
MaJIbHII OCBITI, IKy MOXE 3a0€31eTyBaT My3eH;
3B 130K 3 IHIIMMH KYJIBTypaMH, 0 TapaHTYEThCS
B My3ei, a00 /Ul MENIKaHIIB, sKi 0aXalTh Mo-
IVBUTHCS CBIT 3a MEKaMHU CBO€I CIIIIBHOTH, a00
TS O3HAHOMIICHHSI 3 KYJBTYPOIO IIi€T TOKAIBHOT
CIIILHOTH, T4, HACAMKIHEIb, Ti Oyara, skl BUHH-
KaloTh JUTA JTIOZIeH 13 camoro (hakTy iCHyBaHHS Ta-
Koi iHCcTHTYIi, ik My3ei» (Throsby, 2001, p. 37).

[lo x M0 E€KOHOMIUHMX I[IHHOCTEH — Maibke
BCl 3 HUX, TIeperiueHi BHIE, MOXIIMBO BUMIPATH 200
OKpeMo, a0 B CYKYIHOCTI, I BUPQXKAIOThCSI BOHU SIK
TOTOBHICTE IJIATHTH B MEXaX OI[IHIOBAHHS «3» 1 «0e3»,
TOOTO SIK I[IHHICTH JIOJIATKOBOTO JIOXOAY BIJl CYCIIiJib-
Horo Onara.

Bracue po3aMuTICTh KymbTYpHOI WIiHHOCTI Mix
TPUBATHAM 1 KOJIEKTUBHUM CTIOKUBAHHSM, TIPHBATHAM
Ta HAlllOHAJIBHUM BUPOOHHUITBOM MiJICYMOBYETHCS B
CTPYKTYPi I[IHHOCTEH KYyJIBTYPHOTO MPOAYKTY (Temep
Ha TPUKIAJl BUKOHABCBKUX MHUCTeNTB) JKeiimMcom
TeitnOpynsom 1 Yapmszom Ipeem (Heilbrun, 2001):
aBTOPH 310pajii TPEBATKOI0YI TE3H, SKi CKOHOMICTH
KYJIBTYPH HaBOIATH Y SIKOCTI OOIPYHTYBaHHS KOMIIO-
HEHTa «CYCHINBHOTO Onara» B KylIbTYPHOMY TIPOIYyK-
Ti, W0 CMOHYKAE YMOBHOTO CIOXHBadya (CHIBHOTY
Yd HJMBIJA), CYCIUIBCTBO, JCPXkaBy YM MEIEHATa,
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HIATIPUEMIIS JI0 MATPUMKH Ta 3aXUCTY IIOTO KyIlb-
TYpHOTO MpOAYKTY (00’eKkTa, HanbaHHA, pemecia
tomio). lle MpUHIMIIOBO BaXIIMBE JAUCKYCIHHE MTUTaH-
HSl, aJDKe HepO3B’s3aHe PO3PI3HEHHS MK MPHBATHUM
1 KOJEKTUBHUM Y KYJIbTYPHOMY CIIOKMBAaHHI, TOMY
KPHETBCS PU3HK 3HEIIHEHHS KyNbTYpHOTO Onara Sk
CTPYKTYPHOTO €JIeMEHTa CyCIiIbHOTO OJ1ara, 10 B Ha-
CJTI/IKY BIUTMBAE HA CHIPOMOMKHOCTI TUIATUTH 3a Onaro.
Lle moBoMi BipoTijHMIA ClieHApiii TOMOTeHI3aIlii Kylb-
TYpPHUX 1ICHTHMYHOCTEH Yepe3 ajanTamilo MpaKTHK
10 PUHKOBHX YMOB YM 30BHINIHIX BIUIMBIB. [HIIMiA
OiK TUTaHHS JOTHYHUE 0 MIpU BiMOBIAIBHOCTI 32
KyJBTYpHE O11aro, y CKIajii KOro MiCTUTBCS 1 TIPHBAT-
He, 1 CyCIIiNbHE KyNIbTypHEe 0maro, i came Takoi apry-
menTarii gorpumytotses k. [eitnOpynn ta Y. Ipei,
TIpenapyiodd OCHOBHI Te3U. ABTOPH KPUTHKYIOTb UM
HE KOXHY Te3y, 10 BUKOPHCTOBYIOTH iHIII JOCTi-
HUKH U1 OOTPYHTYBAaHHS EKOHOMIYHOTO MOTEHIlia-
JIy KyJTBTYPHOTO MPOAYKTY SK «CYCIiNIBHOTO Onaray,
NpoTe iXHIO apryMEHTallil0 He BapTo 0e33acTeperHO
3aCTOCOBYBATH /10 YKPaiHCHKOTO KOHTEKCTY. Sk Oauu-
MO, TIOLIMPEHY Te3y MPO «CMamoK s MaiOyTHiX T10-
kominby (Heilbrun, 2001, p. 226) six XapakTepUCTHKY
CYCIILIBHOTO ONlara aBTOpH, X04a i TOBHICTIO MOALNS-
10YH, HA3UBAIOTh CYNEPEWIMBOIO, OCKUTBKM 3HAYECHHS
30epeKeHHS KYJIBTYpH (CMaKiB, 00 €KTiB, TEXHOJIOTIi)
€ HACTIIbKU CAMOOUYEBUIHHM, IO YYaCTh JEPIKaBU UK
3aJTy4eHHs J0JaTKOBUX (DiHAHCOBMX IHCTPYMEHTIB HE
Oymu O BayKJIMBMMH, MOBIISB, CIIUTBHOTA, OTPUMYIOUH
H/IMBITyabHY KOPHMCTH BiJl KyIbTYpu 1 MHCTEITBA
i YCBIIOMIIIOIOUHM 3HAYCHHS KYIBTYPU 1 MHCTELTBA,
MOJKe MOBHICTIO (hiHAHCOBO 3a0€3MEYNTH #O0TO (iHAH-
COBI TIOTpeOH, THM CAMUM TapaHTYIOUH CHOTOJIHI Maii-
OyTHE CrOXMBaHHS. 3BICHO, TAaKUi 00Ir CHIOXKHBAHHSI
3BYYHTh Y HE YTOMIYHO, TOMY 3aXHCT KYJIBTYPH 1 MH-
CTEITBA JJI1 MAOYTHIX MOKOJIIHb YaCTO 3aJIUIIAEThCS
B Mi/INOPSAKYBaHH1 IePyKaBH.

CknaJHiCTh BUKOPHCTAHHS MOAIOHOT XapakTe-
PUCTHKH CYCIIJIBHOTO Oniara B OIiHII €KOHOMIYHOTO
TMOTEHIliaNy YKpaiHCHKOTO KYIBTYPHOTO BUPOOHHIITBA
TIOCHITIOETHCS. PO3PHUBOM Y TPOLIEC Tiepeadi CyCrib-
HOTO Oyara KyJbTYpHOTO Yd XYJ0XHBOTO 3MICTY BiJ
TIOTIEPE/IHIX TIOKOMIHb: 1Ie CTOCYEThCS HE JIUIIE BTPATH
HiANPUEMHHUIIBKOT Ta CYCHIIbHO-OIaroiiiHol Tpajiu-
1ii, SKi MOYKHa PO3MISAATH Ha MPUKIaJl IpyKapcTBa,
npuBaTHUX 0i0TiOTEK YM KiIHOBUPOOHHMIITBA, a I BTpa-
TOIO 3 YACTKOBOIO 3aMiHOIO KYJIBTYPHOTO, TOBE/IiHKO-
BOTO KOJLy, 1110 Bipa AreeBa Ha3Bana «KyJbTypHOIO aM-
Hesieron (Areesa, 2022, c. 280), a Onekcanp ['purieH-

ko (['purienko, 2019, ¢. 144) 3aBBaxuB SIK 0COONHBICTh
KYJIBTYPHOTO MPOCTOpPY YKpaiHH — CHiBICHYBaHHS
JBOX IIHHICHUX MPOCTOPIB — YKPaiHCHKOTO Ta TIOpa-
JSHCBKOTO (TI0 CYTi — TPOPOCIHCHKOTO).

XUTKOIO 111 OOTPYHTYBAaHHS €KOHOMIYHOI J10-
HiMBHOCTI IHBECTYBAHHS B CYCIIIJIbHI ONlara BBaKaIOTh
TeitbpynH i1 I'peit 1 Te3y mpo KynbTypy i MECTEITBO K
TOJIOBHUX HOCITB HAI[IOHANBHOT 1IGHTUYHOCTI Ta CY-
chinpHOTO mpectrky kpainu (Heilbrun, 2001, p. 227).
TopmicTs 3a CHIBBITYN3HUKIB HA MIKHAPOJIHUX ILIAT-
(GopMax rpoMaisHu MOKYTh OTPUMATH i OTPUMYIOTH
3a PaxyHOK i OinblI (iHAHCOBO peHTAOCNBHUX CIIOp-
TUBHUX 3Maranb. Jlis Ykpainu %, HATOMICTh, Te3a 3a-
XHUCTY HAIIOHATBHOT 1IEHTHYHOCTI 00’ €AHy€E MOBEPX-
HEBUH MPIOPHUTET 3 KYJIBTYPHO-AUIIOMATUYHHUM, TIPO-
MOUIHHAM, 3 TIHOMHHUM BHYTpILIHIM TIPOLIECOM TI0-
JIOJIaHHS KYJIBTYPHOT aMHE311, BiZIpOJDKEHHSM 3HAHHS 1
NPAKTHKH, XYJI0KHIX METOJIIB Ta TOBEIHKOBUX KOJIIB.

[luraHHs HANOHAJIBHOI IICHTUYHOCTI, NPUHA-
JIOKHOCTI KYJIBTYPH, MHCTEITBA JIO TEOMONITUYHO
«HOBOI» CIHIJIBHOTH W MIJBHUIIEHA 3alliKaBJIEHICTh
CHUTBHOT y 30epeKeHHi, BiHOBJIEHH] ab0 MOBEpPHEH-
Hi KYJIBTYPHOI IIHHOCTI B CBilf KyNIBTYpHHH HpPOCTIp
HEPIJIKO MO3UIIOHYBAJIOCS, SIK IPOSIB PaJMKAIbHOI Ha-
[IOHATICTCHKOT TIOMITHKY, 1O B YKpaiHCHKHX peanisx,
30KpeMa 4epe3 CTPUMAHICTh KyNBTYPHOI MONITHKH,
npu3Bena 70 KaracTpo(ivHOTO eKCIAHCHBHOTO BILTH-
BY Ha YKpaTHCHKHI KYJIBTYPHHUI TIPOCTIp 1 CYCIUIBCTBO
3 00Ky arpecHMBHOTO KYJIBTYPHOTO IPOCTOPY POCil.

Hacrtymha Te3a npo KOpUCTb KYABTYpH 1 MUCTEIIT-
Ba JIs JTokasbHOI ekoHoMiku (Heilbrun, 2001, p. 227),
3/1A€THCS, HE BUMArae JI0/IaTKOBOTO O0TPYHTYBAaHHS UM
KpUTUKH. Komu 3k mosscHUTH OUIBIN MiHIHHMIA 3B’ 30K
KYJIBTYPH Ta JIOKAIbHOI €KOHOMIKH, KYIBTYpHI MOAil
301IBIIYIOTH CIIOKMBAHHS 1 O0IT B IHINMX JIOKATBHUX
BHJIaX MiANPUEMHHUIIBKOT AISUTBHOCTI (Bifl TpaHCIIOp-
Ty 10 Kade, rorenis). CKIaJHIIINM BILIMBOM HOBOTO
KYJIBTYPHOTO BHUPOOHHMITBA € 3MiHa iHQPACTPYKTypH
MiCTa, PErioHy JUis MEUIKaHI[IB — PUHOK Mpalli, J0-
3BUIIEB] MPAKTHKHU TOIIO, 3MiHA MOBCAKICHHUX PHTY-
aniB. EKOHOMIuH1 BUTO/IH /1711 pETiOHY BiJl iHBECTYBaH-
HS B CTBOpEHHSI a00 30epeeHHs CyCHiIbHOro Onara
NEPETUHAEThCS 31 CTBOPEHHAM a00 30epeeHHSIM
CIAJIKy JyIs MaiOyTHIX mokoinb. B Ykpaiui BiTBO-
PEHHS CYCNLIBHOTO OJ1ara y cepi KyJIbTypH 3acBiuye
HEOJIHOPIIHICTh PETiOHAJIBLHOTO PO3BUTKY Ta MOCH-
JICHHS aCUMETPUYHOCTI Ta PeriOHaIbHOT AUCTIPOTIOP-
1ii, 1110 € HACIIIKOM TIepu(epiiHOCTI chepu KyIbTypu
B CTPYKTYpi CYCHUIBHOTO OJ1ara, OKpecIeHoro «Halio-
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HaIlbHUMH 1HTEpecaMu # JIepKaBHOKO TONITHKOIO K
Ha HaIliOHATILHOMY, TaK 1 Ha CyOHAIliOHAIbHOMY PiBHI»
(Kiuypuax, 2017, c. 363).

OtKe, CKIIaJHICTh Yy 3aCTOCYBaHHI Teopii Cy-
CITIUTLHOTO OJlara KPHEThCSl Y BU3HAYCHHI BIACHE CY-
CITUTLHOTO OJ1ara: sKIIO CYCIiIbHE OJIaro K Take Maii-
e He 3yCTpiuaeTbcsi B MPOAYKTax Oymb-sKoi Tamysi
rocriofapioanus (Moreno Mujica, 2024, p. 8), To 4u
yCKIaJHeHe Horo BUpi3HEHHS y cepi BUpOOHHUITBA
KYJIBTYPH 1 MHCTEIITBA, SIKHM, OKPIM THIIOBHX €KCTEp-
HaITi{, BNACTHBI IIe I0AATKOBO 3NUTTS PUHKIB (PUHKY
po00UOi cuK ¥ PUHKY TOBapiB) Ta/abo 3aJEKHICTH
BiJl HEPMHKOBHX (haKTOPiB BILTMBY Ta/a00 PO3pi3HEHHS
CKOHOMIYHHX MOJIEJIeH MiK KOMEPI[IHHUM KyJIbTYPHHM
NPOJYKTOM, HEKOMEPI[IHHUM 30Kpema. Y Il CTarTi
HaBEJICHO TPH ApTYMEHTH Ha 3aXUCT TilOTe3W 3apa-

XyBaHHS KyJIBTYpHOTO OJara JI0 CTPYKTYpH CYCIilb-
Horo Omara. [Tepmmit aprymeHT — 30BHIIIHI eeKTH
(excrepHanii puHKY). Hpyruil apryMeHT — BIUIUB
IPUBATHOTO CMOXKMBAHHS Ha IOTOYHE KOJNCKTHBHE
CIIOXKMBAHHS T4 HEBHHATKOBICTH 1 HEKOHKYPEHTHICTH
BILTMBY Ha MailOyTHE KyIbTYpHE CIIOKMBAHHS. TpeTiit
apryMeHT — 30epexeHHs jneMu (a00 KOHQIIIKTY)
CIIJIBHOTO B KYJIBTYPHOMY OJIaroBi Ha CIIBCTaBHUX
MPOSIBaX i3 AUJIEMOIO CIIJILHOTO B XapaKTEPUCTHIII CY-
CriybHOTO Onara. SIk pe3ynbTar, KyJIbTypHe 0Jaro Jo
TEBHOI MipH MOYKHa CTIPABEIIUBO BiTHECTH JIO CTPYK-
TYpH CYCHiNBHUX OIar, MiAKPECTIOIYH, 0 1 BiJMO-
BIJINGHICTh TapaHTa, i JA0cTyn OeHedimiapa MOXYTb
He 30iratucs 3 BIACTHBUMH CYCILIBHUM Onlaram pis-
HSIMH BIJIMOBITAIBHOCTI JICPKaBH i HEBMHSATKOBOCTI M
HEKOHKYPEHTHOCTI I0CTYILY.
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Anomayia. Y CTaTTi MPOTOHYETHCS OCMICICHHS 3MIHM MaparMu
CHPUIHATTS MUCTENTBA, 110 BiOYIOCS BHACIITOK KYpPaTOPCHKOTO TOBOPOTY
i [O3HAYKIIOCS TIOSBOIO HOBOTO THITY PEIPE3EHTATHBHOCTI — MHUCTEI[LKOIO
TMPOEKTY, III0 TIPOIIOHY€E TOCTAHHS HOBUX CTPYKTYP, «HOBOI COIIIATBHOCTIY,
METOI0 SIKUX € CTBOPEHHS aKTHBHOTO TIOJIS B3AEMOMIl PI3HUX yYaCHHUKIB.
Kpisp xommenmii I1. Bypape, b. I'poiica, C. Tomma, M. ®yko ta H. Bypio
OCMHCITIOIOTBCSI TIPOLIECH, IO 1X CMOHYKA€ 3alpOBaLKEHHSI KypaTopchKol
MPOEKTHOI TISITBHOCTI B MECTEIbKIH, 30KpeMa, My3W4Hiil IUIOIIIHI: yBHpa3-
HEHHS «HIIOCTI» K OHi€T 3 KITFOYOBUX HIHHOCTEH KYJIBTYPHOTO PO3MAiT-
T4, IO B Hill &IBTEPHICTH 3aKPIILTIOE BapiaTHBHY HEOOMEKEHICTh CYyJaCHHX
PAKTUK MPEJICTABNCHHS MUCTELTBA; HIBEIIIOBAHHSI UCTIO3ULIT MUTEIb-0p-
TaHi3aTop, BIACTUBE MOJEPHIH KYJIBTYpi, HATOMICTh TTOSIBA TOPH30HTAIBHIX
HeiEpapXivYHHX THIIIB B3aEMO3B’ A3KiB; TSKIHHSA 0 HOH-(IHITO PE3yNBTaTiB Y
pempe3eHTaii MECTEIEKOTO aKTy, IO Mependadac po3MUBAHHS KOHBEHIIIH-
HOTO (DYHKIIIOHANY TPaAUIIHHAX Tpodeciit Ha KOPUCTb CTBOPEHHS YHIKAIb-
HUX KOMaHJ, Y SIKMX Ha PIBHHX B3a€MOMIIOTh MPO(ECiOHaTN Ta aMaTopH,
BHACTIZIOK YOTO aKTYaNli3yeThCs KOHIENT «IPOCHIOMEpa» — 0cobm, Io
OJIHOYACHO € CTIOXHMBAYeM Ta KPeaTopoM; 3amuT Ha (irypy Kyparopa, 1o
OITHOYACHO SIK BUPOOISE MUCTEIBKHII MPOIYKT, TAK 1 MPOAYKY€E ECTETHYHI
CMaK¥; TI0SIBa HOBHX COIIJIbHHX CIIOMYK, IO B HAX «HOBA COL[IATBHICTH»
HApOIDKYETHCA B TIOMI PEMPE3EHTAIlil MUCTEIBKOTO 00’ €XTY.

Knrouosi crosa: xyparop, MPOEKT, PENPE3CHTATHBHI IPAKTHKH, allb-
TEPHICTh, KYJBTYpPHUH MEHEIKMEHT, Tep()OpMaTHBHICTb, Bi3yaii3alis,
TIO/Li€BICTb.

Ilocmanoska npodnemu. B opieHTOBaHIN HA TIPOEKTHY Misib-
HICTh MPUKIAJHIA KYJIBTYpOJIOTii TocTae mpodiemMa BUOKPEMIICHHS
MOMDK HIIMX CIeIiamizamiii — MEeHEKEPCHKOTO, MPOrpamMHOrIo,
KyJIBTYPTPETepPCHKOr0 Ta MPOCBITHHIIBKOTO CIIPSIMYBaHHSA — (irypu
Kypartopa. Kyparopcbkuii 10BOpOT, 1110 BUHHK Y IPOCTOPI Bi3yalbHIX
MUCTEITB HanpuKiHii 60-x pokiB XX CTONITTS, HUHI Oe33anepedHo
BH3HAYAE HE JIUIIE KYIBTYPHO-MHUCTEIBKI, a i COIiabHO-TIONITHYHI
CTpaTerii CyJacHOro CBITY, CIIOHYKAIO4H JI0 OCMHCIICHHS KYJIBTYPHHX
TPAKTHK SK TisUThHOCTI (02 OliTbIlie — TBOPYOCTI) Kyparopa, o pe-
TIPE3EHTY€E BECh OOMIMP KYJIBTYPHO-MUCTELBKIX (JeHOMEHIB.

[loniOHuii acmexkT mpoOneMH KypaToOpchKOTrO MOBOPOTY —
IPOEKTHE KypaTOpCTBO — AKTyalTi3yBaBCs B MPOILECI OCMHCIICH-
HS IiJIeH, 110 TOCTAIOTh Mepei MaHOyTHIMM TOKTOPaMU MHCTEITB
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y Hanionaneniit my3uuHiii akagemii Ykpainu, amke
3TiIHO OCBITHBO-TBOPYOI MPOTPaMy acIipaHT Mae 3a-
IPONOHYBATH TBOPYMII MUCTELBKUI MPOEKT, IO Ie-
penbayae TPE3eHTAIl0 OPUTiHAJIBHOT BHKOHABCHKOI
nporpamu ado aBTOPCHKOTO TBOPY B MOEHAHHI 3 Ha-
YKOBO-JIOCTIITHIM CYTIPOBOJIOM SIK HOTO KOHIIETITYaJlb-
HUM OOTPYHTYBaHHSM. BiTak My3uKaHT-BHKOHaBEI[b
Yi TO My3UYHUH pEKUCEp BOAHOYAC TTOCTAE B JICKiNb-
KOX pOINSIX, 1 TEPIIOYEpProBO B OpPTaHilli MOeTHAHHS
BIIACHOT TBOPYO-MHCTEIBKOI JISIIBHOCTI Ta Kyparop-
CTBa 0COOKMCTOTO KYJIBTYPHO-MHUCTEIIBKOTO IPOEKTY.

Ananiz ocmaunix 0ocniodcenv ma nyonikayii.
OcMmucneHHs mpoONeMH «KypaTropchbKOro MOBOPOTY)
BIIOYBAETHCS B YMCJICHHUX IUIONIMHAX, 10 Bifo0Opa-
XKA€EThCS B MyOMiKalisX pisHUX (hopMmariB — BiJ po3-
JIOTHX TEOPETHYHO KOHIENTYAI3YIOUHX poOIT, K OT
nocmimkenas b. I'poiica (Groys, 2008) no iHTepB’1o,
O B HUX (DIKCYEThCS EMITIPUYHUHA AOCBIJ JIFOICH,
MPaKTUKYIOUUX SIK KypaTopcTBO, TaK 1 KyNbTYpHHI
menemkment (['ynimoB, & Pynenxo, 2019), a Takox
Marepiajax eceiCTHYHO-MYOMIMCTUYHOTO XapaKkTepy,
NPUCBIYCHHUX OMNISAY JisSUTbHOCTI TOMITHUX Ta BILTH-
BOBHX KyparopiB cydacHocri (Barriere, 2025). Jlo 1po-
T'0 BapTO BKIIOYUTH JI0BOJI IIUPOKHH CIIEKTP JKEpen 3
HapuHu PiI0codii, eCTETHKH, COLIaIbHOT AHTPOTIOJIO-
Tii TOIIIO, 10 KOKHOTO pasy H0MydaroThes 10 OCSTHEH-
HSl TOTO YH TOTO BUMIpY, IPOSIBICHOTO B KypaTOPChKiii
JISUTBHOCTI. Y 1IbOMY BHITAJIKY 331151 TOIIYKY 0COOJIH-
BOCTEH CIIJIBHOTO Ta BiIMIHHOTO B 0arato uomy mepe-
XPECHUX JISNIBHOCTSIX Kyparopa Ta KyIbTYpHOTO Me-
He/Kepa KITFOUOBHMH IS OCMHUCIICHHS 1IMX TMpOSIBIB
CTaJIM JIOCIIDKeHHs (DPaHITy3bKOTO corionora i (ijo-
coda I1. bypase (Bourdieu, 1980; 1984), ¢ppaniry3sro-
ro ¢inocoda Ta icropuka M. ®@yko (Foucault, 2002),
po3BiKu OpuTaHChKOTO corionora KymsTypu C. [omna
(Hall, 1997) Ta BaxuBa MaHi(ecratuBHa podoTa oji-
HOTO 3 HAHBU3HAYHIIINX TEOPETHUKIB Ta MPAKTHKIB Ky-
paropcTBa (paHiry3pkoro Qinocoda, apT-KpuTHKa Ta
kyparopa Hixornst Byppio (Bourriaud, 2002).

Mema. OcMuciuTH 32T Ha Qirypy Kyparopa B
CY4aCHOMY CBITI, I110 OJIHOYACHO STK BUPOOJISIE MUCTEI[b-
KW OPOIYKT, TaK i IPOIYKY€ €CTETHYHI CMaKH, CIIOHY-
KAlOYM JI0 TIOSIBU HOBHX PEMPE3CHTATHBHUX MPaKTHK,
110 IOPOJIKYIOT TaK 3BaHY «HOBY COLIaIBHICTEY came
B TI0JT penpe3eHTallil MECTEIBKOTO 00’ EKTY.

Buxnad  ocnosnoeo  mamepiany. Teoperuusi
peduekcii 1mox0 KypaTopcTBa Po3MNOYAIUCS B MUCTE-
ITBO3HABCTBI, alle € aKTyaJbHUMH MO0 BCHOTO KOH-
Typy Cy4acHHX KyJIBTypHUX MpakTuk. Ha Harm norms,

0COOJIHMBO 11€ CTOCYEThCS Chepr aKaJeMiyHOT MY3HKH,
SKa 3HAYHOI0 MIpOIO JIMIIAETHCS KOHCEPBATHBHOIO Ta
TaKoI0, 110 TIParHe YTpUMYyBaTH «KIaCHYHICTBY SK BH-
JIOBY 1JICHTUYHICTh BJIACHOI YHIKAJIBHOCTI Ta BiJMiH-
HocTi. TeopeTyHa peBisis MOHSTTS Kyparopa, CEHCY
Ta 3aBJaHb HOTO MISUTBHOCTI, Tl BIUIMBY Ha PO3JIOre
TI0JIE CYYacHOi KYJIbTYpH IHTEHCHBHO BiIOYBa€ThCs y
cthepax BizyanbHUX Ta NepOpMATHBHUX MHCTEITB,
YTiM 3aIMIIAI0YUCh HE JOCTaTHHO MPOSIBICHOI B
MY3HYHO-OpTaHi3aToOPChKill JISIBHOCTI, I K01 ic-
TOPUYHO OOYMOBIIEHOIO Ta «OPTaHiYHOIO» € TOCTATh
iMIpecapio 3 Bi/IMOBITHUM CEHCOBHUM HAaBAHTAXCH-
HAM Ta Tpajuiieto. Tox 3aBIaHHIM IIi€l CTATTI € pe-
NPEe3CHTAIlis KOHIICMIIIH, [0 B HUX HAasBHA Mporpama
KypaTopchKoro moBopoTy. Takoxk Ha T OKPeCIeHOl
TEOPETHKAMH Ta MPAKTUKAMH MapajurMe Kyparop-
CHKOTO TIOBOPOTY aKTYyalbHUM BHAAETHCS OCMUCIICHHS
TaKoro ()eHOMEHy Kpi3b NPU3MY IIPOEKTHOT AisUTLHOC-
Ti B Cy4acHUX KYJIBTYpHHX NpakTukax. Came 3aBIsiku
BH3HAYCHill PAMKOBOCTI KypaTopchKOro MOBOPOTY Ha-
OyBae MOTIMOJIEHHS 1 IMCKYCIs MO0 IeMapKarlil Biji-
MIHHOCTEH MiXk BIIacCHE KypaTOpChKOIO JISUIBHICTIO Ta
HISUTBHICTIO KYTBTYPHOTO MEHEKepa.

He 3aiiBe Big3Ha4MTH, IO B CAMOMY TOHSTTI «KY-
parop» (Bifi JTat. curator — «IiKITyBaTbHUKY, KOMIKYH»)
3aKIIaJIeHO CEHC eK3UCTEHIIIHO OpiEHTOBAHOT B3a€EMO-
ail (Ha BiAMiHY Bif OiMbII «iHCTPYMEHTaJbHOY» Opi-
€HTOBAHOT MEHEIDKEPCHhKOT JisibHOCTI). Bopic ['poiic
BH3HAYAE IIE OJJHE BAXIUBE CTUMOJIOTTYHE TIO 1[HOTO
HoHATTS: «HacnpaBni He BUTAIKOBO CIIOBO «KypaTopy
ETUMOJIOTIYHO TIOB sI3aHe 31 CIIOBOM «JTiKyBaTiy». Kypa-
TopcTBO — Iie JikyBanHs» (Groys, 2008, p. 45).

Oco0mniBo Takuil BapiaHT PO3YMiHHS CYTHOCTI Ky-
PaTOpChKOT aKTHBHOCT] YHAOUHIOETHCS B TIPOLIEC] MOIIY-
Ky 1ICHTUYHOCTI NpOeCiiiHiM BUKOHABLEM, a/DKe BiH
3MYIICHHI 3aMHCITIOBATHCh Ta MOCTIHHO yTpUMYBaTH
y (okyci (haxoBUX HABUYOK «ITIKITYBAHHSD) PO BJIACHY
TBOPYO-BHKOHABCHKY aKTHBHICTb, CTBOPEHHSI HANICKHUX
17t IPOQeciitHOro 3pOCTaHHs CIPOMOKHOCTEH 1010
KOHKYPETHOCTI, HEOOXIIHICTh TOBCIKYAC aKTyali3yBa-
TH BJIACHI I[IKaBICTh Ta 3aTPeOyBaHICTh, 30CEPEIKYBATH
3HAYHI OPraHi3aTopChKi 3yCHIUIs, MO0 HE 3aryOuTHCh
y CTPOKATHX peajisX Cy4acHOTO apTPUHKY. Takox Ky-
paTopcTBO, HA HAII MO, 3HIMA€E PaMKaJIbHICTh Ha-
SBHOTO MPOTHCTABICHHS, CHOPMOBAHOTO B MOJEPHIN
KYJIBTYpi B JlyaJibHil JIUCTIO3MIIIT MUTIS (apTUCTa, CO-
JicTa, BUKOHABISL, KOMIIO3UTOpA) Ta OpraHizaropa (Me-
He/pKepa, MEIleHata, iMIpecapio, Mpoocepa, arcHTa
Tom0). KpiM HaBeleHNX BUIlE TIEPIIOPSIHUX 3HAYCHB
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CEHCY KypaTopcTBa HEOOXIJHO BPaxoBYBaTH U OUIBII
KOHTPOBEpCiliHI BapiaHTH aTpuOyii cy0’ekTiB wiei -
SUIBHOCTI, sIKI BIy4HO aptukymosaB [I’ep Bypn’e, a
caMe: «TOProBeIlb MUCTEITBOMY, KYJIBTYPHUH OaHKip,
«TBOPEIb TBOPIIS», «TOPrOBEIb CBATHMY, «BIIKPHBAY
mutis» (Bourdieu, 1980). TokcuuHicTh Takux o3Ha-
YeHb HHMHI OYEBUIHA 3aBIIIKH, 30KpEMa, MOBCIOTHOMY
PO3MOBCIOIKEHHIO KyPaTOPChKOI IIPOEKTHOT MISTBHOCTI,
siKa TPOSIBIJIA HEOOXIIHICTh IUTICHOTO YSIBICHHS PO
KYJIBTYPHO-MHCTEIIBKI TIPOAYKTH SIK TaKi, 110 OTHAKOBO
BPAXOBYIOTb Pi3Hi 38 IPHPOIOI0 YNHHUKH, OKPIM BIIacHe
KpeaTopCchKIX, TAaKOXK MEHEIKEPChKI Ta MPOMOYTEPCHKI.

KynbTypHuil MEHEIKMEHT, 10 4acTo Crpuitma-
€ThCS SIK CHHOHIMIYHHH JI0 KypaTopcTBa ado SIK Of[HH
13 HOro IMaHEHTHUX CKJIAJHUKIB, BUHUK K OJUH 13 Ha-
NPSAMKIB pOOOTH OpraHi3aTopiB Ta BiIIITOBXYETHCS,
37€01BIIOr0, BiJi €KOHOMIYHO-JIOTICTUYHHAX YHHHH-
KiB. BHAcIiJIOK IbOTO KyJIBTYpHO-MHCTEIbKA Ccepa
HIOM BTpadae CBOI yHIKaJbHI O3HAKH, YHI(IKYeThCs
3a MIPUKJIAJI0M PELITH Tally3eil MEHEIKEPChKOI AKTUB-
HocTi. ToX MEPMaHEHTHO MOCTAE TUTAHHS: KO Mi-
poto axiBelpb, MO 3aHMAETHCS CaMe KYJIBTYPHO-MHIC-
TEIBKIMU MPOEKTaMH, Mae caM OyTH aHIaKOBAaHH
MHUCTELTBOM Ta, TIOYaCTH, CTaBaTH TBOPILIEM, MPUYET-
HUM JI0 TIOSIBU MHCTeNTBa?

Kynbryponorist Hajiae HEOOXiTHUIA ISt OCMUCIICH-
HSl «KYpaTopCchKOTO TIOBOPOTY» IHCTPYMEHTApiH, Mato-
Yy B 3aCHOBKY PO3YMIiHHS CKIQIHOCTI PO3ramyXeHOl
CUCTEMH B3a€EMOJIii MK BCIMa YU4aCHUKAMHU KYIBTYPHO-
MHUCTEIBKOTO MPOEKTYBaHHA (Takui npunuun Crioapt
Ton Ha3BaB MeEpPEXOOM Bijl CTPYKTYpaIi3My 10 KyIlb-
Typajii3My Ta ONMCAB Yepe3 KaTeropiro «IHpKYISIil
kynsTypu» (Hall, 1997). Bpurancekuii KymsTyponor
3aIpOTIOHYBAB PO3MISAATH KYJIBTYpY 3 MO3HIii Oararo-
MaHITHOCTI CHIIBHOT (CYOKYJIBTY, IPYIL, CTPAT TOIIO)
Yepe3 TPOSBJICHI B KYJIBTYPHUX MPAKTHKAX CIOCOOM
pemnpeseHTarii BiacHoi yHikansHOCTI. [Tputomy (i e
€ BKpail BiJIMIHHUM BiJ] iHIIUX TiJXOMIB JI0 TPUHIIUITY
KYJIBTYPOTBOPEHHS) 1li TPYNH BOIHOYAC € 1 CTIOKUBA-
YaMH, 1 TBOPISIMH TaKUX TEKCTIB. Sk pe3ynbrar, chop-
MoBaHa [ONIOM pernpe3eHTaTHBHA MapajurMa Kylb-
TYyPOTBOPEHHSI KOHIIENTYANI3y€e KYJBTYpY SIK TaKy, IO
TPOHU3YE BCI COL{iabHI MPAKTHUKH, SIKi, CBOEIO YEPrOI0,
YOCOOIOITH PO3MAITTS! (JOPM JTHOJCHKOT MiSUTTHOCTI.

Jst Tonma xynsTypa 31iHCHIOETBCS Yepe3 apTHKY-
JIIOBAHHS «BIIMIHHOCTEH» («IHIIOCTEH») — MOBHHX,
COIIOKYJIBTYPHHX, TICHXOJIOTIYHUX TOII0. BogHOUac Ha-
TOJIONTYETHCS, TIO KYJIBTYPHA IHIICTY OMPUSBHIOETH-
csl uepes3 BIIacHMi aMOIBATICHTHUI XapaKTep: «IHIIICTh)

— I1€ He NP0 BCTAHOBJICHHS HOPMH, & PO PO3TOPTAHHS
MOXJIMBOCTEH MHOXHHHHX PENpe3eHTalliil — HOpM/
i71eatiB/IiIHHOCTEH/TIPaKTUK — Yepe3 Jiajor sk 0aso-
BE KOMYHiKalliiiHe HanamrtyBaHHs. PenpeseHTaTtnBHuiA
MOJIYC TIPOSIBIISIE «BUIOBHUIIE IHIOCTI» — TIOHSTTS 31
cioBHUKA [onna, mo 3aKpimioe BapiaTMBHICTb Ta He-
lepapXiyHICTh CyYacHHX MPAKTHK MPEICTaBICHHS MHC-
Teursa. [locTae MUTaHHSA SK «IHIIICTEY CTA€ YU HE KO-
YOBUM KYJIBTYPHHM KaIliTanoM, 0COOIMBO B MUCTEIITBI,
HOro pemnpeseHTaliiHuX MpakTHKax Ta (opMyBaHHI
aKTYallbHOTO MUCTEIBKOTO AMCKYPCUBHOTO TPOCTOPY?

CaMe 4HCIICHHI penpe3eHTaTHBHI MPaKTHKH —
cepa cyyacHOro TOOYTYBaHHS XYI0XKHBOI KYJIBTYpH.
Biarak B OCHOBI TBOPYOCTI BKE 3aKIIAJICHUI YMHHHUK
penpeseHTaitii (i B IIbOMY TaKOK MOMITHO € MPUHII-
TIOBA BIIMIHHICTH MOJIGPHOT KYJIBTYPH, 110 B Hill BHILI
wabni iepapxiyHoi ApaOWHK MOCioano MHUCTENTBO 3a-
pajii MUCTEITBA, MUCTEITBO JUIsl 00paHuX). 3a TaKuM
OaueHHSM KYJIBTYyPHO-MHUCTEIBKII MPOEKT BU3HAYAEMO
SIK CTBOPEHHS KypaTopoM HETOKCHYHHX YMOB Ta MOX-
JMBOCTEH penpe3eHTalii BCiX iMOBIPHICHHX HIIOCTEH.
Lle 30BciM HEe MeTaopuyHa, a HEOOXiTHA TOTAJIBHICTh
AIBTEPHOCTI, y sIKili IEPMAHEHTHO AMHAMI3Y€EThCS MPO-
1ec moii-penpesenTaiii, He 3aMHUKAIOYHCh Ha HEOO-
XITHOCTI YMOBH 3aKiHYCHOCTI Ta 3aBEpHICHOCTI. Y
perpe3eHTaTUBHil JIOTili TBIp/MOAIS/TIPOEKT AMPiOPHO
OymyTh He3aBePIICHUMH, a/PKE Ha eTaIli IXHbO1 IIepBHH-
HOI KOHIIENITYai3allil Ta «30HpaHHsI» KypaTopoM yike
(opMyBaTHMYThCS HACTYITHI POEKTH, 110 Tiependayae
noftiOHi oprani3auiiini 3ycuwuist. Hanpuknan, mis xy-
patopiB € TIEPMaHEHTHOIO CUTYAIIisl, TIOB’s3aHa 31 crie-
U(DIKOI0 MYIBTHIIPOEKTHOTO TalMIiHTY: KOJH MPOILIEC
Ti/IFOTOBKH TIEBHOT MO (TIpeM’epa omepH, MpOBEJICH-
HSL My3MYHOTO (DEeCTUBAIIIO TOIIO) 30iraeThest 3 podo-
YUMH TIPOLECaMH iHIIMX TIPOEKTIB Ta HAKIAJAETHCS
Ha HUX, [0 332 4aCOM MPE3CHTAIlil ICHYIOTh K Maike
HapanesbHo, TAK 1 B CEPEIHIi UM BIIANCHIN YacOBUX
TIEpCIeKTHBaX. BUHMKAOYa BHACHIIOK IIOTO TIEBHA
YHIBEpCAJIBHICTH PO3YMIHHS 1 BITIYTTS 4acy cTae ofl-
HI€I0 3 O3HAK IHJMBIIYalbHOTO KypaTOPCHKOTO MHC-
JICHHSI, 1110 TPOSIBIISIE CHEIUBIYHICTD MIXOIY TOTO YK
Toro kyparopa. OfHUM i3 BUPA3HUX MPHUKIAMIB TAKOT
MYJIBTHIIPOEKTHOCTI  XapaKTepu3yBanach [isUTbHICTD
[T’epa Omi (Pierre Audi) — aBTOPUTETHOTO My3HYHOTO
Kyparopa/iHTeHaHTa B LAPUHI MY3UYHOTO TeaTpy Ta
TearpajbHoro nepdopmancy 3aranom (Barriére, 2025).

OnucaHa pernpe3eHTaTHBHA JIOTiKa, HA HAIl T10-
IS/, YBUPA3HIOE MOXKIMBOCTI Ta TIPOSBH HOBOTO
CHHKPETH3MY B MHUCTEITBI. [0J111, KOHKPETU3YI0UH 1110
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CUTYaI[it0, TIPOTIOHYE BJACHY TEpMiHOMNOri0. BiH Ha-
3MBA€ HOBHH CHHKPETH3M PENPEe3CHTATUBHOIO MPAKTH-
KOI0 (heTHIIN3MY:

«DeTHIIN3M CTIPSMOBYE HAc y IApUHY, 1€
(panTazis BTpyUa€THCS B peNpPE3eHTALLiI0, y CHTYa-
1o, JIe Te, 10 TI0Ka3aHe B PeNpe3eHTallii MOXKHA
3pO3yMITH JIHIIE Y 3B’A3KY i3 THM, 110 MU HE MO-
*eMo odaunty abo mouytu» (Hall, 1997, p. 266).

Lls TeHpmeHmuis BapiaTWBHOCTI, HemepenbdauyBa-
HOCTI Ta TSDKIHHSI JI0 HOH-(DIHITO Pe3yNbTaTiB y pernpe-
3EHTAIlI] SK JIOIATKOBOTO MOJIs (YacTo HEe3arporpamo-
BAHOTO, HEMPOPAXOBAHOTO, 13 OararbMa HEBiJTOMUMH)
HAHOLIBII TOYHO APTUKYITIOETHCS PAJUKAIBHOI0 3Mi-
HOIO CTaTycy «mpod)ecioHaiay B CyYacHIH XymoxkHikt
KYJBTYPi Ta aKTyaJbHUX MUCTEILKUX MPaKTHKaX. Tpa-
JMIIAHI KOHBEHIT MO0 «IIPO(ECIiHNX HABHMUOK»
npoQeciiiHoro KoMMo3uTopa, MpogeciiiHoro 3ByKO-
pexucepa, mpodeciiiHoro Kyparopa, npoeciiHoro
BHUKOHABIISl TOIIO B Yaci PO3TOPTaHHS MHCTEIBKOTO
MPOEKTY IOpasy anpoOOBYIOThCS (PaKTHIHO 3aHOBO,
3QJIEKHO BiJ] CHICNU(IKK IiNel Ta MOCTaBICHOT METH.
3 ormsny Ha 3a3HaueHe, chopMOBaHA HA 3acajiax He-
TOKCHYHOI PIBHOIIHHOT Ta PIBHO3HAYMMOI KOJCKTUB-
HOi TBOPYOCTI KOMaHJA CTa€ KIFOYOBOK 3aMOPYKOKO
BIIANIOTO pe3yibTary. BinTak Ha mepuimii miaH BHCY-
BAETHCSl HE TUTBKU Ta HE CTINBKM MEBHUI 3arajibHUi
npodeciiiHuii CTaHaapT, SIK KOHKPETHAN 1HAMBITyalb-
HUH Ta YHIKaJIbHUH 33/{yM KypaTopiB, o0 GopMye BH-
MOTH JI0 YYaCHUKIB MPOEKTY. Jlo mpuKnay, ajs mes-
HUX TPOEKTIB KOMAHIN LIYKAIOTh «HEMPO(ECiiHIX)
aKTOPIB (SIK-OT MPOEKT «XyAHY 3 OHEALTKa» «/InKoro
Tearpy», miarpuManuii Ykpaincekum JKinounm Oos-
nom (Wild Theatre, 2025)), TaHIiBHUKIB, aMaTOPCHKi
MY3HYHI KONEKTHBU (SIK-OT semi-stage MOCTaHOBKa
semi-opera «King Arthur: rpa/peanbHicTby, 3ailicHe-
Ha MucTelpkoro mwiargopmoro Open Opera Ukraine 3a
MiATPUMKH TpaHToBO] iHiniaTuBu Kyiv Contemporary
Music Days, mo noeHana y4acHHUKIB aMaTOpCHKOTO
xopy «b.A.X» Ta mpodeciiHUX IHCTpYMEHTANICTIB
(Facebook) Toro. Takox 3amporieHi apTUCTH Ta BUKO-
HABIIi CTalOTh 1 MEPIIMMH «CIIOKHBAYaMI», TIEPETBO-
PIOIOYNCH HA ayAUTOPIIO, KA Ja€ 3MOTY IPOEKTAHTaM
3pO3yMITH 3BOpOTHil Oik Maii0yTHBOI MO, cKOpery-
BaBIIIM 32 MOTPeOU 3a1yM abo CrIOCOOH BTIICHHS.

Taka CHHKpeTHYHA «PO3MHUTICTHY) (DYHKIIH y cy-
YaCHUX MHCTEIBKUX TPOEKTaX BimoOpa3unach y KOH-
LIETITI «TIPOChIOMEPay — 0COOH, IO OJHOYACHO € CIIO-

KMBa4eM Ta KpeaTopoM. ¥ TaKOMy KOHTEKCTI cyyacHa
TBOPYICTb JIEMOHCTPYE PaJMKaibHy 3MiHY POJIEH MO0
CTBOPEHHS Ta CIOKMBAHHS MUCTENTBA Ta/ab0 MuC-
TEIBKOTO MPOIYKTY, 10 HAHOLIBII TOBHO Bifbymacs
MiJT BIVIMBOM CUTYaIlil MUCTEI[TBA B JIOOY HOTO TEXHIY-
HOTo BiTBOpeHH: (32 B. BenbsminoM). 3akoHOMIpHO,
1[0 JIOMiHYBAHHSI TaKUX KyIBTYpPOTBOPYMX UHHHHUKIB
NPU3BOJIUTH JI0 TPAHC(OpPMAILii YSBICHD PO KYJIBTYp-
HOTO MEHeIkepa sK Kyparopa, sKuii Mae OyTH BifIo-
BITHAM JI0 TaKoro OayeHHs mpo mpodeciiiHi HaBUUKH
Ta SKOCTI JIFOJIMHH, 1[0 TIEPETBOPIOE il Ha TIEBHMUIA ij1ealt
Ta abCOMIOT. AJke HUHI 1ie Tiepeadayae «3HaHHS MPo
BCE» TA «BMIHHS BCHOIO» B MEXKaX BIACHOI JiSTIBHOCTI
(He TUTBKH Ta HE CTUIBKH Opraizaropcbkoi). Lls 3mar-
HICTb JI0 «MAriqHUX» JIiH, 110 IEPETBOPIOIOTH MO0 Ha
cakpaJibHe JiICTBO, a apTo0 €KTH Ha MUCTEIBKI TBOPH
€ OJTHUM i3 BXXJIMBUX BUIUMHUX MPOSIBIB KypaTopChKo-
MEHE/DKEPChbKOT MPOEKTHOT AismbHOCTI. OHUM 13 TO-
Ka30BHX TPHKIA/IB TakuxX npodecioHaniB B YkpaiHi €
Kyparop, KyIbTYpHUI MEHEIKEep Ta BIACHUK MHUCTEI[b-
kux ranepeit [TaBno ['ymiMoB, uui YMCIEHHI MPOEKTH
JEMOHCTPYIOTh 03HaYEHY CHHKPETUYHICTh, PO3MHUTICTB
npodeciiiHuX (yHKIIH Ta COPUHAHSTTS pe3yJbTaTiB,
[0 BU3HAYQJIBHUM EMOL[IHAM MOIYCOM ISl HUX BH-
CTyIIa€ caMe «MariyHa» ippeaibHiCTh 3AIHCHEHOTO OlI-
Hieto monuHoo (['ynimoB, & Pynenxko, 2019).

He 3aiiBe 3a3HauuTH, 10 KOHIIEOTH 31 CIIOBHU-
Ka apxafqHoi Ky;ibTypH (Maris, (eTHIIN3M) BUHHKA-
I0Thb Y AUCKYpPCI aKTyalbHUX KyJIBTYPHO-MHCTEIBKUX
NPaKTHK He BUMAIKOBO. [lomiOHMMM aHamorismu 3i
CIOBHMKA apXaiyHOI KYyJBTYpH, HAIpPUKIAZ, Mpo-
csakayta possigka I1. Bypn’e «BupoOHuiTBO BipH.
Brecok B exoHOMiKy cuMBoniyHuX Onmary (Bourdieu,
1980). JlocniyHuk aHamizye cepy Cyd4acHOrO MHUCTE-
UTBa SIK YHIBEPCYM BipH, 110 B HHOMY KOXXHUH MHC-
TEIBKUI TPOEKT YCBIIOMITFOETBCS SK MAriuHUH aKr,
3MiHCHEHH MaroM (MHTIIEM, apTHCTOM, MEHeJKe-
pOM — yciMa NpUYETHUMH), abu OyTH SIKHAHI0poKYe
NPOJIaHUM, 1100 OTPUMATH «CUMBOJIYHUN KariTam
(3a II. Bypn’e). BinnoBigHo, CUMBOMIYHMN Karmitan
AKyMYJTFOE PECYPCH CUMBOJIIYHOT BJIa/[M T4 CUMBOJIIY-
HOTO MaHimy/oBaHHs OaxaHHsME. [lapagokcanbHuM
Ta HeOaHaIbHUM BOJHOYAC MOCTa€ MUTAHHS MIONO
TOTO, XTO ) BIIACHE TBOPHTH CAMOTO Kpearopa, MHT-
10, XyIO)KHHKA? AJDKE B JIOTill €KOHOMIKH KYJIBTYpH
I1. Bypn’e ue He ictopist mpo TBOpiHHS, a yBUpa3HEHHS
MOJIENi aKTyaJbHUX PENpPe3CHTATUBHUX IPAKTHK MHUC-
TEITBA, 110 B HUX KPEaTopoM TOCTaE MEHEKeED, Kypa-
TOp, IMIIpecapio — came TOH, XTO i HApOJIKYE TBOPIIS,



ISSN 2311-9489. THE CULTUROLOGY IDEAS. 2025. Ne28

TETAHA KPUBOIUES, AHHA TAAELIbKA

3a0e3Meuyoun «Bipy B [IHHICTH TBOPY MHCTEITBA K
xapusMatuuny izeonoritoy» (Bourdieu, 1980, p. 263).

VY penpe3eHTaTUBHUX (OpMaxX Cy4acHOi Kyib-
TypH # MHTEI[b, i BUKOHABEI[b, 1 [IISIa4/CIyXad OIlH-
HSIOTBCS B CHTYAIlil, KOJIM CaMe PEPe3CHTaTUBHICTh
CTa€ OCHOBHUM CTIOCOOOM MPOIYKYBaHHS MUCTEIITBA,
HaOyBalOUM 3HAYCHHS HOrO CcyTHOCTI. Binrak pea-
JI3aL€I0 MUCTELHKOT MISJIBHOCTI € HE L0 1HIIE, SK
NPEICTaBHUITBO MUCTENTBA (TIPEACTABIATH, perpe-
3eHTyBarH). Yepes e # 3MIIYIOThCS aKIEHTH — 3
BHHSITKOBOI IOCTaTi OpTaHizaTopa Ha pemnpe3eHTaThB-
HICTh BJIACHE MHUCTEIILKOTO TPOAYKTY (BiJ 3aayMy JIO
KIHIIEBOTO MPOAYKTY — KOHIIEPTY, BUCTABU TOMIO). Y
3aXiJIHOEBPOICICHKIM Ta aMEPUKAHCHKIN KYJIBTYPOJIO-
rii HaOyBa€ PO3BUTKY Ta MOIIUPEHHS 1 MOHSTTS «KYIb-
TypHOTO nocepeannkay (cultural intermediaries). Ta-
KU KOHIIENT Y TeopeTnyHuii quckype yBiB I1. Bypn’e
B poboTi «PozpizHenHs. ColianbHa KpUTHKA CY/LKEH-
H cMaky» (Bourdieu, 1984). Ananizyroun mocrarh
KYJIBTYPHOTO TIOCEPEIHHKA, 10 BUCTYNAE MEAIyMOM
MDK XYIOKHUKOM Ta CIOXHBA4eM, MHCTEITBOM Ta
ayluTOpi€r0, HAPOUKEHHSAM TBOPY Ta HOTO «CIIOXKH-
BaHHsAMY, [1. Byp/’e Haronomye Ha 3amuTi B CyJacHii
KYJIBTYpi caMe Ha Taky Qirypy, o Biflobpaxae y cBoiit
JISUTBHOCTI SIK CTAaTyc TOTO, XTO BUPOOJISE MPOLYKTH,
TaK i CTaTyc TOro, XTo MPOAyKye CMaKH. 3a TaKoro 1o-
CEpEIHUIITBA KypaTop MOXKE 3HAUTH BJAcHE MicIie, Ha
BIIMIHY Bijl MEHEKepa, SIKUH 10 Takoi Kareropii He
HaIIe)KUTh, a/ke oOMEeKeHHH (yHKIIOHATOM (iHaH-
COBO-OpraHizalifHux motped, i He (OKYCyeThCS Ha
npo0iemMax eCTeTHYHUX BIOJO0AHb Ta CTpaTerisix ix-
Hporo GopmysanHs. L{i npouec B My3u4HIH KynbTypi
M03HAYAIOTh MOCTATI MEAIHHO TIOMITHUX MOIMYJSPHUX
eKCIICPTIB ramy3i: My3HYHHX KYPHATICTIB Ta KYJIbTyp-
HUX KPUTHKIB, OJI0TEpiB Ta iH(IIOCHCEPiB COMiaIbHUX
Mepek, SKi He JUIIe BUCBITIIOIOTH Ta KOMEHTYIOTH
Ti 4M Ti KyJIBTYpHI SBHIIA Ta MOMIi, ae i 0ZHOYacHO
(OpMYIOTh CMakKd Ta OYIKYBaHHS I0JI0 HACTYIHHUX
NpOoEKTiB. Maemo, BpelTi, NpUKIaan, KoM iHiliaTop
(an-knyOy aprucra HabyBaB 3aTpeOyBaHOCTI BlacHe
B [[OTO ApPTHCTA, Y TAKHI CIOCiO 3MIHIOIOYH BIACHHH
cTatyc — 3 OpraHi3aropa Ha y4acHHKa MOJIIH.

I1. Bypn’e Haronomye TakoX Ha BaXKIMBIH Xa-
PaKTEPUCTHILL, IO peatizye eBHUH COliaIbHUI ifean
(KOHCEHCYC) CYYaCHHX PENpe3eHTaTUBHUX MHCTEIb-
KUX TPAKTHK — [I¢ IXHS HE3alliKaBJICHICTh., 3aBIsSKU
[BOMY KaHTiaHChKa JeQiHillis Mpo «He3aliKaIie-
HICTB» MHUCTEITBA TEPEOPIEHTOBYEThCS HA CydacHe
none ¥oro penpesenraruBHocTi. Came (akrop «3a-

IiKaBJICHOD» IPUCYTHOCTI Ta Y4acTi cTa€ HEOOXiTHOIO
CKJIQJIOBOIO XY/JOKHBOTO TIPOLIECY:

««ITpounTaHHS» MUCTEITBA SIK CIIBTBOPYICTH
MPUXOBYE 3aCO0M ICEBIOPO3KPUTTS, SKE YACTO
CIIOCTEPIraeThCs B Tay3i BipH, IO TBIp CTBOPIO-
€ThCS HE JIBA pasi, alie CTO, TUCAYY pasiB BCIMa,
XTO HUM I[IKABUTHCS, XTO MarepiajlbHO a00 CHM-
BOJIIYHO 3AIliKaBICHUH y TOMY, a0W YUTATH HOT0,
CUCTEMATU3yBaTH, PO30UpPATH, KOMEHTYBATH, Bijl-
TBOPIOBATH, KPUTHUKYBATH, OOPOTHCH, MOCIIIIKY-
BaTH Ta BonoiTH HUM» (Bourdieu, 1980, p. 293).

Jlo XapakTepuCTUK 3alliKaBIEHOCTI Ta MPHUCYT-
Hocti C. [oiut jo1a€e e ot JTOCHITHUIBKHE BEKTOP
AHAJI3y Cy4aCHUX MUCTEIILKUX MIPOEKTIB — MOJIEBICTD.
[onieBicTh MeEpeTBOPIOE IMsijada/ciuyxada sK PeruIi-
€HTA Ha MYONiKy, 0 aKTUBHO «IIEPEeKHBAE» MY3UUHY
TOJIit0, cTarouH ii criBaBTopom/criBTBopHeM. [ToiOHuit
THI BiTHOCHH JI€aKTyajiye c)opMOBaHMH y MpOBif-
HUX KynsTypHuX Teopisx XX ct. (X. Oprera-i-[accer,
T. AnopHo, B. benbsiMin) morisi Ha ApYrOpsHICTD
Ta TINOPSIKOBAHICTh MYONiKH, i CTPYKTYpOBaHICTh
I[OJI0 BI/ITIOBIHOTO COI[IAILHOTO CTaTycy 3a KPHTUKH
JIIOIUHOIO HATOBITY, MACH SIK TIACHBHOTO CTIOXKHBAYA.

Takoxk BaJIMBUM YMHHUKOM HOBOI peNpe3eHTa-
THBHOCTI BUCTYMNAE i1 izyanizayis. TuM Oinbll 1iKa-
BHM € [} YNHHUK y MY3UYHOMY KOHTEKCTI, aJ’Ke My-
3MKa MOCTYIOBO ONAHOBYBAJIA Ta 3HAYHOK MipOFO MijI-
KOpIOBaJa ay/IiaibHiCTh, MPHOOPKYIOUH «KYIBTYPHHID)
CITyX Ta CTBOPIOIOYM HOTO KOHBEHI[IHHI KYJIBTYpHI MO-
JIeNi 3 BIACHUM CKIIaJHUM CIOBHUKOM, MEpeKIafiaMu
Ta TIyMauyeHHAMH. L[5 BaskvBa 711 OCMUCIICHHS IPO-
OneMa perpe3eHTaTHBHOCTI B Cy4acHHUX KyJNBTYPHHX
IPaKTUKaxX € TAKOI0, 10 MOTpedye OKPEMHX PO3BIIOK
KYJIBTYPOJIOTiB, €CTETUKIB, MY3UKO3HABIIB, [ICHXOJIO-
TiB, QHTPOTIOJIOTB.

Xapakrepuctuka MOAil/moaieBOCTi  (0cOOIMUBOT
TOJIil, HABITh KOJM WJETHCS MPO 3BHYANHY perepry-
apHy MOCTAHOBKY, KOHIIEPT TOILIO) YBHUPA3HIOE U Ha-
SBHY JIMCKYCIHHY TIONEMIiKy LIOO HAAMIPHOCTI Ta,
MEPEBAXKHO, HEBUIIPABIAHOCTI OBAlliil Ha Cy4acHHX
MHUCTEIBKMX MailaHunKax, apke 4d He KOKHA T10-
Iisl 3aBEpUIYEThCS HUHI TYYHHUMHU aIlIOJUCMEHTaMu
cTosud. Bunaerbcs, Mo MPUYMHK [BOTO HE BapTO
IIYKaTh B XapaKTEepUCTUKAX MyONKH, BAAIOYHCH 0 i
O3HAYEHb SK «HENPOQECIiHOI», «HEMATOTOBIEHOI,
«He po3yMirouoi». HaBnaku, came dakrop momieBocti
Oy/1b-SKOTO — KOKHOTO — MECTEIBKOTO TIPOEKTY BXKE
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IMAHEHTHO MICTUTh PEJICBAHTHY PEaKIli€r0 Ha HbOTO.
3a iHaKImMX 00CTaBHH II¢ TiepecTae OyTH MOMie0 abo
MPOEKTOM, HATOMICTh MIEPETBOPIOIOYUCH Ha MOII0, 10
HE 3MOIVIa CTaTHCA-BiAOyTHCs (i M HE 3 MPUYMH He-
KOMIIETEHTHOTO KypatopctBa?). s Tema 3akooBaHuX
KYJIBTYPOIO CXBAJIBHUX PEaKIliil MyONiKu Ha MUCTEI[b-
KY MOJIIF0 TAKOX BHJIAETHCS 1[IKABOKO JIS OJAIIBIIOTO
PO3IISY MY3HYHHMH KYJIBTYPOJIOTaMH, €CTCTHKAMH,
¢inocopamu MuctenTBa. Y mbOMY KOHTEKCTI BapTo
3raJiaTi Ba)XJIMBE JUIs OOTPYHTYBaHHS Takoi mpolie-
MU JIOCIIIPKEHHS BITYU3HSIHOTO My3UKO3HaBIIS borja-
Ha Crotu «llapamysukosnasctBo» (Crora, 2010), 110
B HHOMY aBTOp aHalNi3ye peakiii myOmiKi Ha MY3UKY
B il pi3HUX COLIOKYIBTYPHUX pericTpax (akajeMiuHa
My3HKa, TI0TI, POK-MY3UKa, MacOBi BUIOBHIIA TOIIO).

[pobnemy perpeseHTallii y KyJIbTypi pO3IIUPIOE
Mimens @yko. ¥ ioro 6aueHH1 3HaYCHHS TEKCTIB KyIlb-
TypH SIK pe3yJbTaTiB penpe3eHTaii GopMyrOThCs B IHC-
Kypci, TOOTO KyJIBTYpOIO Ta KYJABTYPHUMHE MPaKTHKAMH.
JlMcKypc BU3HAYAE CaM MOJLYC «TOBOPIHHS) SIK TBOPEH-
HSl TEKCTIB KYJIbTYpu. [Ipuknanom 1ist BUIpoOOByBaHHS
TMOTEHIiaNy JIUCKYPCHBHOTO MPOCTOPY pempe3eHTallii
cIyryBaB st (inocoda po3misi Bigomoi kapTuHu Be-
nackeca «Meninm» (Foucault, 2002). Ananizytoun e
3HAKOBE Il €BPOIEHCHKOI KYIBTYpH MOJ0THO, Dyko
30CepEDKYETBCS caMe Ha 3MiHI crioco0y pernpeseHTa-
1i{: KOJIM Ha MIepIIHHi TUIaH BUCYBAETHCS HE 3aIUT «IPO
0?» KapTHHA a00 «Io 300pakeH0?» Ha Hiif, a MOoKH
1[0 HEMPOSIBJICHHUIA (aie BKe 3a)iKCOBAHNH — MOBUTh-
cs1 TIpo 7100y 0apoKo) MO Iisiada/my oK.

B acmekri pernpeseHTallii My3UKH TaKWUid MiIXi
J03BOJISIE 3aNUTATH — Yy SKHH CIOCIO caM JUCKYpC
BIUIMBAE HA 3MICT Ta TOPSJOK i€, 10 Oy1yTh ak-
TyaJli3yBaTUCS/BTITFOBATUCS. B MIPOEKTAX, 3AIHCHEHUX
CITUJIbHUMHU 3yCHJUISIMH KIJIBKOX HOTO y4aCHHKIB/opra-
Hizaiii/incTutyniin? CHuibHICTh TaKol peaizalii Mae
y ®yko iHIIMI 3MiCTOBHUH BiAMOBIIHUK — eMicTeMa.
Le Te, mo B KIACHYHIN KyIBTYpi BiIOMBAJIOCH y TIO-
HSATTI «CXOIUICHHS 1]161» TeHIEM, MACTPOM, MUTIIEM. Y
JUCKYPCUBHOCTI CHTYyalii penpe3eHTanii Bia0yBa€eTh-
cs 00 eiHaHHs ij1el Ta /i1, Teopil Ta MPAKTUKH, 1O Te-
PETBOPIOE MPOCTIP «KPACHUX)» MUCTEHTB HA MPOCTIp
KYJBTYPHO-MHUCTEILKUX TPaKTHK.

Tak camo, sik 1 y BHIle HaBeJCHIH cUCTEMI Bij-
MIHHOCTEH, TYT 4eproBUi pa3 HIBENIOEThCS HANpyTa
MDK €JTITapHUM Ta MacOBMM MHUCTEITBAMH, aJUKE B
aKTyaJlbHOMY JHCKypcl Oylb-fKi penpe3eHTaTUBHI
NPaKTUKH MaKCHMAIIbHO CHpPSMOBaHI Ha apTUKYIs-
IiF0 «IHAKIIOCTI», MUHAKYH KOPJOHU OLTBII 3BUYHUX

IS MOIEPHOCTI KYNBTYPHHX 1€papXiqHUX CTPYKTYP.
Binrak 1 3BUuHI KynbTypi CTPYKTYypH (IHCTHTYL,
CHUTBHOTH 3 BIACTHBHMH CTaTycaMM Ta (DYHKIISIMH)
B JIOTII[l pENpe3eHTaTUBHUX MPAKTHK aKTyasi3yloThb-
sl SK MOTOKOBI PyXH, 1[0 B HUX CIPalbOBYE HE MO-
JeTb YTPUMaHHS IIIIOT0, a pajiie TPaekTopii okpe-
MHUX KYIBTYpPHHX ITIPaKTHK. SIK pe3ysibrar, MUCTel[b-
Ki TIPOEKTH SIK Cy4acHi pEmpe3eHTaTUBHI MPaKTUKH
«30MPAIOTHC»/CKOHCTPYIOIOTBCS B TOULI Oi(pypKarrii
JICKLIBKOX/0araThox Cy0’ €KTIB, TSIKIIOUM JIO HEJiHik-
HOT B3a€MOJIIT HE CUCTEMH, a TPAEKTOPII,

3Baxaroun Ha Te, o M. Dyko iHCTpyBaB TEOPit0
JUCKYpCY HE3aJI0BTO JI0 MOSBH MAPajUrMH Cy4acHOI
IH(pOpPMAIIHHOT KyJIBTYpH, Ha 3acajiaX JUCKYPCy BUJIa-
€ThCS IPUHHATHIM abcopOyBatH Ti 171el, siKi Hapa3i Ha-
OyBaroTh akryanizarii. 30kpema, dakrop nepeHacuye-
HOCTI Ta HaJMIPHOCTI JKEPEN/TEKCTIB SIK KYJIBTYPHOI
HAJUTHIIKOBOCTI. AOO OTPUSBICHHS Pa3oM 3 HOBHMHU
TEXHOJIOTIIMU HOBUX CEHCIB, OCKLILKH, OYEBHIHO, III0
crocoOu opraHizamii KyJIbTypHHX TIPaKkTHK aBTOMa-
TUYHO 3MIHFOKOTHCS 31 3MIHOK 3ac00iB iXHBOT peTpaH-
coswii. Sk HacmioK, (GakT pempeseHTalil My3HYHOTO
MPOEKTY CKIIAJIAEThCS 3 HANlIAPyBaHb iHPOPMAIIHHOTO
BEPTUKAIBHOTO T4 TOPU3OHTAJHHOTO (TIPOCTOPOBOTO)
PO3MOBCIOMKEHHSI, CTBOPEHHSI TIOMil, Ky TOMITATh Ta
BIJ[3HAYaTh, JI0 SIKOT JIOTYYAlOThCsI, CTalO4M 1 CIIBY-
YacHHKAMH, CIiBABTOPaMH, akTopaMu. Takoxk 3MiHH B
TPe/ICTaBICHH] KYJIbTYPHHUX NPAKTHK Y THPPOBY EIOXY
TPU3BOATE JIO IPOIYKYBaHHs CHMYIISKPIB, 110, 5K Bi-
noMmo 3a XK. Bozpisipom, € pernpe3eHTaHTaMu peatbHOC-
Ti, K0T HE iCHYE, 200 XK € TAKMMH, 10 JEMOHCTPYIOTh
HeoOMesKeHI HalmapyBaHHs 3 PI3HOMaHITHUX BepOalib-
HUX, BI3yaJbHHX, ay/liaJbHUX 3HAYCHb, CTEPECOTHIIIB,
KOJIiB, IOCHJIaHb Ha 1HIII TEKCTH KYJIBTYpH.

M. ®yko BKHMBaE MOHATTS «BHAMME TiNo», adu
MiIKPECITUTH, SIK 3MIHIOIOTHCS AUCKYPCHBHI MPAKTUKH
B icropruHii muommHi. «l{ock», «Oyap-1mo» K pedi
B 1CTOPIT KY/IBTYpH iCHYBaJIM 3aBXKH, aJie «IIOCh» Po-
OMTBCS B IEBHOMY JMCKYPC] HEBUIMMUM a00, HABIAKH,
TIOMITHIM Ta 3HAKOBUM, TIEPETBOPIOIOYHCH Ha KYIBTYp-
Huil apToMari3M abo crepeoturn. HaBexemo mpukiaam
IHTeprpeTaNiil «MOMIYeHNX) pedel K JUCKYPCUBHHX
KOHCTPYKTIiB. 30KpeMa, BidyalbHa (camo)mpeseHTa-
i Cy4acHOTo iHTeJeKTyana (BHKIIajadya, HayKOBII,
MHUCHMEHHUKA TOIIO) Maiike 3aBiKIM BiIOYBAEThCS Ha
T BIJIKPUTUX KHIDKKOBHX TOJIMIb 13 YHMCICHHUMHU
KHIDKKaMH, a JOpTeniaHH{ PeYnTab y CTEpPEOTHITHIM
aini-CUMYJISKpI MPE3CHTYEThCS K 300paXkeHHS KBIT-
KH (Haifyacriiie TPOSH/M) Ha BIIKPUTHX HOTax Ta Kia-
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Bimax posuto. 3BifKu 1i 00pasu penpesenranii? o
CBIJIOMO YH HECBIJIOMO BOHH PETPAHCIIOIOTH? Bijmo-
BiIH0 32 M. ®yKo MOxe OyTH iHTEpIpeTallis TUCKYp-
Cy uepe3 TMaHiBHY ermicTeMy SIK BIaJy, 1O JIETiITHMi3ye
TneBHi KynbTypHi nipaktuku (Foucault, 2002).

UWHHUK KyTBTYPHOTO KOHTEKCTY SIK AMCKYPCHUB-
HOTO MOJISl CYyYacHHX KYJIBTYPHHX MPAKTHK aHani3y-
€TbCSl i y TIPOTpaMHOMY TBOPI TPO KypaTopChbKuii
MOBOPOT Ta poib Kyparopa b. I'poiica (Groys, 2008).
MucTenTBO3HaBEIb Ta KYJIBTYPOJIOT 3a3HaYaE, 110

«(eTUIm3altis MUCTEITBA BiI0yBAETHCS 11032 MY-
3e€M, 1032 30HOIK0, y SIKIl KypaTop TpauIliifHO
3nilicHIOE Baay. XyI0XKHI TBOPU Hapasi CTAlOTh
3HAKOBMIMH HE B PE3yIbTaTi iXHHOTO eKCIIOHYBAaH-
Hsl B My3€i, a 3aB/IKH iXHbOMY ITOIIMPEHHIO Ha ap-
TPHUHKY Ta B 3ac00ax MacoBoi iHpopmarii. 3a mmx
00CTaBHH KypaTOpCTBO TBOPY MUCTEITBA O3HAYAE
foro TOBEpHEHHS JI0 iCTOpIi, ePETBOPEHHS aB-
TOHOMHOTO TBOPY MHCTELTBA 3HOBY Ha LTIOCTpa-
Iil0 — LTIOCTpAIIIO, I[IHHICT SKOI HE MICTUTBCS
B Hil caMiii, a € 30BHIIIHBOIO, ITOB’I3aHOIO 3 1CTO-
puuHuM Hapatuom» (Groys, 2008, p. 46).

JlismbHICTh KypaTopa sSIK ajlbTepHATUBH CTOCOBHO
J0 JUSIIBHOCTI KYJIBTYPHOTO MEHEDKEpa IiJIAEThCs
PO3PI3HEHHIO 32 ONEpTs Ha KOHIIEMIII0 (paHIy3bKoro
JOCIIJIHAKA Ta BIJIOMOTO OpraHi3aTopa MHCTEIbKHUX
nporpam Hixons Bypio B #ioro mporpamHoMy TBOpi
«Ecrernka B3aemonii» (Esthétique relationnelle,1995).
Sk 3a3nauae H. Bypio, Tpamuiiini miaxonu penpeseH-
Tallii MUCTENTBA B iCTOpil Ky/IBTYpH BH3HAYAINCH CIIO-
cobamu KOMYHIKailii: Jironuna-bor, mouHa-cBiT, ou-
Ha-morHa. Hapasi, MokeMo Mo0a4uTH MPUHITUIIOBO
1HaKIMi 3B°A30K Yepe3 AoNMydeHHs MucTenrsa. Lle —
MDKOCOOWMCTICHHH 3B’SI30K Ha 3acajaX CTBOpPEHHX (Y
HaIIOMYy BapiaHTi — KypaTopoM) HOBHX COLiaJbHUX
CTIONYK Ta MepeTHHiB Mix mtonpMu. [Inargopmoro, mo
Ha Hiil BiOYBA€ThCS «HOBA COI[IANIBHICTBY, CTAE MHC-
tenpkuil 00’ekt. [lonibny tpancdopmarito H. Bypio
onucye Tak: «byjb-sika penpesenrairis <...> CTOCY€Tb-
Csl L[IHHOCTEH, SIKi MOXKHA MEPEHECTH B CYCIILTLCTBOY
(Bourriaud, 2002, p.7). Taka ymKa 0COOIHMBO BaxIH-
Ba B KOHTEKCTI peasiil ChOTOJICHHS, 110 TPHPOJIHO 3a-
TOCTPWJIH CITiBBITHONICHHS Ta KOPEJIAIIiI0 IIIHHOCTEH 13
BJIACHE XYJOKHIM BUMIPOM TOTO UM TOTO TBOPY/TIPOEK-
Ty. 30KpeMa, Ii¢ TPOSIBUIIOCS B €KCIIOHOBaHIN BUCTaB-
1i BCECBITHBO BiIoMOTO XynokHuKa Aii Beiises «Tpu
JOCKOHAIIO TIPOTIOpIiiHi cepr Ta BiiChbKOBHI Kamyd-

50K, TopapOoBaHUi y Oisiey, IPe3eHTOBaHIH y OTHOMY
3 naBLIbHOHIB kuiBchkoro BJIHI Bijt BepecHs 10 KiHIs
smcronaza 2025 poky. ApTHKYIIBOBAHUH PO3pHB Y hop-
MYJIOBaHHI I[IHHOCTEH, M0 X KOMYHIKY€ MUTEllb, 3a-
CBiIuMIM UCKYCii XynoxkHuka i3 Cepriem XKananom ta
Maxkcumom ByTkesndem (Aii Beiiseii y Xaprosi, 2025,
Po3moBa xynoxHuka Ast Beiies 3 xxypranictom, 2025).

Ecreruka B3aemonii 3a H. bypio € peakiiero Ha
3MiHY MapaJIurMy «CIIOKMBAHHSD MUCTEIITBA: BiJl Mapa-
JUTMU MHCTEI[TBA SIK TOBAPY J0 TapaurMU MHCTEITBA
K nocayru. Kyparop/mutenp nomydaerses 1o chepu
BHUPOOHHMIITBA TIOCITYTH, PEai3youn NIeBHY PO3MHUTICTD
MDK YTHIITAPHOK Ta €CTETUKO-XYIOKHBOK (YHKIIIS-
MU BIACHOI MisUTBHOCTI. «IaeanbHuii Kyparop'» — 1e
«TeHiH 3B 3Ky », SIKHI Ma€e 3BECTH Pi3Hi «IHIPEIEHTI
TOJIiT, IepEMIIIIaTH iX Ta 1aTH MOXIIUBICT YTBOPHTHUCH
YOMYCh, LIO TIi3HIIIE MAPKyBaTUMEThCS SIK MUCTEIbKa
nofist. Biarak cam akT TpeICTaBJICHHS JIETITHMI3ye
00’€KT 5K 00’ eKT MucTenTBA. KypaTop He «BHCTaBIISE)
MUCTENTBO B MpocTopi (Tearpi, pinapmoHii, ranepei,
My3ei, Xpami), aJpke Cy4acHHi MHCTELbKHH MPOCTIp
OlTbII TMHAMIYHUH, THY4YKHH, BapiatuBHuE. Kyparop
— e JIFMHA, 10 (POPMYE MPOCTOPOBICTh 32 JIOMO-
MOTOK0 KOMOIHATOPHKH JTIOJIChKOI yBaru. Kyparop mo-
Tpebye yBaru, HaTOMiCTb CIIBTBOPII TOMT OTPHMYIOTH
BpaKeHHSL. Sk 6a4uMmo, 1e He MOIIYK HOBHX IPOCTOPiB
Ta CHHTE3IB, & CTBOPCHHS YMOB JUIS 3yCHpiyi.

Takuii TpUHIMI JISNIBHOCTI KypaTtopa Iporo-
HYE KYJIBTYPHO-MHUCTEIBKY MO0 SIK CITiB-CILIBHICTb.
OTKe, MHCTEIBKUH IPOEKT y KypaTopchKiil mapa-
JUIMi BiJIirpae poib TBOPY MHCTEITBA caMe B MiCIIi
IIEPETHHY BCIX YYaCHHKIB «3yCTpidi», J¢ B CIiNbHIM
TOJIIEBOCTI HAPOJIKYIOTHCS il O3HAYCHHS — CCHCH,
IIHHOCTI, CUMBOJIIYHA Ta MaTepiaibHa BapTOCTi. Y Ta-
kil inei H. Byppio peanisyerbcs mporpama CTBOpeHHS
KypaTropoM «MOMEHTIB» CIUIBHOCTI Ta 00’€KTiB, 110
YTBOPIOIOTH IO CHUIBHICTb.

MeHepKMEHT HAaTOMICTh BiJ0YBa€eThCs K TOCE-
PEIHUITBO MiX «BUPOOHMKOM) KYJIBTYpH (MUCTEIITBA)
Ta «CIOKUBAYEM» KyIBTYpH (MHCTELTBa). BiamosiaHo,
MEHEKEP — MEJIIyM, 110 JIOTIOMArae iM «3yCTPITHUChY
Ta B3aeMOJIATH. KyparopcTBo * mepeadadae CriBag-

! Haragaemo, 10 B IPOrpaMHOMY /IS PO3YMIHHS KypaTropchbKoro
noBopory TtBopi b. I'poiica «On the Curatorshipy, ineanbhe
KypaTtopcTBO — i€ «HYJIbOBE KyparopcTBO» sSK HEMOMITHE, a
i/IeallbHAI KypaTop sIK Cy4acHHH CaJIKoeMellb XyI0KHHKa — IIe
TOf, XTO CTBOPIOE iJealbHy 3yCTpiy, siKa BiOyBA€ThCS HEHaue
HE BUMYIICHO, O3 BTpydaHHs. [neanbHuil Kyparop y Kareropisx
b. I'poiica — 1ie cepeMHHMIT MIISAX XYTOKHAKA/OpTaHizaTopa Mix
TMO3MLI€I0 «iKOHOOOPCTBay Ta «ikoHO(inii» (Groys, 2008).
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TOPCTBO (a HE CHIBIPAIIO, KoMK Ail BiOYBalOThCS T1a-
panensHo). KypatopcTBo BU3HAYAETHCS BIACHE CAMUM
aKTOM CITIBTBOPYOCTI — HAPOKEHHSM CIIUTBHOT iJ1ei.

SIk pe3ynbTar, aHal3yul KypatopcTBo y cdepi
KYJBTYPH, T0XOMMO JI0 BUCHOBKY, IO 1€ JIISUTbHICTB,
CIPSIMOBAHA HA IHCTUTYaJI3aIlik0 IEBHOTO KYJIBTYPHO-
MUCTEIBKOTO TIPOEKTY IIIIXOM CTBOPEHHS PEEeBaHT-
HuX hopM 3B’SI3KIB, SIKi TICHIS HOTO peaizaiii mpojy-
KYIOTb HapOIKEHHS, 30EpeKeHHsI Ta TOCUICHHS KO-
MYHIKaTHBHOTO TIOJIS JUTsl peani3alii HacTYIMHHUX KyJb-
TypHO-MHUCTEIbKHX TIporpaM. Kyparop — 1e kpearop
KYJIBTYPHO-MHUCTEILKUX MPOCTOPIB, albTePHATUBHUX
CTaJiM, KOHBEHIIHAM, BKOPIHEHIM Y HasIBHi COIIiO-
KynbTypHi Tpaguuii. Kyparopy He motpibHo «cTBOpIO-
BaT» Teatpy, (inapmowii, ranepei Tomo. Moro i-
SUTBHICTh — iHiyitosamu Tearp, GiIapMoHito, rajiepeto
TOIIO, Npayroryy Ha IXHI 331yM Ta iaer. Sk Oauumo,
CIIOCTEPIraeMO 3MiHY CTaTyCHOCTI CaMoro Kyparopa-
mutis. Ha BifMiHy BiJl MEHeIDKepa, KM MpaIioe B
HApUHi OLNBII-MEHII CTANUX KyIbTYPHO-MHCTEIBKUX
(opM (KOHIIEPT, iBeHT, (hecTnBalb, My3eH, myomiuna
JIEKIIiS TOIIO), KypaTop SIK MPOEKTYBATLHUK Y KOKHO-

My OKPEMOMY 3ajIyMi-IIPOEKTI MPAIOE HA 00’ €THAHHS
crpyktyp. Taka jerieHTpatizallis NPOEKTYBaHHS HiBe-
JIIO€ 3HAYYILIICTh Ta I[HHICTH CTPYKTYp BXKE HASBHUX
KYJIBTYPHO-MUCTEL[bKHX THCTUTYIIIH.

Bucnosxu 3 docnioocennst. Y KOHTEKCTI Kypatop-
CHKOTO [IOBOPOTY HAHOLIBII BiAMOBIIHOO HOPMOIO Ky-
PaTopchKOl MiSTIBHOCTI CTAa€ KyIBTYPHO-MHCTEIBKUN
npoekT. [IpoekTHA pernpe3eHTallis MUCTEITBA K MOl
(Ha BiZMIHY BiJl TpaJUIIHAX IHCTUTYIIHHO BCTAHOB-
neHnx GopM) AMHAMi3y€e MUCTELIBKHI MPOCTIp, mepe-
TBOPIOIOUH HOT0 Ha TI0JIE 3yCTpiui Ta B3aeMoii. Takox
13 3MIHOIO MPaBHJI y MeJlia KypaTopchKi penpe3eHTarrii
CIIPSIMOBYFOTBCSL Ha «IPOSIBJICHHS» MHUCTEIBKOI TOJIiT
31 CTIHKUM iHpopManiiiHuM merdom. OTxke, y Moje-
X KyIBTYPHO-MHCTEIBKUX perpe3eHTalliil Kyparop
CTae MepLIONPHYMHOI0 MOAil, Tepeduparoun Ha cede
ponb muTus/TBOpu. KynbsTypHa pempeseHTarisi cTae
MPOCTOPOM BUPOOHHIITBA KYJIBTYPHOTO MPOIYKTY, IO
Ha HbOMY BifIOYBA€THCA JIUCKYPC YMCICHHUX, 3ayde-
HHUX y TIpOleci comlianbHOi B3a€MOMii Ta KOHCEHCYCY
OJI0 CHMBOJIIYHOTO KATiTAly CBITOIISHUX I[IHHIC-
HUX 7€l Ta OpiEHTHPIB.
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Tetiana Kryvosheia, Hanna Hadetska
Curatorial mode of project activity in contemporary cultural practices

Abstract. The article proposes an understanding of the paradigm shift in the perception of art, which occurred as a result
of the curatorial turn and was marked by the emergence of a new type of representativeness — an artistic project, which
suggests the emergence of new structures, "new sociality”, the purpose of which is to create an active field of interaction
between different participants. Through the concepts of P. Bourdieu, B. Groys, S. Hall, M. Foucault and N. Bourriaud, the
processes that are prompted by the introduction of curatorial project activity in the artistic, in particular, musical, plane are
understood: the expression of "otherness" as one of the key values of cultural diversity, in which alterity fixes the variable
unlimitedness of modern practices of art representation; the leveling of the artist-organizer disposition, characteristic of
modern culture, and instead the emergence of horizontal non-hierarchical types of relationships; the attraction to non-finite
results in the representation of the artistic act, which involves the erosion of the conventional functionality of traditional
professions in favor of the creation of unique teams in which professionals and amateurs interact on an equal footing, as a
result of which the concept of the "prosumer" is actualized — a person who is both a consumer and a creator; the demand for
the figure of the curator, who simultaneously produces an artistic product and aesthetic tastes; the emergence of new social
connections, in which a "new sociality" is born in the field of representation of an artistic object.

Keywords: curator, project, representative practices, alterity, cultural management, performativity, visualization,
eventfulness.
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Anomayis. MeToto cTaTTi BU3HAYEHO TEOPETUYHE OOIPYHTYBAHHS
3aKOHOMIpHOCTEH TpaHchopMallii ayTioBi3yaabHOrO MECTEITBA B yMOBAX
IHTEHCHBHOTO PO3BUTKY HM(MPOBUX TEXHOJNOTIH. 3IIHCHEHO CHCTEMHHMH
aHaJli3 MeXaHi3MiB IHTerparii HOBITHBOTO IHCTPYMEHTApII0 B XYIOKHIO
HPaKTHKY, [0 YMOXKIIMBUJIO BUSBICHHS CHICUM(IKK 3MiH €CTETHYHUX Ma-
paaurM Ta Mogieneil KoMyHikauii «aBrop — perumient». OcobnuBy yBary
TPULIEHO eBOJIONIT (OPMOTBOPUKX 3aCO0IB Ta MEPEOCMHUCICHHIO TIPO-
1eciB reHepanii if TpaHCHIsIi KOHTEHTY.

Y Xozti poO0TH 371iiCHEHO KOMIUIEKCHY CHCTEMaTH3a1lii0 IH(pPOBOTO
THCTPYMEHTAPII0 ay/1ioBi3yalbHOIO MUCTEITBA, 10 JO3BOIHIO KIacu(i-
KyBaTH Horo 3a ;jsoMa 0a30BUMH KaTEropisMU: amaparHe 3a0e3reueHHs
(Hardware) ta mporpamue cepenosuiie (Software). Ha ocHoBi ¢yHKIIi-
OHAJIBHOTO aHAJIi3y BHOKPEMJICHO TPH KJIIOYOBI IPYIH CIEIiaTi30BaHO-
ro MPOrpamMHOro 3a0e3MeyeHHs: IHCTPYMEHTH Bi3yallbHOTO KOJyBaHHS
ta 3D-reHepaltii, aymioreHepaTUBHI CHCTEMH Ta 3ac00M Ha 0asi IMTyY-
HOTO iHTENeKTy. TeopeTyHo 0OIpyHTOBAHO TPUPIBHEBY MOJENb (YHK-
nionyBaHHs 1udposoro apredakry («Hardware — Software — Network/
Protocol»), sika iHTerpye TeXHi4HI TapaMeTpH PEHAEPHHTY Ta TOKeHi3aril
B TI0JIE €CTETHYHOTO aHali3y. BcranoBneHo, 1o iHTerpanis HeiipoMepek
i FeHepaTHBHUX aJTOPUTMIB TPAHC(OPMYE OHTONIOTTYHUIT CTATyC TBOPY 3
(ikcoBaHOTO 00’€KTa HA AMHAMIYHHI MPOIEC, 3MIHFOKOYH POJIb aBTOPA 3
JeMiypra Ha oreparopa JIaTeHTHOTO IPOCTOPY Ta CIIBABTOPa OOUYMCITIO-
BAJIbHOI CHCTEMH.

HayxoBa HOBHM3HA moJIsirac B cUCTEMaru3allii cy4acHuX HU(pPOBHUX
TEXHOJIOT1H B aylioBi3yaJbHOMY MUCTEITBI Ta BCTAHOBJICHHI BU3HAYAIb-
HUX XapaKTEePUCTHK HOBOI XyAOKHBOT KyIbTypH. [IpakTnyHa 3Ha4yIIiCTh
pobotH 3ymoBieHa (HOPMYJIIOBAHHSAM PEKOMEHJIAIIN I[OA0 ajanTarii
ay/lioBI3yalbHOTO KOHTEHTY 3 BHUKOPHCTaHHAM HOBHX Mejiadopm, Mo
TPaHCPOPMYIOTh CydacHe KYJIBTYPHE CEPEIOBHIIE.

[udpoBi TeXHOMOTIT JOKOPIHHO 3MIHWIH JTaHAIADT ay/i0Bi3yallbHO-
ro MucTel[Ta. [10TouHe TOCIiHKECHHS HaJa€ IPAKTHYHI PEKOMEH/AIIT, 1100
JIOTIOMOTTH (DaxiBIsIM aJIaNTyBaTH Ta MOKPAIYBATH ayliOBi3yalbHHi KOH-
TEHT, BUKOPUCTOBYIOUHM HOBI Mejiaopmu. 3aranom, 1 3MiHu QOpMYyIOTh
CydYacHe KyJIbTypHE CEPEIOBHUIIC CTIOKHBAHHS ay/10BI3YaIbHOTO KOHTEHTY.

Knrouosi crnoga: reHepaTMBHE MUCTELTBO, PUHOK IIM(POBOTO MHC-
TEITBA, IMCPCHBHI TEXHOJOTIi, MyIbTUMEIIHHI 1HCTAJIAIIT, TOKEHI3AIIIs,
OJIOKYEHH y MUCTENTBI, dpoBa B3AEMOIis.

CyvacHuii CBIT IparHe 3MiH, i cdepa aynioBi3yaibHOTO MHC-
TENTBA HE € BUHATKOM. [HTerpais nudpoBUX TEXHONOTIH Y 110 Ta-
JTy3b € HEOOXITHUM KPOKOM, CIIPIMOBAHIM Ha y3TOUKEHHS ycTale-
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HUX 3aBJaHb 3 OHOBIICHUMHU MeTofaMHu. [Ipote muraH-
Hs BIUTMBY IIM(POBUX TEXHONOTIH Ha ay/IioBi3yalbHe
MUCTELTBO 3aJIMIIAETHCS HEAOCTATHBO BUBYCHHM Ta
CHUCTEMATHU30BaHNM 1 TOTPEOYE TTOTITHOICHOTO aHATI3Y.

Axmyanericms JOCTIIKEHHS 3yMOBJICHA 3MiHa-
MU B KyJIBTYpHOMY JaHAadTi Mmij BIUIHBOM BUKOPHC-
TaHHS [UPPOBUX TEXHONOTIH, TPAJUIIITHAX TIOTIISIIB
Ha ayjlioBi3yaJlbHe MUCTEITBO Ta HACIIJIKaMH, MOPO-
JUKEHUMH [UMH (haKTOpaMH.

Ilpakmuune @upiwients TEOPETUYHHX ACIICKTIiB
JOCIIDKEHHS PO3KPHE BOXITHBICTD 3alTyYeHHS UPpPO-
BHX TEXHOJOTIH 0 OCBITHBOTO HpOLECY, KyIbTYpHOI
TIONITHKH, KpeaTHBHOI iHAYyCTpii Ta mpoueciB 30epe-
KEHHS KYJIBTYPHOI CIaALMHH.

JlocHiuT! BIIIMB Cy4acHUX UM(MPOBHX TEXHO-
JoTii Ha ay/ioBi3yarbHEe MHUCTENTBO, CHCTEMATH3yBa-
TH IXHI OCHOBHI BHJIY, BU3HAYUTH KIIOYOBI HAMPSIM-
KH TpaHncdopmalii B XyI0KHbOMY TIPOCTOPI, & TAKOK
CHPOTHO3YBAaTH MEPCIEKTHBH MOJAJBIION0 PO3BUTKY
ay/ioBi3yaJbHOTO MUCTEITBA B IU(POBY €MOXY.

Ananiz ocmannix docnioocens i nyorixayii. Ipo-
OnemaTvka BIPOBAaKEHHS LUQPPOBHX TEXHOMOTIH Y
XYAOXKHIA TPOCTIp € MPEAMETOM HAayKOBUX PO3BIIOK
HU3KW BITYM3HSHUX BYEHUX, Mpalli AKUX (HOPMYHOTh
TEOpPETHYHE MIATIPYHTA LBOTO AMCKYpCy. 30Kpema,
y nmocmimkennsx L. I Tymyzosa (2020) 3miiicaeHo
IPYHTOBHHUI aHaji3 MyJbTUMEAIHHUX 3ac00iB y cle-
HIYHOMY TIPOCTOPI, JIe TEXHONOTIS PO3TIAMAETHCS AK
IHCTPYMEHT MOCHJICHHS TIep(OpPMaTUBHOI BUPA3HOCTI.
I T1. TlorpeOusk (2023) akieHTye yBary Ha TpaHC-
(opmartii Bi3yapHOI KyIbTYpH KIHOMHCTEIITBA, a Ipa-
ui K. O. ®owminoi (2021) ta B. O. Bomunens (2021
2023) cucTeMaTn3yoTh TePMiHOJIOTIYHIH amapar i au-
JaKTUYHUH TTOTEHITia] TeXHOJIOriH JomoBHeHoi (AR)
Ta BipTyaisHOi (VR) peanbHOCTEH, a TakoX TOpKa-
IOTBCS ACTEKTIB BIUIMBY IUTYYHOTO iHTenekTy. Okpe-
Mi TEXHIYHI Ta TOMYISpH3aliiiHi aCHEKTH PO3KPUTO
B crartax b. llymmmosnua (2022) ta B. Cironina
(2024).

BonHouac, 1mo3a MexaMu CHCTEMHOTO MHCTE-
LTBO3HABYOTO aHAJI3y 3ralaHKX aBTOPIB 3aIHILIAETHCS
(heHOMEH JielieHTpaTi3alli apTPUHKY Ta OHTOJOTIYHI
3MiHH CTaTycy TBOPY B ekocucTeMi Ookueitn. HasBri
JOCTI/DKEHHS TepeBaKHO (OKYCYIOThCS Ha iHCTpY-
MEHTaNnbHIH a0 TemaroridHii (yHKII TEXHONOTIH,
3QJIMIIAI0YH  HEBUPIIEHAM NHUTAaHHS KOHLENTYawi-
3alii «Ha-NaHIEroBoro» (on-chain) reHepaTHBHOTO
MUCTELTBA, 1€ MPOrPaMHUI KO € HE JIMIIE 3ac000M,
a i (hopMor0 30epekKEeHHS Ta ICHYBaHHS XYJ0KHBOTO
00’exra. Crierdika GyHKIIOHYBAHHS ETEHTpPai30-
BaHUX IIaTGopM, Takux sk SuperRare abo ArtBlocks,
Ta MEXaHI3M TeHepallii yHIKaJbHOTro TBOpY Oe3moce-
PEIHbO B MOMEHT TPaH3aKLii (OKYIKH), TOTPeOyIOTh

BBEJICHHSI JIO BITYM3HSHOTO HAYKOBOTO 00Ty SIK HOBIT-
Hi €CTETHUKO-CKOHOMIUHI TTapaJuTMH, 0 HE 3HANILIHA
HAJIEKHOTO BUCBITICHHS B MPAISIX TONEPEIHNKIB.

Hayxosa Hoeusna ONepXaHWX pPe3yNbTaTiB TI0-
JArae y BUPILICHHI aKTyaJbHOTO HAyKOBOTO 3aBIAHHS
IIOJI0 TEOPETHYHOI CUCTEMATH3AIIIT Cy4YacHUX 1u(po-
BHX TEXHOJIOT1H Ta BU3HAYCHHS iXHBOTO TpaHC(opMa-
HifHOTO BILUIMBY Ha OHTOJOTIYHY TIPHPOMY aylioBi3y-
QTBHOTO TBOPY B YMOBAaX IHTEHCHBHOI IM(pOBi3aIii.
30KpeMa, y JOCHiIKeHHI BHepiie OOIPYHTOBAHO
crerudiky GeHOMEHy «Ha-IaHIFroBoro» (on-chain)
TeHEPaTHBHOTO MUCTELTBA, IKE PO3IIANAETHCS SIK aB-
TOHOMHA XYyJOXHSI CHCTEeMa, Ji¢ MPOrpaMHHI Koi He
TIPOCTO BUCTYIA€ iHCTPYMEHTOM CTBOPEHHS, a Haly-
Bae (opMHU iCHYBaHHS XyHOKHBOTO 00’€KTa, 0 30e-
piraeTbcsi Ta BUKOHYETHCS O€3MOCEPETHBO B MEPEXi
OnmoxueitH. 1lel miaxia n03BONKMB BUSBUTH 3MiHY Tpa-
JUILIAHOT MOJIEITI aBTOPCTBA, TPAHCPOPMYIOUH XYHLOK-
HHUKa 3 OHOOCIOHOTO TBOPIIT HA apXiTEKTOpa CHCTEM
TOBE/IIHKY, [Ie aNrOPUTMi4HA BapiaTHBHICTb CTaE He-
BIJIIBHOIO CKJIAZI0BOIO ECTETHKH.

Ha ocHOBi aHamizy JeueHTpaji3oBaHuX IUIaT-
dopm, Takux sk SuperRare ta ArtBlocks, 6yno ymo-
CKOHAJIEHO THIOJIOTiI0 MU(POBUX IHCTPYMEHTIB, IO
JI03BOJIIJIO BBECTH iX /10 HAYKOBOTO IUCKYPCY HE JIHIIIE
SK KaHAIW AUCTpUOYyIii, ane 1 Ak cnenudivni cepen-
OBHIIA, IO (OPMYIOTh HOBI €CTETHYHI KpHUTEpii Ta
eKOHOMIYHI Mozemi (30Kkpema, MexaHi3M (pakiioHa-
Ji3auii mpaBa BIACHOCTI Ta aBTOMAaTH30BaHi POSLITI).
Jlictano mojanbuioro po3BUTKY TEOPETHYHE BH3HA-
YeHHS TIOHATTA «IU(POBUiA apTedakT», ke B podo-
Ti KOHLENTYali3yeThCsl 4epe3 MPH3MY TPHPIBHEBOT
knacudikamitaoi Mozmeni «Hardware — Software —
Network/Protocol». Taxuii migxi yMOXIHBHB iH-
TErpamiio TeXHIYHUX TapaMeTpiB — BiJ amapaTHHUX
MOTYXKHOCTEH TpadivHuX TMPOIECOPIB 10 JIOTIKK
CMapT-KOHTPAKTIB — y MOJe ECTETHYHOrO aHalizy,
JOBOISYM, 11O MPOrpaMHe 3a0e3MeUeHHs Ta Mepexe-
Bl TIPOTOKOJM BHUCTYNAIOTh HE JOMOMDKHHM iHCTpY-
MEHTapieM, a aKTHBHUMH areHTaM# (JOpPMOTBOPEHHS.
BoznHouac 3anponoHoBaHo Ta TEOPETHYHO BaliJ0BAHO
AHANITHYHY MOJIENb TIEPEXOLY «CUTHAN — KOJI — 00uHc-
JIeHHS — iHTepdelic — Mepexay, IO A03BOIUIO CHC-
TEMaTU3yBaTH MpOLEC CTBOPEHHS MEAialpoayKTy B
YMOBaX aJTOPUTMITHOI KYJIBTYPH Ta PO3POOUTH TIpaK-
THYHI peKOMEHaLii 11 MpeJCTaBHUKIB KPeaTHBHUX
IHIYCTpiH MO0 amanTarlii BUPOOHNUHMX MaNTIaliHIB
110 BAMOT" HOBOi LIM()POBOI peasbHOCTI.

Mera crarTi monsrae B TEOPETUYHOMY OOIPYH-
TyBaHHI 3aKOHOMIpHOCTeH TpaHc(opmarii aymioBizy-
QJIbHOTO MHCTELTBA I1iJ] BIUIMBOM 1HTEHCHBHOIO PO3-
BHUTKY IIU(POBHIX TEXHOJOTIH. Y poOOTi 3MiHCHIOEThCSA
CHUCTEMHHUI1 aHaJIi3 MEXaHi3MiB iHTEerpallii HOBITHBOTO
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Tabnuys 1. Knacuirayis cneyianizosanoeo npoepamnozo 3a0e3neyenis
011 ayodiosizyanbHo20 MUcmeymea

IIporpammi DyHKIiOHATbHE
Kareropis 113 HinTun / Cneniaaizanis NPOAYKTH NpU3HAYEHHS B MUCTeNbKiil
(ITpuxsaan) NpaKTUHI
[IpoexTyBaHHS CKJIaIHUX Te-
Bizyanvne kooysanms Gragshopper onEepr};Hux CprKTJ}l/p Ta ap-
: [Tapamerpuune monenroBanust | (Rhino), Autodesk . .
ma 3D-eenepayis Fusion 360 XITEKTypHUX (OPM Ha OCHOBI

AITOPUTMIYHUX TTapaMeTpiB

[ponenypna animamis Ta VFX

Houdini, Blender

I'enepatist pi3MUHUX CUMY-
TSN, CHCTEM YaCTHHOK,
MPOICTyPHUX e(PEKTIB ISt
KiHeMarorpada Ta cepeno-
BUIII BIpTyalIbHOI PeabHOCTI
(VR)

Bisyanvne

Po3poOka iHTepakTUBHUX
IHCTaNIALIH, BI3yaJIbHHUH CY-

Hopnosi apxitekTypu TouchDesigner, . .
npozpamyeanns (Real- MPOBIJI BUCTYMIB (BIJUKETHT),
! peasbHOTO Yacy A% X :
time) 00poOKa BiJICOMOTOKIB Y pe-
aTBHOMY Yaci
. Hanucanns nporpamHoro
Processing, KOJly JUIsl CTBOPEHHS T'eHepa:
Kpeamuenuii kooune | CKpUITOBE POrpaMyBaHHS OpenFrameworks, y A OPCHE Hepa-
Cinder THUBHOI rpadiky, Bizyarizaril

MAacCHBIB JaHUX

CuHTe3 3BYKY, KOHCTPYIO-

Ayodiocenepamueni Bizyanbhe Max/MSP, Pure BaHHS iHTEPAKTUBHUX ay/io-
cucmemu ay/1ionporpaMyBaHHs Data (Pd) CHCTEeM, KepyBaHHS MYJIbTH-
MeJIITHUMH TIpoLiecamMu
TekcToBe MpOrpaMyBaHHsI
. . . 3BYKOBHUX JaHAMAQTIB, CIICK-
AJTOpPUTMIYHA KOMIIO3HUITIS SuperCollider, 4 ¢ At ris,
. . . TpaJbHUII aHaJ3, BUKOHAHHS
(Live Coding) Csound, TidalCycles . .
nepgopmanciB y popmari
«JTAMB-KOTHUHTY
s CuHTe3 CTaTHYHUX Bi3yalib-
Incmpymenmu I'enepartist 300paxens (Text Midjourney, HUX apTe(akTiB Ha OCHOBI
LImyunoeo Inmenexmy p p DALL-E, Stable P .
to-Image) o TEKCTOBHUX OMHCIB (ITPOMIIT-
(Al) Diffusion

IHYKUHIPHHT)

Ieneparis Bigeo Ta aHiMarii

Runway ML, Kaiber

CuHTe3 IMHAMIYHOTO BiJie-

OKOHTEHTY, TpaHchopmaris
CTHUIJIIB, 3aCTOCYBAaHHS METO-
IIiB HEUPOPEHICPUHTY

IHCTPYMEHTApi0 B XyIOXKHIO MPAKTHKY, IO JTO3BOIISIE
BUSBUTH CHENU(DIKY 3MiHM €CTETHYHHX MapaurM Ta
MojieJIell KOMYHIKaI[ii Mi’ aBTOPOM 1 PEIHITIEHTOM.
Oco0mBy yBary 30cepekeHo Ha BU3HAUCHHI BILTHBY
rudpoBizaiii Ha eBOMIOLII0 (OPMOTBOPUMX 3ac00iB, a
TaKOXK Ha TIEPEOCMHUCIICHHI MPOIIECiB TeHepaIlii, TpaH-
CIIAIIT Ta CIIOXKUBAHHS ay/liOBI3yalbHOTO KOHTCHTY B

CY4aCHOMY KyIIBTYPHOMY TIPOCTOPI.

XapaKTepHOI0 03HAKOIO CYYacHOi COLIOKYJBTYp-
HOI CHTYyallil € JOMIHYBaHHS Bi3yalbHOTO 00pa3y, 1o
chopMyBao MacoBHil TIOTIK 300paXkeHb, AKi, Ha Bijl-
MiHy BiJ JITEpaTypHUX TEKCTiB (IO TPHBAIMH dac
BBAXKAIIMCS «CHHOHIMOM KYJBTYPH»), TpaHcdopMmy-
I0Tb CTaTyc YHIKaJbHOCTI XyHoxHboro TBOpy (bpro-
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xoBenpka, 2018, c. 130). [lompu KpUTHUYHI OI[HKH
poro Tporecy Huzkoro pociinauki (H. bpaiicow,
K. JI. Komomni, JI. Bypctin) 3MiHa enox Ta BHHUK-
HEHHS MOCTIHAYCTPIaJbHOTO CYCIIIBbCTBA 3YMOB-
JIOIOTh OHOBJEHHS ()OPM BHPAKEHHS KYJIBTYpHHUX
notpe6. KoHmeniist 3Byko-Bi3yalbHOTO CHHTE3Y, IO
B Cy4aCHMX MHUCTCLTBO3HABUMX KOHTEKCTaX KPHCTa-
Mi3yBanacs B TEPMiH «ayaioBi3yalbHE MHUCTELTBOY,
MOCITae MEHTpaNbHE MicIle B €CTETHYHIN Tapaanurmi
CHOTOZICHHS.

Excrumikariss amapatHoi CKIafoBOi JAEMOHCTPYE
TIepexi/l Bijl MACUBHUX 3ac00iB BiJOOpaKEHHS JI0 aK-
THUBHHUX areHTIB XYAOKHBOTO TIPOLIECY, 1€, HATIPHKIA],
BUKOPUCTAHHS TEXHONOTii 3axomneHns pyxy (Motion
Capture) B o€JHAHHI 3 IrPOBHMH PYIIiSIMH JI03BOJISE
TPAHCIIOBATH TUIACTUKY aKTopa Ha IU(POBUI aBarap
y peajbHOMY 4aci, [0 IEPEKOHIHMBO 1TIOCTPYE TIOCTa-
HoBKa «Byps» KoponiBchKoi 1ekcmipiBecbkoi KomIaHii
(2016), me 6yno 3amisHo Unreal Engine nis ctBopeH-
Hs IMHAMIvHOI crieHorpadii. Cucremaru3zaris & npo-
TPaMHOTO IHCTPYMEHTApil0 BHUMarae audepeHIiarii
3a THTIOM TEHEPOBAHOTO KOHTEHTY Ta METOOJOTIEI0
CTBOPEHHS, Y MEXaxX YOro BHOKPEMIIOIOTBCS TpPH
KIIFOYOBI TPYIH CEPENOBHUIL: Bi3yalbHe KOLYBaHHS Ta
3D-MopentoBaHHs, ayAioreHepaTuBHI CUCTEMHU Ta iH-
CTPYMEHTH Ha 0a3i IITYJHOTO iHTENEeKTy. Y CerMeHTi
Bi3yaJIbHOTO KofyBaHHS Ta 3D-reneparii moka3oBuM
€ BUKOPHUCTAHHS MapaMEeTPHYHOTO MOJICIIOBAHHS B
Grasshopper Ta Autodesk Fusion 360 mst mpoekTyBaH-
HS CKIIQ[HUX TEOMETPUYHUX CTPYKTYp, TOAI SIK HpO-
nexypHa aniMargis 8 Houdini ta Blender 3abesmeuye
CTBOPEHHS (DI3UYHUX CHMYJISAIIN Ta CUCTEM YaCTHHOK,
110 CTAJI0 CTaHAApTOM y cyyacHoMy VFX.

Oxkpemuii IIacT CKIIafaloTh HOMOBI apXiTeKTypH
peajbHOrO Yacy, Taki sik TouchDesigner ta vvvv, siki
J03BOJISIOTh PEaji3oBYBATH CKIIAJHI HENiHiHHI Clie-
Hapii iHTepaKkTUBHOI B3a€MOJil, MOMIOHI IO MPOEKTIB
KoJIeKTHBY teamLab, e TBopu Ge3nepepBHO €BOIIOLTI-
OHYIOTb 1 HE MAIOTh 3alUCaHoro LUKy, Y cdepi aymi-
OTCHEPATHBHUX CHCTEM MapajirMa Bi3yalbHOro Mpo-
rpaMyBaHHs peaizyeTbcsl uepe3 cepenosuia Max/
MSP Tta Pure Data, mo 103BONSIOTH CHHXPOHIZYBaTH
aylioCHTHAIIM 3 BiIGOPSIOM, TOI SK ANl TEKCTOBOTO
KOJLyBaHH 3ByKOBHX JIAHAIIA(TIB Ta NPAKTUKH «JIaiiB-
komuHTY» 3actocoBytoThest SuperCollider Ta Csound.
3aBepuye M0 Tpiady iHTerpamis HeHpoMepeKeBUX
IHCTPYMEHTIB, J€ TIepexiJ BiJ| TEXHIYHOTO MaJIOBaH-
Hs JI0 TIPOMIT-IHKWHIPUHTY B cuctemax Midjourney,
Stable Diffusion Ta DALL-E Tpancgopmye ponb aBTo-
pa B omeparopa JaTeHTHOTrO HPOCTOpY, a Iiardopmu
Ha xmtant Runway ML ta Kaiber BifkpuBaoTh HOBI
TOPM30HTH /IS eKCIIEPHMEHTAIBHOTO KiHO Ta Bijeoap-
Ty 4Yepe3 arOpUTMIYHy CTHITI3aLilo BiIEOMIOTOKY.

3a BuzHadeHHAM b. IllymunoBuya, renepatiBHe
MHUCTELTBO PO3LIISNAETHCSA SIK IIPOLEC AITOPHTMIY-
HOTO TeHepyBaHHS HOBHX ifiel, Gopm, kombopiB abo
BisepynkiB» (ILlymmmouy, 2022). CyticTs mpo-
ecy MOJAra€ B JIGNETyBaHHI YAaCTHHHM aBTOPCHKUX
TIOBHOBaKEHb aBTOHOMHi cuctemi. Cepen iHCTpy-
MeHTapio miei rpymn Bapto BuokpemutH Houdini
ta TouchDesigner, siKi JO3BOJNAIOTH peajizoByBaTh
CKJIaJIHI HEMiHIWHI crieHapii B3aeMoii mismada 3 TBO-
poM. Processing ta OpenFrameworks 3anumarorses
CTAHAAPTOM I XYAOKHHUKIB, SIKI MPAITIOIOTH 0€3I0-
CEpeflHbO 3 KOJOM, 3a0e3Meuyroun BHCOKHMH PiBEHb
KOHTPOJIIO HaJl KOKHUM THiKceneM 300paxeHHs. B ap-
XITEKTYPHOMY Ta MPOMHUCIIOBOMY JM3aifHI TOMiHYIOTb
Grasshopper Ta Autodesk Fusion 360, mo aBromaru-
3y10Th (hOPMOTBOpUI TPOIIECH Yepe3 MapaMeTpUUHI
QITOPUTMH.

CTBOpEHHS TOBHOIIHHOTO ay/i0Bi3yalbHOTO TBO-
PY B cydacHOMY LH(POBOMY IUCKYPCI YHEMOXKIIHBIIIO-
€Tbesi 0e3 3aCTOCYBAHHS CKIIIHOI 3BYKOBOI MAapTHTY-
pH, IO TEXHITHO Peani3yeThCs Yepe3 CepeloBHINa Bi-
3yallbHOTO IporpamyBaHHs, Taki ik Max/MSP ta Pure
Data (Pd). Lli incTpymMeHTH BIPOBAKYIOTh apagurmy
00poOKu aymiocurHani yepes rpadidni 00’ ekTH, abo
«Taryiy, Mo JI03BOJISIE JOCATTH a0CONIOTHOT CHHXPO-
Hizaii 3ByKy 3 BiIEOPSIIOM Ta CBITJIOBHMH TAPTUTYpa-
MU B PeXHMi peanbHoro yacy. [loka3oBuM npuxiagom
peaizaii 3a3Ha4EHOTO TiIX0Y € aylioBi3yalbHi Tep-
(opMaHcH AMOHCHKOTO MefiaxynoxHuka Pronsi Ikenu,
30Kkpema cepist po0iT «Datamatics» Ta «supercodex»,
ne 3aco0n Max/MSP BUKOPHCTOBYIOTECS TS IPEIH-
3iifHOT Kopensuil MiKpO3BYKOBHX CTPYKTYp i3 CTpO-
OOCKOIIIYHOIO Bi3yasli3alli€o, TEPETBOPIOIOTN «CHPI»
JaHi Ha ecTeTH4HMH (eHoMeH. BomHouac ans 3a-
BIaHb, 10 BUMAaraiTh [IMOOKOTO CIEKTPaJbHOTO
CHHTE3y Ta aATOPUTMIYHOI KOMIIO3MULIi, HENOCSKHUX
nast rpaguuiiaux DAW (Digital Audio Workstations),
3aCTOCOBYIOTBCS MOBM TEKCTOBOIO KOZYBaHHS Ha
kurant SuperCollider Ta Csound, siki nrmu B OCHOBY
pyxy Algorave, 1ie mporiec HamMCaHHSA KOy CTa€e IMy-
OniuauM nepdopmaruBHUM akToM. HOBiTHIM etamom
€BOJIIOLT [M(POBOrO MUCTEITBA BU3HAYECHO 1HTETpa-
1o HeifipoMepesk, iHcTpyMeHTapiii skux (Midjourney,
Stable Diffusion) ¢ynnamenransno TpancdopmyBa
MiJXiT 10 CTBOPEHHS SIK €CKI3HWX, TaK 1 (hiHATBHHUX
300pakeHb, 3SMICTUBILHN aKLEHT 13 TEXHIYHUX HABHYOK
MaJIFOBAaHHS HAa KOMIETEHIIIi «IPOMIT-1HKHHIPUHTYY.
EMmipnuayM miATBEPIKEHHSIM [HOTO OHTOJOTIYHO-
ro 3CyBY CTaB pe3oHaHCHHH ycmix pobotn «Théatre
D’opéra Spatialy [lxeilicona AnneHa, ska, Oymydn
3renepoBanoto Midjourney, 3100yna nepeMory B KOH-
Kypci 00pa30TBOPYOTO MHCTEITBA, JIETITUMI3yBaBIIN
MAlIMHHY TeHepawilo K XyAOKHIO IPaKTuKy. Y chepi
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JMHAMIYHOTO 300paxkenHs mwiargopmu Runway ML ta
Kaiber Bimxpunm HOBI TOpH30HTH IS KIINMEHKIHTY Ta
eKCIIEPUMEHTANIBHOTO KiHO, [0 LTIOCTPYEThCS Bi3yali-
3a1li€r0 My3MYHAX TBOPIB, HANPUKIAL, Y BiIeopoOOoTi
rypry Linkin Park wa xommosuwito «Lost», ne ecrte-
THKa aHiMe OyJia BiATBOpeHa 3ac00aMH TeHEPATHBHUX
anroputMiB Kaiber. [IpoTe iMmiemenTanis mporpam-
HUX aNrOpUTMIB Yy (i3nYHOMY MPOCTOPi BUMArae Biji-
TIOBIZTHOTO arapaTtHOTro 3a0e3TeUeHHsI, IHHOBAIIHHII
PO3BUTOK SKOTO 0a3yeThCsl HA BUKOPHCTAHHI MYJIBTH-
MeIHAIX 3ac001B BiTOOPKEHHS Ta CCHCOPHUX MaCH-
BiB. Ll TeHeHIIisA 3HAXOAUTh HANMOBHIIIIE BTIICHHS B
JISUTBHOCTI MUCTEI[BKOTO KOJICKTUBY teamLab Ta ixHix
«0e3MEeKHUX) My3esX, JIe CKIaJHa CHCTEMA IPOEKTO-
piB Ta JaT4MKiB PyXy, KEpPOBaHa €IUHUM KIIACTEPOM
00UYHCITIOBANTBHUX MOTYKHOCTEH, 3a0e3medye iHTepak-
THUBHY B3a€MOJIIO IVIsja4a 3 IU(POBUM CEPEIOBHILEM,
(haKTUYHO HIBENIOKOYH MEXY MK (I3UYHHUM Ta BipTy-
AJIbHUM TIPOCTOPOM.

V cydacHOMy Teatpi Ta IHCTANSLIAX KIIOUOBY
poib Bimirparoth LED-mucmnei, mpoexmiiai HaTSKHI
expanu, LED-marpuui ta cucremu Bifeomaninry (3D
mapping). Sk 3a3nHagaeThes y (axoBiil niteparypi,
e oOnagHaHHS 3a0e3Medye MOCHICHHS EMOIIHHOTO
BIUIMBY Ta AMHAMIYHICTH cueHorpadii. [loxasoBum
npuKiIagoM iHTterpamii hardware Ta software € mo-
cranoBka «byps» (RSC, 2016), ne texnonoris 3axo-
wieHHs pyxy (Motion Capture) B O€AHAHHI 3 iITPOBIM
pyuiem Unreal Engine 103Bonuina TpaHCIIOBAaTH PyXu
akTopa Ha udpoBuit aBarap y peanbHoMmy yaci (Tymy-
308, 2020, c. 45, 49-50).

AnapaTHa 4acTHHA X TEXHOJIOTiH BKJIIOYAE LIO-
JoMH BipTyanbHOi peansrocTi (HMD), KoHTpOnepun Ta
ceHcopu TmbuHU. 3a knacudikainicro B. BomuHers,
BIpTyallbHa pPEaNbHICTh € TEXHONOTIEI0 OE3KOHTaK-
THOI B3a€MOIii, [0 CTBOPIOE LTI03il0 TPUCYTHOCTI B
«ekpanHomy cBiTi» (Bomunens, 2014). Cnextp imep-
CHBHHUX TEXHOJIOTi BapilOETHCS Bil MACHBHOTO CIIO-
nsinands (3D-MoHITOpPH) 0 TIOBHOTO 3aHYPEHHS 32
noromoroio VR-rapHiTyp.

lomo AR-texHomnoriit K. ®omina Buainsge HeoO-
XIJIHICTh HAsIBHOCT] KOHTEKCTY, BIPTYallbHUX JIAHUX Ta
Hapatusy (Pomina, 2021, c. 84). AmaparHa peanizais
AR 3nilicHI0€TBCS Uepe3

— MOOUTBHI TIPUCTPOi Ta TUIAHIIETH (Screen-
based AR);

— AR-okysspu (optical see-through);

— npoekuiiHi cuctemu (Spatial Augmented
Reality), siki BKJIIOYArOTh BificOMAmiHT Ha 00 €KTH,
BOJIHI €KPaHW Ta IHTEPAKTUBHI ITOBEPXHI.

OxpeMHuM IapoM LUPPOBOi EKOCHCTEMH € TeX-
HOJIOTiSl PO3MOJIIIEHOTO peecTpy. BukopuctanHs He-
B3aemo3aminHux TokeHiB (NFT) Buctymae He crinb-

KU 1HCTPYMEHTOM CTBOPEHHS, CKiIBKH MEXaHi3MOM
¢ixcarii mpaBa BIaCHOCTI Ta AUCTPHOYILI 1TEPPOBO-
ro kouteHty. Koxen NFT micTuth yHiKaabHUE KOT Y
ONoKuYeiiHi, 0 TapaHTy€e aBTEHTHYHICTH MU(POBOTO
aktuBy (Csitomin, 2024). Lle 1o3Bossie MOHETU3YBATH
pe3ynbTaTé podOTH ANTOPUTMIYHKX Ta TEHEPATHBHHUX
CHCTEM, CTBOPIOIOYM HOBY €KOHOMIYHY MOAENb (yHK-
[IOHYBaHHS aylioBi3yalbHOTO PHHKY.

Edexr yacTkoBOro 3aHypeHHS — 3a JOIOMOIONO
CIELIianbHOTO II0JNOMa, SKHH HaIirae KOpUCTYBady,
CTBOpeHE 300pakeHHs Oe3mocepeHbO BIUIMBAE HA
CITKIBKY OKa.

Edext moBHOT MpUCYTHOCTI TOCATAETHCS 38 JI0-
TIOMOTOI0 BHKOPHCTaHHS IMEPCHBHUX KOMILIEKCIB Bip-
TyainbpHOI peanbHocTi THIY CAVE 3D, e B3aemois 3
yciMa JIFONCHKAMHE BITIYTTSAMH BiTOyBA€ThCS 3aBISKH
HOBHOMY Ha00py LU(POBUX iHCTPYMEHTIB.

Onmcani OCHOBHI IU(POBI TEXHOJOTII BILIHBA-
0Tb Ha Cy4acHe ay/lioBi3yajbHe MHCTELTBO Ta TPAHC-
(OpMYIOTh HOTO 3aJICKHO BiJl CHENU(IKUA TEXHIYHOTO
BILIMBY.

ANTOpUTMIYHE MHCTELTBO Ta T€HEPATUBHUN /1~
3aifH Ha OCHOBI KOMIT IOTEPHHX aJTOPUTMIB JT03BOJIS-
I0Th CTBOPIOBATH CKJIAJHI Bi3yanbHi Ta 3BYKOBI KOM-
NO3UIIT, SIKI € HAMIPHO CKJIAJHUMH JIJIsi BUKOHAHHS
BUKJTIOUHO JIONCBKUMH 3YCHIUISIMH. ToOTO TBOpHYMiA
Npolec aBTOMAaTU3yeThCs. BUHMKaIOTH HOBI (opmu
XYAO)KHBOTO BHPAKEHHS — IWHAMIYHI 1HTEpPaKTHBHI
po0oTH, 10 3MIHIOIOThCA B peaibHoMY daci. Lli 3miHn
TIOTIEPE/IHBO MPOTPAMYIOTBCS 3 BCTAHOBICHHAM TpPH-
TepHOr0 MOMEHTY — TaKOro SIK TeBHI mapameTpu abo
il ayauropii. | xo4a BUKOPUCTaHHS airOpUTMIYHOTO
MUCTELTBA Ta TEHEPATUBHOTO AU3aiiHy IPU3BOIUTH [0
aBTOMATH3alii TBOPYOro MpOLECY, M0 MOXKE TPaKTy-
BATHCS HETATHBHO SIK MA0IOH, Taki TBOPH BOJIOMIIOTH
VHIKaJIBHICTIO Ta BapiaTHBHICTIO. Lle TposBnsieThCs B
MHOXXHUHHOCTI Bapiaiii ojiHi€i po0OOTH, 110 3aIEKUTh
Bil 00paHHX MapaMeTpiB, BUPOOJIAIOUH HE3NTIUEHHY
KiBKICTh HOBUX (hOpM 1 Bapialiid, THUM camuM 30ara-
9YI0YH MUCTEIITBO.

BukopucranHs — HEB3a€MO3aMiHHMX  TOKEHIB
(NFT) y mMucTenbKiii mpakTuili iHiliroBano TpaHchop-
Mallifo mpaBa BIACHOCTI, IO 3YMOBHJIO (DyHAaMeH-
TaNbHUN MapajurMajibHUi 3CYB y MeXaHi3Max (yHK-
I[IOHYBAHHSA ApTPUHKY Ta CHPHUHHATTI OHTONOTIYHOI
ninHocTi nudposoro 00’exra. Ha BiqMiny Biz B3aemo-
3aMiHHEX KpunToBamioT, NFT, 3rigHo 3 gocmimkeHHIM
K. Banbkenmreiinepa, Knacu(ikyrThes SK YHIKaIbHI
mudpoBi CyTHOCTI 3 cepTU(IKOBAHAM MPaBOM BIac-
HOCTI, 1[0 3aKpilieHe B CMAPTKOHTPAKTaxX ONOKIEHHY
(mepeBakHo apxitextypu Ethereum) i He mignsrae no-
niny 6e3 Brpatu inenTuynocti (Walkensteiner, 2022, p.
8). 3a3HaueHa TEXHONOTis IPONIOHY€E BUPIIEHHS TIPO-
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OAEKCIV ®IAITIOB

OneMu THpaXyBaHHS B U(QPOBOMY MUCTEIITBI, TPAHC-
(opmytoun aitn i3 3aranbHOAOCTYIHOI iH(popMaii
Ha aKTHB 3 BepH(iKOBAHUM MPOBEHAHCOM. EkoHOMIY-
HUH BIUTMB TaKoi iHHOBAIil HAa XYHOKHIO MPAKTHKY
XapaKTepU3yeThCs MEPEXOAOM Bil MOJEII OfMHUYHUX
TpaH3aKIiH 10 po30yIOBU CKIAJHUX EKOCHCTEM MO-
Hetu3awii. KITo4oBUM aclieKToM cTae aBTOMaTH3aLlis
BHIUIAT POSUITI (BipaxyBaHb BiJ| BTOPUHHHX MpOJa-
XKIB) 4epe3 aIrOpPUTMIKy CMapTKOHTPAKTIB, MO OyIo
TEXHIYHO HepeaTi30BaHUM B yMOBaX TPaAULIiHHOTO
puHKY. SIK JlojaTkoBa €KOHOMIYHA MOJIENh BUOKPEM-
moeThes (hpakuioHamizanis (apoOneHHs) MaHOBUX
npaB Ha (i3U4HI Ta UPPOBI TBOPH, 10 PeATIZYETHCS
Ha iardopmax tumy Maecenas. Lleit mponec xarani-
3y€ IeMOKpaTH3allil0 iHBECTYBAHHS, YMOKIHBIIOIOUH
MaifoBy y4acTh IIMPOKOTO KOJMa CTEHKXONIEpiB y BO-
JnoxtiHHi BUcoKoBapTicHuMH aktuBamu (Walkensteiner,
2022, p. 16, 19).

BruB TexHomnorizamii Ha ecTeTHKy Ta akcioro-
TiYHI KpUTEpil MUCTEITBA SKCILTIKYEThCS Yepe3 3poc-
TaHHS TOMYJSIPHOCTI aTOPUTMIYHO T€HEPOBAHUX KO-
nekuiit, Takux sk CryptoPunks. J{ocnmimkenns O. Bo-
JIOBUKA JEMOHCTpPYIOTh, IO B IBOMY CETMEHTI IIiH-
HICTb TBOPY YacTO JAETEPMIHYETbCS HE TPaAULiHHUMH
MHUCTELTBO3HABYMMH KaTETOpisiMH, & MaTeMaTHYHIM
posmozinoM atpudyTiB (rarity), 1€ CTOXacTHYHI KOM-
OiHamii Bi3yanbHUX €JIEeMEHTIB BUCTYNAIOTh OCHOBHUM
npaiieepoM minoytBopenHs (Volovyk, 2022, p. 21).
CoLioKynbTypHUH BHMIp LIOTO SBUINA KOHIIENTYa-
mizyerbes JIx. KaHrom 4epe3 TOHATTS «eMOILIHHOTO
muBifeHy» (emotional dividend) — mcuxomorignoi
BUTOJ[M BiJI BOJIOJIHHS aKTHBOM, 1[0 CHTHANI3YE MPO
TPUHATEKHICTh 0 CHEIM(iTHOT THU(POBOI CIIUTEHO-
TH, POIIb SIKOT TIOCUIMIACS B YMOBaX IIOOATBHHX JIOK-
JayHIB Ta MIrparii ayKI[ioHHOi TisUTHOCTI B OHJIAMH-
¢popmar (Kang, 2024, p. 21). BomHouac iHTerparis
NFT y MucTentBo cynpoBOIXKYy€TbCSI CHCTEMHUMH PHU-
3WKaMH, HeOOXiTHUMHE JUIs 00’ €KTUBHOTO aHami3y. Pu-
HOK JIEMOHCTPYE BHCOKY KOPEJIALIIO0 3 BONATUIBHICTIO
KPHUIITOBAITIOT, [0 CTaBUThH il CYMHIB CTaOlIbHICTH
JOBrocTpokoBoro 30epiranns Baprocti (Volovyk,
2022, p.13). Kpim Toro, mpaBoBa HEBU3HAYCHICTh
MO0 00CATY BiUYKYBaHHX MpaB (SKi 4aCTO 0OMEXk-
YIOTBCS 3AIICOM Y PO3IOJIIICHOMY peecTpi Oe3 mepe-
Jadi BUKITFOYHOTO MAIHOBOTO TIpaBa) pa3oM i3 Tperie-
nentamu QikTHBHOI TOpriBii (wash trading) BkazyioTh
Ha IHCTUTYILIHHY HE3pLNicTh IHQPACTPYKTYpH Ta aKTy-
aJTi3yI0Th HEOOXIHICTh 3aKOHOABYOTO PETYIIOBAHHS
(Kang, 2024, p. 44).

Jlns cucteMarn3anii aHamizy 3ragaHuX IIpolle-
CiB, BiJl CTBOpEHHS HOBHX ()OPM BHpPaKEHHS 10 iXHBOT
JUCTPHOYIIi, TOITEHO 3aCTOCYBATH PO3POOICHY TPH-
piBHeBy Mozenb nudposoro mmcrenrsa: Hardware

— Software — Network/Protocol. Takwuii miaxix fgo-
3BOJISIE CTPYKTYPYBATH BILTHB TEXHOJOTIH HE K HaOip
IHCTPYMEHTIB, a SIK iEpapXiuyHy CHCTEMY B3a€MO3aJIexK-
Hocrteil. Pisens Network/Protocol (Mepexa) Biamosi-
JIa€ 32 OIMCAHI BUIIE MeXaHi3MH BepHQikarii (O10K-
YelH) Ta KOMYHiKamii, ge (opmyerbes UHBpOBHIt
KoHceHcyc. Hactymuuit piBens, Software (IIporpamue
3a0e3MeUeHHs ), OXOILTFOE MYJIBTUMEIIHI TEXHOIOT,
0 YMOKJIMBIIIOIOTH CTBOPEHHS CKJIAJHHUX aydioBi3y-
aJIbHUX THCTANSLIN Ta nepopMaHCiB yepe3 airopur-
MidHy 00poOKy mauux. [lix «oGuncieHHsIM» Ha IIbOMY
PIBHI BapTO PO3YMITH HE JIUIIIE KOMITUISAIIIO KOy, aje i
PEHJICPHHT y peanbHOMY Yaci, 10 03BOJISIE aIarTyBa-
TH CIOXKETHHH PO3BUTOK, IEPCOHANI3AIIIO Ta Bi3yabHi
XapaKTePUCTUKH TBOPY TIiJ Yac aKTHBHOI KOMyHiKallil
3 perumieatoM. Came TIpOrpaMHUH PiBeHb, BKITIOYAT0-
4y TexHouoTii onoBHeHo1 (AR) Ta BipryambHoi (VR)
peanbHOCTI, 3a0e3Meuye IMEepCUBHICTD Ta IHTEPAKTHB-
Hy MHOXHHHICTb CIOJKETY, PO SIKy HIIOCS BHILE.
Texnonorii AR, HamapoByroun 1uQpOBi eneMEeHTH
Ha (QI3MYHUN IPOCTIp, HAKTUIHO PO3MIHPIOIOTH «IIPO-
TPaMHHH I1ap» Ha peajbHe CEpeOBHILE, 3MIHIOIUH
HATEePHU CIPUHHATTSL.

DyHnaMeHTaTbHIM 0a3UCcOM i€l MOl BUCTY-
nae piBenb Hardware (Anaparne 3a0e3neueHHs ), SKHit
BI3HAYa€ MeXi TeXHIYHUX adopmanciB. Came TyT 30-
cepe/keHl OCHOBHI OOMEXCHHS Ta BUKJIUKH, SKi He-
MOXKJIFBO ITHOPYBaTH. SIKicHa peanizalis anropuTMid-
HUX 33[yMiB TIPSAMO 3aJIEKHUTh BiJl 00YMCIOBAIBHOL
HOTYXHOCTI 00JIaHaHHS. BHUCOKONPOIYKTUBHI Tpa-
(ivHi cTaHMil, KAMEpH, CHCTEMH 3aXOIUIEHHS PyXy Ta
PEHJICPHHTY BUMATaloTh 3HAYHHMX KalliTalOBKIaCHb.
Hampuxnan, mis BUpoOHHITBA (HOTOPEATICTHIHOTO
KOHTEHTY HEeoOXiaHi iHBecTuwii B cydacHi rpadivmi
npormecopu Ta minensosane II3, 3matHe 00pobmsATH
ckiaHi disuyHi cumynsii. Binrak, pisens Hardware
BHCTYTIa€ MaTepiaibHUM JIeTepMiHaHTOM: Oe3 3a0e3e-
YEHHS HAJICKHOI TEXHITHOT 0231 BHHUKAIOTH KPUTHUHI
00MEXeHHs IKOCTI MEAIaPOIYKTY, 11O HiBEIIOE TBOP-
9nii TOTEHITiaN, 3aKIaJeHuid Ha piBHAX Software Ta
Protocol. Takum 4rHOM, 3amporOHOBaHa TPHpPiBHEBA
MOJIENb IEMOHCTPYE, 10 CYYacHHH aylioBi3yalbHHIL
TBIp € PE3yIBTAaTOM CHHEPTii (i3nuHO1 iHDPACTPyKTY-
PH, IPOTPaMHOT0 KOy Ta MEPEEBHX MPOTOKOJIIB.

Takox BaIMBUM aCIEKTOM € HEOOXiIHICTb CIe-
IiaTi30BaHUX HABUYOK Ta 3HaHb. DaxiBui y cdepi pe-
KJIaMH, TU3aiHY Ta BiJCOBUPOOHMIITBA TIOBUHHI BOJIO-
IITH PI3HUMH TIPOTPaMaMy Ta IHCTPyMEHTaMH, 1100
e(heKTUBHO BUKOPHCTOBYBATH KOMIT FOTEPHI TEXHOJIOTIi
IUT CTBOpEHHs BimeopormkiB. Lle Bkimrogae poboty 3
IporpamMamMyl A7 MOHTaXKy, aHiMallii, KoM I0TepHOT
rpadiky, a TAKOK HaBUYKK POOOTH 3 BI3yalbHHMH Ta
3ByKOBMMU e(ektamu (AameBchbka). Ha HapuaHHs Ta
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OCBOEHHS HOBUX IHCTPYMEHTIB Ta TEXHOJOTiH BUTpa-
YJaeThCs 3HAYHUK vac Ta 3ycwmid. [Ipote BoiomiHHS
HE0OXiZHIMHU HABUYKaMHU POOHTH (axiBIiB OLTbII KOH-
KYPEHTOCIIPOMOKHUMH Ta 31aTHAMHU CTBOPIOBATH SIKicC-
HUI KOHTEHT, 110 BiAIOBiZa€ Cy4acHUM CTaHIapTaM.

BukopucTaHHs KOMIT'IOTEpHUX TEXHONOTIH Ta-
KOX CYIPOBOIKYETHCS TEXHIYHUMH Ipo0aeMamu, 1o
MOJKYTb BUHUKHYTH I1iJ] YaC BUPOOHHIITBA MPOAYKTIB
ayIioBi3yaJbHOTO MHCTENTBA. 30KpeMa, KOMIT I0Tepr
Ta NPOrpaMu MOXKYTh CTHKATHCS 3 PI3HUMH TEXHiY-
HAMH 3005MH, TAKUMH 5K 3001 TIpOrpamMHOTO 3a0e31e-
YeHHs, BTpaTa JaHuX abo HemependauyBaHi MOMUIKH
il yac poboru. Taki mpoOneMn MOXKYTh NPU3BECTH
IO BTPATH poOOYOT0 Yacy Ta pecypeis.

BaxnuBo Matu pesepBHI KOMil JaHUX Ta IUTaHH
BITHOBJICHHS MTicis 3001B, MO0 MIHIMi3yBaTH BIUTHB
TEXHIYHUX IpobieM Ha mpouec BUpoOHMUTBA. Kpim
TOT0, OCTIHHE OHOBJICHHS POrPAMHOT0 3a0e3MeueH-
HS Ta aHTUBIPYCHUX NpPOTpaM JOMOMOKE 3MEHIINTH
PYBUK BUHUKHEHHS TEXHIYHUX 3001B.

AHani3 BIUTHBY IU(POBUX TEXHOJIOTIH Ha aymi-
OBI3yaJlbHE MUCTEITBO BUMAra€e BiIMOBH Bijl iHCTpY-
MEHTAJBHOTO MiIXOMY, 1€ TEXHOIOTISI PO3IIAMAETHCS
JUIIe SK HeUTpaJbHUHN 3aci0 peanizamii TBopUOro 3a-
aymy. HatomicTs, cimpaiounch Ha METOHOJIOTII0 KpH-
THYHOTO MeIiamMaTepianizMy Ta MeIiaapXeoJorii, My
KOHCTaTyeMo (pOpPMYBaHHS TiOpHIHOT areHTHOCTI, Je
TEeXHIYHI OOMEKEHHS Ta MPOTPAMHI aITOPHTMH CTa-
I0Th CITIBABTOPAaMH ay/IiOBi3yaJlbHOTO MPOAYKTY. SIK
3azHadae B. EpHet, Meniaapxeonoris GokycyeTbest Ha
anmpiopHUX TEXHIYHUX YMOBAX iCHYBaHHS MeJia, iTHO-
PYIOUH TIOBEPXHEBY IKOHIYHICTh 300paXKeHHS Ha KO-
PHUCTH TTHOWHHKX TIpoTieciB 00poOku curHanmy (Ernst,
2018, p. 46). Y upoMy KOHTEKCTi TBOpYi OOMEKEHHS,
0 BHHUKAIOTH y BUPOOHMUOMY TIpOIEeci, BapTo iH-
TEpPIpeTyBaTH HE SK HEONIKM MAaiCTepHOCTI, a fK
CTPYKTYPHI BIACTHBOCTI IIU(YPOBOTO CEPEIOBHUIIIA, 1110
OKPECITIOIOTH MPOCTip MoxkmBocTei (affordances) ms
mutis. CKIaHicTh 00pOOKH BEMKUX MACUBIB JAHUX
Ta TUTaHHA iH(OpMAIiifHOT Oe3meKkn MmepepocTaroTh
13 CyTO TEXHIYHMX 3aBJaHb Y CTHKO-ECTETHYHY IUIO-
IIUHY, Jie 30epeKeHHs LUTICHOCTI «CUPOTO» CHTHAITY
CTa€ yMOBOIO aBTCHTHYHOCTI TBOPY B €MOXY LH(PPOBOT
penpomyKuii.

JocnimkeHHsT 9acoBOi KoMIIpecii B CyJacHii ay-
HiOBi3yalbHill KynbTypi BHUSBIAE (yHIaMEHTaJbHI
3pyILICHHS B HAPATHBHUX CTpYKTypax. Edekr mpucko-
PEHHSI, 3yMOBJICHUH PO3BUTKOM CTPIMIiHIOBHX TEXHO-
JIOTii Ta anrOPUTMIYHOI JUCTPUOYIIT, TPH3BOAUTH JI0
CeMaHTHYHOI Tibpuam3anii, mpo sxy 3ragye M. Yaii-
Ka, BKa3ylOUd Ha PO3MHUBAHHA MEX MK XPOHIKOIO
Ta TOCTaHOBKOMW. lle sBHIE KOpENoe 3 MOHATTSIM
«mikHonerncii» [1. Bipimio, konu cBimoMicTs risiada

(parMeHTY€EThCS T1iJl THCKOM IIBHJIKOI 3MIHH 00pas3iB.
BixmoBimmio Ha el BUKIHK CTa€ BAHUKHEHHS MIiKpO-
HapaTHBHUX (JOPM, IO BUMAraroTh EKCTPEMaJbHOI
BI3yaJIbHOI IIUTFHOCTI. AHAII3 MOKA3ye, MO YCIINIHA
peanizanis Takux (HopM 3aJeKUTb Bifl MalCTEPHOCTI
YIPaBIIHHS TEXHOJIOTTYHUMH MOKIMBOCTSIMH TLIAT-
(Gopm, me oOMexeHHS XPOHOMETPAXY BHCTYNAE HE
0ap’epoM, a KaTaJri3aTopoM JUIsl BAHAX1THUIITBA HOBUX
«JaCOBUX CHTHATYpP». 3aCTOCYBAaHHS JONATKOBUX iH-
CTPYMEHTIB, TakuX SIK motion capture abo ApoHH, 10-
3BOJISIE 30araTUTH Bi3yaJbHY MOBY, CTBOPIOIOYH KOH-
TEHT, IO BIAMOBIA€ BUIMOTaM Cy4acHOi «EKOHOMIKH
yBarm» (Yaiika, 2024, c.103, 105).

3anmpornoHoBaHa B MeKax JOCIIKEHHS TPUPIB-
HEBa MOJIENb KiIacu(ikailil TEeXHONOTIYHOTO IHCTpY-
menTapiro «Hardware — Software — Network/Protocol»
J03BOJISIE YCYHYTH TEPMIHOMOTIYHI PO30DKHOCTI Ta
CUCTEMAaTH3yBaTH IIPAKTHYHI CTpATerii B3aeMOJii MUT-
11 3 T poBUM cepesroutiieM. Lis ctpykTypHa Moziens
Oyna po3po0ieHa 3 METOK BHSBJICHHS IPUXOBAHUX
MEXaHi3MIB BIUTHBY TEXHOJOTIYHOI apXiTEKTypH Ha
OHTOJIOTTIO ayIiOBI3yalbHOTO TBOPY, J¢ KOKEH PiBeHb
BHKOHYE crienndiuny dyHkiio: «Hardware» oxomoe
(izidHy 623y 00pOOKH CHTHAIIB Ta CEHCOPHOTO BBOJLY,
«Softwarey» BIIIOBIa€ 3a ANTOPUTMIUHI OOUHCIICHHS,
KOMITIIAMI0 Koy Ta iHTepdeiicn xopuctyBada (Ul/
UX), Tomi six «Network/Protocol» Bu3Hauae cucremy
TPUCTPOIB, 10 OOMIHIOIOTECS JAHUMH, Ta TPOTOKOIN
aucTpuOyLii KOHTEHTY B IU(POBUX exkocucTeMax. [H-
TepIpeTalis 3a3HaYeHUX PIBHIB KPi3b NPU3MY Teopil
atdopmancis (affordances), sxa srigso 3 C. EBanc Ta
CITIBABTOPAMH € PEIISIIHHOI CTPYKTYPOIO, IO BU3HA-
9ae TIOTCHIIMHI TOBEMIHKOBI PE3YNIBTATH, TO3BOJISIE
CTBEpIKYBaTH, 10 BUOIp iHCTPyMEHTApilo € He Hpo-
CTO TEXHIYHNM, a KOHIIENTyaabHUM pimreHHsaM (Evans,
Pearce, Vitak, & Treem, p. 36). 3okpema, qUXOTOMist
MDK TPONpIETAPHEM TMPOTPAMHUM  3a0e3MeueHHSIM
Ta PIMICHHAMH 3 BIIKPUTUM BHXITHEM KomoM (Open
Source) moctae sk BUOIp MK PiBHAMHU AOCTYILY: KO-
MepIiifHi MPOayKTH 00MexyioTh aBTopa «lHTepdeii-
caumu MoxBocTsvMmy (Interface Affordances), mpo-
MOHYHOUM CTaHAAPTH30BaHI METOIM B3a€MOIIT, TOII SIK
Bimkpure [13 Hamae noctyn no «MoXIMBOCTEH KOTY»
(Code Affordances), 103BosII04H NPSAMY MaHIMYJAIIEO
nmaHuME. Taknid Tmaxin kopemoe 3 Te3oto B. EpHera
NpO ANTOPUTMH SIK IHCTPYMEHTH apXxeolnorii apxaid-
aux 3amuciB (Ernst, 2018, p. 49), ockineku came Ha
TIMOMHHOMY PiBHI KOJY, IPUXOBAHOMY 3a IpadiaHiIM
iHTepdeiicoM, BifOyBalOThCS IHHOBAIIHHI TPAKTHKH
Ha KIITAJT [IITY-apTy, M0 TPaHCPOPMYIOTh CHCTEMHI
TIOMHUJIKH B €CTETUYHI MIPHIOMH.

Kommnekcunit  aHanmi3s BHPOOHMYMX MPOIECIB,
3IACHEHNH MeTooM TexHoeTHorpadii, 3acBiguye
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HeoOXiHicTh  TpaHcdopmanii mpodeciiHuX KoM-
neTeHniil (axiBuiB aymioBizyanbHOI chepH, 1o 3y-
MOBJIEHO OHTOJIOTIYHOI0 HECTaOiLIbHOCTI LU(POBUX
Memia, AKi mepeOyBalOTh y CTaHi MEepPMaHEHTHOTO
oHOBJeHHS (perpetual beta). Y 1pOMy KOHTEKCTI
piBeHb «Software» TICHO IHTEIpYeThCS 3 piBHEM
«Network», OCKiNbKH €(eKTHBHICT Cy4acHOTO TIPO-
OYKTY 3aleXKHUTh BiJ 3AaTHOCTI aBTOpa IMILIEMEHTY-
BATH AHAJITHYHI 1HCTPYMEHTH 3BOPOTHOTO 3B SI3KY
(Data Analytics) y TBOpYMH IMKII, TIEpPETBOPHOIOYH
ayUTOPiI0 HAa AKTHBHOTO CHIBTBOpIIL. BomHowac Ha
piBai «Network/Protocol» axryamisyerbcst muTaHHS
TPABOBOTO PETYIIOBAHHS Ta JIIICH3yBAHHS: BUKOPHC-
TaHHS TEXHIK CEMILTIHTY Ta PEMIKCY YacTo BCTYIIAe B
KOH(ITIKT i3 sxopcTkumu anroputMamu DRM (Digital
Rights Management), mo BuMarae Biji MUTIS pO3yMiH-
Hs paBoBHX Mexk «MosxnuBocteit mepexi» (Network
Affordances) st JeriTuMHOTO (DYHKIIOHYBAaHHS B
mdpoBoMy mpoctopi. CydacHuit «mOCTIE(PPOBHID»
eTan PO3BUTKY BUMArae BiIMOBH BiJ JiHIHOrO po-
3YMIHHS TIPOTPECY Ha KOPUCTb MOMENi TiOpuam3aiii,
Ie TEeXHIYHI MPOTOKONM Ta MarepianbHi apredaxT
YTBOPIOIOTh €AMHY CHUCTEMY, HIBEIIOIOYH PO3PHUB MIK
¢izmyHEM Ta BipTyaneHuM mpoctopamu (Ferreira, &
Ribas, 2020, p. 112). 3acTocyBaHHs METOAONIOTi Mei-
aapxeonorii B IbOMY JIOCTIKEHH] € KPHTUYHO BaXKITH-
BHM, aJ)ke IporpaMHe 3a0e3meueHHs pOo3mIIaeThes
HE JIUIIE AK IHCTPYMEHT, a K BTLICHHS 11€0J0TT9HIX
Bi3ill pO3pOOHUKIB, SKi ACTEPMiHYIOTH TBOPYHI IO-
TEHI[iaJl KOPUCTYBaya. 3 OIIALY Ha 1ie, y KiIacudikarii
IHCTpYMEHTapil0 JIONINTBHO 3aCTOCYBaTH KOHIIETIIIIO
«indpacrpykrypyBanns»  (infrastructuring), —intep-
TIPETYIOUHM TEXHOJOTIIO0 SK JUHAMITHHH TIpoIec B3a-
€MOJI MK TeXHIYHUMHU apTe(hakTaMu, MUCTELLKUMH
NpaKTHKaMHu Ta coliaabHumMu crpykrypamu (Velkova,
2017, p. 28, 98). Sk 3azHaqaroTh pochigHuku [1. De-
peiipa ta JI. Pibac, aexoHCTpyKIis 1udpoBoro dai-
JTy I03BOJISIE BUHTH 32 MEXI 1110311 po30pocTi Meia,
PO3KpHBAIOYM TIPHXOBAHY JOTIKY CHCTEMH, IO Jie-
KUTh B OCHOBI 3aIlpOTIOHOBAHO{ TPHPIBHEBOI MOIei
(Ferreira, & Ribas, 2020, p.113).

Kputnunum kputepieM knacubikamii € cTymiHb
BIIKPUTOCTI IHCTPYMEHTIB: pIlIEHHS 3 BiIKPUTHUM
komoM (F/OSS) 3abesneuyioTb XyZOKHHKY BHIIHI
PIBEHD «PEMICHIYO] aBTOHOMIi» MOPIBHIHO 3 TIPOTIPi-
erapuumu npoxaykramu (Velkova, 2017, p. 212). Po-
0ota 3 00MEKEHHSIMHU CHCTEM (POPMYE «ECTETHKY He-
BJ[aui», TIOPOKYIOUH HOBI Bi3yalbHi MOBH, HEJIOCSIKHI
B YMOBaX BUKOPHCTAHHS CTAHJAPTHOTO KOMEPIIHHOTO
3abesneuenns (Ferreira, & Ribas, 2020, p. 112-115).
B ymoBax iHTerpauii Mezia Koj cTa€ CoiyqHOI0 JIaH-
K010 MK (hi3ngHIM mephopMaHCcoM Ta IU(POBOIO Bi-
3yanizauiero, TpaHc(OPMYIOUH TPOCTOPOBUH JI0OCBIN

(Ferreira, & Ribas, 2020, pp. 116, 119-121). Ockinb-
K TIpOTpaMHE 3a0e3MeUeHHS CTa€ «TEXHOJOTIEI0
KYJIBTYPH», IO CTPYKTYPY€E CIPHIHATTS PeanbHOCTI,
MH TIPOTIOHYEMO TPHPIBHEBY MOJENh KiIacuikarii:
Hardware, Software ta Network/Protocol (Velkova,
2017, p. 24, 38).

Texuomoriunmit Iporpec rpadivHUX MPOIECOpiB
(30KpeMa apxiTeKTypa ray-tracing) yMOMKJIMBHB CTBO-
PEHHS T'€HEPATUBHUX CUCTEM, 10 PearyloTh Ha 3MiHU
CEpe/IOBHUIA B PeanbHOMY 4Yaci, HIBEIOIOUH JIATEHT-
HicTh peniepuHry. OJTHOYACHO eBOIIONIS iHTEepdeiciB
(HCI) 3micTuna 10Kyc KOHTPOIO Ha TiJIO JTIOIMHH, 30-
KpeMa 3aB/ISKH TEXHOIOTiSM NIMOMHHOTO CKaHYBaHHS
(LiDAR, cencopu cTpykTypoBaHOTO CBiTia). Buco-
Ka YyTIUBICT CEHCOPHOTO 00Na/HAHHS TEPETBOPIOE
TIJIO TIsa4a Ha KOHTPOJEP, PO3UMHSAOUM MEKY MiK
YY4aCHUKOM Ta HU(POBUM anropuTMOM, IO MiATBEp-
IDKYEThCSl aHAJTI30M 1HTepakTUBHUX iHcTansmid (Hua,
2021, p. 9, 16-19).

Anaparypa imepcii Ta BizoOpaxeHHs, 30KpeMa
HaronoeHi auctuei (HMD) ta cepBepr mpoekIiitHOTO
MAIlHry, nepeBu3Haunna (i3MdHi MeXi eKCIo3HIii-
HOTO TPOCTOpY, MEPETBOPIOIOYHN anapaTHuil 6asuc Ha
AKTUBHOTO areHTa XyAOXKHBOTO mpouecy. lapHiTypu
VR/AR (cepii Oculus, Apple Vision Pro) ctBoprotoTh
e()eKT «TOTANBHOI IHCTANALI», 3aMIHIOIOUH Bi3yalb-
HUH 3B’S30K i3 PeasbHICTIO CHHTE30BaHUM aHAIOTOM
(Hua, 2021, pp. 9, 13, 26). IlapanensHo mporpam-
Hi CEpelOBHINA IOMUIAIOTECS HA HOMOBI CHCTEMH
(TouchDesigner), mo onepyrTh TOTOKAMH JaHHX,
ta ckpuntoBi (Processing), mo 06a3yloThcs Ha KO
OcraHHi J103BONSIOTH CTBOPIOBATH T€HEPATHBHI TBOPH
peanpHOTO Yacy, sIKi, MomiOHO 10 TPoekTiB teamLab,
HE BIATBOPIOIOTH 3alMCaHWK LMK, a Oe3mepepBHO
eBOJTIOIIOHYIOTh 4epe3 croxacTuyHi Bapiamii (Hua,
2021, pp. 22-23).

Bubip mporpamuoro 3abesnedeHHst QyHpameH-
TaJbHO (opMye apTe]axT, MEepeTBOPIOIOYH XYHOK-
HUKa Ha apXiTeKTopa CHCTEM MOBEMIHKHU. [HTerpauis
CeHcopiB Ta 010I0TEK KOMIT FOTEPHOTO 30pY JI03BOIISIE
AITOPUTMIYHO PO3PAXOBYBATH B3AEMOMiI0 00 €KTIB Y
npocropi, sx y pobdoti «Crows are Chased», ne ma-
TEMaTH4HI BEKTOPH TPaHCHOPMYIOTHCS B €MOIIHHMIMA
noceig (Hua, 2021, pp. 20-22). OnanyBaHHsI JIOTiKK
MezliyMa — BiJl HOIOBHX CTPYKTYp N0 CKOMITiThOBa-
HOTO KOZLy — CTa€ Cy4acHOI0 BUMOTOIO /ISl TPAHCLICH-
JeHTAaIll TEXHIYHIUX 00MEKEHb.

Amnani3 iHTerparii muppoBUX IHCTPYMEHTIB Je-
MOHCTpY€ iXHIH TpaHc(OpMalifiHuii BIUIIMB Ha ayi-
oBizyanpHe muctenTBo. NFT 3ampoBamkyioTh Mexa-
HismMu Bepudikawii arentuynocti (b. Llymunosuu,
B. Cgitomnin), MyTbTHME/IIHHI TEXHOJOTi TTOCHITIOIOTH
intepaktuBHicth (I. I Tymy3os), a cuctemu VR/AR
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3a0e3meuytoTh Oe3MpeleICHTHHI piBeHb 3aHypeHHS
(K. O. ®owmina, B. O. Bonmmers).

Haiibinpm nuHAMIYHEM 3pYLICHHSM € iHTerpa-
Iis IMTY9IHOTO iHTENEKTY, ne eBomomnisd Bix GAN mo
audysiiianx mozeneii (Stable Diffusion, Midjourney)
3MIHUJIA TIPUHIIUIHA CUHTE3Y 300paxens (Borji, 2023,
p. 1). Bukopucranus nareHTHOT 1udy3ii s reHepaii
visual content TpaHcdopMye pPoIb MUTIS B HABIraTopa
«rareHtHOTO TIpocTopy» KommenTiB (Dehouche, N.,
& Dehouche, K., 2023, p. 3). Emnipuuni nopisHsH-
us1 (FID) noomars mepesaru Stable Diffusion y do-
Topeawizmi, Toai sk MoBHI Mozeni (GPT-3) 3aknanu
(GyHmZaMEHT i PO3YMIHHS MallMHAMH CEMaHTHY-
HuX 3aBnasb (Borji, 2023, p. 3; Dehouche, N., & De-
houche, K., 2023, p. 2-3). Bognouac aBromaru3ariis
CTBOPEHHS BiJIe0 Ta ay/io aKkTyali3ye eTHdHi Ta mpa-
BOBI [po0OeMH, 30KpeMa 11070 aBTOPCHKOTO MpaBa Ta
yrepempkeHocTi HapdanbHux Aanux (Dehouche, N., &
Dehouche, K., 2023, p. 3, 9).

V mijicyMKy METOHOJIOTiSl YHHKAE TEXHOKpATHY-
HOTO JIETEPMIiHI3MY, (POKYCYIOUNCh Ha TiaNeKTHIll Ha-
Mipy aBTopa Ta omopy Marepiany. CyyacHi IpakTHKH
9acTo 3BEPTAIOTHCA /10 TIOpuAHNX (GOpM I KPUTHY-
HOTO TepeocMucIeHHs udposoi reremonii (Ferreira,
& Ribas, p. 119). Take «mOBTOpHE BIAKPUTTS» Ta
nepenpodiTIoBaHHA TEXHOJOTIH /103BOJIsAE OymayBaTH
HE3aJIeKHI 1HQPACTPYKTYpH TBOPYOCTi, PO3IISIAl0-
YU TEXHOJOTIIO K MPOIEC MOCTIIHOTO CTaHOBJICHHS
(Velkova, 2017, p. 183).

V3aranbHeHHSI Pe3yNbTaTiB MPOBEICHOTrO JI0-
CIi/KEHHS JI03BOJIAE KOHCTATyBATH, IO IHTETpallis
IU(pOBUX TEXHONOTIH y cdepy aymioBi3yanbHOrO
MHCTELTBA € HE IPOCTO IHCTPYMEHTAIbHIM OHOBJIEH-
HSM 3aC00iB BUPA3HOCTI, @ (hyHIaMEHTAIBHOIO OHTO-
JIOTTYHOIO TpaHC(OpPMAIIIEI0 XyI0KHBOTO TBOpPY. Bin-
TOBiJb HA KIIOYOBE MUTAHHS PO MEXAHI3MH BILIHBY
un(dpoBi3allii Ha MUCTELTBO JIGKUTb Y TUIOMIMHI 3MIHH
cy0’eKT-00’ €KTHHX BiTHOCHH, JIe TEXHOJIOT s €BOJIFOITi-
OHYE€ BiJl TACHBHOTO iHCTPYMEHTY /10 aKTUBHOTO areH-
Ta (hOPMOTBOPEHHS. BusBIeHO, Mo mporpamHo-ana-
paTHI KOMIUICKCH JAUKTYIOTb BIACHY BHYTPILIHIO JIOTi-
Ky («TEXHOJIOTIYHE HECBIZIOME»), SKa BH3HAYAE MEXKi
MOKJIMBOTO Yepe3 CUCTeMy TEXHOJOITYHUX adopaaH-
ciB. 30kpema, nepexij rpadiunux npouecopis (GPU)
JI0 apXiTEKTypH TPacyBaHHSA MPOMEHIB y pealbHOMY
Yaci 3MiHHB TEMIIOPANBHICTD ay/li0Bi3yaJbHOTO TBODY,
3MICTHBIIHI (OKYC i3 TONEPEAHBO BiAPEHAEPEHNX CTa-
THYHUX 00’ €KTIB Ha IMHAMIYHI T€HEPATHBHI MPOIIECH,
0 iCHYIOTh Y MOMEHT croctepexenHs. Lle, cBoeto
4eproro, CIPUYNHMIIO HOSBY HOBHX €CTETHUHHX Mapa-
IUTM, TaKHX SIK DIITY-apT Ta MpOLeAypHa TeHepailis,
JIe TIOMIJIKa b0 anropuTMidHA BapiaTUBHICTh CTAIOTh
XYLOXKHIM TPUAOMOM, a aBTOPCTBO PO3HOALIAETHCS

MIX JTIOITHOIO Ta 00YHCITIOBATLHOI0 CHCTEMOIO.

HaykoBa HOBH3HA Oflep:KaHUX PE3ybTaTiB IO-
nArae B po3poOli Ta TEOPETHUHOMY OOIPYHTYBaHHI
THTIOJIOT1] TEXHOMOTIYHNX MOXJMBOCTEH (affordances)
ayioBi3yaJbHOTO MUCTELTBA, 110 0a3yeThes Ha 3alpo-
MOHOBaHIM y POOOTI aHANITHYHIA MOJENI Mepexomy
«CUTHAT — Ko — o0uncieHHs — inrepdeiic — Mme-
pexa». Ha BiamiHy Bij momepeHix cnpo0 3araibHoi
OTMCOBOI CHCTEMATH3aIlii, y pobOTi BIEpIIe 3aCTOCO-
BAHO TPUPIBHEBY MOJENb Kiach(ikalil iHCTpyMeHTa-
pito, O OXormoe Matepianpauid 6asumc (Hardware),
JoTiuHy CTPYKTYpy (Software) Ta MepexeBi mpoto-
ko (Protocol), mo /03BONMI0 BUABUTH MPUXOBaHI
MEXaHI3MH BIUIUBY apXiTEKTypd HPOTPaMHOTO 3a-
Oe3MeUeHHsT Ha €CTETUKY KiHIIEBOTO MEMialpOTyKTY.
JloBeneHo, MO MXOTOMist MK 3aKPUTUMH TIPOTIPi-
€TAPHUMHU CHUCTEMaMH Ta IHCTPYMEHTaMM 3 BiIKpH-
THM KOJIOM (Open source) BU3HAYA€E HE JIWIIE TEXHIYHI
HapamMeTpu TBOPY, aje 1 HOro ceMaHTUYHY IIHOMHY
Ta CTYNiHb «pEMiCHUYOi aBTOHOMii» aBTopa. Takox
YTOUHEHO POJIb AITOPUTMIB MAIIMHHOTO HABYaHHS Ta
HelpoMepex, sSKi TpaHCHOPMYIOTh POIIb XyI0XKHHUKA B
oreparopa JaTeHTHOTO MPOCTOPY, aKTyawi3yloud Ha-
BUYKH TTPOMIT-IHXHHIPUHTY SK HOBOI (hopMH TBOPUOT
KOMIIETEHI].

[IpakTnyHe 3HAYECHHS OTPUMAHHX BHCHOBKIB
BH3HAYA€ETHCS (POPMYBAHHSM CTPATETiYHUX PEKOMEH-
Janiif Uit cy0’eKTiB apTpUHKY Ta KpeaTHBHUX 1HIY-
CTPii B yMOBax «OOYHMCIIOBAIBHOI JOCTaTHOCTI».
BeranosneHro, mo edekTBHA a/ianTanis 10 3MiHEHO-
ro MefiananaAmadTy BUMarae Biji (axiBiiB mepexomy
110 T10pUTHUX MOJIeNieit BUPOOHUIITBA, SIKI [TOEAHYIOTh
TPaOUITIAHI XYTOXKHI TIPAKTUKH 3 TITHOOKHM PO3YMiH-
HAM KozloBoi npupoau nudpoBux mexia. Cucremaru-
30BaHI JaHi MO0 BHKOPHCTAHHS TEXHOJOTIH OJOK-
geitHy (NFT) 1oBoaaTh IXHIO €()EeKTHBHICT HE JIUIIE
SK IHCTPYMEHTY MOHETH3Ili1, ajie i K 3aco0y Bepupi-
Karii EpOBOTO MPOBEHAHCY, MO € KPUTHIHUM IS
(YHKIIOHYBaHHS Cy4acHOTO PHHKY HU(poBOro Muc-
tenTBa. OKpecneHi B poOOTi MepCIeKTHBH MOABIIO-
r0 PO3BUTKY Tajy3i BKa3ylOTb HA HEMUHYUY KOHBEp-
TEeHIIII0 TeHEPaTUBHOTO AM3aliHY, IMEPCHBHUX TEXHO-
noriit (XR) Ta mTy4HOTO iHTETEKTY, [0 BUMAararume
BiJl IHCTHTYUIll XyIOXHBOI OCBITH BIPOBAIKCHHS
MUKIUCIUIUTIHAPHEX TIPOTPaM, CIIPSIMOBAHHUX HA BH-
BUCHHSI CHHEPTii MDK TEXHONOTIYHMM iMIIEpaTHBOM
T4 €CTETUYHHM TOIIyKoM. llomampimi HayKoBi po3-
BIJIKH JIOLITBHO 30CEePEIUTH HAa KPUTHYHOMY aHai3i
CTHYHUX Ta PABOBHX ACTEKTiB BUKOPHCTaHHS CHHTE-
THYIHHUX METia, a TAKOXK Ha JOCIiKEHHI TOBTOCTPOKO-
BOTO BIUIMBY JITOPUTMIYHOT €CTETUKU HA KOTHITHBHI
TPOTIECH CIIPHIHATTS ay/i0Bi3yanbHOTO KOHTEHTY CY-
YaCHOIO ayUTOPIEIO.
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Oleksii Filipov
Basic digital technologies affecting audiovisual art

Abstract. The objective of the article is to theoretically substantiate the patterns of audiovisual art transformation in
the context of rapid digital technology development. A systematic analysis of the mechanisms for integrating the latest
tools into artistic practice was conducted, enabling the identification of specific shifts in aesthetic paradigms and “author—
recipient” communication models. Particular attention is paid to the evolution of formative means and the rethinking of
content generation and dissemination processes.

The research results indicate that algorithmic art, generative design, NFTs, and augmented/virtual reality technologies
act as key factors in the transformation of the field. It has been established that specialized software (Autodesk Generative
Design, Grasshopper) automates aspects of the creative process, enabling the creation of variable results based on
predetermined parameters. According to B. Shumylovych, the introduction of NFTs offers a mechanism for verifying asset
authenticity and provides new monetization models. According to I. G. Tuluzov, multimedia tools in the theatrical space
(projections, LED displays) enhance interactivity and the emotional intensity of perception. The works of K. O. Fomina and
V. O. Volynets demonstrate the effectiveness of AR/VR in creating an immersive experience through the synthesis of the
virtual and the real.

The scientific novelty lies in the systematization of modern digital technologies in audiovisual art and the establishment
of the defining characteristics of the new artistic culture. The practical significance of the work is determined by the
formulation of recommendations for adapting audiovisual content using new media forms that transform the contemporary
cultural environment.

Conclusions. Digital technologies have fundamentally changed the landscape of audiovisual art. The current study
provides practical recommendations to assist specialists in adapting and improving audiovisual content using new media
forms. Overall, these changes shape the contemporary cultural environment of audiovisual content consumption.

Keywords: generative art, digital art market, immersive technologies, multimedia installations, tokenization, blockchain
in art, digital interaction.
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Abstract. The collective work Living the Independence Dream:
Ukraine and Ukrainians in Contemporary Socio-Political Context is
analyzed through a postcolonial approach, emphasizing the need for
monographs that represent Ukrainians in the world not through the
mediation of established clichés and stereotypes created in the 19th —21st
centuries, but through the disclosure of their own experiences in their own
language.

The review emphasizes that the monograph includes works by
Ukrainian and foreign scholars who, based on written and visual sources,
historical and literary narratives, views and values prevalent in society and
formed in different eras, show the peculiarities of Ukrainian society, in
particular, the differences between Ukrainians and Russians, refuting the
claims of "brotherly peoples" or "one people" used by Russia in its war
against Ukraine. Therefore, this book is an important element in deepening
and broadening the understanding of Ukraine in general and its anti-
colonial struggle in particular. This is an opportunity to look at Ukraine and
Ukrainians not through muddy Russian glasses, but with a decolonizing lens.

Keywords: postcolonial approach, historical narrative, decom-
munication, decolonization, national identity, multidimensional
perspective.

[. THE POSTCOLONIAL OPTICS

For more than half a century, European and North American
historians, philosophers, literary critics, political analysts, and
cultural anthropologists have investigated both the dynamics
between empires and their colonies and the violent mechanisms
through which traditional cultural practices were destroyed or
marginalized. The reassessment of internal biases and epistemic
injustices served both as a catalyst for exploring the cultural heritage
of colonized peoples and as an inspiration for transformative social
and cultural change.
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However, European and American scholars were
mostly focused on analyzing their own colonial practices.
Until the start of Russian aggression in 2022, they did not
perceive (and some to this day do not perceive) the USSR
as an empire. Thus, they fail to understand that Russia’s
violence and contempt for its former colonies are the
source of its current aggression. Countless scholars
across the academia have examined the USSR, Russia,
and the states that regained independence after the fall
of the "Evil Empire". Yet instead of clear answers, many
found themselves confronted by the pervasive notion of
the "Russian World". Thus, Ukraine — perhaps the most
vivid example of Soviet colonial domination — remains
marginalized in academic discourse, dismissed on the
grounds that the term "postcolonial" cannot be used
for the Russian/Soviet imperial realm. Maria Mélksoo
noted the reason for this:

"Most postcolonial research is focused on the
political construction of racial hierarchies according
to skin color, not hierarchies among white people
themselves. The question about the postcoloniality
of former Russian imperial subjects, as well as post-
communist subjects in the former Soviet republics
and in the near-abroad of the Soviet empire,
remains a complex one that is much-debated in the
scholarship" (Mélksoo, 2022, p. 473).

These scholars construed Ukrainians’ rejection
of Communist ideology as ethnonationalism grounded
in outdated nineteenth-century historiography and
portrayed it as harmful to human rights. Meanwhile,
they overlooked the dangers of Russian nationalism
and colonialism, relying on contemporary Russian
historiography' to analyze Ukraine’s already Soviet-
distorted past, or on works by Western pro-Russian
Sovietologists? or pro-Russian Ukrainian scholars who
set out to wage battle with "nationalist distortions" of
Ukraine’s history®.

After decades in which Ukrainian agency was
sidelined and local perspectives were overshadowed
by dismissive colonial readings, there is now growing
recognition — both publicly and within academia —
of the need to decommunize and decolonize Ukraine’s
historical narrative and cultural heritage.

Thus, the need for the kind of monographs, which
represent Ukrainians in the world not through the
mediation of established clichés and stereotypes created
in the 19"-21% centuries, but through the disclosure of

their own experience in their own language, has long
been felt. The absence of such books indicates not only
rare attempts by Ukrainian scholars to present their
views to the world, but also the ignoring of these views
caused by epistemic imperialism regarding Ukrainian
expertise and

"the imposing of Western-dominating and Russo-
centric perspectives on the Russian invasion of
Ukraine in ways that commonly ignore or erase
Ukrainian perspectives and agency" (Hendl,
Burlyuk, O’Sullivan, & Arystanbek, 2023,
p. 173).

The monograph Living the Independence Dream:
Ukraine and Ukrainians in Contemporary Socio-
Political Context based on written and visual sources,
historical and literary narratives, attitudes and values
widespread in society and developed in different
eras, shows the specifics of Ukrainian society, in
particular, the difference between Ukrainians and
Russians, refuting the claims of "brotherly peoples”
or "one people" propagated by the Russian regime
for the purpose of the war. It’s crucial because the
Russian information warfare against Ukraine and other
European nations has been developing since the mid-
2000s. And the topic of the Second World War, which
functions in Russian discourse as the "Great Patriotic
War", is one of the current war’s key instruments.
Starting in 2014, the theme of a battle with Ukrainian
"fascists and Nazis" has been one of the main
explanations for the attack on Ukraine. Since 2022,
the number of information and sabotage campaigns
organized by Russians has increased significantly
(Horbyk, Prymachenko, & Orlova, 2023, p. 6; Seth
G. Jones, 2025, pp. 9-10).

The regaining of Ukraine’s independence in
1991 revealed numerous problems accumulated in
society as a result of being under the pressure of the
Russian imperial and communist totalitarian regime
and the dominance of the narratives they created.
After all, the filling of the Ukrainian space with Soviet
concepts, which were embodied in political and
cultural practices, economic instruments, and lieux
de mémoire, included the reproduction of concepts of
Russian imperial ideology that did not contradict the
communist doctrine, but rather combined with it and
strengthened its anti-Ukrainian potential. Regarding
Russia's past and present wars against Ukraine, as well
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as Russian interpretations of these wars, we can use the
statement of Andriy Tyushka:

"a clash of (factual and fictional) narratives in
both media, politics, and academia, a good share
of which (un)intentionally contributes to the
distortion, rather than production, of knowledge."
(Tyushka, 2025, p. 643).

II. MULTIDIMENSIONAL APPROACH

Collective volume Living the Independence
Dream. Ukraine and Ukrainians in Contemporary
Socio-Political Context helps to deconstruct elements
of distorted knowledge. It’s also clarified many
complex topics where Ukraine's history is entangled
with current events and plans for the future. This
contrasts with the numerous publications presenting
distorted views of Ukraine’s history and culture that
Russia has been spreading around the world for years.

This book is an example of the joint work
of scholars from Ukraine, USA and Croatia who
practice different methodological approaches based
on their professional experience and knowledge of
various academia disciplines and ways of life. These
differences have ensured that Living the Independence
Dream

"takes a multidimensional look at the period of
regained independence as a time of advancement
towards the realization of collective dreams
shaping the post-Soviet nation, even though
everyday disappointments, anxiety, and uncertainty"
(Kolomiyets, 2024, VII).

In order to gain a multidimensional perspective
of this period, the book includes research of the
historical, cultural, linguistic, political, and economic
features of Ukrainian history since 1991. The book
consists of three main parts: Historical Narratives,
Language, and Cultural Policy; Philosophy, Popular
Culture, Literature; Memoirs and Reflections, as well
as an additional — forth part Photo Gallery which
contains the first publication of illustrative photos
dedicated to important political and cultural events
in the life of the Ukrainian diaspora. The authors
had planned to publish the book in 2022; however,
the large-scale Russian invasion of Ukraine delayed
publication and prompted them to supplement their
previous work.

The collective volume was conceived and planned
to be published as a kind of summary of the three
decades of independence, with the aim of analyzing
various aspects of the socio-cultural transformation of
society in postcolonial realities. As Lada Kolomiyets
explains in the Foreword, the idea behind this
monograph was

"to create an insightful perspective of the thirty-
plus independence period in contemporary
Ukrainian history" (Kolomiyets, 2024, VII).

The book shows how the consciousness of the
modern Ukrainian nation has been shaped over the
past three decades, and what features of the Ukrainian
character are deeply rooted in its cultural heritage.
The role of media, literature, and art in the creation
of new messages, meanings, and narratives during the
decades of independence is meticulously described by
the authors.

The main idea of Antonina Berezovenko’s
contribution Making the Future — Remaking the
Past: Historical Narrative in State-Building Process
in Today’s Ukraine is to analyze various primary
and interpretive historical sources and to show how
the narrative has changed after the USSR downfall.
This helps to trace the immanent democratic liberal
qualities of the Ukrainian historical narrative. Works
by Ukrainian authors are democratic in nature, and the
desire for equality is one of the key features of their
identity. Berezovenko shows essential features of the
Ukrainian national narrative and how this narrative
builds a certain, democratic model of world perception.
Naturally, anti-colonial attitudes have influenced

"the components of the Ukrainian historical narrative
that crystallized after Ukraine’s independence in
the context of its liberation from the influence of
historical Soviet/Russian schemes that receive
equal attention" (Berezovenko, 2024, p. 3).

Inheranalysis, Berezovenko uses the decolonizing
optic, which helps to describe the perception of
"past — present — future of Ukraine through the eyes
of its ‘own’ and ‘alien’ narrators" (Berezovenko, 2024,
p. 5). This optic is worth implementing in American
and Western European historical scholarship, since
in their discourse "practically all Slavic histories, not
only Ukrainian, appeared as ‘small supplements’ to
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the ‘real Russian history’" (Berezovenko, 2024, p.
9). The author shows: since 1991 Ukrainians have
gradually realized that, like any other imperial entity,
Russia is violating the political, cultural, and linguistic
rights of Ukrainians. Although Russia imposes
colonial narratives that cannot be quickly and easily
abandoned,

"Ukrainian society [...] is rapidly maturing.
It is freeing itself from the rudiments of the
consequences of colonization naive sentiments
about the "good neighboring with Russia",
complexes of national inferiority" (Berezovenko,
2024, p. 45).

Bohdan A. Futey’s chapter entitled Holodomor —
Genocide, War Crimes and Crimes Against Humanity
highlighted war crimes, crimes against humanity,
and genocide committed in Ukraine by Russia. The
chapter examines the evolution of the term "genocide"
and contains not only an analysis of the crime of
genocide (the Holodomor of Ukrainians organized
by the Russian communist regime), but also many
contemporary documents of the international law
regarding Russian war against Ukraine. The process of
objectification of the crime of famine genocide in the
system of international law, its criminalization, and the
functioning of legal safeguards for the commission of
similar crimes is also considered in the chapter. The
author emphasized that

"scholars are calling the ghoulish bloodshed
all over Ukraine as well as acts such as the
russification of kidnapped Ukrainian children
genocide. Genocide against Ukrainians must be
stopped" (Futey, 2024, p. 64).

Futey’s text shows an obvious connection
between the lies about the Holodomor and the ban
on remembrance of its victims if we compare the
mass crimes of the communist regime with Russia’s
modern genocidal rhetoric and practices, including the
abduction of children from the occupied territories of
Ukraine.

The chapter The Influence of the Ukrainian Greek
Catholic Church on Shaping Ukrainian National
Identity by Domagoj Krpan explores the complexity
of the formation of Ukrainian national identity through
the prism of religious practices in the Soviet period

due to the dominance of Moscow Orthodoxy in the
eastern part of Soviet Ukraine and the influence of the
Ukrainian Greek Catholic Church, although banned
under the USSR, in the western part. Throughout
history, Moscow’s political violence in church matters
has been aimed at reducing the influence of Ukrainian
identity and curtailing the rights of Ukrainian Greek
Catholics during the Soviet era. The author shows
how the Soviet regime created and deepened the
main contradictions between them, and how these
contradictions still affect religious life in independent
Ukraine. He concludes:

"Greek Catholic Church [...] does not have
a historical connection with Russia or some
deeper brotherhood spiritual connections through
Orthodoxy. All this led to virtually nonexistent
support for having any connection with Russia"

(Krpan, 2024, p. 84).

Natalia Kudriavtseva in the chapter Between
‘Ideal’ and ‘Living’ Language: Ideologies of the
Ukrainian Language Revival in Independent Ukraine
analyzes the slow and sometimes painful transformation
of attitudes toward the Ukrainian language: its use in
official documents, education, cultural practices, and
private communication over the past 30 years. The
author emphasized that during Soviet time

"portrayed as a backward, provincial language,
Ukrainian was opposed to the advanced language
of Russian which was seen as a key to upward
social mobility and success" (Kudriavtseva, 2024,

p. 89).

Kudriavtseva describes the evolution of views
regarding the Ukrainian language since Ukraine gained
independence in 1991, and tendencies after 2013-2014
Euromaidan when

"Ukrainian was perceived as shaping national
identity, patriotism, and pro-Western political
orientation while Russian was regarded as incul-
cating authoritarianism, the russkiy mir and retro-
grade social views" (Kudriavtseva, 2024, p. 95).

She observes the resurgence of interest in the
Ukrainian language and shows the ‘newspeaker/
bottomup’ kind of revitalization as well as
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the ideological shift from the conception of a ‘pure
and beautiful’ language to the view of a ‘living
language which changes and has a right to change’
(Kudriavtseva, 2024, p. 104).

Kudriavtseva argues that one of the main features
is that the Ukrainian language is valued as a marker of
identity, which can be seen in the significant shift from
Russian to Ukrainian after the Russian aggression in
2014, and especially as result of invasion in 2022.

The first part of collective volume concludes
with Ostap Kushnir’s chapter Thirty Years of Political
Orders in Ukraine: Constructing the Nation of
Decentralized Communities which shows the way
political orders were established in Ukraine. The
author strongly contends that

"Ukraine as a country should be perceived,
explained, and researched through the prism
of decentralized communities, be they ethnic,
political, or civic" (Kushnir, 2024, p. 112).

He argues that Ukraine has often been viewed as a
territory of diverse and inventive interactions between
different states — various European and Asian
traditions, which is reflected in the historical Cossack
traditions of state-building. Kushnir emphasized
how the Cossack traditions of self-organization, self-
government, and defense are manifested in today’s
perception in Ukraine.

The second part of monograph Philosophy,
Popular Culture, Literature opens with chapter
Happiness as a Value or Why are Ukrainians (Un)
happy? written by Olga Gomilko who explains
happiness as a value in the context of Ukraine's
postcolonial experience and implies that happiness
and freedom are interconnected for Ukrainians. Author
uses philosophical and cultural comparative analysis
to figure out the tension between the postcolonial
implications of Ukrainian happiness and national
aspiration for freedom. Gomilko argues that

"values of democracy and freedom activated
happiness in Ukrainians" despite of "a desire of a
deliberate Russian neocolonial policy to kill their
freedom loving spirit" (Gomilko, 2024, p. 134).

In her chapter 4 People’s Cyber War: Ukraine s
Digital Folklore and Popular Mobilization Lada

Kolomiyets scrutinizes Ukrainian digital folklore,
verbal and visual arts as a reaction to the Kremlin
propaganda since aggression in 2014. The author
describes Ukrainians’ self-mobilization, linguistic and
artistic resistance in the cyberspace to the Russian
information warfare, using verses, jokes, memes,
caricatures, art posters. Kolomiyets shows different
types of wartime poetry, poetic mystifications, and
humorous verses, as well as parodistic translation, and
onomastic vocabulary-based euphemisms of the Russo-
Ukrainian war. The author analyses the anticolonial
features of such creativities by emphasizing:

"Today’s popular Ukrainian cyberculture
is the culture of a postcolonial political nation
fighting for its existence here and now, every
moment, and in this struggle, is creating its non-
Russian, new and distinct identity" (Kolomiyets,
2024, p. 152).

Kolomiyets describes how modern Ukrainian
wartime culture intertwined with popular (mass)
culture, and allows people from different socio-cultural
circles to be widely involved in it:

"The basis of Ukrainian mobilization pop
culture is folklore [...], with its grassroots laughter
and spontaneous reactions of people to the social
and political events of our time" (Kolomiyets,
2024, p. 187).

It is worth noting that Kolomiyets’s analysis
"develops a draft of the new theory of contemporary
Ukrainian culture, which is being formed during the
Russo-Ukrainian war as the post-post-Soviet popular
culture" (Kolomiyets, 2024, p. 187) that can be used
for a broader study of the creativity of Ukraine’s anti-
colonial potential.

In the third chapter of this part 7o Reach Paradise,
Maturing in Purgatory is Necessary (From Hell and
Purgatory to Paradise: Literary Reflections by Dante,
Valerii Shevchuk, and Sofiia Maidanska on their
Countries’ Paths to Independence), written by Larissa
Zaleska Onyshkevych, the idea of national Paradise
and its prerequisites — personal identity and values
has been described. The author analyzes the works
of two famous Ukrainian writers — Valerii Shevchuk
and Sofiia Maidanska, who’s creative and everyday
life experience was influenced by Soviet colonialism,
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which helps them to describe in detail how

"victims pass the Communist Hell and reach
Purgatory where they gain wisdom of themselves
and the world" (Zaleska Onyshkevych, 2024, p.
195).

III. ACADEMY AND
MEMORY INTERTWINED

The third part of book Memoirs and Reflections
presents three chapters with personal reflections. The
first A Participating Witness to Modern Ukraine:
Martha Bohachevsky Chomiak written by Martha
Bohachevsky Chomiak highlighted the personal life
and work experience from 1959 to 1988. The author
reflected them within the historical context of the
relationship between the Ukrainian-American diaspora
and Soviet Ukraine:

The Soviet totalitarian government, overlaid
with imagined Russian imperial grandeur, made
accepted modes of cultural interaction impossible
for almost all Ukrainians abroad. (Those who had
contacts were either linked to or used by the Soviet
regime) (Bohachevsky Chomiak, 2024, p. 218).

Bohachevsky Chomiak also stated several
important characteristics of Soviet Ukraine cultural
life: "Ukraine’s authentic voice was muted, and often
warped" (Bohachevsky Chomiak, 2024, p. 223).

In Yuri Shapoval chapter War and the Historian:
Subjective Notes the horror of contemporary Russian
occupation is described and includes

"both a professional analysis of current events and
the subjective feelings of an individual immersed
in their course" (Shapoval, 2024, p. 231).

Shapoval reveals the Russia’s imperial ambitions
and mental war against West, not only against Ukraine.
The author shows the multilevel confrontation with
different countries, and shows that "propaganda, one of
the pillars on which modern Russian imperialism rests"
(Shapoval, 2024, p. 233) uses a wide arsenal of digital
tools and technologies. Shapoval problematizes the
image of Russian soldier as "liberator" by recalling the
looting and unmotivated violence against the civilian
population during Soviet time, and calling the Russian
military "a rapist, an executioner, an extortionist, a

thief, a liar, and an insidious villain" (Shapoval, 2024,
p. 237).

He proposes personal reflections and professional
explanation on important topics such as: Russia’s
current war against Ukraine and World War 11, and How
does history as a discipline influence understanding of
this war?

The chapter The Way We Were: The Semiotics
of a Ukrainian Diaspora Experience by Myroslava
Tomorug Znayenko describes intertwining of personal
experience and professional challenges Ukrainians
meet in their life abroad as emigree. The text discusses
the various factors that influenced the formation of
the author’s Ukrainian and American identities, which
are rooted in her family’s desire for freedom and her
nation’s struggle for independence. This personal
story also analyzes the deeply rooted and widely used
colonial clichés about Ukrainians — "Oh, you are
Russian!" — that were prevalent in the United States
during Myroslava’s youth, as well as the stereotypes
imposed by Russian and Soviet propaganda about
Ukrainian antisemitism: "my being Ukrainian aroused
suspicion that my family may have contributed to
the Holocaust!" (Tomorug Znayenko, 2024, p. 254).
The author paints a detailed picture of the lives of
Ukrainian immigrants: their origins, education,
professional successes and failures, and the cultural
centers and academic communities they organized to
preserve Ukrainianness in the United States and keep
in touch with Ukraine, not only dreaming of restoring
independence but also working for it.

The Fourth Part Photo Gallery: Ukrainians
and the World, compiled by Antonina Berezovenko,
presents a number of illustrations — visual sources
about the professional life and public activities of
Ukrainians living outside Ukraine. They were deeply
involved in the cultural and political activities of more
than 30 countries, and their own lives "for a long
time was both a form of preserving Ukrainianness
as such and an influential factor in the struggle for
independence of mainland Ukraine" (Berezovenko,
2024, p. 316).

IV. CLEANING GLASSES
The monograph Living the Independence
Dream: Ukraine and Ukrainians in Contemporary
Socio-Political Context is a series of interdisciplinary
studies and reflections that embodies the stereoscopy
and diversity of views on the course of socio-cultural
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HAVKOBI ®OPYMU

transformation in Ukraine after the restoration
of independence in 1991. This collective volume
contains studies that demonstrate the differences
between Ukraine and Russia: in worldview and
values, in the perception of other cultures and the
ability to coexist with them, in the ways of cultural
expression, in the ability to create functional
mechanisms of self-organization, in the tendency to
compete but also to cooperate creatively. Ukrainians
want and have been able to coexist on an equal
footing with representatives of other ethnic, cultural
and religious communities. Russians, on the contrary,
desire dominance by first using force against another
community, or, as in the case of Ukraine, both force
and deception.

By reading the texts, we trace how Ukrainian

intellectuals and the broader masses realized their
postcoloniality and, consequently, rejected Russian
neo-imperial influence. We can also see how Russia's
aggression in 2014 and full-scale invasion in 2022 have
sparked intellectual courage and a clearly articulated
anti-colonial discourse. Moreover, the application of
this discourse to Ukraine is growing in the scholarly
works of researchers from other countries. Therefore,
this book is an important element in deepening and
broadening the understanding of Ukraine in general
and its anti-colonial struggle in particular. This is
an opportunity to look at Ukraine and Ukrainians
not through muddy Russian glasses, but with a
decolonizing lens, as we look at the history and culture
of other once-enslaved nations. This opportunity is
worth taking advantage of.
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TI'onuapenxo Haoia Kyzomigna
BinknnyTn pocilicbki 0KyJIsipn — m00a4uTH yKpaiHChKY Mpilo

Anomayis. Konexrusna monorpadis Living the Independence Dream: Ukraine and Ukrainians in Contemporary Socio-
Political Context mpoaxasti3oBaHa, BUKOPHCTOBYFOUHM TOCTKOIOHIATBHAM IMiIX1/ 1 MiAKPECIFOK0YH HEOOX1THICTh IOCIIUKEHb,
1[0 MPEICTABIIAKOTH YKPATHIIIB Y CBITI HE Uepe3 MOCEPEAHHUIITBO YCTAJICHHX KIIilIe if cTepeoTuis, chopmoBannx y XIX—XXI
CTOJITTSIX, @ Yepe3 PO3KPUTTS IXHBOTO BIACHOTO JIOCBIY iXHBOIO BIIACHOKO MOBOIO.

V peneHsii akieHTOBaHa yBara, 10 MOHOTpadis MiCTHTb Npalll YKpaiHChKUX Ta 3apyOiKHUX HAyKOBL(B, SIKi HA OCHO-
Bl [IMCHMOBHMX Ta BI3yaJbHUX JDKEpEN, ICTOPHYHHX Ta JITEpaTypHUX HAPATHBIB, MOIIMPEHUX Y CYCIUIBCTBI Ta chopMOBa-
HUX Y Pi3HI €MOXHU MONISAAAX 1 IHHOCTSX, MOKa3yloTh 0COOIMBOCTI YKPaiHCBKOTO CYCHiNBCTBA, 30KPEMa, BIIMIHHOCTI MiX
YKPATHIIMH Ta POCISIHAMH, CIIPOCTOBYIOUH TBEPIUKEHHS PO «OpaTchKi HAPOM» a00 «OMH HAPOL, 110 BUKOPUCTOBYIOTHCS
Pocieto y Biiini ipoti Ykpainu. ToMy 115 KHUra € BXIMBUM €JIEMEHTOM JUIs ONIHONEHHS 1 PO3LIMPEHHS PO3yMiHHS YKpai-
HU B [UIOMY Ta 1i aHTHKOJIOHIaIbHOI 00poThOK 30KpeMa. [le MOXIIMBICTh MOMISIHYTH HAa YKpaiHy Ta yKpaiHIiB HE Kpi3b
OpysHi pociiichKi OKYISPH, a BAKOPUCTOBYIOUH JICKOJIOHI3ALIHY ONTHKY.

Kintouosi crnoea: TMOCTKONOHIANBHUM TIJXiJ, iICTOPUYHUN HApaTHB, ICKOMYHI3allis, ICKOJNOHI3AIlis, HAIllOHAbHA
IICHTUYHICTh, OaraToBUMipHA MEPCIICKTUBA.
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sponsible for the accuracy of the
Reference List data.

JIITEPATYPA:

lappuwmiok, C. Tta Taspumok, O. (2012). Icmopuu-
HUl  Hapuc  nam smKooxoponnoi  cnpasu.  OcHosu
nam ‘amxosnagcmea. K.: Llentp mam’satkoznactea HAH
Vipainn i YTOIIIK, c. 248-284.

3onorosepxuit, 1. JI. (1961). Cmanoenenns yxpaincoxoi
paoancvkoi kymomypu (1917-1920 pp.); M. B. Kosanb
(Pen.). Kuis : Bun-so AH VPCP.

[Ipo Bim3Ha4YeHHs mam’sTHUX 1at i 1oBineiB y 2017 poui: i3
nioctaHoBH BepxosHoi Pamu Ykpainu. (2017, 4 Gepesns).
Tonoc Ykpainu, c. 1.

Pansncbki Mo3aiku B Ykpaini. BinHosieHo 3 https://soviet-
mosaicsinukraine.org/

Psanmo, 5. I1. (1927, 7 nucronana). OCHOBHI eTany po3BUTKY
YKpaiHCBKOI CHCTEMH HApOOHOI OCBITH. Hapoowuu
yuumens, c. 2-3.

Tpancairepanis
KHPHJIHYHHX IKepel
JIATUHHIEIO

1. Tpaucnirepania 3gijicHIOETbCA
3a7IeKHO Bif] MOBI OpPUTiHATY Bifi-
nosifgHo fo IToctanoBu Kabinery
MinicrpiB Ykpainu Ne 55 Big 27
ciuna 2010 p. «IIpo BHopAmKy-
BaHHA TpaHCHiTepanii ykpaiH-
CBKOTO  aIaBiTy JIATMHUIEIO»
(m1s1 ykpaincbkoi MoBu) abo Bu-
MOT Ji/ISl {HIIVX KUPYTITIHIX MOB.

OHnJaliHOBi TpaHCiTepaTOpM:
¢ CranpapTHa yK}ga’iHCbKa

tpaHcnitepanis (http://ukrlit.org/
transliteratsiia)
* TpaHCyT A/ BUTAHb POCIfICHKOI0
(http://translit.

net/?account=zagranpasport)

2. Crucok iH(pOpMAIHUX JUKe-
pen moBuHEH OyTH OdopMICHHH
BIAMOBIZHO /10 MDKHAPOIHOTO
cranmapry APA (American Psy-
chological Association (APA)
Style), xom pik myOmikanii HaBo-
JUTBCSL y KPYDIHX JyXKKax MicIs
iMeHi aBTopa.

3. st oopMiIeHHST KHPWIHY-
HHX IUTYBaHb HEOOXiJHO TpaH-
ciiTepyBaTH iMEHa aBTOpIB Ta
Ha3BM BUJaHb (HA3BM cTaTeil s
KHPWIMYHIX BHIAHb TPAHCIITEPY-
10TbCsL a00 OIMYCKAIOTHCS, MOXKHA
HABECTH aBTOPCHKMI aHTTIHCHKHI
BapiaHT Ha3Bu crarti). Hassu me-
pIOAMYHUX BUIAHb (KypHAJIB)
HABOJIATHCS BiIIOBITHO J10 O(iIliii-
HOTO JIATMHCBKOTO HAIMCAHHA 32
HoMepoM peectpanii ISSN Ta Bu-
JUISIIOTBCS KypCHBOM. 3a00pOHEHO
BIKMBATH 3HaKK «—// a00 /», Ianku
MaroTh OyTH Jve mpsivi. Po3niss-
TH €JIeMEHTH MOTPiOHO KparKoIo,
KOMOIO 200 BU/TUIEHHSIM KYPCHBOM.

4. SIKmIo B CHUCKY € MOCHJIAHHS
Ha iHo3eMHi myOuikanii, BoHU
TIOBHICTIO MOBTOPIOIOTBCS B CIIU-
CKY, SIKMH CTBOPIOETHCS B JIATHH-
CcbKOMy as(aBiTi.

Transliteration
of Cyrillic sources
in Latin

1. Transliteration is performed de-
pending on the source language in
accordance with the Decree of the
Cabinet of Ministers of Ukraine
of January 27, 2010 No. 55 «On
Regulation of Transliteration of
the Ukrainian Alphabet into the
Latiny (for the Ukrainian lan-
guage) or the requirements for
other Cyrillic languages

Online Transliteration:
¢ Standard Ukrainian transliteration
(http://ukrlit.org/transliteratsiia)

¢ Transliteration for publica-
tions in Russian (http://translit.
net/?account= zagranpasport)

2. List of information sources
in REFERENCES should be ar-
ranged according to international
APA (American Psychological
Association) Style standard, when
the year of publication is given in
parentheses after the name of the
author.

3. For Cyrillic citation you
should transliterate the names
of authors and publishing titles
(titles of articles of Cyrillic
publications are transliterated
or omitted; you can present the
English version of the article’s
title provided by the author). The
names of periodicals (magazines/
journals) are presented according
to the official Latin writing on the
ISSN registration number and are
italicized. Using dashes, slashes
or double slashes is prohibited;
use only straight quote marks.
Separate elements with period,
coma or by italicizing.

4. If the list contains references
to foreign publications, they are
completely repeated in the list
created in the Latin alphabet.

REFERENCES
Jesiki npuksaau opopmiIeHHsI IUTYBaHb 3a cTHjIeM APA
Some examples of referencing according to APA style

Crarrs B :kypHaui / Journal article
Hasga crarTi omyckaeTbest (TUTBKA IS POOIT HA KUPHITHII).
Im’s1 aBTOpA 1 Ha3Ba JKypHAIY TpaHCcHiTepytoThes. Hassa xyp-
HAJTy BHJIUISETHCS KYPCHBOM.
(1) Kypnan mae nymepoeani momu i sunycku / Journal has
both volumes and issues
O00B’S13K0BO BKA3Y€EThCs | HOMEP TOMY, 1| HOMEp BHITYCKY.

® Author, A. (2012). Bibliotekoznavstvo.
Dokumentoznavstvo.  Informolohiia, 4(1), 125-135. (in
Ukrainian)

(1) Kypnan mae nuwe nymepogani eéunycku / Journal has
only numbered issues

® Author, A. (2012). Bibliotechnyi visnyk, (5), 125-135. (in
Ukrainian)
(2) Bapianm 3 nepexnaoom / With translation
(Haszea cmammi HagoOUmbCs 8 a8MOPCLKOMY AH2IIUCHKOMY
nepexkiadi abo Onyckacmvcs, a He NepeKiaodcmyCs Camo-
Cmitino).

® Author, A. (2012). Nazva statti [Title of article].
Bibliotekoznavstvo. Dokumentoznavstvo. Informolohiia, 4(1),
125-135. (in Ukrainian)

® Author, A. (2012). Nazva statti [Title of article].
Bibliotechnyi visnyk, (5), 125-135. (in Ukrainian)

Knura, yactuna knuru / Book, part of the book
IM's aBTOpa 1 HA3Ba BUIABHUIITBA TPAHCIITEPYIOThCS. Buxiz-
Hi faHi — Micle BUJIAHHS (MICTO), TOM, YaCTHHA, CTOPIHKH
TOLIO JTAI0ThCS y MepeKIai aHITiHChKOI0 MOBOKO. Ha3Ba KHu-
1 200 TPAHCIITEPYEThCs, A00 MePEKIaTaeThCL.
(1) Knuza / Book

® Author, A. (2012). Nazva knigi. Kyiv: Naukova dumka.
(in Ukrainian)
(1) Yacmuna knuzu / Part of the book

® Author, A. (2012). Nazva roboty. In Nazva knigi (Vol. 10,
pp- 33-35). Kyiv: Aspekt. (in Ukrainian)
(2) Bapianm 3 nepexnadom / With translation

® Author, A. (2012). Nazva knigi [Title of book]. Kyiv:
Naukova dumka. (in Ukrainian)

® Author, A. (2012). Nazva roboty [Subtitle]. In Nazva
knigi [Title of book] (Vol. 10, pp. 33-35). Kyiv: Aspekt. (in
Ukrainian)
Juceprauisi, aBropedepar aucepranii / Dissertation, Ab-
stract of Ph.D. dissertation
Hassa nuceprauii a6o (1) omyckaeTbesl, B 1IbOMY BHIQJIKY B
KPYIIIHX Iy’)KKaX BKa3y€eThCs CIeLiaIbHiCTh, a00 (2) mepekina-
JaeTbest (00MaBa BapiaHTH TUTBKH JUIsL pOOIT HA KUPHIIALL).

O60B's13K081 enementu: Ph.D. dissertation, Extended abstract
of Ph.D. dissertation, Master s thesis. Kpawe nocunamuce Ha
nogHutl mexcm oucepmayii, a He Ha asmopegepam. Onucu
MOJKHA TIepeBIpUTH Y Katanorax jucepramiii http://diss.rsl.ru
a60 http://search.proquest.com/.

(1) Aucepranis / Dissertation




® Author, A. (2005) PhD. dissertation  (Social
Communication). Kharkiv State Academy of Culture, Kharkiv. (in
Ukrainian) [3a3HaueHa crietiianbHicTs (Social Communication).
HaBommreest mpaBwibHui ODIMiiHANA TepeKia Ha3BU ycTa-
HoBH a0o i Tpancmitepanis (Kharkivska derzhavna akademiia
kultury). HenpaBwibHuit nepexian —Hairipmii BapiaHT|

5. IlocuaanHsl MO TEKCTY CTATTi
MaloTh OyTH y KPYIIMX JyXKax 3
NpI3BHIEM AaBTOpA JIATUHUIEIO
Ta POKOM BHJIAHHS, Yepe3 KoMy
MOXKYTb OyTH 3a3Ha4€Hi CTOPIHKH.

BAXKJINBO!
ABTOp cCTarTi Mae BKa3syBa-
TH undpoBuii igeHTHdiKaTOp
06’exra (DOI) y npucrareiiniit
JiTeparypi B KiHII HOCHJIaHHS,
3a HasIBHOCTI.

Hanpuxaan:
Taprobane, K., & Boucher,
M. L. (2018). Secondary

school students and Insta-
gram addiction. In Journal
of Behavioral Health, 9,
124-149. DOI: https://doi.
org/10.1350/2006.7.2018.18

Aquilar, F., & Galluccio, M.
(2008). Psychological pro-
cesses in international ne-
gotiations: Theoretical and
practical perspectives. DOLI:
https://doi.org/10.1007/978-
0-387-71380-9

Brill, P. (2004). The winner’s
way [Kindle DX ver-
sion]. DOI:  https:/doi.
org/10.1036/007142363X

MoKkHa KOPHUCTYBATHCS TIOCH-
TaHHAM Ut Bu3HaueHHs DOI:
https://search.crossref.org/references

5. In-text referencing provide in
parentheses with the author's first
name in Latin alphabet and the
year of publication, pages may be
indicated after coma.

NOTE!

If available, the Author should
include digital object identifier
(DOI) at the end of the reference.

Ex.:

Taprobane, K., & Boucher,
M. L. (2018). Secondary
school students and Insta-
gram addiction. In Journal
of Behavioral Health, 9,
124-149. DOI: https://doi.
org/10.1350/2006.7.2018.18

Aquilar, F., & Galluccio, M.
(2008). Psychological pro-
cesses in international ne-
gotiations: Theoretical and
practical perspectives. DOI:
https://doi.org/10.1007/978-
0-387-71380-9

Brill, P. (2004). The winner’s
way [Kindle DX ver-
sion]. DOI:  https://doi.
org/10.1036/007142363X

If necessary, you may use the fol-
lowing link to identify DOI: https://
search.crossref.org/references

(1) Aropedepar nucepranii / Extended abstract of
Ph.D.dissertation

® Author, A. (2005) Extended abstract of Ph.D. dissertation
(Social Communication). Vernadsky National Library of
Ukraine, Kyiv. (in Ukrainian) [A6o: Natsionalna biblioteka
Ukrainy imeni V. I. Vernadskoho]
(2) Bapianr 3 nepex:1agom / With translation

® Author, A. (2005). Title of dissertation. Ph.D. dissertation
(Social Communication). Kharkiv State Academy of Culture,
Kharkiv. (in Ukrainian)

® Author, A. (2005). Title of dissertation. Extended abstract
of Ph.D. dissertation (Social Communication). Vernadsky
National Library of Ukraine, Kyiv. (in Ukrainian)
Te3u nonosineii, Mmarepiaau kondepenuiii / Abstracts of
papers, proceedings of the conference
(1) Te3u nonosineii / Abstracts of papers

® Author, A. (2007) Abstracts of Papers. Nazva
konferentsii, Kyiv, June 1-3,2007. (pp. 29-30). Kyiv: VNLU.
(in Ukrainian)
(1) ABtopedepar quceprauii / Extended abstract of Ph.D.
(1) Marepianu koudepenuii / Proceedings of the confer-
ences

® Author, A. (2007) In Nazva knigi (sxwo ¢): Nazva
konferentsii. Proceedings of the Conference, Kyiv, June 1-3,
2007. (pp. 30-35). Kyiv: VNLU. (in Ukrainian)
(2) Bapianr 3 nepexiazom / With translation

® Author, A. (2007) Nazva tez [Title of article]. Abstracts
of Papers. Conference Name. Kyiv, June 1-3, 2007.
(pp. 29-30). Kyiv: VNLU. (in Ukrainian)
Author, A. (2007) Nazva statti [Title of article]. In Title of

book (axwo ¢): Proceedings of the Conference Name, Kyiv,

June 1-3, 2007. (pp. 30-35) Kyiv: VNLU. (in Ukrainian))

ITpuxnag opopMIeHHS HOCHIAHHSA MO TEKCTY:

(Author, 2016) a6o (Author, 2016, p. 45) a6o (Author, 2016a),
(Author, 2016b) — ko pik IOBTOPIOETHCA B PI3HNX BIUfAH-
HAX OJHOro aBTopa. bimbur feranbHa iHdopmaris y PDF-
daiti Ha caiiTi xypHany «KynbTypornoriyHa AyMKa».
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