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Anomayis. Meta nocmimpkeHHs — c)OPMYIIFOBATH OCHOBHI Tiepe-
Bary MoOyTYBAaHHS Ta PeTPAHCIANI] colialbHUX Mi(iB, a TAKOXK BHU3HA-
YUTH OCHOBHI HEOE3MEKH TaKoro MmoOyTyBaHHS, OCOOMMBO aKTyasbHi B
KOHTEKCTI pociiicbko-ykpaincpkoi BiitHE 2022. Tlix comiamsanmM Midom
MH PO3yMIEMO Te IOBIJOMIICHHS, SIKE TPAHCIFOETHCS K ICTHHHE 32 JI0-
TIOMOTOI0 MTAaHIBHOTO B TEBHOMY CyCHINBCTBI gucKypey. Came comianbHi
Miu MalOTh 37aTHICTH (JOPMYBATH THIM MUCIECHHS | HOPMU TOBEIIHKA
(110 BKpail BOXIMBO JUIS TOTANITAPHUX CYCIUIBCTB, SKi X04yTh 3a0e3re-
YUTH BCEOXOITHHUH 1 MOCTIHHUN KOHTPOJIb 33 TPOMASHAMHE). 3aCaTHUUUM
METOZIOM 00paHO AaHANITHYHUHN Y TPaKTYBaHHI MPOBITHUX KOHIICTIIIH, Ha
SKHUX TPYHTYETBCS Teopis Miy 3aranoM i cydacHa corfiaabHa Midooris
30KpeMa; CHCTeMHMH MifIXix — U1 ()OpPMYBAHHS KOMIUIEKCHOTO Ta 00-
IPYHTOBAHOTO YSIBICHHS MPO IIMPOKHUI CHIEKTP CBITONIAIHUX OPIEHTHPIB
couianbHOi Miponorii XXI ct. mopiBHsHO 3 XX CT.; icTOpUYHKIA MeTO —
I PEKOHCTPYIOBAHHS TPOIecy (POPMyBaHHS THX apXETHITIB 1 HOBITHIX
Mi(OOTIYHNX HOBOTBOPIB, IO 32 arpeCHBHOTO HACAKYBAHHA 3acoba-
MH MacoBOi iH(pOpMAIlii BIUTIUICS B JICPKaBHY TONITHKY Ta 1C0NOTi0,
BIUIMHYJIM HA (OPMYBAHHS HAL[IOHAJIBHOI CBITOMOCTI; METOJI IOLIYKOBOIO
TPOTHO3YBaHHS — JUIst 3’SICYBaHHs PeabHUX TEPCIEKTHB EBOJIOLIT Mi-
(otBopuocti XXI cT. i IMOBIPHHX HACIIIKIB IIHOTO MPOLECY Ui YKpa-
{HCBKOTO CYCHUTBCTBA. BHOKpEMIIEHO OCHOBHI HEOE3MEeKH COialibHOT
Mioorii: y Mexkax TOTaTiTapHOTO POCIHCHKOTO CYCIINIBCTBA CTONITTAMHE
BHIUICKAaHA Ta IECATHIITTSAMA arpecHBHO HACA/DKyBaHA COIiambHa Mio-
JIoTis cpr4MHIIa GOpPMYBaHHS 171€0JI0Tii BUIIOCTI OffHI€T IepkaBh Haj
[HIIMMA Ha TIPYHTI OaraTopiyHoi MaHIMyssLii CBIZIOMICTIO MIIEHOHIB
IIO/I0 BIACHOT 1CTOPIi, Ky/IBTYpH, Oe33amepeuHoi MPaBOTH, HEOCYIHOCTI, a
Takok O€3KapHOCTI Ha 3acaax LIF030pHOi HAMOTYTHOCTI. Bu3HaueHo Ta-
KOX TIPOBI/IHI TIepeBary (opMyBaHHS Ta MOOYTYBAHHS CONIaNbHUX MiiB,
OTIPHSBHEHI B YMOBAaX POCIHCHKO-yKpaiHChKoi BiitHM 2022: dhopMyBaHHS
HaIliOHANBHOI CBIIOMOCTI, TOPIOCTI 32 HAIlIOHANBHY KYJIBTYpPY Ta iCTOPIF0,
CTAaHOBJICHHSI HOBITHBOTO TIAHTEOHY TepOiB, BU3HAYECHHS POBIIHUX Map-
KepiB Hal[IOHAJIBHOI Ta JIepKaBHOT camoiieHTHiKallii, 3 iHIoro 60Ky —
OKpPECIIEHHS TepeNiKy iCTOPUYHHUX MEePCOHAXKIB UM HANIMX CYYaCHHKIB,
TaOyHOBaHMX /IS BUSABJICHHS MOBATH UM MPOCTO HEUTPAIBHOT MO3MILi.

Knouogi croea: corianbHuii Mi, TOTamiTaApHE CYCIHITBCTBO, MaHi-
YIS CBIZIOMICTIO, iH(OpMaLiiiHe CycIiIbECTBO, Mi(OIOrTYHUIT repoil.
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Ilocmanosxka npobnemu 6 3aearvHomy ma il

36 A30K 13 BAJNCIUBUMU HAVKOBUMU YU NPAKMUYHUMU
3ae0annamu, axmyaibhicmos, Midonoris sk sBHILE
BJIACTHBA CYCIICTBY Ha BCIX €Tarax HOro po3BHTKY,
OJIHAK 0COOJIMBO aKTUBI3Y€EThCS B KPU3OBI TEPioju ic-
TOpIi JIFOJCHKOT 1BLTI3aMii a00 B MEBHI KPU30BIi Iie-
pionu ictopii KOHKpeTHOi KynbTypH. Knacuuni mipu
TPAAUI[IAHO BBAKAOTHCS OIMKCOM CAKPaJIbHOT iCTOPIl,
came B [[bOMY iXHsI ICTHHHICTb, aJKe Ii TEKCTH ITiji-
TBEP/UKYIOTh BIACTHBUH MEBHOMY MEpiOfy CBITOBHIA
TOPAZIOK 1 UM CHPUSIOTH Horo 30epexenHto. Haro-
MICTh comiaibHi Mi(u BiOOpaXalOTh 1 3MIHIOKOTH
KOHKPETHE CYCHIICTBO HA BU3HAYCHOMY BIITHHKY
HOro pO3BHTKY, BUKIAJAIOTh 3aCaJHH4l MOPAIBLHO-
CTHYHI IPUHIUIIH, 3aKPIILTIOIOTh YSBICHHS PO OCHO-
BHI €TaIM yciel noepeHboi icTopii, AyxKe 4yacto — y
JICIIO TI1IKOPErOBAHOMY BHIVIS, aIalTOBAHOMY IIij{
OCHOBHI 3acaJu 3arajJbHONPUAHATOT (4u HOBOCHOP-
MOBAHOI) B I[bOMY CYCITUIBCTBI COliaTbHOT Mihonorii.

[Ty conianbHUM MipoM MU PO3yMiEMO Hacamiie-
pen Te TOBIIOMJICHHS, SIKe PETPAHCIIOETHCS 3a JIOII0-
MOI'OK0 MAHIBHOTO B MEBHOMY CYCIUIBCTBI JHCKYPCY.
Came comianbHi Mipu MaroTh 3maTHICTH (opMmyBaTH
TUIM MUCIICHHS 1 HOPMH TIOBEIiHKH (IO BKpail Bax-
JIMBO caMe JIIsl TOTATiTAPHUX CYCHIIBCTB, SIKi XOUYTh
3a0e3MeYnTH TOTaIbHHH KOHTPOJIb Hajl TPOMAITHAMH ).

CydacHa comianbHa Mi(oJoris CTAHOBHTB COOOI0
NEBHUI (DCHOMEH 1JICONIOTIUHOI TIPAKTUKH, TaKy coOi
HiNecnpsMOBaHy, aKTHBHY Ta BCEOIYHO MiATpUMYBa-
HY JISUIBHICTD 3 MaHIMyJIFOBaHHS MacoBOIO CBiJOMic-
TIO Yepe3 CUCTEMY CIIeNiaibHO CHOPMOBAHHMX 13 HI€I0
METOI0 COLiaNbHUX Mi(iB (came cuctemy, 00 OKpeMi
HapaTHBH TyT He ToNOoMOXKYyTh). CoriansHa Midomoris
OXOIUTIOE JiBa O0OB’SI3KOBI KOMIIOHEHTH: COL{iAlbHY
Mi()OTBOPHICTh 1 aianTyBaHHs paHime cOpMOBAHUX
imeonorivnux MidonoreM y MacoBiii cBizomocTi. Y
BY3bKOMY PO3YMiHHI TEpMiHy «colfianbHa Mioo-
ris»y dinocodcbke 1i AOCTIHKEHHS PO3MOYHMHAETHCS
BiJ cepenunu XIX CT., 10 11bOrO 3arajibHi MOHATTS Ta
HPOBIJIHI MEXaHI3MH TaKOXK PO3IISIIAH, OIHAK Y I[LI-
KOM IHIIMX KOHTEKCTAX, 3[€01IBIIOr0 Il MOSCHEHHS
THX YW IHIIMX TPUHIMINB (QYHKIIOHYBAaHHS JaBHIX
cycnibeTB. Came Bin XIX cTomitrs mpoctexyemo
NIEPEHECEHHS BaXJIMBOTO AKIIEHTY B JOCIIKEHHI CO-
mianbHUX MiiB — BijJ Cy0’€KTa BIAJHUX BIIHOCHH,
ocKibKH Midororist Oya BaXIIMBOIO CKIIA0BOIO ijie-
OJIOTIT OY/Tb-IKOTO CYCIILILCTBA, HA TaK 3BAHUM «00’€KT
Biaguy. Orle MepeHeCceHHs aKIeHTIB HeHMOBIPHO aK-
Tyalli3yBajio i 3pOOWIO MHPIOPUTETHOK MPOOIeMy

1JICONOTIYHOTO BIUIMBY Ha IHAMBIIyalbHY, a uepe3
HET 3r0JIOM — 1 Ha MacOBY CBIJIOMICTb, CTHMYJTIOIOYH
BIIPOJIOBXK YCchoro XX CTOJITTS aKTUBHI JOCITIPKEHHS
B Taiy3i comianbHoi Midornorii. 3 0co0MMBOIO CHIIO0
Ta NEPEKOHIIMBICTIO TaKi OCIIIPKECHHS CTaJIU aKTyaJlb-
HUMH 3 TIOYATKy POCiiicChKO-yKpaiHchkoi BiitHu 2022,
IPOJICMOHCTPYBABIIN 3 OCOOIMBOIO MEPEKOHIHUBICTIO
BCi IIepeBary Ta HEWMOBIPHUI BILIHMB, 4acTo 3ryOHHI,
CcoIiaNbHOT Mi(hOJIOTIT Ha O HE JIMIIE OKPEMHUX Ha-
POJIB, a 1 IIIUX KOHTHHEHTIB.

Ananiz ocmannix 0ocnioncensv i nyonikayin. Y
XX c1. mijg BIIMBOM OypXJIMBHX 3MiH CYCHiTEHO-TIO-
JITUYHOTO JKUTTS CBITY, HAYKOBO-TEXHIYHOTO MpO-
rpecy Ta HOBITHIX ICTOPHYHHMX peajiii BinOyBaeThCs
Kap/MHaJTbHA TpaHcopMalis CTPyKTypu Midy, a
Pa30M 3 HEK BUHHKAE 0COONMBHI QeHOMEH — COlli-
abHa Mi(ONOTIs SIK CBOEPIAHUN PEECTp COL[iAIbHUX
1TFO31M, 1m0 iX IieCTPSIMOBAHO MOIIUPIOIOTE Y CYC-
HUIBCTBI JUTS IOCATHEHHS a0COIOTHO KOHKPETHHUX CO-
HiambHO-TIONTHYHUX 1[iTel. Came Mid) crae 3acobom
COLIANbHOT OpiEHTAIIT HATOBIMY SIK BUPAKCHHS 4acoM
HEYCBIIOMIICHUX TIparHeHb 1 ’ajaHb 3HAYHUX HapOoJ-
HHUX Mac, y HOro CTPYKTYpi BUpa3Hillie KpHCTali3y€Th-
Csl ICTOPUYHUI 1 COIiAJIBHU JOCBIM IINKX HAPOIIB, a
1e jionoMarae (opMyTIOBAHHIO YiTKOTO YSBICHHS PO
HacTpol JIIONEH, J03BOJISE CKEPOBYBATH iXHI CIHOMII-
BaHHS B 0OpaHOMY KepyHKY 3HAYHO IIBHIIIE Ta He-
TIOMITHIIIIE, aHDK NPAMUM (OPMYITIOBAHHAM SKHXOCH
ineonoriunux gorm. HeBumaakoBo came B OypXJinBO-
My XX CTONITTI CYTTEBO 3pic iHTEpec 10 JaBHIX Mi-
(ororii, npu4OMy He JUIIe B XyI0XKHii JTiTeparypi uu
BI3yaJIbHUX MHCTENTBAX, & i Y MPAKTHYHIH MOMITHIII.
[TepexonnuBe HayKoBe OOIPYHTYBaHHS HEOOXiIHOCTI
«PEBOMIOLIHHOTO Miy», KU ONaHyBaB OU BENHKH-
MU MacaMH i CTUMYJTIOBAB iX JI0 TIEBHUX JIii, 3a1porio-
Hygas e Kopx Copens (1847-1922), no peui, ioro
BUCHHS BIUIMHYIIO Ha 17€0JIOTiB (DAIICTCHKOTO PYXY.
Mid (y inTepmperatii ¢paHIly3pKOro A0CIIJHHUKA)
aKyMYJIIo€ OaxkaHHs, TIParHeHHs, HaBiTh OYIKYBaHHS
TIEBHOI COLIabHOT TPyNH, ale HalBaIIHUBilIe — TI0-
CTIHHO CTUMYITIOE TPOMAJISTHCBKY Ta MONITHYHY aKTHB-
HICTb Oy/Ib-sIKOT CIINBHOTH. B iHAMBITyasbHIN CBIijI0-
MocTi Mid) QyHKIIOHYE SK «IICHXONOTIYHHUH imIepa-
THB, 10 OPIEHTYE HA COILIaNbHI Jii, y MACOBOMY BUMi-
pi — sIK iHTETpyBaJbHA CHJIA, KOTpa 3a]1a€ HATIPSIMOK,
BekTopu3sye ctad HatoBmy» (Copenb, 2011, c. 67).

[HIIi IOCHiTHUKY PO3BUHYIIM JTYMKY MPO Te, IO
Mi() SIK 3aTIPOTIOHOBAHA i/Ies] MICTHTh TaKOXK IiHHICHO-
opientyBaibHuii mepBenb. Hanpuknax, @piapix Hiu-
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we ta Aptyp [Llonenrayep 10BOASTH, 1O JHO/ChKA Ha-
Typa, JIFOJIChKA CBIJOMICTh BJIAIITOBAHI TAKUM YMHOM,
[0 aJIanTailis 10 HABKOJIMIIHBOI AIMCHOCTI BifOyBa-
€ThCS 32 JIOTIOMOTOIO 1110311, OCKUTBKU came Mpii, Mi
JIOTIOMAraroTh JIFOIMHI MEPEHOCHTH BCI HErapasiu Ta
OomicHi nepurerii gomi. Peansuuit cBit, 3a Opigpixom
Hiumre (Himmre, 1996), € Takum co6i 6e3ynuHHAM Xao-
COM, JIFOJICBKHI MO30K Y CIpHIMaHHI CBITY HEMHUHYYe
H0r0 CIIOTBOPIOE, @ BCI 3aKOHH YKIIJICHI JIUIIE 3 METOIO
JOCSTHEHHS YMiX0Ch KOHKPETHHUX MPaKTHYHUX I[UJIEH.

e nampukinmi XIX cr. 3’sBiseTsest 1 HaOyBae
3HAYHOTO MOUIMPEHHS collianbHa Midooris. s 1p0-
TO mpotiecy Oy/u BCi He0OXiIHI epeyMOBH — II¢ Ha-
camriepes1 0yJ10 OB’ 3aHO 31 3]1aMOM CYCILIbHO-ICTO-
PUYHOTO MPOCTOPY, HEBIMHHAM HAyKOBO-TEXHIYHIM
IPOTpecoM, HEHMOBIPHHM 3pOCTaHHSIM 3HAYEHHS i
MOKIUBOCTEH THPOPMAIIIHUX MPOLECiB, SKi Kap/u-
HAJIbHO TPaHC(OPMYBAIU CYCHUIbHE XUTTS Ta B3a-
€MOJIII0 MIXK PI3HUMH COLiaJbHUMH Tpynamu. Biyd-
HO TiJICyMyBajla BU3HAYCHHS COI[iaNbHOI Miomorii
10. [lanunenxo:

... comiambHy Mi(oJIOrito, 3 OJHOrO OOKY,
BapTO PO3YMITH K MipoNmoridHmi piBEeHb CyC-
MTBHOT CBIZIOMOCTI, 3 SKMM TIOB’si3aHe (DyHKIII-
OHYBaHHS apXETHIIB Ta iHIIHX GopM mopediex-
CUBHOTO HEKPUTHYHOTO IITICHOTO CHPUHHATTS
AICHOCTI, a 3 1HIIOr0 — SIK 0coOMHuBy (GOpMy
BKJTFOUCHHSI €JIEMEHTIB Mi()OJIOTIUHOI CBiJOMOCTI
B HEMi(OJIOTIYHY 33 CBOEIO TPHPOIOI0 CydacHY
Ky;asTypy» ([lanunenko, 2008, c. 8).

V OararoMy KOHIIOMepaTi colfianbHuX MidiB
Oyau oOpaHi Ta OTpUMald aKTUBHE BUKOPHMCTAHHSI
JIMIIE Ti, 0 TIIOTETHYHO MOIIHM CTATH 3aCO00M 1 Ii-
€BHM YNHHHUKOM TIONITHKO-1/IC0NOTTYHOT IPaKTUKH.

V XX cT. 3’MBUBCS TEPMiH «IPOMaJsSHCBKA pe-
JTisAY, SKHH, 30KpeMa, akTHBHO BBOJUTH y HAyKOBHH
JUCKypC aMepuKaHchkuil comionor Podepr bemna. 3a
CIPaBETMBIM TBEPIKEHHSIM IIbOTO JTOCITITHUKA,

«Oy/b-siKe IUTICHE U JKUTTE3ATHE CYCHiIb-
CTBO OTMPAETHCS HA 3aralIbHOIPUHHATHI IeperiK
eTHYHHX TIOHATH PO J100pO 1 3710, TIpaBy 1 Opex-
HIO, IKUMH KepYEThCS B LAPUHI 1HIHBITyaTbHOI
Ta CyCHuIbHOI AismbHOCTI. Taki MopanbHi i pedi-
TiiiHi ysBIEHHS (JOPMYIOTB, TIO-TIEpIIE, KYIBTYpHE
OOTpyHTYBaHHS MPABOMIPHOCTI ICHYBaHHS came
TAKOTO CYCITLIBCTBA; MO-JpyTe, KpUTEPIi AN KpH-

TUYHOI OL[IHKH CYCIILTECTBA, SIKE HAJITO BIIXOIUTh
Bij cBOIX ,,AI”-ineanis» (Bellah, 1992, c. 9).

Orxe, cydacHa dinocodis BIagu akTUBHO JIO-
CIIUKY€e COUialbHy Mi(ONOTito, Hacammepen s
3’CyBaHHS OCHOBHHX 3acaj Ipouecy (OpMyBaHHS
COLIaTbHUX 1TI03iH, PO3pOONEHHS KOHKPETHHX MeXa-
Hi3MiB yCTIIIHOTO BIUIMBY (LIiIECTIPSIMOBAHOTO Ta 0e3-
M0CEepeIHOT0) Ha MAcOBY CBIIOMICTh (3BUYAKHO, HA
H/IUBITyaJIbHY TaKOX, aJie JTsl peai3allil KOHKPETHUX
TONITHYHUX TINaHIB MacoBa CBIJIOMICTb KyIH BaXIH-
BilIa) 3acob0aMu arpecuBHOI nponaranau. s ycmim-
HOCTI 1[bOTO MPOILECY Ta JOCATHEHHS AaJCKOCSKHUX
CTpaTeriyHuX IJIaHIB BUKOPHCTOBYIOThCS HEHMOBIpHI
MOXIMBOCTI Cy4acHHX 3aco0iB MacoBoi iH(popmaii,
00 came cydacHi Mejiia 3a0e3MeuyIoTh MBUIKE HopMy-
BAHHS CTEPEOTHIIB CBiJIOMOCTI, 3Ba/KAlOYM Ha Macll-
TabM OXOIUICHHS NOTEHI{HHOI ayxuTopil (y HBOMY
KOHTEKCT] Ba)KJIMBI HAyKOBI HANIPaIlOBaHHSI 3aHIIITH
b. bepenbcon, X. Jlaccyenn Toimo).

Mema cmammi — copMmyaoBati ¥ 00TpyHTY-
BATH OCHOBHI IepeBard MoOyTyBaHHS Ta peTpaHcls-
i comianbHUX Mi(iB, a TAKOX BU3HAYMTH OCHOBHI
Hebe3meky i moOyTyBaHHS CTapHX COLiaibHUX MidiB
1 (QopMyBaHHS HOBHX, OCOONHMBO aKTyaJabHi B KOH-
TEKCTI POCiHChKO-YKpaiHchKoi BifiHM 2022, OCKINBKH
TOMIMPHITACS JANeKO 338 MEXi He JUIIe YKPaiHChKUX
1 pociiicbKuX, ane ¥ HaBiTh €BPONEHCHKUX KOPIOHIB.
3acajHIYMM METOIOM OOpaHO aHANITUYHUH Yy Tpak-
TyBaHHI TPOBITHUX KOHIICMIIIH, HA SKUX TPYHTYEThCS
Teopist Midyy 3aranom i cydyacHa comiaibHa Mioio-
Tis 30KpeMa; CUCTEeMHMH Miaxiy — A (popMyBaHHS
KOMIUIEKCHOTO Ta OOTPYHTOBAHOTO YSBJICHHS TIPO IIH-
POKHIl CHEKTp CBITOIISIHHMX OPIEHTUPIB COLHAIBHOT
migomnorii XXI ct. mopiBHSHO 3 XX CT.; icTOpHYHHI
METOJ — JTISl PEKOHCTPYIOBaHHS mpotecy hopMyBaH-
HSl THX apXETHUIiB i HOBITHIX Mi)OOTTYHIX HOBOTBO-
PiB, 10 32 arpeCUBHOTO HACA/KYBAHHS 3ac00aMH Ma-
coBoi iH(pOpMaIlii BUININCS B JIepKaBHY MONITHKY Ta
imeonorito, BIVIMHYIM Ha (POPMYBaHHS HAIllOHAIBHOT
CBIJOMOCTi; METOJ| TIOUIYKOBOTO MPOTHO3YBAaHHSI —
IS 3°SICYBaHHS PeanbHUX MEPCHEKTUB eBOMIONI] Mi-
¢oropuocti XXI cT. 1 WMOBIpHUX HACIIJKIB IIHOTO
TpoIecy sl YKPaiHCBKOTO CYCTTbCTBA.

Burnao ocnosnozo mamepiany. SIKmo npuiHATH
SIK aKCiOMY, 1110 Mi() B aKCIOMIOTIYHOMY CEHCI (SIK BTLJICH-
HSl L[IHHICHOTO BUMIpy Ta c()OPMOBAHOTO CYCHIIEHOTO
imeany) € MEBHOI YCTAHOBKOIO Ha OakaHe MaiOyTHE
TIEBHOTO CYCHiNbCTBA, TO BAPTO BU3HATH, IO CaMe Mi(



ISSN 2311-9489. THE CULTUROLOGY IDEAS. 2023. Ne24

IPMHA KOCTIOK

TI0CTa€ CBOEPITHAM BEpOATi30BAHAM BUPAKEHHSM 3a-
IIKaBJICHOCTI MEBHOI CIUILHOTH B KOHKPETHOMY CIIO-
c001 00naITyBaHHs KHUTTS, KOHKPETHUX 00pHcax Maii-
OyTHBOTO, CXeMaX MIKKYJIBTYPHHX 1 MiJKHAIIIOHATEHIX
BigHOocHH. Oue «OaxxaHe» B cucTeMi Mi(OTBOPUOCTI
M0CTa€ MEBHAM THIIOM IIITKOM MOXIIHBOTO, caMe B
HOBITHIX COI[IJIbHUAX Mi(hax TIEBHAM YHHOM PO3KPHUBA-
€TBCS BECh TIOTEHIIIA JIFOJIMHH, & TAKOK BiJ0YBA€ThCS
npouec il caMOBU3HAYCHHS Ta camopeanizalii (iHKo-
JIM HaBiTh «camopopMyBaHHs»). Mid y Takmii crocid
HaONMKae 10 JIOMUHU OaxaHe, Bi3yallizye Horo — 1ie
«OJIHA 3 IPOEKTHBHHUX JICTEPMIHAHT, 3 JIOIOMOTOI0 KO
3IHCHIOETBCS TIepen0aueHHs COLIOKYIBTYPHOTO Maii-
OytHborO» (Mopmakosa, 2004, c. 45).

Came BiJIMIHHOCTI B 0a4€HHI OI[OTO COIIOKYIIb-
TYpHOTO MaiOyTHBHOTO, WMOBIPHO, 1 CTaJM OIHHUM 3
YHHHHKIB pOCifichKoi arpecii mono Ykpainu, sKy Mu
crocTepiraiy ynpoaoBK ASCATHIITh (a 3 MO3uLil ic-
TOPUYHOT 00’ €KTUBHOCTI — CTONITh). A Tpomec men
Oyno 3amymieHo e B XX CTONITT, sike 00TrpyHTOBa-
HO MOXKEMO XapakTepu3yBaTH sK 100y TI00aabHOT
Migosiorizaiii CyCIUTBHOTO KUTTS, MiIOPSIKYBaH-
Hsl MacoBOi CBiZIOMOCTI KOHKPETHUM MOJNITHYHUM iH-
TepecaM (SIK 6a4iMO, JANEKOCSHKHIM Y XPOHOJIOTT4HO-
My BHMIpi), KOJH IPUPOJIa Mi()OTBOPUOCTI HEPO3PHUB-
HO T0B’SI3aHa 3 COIIAJILHOK ICTOPIEKD Ta CYCIHIIBHO
TICHXOJOTI€O0.

Mu 3BUKIM 10 TBEPIPKCHHS, IO TOTAJIITapHI
BOXK]II MUHYJIOT0, Hanpukiaj, Jlenin, Cranin, [itiep,
MUCITHIH Mi(ONOridHO — TIepeBakKHO OAaumIIM BeCh
CBIT, iKW Hacpasai copMoOBaHU 3 KOHIIIOMEpaTy
CKJIaJHUX JyXOBHHX, MCHXOJOTIYHHUX, COUIaJbHHUX
i 0araThbOX IHIIMX CHCTEM, Jy’KE CIPOIIEHO — JUIs
HHUX CBIT 3BYXKCHHUH /10 OyKBaJIBHO KITBKOX TIPOTHPIY,
NePeBaXKHO Ha PiBHI JPy3i-BOPOTH, 100PO-3110, OijHI-
Oarari. JIns akTHBHOTO BIPOBa/UKEHHS BJIACHUX Ha-
paTHBIB 1 ycmimHOro (QyHKIIOHYBAaHHS 11€0TOTTYHOT
cucTeMH TUKTatopu GopMyroTh 00pa3 MidomoriyHoro
Bopora — s Jlenina i Cranina ne Oynu kamirtanic-
THYHI Kpainu, s [iTiepa — cioB’sHCBKI AepKaBu
HaBkoJo (mam’sitaemo, 1o Jlpyra cBiToBa moyajacs
4epe3 HIOUTO YTUCKH eTHIYHHUX HIMIIB y CyneTchKiit
obnacri B Yexii). MuHyo moHaj cTo pokiB — i HO-
BiTHIi aukTatop I1yTiH BUKOPHCTOBYE Ti caMi HapaTH-
BH, TIJIBKU SIK Mi)OJIOTIUHUI BOpOTr 0OpaHi yKpaiHIii.
SlkuM unHOM OaraToMiNbHOHHA (eiepaTHBHA KpaiHa,
MarouM TSOKKUH 1CTOPUYHHMN JIOCBIJ JBOX CBITOBUX
BOEH 1 JICCATKIB 30pOHHUX KOH(IIKTIB, 3HOBY )KBABO
HiATPUMYE CBOTO BOKISA?

Bauumo, 110 cotianbHi Mi(u CTalOTh TOTYXKHUM
IHCTPYMEHTOM JUJIsS PEKOHCTPYKIIT peanbHOCTi Ha TIpH-
KI1ajii Benmue3Hoi kpainu. [Ipuuomy HiXTo He BOaeThCs
JI0 BiJBepTOi Mi(hOTBOPUOCTI, OCKIIBKM B YMOBAX iH-
(opmaniiinoro cycniiberea XXI cromitrs 1e Oyno 6
BA)XKKO, HATOMICTh aKTHBHO CKEPOBYIOTH CBOIX IpoMa-
ISH JI0 TaK 3BaHOTO «po3mi3HaBaHHM» MidiB. [cTopis
KiHIsg XX CTOJNITTS HE3aepeyHo JIOBOIHUTD, 110 3aI10-
pyKoto e)eKTHBHOT Mi()OTBOPUOCTi € HE pO3pOOIEHHS
HOBOro Midy, a came OTe pO3Mi3HaBaHHS JaBHBOTO,
Jo0pe OMpaIbOBaHOTO ¥ KiTbKOMA MOKOJIHHAMH ITiJ-
TPUMYBaHOTO MiQy, ae 3 HACTyIHUM HOTO yTOYHEH-
HSM 1 BJIOCKOHAIICHHSAM YK€ B Oa)XaHOMY JUTIsS TIEBHUX
HOJITUYHUX CHJI UM 1ICOJOTTYHUX JIOKTPHH BEKTOPI.
danbcudikoana ictopis abo ocoOIMBHI MO Ha
Hel CTarOTh TUMH IHCTPYMEHTAMH, SIKi 3a0€3MeuyoTh
HOBe OayeHHs! KAPTHHU CBITY Ta KOPETYIOTh HOTO Ha
TICBHUX eTarax.

[Toka3oBo, 1O Ii MUTaHHS aKTUBHO JOCIIIKY-
BaJM pociiickki HaykoBi e B 1990-x pokax came Ha
npuknagax pexxumy Cranina ta 'iTnepa, oueBUIHO He
MiI03PIOI0YH, 1[0 Ti Cami MeXaHi3Mu Oy/yTh 3aJlisHi B
pociiicbkoMy CycHinbeTBi Bke B XXI cTOMITTI mpak-
THYHO Oe3 3MiH, Juiie Oyne OaraTokpaTHO MOMHOMKe-
HUH TXHIH BIUIUB 3aBISKH TEXHIYHMM MOXKIMBOCTSIM
HOBOTO Yacy Ta HEMMOBIPHIH 3aJIeKHOCTI JIFOCH BiJ|
pizuux rajkeris. Hanpuknan, nocmiauuus XK. Kono-
BajioBa (KonoBanosa, 1998) mocIiioBHO JIOBOJHTS,
110 Mi()OJIOTTUHICTh POCIFCHKOT TOTATITAPHOI CHCTEMHU
HE BUHHKIIA SKOCh CTIOHTAHHO BHACHiOK JKOBTHEBOTO
HEPEBOPOTY uH michs cMmepTi JIeHina, oToi «koMyHic-
THYHUE Mid» MaB i 03HaKW crienudidHOi pagsTHCHKOT
CBITOTIISITHOT CHCTEMH, ajie TAKOXK 1 I[IIKOM JIOTIUHO
BITMCYBABCSI B POCIHCBHKY 1CTOPUUHY TpaauIito. SKIIo
CIIOYATKY COL[IAbHUMHU HOCISIME 1[bOTO Midpy Oyiu ce-
JHY ¥ POOITHUKH (TOOTO TaKW MapriHajl B CYCHilb-
CTBi), TO TOTIM BOHH MOYaJd CTAaHOBUTH MOTYXHHI
IPOIIAPOK y IPyIax BIajH, iHTENITeHIii, BiiChKOBUX
1 B yXe TpaHc(OPMOBAHOMY Ta MOJICPHI30BaHOMY BH-
IS/l OTPUMAB HOBE JKUTTS B KOMYHICTHYHOMY Miho-
soriugomy mpocropi (Konosanosa, 1998, c. 28). [Ipu-
YOMY IIi YABJECHHS B CYCIiIBCTBI TOOYTYBaJIH 1 IIITKOM
TPUPOJHO, 1 3aBJSIKM MpONAraHii, fKa iX MTYYHO i
arpecruBHO HaB’s3yBaja.

[lixaBo, 110 TOCTIJHUKU IbOTO MUTAHHS MOCTIH-
HO mependayanyt, Mo 3MUTTS PAASHCHKOI Ta MOHAp-
XiyHo{ MioNIori30BaHUX JOKTPHH (2 1ie MU i crocTe-
piraeMo BIIPOIOBK OCTaHHIX JBOX JACCATUIITH y My-
TIHCBKIH Pocii), coiaibHi BTpaTH Ta HE3aJ0BOJICHHS,
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MOpaJbHEe PO3YapyBaHHS CHPUATUMYTH MOMKIHBHM
crpobam peBaHiry TotajiitapHoro Jany (Konosasosa,
1998, c. 85-86), six Gaummo, 1e crajnocs. Pociicbka
TIpoNaraHuCcTChka MallliHa BAanacs 10 BKE 3Tajy-
BAHOTO METOIy «pO3IMi3HABaHHSI» CBOTO JaBHBOTO
Miy — Tpo BeJMY POCIfCHbKOI Ky/IbTypH Ta 1i BHCOKe
NPU3HAYEHHS PATYBATH CBIiT. JIMIIEHb «BMOHTYBAJID)
ueit MiQ y peanii XXI cTomiTTs, TOMy psATYBaTH KHHY-
JIUCS HE BECH CBIT, & JIMIIE «PYCKOSI3MYHOE HACETEHIE.

PosrnsHemo seranbHine, Ha YoMy K OyayBaBcs
1eit Mig «6oroo0paHOCTI» Ta «BEIMYHOCTIY, 3BAKA0-
Y Ha OCHOBHI BUMOTH, L0 CTABJIATHCS 10 POPMYBaH-
Hs1 Oyzb-sikoi Midonoriunoi cucremu. Otike, Mipono-
TrivHa CHCTEMA MIOBUHHA:

1. OtouyBaTu ypOUMCTOK BEJIMYYKO MEBHI BIUHI
TAEMHUII, CAKpaIbHI CYTHOCTI, HAIPUPOIHHUX 1CTOT,
3Q0/IHO U 31X 1 pylHiBHUX. J]OTpUMaHO — CTOJITTSI-
MU BUIUICKaHUH 1 aKTHBHO THPKOBAHUH y JiTeparypi
Ta MiCEHHIH TBOPYOCTI Mi(h PO «3arajKoBy POCIHCHKY
IYIIY», «IIUPOKY AYLIY», 0COONUBY AYXOBHICTb. TyT
BapTO 3raJlaTH MOCTiHE TMEPEeHECEHHS 3 Yacy «Ipo-
(haHHOTO» B Yac «CaKpalbHUI» s peanizaiii Takoi
JISUTBHOCTI, a TaKOX BiJ[pa3y akTyalli3ylThCs CIOBA
Mipui Eniane mipo Te, 1o Mi¢, K i CHMBONH, SKi BiH
BHUKOPHCTOBYE, 3aBKIM NPUCYTHIN y TICUXIUHIH Jisib-
HOCTI: BIH JIMIIIE 3MIHIOE 30BHILIHINA BUIVIA/ 1 3aMAacKo-
Bye cBoi dynkuii (Emiane, 2001, c. 128).

2. lixTpumyBaTé CBOIM aBTOPHTETOM MEBHI
CUJIM, CUMBOJH H ySIBIICHHS, CTBOPIOBATH €JMHI JUIs
BCIX JyXOBHI i MOpaibHi Hopmu. JloTpuMano — yBech
yKIajieHuii cBiT MiiB (3 myHKTY 1) OyB CKepoBaHHiA
Ha MIATPUMAHHS YMHHOI BIaiy (HE3aNexKHO Bifl piB-
Hsl 11 IEMOKPATHYHOCTI, YECHOT, TYPOOTH MPO HAPOT),
(opMyBaHHS HOBMX CHMBOIIB 1 YSIBIEHb (CTOYATKY
peiHKapHailis reopriiBCbkol CTPiuKu, YepBOHOT 3ipKH,
npanopa CPCP, a motim cakpanizanis B/IB, mnossa
CUMBOJIIYHOI Z TOII0). Yce Ie CTao MOKJIUBUM 3aB-
ISKU TOMY, 1O # CIIpaBJIi «BENHKI Mi(ivHi TeMHU Mpo-
JOBXKYIOTH OBTOPIOBATHCS B TEMHUX 30HAX MICHXIKN»
(Emiaze, 2001, c. 128).

3. 3abe3mneuyBaru nepeiaBaHHs Ta 30€peKCHHS
BIIACHUX CBSIICHHHUX TPaJMIlii, 10 CTBOPIOE Bipy B
iXHIO HEeMmOpyIIHicTb. JIoTpUMaHo ClIOBHA — CIIOCTe-
piraemo Bxe He MepIe JecsATHIITTS, K yCsl cCucTeMa
OCBITH TaM CIpsIMOBaHa Ha JOpPMyBaHHS HEJAICKHX
nrozieit 6€3 KpUTHYHOTO MUCTICHHS 1 3 paOChKOIO MCH-
XOJIOT1€10, OJIHAK BXKE BiJ] JOIIKITLHOIO HABYATILHOTO
3aKJIaJy B MIIKIPKY «IIPOIIMBAIOTHCS» TOPAICTH 3a
pOCificbKi mepeMoTH (sIKi came — HIXTO He MHTaE),

TOTOBHICTh BMEPTH 32 «OTEYECTBOY», 3HEBAra 0 KO-
JIEKTHBHOTO «3aX0y» 3 H0ro MoOyTOBUMH 3pyYHOC-
TSAMH # TIparHEHHM JI0 koMpopTy. baunmo, 1o nep-
IIMMA Ha OKYTOBaHI TEPUTOPIi 3aBe3NMH came BUH-
TENiB — BUXOBYBaTH HOBE MOKOJNIHHS 3 MOTPiOHOIO
TIPOIIMBKOIO», 3 SIKUM OyAe JIerKo MpalioBaTH B
Maii0yTHbOMY, @ MiJ] 3HUIIEHHS MepIIMM MU0 BCe,
o (hopMye HaIlOHAIBHO CBIJOMY OCOOMCTICTH —
KHWKKU (HacaMmIepes MiApyYHHUKH 3 icTopii), My3ei,
nam’STHUKH, ajle HalToNoBHilIe, 3BHYaiiHO, YKpaiH-
CbKa MOBa.

4. TlepexkoHyBaTH, 110 TIepe/laBaHi I[IHHOCTI BiY-
Hi, HAIiiHO 3aXHIleHi, iHpopMaIlis Mpo HUX M030aB-
JIeHa CTIOTBOPEHb, HE TUIATAE Meperisay i He Moxke
Oyt chanbcudikoBana (TodTo obepiraTd UYHCTOTY
noxrpun). JloTpuMaHo — oTe CyMHO3BICHE «I€IH
BAEBAN», «MOKEM IIaBTAPiTh» HE BUTPUMYE JKOIHOI
KpuTukd. bo BKe He «Iequ», a «npaaean», Ta i 3a
HAIliOHANTEHOT 03HAKOIO, K BiZJOMO, BOIOBAJIO HAHO1/IE-
e yKpaiHUiB 1 MOJAMIO HaiOinbie came iX. Amke
nam’ITaEMO MApOCTKHU MEPErisay CTapoi JOKTPUHH Ha
noyatky 1990-x y nepraBi HAammMX BOPOTiB, OJHAK 3
npuxonom Jo Biajau [lyTiHa croctepiraeMo cTpimMKuit
OCYJI TaKoTO TTiJIBaKYBaHHS JIABHIX aBTOPUTETIB, a 3a
nBa jiecaTiniTTst — CTalliH 3HOBY IepOoi.

5. CrBoproBaru 00TiB, IeMiypriB, IPOPOKIB, CBS-
THX, TepoiB To1o. [IpsaMe mpogoBKeHHs NONEPETHBO-
o TYHKTY, 1 3HOBY — JIOTPHMAaHO CIOBHA. Peinkap-
HoBaHO KyasT Muxonu I, Cranina (icropuuni ocodu
1JICONOTIYHO AHTATOHICTH, aj¢ KYJbTH CHIBICHYIOTh
OJTHOYACHO ISl T/KUBIICHHS Pi3HUX HApaTHBIB — Y
MeKax apXeTHITy «KEePTBU» i «CHIBHOI pyku»). CTBo-
peHo kynbT [lyTiHa — OJHOYACHO siK OOT, JAEMiypr,
NPOPOK 1 Tepoid, OflHAK 3a XKOIHUM acIeKTOM Hema
00’€KTUBHUX TIIOCHOB; JKOJHE HOTO TBEP/DKEHHS HE
MiIIa€TCS CYMHIBY, JKOZICH KPOK UM PillIeHHS HE BH-
3HAKOTBCS XUOHMMH, sKUMH O abcypaHuMu abo da-
TaNBHAMH JIJIs1 HAPOJLY BOHH He OYJIH.

Sk 6a4nMo, HEeraTMBHUX acTeKTiB MOOYTyBaHHS
conianpHoi Midonorii 6arato, MexaHi3mMu (popMyBaH-
HS TaKuX MiQiB MU PO3IVISHYNH, ale € i MO3UTHBHI
aCTIeKTH, TIPO HUX TAKOXK BapTo cKasaTH. Hampukman,
(paniy3bkuii BueHui [, Jlyre miskoM CIyiHo BU3Ha-
4iB Mi) K mepcoHidikoBaHe KOJIEKTUBHE OayKaHHS
(Dougue, 1989, p. 46). ToOTO MycHMMO BH3HATH, IIIO
Oyb-siKui Hapoy ToTpedye BUOYIOBYBATH BIIacHE ysIB-
JIeHHSI TIpo ce0e i MPOMOoHyBaTH HOTO THIINM, TIEBHIM
YHHOM PETYIIYIOUM HEPUEMHI MOMEHTH YH 1CTOPUYHI
peauii. [ls 1boro mMae Oyt cpopMOBaHa BiJMOBITHA
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IPMHA KOCTIOK

Mi()oNnOTiYHa CUTYaIlisl, CKIaJ0Bi sIK0oi 100pe mpoaHa-
mizyBana HOmist [laHuneHxo:

«[Torpeba B LMIO3ISIX 1 XapakTep iXHBOTO 3a-
JIOBOJICHHSI, PIBEHb CYCHLIGHOI JOBIPH; piBEHB 1
XapakTep 3arajJbHOi KyJIBTYPH (JIFOIM Pi3HOT Kyib-
TypH TO-pi3HOMY MifatoThest Midonorizamii
CIIPUIMAIOTh Pi3Hi Miqon‘ JUISL THTENEKTyawiB T10-
TpiOHi OinbII BUTOHYEHI Midonoriuni mobynoBm);
3a0e3MeyeHicTh 1H(b0pMaII1€IO (K HAUTHIIIOK, TaK 1
HecTada iHpopmallii); eMoriitHa Hanpyra (Ha ocHo-
Bi cTpaxy abo ronony) KOJIEKTHBHICTh TIePEeKHBAH-
HS1; €THOTICHXOJIOT14HI i €THOKYIBTYpHI TIepeayMo-
BH it 0coOmBocTi» (Jlanmenko, 2008, c. 10).

SIK10 CIPOEKTYEMO BCi IepepaxoBaHi KOMIIOHEH-
T (HE MPETEH/IYI0YN Ha BUUEPITHICTD [IbOTO MEPENiKy)
Ha CHOTOJHIIIHI Hall 00CTaBHHHU POCIHCHKO-yKpaiH-
ChKOI BIfHH, TO MyCHMO KOHCTaTyBaTH, II[0 caMme 3a-
pa3 ykpaiHChKuil Hapon repeOyBae B Midonoriunii
CUTYyallii: MU SIK HiKOMM TOTpeOyeMo 1mo3iid, ski 0
3aXMINaIM HaIly TICHXIKY BiJ JKaXJIHMBUX peawiif; fK
HIKOJM BUCOKHI1 PiBEHb CYCIUIBHOI IOBIpH JI0 B/,
y HaIlIOMY PO3TOPSDKEHHI € 6araTo KaHamiB iHpopMa-
1ii mpo moii Ta me i y pisHuX iHTeprpeTanisx (mpo
OKpEeMi acTeKTH aX B HaJTUIIKY, TIPO 1HIII Ji3HAEMOCS
NpaB/y BXKE MICIIs BiiHU, @ MOXe i He 3HATUMEMO Hi-
KOJIH); piBeHb EMOIIHHOI HAIPYTH 3aIIKamoe (1I0eH-
Hi MOBITPSIHI TPUBOTH, «TIPHIBOTWY», PiIHI HA BiliHi,
BTPATH TOIIO); KOJNEKTHBHICTh TEPEKUBAHHS TaKOK
TPUCYTHS, OCKUIBKM MPaKTUYHO MHUTTEBO Ji3HAEMO-
Csl TIPO XKAXITTS BIHM Ha Pi3HUX AUTAHKAX QPOHTY Ta
OKYTIOBaHUX TEPUTOPIsAX 3aBisku pisHUM Telegram-
KaHaJaM; OCTaHHIH MyHKT y3araii 0coOIMBO MPo Hac,
aJpke BCS 1CTOpist YKpalHCHKO-POCIHCHKUX CTOCYHKIB
YIPOIOBK 0araTboX CTOJNITh — CYLIIbHI «ETHOICH-
XOJIOTIYHI ¥ ETHOKYIBTYPHI TEpeayMOBH H 0COOMIH-
BOCTI», SIKi TUIBKH T1KUBIIOIOTE HATIPYTY i BTy TTS
0TO1 CKaHJMHABCHKOT Miosoriunoi OcranHboi buTBH
(Parnapbox).

OckisbKE MU cIpaBii TIepebyBaeMo B eIiLeHTpi
«MionoriuHoi cuTyaii», To mosBa MiiB MPOCTO He-
MHUHYYa, 1I¢ HOBI HAPaTHUBH, SIKi 3aJMIIATHECS HAOBTO
HE JIMIIE B HaIIii icTOpii Ta caMOYyCBIJIOMIICHHI, aje
¥ IIUJIKOM 3MIHSTh YSBJICHHS MPO HAC, SKE CTONITTAMH
(opmysasu Hari cycian. Cripasa B TiM, 1110 Oy/Ib-SKHit
KOJICKTHB (HE BaXKIIUBO, 32 SIKOKO 03HAKOIO BiH C(HOPMO-
BAHMH) 3aBK/IM HAMATa€ThCsl OCMUCIHTH ce0e B TIOPiB-
HSHHI 3 1HIIMM KOJIEKTUBOM YH TPYMOI0. BainBum

€IeMEHTOM TAKOTO OCMHCIICHHS 200 HaBiTh CTBOPEHHS
COLIATBEHOTO Mi(y € OTIO3UILISE «MU»— «BOHHY (CHOTOJI-
Hi MU BXKE CIIOCTEPIraeMo aKTUBHE MPOTHCTABJICHHS
YKpaiHIIiB 1 pocisiH y Beix cdepax i BUMipax — Bif
30BHINIHOCTI ¥ IIOJIGHHOTO MOOYTY /10 JAJIEKOCSKHUX
icTopuunux 1inei). Lis chopmoBana omozuis «Mu —
BOHHY» Ma€ BOKJIMBHI MO3UTHB — BOHA CIIPUSIE T'YPTY-
BAHHIO JTIOIEH JUIs CIIUIBHOTO OTIOpY arpecii, a Takox
(GopMye BiTUYTTS OpraHiyHOi MPUYETHOCTI A0 JAOMi
CBOTO KOJICKTUBY HABITh y THX WICHIB CIUIBHOTH, SKi
3aBKJM OyJM JIANICKUMH BiJl OY/Ib-KOT COIIaIbHOT aK-
THBHOCTI, @ IHKOJIM ¥ B3arai He YCBIIOMJTIOBaIH cebe
YJIeHAMH 111€] CIIJIBHOTH.

Bucnosxu. Otxe, Mipu OymyTh CTBOPIOBATHCS,
HOTPOXH pealbHi Mofii 0OpOCTAaTUMYTh AETANSIMH,
o OymyTh J0JaBaTH Tepoi3My mepcoHaxam. Pociii-
CbKa colianbHa Midororis ¢opmyBanacs MTYYHO,
Yepe3 HacaKyBaHHS TPONaraHIMCTChKUX HAapaTHBiB
i popMmyBaHHS 00pa3y YKpaiHCHKOIO HAPOJLY 5K KOJICK-
THBHOTO BOpOTa, Il Mi)ONIOTis Ti/KUBIIOBANACS HE
peanisMu, a JHIIe MOCTIHHAM MOBTOPEHHSM 1 TpaH-
CITIOBaHHSM Y BCIiX MOXIIMBHX (hopmarax (Jiteparypa,
KiHO, TeJIemporpaMu, MiCHi, MacoBi JHCTBa, CBATKY-
BaHHs) Midy TpO HEMmepeMOXHICTh pociichkoi ap-
Mii, HeHMOBIpHMI OOHOBUI yX 1 BEMMY POCIHCHKOTO
cosara. Taka corianbHa MiOJIOTIs cTaja BaXIUBUM
CTHMYJIOM JI0 BiiHH I BUIpaBJaHHAM arpecii cepen
BIIACHOTO HACEJICHHS, OJHAK BHSBHJIACH HECIIPOMOX-
HOIO B 3iTKHEHHI 3 peanbHicTi0. «CakpanbHey, SKe
IJICKaTN ACCSATUIITTAMA M TaKW BUILICKAJH, MEPEKO-
HAIM 11T TIOKOMIHHS, 3yCTPUIOCS 3 «IpohaHHuMY i
TI0Ka3aJI0 CBOKO HECIPOMOXKHICTb, 00 Oy/0 MTYYHUM
«CaKpaJbHUMY, 3MOJICTBOBAHAM 3 KOHKPETHOK Me-
TOI0 KOHKPETHUMH JIOIBMH.

Taka curyargis Oyna HEMUHYYOIO 1 HINTKOM TIPO-
THO30BAHOI0, a/IKe, YMOBHO KaKYUH, «CIYIICHHI 310~
pu» Mi, TIEPEBAXHO HA JOTOY TONITHKAM 1 BJAJi,
HiKoNMH He Oy/le TaKUM CTIHKHM, SIK CTEPEOTHIIH, 10
CIIOHTaHHO HAPOIKYIOTBCS B Macax, CTBOPEHI «KO-
JICKTUBHUAM HECBIIOMHM» SK OOTPYHTYBAaHHS JaBHiX
OaxaHp 1 MparHeHb yChOTO HAPOJY, BUPaXKEHHs HOTO
M000Bi 1 HEHAaBUCTI, Taki Mipu (OPMYIOTBCS 3a TIEB-
HUMH 32KOHAMH, X04a TIePEBaKHO i IHTYITHBHO.

Binzxagaemo i mepeBaru popMyBaHHs Ta HOOYTY-
BaHHS CONIaIbHIX Mi(iB, SIKi CIOCTEPIraeMo B yMOBax
pociiicbko-yKkpaiHchkol BiitHu 2022: y reoMeTpuuHii
nporpecii Bii0ynocs (popMyBaHHS HAIliOHAJIBHOI CBi-
JIOMOCTI B TPAJHIIHHO NPOPOCICHKUX perioHax, Bifl-
YyBAETHCS MOTYKHUH 3aITUT HA HAPATHBH, K1 TT1/KUB-
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JIIOIOTH OYYTTS TOPAOCTI 3a HAIlIOHABHY KYJIBTYpY Ta
1CTOPII0; YIPOIOBK POKY BiI0YIOCS CTAHOBIEHHS HO-
BITHBOTO [TAHTEOHY I'epPOiB — BICHKOBHX, BOJIOHTEPIB,
JIUILIOMATIB, JIEPIKABHUX JisUiB, SK 1 3aBK/IU B KPU30BI
EePion ICTOPii — aKTUBHE 3BEPHEHHS JI0 BU3HAHUX
repoiB 1 «BIUCYBaHHS) X y aKTYalbHUH iCTOPHYHUM
KoHTeKCT (SIpocna Mynpwuii, borman XMensHUIBKUH,
Isan Masena, repoi BU3BOJIBHUX 3MaraHb IOYarKy i
cepeaunn XX ct.). bBaunMo HOBE BU3HAYEHHS MPOBIjI-
HUX MapKepiB HAI[IOHAIBHOT Ta JepP:KaBHOT CaMOiJIeH-
tudixamii (mpamop, MoBa, Bipa, HE3aJleKHICTb, BOJE-
JMOOHICTB, BIICYTHICTH paOChKOT MOKOpH i MOTpedH B
«CUJIBHOMY KYNaKOBI», BIICYTHICTb CIINOI JOBIpH 10
BIIJIM TOIIO), 3 IHIIOrO OOKY — OKPECJICHHS mepe-
JiKy 1CTOPUYHKX TIEPCOHAXKIB UM HAIIMX CYYaCHHKIB,
TaOyHOBaHMX JJIsl BUSBJICHHS MOBATH Y MPOCTO HEli-
TpaNIbHOI MO3HIIT (Hacamrepes BiABepTi HeHABUCHUKH
BCBOTO YKpaiHchkoro, sik-oT: Iletpo I, Karepuna II,
CraniH, ax JI0 S4B KyIbTYpH 1 MUCTEITBA, SIKi pagio
HiATPUMYIOTh TTYTIHCBKY TIONITHKY). [lependauaemo i
HeOe3IeKH BiJ] HOBOYACHUX COI[iaIbHUX Mi(hiB — Hajl-
MipHa repoi3allis OKPeMHX IEePCOHAKIB-CYUaCHUKIB
QX JI0 «CIIMCAHHS) («IIEPEMOXKIIB HE CYLATHY) MOIe-
penHix i MaiOyTHIX HEriTHUX BYMHKIB, MEPEHECEHHS

KOJICKTHBHHX 3aCITyT Ha KOHKPETHI TepCcoHanii, «me-
pemuCyBaHHs iCTOPID» TS «BiIOLTIOBAaHHS» OKPEMHX
MPEJICTABHUKIB BJIa/H TOIIIO.

[Topmanpine JMOCHIIKEHHS COMIATBHUX Mi(iB 1
OCHOBHHX 3acaJl IXHbOr0 MoOyTyBaHHS Mae Oe3repeyHi
MEPCIICKTUBH, OCKIIbKY Ha KiHelh XX — moyatok XX
CTONITTS MPOBiAHI IpaBli Ha cBiToBid apeni (CLUA,
Kpainu 3axigHoi €Bpory, STOHIs TOIO) J0CSTIN BHCO-
KOTO PiBHSI €KOHOMIYHOTO PO3BHTKY, & Pa3oM 3 HUM —
HE0AUYEHOT0 paHile PiBHS COLIaNIbHOI PO3KPIMAYeHOCTI
ocobuctocTi. Takoro caMoro BUCOKOTO PiBHS CATHYIH,
Ha KaJlb, | MACIITa0N MaHIMyTIOBaHHS MacoBOIO CBifO-
MICTIO, TOMY aKTYalbHOIO MOCTaja ToTpeda 3axucty
0COOMCTOCTI BiJl TAKUX MaHIMynswiid. Mu 3 octpaxom
CTIOCTEPIraeMo, 110 MPONAryeThest KYJIBT 1HAMBITyalb-
HOTO CIOXHBAHHS Ta MEBHUI COIIAILHUI €roi3M, sKi
CTAIOTh HOPMOIO /TSt Cy4acHoi IuBimizanii. Y Oiibimoc-
Ti PO3BUHEHHX KpaiH MOCTIHHO KOHCTATYIOTh Henodi-
HAHCYBaHHSI OCBITH, @ Ile HEMHHYYe TPU3BEE J0 Jie-
rpazaii (MOBUIBHOI UM CTPIMKOI, 3aJIeKHO Bijl KpaiHH)
KyJIsTypHOI cpepu. Och YoMy Tpeda peTesbHO I0CTi-
JDKYBATH MEXaHi13MH MOOYTYBaHHS COLIaNbHOT Mioro-
rii Ta CKepOBYBATH 1XHi MO3UTHBHI acmeKTH Ha Gopmy-
BAHHSI KYJIBTYPOLEHTPHYHOTO CyCITiIBCTBA.
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Iryna Kostiuk
Principles of social myth formation: advantages and dangers in the context of the Russian-Ukrainian war 2022

Abstract. The purpose of the research is to formulate the main advantages of living and relaying social myths, as
well as to determine the main dangers of such living, which are especially relevant in the context of the Russian-Ukrainian
war 2022. By social myth, we understand the message that is broadcast as true by means of the dominant discourse in a
certain society. It is social myths that have the ability to shape types of thinking and norms of behavior (which is extremely
important for totalitarian societies that want to ensure comprehensive and permanent control over citizens). Analytical in
the interpretation of leading concepts, which are based on the theory of myth in general and modern social mythology in
particular, is chosen as the basic method; systematic approach - for the formation of a complex and well-founded idea about
a wide range of worldview orientations of the social mythology of the 21st century compared to the 20th century; historical
method — to reconstruct the process of formation of those archetypes and the latest mythological innovations that, under
aggressive planting by mass media, spilled into state policy and ideology, influenced the formation of national consciousness;
the method of exploratory forecasting — to find out the real prospects of the evolution of myth-making in the 21st century.
and probable consequences of this process for Ukrainian society.

The main dangers of social mythology are singled out: within the totalitarian Russian society, social mythology
nurtured for centuries and aggressively planted for decades caused the formation of the ideology of the supremacy of one
state over others on the basis of many years of manipulation of the consciousness of millions regarding their own history,
culture, indisputable rightness, impunity, as well as impunity based on the illusory superpowers. The leading advantages of
the formation and living of social myths, manifested in the conditions of the Russian-Ukrainian war 2022, are also identified:
the formation of national consciousness, pride in national culture and history, the formation of the newest pantheon of heroes,
the identification of the leading markers of national and state self-identification, on the other hand, the outline of a list of
historical characters or our contemporaries, tabooed to show respect or simply a neutral position.

Keywords: social myth, totalitarian society, manipulation of consciousness, information society, mythological hero.
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Anomayis. Y cTarTi po3NIALAETHCSA THTAHHSA, YU ICHYE MEXa XKop-
CTOKOCTI, Ky Mae (iKCyBaTH TOKYMEHTAJIbHE MICTEITBO, IPHCBSIUC-
HE 3M0YMHAM BiifHH. barato MOCTiTHNKIB BHCIOBIIOBAIH TTOOOOBAHH,
o e Moxke OyTH HeOe3NEUHNM i CIPHAMATUMEThCS K CXBAJICHHS Ha-
CHJIBCTBA Ta 3aKJIMK 10 HOBOTO HACWIbCTBA. Pesynbrarti J0CIiKEHHS
TOKa3aJIi, 110 HaMaraHHS BCTAHOBUTH 3a00POHY Ha )OPCTOKICTb B JIO-
KYMEHTAIbHUX (OTO I Bifie0 HE Ja€ MONKIMBOCTI 30MpaTé JOKa3H I
Cyy BiiCHKOBHX 3JI0YHHIB, TOXK HE MOKHA 3a00pOHHTH KOPCTOKICTE. L5
KaTeropis B JOKyMEHTAIBHOMY MECTEIITBI 00YMOBIICHA Ta ITiIIOPSIKOBA-
Ha O€3IyLIHICTIO peallbHUX TO/iH, TOX apryMEeHTH IIOJI0 TOTO, IO MHC-
TENTBO Oy/e CPUATH i TONMPIOBATH HACHIIBCTBO Yepe3 ONPUITIONHEHHS
JIOKyMEHTAIIbHUX CBIYEHb ((OTO Ta Bifie0) HE € JOpeuHHMH. AJie JUIs
BCTAQHOBNECHHS MEXi JKOPCTOKOCTI HEOOXiTHO CTIOYaTKy BCTAHOBHTH METY
JeMOHCTpArlii 00 €KTa JOKyMEHTaJIbHOTO MHCTEITBA i 00CTAaBHHM HOTO
OTPIUTFONHEHHS. SKII0 00’ €KT Oye mokasaHui 33U OIaroMiiHIX IiTei
Ta 3 MOMEPEHKECHHSAM TIPO KOPCTOKICTh, TOAI IIISIa4 CBIZIOMO POOUTH BH-
Oip i e € mpumycruMoro i Miporo. OJHaK He € KOPUCHNM TIEperocT Ta
HEKOHTPOIIbOBAHE PO3MOBCIO/DKEHHS MOIOHUX MaTepialliB y COLiabHIX
Mepexkax — I1e MOYKe TIPU3BECTH JI0 3HATHOT pe-TpaBMaTH3aIlii JIoeH, SKi
TIePEKHI TPABMATHYHI TIOJIi TiJT Yac BiHH.

Mesxa TpHITycTAMO] 1 TOPETHOT JKOPCTOKOCTI B IOKYMEHTAJIBHOMY
MHUCTCITBI BH3HAYAETHCS 32 KPUTEPIEM, HACKUIBKU 1€ OTPHIIFONHCHHS
MOJKE JIOTIOMOT'TH 3YNUHHUTH {i. 3 MO3uILii yKpaiHIiB, MeTa IeMOHCTpalil
JIOKyMEHTAIIbHUX JKOPCTOKHX CBiJUEHb BilfHM — 30UIBIINTA HAIly pe3u-
JBEHTHICTD Ta 3YMUHUTH POCIHCHKY arpecito. [l mporo Tpeba BU3HATH
(i moXyMeHTaJbHE MHUCTEITBO B IIHOMY HAWKpalie MOTHBYE), IO BiifHa
BOWBa€ Ta KaJTIYHTh SIK IUBLTBHIX, TAK 1 BIICHKOBUX — TYT i 3apa3, 1 HE00-
XiJ[Ha y4acTh Ta JOMOMOTa KOXKHOTO, 00 IIF0 BiifHy 3yNUHHUTH i BUTHATH
OKYIIaHTIB.

Knouosi cnosa: TOKyMEHTalIbHE MUCTEITBO, (oTOrpadis, JKopcTo-
KICTb, BiiiHa, HACHJILCTBO.

OcTaHHIM YacoM CIOCTEPIraeThesl 3HAYHE 3POCTaHHS yBa-
I 710 AOKYMEHTAIBbHOTO MHUCTELTBA TIOB’SI3aHOTO 3 BIHHOIO B
Vkpaini — 0arato MiKHapOOHHMX (OHEALIH MiIKIOYUIOCH 0
MPOEKTIB TOKYMEHTYBAHHS POCIHCBKUX BiMCBKOBUX 3JIOYMHIB B
VkpaiHi, a OIUH 3 YKpaiHCbKHX MPaBO3aXHUCHHUX MPOEKTIB HABITh
orpumaB HoOemiBcbky mpemito («LleHTp rpomaasHCEKHX CBO-
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Oomy»). Hapasi TpuBae KOHKypc Ha TpUpiUHE TPAHTOBE
nociimpkerHs «JlociukeHHs 30UpaHHs, 30epeKeHHS,
aHali3y Ta ONPUIIONHEHHS YKPAiHCBKUX CBiT4eHb
BiltHn 2022 poky», y skomy Oepe ydacTh [HCTHTYT
¢inocodii Ta comionorii [lonbchkoi akagemii Hayk
ta Luxembourg Centre for Contemporary and Digital
History (Scienceforukraine, 2023).

Takox mpomomkye pobory «Documenting
Ukraine» — nocuignutbkuit mpoext IWM, sikuii Mae
Ha MeTi 3pOOUTH BHECOK y CTBOPEHHS 3alHCIB MPO
pOCiiichKO-YKpaiHChKy BiifHY, 3a)iKCyBaTH JHOACHKUI
JIOCBII Ii€1 BIHHU Ta 3pOOUTH HOTO JTOCTYIHUM 1 3pO-
3ymisam Jyist mmpokoro ceity (IWM, 2023).

MoxHa TIOAMCKYTYBAaTH, YH JIOKYMEHTYBAaHHS
OinpIre TsoKie o MucTenTBa ado 10 ¢ikcarii Ta 30epi-
raHHs — 0COONMBO Oarato OyNo JAUCKYCii 00 J0-
KyMeHTanbHOi QoTorpadii, un BOHA € MECTEHTBOM,
9y TUIBKH (ikcatliero? AJie He BUKIIMKAE CYMHIBY, IO
caMe 1le CHHTETHYHEe «MHCTEITBO 30MpaHHS» 3apa3
€ OJIHUM 3 HAWOIUIBII aKTyaJbHUX. AJIC YU TOBUHHO
BOHO BiI0OpaXaT HaKOPCTOKIII MOMEHTH BiHHH,
49U € SIKAch Mipa «3aHa/JITo JKOPCTOKOTO, 110 HE € TIPH-
MyCTHMHM JUTsl MECTENTBA?

Mema Oocrioxcennss — BU3HAYUTH MPUITYCTUMI
MEKi JKOPCTOKOCTI B JIOKYMEHTAJILHOMY MHCTEITBI,
TPUCBSYECHOMY BilH.

Cepen OCTaHHIX AOCITIKEHb JJOKYMEHTAIBHOTO
MucTelTBa HeoOXiaHo BusHauuTu podoty C. Jlindimg
«Kopcroke csiiBo: pororpadis i mOMITHUHE HACHITb-
crBo» (Linfield, 2010), Bona awnanizye Bemuue3HUIl
MacuB JIOKYMEHTanbHOi (oTorpadii, NpUCBIYCHHH
BIfHAM Ta HIIAM CYCHTBHO-MONITHYHIM 3II0YMHAM.
[ 3 3aranbHO-(BiI0CODCHKUX POOIT, MPUCBSIUCHUX 0~
KYMEHTYBaHHIO, BapTo Bij3HaunTH TBOpH P. Bapra,
C. 3onrara, b. bpexra, B.benbsmina, A. Cexyna.

[upoxo Bimoma kputuka P. Bapra, y skiii Bin
omcye pororpadis sk «areHTiB CMepTi», a GpoTorpa-
}ito SIK «mIacky», «0aHaNbHY», «IypHY», «0e3KyIb-
TypHY», «KatacTpoQiuHy», «Hemianektuuny» (Bar-
thes, 1981). ®otorpadist «HiYOMy MEHE HE BUHTEHY,
SK 3ayBaxkyee bapt, ocKibku BoHa «IOBHICTIO Jiepe-
aJi3ye JIOACHKUIA CBIT KOH(IIKTIB 1 Oakanby. AJe 1e
JIeo BifipBaHe BiJ KOHTEKCTY, 00 bapt 3a3nauas mie
il «punctumy, T06T0 MOXIHBICTh (oTorpadii morinu-
TH B «caMe ceple» CIPUUHATTS, BOJHOYAC IS 1[bO-
ro punctum He IOBUHEH OyTH aHi TOCTAHOBOYHHM, aHi
HIOKYFOUUM CIOPIIPU30M (10 SIKMX BiH BiTHOCHTS 1 CTie-
nedexTH, i moch HaAMIPHO KOPCTOKE Ta HEHMOBIpHE).
V Mexax cBoel ymobieHoi cemiotuku bapt po3pooisie

BIJITIOBIZIHY MOBY, BBOJSUM MOHATTS aBTopa (Operator),
criorsigada (Spectator) Ta mpenMera (HoTo300paKeH-
Hs (Spectrum). [Tpeamer 300paxkeHHs] MOXKHA T AAATH
studium — Taxe cobi mose KyIbTypHOTO 3HAHHS CIIO-
TIIs1a4a, 10 J03BOJISE HOMY PO3YMITH 3aralbHUHN Cro-
ket 3adikcoBaHOr0 Ha (POTO3HIMKY, X0ua HAHOUIBII
1ikaBuM € came myHkryM (Barthes, 1981).

bapr roBopuTh, 110 MIOKYIOUMI CEOPIPU3 B JJOKY-
MEHTaNbHil (oTorpadii He Moxke OyTH «ITYHKTYM», aje
TEMa KOPCTOKOCTI TIPOXOUTH TI0B3 HOTO JI0CIiIKCHHS:
1€ HE «UiTIsey, SK Kake bapt 1 mpoxoauTs paii.

Amnan Cekyna B ecei «The traffic in photographsy
3acymkye ¢ororpadii 3a HaAMIpHUH peani3M, KUt
TSOKIE 70 arpecii, ane 3aiuIIac BiAKPUTHUM MUTaHHS,
«an Moxe QoTorpadist poOUTH 11 SKOCH iHaKIIE». 3a-
rajoM BiH IMJI03PIOE THX, XTO (IKCYe KOPCTOKICTH Ha
(ororpadisix, y CXHWIBHOCTI 710 Byalepusmy:

«bararo BHeca B BUI0BHIIIE, 30yIKEHHS CIT-
KIBKH OKa, Byallepu3M, JI0 JKaxy, 3a3pOIliB i HO-
CTAIBI1i, 1 JIMIIE TPOXH 0 KPUTUYHOTO PO3YMiHHS
comianbHOTO cBiTY» (Sekula, 1981, p.15).

brvskde 10 mpobneMu «Mex KOPCTOKOCTI» Mijl-
xomuth K. Jlimi-FO0epman. Y kuu3si «Images in Spite
of All: Four Photographs from Auschwitz» (Didi-
Huberman, 2008) BiH roBOpHTb, 1110 JOKYMEHTaTiCTH-
Ka, TIPUCBSYCHA 3II0YMHAM, OalTaHCye MK 3aBEIHKH-
MU BUMOTaMH, MEpe/iaTh BCIO KapTHHY 370YMHIB, Ta
HEJIOBIPOI0, YA MOXKE BOHA MEpeiaTh B3araii IMioch,
SKIIO 300paKEHHSI HE MOXKe Bif3epKajioBaTh CTpa-
KJIaHHSL.

[lixae mocrmimkenHs nporoauts JI. Jloctiesa, 1e
BOHA TIPOIIOHYE i/ICH0:

«SIKIo TOBOPHTH HE JHMIIE TPO CBITIMHH,
AKi Oe3MmocepeiHb0  JTOKYMEHTYIOTh BUMHEHHS
3NI0YMHIB, ane # mpo MoOyTOBY BEPHAKYIAPHY
JIOKYMEHTAIlito, JIe B TPOCTOPI Kajapy Ha MO3ip
He BiI0YBA€ThCS HIYOTO KAXJIMBOTO, HATIPUKIIA],
IOMAIIHI CBITAMHHU 0C10, Kl BLLUILUIM I 4ac Te-
HOIWMIIB, GoTorpadivHi KapTKH, MmO X ocTapOai-
TEPH BUCHJIANN JJOJIOMY CBOIM POIMHAM, POIMHHI
apxiBu JIeNOpTOBaHMX. Taki 3HIMKH Ha TEpIINiA
OIS MOXKYTh 37aTHCS a0COMIOTHO 3BUYAMHH-
MH, TTOAIOHUMH 0 CBITJIMH, SKI MU 3HAHIEMO B
POMMHHKX anb0OMax oci0, KHUTTS AKUX HE OyI0
O3HaueHe ICTOPUYHOI TypOyreHTHicTio. IIpore
¢otorpadis moxe OyTH TOKYMEHTaJIbHUM CBIiJIO0-
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IITBOM TPaBMH, HaBIiTh AKIIO 1S TpaBMa Oe3noce-
peaHbo He 3a¢ikcoBaHa B MPOCTOPI KaJpy, HABITH
AKII0 (poTorpadiyHOMY MEAiyMy JOCIITHUKH Bijl-
BOJATh, Y KPaIlOMY BHTAJKY, POJb «HENEBHOTO
cBizkam (Jloctnesa, 2021).

Tobto dororpadis, npucBsUeHa 3109MHAM Biii-
HHU, He 00OB’S3KOBO Ma€ OyTH JKOPCTOKOO, 100 MU
BiIYYIH IIFO JKOPCTOKICTb.

Cxorke 10 O1TBIIICTh KPUTHKIB BBAXKAJIO JKOPCTO-
KICTb Y IOKyMEHTaJIbHOMY MUCTELTBI HEOOOB’ I3KOBOIO
1 HaBITh MIKIUIMBOIO. UM € 1IOCh Take, IO Ja€ HaM
came JIEMOHCTpAIlisl )OPCTOKOCTI, SIKIIO 1I¢ Bi0OyBa-
nock Hacrpassi? Toni BUHMKAE UTaHHS, IO caMe JI0-
3BOJISIE HAM BiJ4yTH OAueHHS JOKYMEHTAJIbHOTO CBi-
JIOLITBA )KOPCTOKOCTI — (hOTO/BiJICO, SIKUI BOHH JTA0Th
Ham focein? b. Bpexrt yBaxas, 1110 Bci i

«cTpoOH BITUYTH Ta MOKA3aTH JKOPCTOKICTH
371€01IBIIOT0 BUKOPUCTOBYIOTHCS SIK MaHIMYJIs-
1ii, 1 HaBITH Ha3UBaB GoTOrpadiro «30poek TPo-
TH TPaBAW», TOMY IO «poTorpadii, BuaineH 3
KOHTEKCTY, BHKOPHCTOBYIOTHCS MAHIMYJISATHBHO

(Brecht, 1988, p. 515).

Hpyr Bpexta B. benbsmin yaxae, 1o He MOKHA
3BOAUTH (oTOrpadiro 10 MaHIMYIALi], TOMY IO € 0CO-
OnuBuii ehexT y camiii CyTHOCTI BAATOT JOKYMEHTalb-
Hoi hoTorpadii:

«®Dororpadist Mae MOTOPOIIHY 31aTHICTh BU-
KJIMKaTH B Hac Oa)kaHHs BBIUTH Y CBIT, AKHMIl BOHA
300paxye, 1 HaBiTh iHOMI 3MiHUTH Horo. JlilicHo,
came e TIOTEHIIMHUIA TIOIITOBX JI0 iAeHTH(iKa-
i Ta [ii HACTIMBKU BiApizHAE (oTorpadiro Bif
(ap6u» (Benjamin, 1969, p. 32).

Beprep craBuB mig cymHiB Qotorpadii, ki mo-
KYMEHTYIOTh TOJNITHYHE HACUILCTBO, Yepe3 MapHICTh
a00 HApUUCTHYHICTB, TOMY IO IXHI 3yCHIUIS MPU3BO-
IATh JI0 «BIIUYTTS CaMOCBIIOMOI 0€3MOpajHOCTi, a
HE JI0 TIPOCBITICHHs, 00yperHs uu fii» (Berger, 1995,
p-101).

Hocnipkennst beprepa HEMOB 3aKJIMKalOTh T10-
BHICTIO YCYHYTH JKOPCTOKICTb 3 IOKYMEHTAJIbHHX CBi-
JOLTB, TOMY IO 3MIHUTH MH HI90TO HE 3MOXKEMO, & OT
NPUIIENUTH co01 BUBUEHY 0€3MOpajHiCTh Mics mepe-
DIy — y Mexax MoxnuBoro. YactkoBo beprep mae
pailio, aJie Bi/[TOBI/Ib HA MUTAHHS TPOXH CKIIA/IHIIIIA.

[1le 6i1bII MEPEKOHINBHII apryMEHT 00 00Me-
KEHHS )KOPCTOKOCTI B JIOKYMEHTaJbHOMY MHCTEITBI
Mae C. 3oHrar:

«ox Big ¢pororpadoBaHuxX 3BIpCTB 3HUKAE
MICTs TOBTOPHOTO TEpernsay. 3a i OCTaHHi Je-
CATUIITTS «cTypOOBaHay Qotorpadis 3podumna
NPUHANMHI CTUTBKH, 00 YMEPTBHTH CYMIIIHHS,
CKiNbKH # ipoOyautH ioroy (Sontag, 2003).

Kynbrose nocnimkenns 3ontara «[Ipo portorpa-
(ito» Haronomrye, Mo AOKYyMEHTANbHA CBITIMHA Mae
TIepII 32 BCE TepareBTHIHY QYHKIII0 — 30eperty Te,
[0 JIA€ HAM TIO3UTHBHI €MOIIii Ta 3aXHIIA€ BiJ[ TPH-
BOTH, T€, 1110 TICHXOJIOTH 3apa3 Ha3UBAIOTh «peCypcHa
CKpHHs». 3oHTar GopmMy:ioe poib Gortorpadii sk «co-
[IabHOTO PUTYyaly, 3aXUCTY BiJl TPUBOTH Ta 1HCTpY-
MEHTY camocTBepxkeHHsD (Sontag, 1977, p. 67).

[TpomoBxyr0UH JIHIKO TOCHIPKEHHS, MOKHA TIPH-
MyCTHTH, 1O B MapagurMi 3oHTara, SIKIO TOKYMEH-
TyBATH CTPAIIHI Ta JKOPCTOKI MOMEHTH, TO 1ie OoJIsue,
a Hall MO30K PaJli¢ MiJ¢ JIETKUM MHUIIXOM 3aMiCTh
TOTO, 100 3pOOUTH BHCHOBKH «HIKOJH 3HOBY , YCBi-
JOMIICHHSI KOJIEKTHBHOT TIPOBUHH TOIOY», IMOBIpHilIIe
BiH BKJIFOUMTH AHECTE31l0 1 CKOPHCTA€EThCS Oe3Mpo-
rpamuuM penentom Ckapner O’Xapa: «S momymaro
Tpo 1Ie 3aBTPay.

SIx pesynbrar, 3onTar i beprep BumaratoTh BcTa-
HOBHUTH MEXKY JKOPCTOKOCTI B JIOKyMEHTaJbHil (oTO-
rpadii Ha rpaHi MOBHOI BiIMOBH BiJ Oe3ylIHOCTI Ta
300paXkeHHsI CLICH HACUJIbCTBA.

[Toctmonepriam 80-x Takok OyB CKENTHYHHM
[0I0 MOMKJIMBOCTEH JJOKYMEHTAIbHOTO MUCTEITBA —
nocTMoziepHa GoTorpadis

«TIpHUITyCKae BUYEpNAHHS BCECBITY 300pa-
KeHbB: 1I¢ O3HaYae, Mo (Gororpad Moxke 3HAUTH
OB HIX T0CTaTHHO 300paXkeHb, K BKE HAsBHI
y CBITi, HE TypOyIOUHChH TIPO CTBOPEHHS HOBUX)
(Grundberg, 1999, p.12).

Sl pesynabrar, y Liil mapajurMi He € MOMUIIKOIO
cepen pororpadiit miapusy Kaxorcekoi [EC «moctu-
T » (OTO 3 IHIIMX EKOJOTIYHUX KartacTpod (SK e
JeKiNbKa pa3 TParusioch, Yepes «BKUIM» POCIHCHKOT
nponaranan) — (HoTo KatacTpod Aac HAM YSBICHHS
npo Bci iHm xaractpodu, ane ne $oto pasiiuie jgae
HaM BIIUYTTS 3aCTIOKOEHHS, aH1K YCBIIOMJICHHS TIPO-
Onemu:
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In 1. Hayionanonuii ynisepcumem «Qdecvka nonimexwixay, pomo H. Bopodinoi.

«JloxymeHTambHUIE (PITBM 3aCTIOKOIOE€ OyIb-
K1 JIOKOPU CYMIIIHHS y CBOIX IISJayiB TaK, K
HOAPATNUHY 3HIMAIOTh CBepOIK. J[OKyMEeHTalbHI
(1TbMH TPOXH CXO0XKI Ha (QLIBMH KaxiB, BOHHU I10-
Ka3yloTh OONMYYs CTpaxy Ta IEpeTBOPIOIOTH 3a-
rpo3y Ha QanTasito» (Rosler, 1992).

ToOTO, KONMM TMHOMWHA TIOCTHTH (POTO 3JIOUHHIB,
BOHHM BHKIIMKAIOTh Y Hei CIoraju mpo BiifHM # Kara-
cTpodu, SKi BKE TIEPEKIIO JTIOICTBO, 1 BOHA TyMAE,
o i 1e Mu mepekuBeMo. [{ikasa imest, ane 3 mo3uiii
JTOKYMEHTAJICTHKH HE peleBaHTHa — (OTO BiliCh-

KOBUX 3JIOYMHIB, KOJIM BiffHA IIIe TPUBAE, TIOKIAKAHE
3BEPHYTH YBary il JIOTIOMOTTH 11¢ IPHUTTHHATH, 00 «TyT
i 3apa3» BiIOyBaeThCS MO KaximBe. Mo30k Moke
BKJTIOYMTH QHECTE3Il0 Ha KIITANT (JIIOJICTBO 1€ BXKE
KOJIKCh TIEPEKUBATIO, IEPEKHBE i 3apa3y, ale JOCBIN
KaXe HaM, [0 JNS MEepeMOTH HaJ| JIMXOM HeoOXiTHO
00’ €THAHHS 3yCHUITb.

Coro3i Jlinding y cBoeMy TOCTiTKeHHI CTAaBUTH
T CyMHIB OaraTopidHe HaMaraHHs HE TIOMITaTH JK0p-
CTOKICTb 1 YCYHYTH i 3 TOKyMEHTaJIBHOTO MHCTEIITBA.
OKpiM TOTO, IO JOKyMEHTAIbHE MHUCTEITBO YBIUHIOE
HACHJILCTBO TIPOTH 300pakeHUX JKepTB, «(oTorpadis
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In. 2. Odecvkuil HayioHanbHULl XYOOXHCHI My3ell, homo 3 peticOyK-CmopiHKu My3¢€io.

BCE K MOXE CIPHATH 1[€sIM JIFOACHKOrO 3B’SI3KY Ta
OaueHHs MeHII HecmpaBeqmuBoro cBity» (Linfield,
2010).

3Hauyna yacTuHa KHurH JIHQIND miaTBEpIKye,
110 Mepers] 300pakeHb HACHIIbCTBA HEe 000B’A3KOBO
CIIOHYKAE JIO MOIOHUX /il UM MPOJOBKEHHS 1X; HATO-
MICTb Mepers] 300pakeHb MOMITHYHOTO HACUIBCTBA
MOKe 00’ €THATH JIIOAEH TaK, 00 PO3BHHYTH B32€EMO-
PO3YMIHHS Ta CTBOPUTH OCHOBY JUIS COJIAAPHOCTI Ta
3MiH.

Jlinding yBaxae, 0 caMe TPOTOBOPEHHS KOp-
CTOKOCTI BiliHM B JOKYMEHTAILHOMY MHCTELTBI TIyp-
Ty€ Hac, 00 00’ €HATH 33115l MOXKITMBOCTI NPUITHHH-
TH IO )KOPCTOKICTb.

Came Qotorpadist 103BoJIsie HAM TOOAYUTH KOP-
CTOKICTb Y axax BiliHM Ta IOPYLICHHS [PaB JIOAUHH.
e no BiifHM MpakTUKa MOHITOPUHTOBHX BI3UTIB KO-
MaH1 oMOyACMEeHa JUIsl KOHTPOJIO JOJEpKaHHs MpaB
JIOMMHA TaKOXK 000B’S3KOBO BKJ0Yaia (ororpady-
BaHHSI — 0e3 QoTorpadii NopyuIeHHs NpaB JIOIUHH
HEMOB OM i He iCHY€, a CBIT/IMHA Ja€ HOoMy TOJIOC, SIK
ckazaB 01 KaHT, mepeTBoproe NpuxoBaHuii HOyMeH Ha
¢enomen (Kant, 2004). [upoko nommpeHi ¢otorpa-
(il KOPCTOKOCTI 3amepedyroTh MOKIMBICTb KPUBIHH-

KaM CKa3aT, 10 37T0YKHIB He Oyn0. OnpuiionHeHi
(ororpadiuni 300paXkeHHS HACHIIBCTBA BHMAraroTh
BHPOKY.

Lle ocoOmyBO BaKIMBO B CHTYaLlii BIFICBKOBOI ar-
pecii Pocii, mpencTaBHUKN SIKOT MOBHICTIO 3amepevy-
I0Th Oy/Ib-SIKi 3JI0YMHHU, KOKHOTO JIHS MiCHIS 3HULICHHS
[UBIIBHUX 00’€KTIB y pocilickkux panoprax ta 3MI
MPOXOAUTH 1HPOPMALIIS MO0 «3HUIIEHHS KOMaHIHUX
mtabiB Ta BIHCHKOBOT TEXHIKIY, X04a € 031114 CBiIKIB
3HUIICHHS caMme IUBUIBHUX 00 €KTiB (IO TPHKIALY,
B Ozeci 3aMiCTh Ha3BaHUX «CKJIAIB BINCHKOBOI TeX-
HIKH Ta LEHTPIB MPUHHATTS PillIeHb)» POCIHCHKI pake-
7 BIy4nan B OJeChbKUi MOMITEXHIYHUE YHIBEPCUTET,
Cnaco-IIpeoOpaxeHcbkuit cobop, MaknoHaNnb13 Ha
npocnekti Tapaca [lleBdyenka, ToproBenbHUN LEHTP
«PuB’epa», ByIMHOK BUEHMX, My3HUHY IIKOTY iMeHi
Cronspcbkoro, Onecbkuil HAI[iOHANBHUN XYIOXKHIH
My3eil. Bynu TOBHICTIO 3HMIIEHI O(TAIBMOJIOTIYHA
kiinika «Tapycy, rorens «KemmiHcki», cynepMmapker
«®0331» Ta Oararo iHMMX NUBLTHHUX OyaiBens. Hes-
BaXKalOuM Ha 0e3Iiu JOKYMECHTaJbHUX J0Ka3iB, Pocis
MPOJIOBXKYE CTBEPDKYBATH, IO i€ BIHCHKOBI 00’€KTH
abo 1o Mu cami cede po30oMOmIIH).

Ha putopuuni muTtanHs, SKi IHKONH 3By4alId Bif
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KPHUTHKIB, 9H TIEPETIIsL AKOPCTOKKX (oTorpadiit 3MeH-
IIy€e CTPaXKIAHHS, MOXKHA BIJITIOBICTH, 1110 BOHU BYaTh
HAC MPAIFOBATH 3 KYJIBTYPHO MaM’STTH Ta HE MOBTO-
PIOBaTH TIOMUJIOK, HATIPUKJIA, JUIS aMEPHKAHIIIB OyJI0
JyXKE BXKIMBO OOTOBOPHOBATH JOCBIJ CTPaXIaHHS
[UBUILHUX OCI0 MiJ] Yac BIFICHKOBHX OMEpaIlii:

«Ha wmaibxke xynsTroBux (ortorpadisx 3 Aly-
[peiiGa Mu GaunMO, IO MAEMO MEBHHIT 000B 30K
JMBHUTHCS Ha BaXKi (oTorpadii, BiadyBaTH BHY-
TPIIIHBO HACIIJIKM HACHIBHHUIBKUX 200 KOPCTO-
KHX 300pakeHb, SKI TIPHYETHI IO HAC, OCKUTbKH
mu amepukani» (Linfield, 2010).

Mik €iiTc cTBepIKYE:

«Kuura Jlinding HaiiBaxnmBima 3 THX, MO 5
MPOYHTAB Mijl YaC CBOET OCTAHHBOI MariCTePChKOi
MPOTPaMH, aJ’Ke BOHA JI0TIOMOTIIa MEHI PO3BHHYTH
IHTEeKTyaIbHO HA/IIiHIH TIOTJIA/ Ha €THKY JIOKY-
MEHTaJIbHOI (hoTorpadii, 30kpeMa Ha 300pakeHHS
KOH(DMIKTIB, TpaBM 1 xopcrokocTi. Jlindina cra-
BUTH TIiJI CYMHIB JyMKY IIpO Te, 1m0 (oTorpadis
TOJITHYHOTO HACUIIBCTBA BUKOPHCTOBYE 00 €KT 1
MOTypae ByalepHUCTCHKUM TEHJEHIIIAM IIsaya.
HarowmicTh BOHa MPUCTPACHO CTBEPIIKYE, IO JU-
BHUTHUCS HA TaKi 300paKeHHs Ta BYUTUCS OAYNTH B
HUX JIIOJEH € K €THYHO, TaK 1 MOJITHYHO HeoO-
xizHO» (Yates, 2018).

Opnnax, JIiH®1n1 TaKoK TOBOPUTH PO MEKY KOP-
CTOKOCTI, SIka TIOBUHHA OyTH B JOKYMEHTAIBHOMY MH-
CTEITBi: «iCHYE MeXa Bi3yalbHOI JKOPCTOKOCTI», sSKa
€ OaxaHoro, HeoOXimHO abo nopeunoro (Linfield,
2010).

Lt Mexa 3a3HAYAETHCS ABTOPOM 32 JIOMOMOTOK0
BBEJICHHS MIOHSATTS «METH»: SIKIIO METOI0 CTBOPEHHS
i 30epiraHHsl JTOKYMEHTAJIbHUX CBIJIONTB 3JI0YMHIB €
HOBI 37I0YMHH, TOJAI MU TOBOPHMO TIPO HEJOPEUHICTH
BHKOPHCTAaHHS KOPCTOKOCTI.

Jnst amepukaHchkux focrmigukiB 2010 poky
TPUKIaJI0M HeopedHoi MeTH Oynu apabchbKi TepopH-
CTHYHI OpraHi3arlii, siki po3MoBCIOKYBaIN GOTO 3arH-
OnuX MyCylbMaH 3]s 3aKIMKIB IOMCTH i po3Malio-
BAHHS BIMHU, a TAKOXK (POTO TOPTYp Ta 3arudesti Bopo-
riB, 1100 moxsanuTHcs. HeeTHUHICTE TaKol MOBENIHKH
xkaxae, ane JIiHQLIL TOBOPUTH MPO BaXKIUBICTH Ta-
KuX (OTO, X0ua ¥ BIIMOBISIETHCS 1X JUBUTUCS. ToMy
«MEkKa KOPCTOKOCTI» B JIOCHIDKEHHSX HE BU3HAUCHA,

JOCTIJHUIS TOBOPHTH, IO MEXka BH3HAYAETHCS Me-
TOI0, ane TOTIM 3ayBaXy€ LIOJ0 «BIACHOTO BUOOPYY i
10 /s Hef 11e 3adararo.

Un moBHMHHA MEXa JKOPCTOKOCTI BH3HAYATHCS
BIacCHUM BuOOpOM KoxkHOT ntonunu? «1s Mene 1e
3abararo, 51 He Oyny ue dotorpadyBatu Ta ONpUITION-
HIOBaTH, a00 IS MEHE Iie He 3albarato i s Oymy 1ie
pobutiy»? Toxi MU BTpayaeMo MiATPYHTS IS JOCII/-
JeHHs1, 00 BIacHWM BUOIp Moxe OyTH TIOMHIIKOBUM,
00yMOBIIEHIM €MOIISIMU ¥ CTEPEOTUNaMH, 1 BPEIITI
PEIIT MOXKe JTy’Ke HAIIKOJUTH 1HIIHM.

Konu pocnipauku 6auath, 1m0 JOKYMEHTAJIbHE
MHUCTEITBO Ta KYJIBTYpHA I1aM’ITh BUKOPUCTOBYIOThCS
3 MaHIMyJIATUBHOK METOI, BOHU JIHCHO MOBHMHHI II¢
3a3HAYaTH i TOBOPUTH IPO II¢ IKOMOTa OijIbIie, 00
JaTH BiJciu MaHIMynsmisM. 3apas cXoxy 10 apadchb-
KHX TEPOPHCTIB TONITUKY MaHIMYJIATHBHOI POOOTH
31 CBIJIOL[TBAMH KOPCTOKOCTI BUKOPHCTANU POCISHU
— JIOCUTH JIOBTO BOHM 3aMHIIIOBAM 04l CBOIM «MH
HAI[aJIKH TUX, XTO BUIPAB BiliHY» 1 3HIMAJH TICEB-
I0-TIOKyMEHTAIIbHE KiHO, Y SKOMY MOKa3yBalH, IO
came pocisiHu BUrpanu J{pyry cBiToBy BiliHy i came
BOHH TIOKJIaNK Kpai 3BipctBaM (ammctiB (y (inb-
Max, SIK TPaBHIIO, 3BIPCTB IEMOHCTpPYBANOCS Oarato
i Takoxk 0OaraTo po3MOBiaNOCh MPO KONAOOPAHTIB,
SKUMHU 3a3BHYail 300paxkany ykpaiHiis). Yce 1e He-
00xiiHO OyI10, 11100 3poOUTH 00YMOBIICHUIN KPOK —
B YkpaiHi Qamusm, MH MaeMo HamacTH Ha YKpainy,
TOMY IO MU TIepeMOoXIi (amusmy. Bukopucroysa-
JIUCh 1 CTIPaBXKHI JIOKYMEHTAJIbHI 00’ €KTH: (HOTO Mi/1iB
y BilicbKOBil (opmi — akuist «bezcmepTHHI TTONKY,
SKa IIHPOKO BHKOPUCTOBYBAJach POCITHAMH 3aijis
nponaranu. Lle Oynma came Ta «JJOKyMEHTAaNICTHKAY,
SKYy KPHTUKYBaB bpexT, — BuIyyeHa 3 KOHTEKCTY i
MaHINMyISTUBHA.

BonHouac 3amoBuyBaBcsl TOH (pakT, IO MelI-
KaHIsIM YKpaiHu 3BipcTBa paJsHCHKMX MPUOIYHUKIB
3aBJall He MEHILOi MIKO/H, HIXK 3BipCTBa (DALIKCTIB.
OcobmuBo, sKII0 MOBUIOCS Tpo [orogomop — pocis-
HH JIOCI HOTO 3amepeuyroTh. XapakTepHUM JUIS POCisTH
€ 3aMOBUYBAHHSI HE TUIBKU YKPATHCHKUX 3arn0inx, ane
1 CBOIX MOMITUYHO pernpecoBanux. Komu pociiicbkuii
xynoxHUK B.0.OBUMHHHUKOB HaMaJlOBaB Ha 3BOPOTI
MeMopiaiy 3 BiuHuM BorHeMm KapTHHY 3 300paKeHHSM
4epBOHOT KHHUTH: Ha JiBIH CTOPiHII — iMeHa BOTHIB,
1[0 3arWHYJIH Mijl Yac Bil{HM, Ha IpaBiil — iMeHa JKepTB
HOJITUYHUX PENpeciid, HOro 3aaperuTyBajiu (SK MOTIM
JICK1JIbKa Pa3iB apeITOBYBaJIN 32 MAJIFOHKH TIPOTH Bili-
HH i Hanany Pocii Ha Ykpainy).
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In. 3. «Llina meoeo panxy», pomo 3 8iOKpumux odxceper.
Bionosneno 3 https://www.facebook.com/100018353463625/videos/642640034375679

Jost Jlinding HaliMEHII TiJHA METa JKOPCTOKHX
(hoto — minOyprOBaHHS 0 HACHIIBCTBA, SKY, HAIpPH-
KJ1aJl, BAKOPUCTOBYIOTh apabChKi TEPOPUCTH:

«BupimansHuM (HakTopoM TYT € HE eCTeTUYHA
HeoOpoOseHicTh (OLble KPoBI HE 000B’S3KOBO
yecHime), a Hamip. Beb-caiitr ®deminicTHyHO-
CBITCBKOT pEBOMIOLINHOT acowiarlii )iHOK AQraHi-
crany (RAWA), Hanpuknaz, perynspHo myorikye
KaxJMB1 300pakeHHS KIHOK, SKUX TOOWIH 41
BOMIM icmaMcbki (yHAameHTamicTn abo sKi Ha-
Marajucsi CrajuTé cede 0 CMepTi, o0 YHHK-
HYTH TPUMYCOBHX HUTIO0IB. Ase iXHS meTa —
N01H(QOPMOBAHICTb, CIIBIEPEKUBAHHS, MPOTECT,
nonitTuyHa miarpumka. RAWA tpancitoe crpary,
00 3acymutH ix; TambaH TpaHCIoe CTparH, oo
BiacBaTKyBatu ix» (Linfield, 2010).

VkpaiHa 3Hae, Ky KOy MOXe 3aBJaTH Mia0y-
PIOBAHHS JI0 HACHJILCTBA — YHCIICHHI POCICHKI TOK-
10y 3 TICEBI0-[OKYMEHTANICTHKOI CTBOPIJIN 00pa3
Mi(i9HOT MPOBUHM YKpAiHI[IB, 3a SKY POCISTHH HEOJ-
MIHHO TMOBWHHI TIOMCTHTHCS (TPOXH HE3PO3YMilO,
4Oro came pOCisiHM MaloTh 1€ poOUTH, ajie B POCisH
TAKOTO NMUTAHHS HE BUHUKANO, 00 JJIs1 HUX BiJIMOBI/b

Jy’ke MpocTa — TOMY 1[0 BOHH 3aBXKH 00paHi) —
TYT MOXKHA 3raJIaTH «PO3I’ATOT0 XJIOMUMKay i 1HIII
TUTYJBHI 00pa3u pociiichkoi nponaranau. PocisHu,
SIK KOJUCH apaOChKi TEPOPHUCTH, IIEpEHACUTHIH 1H(O-
TPOCTIp PO3MOBIASMHE TIPO KOPCTOKICTh, CTBOPIOIOUH
CBOEpIIHE 3MINIEHHS TPaJlyCcy NPUAHATTS HACHUIIBCT-
Ba. ToMmy, sIKIIO nepeciuHoro rpoMajsHuHa Pocii 3a-
TIUTATH MPO 3BIPCTBA POCIHCHKUX BilichKOBUX y Byui,
BIH CIIOYaTKy Oyje BCE 3amepeuyBaTH, a MOTIM Tpa-
auiiiHo ckaxe: «Hy, ykpauHIsl % 8 et 6oMOmiun
Honbacy.

Jlinina qyxke BIyYHO CTaBUTH MHUTAHHS METH,
aie ii BUCHOBKM HE MOXKHA TIPOCTO CKOIIFOBATH JUIs
BCIX BHUINAJIKIB, 1 30BCIM HE MOXHA OpaTH BIIACHUIA
JOCBIJI 1 BIIaCHE BITYYTTS MipH SK BUPIIIANGHIN KpH-
Tepii.

Aute nieit kpuTepii, He3BAKAIOYM HA T IO BiH HE
Mae OYTH iHIUBITYaJIbHUM JUIS KOXKHOTO KOHKPETHOTO
BUIIAJIKY, THM HE MEHIIl Mac BPaxOBYBaTH 6arato oco-
OmBocteil. Hanmpukian, He MOXHA 3aMO3WYHUTH 3apa3
B YKpaiHy aMepHKaHCHKHH JOCBIJ 100 HAHOLIBII
TiIHOT METH OTIPHIIIOIHEHHS TOKYMEHTABHUX CBIiJIO-
ITB KOPCTOKOCTI, 00 30epiraté «4ecHy KyIbTYpHY
mam Ty (5K 3apa3 B CLLIA akTUBHO ONPHUITIONHIOIOTh-
Csl CBIJIONTBA JKOPCTOKOTO MOBO/KEHHS 3 KOPIHHUMH



ISSN 2311-9489. THE CULTUROLOGY IDEAS. 2023. Ne24

HATAAIA BOPOAIHA

HapogaMu Ta a(poaMEpUKAHISIMH, 100 BiTHOBUTH
NPaBIUBY KYIbTYPHY MaM sITh). TaKok MO0 KPUTUKI
crocoBHo Biaau CILA 3a 3aMOBUYyBaHHS TeMHU 3aru-
OMUX BIHCHKOBHUX:

«3 TovYaTKy BTOpPrHEHHS B AQraHicta Ta
Ipax amgminictpariis bymra Hamaramacs O4uCTH-
TH 300pakeHHS TUX BO€H, MPOEKT, SKUH CTaB
ocobmiBo abcypaHuM y cBitoi Qotorpadiit 3
Aly-Tpeiiba. Takum umHOM, ajMiHiCTpallis 3a-
Ooponmna (ortorpadysarti TpyHH 3 Mpaniopamu
aMEpPHKAHCHKHX CONZIATIB, OE3Iy310 apryMeHTy-
104H, 110 Taki pororpadii mopymyroTs npuBaTHe
KUTTS CiM'1. Y TIO€THAHHI 3 TAKUMH JIISIMH YPSITY,
AKi 6arato XTo 3BUHYBauye, € HeOKaHHS aMepH-
KaHCBKOI TIpecH TPOSCHUTH MPHHAWMHI 00pa3HO
KpHBaBYy IIiHY IIUX BiliH /11 araHIiiB, ipakiiB Ta
amepukaniisy (Linfield, 2010).

B Vkpaini BiitHa TpuBae. Un motpiOHO HacHTH-
™ iHdompocTip uHcIeHHUMH (oTorpadisMu TpyH
BilicbkoBUX? Km0 HacmimyBaru Joriky JliHrging,
TO BIJNOBib Oyle «Tak, IHAKIIE Il 3aMOBUYBAHHS.
3 MPUBOJY LIOTO HEOJHOPA30BO TOUMJIMCS JIUCKYCIT B
COI[lAJIbHUX MEpexkax, Uu AICHO 1e KOPUCHO? 3rifHO
3 PaBUJIAMHU BiliHU, HIKOJIM HE HABOJSTHCS TOUHI I (-
PY BIIACHUX 3aTHONHUX, TINBKH 3arUONMX MPOTHBHHKA.
Jlexinbka pasiB cTaBajucs HENPUIYCTHMI TIperie/ieH-
TH, Koau 3MI kOpCTOKMMH CBITIIMHAMH BHIIaJKOBO
CTIOBII[AJIM PITHUX PAHIIIE TIPO 3aruOenb OIS, HiX
oiriiHi jxepena. [lcuxonoriyHa IIKOAa Bijl TaKUX
BHIA/KIB Beluue3Ha. TOMy MOXHA KOHCTAaTyBaTH,
10 OCTaHHIM 4acoM Bjaja o0pajia JTOCHTH BJAJHH
0ajaHCc — He 3aMOBUYBAaTH IMCHA 3aru0Jux, aje He
HacH4yBaTH 1H(MOMPOCTIp KaxIMBUMH (OTO Kary-
BaHb/3aru0EI HAIMX BICHKOBUX, IO JYXKE IKOIUTh
TICHXIYHOMY 3/I0pOB’I0 1 MOXE 3MYCHTH Hac OyTH y
Bijuai. Takox JyXe BaXJIMBO 3rajlyBaTH JIOCATHEHHS
3aru0iux nepeMeHyBaHHAM BYJIUIb HA YECTh HUX Ta
poOuUTH aM’ITHI TAOIHUYKH.

3 iHmoro OOKy, micis 3aKiHYEHHS BidHHU JUIs
MDKHAPOJHOTO TPUOYHANy i YCBiZOMIICHHS MPOBHHH
HaraJHUKiB HaM MOTPiOHI CBITIIMHY 3arnOINX 3axmc-
HUKIB YKpaiHM — OT*Ke, BOHM MarTh OyTH 30epe-
JKeHi, ane MOKH 10 He JIEMOHCTPYBATHCS aKTUBHO. B
iHTepB’10 MUChMEHHUK-BilicbkoBHi B. Ily3uk 3a3na-
YHB, 110 «KOJIY BNajia He 3rajiye 3aru0iux, To IX HeMOB
O 11 He icHy€», 1 3aKJIMKaB IPUBEPTATH yBary, M0 KOX-
HUii JIeHb BIHHK HAC OXOPOHSIOTH HE a0CTPAKTHI OOTH

3CY, a xuBi JIO1H, SKI TUHYTS, 1 AKIIO HOBI JIFOU HE
OyyTh Betynaty j10 JiaB 3CY, To 11e Jy’&e NOraHo JUIs
Vkpainu (ITy3uxk, 2023). Tox came MUCTEIIbKI 3aX0JIH,
SKI TIOKKYTh CYMHY TpaBJy, 1o 3aru0miux 6arato i
HOTpiOHA 0MOMOTa, MOXKYTh CTAaTH BUPIMIATbHUMH Y
BIJTHOBJICHHI apMil.

BusnanHs 3aru0mnux y 11boMy KOHTEKCTi HE MpHU-
PIBHIOETBCS 10 MECUMI3MY Ha KINTANT «MH BCi 3aru-
HEMO». Y KOHTEKCTI BIIHM TOJIOBHUM aKI[EHTOM Mae
OyTu Te, 1[0 JONOMOXE HAM BUCTOSTH B Il BiMd-
HH, 30UIBLIMTH HANTy PE3WIBEHTHICTH Ta 3yNMUHHUTH
pOCIfichKy arpecito — Mu Bu3HaeMo, 10 3CY Tex He
0e3CMepTHI, BIJTHOBIKOEMO PE3EPBHU Il HAONMKAEMOCS
JI0 TIEPEMOTH.

Un MOXEeMO MU BHKOPHCTOBYBATH 1110 iH(opMa-
M0 3 JIOKYMEHTAJIbHUMH CBITYEHHSIMH PO KOPCTO-
KiCTh BilfHHM 3apa3 Ui MpoBeAeHHsS BuUCTaBOK? [lu-
TaHHA JOCUTH CKJIAJHE, BIAMOBIAL 3QJIEKUTE Bl TOTO,
HACKUIBKH 1[5l BUCTABKa JIOMOMOXKE BiJIHOBUTH CIIpa-
BEJUTUBICTB Ta TOKJIACTH KPaii JKOPCTOKOCTI.

Hanpuknazn, podotu M. Cupko 3 cepii mpo coi-
JaTiB, SKi OTPUMANM TOPAHEHHS Ta BTPATIJIN HOTH
4i pyKH MiJ 4ac 0OOpOHH BiJ| POCIHiChKOT HaBaju
(Ukraine War Art Collection, 2023). Slkmo misgada
TIOTIEPEIUTH, M0 TTI00aueHe 3MOXkKe HOTO TpaBMYBaTH,
i BiH cBizloMO 0Oupae modauuty 1i Gororpadii — te,
MOKIMBO, 1 MPHUITYCTHMO, OCOONMBO SIKIIO 1ie Orna-
rojiiiHa BUCTaBKa.

3a3Ha4MMo, 1O Mijl TEPMIHOM «TPaBMYBATH» MH
HE 3aKJIMKaEMO JI0 OojiuieiiMiHry abo BiIMOBH BiJ
inkro3uBHOCTI. Tina Ha dotorpadisx M. Cupko npe-
KpacHi, i BOHA TOKa3ye, LIO JIFOIMHA 3 1HBAJIIIHICTIO
MOKe OyTH TMO-CIIPaBKHBOMY KPacHBOIO, ane s BO-
JIOHTEPIB 200 MpocTo Hebalaykux 1i GOTO MOXKYTH
CIIPUYMHUTU JyXke OONiCHE MOYYTTS TPOBUHH, 00
CONZIATH OTPUMAJH I TIOPAHEHHS, PATYIOUH KOXKHO-
o 3 Hac (ToOTO TpeACTaBHUKA [UBIIHHOTO HACEEH-
Hsl), @ J)KOJICH 3 HAC HE 3Mir IM HIYMM JOMOMOITH Ta
nonepeauty nofii. O00B’s13k0BO I1i (HOTO MAIOTH CY-
HPOBOKYBATUCH TIOTIEPEKEHHSM JUTSl Uy TIMBHUX JIFO-
JIed, TOMy IO YCBIJOMJICHHS, L0 caMe 3apa3, XToch
OTpUMAa€ Taki cami TpaBMH, ToMy 10 [IyTiH BUpilMB
3HUIUTH YKpaiHy, — Iie Jy’Ke BaKke BUIPOOYBaHHS,
KOITH, SIK CKa3aau O €K3MCTEHINANICTH, TH caM cede
craBuin mij nutanHs. OOOB’SI3KOBUM € TIPOBEJICHHS
TAaKHUX BUCTABOK TAKOXK 1 MICIs BIHHU - YCBIOMIICHHS,
1[0 cepes Hac Oararo Jojiel 3 iHBaTiAHICTIO, Mae 3My-
CUTH CYCIIIBCTBO MepeOy/yBaTh KHTTEBUH TPOCTIp
YKpaTHCBKUX HAceJeHHX IYHKTIB Mijl OTpeOu Jrofieit
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Ln. 4. ®omo M. Cupxo (Ukraine War Art Collection, 2023).

3 iHBAIHICTIO (00 BIACYTHICTD MAHIYCIB TEX € He-
TPUITYCTUMOIO KOPCTOKICTIO, SKiH Tpeba MOKIacTn
Kpaif).

[HmW# mpUKIAm I aHANIZY — ye NpoEKmu
Bipu bnmanm, sxa 6arato pokiB 3HiMama CBIT MOIH
Ta MUCTEITBA, CIIBIPAIOBaNa 3 BUAAHHAME Vogue,
Harper’s Bazaar, L’Officiel, Marie Claire, a 3apa3 €
BiliChKOBHM KOPECTIOHIEHTOM. 1i doTo iHOmi myxe
’KOPCTOKI, HAPUKIAM: «Y ybomy asmo pawucmu 3a-
cmpenuny TimHio T00URY, d NOmim nepeixaiu mam-
kom. Tino nonvwunu 6 asmisyiy. Yn MaroTh poOUTH-
cs 1 30epiratucs i ¢goro? be3zanepeune Tak, 60 1e
BAKIIMBO T CyAy. UM MaroTh Taki BUCTaBKH MPOXO-
muta B €Bpomi/CHIA? Tak, 3 momepemKeHHsAM, 0
T1e BUCTaBKa IIPO BiifHy, 00 HAM BaXIIMBO HaraIyBaTH
TIPO Te, IO 3TOYMHH BIfHN — 1€ ChOTOIECHHS, 10 Bif-
OyBaetnes TyT 1 3apa3 3 Hamu (Ukraine War Art Col-
lection, 2023).

SIkmmo 3armgHyTH B TpoOneMy TiubIme, €auHa
TiTHAa MeTa JTEeMOHCTparii JOKYMEHTaIbHUX CBITO-
IITB JKOPCTOKOCTI OKYIAHTIB — II¢ TIOKJIACTH Kpain
’KOPCTOKOCTI OKYIAaHTIB (TOMY MHCTEIBKI 3ax0-
IIM, TTCNA SKUX 301TBIIYETHCS 00CAT TOTOMOTH 3i

30po€ro, HaWKpale 3yMUHIIOTH JKOPCTOKICTh, TOMY
IO 3 3axigHOI0 30pocio — 1ie Oyme OWTBa PiBHOO3-
OpoeHHX CHJI, a HE KOPCTOKE 3HHUIICHHS 0€330poii-
HUX YKPaiHIIiB).

Un wMaroTh Taki (OTO JTEMOHCTPYBAaTHCS B
Vkpaini? [IuTaHHsS B TOMY, SKAM YHHOM iX IEMOH-
CTPYBATH Ta UM JIOTIOMArae ¢ MOKJIACTH Kpai K0pCTo-
kocri. locuth gacto 3MI poOiaTh epernocT momiOHuX
¢boto 6e3 TornepemKEHHS PO MOKYI0YY KOPCTOKICTb.
Kypnanict Pon Pozenbaym micas, 10 BiH HE TUBHB-
¢S TaKi CTPIIKH, TOMY IO OOITHCS BTPATHTH OCTAHHIO
KPUXTy ONTHMIi3My. barato 3 ykpaiHIiB TakoX YHH-
KafoTh TOMIOHUX (HOTO — HE Uepe3 HeNmpaBUIBHICTH
¢boto, a "yepe3 BIACYTHICTH pecypcy Iieé BHTPHMATH.
3ycTpite TomiOHI (hOTO B HOBHHAX UM B COIIAJBHHUX
Mepekax, KO TH TiTbKH-HO BHOPABCA 3 MyXKE BakK-
KOTO CTaHy, — Ii¢ TIOBEPHYTHCS 3HOBY B IIell cTaH abo
HaBiTh Tipmmit. Came cka3aHe € 0e33amepeyHoro MpH-
YHHOI0 MOTEPE/DKEHHS Mepel IEMOHCTPAIIIEI0 TaKuX
¢oto, 60 IFOIH, MO TEPEKUBAIOTH BiifHY, HE MAlOTh
HEBHUEPITHUX PECYPCIB.

OTke, SKIO MM CTaNH CBIIKAMH JKOPCTOKOCTI,
TO MA€EMO TI€ 33JI0KyMEHTYBATH 1 ONPUITIOIHUTH B pe-
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cypcax Ha Kmrant «L{eHTp rpoMaasHChKUX cBOOOM.
Mu Tako) MOKEMO 1X ONPHIIOIHUTH B IHIIUX PECyp-
cax, SKIIO e Oyne CIpUATH IPUITMHEHHIO KOPCTOKO-
CTi, — 1 11 TONOBHHI KPHUTEPill MEXi KOPCTOKOCTI,
SKOI MH MaeMO TPUMATUCS MO0 JOKYMEHTaIbHOTO
MHUCTEITBA.

Bucnosku. Sk pe3ynmbrar JOCITIKEHHS, MU
3’CyBajH, 10 TONOBHUH KpUTEpii, KWK BCTaHOB-
JIIOE MIpY KOPCTOKOCTI, — 1I¢ HACKUIBbKH (hiKcallis
Ta ONPHJIIOJHEHHS JKOPCTOKOCTI JIOTIOMArae BiJ(HO-
BUTH CIpaBeiuBicTh. HeoOxigHo 3i0patu sikomora
Olyblle JI0Ka3iB BIMCHKOBUX 3JIOUMHIB POCISH — yce
MOBMHHO OyTH 3a/JOKyMEHTOBaHE Ta 30epeiKeHe s
CYILY, SIK KOJIMCh BIHCHKOBI 3JI0YMHM HAIUCTIB. by/b-
SKUH CTYTIiHb JKOPCTOKOCTI MIPUIYCTUMHI IS JIOKY-
MeHTYBaHHs — 00 1e dikcaris 1 cyny, i pororpad

He 00upae 3104UH, KU HOMY TOBOAUTHCS (oTOrpa-
(yBaru, 1 He BIANOBI/AE 3a el 37I04MH (X04a Hara-
JIA€EMO BaXJIMBUI €TUYHUI MOMEHT, 1110, AKIIO KEp-
TBA III€ )KMBA B MOMEHT (oTOrpadyBaHHs, OHOYACHO
3 (otorpadyBaHHIM TOTPIOHO HAZATH MEAUYHY JO-
nomory abo MOKINKATH KOTOCh, XTO MOXE Iie 3po0Hu-
TH). [IpOEKTH 3 TOKYMEHTYBaHHS BiHM Ha KIITalT
«LeHTp TpoMaasHCHKHX CBOOOM» HyXKe BakKIMBI, i
3aBJIaHHS KOXKHOT JIFONIMHHY, SIKa 3ITKHYIIACS 3 KaxaMu
BilfHM, HajcWiIaTH Tymu iHpopmanito. [IpoBeneHHS
nyONiuYHMX MOKa3iB JIOKYMEHTAIbHOTO MHUCTEITBA
Ma€e Bijl0yBaTUCS TLNBKU TICIs PETENLHOTO aHAI3Y,
SKMM YHHOM HOTO IEMOHCTPYBATH Ta UM JOIOMArae
Ie TOKJIACTH Kpail KOPCTOKOCTI, a TAKOXK BAKIUBO
Ha/IaT! TOTIEPEKEHHS TIPO JKOPCTOKI Marepiaiu Ta
MOXITHBICTh TPaBMYBaHHS.
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Nataliia Borodina
Documentary art and war: the limits of violence

Abstract. This research analyses a limit to violence that should be recorded by documentary art dedicated to war crimes.
Many analytics suspect that violence in art could be dangerous and seen as an affirmation of violence and a call for more
atrocity. The results of the study showed that trying to establish a ban on violence in documentary photos and videos does
not provide an opportunity to collect evidence for a war crimes trial, so violence cannot be banned. Violence in documentary
art is conditioned and subordinated to the violence of real events, so arguments that art will promote and spread violence
through the publication of documentary evidence (photos and videos) are not relevant. But in order to establish the limit of
violence, it is necessary to first establish the purpose of demonstrating the object of documentary art and the circumstances of
its release. If it is shown for beneficient purposes and with a warning about violence, then the viewer is making a conscious
choice and that is an acceptable measure of violence. On the other hand, reposting and uncontrolled distribution of such
materials in social networks is not useful - it can lead to significant retraumatization of people who experienced traumatic
events during the war.

The limit of acceptable and appropriate violence in documentary art is determined by the criterion - how much this
publication can help stop atrocities. In the case of Ukrainians, the purpose of demonstrating the documentary violence of the
war is to increase our resilience and stop Russian aggression. And for this, it is necessary to recognize (and documentary art
is the best motivation in this) that the war kills and maims both civilians and soldiers - here and now, and the participation
and help of everyone is needed to stop this war and drive out the occupiers.

Keywords: documentary art, photography, atrocity, war, violence.
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Anomayis. JleMoKpaTH4Hi IPOLECH, SKi TIOCTIHHO CYMPOBOKYIOTh
CydacHe CyCHiIbCTBO, IPU3BOATE 10 3pOCTaHHs aKTHBHOCTI EPECIUYHNUX
rpoMajisH B ycix cdepax. BinOysaetbes mepexin Bix 6e30c000BOro BU-
POOHHIITBA JI0 1H/MBIAYaNI30BAHOTO MPOAYKYBAHHSI, BiJl ACHBHOTO CIIO-
JKUBAHHS 10 aKTUBHOI CIIBYYacTi B CTBOPEHHI Pi3HOMAHITHUX KYJbTYp-
HUX IPOXyKTiB. TOMy aKTHBHA Ta OCMUCIICHA YYaCTh JIIONWHH B COLlialb-
HO-TIONITHYHHX Ta KyIBTYPHO-MUCTEIBKHX TpOLecaXx, SKa 3Milllye yBary
BiJT IHEPTHOTO CIIO’KMUBAHHS HA y4acTh B yXBAJICHHI PillIeHb, UM CTBOPEHH]
KYJIBTYPHHUX a00 MUCTEHBKUX MPOEKTIB, UM KOJEKTHBHOMY (OpMyBaHHI
HOBHX CMHCIIB 1 IIHHOCTEH BM3HAYAETHCS 1HO3EMHUMH AOCIIHUKAMH
AK «participatory culture», a yKpaiHCbKMMH — «MapTHCUTIATHBHA KYJIb-
Typa», «KyIbTypa CIiBy9acTi», «CHUTBHOTBOPEHHN». BOHA po3yMieThes
K aKTyaJbHa BUMOTa Mailke 10 KOKHOTO CYCIUIBHOTO SBHILA, Bl HH30-
BOT JIEMOKpATIi 710 peaji3arii MUCTEIKUX CTpaTerii. Y4acHUITBO (CITiB-
y4acTh) mependayace 3amikapieHICTh Y EBHIN CyMICHIH IIsUTBHOCTI 32115
camopeasizallii Ta 3aJ0BOJICHHS, 10 BIPOBA/PKYETHCS YEpPE3 BTUICHHS
BJIACHUX 1/Ielf Ta TBOPYHMX 3ayMiB, @ B MUCTEIIbKOMY IPOCTOPI KYIbTYypa
CTIiBYYACTi MPM3BOIUTH JI0 CIIBTBOPYOCTI TBOPIIA Ta TIsfa4a, aKTHBHOTO
CTIITEHOTBOPEHHS. XYIOXKHI KYIBTYpHI IPAKTHKH (CTPIT-apT, IMepCUBHMIIA
Tearp) PO3NIAIAOTCS SIK TaKi, 0 HE IPOCTO MPONOHYIOTh IHTEPAKTHB-
HICTb, @ HAJIAI0Th WIsa4eBi Cy0’ €KTHOCTI, poOJIATH HOTO IOMITHHM Yepe3
0COOMCTHI JOCBIJ CIIPUHHSTTS, OTPUMAHI BITYYTTS, EMOLIii Ta MepeKH-
BaHHA. He3Baxkaioun Ha Te 10 YYACHUKH CIIIBHOTO TBOPYOTO aKTy 4acTo
IPOIYKYIOTb HE KYJIBTYpHi apTe)aKkTy, a BChOTO JIUIIE 3HAYEHHS, BUTBO-
PIOETBCS HOBE CMHCIIOTBOPEHHS, a OTXKe, HOBI CIOCOOH MPOYKYBaHHS
KYJIBTYPH, HAPOJDKEH] B CYMICHIH TBOPYOCTI.

Kntouosi cnosa: xynbTypa CHIBYYacTi, CIIBTBOPYICTb, CTPIT-apT,
KpayJICOPCHHT, YYaCHUI[bKE MUCTELTBO, IHTEPAKTHBHUI Tearp, iIMepCHB-
HUI{ TeaTp, KONEKTHBHE CMUCIIOTBOPEHHSL.

Ilocmanosxa npodnemu. JleMOKpaTH3aLis CyCHiIbHOTO KHT-
T4 B YKpaiHi IPU3BOAUTH 110 301bIICHHS BIUIMBY IPOMASHCHKOTO
cycminbcTBa Ha Bei cdepu cycminbera. OHIE0 3 TPHYMH THOTO
HpOLECY € 3POCTaHHA AKTUBHOCTI MEPECIYHMX TPOMASH, IXHE
HparHeHHs CaMOCTIHHO BIUTMBATH HA NPUHHATTA pillleHb, OyTH ak-
TUBHUMH Ta HEOAMTYKUMH 0 HABKOJIHMILIHBOTO CBITY. SIMOHCHKUI
TTOCITLTHUK 1. Macyna me Ha moyarky 1980-x pokiB BCTaHOBHB,
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mo Oyae 3MiHIOBATHCS MaHepa MOBEIIHKU MPOCTUX
TPOMaJISH, SKi BHACIIJIOK TOKpalleHHs (iHaHCOBOTO
CTaHy BCE MEHIIE OyIyTh [[IKABUTHUCH MaTepialbHUMH
pedamu, a OinbIe NPUUIATH yBATH BIACHIH camopea-
mizari. [{poMy cripusiTiMe Takoxk cBo00/Ia IPUHHATTS
pillieHb, 301IbIIEHHS BUTBHOTO Yacy Ta 0e3mepenko/-
HE HOT0 BUKOPHUCTAHHS, PIBHICTH MOMKJIMBOCTEH TOIIO
(Macyna, 1981). E.Todnep y poboti, mpucBsueHiit
TpanchopMmarlii cycrinbeTBa, PO3MISIAIOYN HOTO Tpe-
10 (iH(pOpMAIIiHY) XBHIIIO, TTICAB, 110

«yce OlnmbIIe pO3MUBAETHCS JiHIsA, KA BiJ0-
KpEMJIIOe BUPOOHHMKA BiJl CIIOKHBAYa ... Ta Bil0y-
BAETHCS 3POCTaHHS 3HAYYIIOCTI BUPOOHMKA-CIIO-
xusada» (Todnep, 2000, c. 239).

Hapasi moHATTS «CIiByYacTh» pO3KPUBAETHCS SK
aKTyajbHa BUMOTA MaJio HE JI0 KOKHOTO CYCIUIBHOTO
sBuIa (BiJl HU30BOI JIEMOKpATii o peaiizaiiii Muc-
TEIBKUX CTPATETii).

[HuBiqyanbHI CMUCIH Ta OCOOMCTI acolfiarii
CTBODIOIOTHCS MiJl Yac CHOKHBAHHS OYAb-SIKHX Kylb-
TYpPHUX TPOAYKTIB, ajue MPOLEC CMHUCIOYTBOPEHHS
CTa€ KyJbTYPHO 3HAUYIIUM, KOJH Ili CMUCIH TIOMLIIs-
I0THCS TIEBHOIO CIITBHOTOI), TOMY aKTyallbHOIO TIPO-
OneMoro € OCIiKEHHS KYABTYpH CITiBydacTi (Crinb-
HOTBOPEHHSI) SIK KOIEKTHBHOIO CMHCJIOYTBOPEHHS, 110
HPU3BOJIUTH JI0 HOBOT TEHEpaIlii KyJIBbTYpH.

Ocmanni 0ocnioncenns ma nyonixayii. Hayxo-
Bl JIOCHIKEHHS KyJIBTYpH CITIBY4YacTi po3moyanucs 3
KiHIsg XX CT. 3apyOlKHUMHU JOCTITHUKAMH, SKi TIPH-
BEPHYJIM yBary 10 TpaHc(OpMaIliifHuX MpoLECiB B
CKOHOMIIi i KyIbTypi HOCTIHAYCTPiaJdbHOTO CYCIib-
crBa (Bruns, 2008; Deuze, & Banks, 2009; Masuda,
1981; Hippel, 2005; Todduep, 2000). deHomen cri-
BYYacTi O3Haya€e TOXiJHY BiJl TAKKX CYCIUIBHUX TPO-
IIECIB, SIK YCBIJIOMJICHHS Ta BIJICTOIOBAHHS OCOOUCTUX
npaB 1 CBOOOI, 3MIIIHEHHS IEMOKPATUUHUX 3acaj| Cy-
YACHOTO CYCHiNbCTBA, MO po3kpu Momesi Macyna
B KOHIIEMIIii jeMokparuuHoi ydacti (Masuda, 1981).
E.Toddnep posrisHyB siKicHI IEPETBOPEHHS B €KOHO-
Milli 1H)OpMAIifHOTO CYCITBCTBA, 3a3HAYHMBIIIH, IO
iHycTpianbHa 1004 3 il aTpubyTamu MacoBoro BUpoO-
HULTBA i CTaHIAPTH30BAHOTO CTIOKUBAHHS (MacHi-
Kallist) BiIXOAUTb y MHHYIE, HATOMICTh Oyie mepesa-
JKaTH 1HIMBITyasTi3allis CMaKiB i moTped, 10 NpU3Be/e
10 3MiHU Y BUPOOHHIITBI:

«BupoOHMKH 3amy4aroTh CIOXUBAYiB  JI0

NpOEKTYBaHHs cBO€T mpoxaykii. Lle BinOyBaeTses
HE JIMIIE B raity3sx, ki Ioch POatoTh Oe3moce-
PenHbO MOl — TPOIYKTH XapuyBaHHSI, MUIIO,
NpEIMETH TyaleTy i Take iHIe, ane i y OUIbII
PO3BHHEHHX Taly3fiX, TAKHX K €NeKTPOHHA, JIe
neMacuGikamis BiOyBa€TbCS  SKHANIIBHIIIC)
(Tobdmep, 2000, c. 244).

Axcens BpyHC 3acBigumB, IO Taka €KOHOMiKa
CHPUYUHUTB 3PYLICHHS B COLIOKYIBTYPHOMY JKUTTI,
JUKTaT BUPOOHMKA BiJliiiie B MHUHYJE, BUTOTOBICHH
TOBapiB 1 MOCIYr BUMAararuMe 00OOB’SI3KOBOTO 3aiy-
YeHHS JI0 I[UX MPOIECIB CIOKUBAYIB, BUPOOHUIITBO
TIEPETBOPUTHCSA Ha TMpoxayKyBaHHS. Hacmigku mocty-
TIOBOTO TEPEXOy BiJl BUPOOHMITBA O MPOAYKYBaH-
HS € IHOOKMMH ¥ BIUTMHYTh Ha CaMy CYTb KYJIBTYpH,
CKOHOMIKH, CyCIIiIbCTBA Ta ieMokparii (Bruns, 2008).
Awmepuxancekuii nociigauk Epik ¢on [inmens, pos-
BHBAIOYH LI0 TyMKY, 3aIIPONIOHYBaB KOHIIEMIIIO IPO-
BiHOTO KopHcTyBaya» (lead user) B KOMyHiKaTHBHiH
mozieni  kpayncopeunry (Hippel, 2005). [Jlocninuu-
k1 M. [leys i Jlx.BeHkc mocmyroByloThecs MOHATTSM
«CHiNbHE TBOPEHHS (cO-creation), aKIEHTYIOUHN yBary
Ha criBIpani Mixk BupoOHHKOM i cnioskuBadem (Deuze,
& Banks, 2009).

Mertononoriune MAIpyHTS CTaTTi CKhana KOH-
Henuis aHrmidcekoro Kymsryponora Cr. Tomma mpo
KOZLyBaHHS/IeKOyBaHHS, SKa J03BOJMIA 3 SICYBaTH
CYTHICTb KYJIBTYPH CIIBYYacTi SIK CIIJIBHOTBOPEHHS
B TIpolleci KOoMyHikarii aBropa Ta peuumienta (Hall,
Hobson, & Lowe, 1980).

[ToHATTS «Ky/IBTypa CHIiBy4acTi» 3aCTOCOBYEThCS
TaKOXK JIO CYMICHOI TBOPYOCTi ¥ cepi HOBUX Mejia.
Lle#t acmekT Cy4acHOTO KyIbTYpOTBOPEHHS OOTpYH-
TyBaB aMepHKaHChbKkui focmignuk [enpi JIxeHKiHC
(Jenkins, 2006). Mucteupki MpakTHKH SK KyIBTYpY
chiBydacTi (mapTUCHMALii) pO3MISHYB (paHIly3bKHi
TEOPETHK MHCTElTBa Ta apT-Kyparop Hikons Byppio
(Bourriaud, 2002), a amepukaschbka gociiaauts Kiep
Bimon moB’s3ana TpanchopmaiiiiHi mporecu B Xy-
JOKHIX IPAKTUKAX 3 «COLIaIbHUM TIOBOPOTOMY Y MHC-
TELbKiH cepi, Mo MPU3BEN0 A0 KyIbTYpH CIiBYYaCTi
(Bishop, 2006).

Mema cmammi — TeopeTHYHa PO3BiJIKa CyTHOC-
Ti TOHATTS «KYJAbTypa CHIiByYacTi» Ta HOro AOCHiA-
HHULBKOTO TOTEHIiany B MEPEOCMHUCICHHI CrOCO0iB
KYJIBTYPHOTO TIPOYKYBaHHS.

Buxnao ocnosnoco mamepiany 00ciodicenHs.
Kynerypa cmiByyacTi — MOHSATTS, Ik Hapa3i MOIIH-
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peHe B MKAMCHHILTIHAPHOMY HAyKOBOMY AHCKYpCi:
¢inocodii, eKOHOMIIli, MOMITHIL, COMIOJOTii TOMIO.
3anexHO Bifl KOHTEKCTY B KOKHOMY HampsiMi icHye
CBOE PO3YMIHHS CIIIBYYacTi, MONPH T€, Y IIUPOKOMY
PO3YMiHHI KyJbTypa (CHiB)ydacTi O3HAYa€e 3alyydeH-
Hs, OOMiH, HACTaBHMIITBO, MOXJHMBICTb COIIaJbHOI
B3a€MOJIii JIJIi CyMICHOTO CTBOPEHHS JIEYOr0 HOBOTO
(CTIiTBHOTBOPEHHS).

Kynerypa cmiBydyacti — e Oy/b-sKHiil akTHBI3M,
SKHUH TOPOIKYETBCS Cy0’€KTOM, CIPOMOKHHIM JI0 Ca-
MOCTIHHIX MIpKyBaHb 1 Aiil, TOTOBUM OyTH Bi/TOBI-
JaNbHUM 3a BCI HACTIAKH, SKI 3’SBIATHCS MICTIS TOTO,
SIK BIH JIOMIYYHTHCS JI0 JISUTBHOCTI B TPOMAJICEKOMY UM
KYJBTYpHOMY cepeioBuiiax. CriBy4acTh y CTBOPSHHI
cTparerii po3BUTKY HAI[IOHAIBHOI KYIBTYPH Yd BUTO-
TOBJICHHI TIEBHOTO KYJIBTYPHOTO TIPOIYKTY, IPUHHSTTI
pillIeHb W00 KYJIBTYPHOTO KUTTS MiCTa UM HaJJaHHS
MOXJTHBOCTI TBOPYMM JIFO[IIM HAa MICIISIX 1HTErpyBa-
THCh Y 3aralbHOYKpaiHChKi TpolecH — yce I1ie TpH-
Knaau KyneTypu criByuacti ([laprucumnartis — HOBHI
HOPANIOK. .., 2015).

YinbHe Miclie B KyIbTypOTBOPUMX MpoOIECcax 3
apyroi monouHM XX CT. MOCiIana eKpaHHa KyJbTy-
pa, ska 3’sBUNAch 3 BHHAWJICHHAM KiHemarorpady
me B ki XIX cromitrs 1 Oyna ofHUM 3i CIOCO0iB
mozickkoro cmucnoTBopenHs (Hatinponos, 2019). Ha-
pa3i BOHa BTpAyae CBOE MPOBIJHE 3HAYCHHS Uepe3 Te,
110 Oys1a CrpsIMOBAHA JIMIIE HA ACHBHE CIOTIISIAHHS
Ta HEKPUTHYHE CIOXHUBaHHA. [Ipote, sIK cTBEpIKYE
JIroOko /[lepen, ykpaiHChKMH NMHCBMEHHHUK, KypaTop
Ta PO3POOHHK IHHOBAIIHUX MIIXOMIB Y TBOPYOCTI:

«Hamr cBiT crae CBITOM, y SIKOMy €KpaHHA
KYJIBTypa JIOXOUTH 10 CBOTO 3aBEPIICHHS 1 OYH-
HA€ThCS HOBA €pa MAapTHCHIIATUBHOI KyIBTYpPH, Y
AKIN T84 TaKoXK Xoue Opatu ydactb. CripaBkHs
miTepatypa 4d Ky/IbTypa TOBHHHA TPHBOIUTH
JIIOAIMHY 10 aKTUBHOI CHIBYYacTi, 0 aKTUBHOTO
CHiBTBOpeHHs. S mymaro, 1o JiTeparypa, icTo-
pist UM MHCTENTBO MOBHHHI OyTH aKTOM JKHTTS,
TaKUM SK 1 TOJIOCYBaHHS, Hallli BUOOPH, JKUTTEBI
npedepennii. [le He MOBMHHO OyTH MACHBHUM
CTIO)KMBAHHSM, @ BKIIFOUEHHSM, CIIBTBOPEHHSIM»

(depet, 2020).

Y HayKOBO-TIOMYJISIPHOMY JUCKYPCi SIK CHHOHIM
«CHIBYYacTi» 3aCTOCOBYETBCS CIIOBO «IAPTUIIHIIALLIS,
SKe B YKpaiHCBKIi MOBI 3By4HTbH JOCHTH KOCTpyOaTro
1 HEIOMANHO, aKe € AHDTIIH3MOM, JOCTIBHUM BH-

KOPHCTaHHSM aHITIHCHKOTO TepMiHy «participationy.
VkpaiHChKUMH  BIJIMOBITHUKAMHU CIIOBA  «MAPTHUIIH-
Hallis» € «CHiBy4acThy», «CIHIBTBOPUICTBY, «3ailyde-
HICTbY, «CILIBHOTBOPEHHS». OCTaHHE, JI0 MPUKIIAY,
AKTUBHO BKMBAETHCS B YKPAIHCHKOMY KaTOIHUI[LKOMY
YHIBEpPCHTETI, Jie, 30KpeMa, po3pOOIsSeThCs MPOEKT
«KynmbTypHi MeXaHi3MH CHIIBHOTBOPEHHS», Y SKOMY
TPOTIOHYIOTHCS TSI aHATI3Y TaKi

«BapiaHTU PYMIHHUX CHJI CTLTBHOTBOPEHHS,
TAaKHUX SK-OT: 3Q7Ty4eHIiCTh, CyMICHICTb, BITUyTTS
TOIIHOBAHOCTI, Pa30M MEPEXUTHH JOCBIA (B T.4U.
HEraTMBHUN YM TpPaBMATUYHUII), MEPECTaHOBKA
HAroJocy 3 iHAMBIyalbHOTO Ta Pi3HOBEKTOPHOTO
Ha CIIUJTbHE, CTIUTBHA CTIpaBa, HAOYTTS COIiAIBHOT
ySBU Ta COIIAJIBHOTO KarliTaly, BTUIEHA COMifap-
HICTb, JIONIAHHS HECTIPUATINBUX OOCTaBHH, IUIE-
KaHHs 00’ €KTIB CILIBHOT BiAMIOBIJANBHOCTI Ta Ba-
TOMiCTh OCOOMCTOTO BHECKY Y CILIbHE MalHOyTHEN
(KynbrypHi MeXaHi3MH CIITBHOTBOPEHHS).

Kynerypa cnmiByyacti — 1e BiibHA, JAisbHICHA
Ta OCMHCIICHA Y4acTh JIIOfiei B KyIBTYPHHX, MUCTEIIb-
KHMX Ta COIL[labHUX Mpolecax, sKa 3Millye aKLIeHT 3
MOKIMBOCTI CTIOKUBAHHS KYJIBTYPHOTO TIPOIYKTY Ha
MOKIUBICTh 3pOOMTH BNACHHH BHECOK B YXBAJICHHS
pillleHb 1 CTBOPEHHS KyIbTYPHHUX/MUCTELBKHUX MO,
y TpOLEC OCMHUCICHHS Ta aKTyasiaiii KyJIbTypHO-
mucrenpkoro crnajaky (Cpapuuk, 2022). YyacTs me-
penbauae neBHy GOpMY KOJEKTHBHOTO JOCBIMY, 3aili-
KaBJICHICTb Y TICBHill CYMICHIH JISIIBHOCTI, CHIiTBHOT-
BOPEHHS Ta CMiBTBOpYicTh. CIyIIHO 3a3HAYaE 3 MBOTO
npusony gocniguuus JI.Ocamya mpo Te, 1o

«TBOPYICTh — II€ HE CJIiTe KOMiIOBAHHS MO-
MepeHIX 3pa3KiB, a CBOEPITHA caMopeaizallis
B Mexax KaHoHy. Hampukian, kopmoparris Lego
TNPOBOJIMTH KOHKYPCH Ta 3MaraHHsi cepeji CBOIX
IaHyBanbHUKIB. AMOacamopu Lego TtecTyroTh
200 HaBITh PO3POOISIOTH HOBI MOJIENI Ta HAOOPH
KOHCTPYKTOPIB, 1100 BIIPOBAJIUTH iX Y MACOBE BH-
poOHunTBO. A KOoMmaHis Hetduike 3amyvae me-
PEAIUIaTHUKIB JUIS TEpeKIIaay Ta CyOTUTPYBAHHS
(inbpMiB, cepialiB Ta 0y MOBaMH, JOCTYITHUMA
s tsinadiey (Osadcha, 2022, p. 97).

HaiiBifoMilmuMK CBITOBUMH KOMIIAHISIMH, SIKI
TAaKOX aKTUBHO 1 Ji€BO BUKOPHCTOBYIOTH TaKy KOMY-
HIKaI[IHHY MOJICNb CIIUTBHOTBOPEHHSI € aMEpHKaH-
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cbki «Procter & Gambley i «Microsoft Corporationy,
smoHckka «Muji» Ta iHmi. Cy4acHi miANpHEMCTBA BH-
KOPUCTOBYIOTh TBOPYI 3/1I0HOCTI OXOYMX, IXHI 3HAHHSI
Ta JIOCBLJL JUTs IOKPAIIEHHS CBOET POYKIIiT, HAJTAaHHS
iM HOBHX siKOCTeil ab0 BpaxyBaHHS 1HIMBIZyanbHHX
cMaxiB kopuctyBayiB. Epik ¢ou ['inmens, amepukan-
CbKUH Tpodecop, 3aCHOBHHMK TeOpil «IIpPOBIIHOTO
kopucrysaday (lead user) f0BiB, O KOpHCTyBadi-pe-
LUITEHTH TPOAYKTIB CIPHSIOTH PO3BUTKY Oarathox
IHHOBAIIIH, SIKI 3rOJIOM BHBOJATHCS HA PHHOK uepe3
BEJIMKI TpaHCHAIlIOHAJIbHI KoMMaHil. BiH Ha3BaB Taki
TIOKPAIEHHS «IHHOBAIISIMA 3 PO3PaxyHKy Ha KOpuc-
tyBada» (Hippel, 2005). Binbni rpomansHu-iHHOBa-
TOPHU TOTOBI BIJIKPUTO JIMTHCS CBOIMH IHHOBAI[IHHU-
MU 11€IMH, OCKiNbKH BHIPABIOBYIOTh CBOI BUTpATH
OTPUMAHHSM TPSMOTO «BIACHOTO 3UCKY», SIKUH BOHH
MAlOTh BiJl BTIJICHHS HOBOTO, a HE BiJ MPOAAXy CBOIX
po3po0oK iHImuM ocodam. OcoducTa BUrojia mossrae
TAaKOX Y HaBYaHHI HOBOMY Ta 3aJI0BOJICHHI, SKi BOHH
oTpuMany, Oepyun ydacTb y Mporeci po3poOKu iHHO-
Bauiii (Raasch, & Hippel, 2013). Amaropu 3a He3Ha-
YHy OIUIaTy YM B3araji 0€30IUIaTHO BUTPAYarOTh CBOT
pecypcu (BUTbHUIT Yac, 3HAHHS, TBOPYI 3/[I0HOCTI) Ha
CTBOPEHHS UM BIOCKOHAJICHHS MPOIYKTIB, BUKOHAHHS
TMEBHUX 3aBJlaHb, PO3B’s3aHHA MOCTAIMX MPOOIeM YH
YCYHEHHSI HEJIOMIKIB. Bia3HaumMo, 10 Y HaBEICHHUX
NPUKIaAax 3aCTOCOBAHO METOJM HOBOTO MEHEKMEH-
Ty, SIKi MOOY/ZIOBaHi Ha CTPATeTisX KyIbTYpH CIIiBydac-
Ti, IO TIPU3BOAHUTH IO HOBOTO KYJIBTYPHOTO MPOLYKY-
BaHHs. OJHUM i3 HUX € TEXHOJOTiS KPayJICOPCHHTY,
sIKa CIIPSIMOBAHA Ha 3aITy4YeHHS 10 BUPOOHHIITBA TOBA-
piB, MOCIYT Y9¥ KOHTEHTY IIMPOKOTO KONa 3alliKaBiie-
HUX 0Ci0 JuIs cyOmiapsHol poOOTH Ha J0OPOBITEHUX
3acajiax. Yuacth nepesdadyac meBHy (pOopMy KOJEKTHB-
HOTO JIOCBI/TY, 3aI[IKABJICHICTh Y CIiIbHIH JISIIBHOCTI B
TEBHIN CHIIIBHOTI.

Konu Mu omicyemMo ayuTopito B KOHTEKCTI Kyib-
Typu yd4acTi abo CHiTbHOTBOPEHHS, TO 3BEPTAEMO
yBary Ha CHiNbHE MPOAYKYBAaHHS Ta OOMiH cMHmcna-
MH. MexaHi3M KyJIbTYpH CIiBYYacTi Ta KOJNEKTHBHO-
r0 BUPOOHHIITBA CEHCIB y MAacOBIH KyIBTYpi pO3KPHB
[ JixeHkinc Ha mnpukiIam nomynspHux Th-moy
«OcranHiii repoit» Ta «AMEPUKaHCHKHH 1101», a Ta-
KOX KiHO(DLIBMIB Ta cepianiB «Matpuiisy, «Bomoxap
TepCHiBY, «30psHi BiliHmy. Bin npoananisysas mporie-
CH CHIIBHOTBOPEHHS MPOdeCiiHUX TBOPILB-pEeXKKCE-
piB Ta (hanari ixupoi mpomykuii. o cnosa, KoMmaHis
«Lukas filmsy» 3ampornoHyBajia 3aiikaBlieHUM IIsijia-
yaM OE3KOIITOBHMH JOMEH Ta YHIKaJbHHI KOHTEHT

JUIS CalTIB 38 YMOBH, 1O PE3Y/IbTaTH iXHBOI TBOPUOCTI
CTaHyTh 1HTENEKTYaIbHOIO BIACHICTIO KOMTIaHii, a Ta-
KO CTUMYIIOBANA CTBOPEHHS aMaTopchbKux (imbMiB
32 MOTHBAaMH «30pSHHX BIHHY.

«AMaToOpu CTBOPHIJI €CTETHKY, B OCHOBY
AKOi OyJ10 MOKJTA/IEHO BUKOPHUCTAHHS MaTepialis,
3aM03MYEHHUX BiJ MEHHCTPIMY, a 3rO/IOM i MEWH-
CTpIM eKCITyaTyBaB If0 ecteTuky» (Jenkins,
2006, p.216).

Takum 4MHOM, y BUTIAAKY KPayACOPCHHTY CIIiTb-
HOTBOPCHHS BiIOYBA€ThCS Ha B3a€MOBHTIIHHX 3aca-
Jax: KOMIaHisi OTPUMY€ HE TIaCHBHOTO CIIOKMBAya, a
KOpHUCTYBaya-MapTHEpa Ta HEAOPOT JIIOJIChKI pecypcH
IS BJIOCKOHAJICHHS CBOTX MPOAYKTIB. A 3 OOKy 3aIi-
KaBJICHOTO CIIOKHBAYa 3a/[0BOJILHAETHCS TPArHEHHS
JUTMTHCS CBOIMH ifiesiMu, OaxkaHHs peaizyBaTh CBOI
3ayMH Ta MOOAYUTH IXHE BTUICHHS B TOTOBOMY MpO-
JYKTI.

Hapasi crioctepiraemo Tpasc(opMailito B Kyib-
TypHiii cepi: mepexiz Bijl KyIbTypH ISl BCiX 3 HaHiB-
HAMH (OpMaMH €CTETUKH, OCOOIMBOIO BAXKJIMBICTIO
NEBHUX S4B 1 3aKJIAJIB, CTapuMu (OopMaMH B3a-
€MOJIIT 3 CYCIUICTBOM 1 IIEHTPATi30BaHUM TiIXOZI0M
B YMIPAaBIiHHI — 10 KyIBTYpPU BCiX, KYJBTYpH, SKOT
X04yTh UM TIOTPEOYIOTH YCi, Tlepepo3noziny hinanco-
BHX Ta iHIIUX PECYpCiB, HOBUX HANPSMKIB AisUIBHOC-
i (BepOumpkuii, 2016). Takuit migxia 10 KynsTypHOT
JIMHAMIKH JIa€ TiJICTaBU 3BEPHYTHCH JI0 aHAJI3Y 3MiHU
cnoco0iB POAyKyBaHHS KyabTypu. HaykoBo-metomo-
JIOTIYHI 3acajyl aHaii3y MpPOLECIB CHiTbHOTBOPEHH
3HAXOJIMMO B PO3POOKAX TEOPETHKIB OPUTAHCHKO-aMe-
PUKaHCHKUX KyIBTYPHHX CTYHiH, BIIOMHX Yy Hac sK
Cultural Studies, 30kpema C. T'onna. ¥V pobori, npu-
CBSUEHIH (peHOMeHyY TeneOaueHHs, JOCIiIHUK 3anpo-
MOHYBAaB KOHIIETIIIF0 aKTUBHOI TISAAIbKOT ayuTopii,
SKa HE MPOCTO TACHBHO CTIOKUBAE 3AMPOIIOHOBAHUI
KOHTEHT, aji¢ i caMa akTUBHO OOMpae 3-TIOMiX Oara-
THOX MOXIIMBHX ITIPOIYKTIB came TOH, skuii ili Haii-
oumbin ikasuit (Hall, Hobson, & Lowe, 1980). 3ampo-
nonoBana C. ['omiom Teopist Moxe OyTH 3aCTOCOBaHA
f JI0 THIIMX TPOLECIB, ¢ Bi0YBAETHCS KOMYHIKAIIi,
00MiH ceHcamH, TOOTO cribHOTBOpeHHS. [IpumipoM,
3aCTOCYBaHHS 1li€1 Teopil MOXKHA TIPOLTIOCTPYBATH Ha
TPUKIaJi CTPIT-apTy, Y AKOMY

«Bi3yaJlbHE MHUCTEITBO HE € OLIbIINE TUIbKH
’KMBOTIFICOM Yy TapHOMY OOpaMIeHHi, po3Milie-
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IHHA T'VPOBA

HUM HA CTiHAaX, a € MAPTUCUMALIHHUM TBOPYUM
aKTOM, JIHCHO KOJNEKTUBHUM PHUTYAlIOM, KUBUM
1 CHibHUM ypOaHICTHYHAM IIOACHHHM IPOCTO-
pom» (Yenenuk, 2009, c. 430).

CriBTBOpUAME 1i€] KYABTYpHOI TNPakTUKH €, 3
OIHOTO OOKY, BYTMYHHH XyJOXKHHUK (KOAYBaJbHUK —
encoder — 3a C. [onom), sikuid Bizyanisye cBoi izei
4epe3 300paXkeHHs Ha CTiHi, a 3 1HIIOTO 00Ky — IJIsI-
na4. CTBOpeHe Xy/l0KHUKOM 3aKOl0BaHe MOBiIOMIICH-
Hsl, HABAHTa)KCHE Bi3yaJbHUMH 3HAKAMHU i CHMBOJIAMH,
CHpsAMOBaHe OfepKyBady (IOCTIHHOMY MEIIKAHIIIO Ta
TOCTIO MiCTa), KU Oepe ydacTb y HOro AeKoayBaHHi,
ce0TO TIpOIeci MepeKiiaay Ha 3po3yMily HOMY MOBY.
3Ba)KarouM Ha Te, 10 KOKEH 13 TUX, XTO CTHKAETHCS
3 MICBKUM CTPIT-apTOM Ma€ pi3HE BHUXOBAHHS, BIac-
HUI KyJBTYpHUH JOCBiJ, 1HAKII COUiaibHI HABHYKH,
TO TMO-Pi3HOMY BifI0yBA€ThCS 1 AEKOAYBAHHS, OCMHUC-
JICHHS 1 TIyMaueHHs 3HaKiB. [Ts1a4i 3 HEOHAKOBH-
MU CMHUCIOBUMHU CTPYKTYPaMH «IPOYUTYIOTEY TaKi
TOBIJOMJICHHSI Ha BJIACHUH PO3CYH, IO B MiACYMKY
MPU3BOIUTD JI0 TIOSIBH BCEe HOBUX ceHciB. Came me i
nepenbayas C. Tomn, Konmu CTBEpHKYBaB, IO MOXKE
Bi/I0yBaTUCh PO3OKHICTH KOIIB Yy TOTO, XTO HAJICH-
Ja€ TOBIIOMJICHHS, 1 TOTO, XTO Horo otpumye. OHak,
KOJI MU 3BEPTAEMOCH JIO CIIBTBOPYICTI B KOHTEKCTI
KYJIBTYPH YYacTi, TO BXIMBO BiJ3HAYMTH MPOLECH
CHIIBHOTO MPOAYKYBAHHS Ta OOMiHy CMHCITaMH.

Y XyIoXKHIX NpaKTUKaxX TpaHc(PopMaliiiHi mporie-
CH TIOB’A3YIOTBCS 3 «COLIiabHAM TTOBOPOTOM» Y MHC-
TelbKiH cdepi, BUAB SKOTO BIEpIIE MpoaHaTizyBaja
amepukancbka npogecopka Kiep bimon. B ece «The
Social Turn: Collaboration and Its Discontents» BoHa
3a3Haumna, mo B muctenTsi Big 90-x pokie XX cT.
MOCHJIMIACH COL[ajbHA TEHAEHIIS, W0 MOB’SI3aHO 3
TOZIONIaHHSIM KPU3HU XyI0)KHBOTO BUPOOHUIITBA Ta CIIO-
’KUBAHHS, 2 MUCTEITBO, SIKE TIPAI[FOE TTijl eT1I0k0 COLTi-
aJILHOTO MOBOPOTY, SIK MIPABUIIO, BiIOYBAETHCS 32 MEXK-
amu My3eiB un ranepeit (Bishop, 2006).

Y MUCTEIBKif HapHHi MOHATTIM «IapTHCHIIALLISD
OITHMM 3 TEpIINX MO0YaB MOCITYTOBYBATUCH CYYacHHH
(paHIy3pKui XyHOXHIH KpUTHK Ta Kypartop Hikons
Byppio B poborti «Pensiiina ecretuka». Ha itoro aym-
KY, YYaCHHIBKUH XYJIOXHIl TBIp CTBOPIOE 0cOOIMBE
coliajbHe CEePENOBHUIIE, Y SKOMY JTIOAH 30MpalOThCs
Pa30M /U yUacTi B EBHIH CIIUTBHIN JiSTTEHOCTI: «MHC-
TELTBO € MICLIEM, 110 CTBOPIOE CTeLU(iYHUI TPOCTip
s criinkyBarHsy (Bourriaud, 2002). Horo o3nakamw,
3a H.Byppio, € BificyTHICTh MK MiX MHCTEITBOM i

KUTTAM, ICHYBaHHS B peanbHOMY Yaci Ta TpoCTopi,
OJIHOYACHA TBOpYA [Iisl SIK XYJIOKHHKA, TaK 1 [MIsIauiB,
[Tixxomuia AOCHIPKEHHS YYaCHHIIBKOTO MHCTEITBA
K. Bimon, sika 3acBiiuye, 10 BOHO BU3HAYAETHCS 3a-
JyYCHHSM JIFOJICH, SKi 3QJIMIIAITRCS HOTO KITFOUOBUM
XyIOKHIM MEJIlyMOM 1 MatepianoM. B yuacHuubpkomy
MUCTEITBI Ma€ Miclie TIepexijl Bil CTBOPEHHS 00’ €Ty
JI0 CTBOPEHHSI MPOEKTIB, 3alIyueHHs CHibHOTU. Bif-
OyBa€eThCs B3aEMOJIISl XYJIOXKHUKA 3 AYJIUTOPIERO, KOJH
MUTElb HE MPOCTO BUKOPUCTOBYE ayAUTOPIIO, a ay/iu-
Topist Tex BrumBae (Ilaprucunaniss — HOBUH TOpSI-
IOK. .., 2015).

Kynerypa cmiBydacti BIpoBaIKyeThCs Hapasi
BCiMa KyJIBTYPHAMH IHCTHTYUISIMH, JIe BiOyBaeThCs
KOMYHIKaIlis TBOPIL 3 Cy0’€KTOM, 30KpeMa, MOXKe
BKJTIOUATH KillbKa Pi3HUX BUJIIB MUCTEITBA, SIK-OT: Xy-
JOKHSI TBOPYICTb, MO€3is, My3uKka Ta Tearp. Butoxu
TeaTpaNbHOTO YYaCHUIIBKOTO MUCTEITBA MOXKHA 3HA-
HTH 1Ie B MOJICPHICTCHKHX EKCIIEPHUMEHTaxX Tearpy
JLKyp6aca 1920-30-x pokiB, nepdopmancax i xere-
HiHrax 1950-1960-x, je iHTEPaKTUBHICTH 1 B3aEMOJIis
CTaBaJlM JUTsl [IS/1a4iB COCOOOM OTPUMATH HOBUH 710~
CBIJI, IAJICKHUI BiJI TOTO, IKUI OTOYYE TX y 3BUYANHOMY
KUTTI. CydacHUMH 3pa3KaMy CTBOPEHHS yUaCHHUIIBKOT
IHTEPAKTUBHOI BUCTaBH € Taki BUIU Tearpy, ik Do-
pyM-tearp, Cionskuii Tearp, Playback-tearp. [omno-
BHUMH 03HaKamu DopyM-Tearpy € Te, 10 aKTOpaMu Ta
CLICHAPUCTAMHU y BHCTaBi € He mpodecioHany, a 3BH-
YaifH1 JTI0/H, K1 epeOyBatoTh Y CKIIAJTHUX KUTTEBUX
o0craBuHax. BucraBa BUCBITIIIOE aKTyalbHy COL{ialb-
Hy npo0JieMy, IpoTe HE NPOMOHYeE 11 BupinieHHs. CBi-
JIOL[bKHH TeaTp CPSIMOBAHUI HA PO3IIOBIIb JIFOIHUHO
CcBOE€T icTopii, a He cTopoHHBOI. Playback-teatp — e
TeaTp IMMpOBi3allii, y SKOMY MOKa3yIOThCs icTOpil,
po3Ka3aHi TIsadaMu Oe3mocepeHbo B MpoLeci BH-
crymy. Ha BijMiny Bix Tpaguuiiinoro tearpy, Playback
HE Mae JiTeparypHux cleHapiis. JKutresi ictopii pos-
TOBIJIAIOTh CaMi IVIsi/1adi, 8 aKTOPH CIIOHTAHHO iX Tpa-
10Th, IMIPOBI3YIOTh. OTXE, MOXKHA CTBEP/IKYBATH, 1[0
TaKi (POpPMH CIPSIMOBaHI Ha IHTEPAKTUBHY B3a€EMOJIIO,
y SIKiil YHEMOXIHBIIOETCS Oap’ep MixK HOCIEM clie-
HIYHOT JlyMKHM Ta TIpHiMadeM KyJnbTypHOI iHdopmarii
(Kyuep, 2020, c. 51).

Hapasi HaOyBae momyJisIpHOCTI 111 OJIUH Pi3HOBU]
IHTEPaKTUBHOTO TeaTpy, IKUH OTPHMAB Ha3BY «IMEpCUB-
HUiD». BiacHe TepMiH 32 TOXOKEHHSM € aHTTIHCHKHM,
SIK 1 caM aHp, y epeKyIai immersive theatre — «rearp
3atyueHHs». TpaJuiiiHa TearpaibHa BUCTaBa OIIHIO-
€TBCS TIIsIAYEM, SIK «s 11e OaumB, «S PO 1Ie MIPKYBaB»,
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«3aMUCIUBCS», a MICJIs IMEPCUBHOTO JIIHCTBA B TVIsijia-
Y3 3IMIIAIOTHCS BPAKEHHS Ha KIITaJT «Ie CTAIocs 3i
MHOIO», «s MPOKMBABY TOIIO. TOOTO Iie Takwid Tearp,
y SIKOMY BiIOYBa€ThCSl XKHBA [Iisl, KA BUMarae BiJ CIIo-
cTepiraya CIiBy4acTi, BIACHOI BiJIMOBIIAIBHOCTI, PaB-
JWBOI peaxilii, a TaKoX y4acTi y BUPOOHHMIITBI CEHCIB.
SIx mpaBuno, caM creHapiii TAKMX TIOCTAaHOBOK BUOY/IO-
BYETBCSI JUTsSL CTBOPEHHS B TISIA4iB BiUYTTS CIiBydac-
Ti B croxeTi. Un He HaWroJOBHIIIA prca IMEPCUBHOTO
Tearpy — 3MiHa JOKallii. 3 TpaguIiiHuX TeaTpaTbHUX
ClieH abo KaMepHHX 3aiB, aKTOPIB Ta TISIAYiB «Iiepe-
CEJISFOTHY Ha BYJIHIII 1 IO, 3aBOJIH, My3€i, TOTel Ta
nikapui. Tam misaay nepecrae OyTH NpOCTO CHOCTEpira-
4eM — BiH B3aEMOJIi€ 3 aKTOpPaMH, TPAHC(OPMYHOUHCh Y
TIOBHOMPABHOTO YYaCHHUKA CBOTO BIIACHOTO CIIEKTAKITION
(ImepcuBnwmit Tearp, 2021).

HaiiBizoMimumMn ~ cydacHUMH — IMEpPCHBHUMH
TeaTpalbHIMU KOJNEKTHBAMH € OpUTaHCbKa Tpy-
nma Punchdrunk, Himerpko-mBelnapcbka Rimini
Protokoll, a B iMepcuBHHX BHCTaBax OENbriHCHKOTO
tearpy CREW mismau 3amxau nepebyBae Bcepenu-
Hi JilicTBa, BUNPOOOBYIOYM IHHOBALIHHUI MOTEHIIi-
aJ 1HTEepaKTHBHUX TexHojorid. Kommawnis excrepu-
MEHTy€e y cdepi IMEPCUBHOTO TeaTpy Ta 3MIlIaHOT
peanbHOCTI (mixedreality), Oyma mepmior, 1o mMo-
eqnana 360° Omni Directional Video (ODV) and
Headmounted display (HMD) st cTBopenHs ansrep-
HaTUBHOI peanbHocTi (IMepcuBHuii Teatp, 2021).

B VkpaiHi jie nekiibka TearpajbHUX KOJNCKTH-
BiB, SIKI CTBOPIOIOTh IMEPCHBHI CIIEKTaKJIi, 3aBOJSTUH
B YKpaiHCBKMH TeaTpajbHUIl MPOCTIp HOBITHI €BpPO-
nericbki TeHzentii. Jlo ciosa, 3 2015 poky BiIKpHUTO
He3anexHui Tearp «Mi3aHTpom» (3acHOBHUKH [miis
Momuupkuit Ta Imutpo Caparcbkuit). Binkpurum 1o
CKCTICPUMEHTIB 1 HOBUX JIOCBIJIIB € «J{uKuii Tearpy (3a-
cHoBHUIA SIpociaBa KpaBueHko, XyIoxXHil KepiBHUK
Maxkcum [onenko), skuii po3noyas CBOIO JSUTBHICTD
moromy 2016 p. [IpoBoxartisi, eKIH i emarax — roio-
BHI iHCTPYMEHTH B3a€MOJIi1 aKTOPIB 3 IMSa9aMH.

3 2016 ycmimHO TBOPUTH KOMaHIA KHiBCHKOTO
tearpy Uzahvati (3acHoBHuk Onexcanap CTykyk,
cri3acHoBHUK Ojexcanap OproBCbKHH, pexUCcep
[onina Bapaniuenko). KonekTiB cTBOpIoe aBTOPCHKI
IMEpCUBHI MPOEKTH, SKi TPHBAIOTh Y HAWHECTIOMiBA-
HIIMX Micusx: y 6iomioreni (BuctaBa « DIALOGY»),
Ml yac MporymsHoK KueBoM (BUCTaBH-POMEHAIH
«THE TIME» i «Remote Kyiv»), Ha cragionax (Bu-
craBa «STEREO), ie mpocTexKyeThest CIiBABTOPCTBO
JIOKaIlii Ta CIOXKeTY, a [Isay epectae OyTu MpocTM

CHIOTIISIATLHUKOM — BiH Y3a€MOJI€ 3 aKTOpaMu, Te-
PETBOPIOIOYHCH Ha TIOBHOI[IHHOTO YYaCHUKA BIACHOTO
CTIEKTAKITIO.

VY 1ux BUCTaBax, fK i B OyIb-SKHX TIPOEKTaX
CHIUTLHOTBOPEHHS, BiI0YBAETHCSA KOTYBAHHS TBOPYHX
3aJyMiB 3 00Ky TIpO(eCiiHMX MUTI[IB Ta TIEPEOCMHUC-
JIeHHS 1X 3alliKaBIeHUMHU TIsAa4aMu (JIEKOTyBaHHS:).
V mporieci KogyBaHHS 33/ Mepesiadl 3MIiCTy aBTOpH
1l BUKOHABI[I BUKOPHCTOBYIOTh BepOaIbHI (HAIPHUKIIA],
CJI0Ba, 300paKeHH S, Bifieo) i HeBepOasbHI (HaIpHKIA,
MOBa Tilla, )KeCTH PYK, BUpa3 o0nuydsi) cumBoiu. Jle-
KOJLyBaHHSI B TeaTpaJbHAX BHCTaBaX — 1€ TIyMayeH-
HS DMSIQ9aMd TBOPYMX 3ayMiB TBOPIIB CIEKTAKIIO.
HesanexHo Biji TOTO, UM € BeNMKA ayIUTOPist, YA OOMiH
MOBIIOMICHHSAM 3/IIHCHIOETHCS 3 KiTbKOMa 0CO0aMH,
JEKOJyBaHHSI — II€ MPOLIEC OTPUMAHHS Ta TIyMayeH-
Hs iH(OpMaIii, sika Oyna HaicTaHa y BepOaibHUX Ta
HeBepOATbHIUX MOBIIOMICHHSX. Y TaKiil CIiBTBOpUYOC-
Ti HAPOIKYETHCSI HOBHI eMOIIIHHIH JJOCBIJ Ta hopMy-
10TbCsl HOBI cMucnu. [leppopmaHc MUHYIOTO Maiike
HE 3BaXKaJIM Ha MPUCYTHICTH Iisaya a0o JI03BOJSIIN
oMy MiHIMaNbHY y4acTh, MEPETBOPIOIOYHM JIMIIE HA
3aci0 37iHCHEHHS TBOPY. Y4YaCHUI[bKE MUCTEITBO HE
MPOCTO MPOTOHYE HTEPaKTUBHICTh, BOHO HAJa€e IIsl-
JaueBi cy0’€KTHOCTI, poOUTH HOTO TMOMITHMM 4epes3
0COOMCTHI JIOCBII, BIAIYTTS, IEPEIKUBAHHS.

Bucnosxu. Otxe, 3 KiHIg XX CTONITTS Y 3B’S3KY
3 «COIIiaTLHUM TIOBOPOTOM» 3aPOJUKYEThCS T AKTHBHO
TIOIIMPIOETHCS. TAKUE PI3HOBU] MPOAYKYBAHHS KyIb-
TypH, SIK KyIbTypa CIiBy4acTi a00 CIIbHOTBOPEHHS.
TonoBHoIO 1i 03HaKOIO € Oe3mocepenHs 3amydeHiCTh
aMaropiB JI0 TBOPYHX TPOLECIB Y 0araThboxX CycrHilb-
HuX cepax. HaykoBe ocMucieHHs Takoi KynbTypHOT
NPAKTHKH MPU3BOJUTH JIO TIOSICHCHHSI MEXaHI3MIB BH-
POOHHUIITBA CY4aCHOT KYJIBTYPH, PO3KPUTTS TIPHUHH Ta
CIIOCO0IB 3aJTyUCHHsI TPOMAJISH JI0 Oy/Ib-SKOI CITIIBHOT
CYCIIIEHO-KOPHCHOT JISUIBHOCTI, 10 0a3yeThesl HeE
Ha iepapXidHOMy CTaHIapTi, & Ha MPAKTUKAX CIIillb-
HOTBOPEHHS. Y MHCTEIBKOMY CEpEeIOBHII KYIbTypa
CHIByYacTi MPH3BOAUTH JIO CIIBTBOPUOCTI TBOPIS Ta
mIs/ada, 1 Xou Te, O YYaCHHKH HPOAYKYIOTh, Yac-
TO HE € KYJABTYPHUMH apTe(hakTamu, a BChOTO JIMIIE
3HAYCHHSMH, YTBOPIOETHCS HOBE CMHCIOTBOPCHHS, &
OTXe, HOBI CIIOCOOU KYNBTYPHOTO TIpoayKyBaHHs. Oj-
HUM 13 TIEpPCTICKTHBHUX HANPSMIB JOCITIKEHHS Ili€l
npoOneMu Moke OyTH BUBUCHHS KYJIBTYPH CIIIBYYacTi
B My3eiHill cdepi, y BUIOBHIIHUX MPAKTUKAX TOMY-
JPHOT KYyJNBTYpH, HAyKOBO-MIOMYJISPHIA Ta OCBITHIN
JISTIBHOCTI TOLLIO.
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Inna Hurova
Participatory culture or co-creation: rethinking the ways of culture production

Abstract. The democratic processes that constantly accompany modern society lead to an increase in the activity of
ordinary citizens in all spheres. There is a transition from impersonal production to individualized production, from passive
consumption to active participation in the creation of various cultural products. Therefore, active and meaningful human
participation in socio-political, cultural and artistic processes, which shifts attention from inert consumption to participation
in decision-making, or the creation of cultural or artistic projects, or the collective formation of new meanings and values,
is defined by foreign researchers as "participatory culture", and by Ukrainian researchers as "culture of participation”, "co-
creation”. It is understood as an urgent requirement for almost every social phenomenon, from grassroots democracy to
the implementation of artistic strategies. Participation implies an interest in certain joint activities for self-realization and
satisfaction, which is realized through the implementation of own ideas and creative plans, and in the artistic space, the
culture of participation leads to co-creation of the creator and the viewer, active co-creation. Artistic cultural practices (street
art, immersive theater) are seen as not only offering interactivity, but also giving the viewer subjectivity, making him or her
visible through personal experience of perception, feelings, emotions, and experiences. Despite the fact that the participants
of ajoint creative act often produce not cultural artifacts, but only meanings, a new meaning-making is created, and thus new
ways of producing culture are born in joint creativity.

Keywords: participatory culture, co-creation, street art, crowdsourcing, participatory art, interactive theater, immersive
theater, collective meaning-making.
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Anomayis. HaykoBa po3Bifka € crmpo0OI0 PO3KPHTH B3aEMHHI
BILUTMB TEXHIYHOI Ta XYAOKHBO-TBOPYOI CKJIAOBOI MPOIECY CTBOPEHHS
Bi3yaJIbHOTO 00pa3y B KiHO B XX-My Ta Ha modyatky XXI cT., a Takox 00-
IPYHTYBaTH BaKIIHBY Te3Y, AKa MOJIATAE Y TOMY, IO BOMIONIS Ta (QYHKIIi-
OHYBaHHS €KOCHCTEMH ay/IiOBi3yaIbHOTO BUPOOHHIITBA, 5K 1 {i BayKIMBOT
CKJIaJI0BOT — KiHOIHIYCTPIi, 3aI€XKUTh BiJl KOHBEPTEHI[ TBOPUHX Ta TEX-
HOJIOTIYHHX PECYPCiB raimy3i, KOTpa TeHepye eCTETHKY KiHO0Opasy.

[Torman Ha aymioBi3yambHi iHAYCTpIl K HA €KOCHCTEMY, 0 CKIa-
Iy SKOi BXOIATH KiHO, TENepajioMOBICHHS, BiICOITpH, aHIMAIIis, Bie-
OCEpBiCH Ha BEMOTY, Web-pHHOK TOIIO, € I[IKABUM Ta TEPCIICKTHBHIM
METOZIONOTIYHAM TpuitoMoM. BiH mae 3mory moGadmté meit cexTop
KpeaTHBHUX 1HAYCTPil AK OKPEeMHH Ta CaMOJOCTATHIN «IMHAMIYHHUHN Ta
aJaNTHBHUN OpPTaHi3M», IO CMOXKHUBAE, TEHEPYE Ta TpaHCHOPMYE 3HA-
HHS B IHHOBAIIifHI ayIioBi3yajibHi MPOAYKTH, a TAKOXK KOMOiHye CBOi
pecypcH 3a MPHUHITUIIOM KOHBEPTEHI[i{ TEXHONOTIH Ta TBOPYHX pillleHb
y TICBHUX Taly3sX Ta Ha MiKraiy3eBoMmy piBHi. Lle mopomxkye exocwmc-
TEMHI 3B’ I3KH BCEPEANHI ray3i Ta MK OKPEMUMH 1HIYCTPisIMH, KOTpi
3a0e3MeuyoTh KOHTHHYANBHICTh Ta €BOJIONII0 aydioBi3yalbHOTO BHU-
POOHHITBA B LiTIOMY.

CrTBOpeHHS Bi3yaJbHOTO 00pa3y B Mexkax KiHOIHTYCTpil apyroi
noioBrHA XX Ta modatky XXI CT. BiIOyBa€eThCs 3aBASKU KOHBEPTECH-
Iii TeXHIYHOI Ta TBOPYOI CKIAOBHX KiHO- Ta Bi[COBHPOOHWMITBA, IO
JETEPMiHy€ MOCTYI KIHOMHCTENTBA. TBOpUE BUKOPHCTAHHS OIEPATOp-
CBKOTO KpaHa Ta BHYTPIIIHbO-KaJPOBOTO MOHTAXY, aHAJIOTOBOTO BiZIEO,
HECTaHIAPTHOI ONTHKU Ta TIi[BUNICHO] TyTIMBOCTI KiHOIITIBOK TIPOJIO-
BXKY€ CHOTOIIHI PO3BUBATHCA B PYCITi KOHBEPTEHIIIT KiHO, TeneOaueHHs Ta
[aTepHeTy Ha 6a3i U(POBHUX KiHOTEATPiB, 30LTBIIYIOYH TBOPYI MOXKIIH-
BOCTi KIHOMHTIIB TTiJl YaC CTBOPEHHS Bi3yalbHOTO 00pasy Ta po3IMIHpIO-
1091 €KOCHCTEMY KiHOBHPOOHHMIITBA Ta eKpaHHOi KoMmyHiKamii. Cum6io3
TBOPYHX PIillIEHb T ayliOBi3yaJbHMX TEXHOJIOTIH y poOOTi HAaJ €CTEeTH-
KO0 KiHO00pa3y MPH3BOUTH JI0 MOSBH, SIK TBOX MPOTHJICKHUX MiIXOIB
JI0 PO3YMIHHS XapakTepy KOHBEPTeHIIii («OmeparioHami3M» i «TeXHOPO-
MaHTH3M»), TaK 1 Tyai3My BeKTopiB ii posropranns («iiis [omapa» Ta
«minisg Crizbepray).

Kniouogi cnosa: aynioBizyanpHe BHPOOHUITBO, KiIHOTHIYCTPis, €KO-
CHUCTEMHHH ITiIXi/I, EKOCUCTEMHI 3B’ I13KH, KOHBEPTEHIIiS, TBOPYi PillleHHS,
Bi3yaJbHHIT 00pa3, TEXHOMOTIi KiHO- Ta BiICOBHPOOHUIITBA.
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II'OP ITEYEPAHCHKUNM

Tlocmanosxa npobnemu. Bunaxin kinemarorpaga
Hanpukiami XIX CTOMITTS 3yMOBUB MOSIBY ayliOBi3y-
aJTbHOTO MHCTENTBA Ta MOB’A3aHKUX 3 HUM iHAYCTPIH,
Ie Tl TEPMIHOM «ay/lioBi3yalbHe» PO3YMIEThCS CY-
KYTHICTh IITYYHO CTBOPEHUX 00 €KTIB, Y SIKHX OCMHC-
JIEHO CHHTE30BaHi 300paKeHHS Ta 3BYK, MPU3HAYEHNX
I THPAKYBaHHS, TPAHCIALII, MOMMPEHHS 3aC000M
PI3HMX HOCI{B Ta pi3HUX KaHANIB. AyiOBi3yanabHi iH-
TyCTpii, o mependavaroTh KiHo, TenepaTioMOBICHHS,
Bijieoirpu, aHimariii, Bijeo Ta pi3Hi CEpBiCH Ha BUMOTY,
web-punok Tomo (UNCTAD, 2008; La Torre, 2014),
TOCTAlOTh CHOTOIHI MPEAMETOM MIKIUCIHILTIHAPHUX
JOCTIKEHb, JIe CYTTEBY POJIb BiIrpae eKOCUCTEMHNM
MAXI.

[Mornmstn Ha aymioBi3yasbHI IHAYCTPIi K OKpemy
eKOCHCTEMY, III0 MPEACTaBIeHA AK AMHAMIYHA CYKYTI-
HICTh Taly3edl Ta IHCTHTYIIH, po3mairticth dopm ix-
HBOT CIIBIIpAIll T2 BHYTPINIHIX 3B SI3KiB, KOTpi hopMy-
10Th MIKTQITy3€BY B3a€MOJIITO T1iJT 4ac TeHEPYBAHHS ay-
Ji0BI3yaJIbHOTO MPOAYKTY Ta HOTO KOMEpIioHai3allii,
a Ha JI07ady JI0 [[bOTO IHTErPOBAHI PIIICHHS 3a MPHH-
IUIIAMJ CaMOOPTaHi3aIlii, IO 33T0BONBHIIOTH CIIOXKH-
Baua (Adner, 2006; Bramwell et al., 2012; ®exysiosa,
& Mapuenko, 2012; JlanoBcbka, 2017), € mikaBum Ta
TePCTICKTHBHUM METOIOJOTUHIM TpHifoMoM. Moro
3aCTOCYBaHHS J03BOJAE TIOTIAHYTH Ha LEH CEKTOp
KPEeaTHBHUX 1HIyCTpii IK Ha OKPEMHUIA Ta CAMOJIOCTAT-
Hill «IMHAMIYHUN Ta aJanTHBHAH opraHizM» (Munro,
2012), mo croxuBae, reHepye Ta TpaHchopMye 3Ha-
HHS B IHHOBAI[IHI ayiOBi3yaabHI TPOIYKTH, KOM-
OiHye cBOi pecypcH, 30araqyioun OKpeMi HampSIMKA
aymioBizyanpHOi TBOpUOCTi. [lg KomObinamis BigOyBa-
€THCS 32 TIPUHIIIIOM KOHBEPTEHIIii TEXHONOTIH 1 TBOP-
YUX PIilIeHb B OKPEMHUX TaTy3sX Ta Ha MIKTaly3eBOMY
piBHI, IO TIEPETBOPIOE Ay/iOBi3yalbHi iHAYCTpii Ha
CaMOOPraHi3yody CHCTEMY 31 CBOIMH €KOCHCTEMHUMH
3B’ I3KaMH.

Ocmanni  docniodncenns ma nyonixayii. 1lpo-
Onmemi TEXHOJOTTYHOi KOHBEPIeHMil B KiHOIHIYCTPIi,
BIUIMBOBI TEXHOJOTIYHUX IHHOBALiA HA XyJOXKHI pi-
MIEHHS 1 PO3BUTOK KIHOMHCTEITBA MPUCBATHIIO CBOI
JOpoOKH YMMaio 3apyOikHuX mnocmigukiB. Cepen
OCTaHHIX 0COOJMBO BapTO 3BEPHYTH yBAry Ha pPo0O-
t R. A. Piccirillo (2011) mpo TexHonOri4Hy €BoIO-
Iif0 KIHOBHPOOHWIITBA Ta i BINIMB HAa SKICTh KiHO;
C. Chapain ta Kr. Stachowiak (2017), sixi muamyTb
Npo IMHAMIKY iHHOBAIif B KiHOIHAYCTpii (Ha TpH-
knafi kinoknactepy Coxo B Jlonmoni), mo 3ymoBmne-
Ha TBOPYMM BHUKOPHCTAHHAM 3HIMalbHO-MOHTaXKHHX

MOXJIMBOCTEH BimeoTexHomnoriit; L. Yang (2021) mpo
KOHCTHTYTUBHY POJIb KOMII'IOTEPHOI Tpadiku y BiIO-
CKOHAJICHHI TIPOIIECY Ta TEXHOJOTIH KIHOBHPOOHH-
nrea; R. Jiang, L. Wang ta S.-B. Tsai (2022), mo
PO3KPHBAIOTH BILTMB HOBUX MU(POBHX MEAIaTEXHOIO-
Tifl Ha TW3aiiH i BUPOOHMITBO KiHO- Ta TEJEBi3iHHOI
aniMarii Tormo. Binznaunmo nikasi poboTu # ykpain-
cpkux aBTopiB ([sk, 2010; [Tamkosa, 2013; [lamosai,
2013; Isonra, 2014; Kenesnsk, 2018; Xpenos, 2018;
Xapuenko, 2021; [leuepanceknii, 2022), y aKkux po3-
TISAAI0TECSA OKPEMi acreKTH MOeJHAHHSA TBOPYHX pi-
IIEHb 1 Cy4acHUX TEXHOJOTIH y ay/ioBi3yaqbHUX MHC-
TEITBAX Y IIIIOMY Ta KIHOIHAYCTPii 30Kpema.

Axmyanvricms  03HaveHoi memu BU3HAYAETHCH
BIJICYTHICTIO KOHIENTyalbHUX HATPAIfOBaHb, SKI O
aJICKBATHO Ta MUTICHO BioOpakaan GeHOMEH KOHBEp-
TeHIIIT TEXHONOTIH Ta TBOPYMX PINIEHb MiJ Yac reHe-
pyBaHHS Bi3yaJbHOTO 00pasy fK (akTopy pO3BHTKY
KIHOMHCTEI[TBA Ta TIOB’S3aHOI 3 HUM 1HAYCTpIl KPi3h
HpU3MY €KOCHCTEMHOTO TI1/IXOY.

Mema cmammi, BIAIITOBXYIOYHCD Bifl PO3yMIHHS
KIHOIHAYCTPI{ SIK TIOBHOLIHHOI CKJIaJ0BOI €KOCHCTEMHU
aymioBi3yaJbHOTO BUPOOHHUIITBA, PO3KPHTH B3AEMHUIA
BIUIMB TEXHIYHOI Ta XYZOKHBO-TBOPYOI CKIag0BOI
TPOTIECY CTBOPEHHS Bi3yalbHOTO 00pasy B KiHO B XX-
My Ta Ha moyatky X XI cT., a TakoX 00TPYHTYBATH BaXK-
JUBY Te3Y, AKa MOJATAE B TOMY, II0 €BOMIOLIS Ta (yHK-
IIOHYBaHHS €KOCHCTEMH ay/iOBi3yaqbHOTO BUPOOHH-
ITBA, K 1 KIHOMHCTEITBA Ta TIOB’I3aHOI 3 HUM 1HIY-
CTpii, 3aJI€KNUTh BiJ KOHBEPTEHIli XyA0)KHbO-TBOPUNX
{ TEXHOJIOTIYHUX MOMKIIMBOCTEH rajysi, KOTpa reHepye
€CTEeTUKY KIHO00pa3y.

Buxnao ocnosnoeo mamepiany. Tpaktyroun ime-
al 1 MeTy KIHOBUPOOHHIITBA CYTO PEaNiCTHIHO, CBOTO
Jacy aMepuKaHenp P. ApHreiim micaB 1po jKary KiHo-
BUPOOHMKIB 0 TEXHIYHMX IHHOBAIi Ta yIOCKOHA-
JIeHb, BMOTHBOBAHY HaMipaMH 3a0XOTUTH MyOmiKy Ta
30utbmTd npuOyTKH (Arnheim, 2002). 3 mieto aym-
KOO aBTOpa MOYKHA TIOTOMUTHCS JIMIIE YacTKOBO. Jliii-
CHO, MOHT&)X CII0YaTKy BUHHKAE 3 €KOHOMIYHHUX 1 TeX-
HOJIOTIYHHUX TPHYHH, Yd, TIPUMIPOM, OTEpPaTOPCHKHI
KpaH, TI0sIBa SIKOTO J03BOJIIJIA 3201 UTH Yac ¥ KOIITH,
nepeidadeHi Ha TUMYACOBI KOHCTPYKIIT [T 3HOMKH 3
BEPXHBOI TOYKH, TIPOTE MiATCKTHUKA B3A€MOIIi TEXHIU-
HUX 3ac00iB Ta TBOPYMX PiIlIEHb Mif Yac CTBOPEHHSI
eKpaHHOTO 00pa3y 3HAYHO CKJIA/HIIIA: TOSBA YEPTOBUX
TEXHIYHUX HOBAIil CTIOHYKAE PEXKHCEPIB, OMEpPaTopiB
1 XyIOKHHKIB /10 HOBHX KpEaTUBHUX MoIykKiB. Omepa-
TOPCHKHI KpaH J03BOJISE POOUTH CKIaHI TPAEKTOPHI
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3MOMKH, CHHXPOHHO PYXaTUCs 3 aKTOPOM, MEPEXOUTH
B MEKax OIHOTO Kajpy BiJ KPYIMHOTO IUiaHy abo Ha-
BITH JieTalll 0 3arajbHOr0 W HaBIAKH, Ta M 3arajoMm
3MIHIOE YSIBIICHHS PO €KpaHHUH MPOCTIp, MiABOASIH
KiHemarorpaicTiB JI0 IiKaBUX 3HAXIJOK, MOB’SI3aHUX
i3 BUKOPUCTaHHSM BHYTPIlIHOKAIPOBOTO MOHTaXY.
ChbOro/IHi aKTHBHO 3aCTOCOBYIOTh KPaHH-CTPLIHU 3 JIUC-
TAHIIIHHO KEPOBAHIMH TENEKaMepOI0 Ta MaHOPAMHOIO
TOJIOBKOIO ITiJT yac 3HOMOK 4H TeNeTPAHCISIIT, 1O Bip-
TYO3HO PyXaroThest 3 OyIb-sIKOI0 MIBUJKICTIO 1 B IOTPi0-
HOMY HampsIMKy. 3rajaidMo BiloMi €KCIIEpUMEHTH 3
OTEPaTOPCHKUM O0JTaTHAHHSIM KPUMYaHUHA AHATOJIs
Kokyma — 3acHoBHMKa kommaHii «DiTbMOTEXHIKY,
HAUMPOrPECHBHIIIMME PO3pOOKaMu SIKOT Oy KpaHu
«Kackany 1 «ABropoOot». Cepen (ibMiB, 3HITHX 32
JIOTIOMOTOI0 TeXHiKM YKpaiHis, € «Dopcax», «Kon
na Binuiy, «Biiina cBiTiBy, «Micis He3IIHCHEHHAY,
«JTromu Ixey, «Mictep Ta micic Cmity, «[appi [lotep
ta Opnen ®enikcay, «bermeny (Ilarep, 2019 ).

3 ongHOro OOKY, TEXHOJIOTTYHA EBOJIOLIS MOJIer-
IIy€, TIPUCKOPIOE Ta 37EHICBIIOE TBOPYMH MPOIEC, a
3 HILOTO, PO3BMBAE Ta PO3IIMPIOE Jiara30H TBOPUMX
IHCTpYMEHTIB 1 mpuiioMiB. HeoOXinHicTh ontumizarii
KIHOBHPOOHHITBA 3 BUPOOHNYO-EKOHOMIYHOI TI03H-
1il HepiIKO MEpEIIiTAEThCA 3 BIACHE TBOPYMMH 3a-
BIAHHAMU. Y [[bOMY CEHCI TEXHOJIOTIS € SIK 3dco00M
CTBOPCHHS ay/IiOBI3yalIbHOTO MPOJYKTY, TaK 1 cnigy-
YACHUKOM TBOPUOTO TIPOLECY, 10 BH3HAYAE XYAOXKHI
XapaKTepUCTUKH KiHOTBOpY. HeBunaakoso Anape ba-
3€H 3a3HayaB, 1110 B KiHO 3 HOTO HEMepepBHOI0 TMHAMI-
Kot Kinemarorpadiunoi o0pa3HOCTI TexHiKa Bijirpae
Ha0araro BXJIMBIINY POJib, aHIK, HATPUKJIAJ], Y pOMa-
Hi, Jie JliTepaTypHa MoBa OiNbII cTalinbHa i cTaTHuHa
(Dalle Vacche, 2020). Otxe, cyTo mpakTHYHO TBOPYI
iel Ta IXHs IHCTpYMEHTAIbHO-TEXHIYHA pealizalis €
HEpPO3pPUBHO MOB’A3aHUMH CHOCO0AMH Te€HepyBaHHS
aylioBi3yaqbHOTO KOHTEHTY, Ha YOMY HArolouryBaB
I. Pixtep y poboti «bopoTsba 3a hisbM», KOIH mHcaB
PO aJIaNTaIlil0 TEXHIKA BUKOHAHHS JI0 TEXHIKM KiHO,
TOOTO /10 KAMEPH, ONTUKH, BIUYTTS HETaTHBHOTO Ma-
Tepiany, 10 XapakTepUCTHK OCBITICHHS, JEKOpalii
tomio (Richter, 1976; Hoff von, 2008).

AynioBisyanbHe BHPOOHHIITBO, BKIFOYAIOUM i
KIHOIHIYCTpil0, — IIe He TIPOCTO MeXaHiyHa dikcaris
JIHCHOCTI Ha KIITANT pOOOTH BiJeoKamep y cyrep-
MapKkeTax 4u MyOTiyHIX Miclsx. Xopoliuii oneparop,
3aBJISIKH CBOEMY MHCTEITBY Ta ()aXOBOMY BOJOAIHHIO
TEXHIKOI0 3HOMKHM, 3JATHHI HAJIIATH HABITH JOBOJI
HETIPUMITHHH CIOKET (LIbMY €CTETHYHOI CaMOIliH-

HicTi0. HaromicTh ToraHa Ta HeNpojyMaHa KOMIIO3H-
1isl, paHIOMHI PaKypcH 3HOMKH Ta 0e3rpaMOTHE OCBIT-
JICHHS 1I¢ ¥ SIK MOXYTh 3aHANACTUTH HAWIiKaBININI
TBOpPUHH 3a7yM. YCBIZIOMJICHHS [IbOTO 3B’SI3KY TEXHIY-
HOTO TIPOTpecy 3i CIoco0aMH €CTETHYHOTO BILIMBY
ay/lioBi3yaJqbHOTO KOHTEHTY Ha ayAHTOpilo, SK CBOTO
vacy miamituB 3. Kpakayep, moB’s3aHe 3 BifMiHHIC-
10 THixoniB Oparti Jlrom’epiB Ta XK. Menbeca: Ko
HepII 3HIMAIN CBOI CHXKETH 3 mo3uiii dororpada-
mobuTens, Gikcytoun 00 €KTH Ta SBUINA U KOMIIOHYN
JIHCHICTB, TO y KIHOKapTHHAX JIPYTOTO TPOTISAAETHCS
HOBE Ta He3BMYaiiHe OayeHHS, IeHepOBaHe BOJCIO 1
(aHTaziero aBTopa, IKNI ONAHOBYBAB HOBI MOXKITHBOC-
i kiHo3Homku (Kracauer, 1960, p. 30-37).

[{ixaBoro € JymKa BIJIOMOTO YECHKOTO TEOPETUKA
MHUCTEITBA Ta NMPUXUIBHUKA KOHUEIIIT «TOeTU3MY
B kiHo Kapena Teiire, mo BKka3yBaB Ha 3aJeKHICTb
MOETUYHOT EMOIIHOCTI KiHO BiJl TEXHIYHOTO PO3BH-
TKY Ta BIOCKOHAJICHHS, & HOBI BUHAXOIW B YaCTHHI
(ororpadii Ta MpoeEKIIii BBAXkAB THMH 3ac00aMH, sIKi
0e3 3aiiBUX arpiOpHUX eCTETUYHHX CIEKYISLIN MOopo-
IKYIOTh HOBI ecTeTHuHi edexT Ta penomenn (Teige,
2008, p. 147). 3 iHI00 HOTO TE30F0 MPO TE, 110 B KIHO
HeMae JabipHHTIB PO3BHUTKY, MEPUIIETIH 1 Bapialiid,
SK Y MHCTEI[TBA MUHYJIOTO, Ba)XKO MOTOUTHCE. Bap-
TO JIMLIE 3rajlaTH PO BIPOBAIKCHHS KOMIT IOTEPHUX
Ta M(POBUX TEXHOJIOTIH y cdepy aymioBi3yaIbHOTO
Ta KiHOIHAYCTpitO, M0 ICTOTHO 3MIHMIIM 3BHYHY JIO
[BOTO E€CTETHKY KiHO. YIPOIOBXK MEPIINX IECATHIITH
XXI cromitrs BifOynacst pajykaibHa TpaHchopMarlis
’KAHPOBOI Ta ECTETHYHOI JOMIHAHTH, IO 3YMOBJICHO
SK KyIBTYPHO-ECTETUYHOI0 TIAPAIUTMOI0, TaK 1 BIPO-
BAJKCHHSM CYYaCHHMX TEXHOJIOTIH. 3aBISKH OCTaHHIM
HUHI aKTHBI3Y€TBCS MPOIEC B3aEMOJIi KiHO, Teneba-
YeHHS, BiJICO, MyJIETHMeE]Iia 33 Pi3HUMH TlapaMeTpaMH,
BiIOYBa€ThCS 1HTErpallisi BCIX MOTOKIB ayaioBizyallb-
Hoi iH(popmarii. HoBi MynsTH- Ta TpaHCMeNiiHI Tex-
HOJIOTIYHI TPeH[M IUKTYIOTh HOBI YMOBH B3a€MOJil
Ta KOHBEpreHuil MU(POBUX TEXHOJOTIH 1 TBOPUUX
pillieHb, SKI TOPOIKYIOTh yce HOBI «ITabipUHTH PO3-
BHTKY, [ICPHTICTIH 1 Bapialliit» KiHOIHAYCTpil, 10 Yeka-
I0Th Ha CBOIX JOCIIIHHKIB.

SlckpaBuM 1 BIIOMHM MNPHUKJIAIOM TEXHOIOTTd-
HOT KOHBEpPIeHIIil MOXKHA BBaKaTH KiHOHOBalil JKana
Jlroxa Tonapa, skuil OfHMM 13 MEPIIMX Y MOHYMEH-
TanbHii kaptuHi «IcTopis(i) kino» (1987-1997) TBOp-
40 CHHTE3yBaB TEXHOJIOTII KiHO Ta Bijico. 3aBISKH CHII
aBTOPCHKOI BOJI Ta TANaHTy PEXKHCEDP MEPETBOPIOBAB
KiHO(parMeHTH (iIbMIB CBITOBOTO perepTyapy Ha
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II'OP ITEYEPAHCHKUNM

OpHTiHAIIBHI Xy/IOXHI SIBUIIA, HAJIAKOUM M HOBHX CCH-
ciB. TBOpUe 3aCTOCYBaHHS aHAIOTOBOTO BiJIeO J03BO-
A0 CIpUiMaTH irpoBi (QiTbMH SK JTOKYMEHTAIbHI,
a JIOKYMEHTaIbHI KaJpu — K XyZOKHI 00pasu, 1o
CBITUUTB PO SKICHO HOBHI TUIl KOHCTPYIOBAHHS Xy-
JOXKHBOT peanbHOCTI. JloCHiKeHH s icTOpii KIHO SK
«comionorivne ece y Gopmi poMaHy» Ta HOBHH Xy10XK-
Hill TpUiioM «HaTHBY (BiANOBigae MeTadopi Toro, K
onHa aymka nepecniaye inmy (Godard, 2000, p.13)),
no3Bomun [oapy 3MIHCHUTH ACKOHCTPYKIIO KiHe-
Mmarorpada Ta 3amporOHYBAaTH MOJETh «aHTHKIHOY.
Monenb, sika 3aKJIMKa€ Isaada 110 Mi3HAHHS, BIIKPHT-
TS Ta MEPEOCMHUCIICHHS, 3MYIIYIOUH HOTO «criBIepe-
KMBATH, XUTH Pa3oM 3 TEPCOHaKaMI», a 3BiJCH, 32
ciosamu @. Tproddo,

«BUIVUMHI ~ aHTHTYMaHI3M  TOJIapiBCHKHX
(inbMiB, iXHE CaMOIOCTAaTHE PUTMIYHE HAYaJo,
KOTPE CTBOPIOETHCS UyIEPHALBKIM MOHTAXEM,
HaBMIUCHE HeI0aT0l0 KOMIIO3UIIIEI Kaapy 3 JIFo-
JMHOI0, «aKBapiyMHHM» CBITIIOM 1 JIEMOHCTpa-
TUBHO pYXJIMBOIO «Cy0’€KTUBHOIO» KaMepoo
oneparopa...» (ITorpednsk, 2020, c. 61).

V 3B’43Ky 3 1IUM, JI€sIKi Cy4acHi JOCIIHUKH K-
ryTh mpo «iinito ['omapay (J1. gou Tpiep, I1. ['pinyei,
Oparu/cectpu Badoschki, Opatu [lapnenn, M. ®ir-
ric, . Jlinu, C. ConepOepr, A. Kiapoctami, Y. Imoy,
B. Kap-Bait Tomio), npeicTaBHUKH SKOi 3BEPTAIOTHCS
710 KOHBEPTEHIIii €CTETHYHNX Ta TEXHOJIOTIYHHX 3aC0-
OiB 17151 CTBOPEHHS 00Pa3HOTO CBITY, aAPECOBAHOTO iH-
TENEKTyaIbHOMY Ta 4yTTEBOMY JOCBiIy risaada. Ha-
TOMICTh T. 3B. «iiHist Crinbepra» («Ilapk FOpchroro
nepiony», «Uyxuii», «3opsHi Biiiany», «[1'stuii ene-
MeHTY», «MiCTo BTpayeHHX JITei» TOII0) mependaiae
IIMPOKE BUKOPUCTAHHS KOMIT IOTEPHUX TEXHOJOTIH
Tl CTBOPEHHS BIPTYaJIbHOT PeasibHOCTI TIEPEBAKHO B
KoMepIiitHo-po3Baxanbhux 1insx ([loremxun, B.U.,
& Totemkun, C.B., 2019, c. 202).

Bapro 3a3Ha4nTH, 1110 KOHBEPTEHIIISI TEXHOIOTTY-
HOTO TOTEHIIiany 3 MoTpedaMu TBOPYHX MpPAI[iBHUKIB
HE 3aBXK/IM € JIHIMHOW Ta rapMoHiiiHoto. Ha mouar-
KOBIif cTaJiii BIPOBAKCHHSI HOBUX TEXHOJOTIH 4acTo
Ma€e Miclie TIeBHE ralbMyBaHHSI Ta BIJIMOBA BiJl BiKE
HarpanboBaHUX TBOPYHMX MPUHOMIB. 3rajiaiiMo BIpo-
BA/UKCHHSI 3BYKY B KiHO, KOJNM TIOYalld TepeBa)aTH
CTAaTUYHI Ta 3aTATHYTI IUTaHH, 00 MOSBY KOJIIBOPOBOTO
KIHO Ta TeJe0aueHHsl, 10 YCKIAJHUIO TEXHOJNOTIUHI
3aBJIaHHS OMepaTopam i XyJOKHHKaM Ta BiACYHYIO

XYHOXKHI 3Haxiiku Ha 3auHidl wiad. [locTynose mo-
KpaIlleHHS SKICHUX MapaMeTpiB MaTepialiB Ta TEXHO-
JIOTIYHE BIOCKOHAJICHHS 3HOBY CTBOPUIM YMOBH JIJIS
TBOPYHMX TIOIIYKIB i PO3BUTKY €CTETHKHU KiHO- Ta Bijie-
0300paskeHHs. CKaKiMO, HOBI BUCOKOUYTIHBI YOPHO-
011l MTiBKYM, aKTUBHO BIpOBaKeHi B 1960-x pp., CBIT-
JIOCHITbHI 00’ €KTHBH T 3HAYHO MOJIETIEHI KaMepH JI0-
3BOJIMJIM 3HIMATH B TIPUPOJHUX IHTEp €pax, 3MiHMIH
XapakTep Mi3aHCICHYBaHHS Ta BUBUIGHWJIM aKTOPiB,
30IMBIIMBIIM CTYIiHb IMIPOBI3ALiHOCTI iXHBOI IpH
Ha 3HIMANBHOMY Maii[aH4uKy. 3ronoM OyTH CTBOpEHi
HApI3HOMAHITHIIT OCBITIIFOBAJILHI MPUIIAH, CIPO-
MOXKHI CIIPSIMOBYBAaTH Ha 00’€KT IMOTYXHI IPOMEHI,
JIeTKi BIIOMKMCKY Ta IMiJCBIYYBaHHS, 10 3a0e3meuyBa-
JM TOHKE MOJICIIOBAHHS [P 3HOMIII TOPTPETa, SK-OT:
y ¢impMi «Mikpokocmocy (1992) min gac 3iomku Ma-
KpOIUIaHIB BUKOPUCTOBYBAIMCS MiHIaTIOPHI OCBITIIIO-
BAJbHI TIPHJIaJH, SKi aApPEcHO CHPSIMOBYBAIM KOHTp-
XKyp Ha JIMYMHKY, 110 IEPETBOPIOETHCS HA KOMAXY.

3aB/ISIKM BHCOKIM 4yTJIMBOCTI KiHO- Ta BijeoMa-
TepiajiiB MOYay 3HIMATH SMi30/I1 Ha HIYHUX BYIHIIIX
BEJIUKOTO MICTa, 0 iICTOTHO OXHBHUJIO 300paXeHHS 1
J071aJI0 oMY peanicTH4HOCTI. TBOpYe BUKOPHUCTAHHS
oreparopaMu yciel TaliTpu CIPUHHSTTS CBITIOBUX
rpajaiid y KOHTEKCTI KiHOMarepialiB Ta Cy4acHHX
ENeKTPOHHUX CHCTEM, JO3BOJNHMIO CTBOPIOBATH Ha
eKpaHi BEJIMKHI Jiana3oH SICKPABOCTEH, MpaIFOrYH
Mijl BIUIMBOM CHJIBHHX KOHTpPACTiB CBiTJa ¥ TiHi. Y
¢inemi «lllonennnk Yepronoi Tydenbkmy» (1992) pe-
xucepa 3. Kinra armocdepa sKOpCTKOro 3MaraHHs B
OackeT0oIIi JIBOX CYNEPHHUKIB, SIKi JIFOOWIN OJIHY KiH-
KY, I[IKaBO BIJITBOPEHA Ta MiJCHJICHA 3aB/ISKU HUKHIN
1 BepxHIl MeXi IIKalM SCKpaBOCTEH Ha KOMbOPOBiH
KIHOTUTIBIII 32 YMOBH JTy’K€ KOHTPACTHOTO OCBITIICHHS,
[0 CTBOPIOETHCS TPOKEKTOPOM y criopr3aii. Kontp-
0BEp3a SICKPaBUX JeTaJlEH Ta IOBHOI TEMPSBH IOPO-
IDKYE JIONaTKOBY HAMNpPYTy Ta HAIITOBXYE IIIsAaya Ha
acomiarrii mpo 60pote0y 100pa i 3714, J1H000BI Ta HEHa-
Bricti (O'Connell, 2019).

Tak camo crmiicTMKa OiNBIIOCTI iHTEp €PHHUX
HiYHUX emi3oiB QinbMiB «Teopis 3moBm» (pex. P. [lo-
uHep, 1997), «CroBiap HeOE3MEUHOT TIOMUHI) (PEX.
Jix. Kiyni, 2002) Tomo Bif3HAYAETHCS «3aCHILIIM»
KaJIpiB 3 BENHMKOI KOHTPACTHICTIO B YACTHHI sICKpa-
Bocti. Oneparopy ¢uibMy «/lutst monckke/OcTanHiin
Hanranok 3emni» (pex. A. Kyapon, 2006) Emmanye-
mo JIrOerki mpucympkeni npemii 3a Haiikpairy pobo-
Ty (Acomiauii kiHokputukie Octina, Awards Circuit
Community Award, BADTA, Acomiarii KIHOKPUTHKIB
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Jloc-Anmxeneca, nmpemis CITKH OHIAHH-KIHOKPUTH-
KiB), a caM ¢inbM OyB HomiHOBaHui y 2007 p. Ha mpe-
Mito «Ockap» 3a Kpally omeparopchbKy podoTy — 3a
TBOpYY CMUIUBICTH y pOOOTI 31 CBITJIOM Ta BIpTyO3HI
3HOMKH JAWHAMIYHUX CIICH, 3aBISKH 9oMy Oy 3Ha-
iJIeH1 OpUTiHATBHI XyIOXKHI pIIIEHHs 0arathox ermizo-
IiB GiIbMy Ta MPE3EHTOBAHI 3 IPUTAMAHHAM MUTIIIO
«Harypaiizmom» (Siegenthaler, 2021).

e nanpukinmi 1950-x pp. 3 orisay Ha miaBH-
MICHHS YyTIMBOCTI KIHOIUTIBOK 1 3amoYaTKyBaHHS
MOPTATUBHOI CHHXPOHHOT 3HIMANBHOT TEXHIKM 3aXi/Hi
KiHOJTOKyMEHTAIICT! TI0Yaid aKTUBHO BHUKOPHCTOBY-
Bary 16-mM kamepu. [Topraruai marnitodonu Nagra
3aBMISKH TIOT-TOHY 3a0€3MeuyBaii CHHXPOHHICT 3a-
MUCY 3BYKY 3 KIHO300paXKeHHSM, IO JI03BOJIHIO PO-
OuTH omepaTuBHI 3HOMKH HE TUTBKH 31 IITATUBY, aje i
BPYYHY 3 3aIMCOM MOBHICTIO CHHXPOHHOTO 3BYKY. Ha-
TOMICTh AKTHBHE TIOIIMPEHHS TEICONTHKHU Ta CTBOPEH-
Hf BiJie0OKamep, 110 MPAIooTh Oe3IyMHO Ta 3aIHuCy-
I0Th 3BYK CHHXPOHHO 3 300paKeHHAM, 3aI04aTKyBaH-
HSl By3bKOTIPODITEHUX MIKpOQOHIB 1 pajgiomikpodo-
HIB-IICTJIMYOK, aBTOMATH3allls €KCIIO3HUII] Ta HaBeIeH-
Hs Ha PI3KICTh TOIIO YMOXIMBHIIM 3HOMKY METOIOM
«TPUXOBAHOI Kamepu». 3 ogHOro 00Ky, 30ymucs Mpii
kiHomokymenTamictiB P. Jlikoka Ta XK. Pymra mpo 3a-
CTOCYBAHHS amapaTypH, SKa J03BOJIAE MPAIIOBATH HE
JUIIe 3 OIAAY Ha Te, 10 BiOYBA€ThCS, a i 3aJIEKHO
BIJI TOTO, 1110 XOYEThCS [IOKA3aTH, a 3 IHIIOTrO, i aBTO-
MaTHKa 4acTo 3BUIBHSE Omeparopa BiJ HEOOXiTHOCTI
HaBOAUTH (POKYC 1 BH3HAYATH ONTHMAJbHY EKCIIO3H-
Iif0, TIPUBYAE 10 CTAHIAPTHUX PIllIeHb Ta HAOIMKaEe
iforo TBOp4y poOoTY /10 aMaTOPChKOi (OB TEXHO-
JIoTii HUHI AOCTYMHI 0araTboM JIOAsAM). Y oreparopiB
HE 3aJUIIAETCS 1HIIOTO BUOOPY, SIK aJanTyBaTUC [0
Oe3kpaix MOKIMBOCTEH Cy4aCHHMX TEXHOJOTIH (TpH-
KJIaJIoM y IboMy cityTytoTh E. Jltoberki, P. Pivapacom,
E. Hox Mentx, P. [1pieto, I.®peiizep Tomo), 3acToco-
BYIOUH iX TBOPYO Ta BIPTYO3HO, IPOTE 3rajiaHi BUKIH-
KH Ta PH3UKH 3aJIUIIAI0THCS.

3aranoM MOXHA BHOKPEMUTH J[Ba TPOTHIEKHI
MIAXOM [0 PO3YMIHHS 3B’A3KY XyIOKHBOI TBOPYOCTI
Ta TEXHOJOTIYHOTO 3a0E€3Me4eHHs MPOIEeCy TeHepy-
BAaHHS Bi3yaJqbHOTO 00pasy B KiHO. Ilepiumii yMOBHO
Ha3BEMO «ONepayionanizMomy, KO TEXHINI BiIBO-
IUThCS CyTO (yHKIIOHaJbHA ab0 IHCTpPyMEHTAlIbHA
pOJb Ha KIITAJT MEH3MA XyI0KHHUKA 200 Pi3lsd CKylb-
TOPA, IO € MPOAOBKEHHAM JIFOICHKUX pyK. [lomioHy
JIyMKY BHCJIOBIIOIOTH A€SKi KIHO3HABIII Ta PEXHCEPH,
AKI He 3armHONIoI0ThCS OCOONHMBO B TEXHONOTIYHY

CKJIAJIOBY ay/IiOBi3yaJbHOTO MPOAYKTY a00 K BIAKPHTO
rinepOoMi3yIoTh POh PEKHUCEpa B CTBOPEHHI OCTAH-
HboT0. Hampukias, icnaHChKuii Ta MEKCHKAHCHKHH Ki-
Hopexucep Jlyic ByHroens, skuii HEOHOPa30BO HAro-
JIONTYBAB, IO TEXHIYHA CTOPOHA POOOTH HaJ PIITLMOM
HOr0o Majo I[IKaBUTh:

«51 xody BHMpasuTH CBOi JyMKH, HE IEpei-
MAIOYHCh KaMepOI0, 3aBIAKH SKii JOCATAIOTHCS
edexru... Kamepa mianmopsimxoBana moemy Oa-
YEHHIO, a He s — Kamepl... S| HIKOIM He Tymaro
Hpo TEXHIKY. Yce, 10 1 Xody BiJ Kamepu — 11100
BOHa sIKOMOTa yacTime pyxanach» (Bufiuel, 2002,
p. 137, 139).

[HImImMi miaxinq MOKHA MO3HAYUTH SK «HIEXHOPO-
MAHmMu3M», 3T1IHO 3 SIKMM TEXHOJIOITYHMHN HOTEHIal
KIHOMHCTEI[TBA € ONHHUM 3 (hakTOpiB HaTxHEeHHS. Ha
TyMKY YTOPCHKOTO TEOpEeTHKa Ta TpaKkTuka kiHo bemn
banama, TexHIYHMI BUHAXIT TOPOKYE €0 HOBOTO
MHUCTENTBA. 3’ ABJIAI0YHCH, BOHA IIBUJIKO PO3BUBAETHCS
Ta HAOWpae CHIH, HE 3yCTpivac CympoTHBY (aHTa3ii Ta
Teopii i, CBO€I0 Yeproro, BIUTMBAE HA TEXHIKY, CIIPSIMO-
BYIOUH il pO3BHTOK Uepe3 oKpeciieHi 3aBanus (Balazs,
1970; Balazs, 2010). Takwit miaxin aOCOMOTHO KOpe-
TOETHCS 31 BKE KPHIaTHM BUCIOBoM M. MakimoeHa
«The Medium is the Message» Ta jgymkoro P. JleOpe
npo IuBiizaniio 00pasy 3 NaHIBHUM BIUIMBOM «Bijie-
ocdepn» ayIioBi3yaabHOI KyIbTYpH.

HeMoXMBO OMHMHYTH YBarorm i poib HECTaH-
JapTHOI ONTHKH (IIMPOKOKYTHA, HAIIIMPOKOKYTHA,
JOBro(oKycHa, Teneo0 eKTHBH), SKa 37aTHA 1CTOTHO
3MIHIOBaTH KOHTYpH 00 €KTiB, XapaKkTep MepCreKTHBI
Ta TEMITH iXHBOTO pyXy. OTprMaHe yepe3 TaKky ONTHKY
300pakeHHs 3/1aTHE HECTH Ta TPAHCIIOBATU ECTETHY-
Hy iH(popMmarito, a omeparop, BUKOPHCTOBYIOYH BIAIO-
Bi/tHI 00’ €KTHBY Ta (DIIBTPH, MOXKE MOCHINTH 200 To-
cTabuTH NiHIMHY MEepCTeKTUBY, 3poouTH (oH 3a mep-
COHAXEM TPAHWYHO YITKUM 200 HABIAKH, POIMHUTHM,
3M SIKIIATH 9H 3POOMTH OLTBII KOPCTKIM 300paKeH-
HS. 3aBISIKK CBOTM OWHAMIYHINA MPUPOML KiHO- Ta Te-
JeBi3iiiHe 300paKeHH MMiJT Yac BUKOPUCTAHHS Ti€l 4n
IHITIOT ONITHKY Ta PI3HAX ONTHIHUX CEPEIOBHII 31aTHE
CYTTEBO BUO3MIHUTH (DIKCOBAHY peajbHICTh. SIK 0Ch
y ¢inbmi C. Eiisenmrreiina «Crape i Hosey» (1929) 31s-
Ta Ha MepeHbOMY IUIaHI IIUPOKOKYTHUM 00’ €KTHBOM
MaIIMHKa yOCOOmoBaga OI0pOKpaTH3M, Oe3MyNIHICTh
1 MexanicTnuHicTh. Yn y ¢inmsmi «PeBombBep» (2005)
I Piyi mmpoKOKyTHUM 00’ €KTHBOM BiJ3HATA Tpa B



ISSN 2311-9489. THE CULTUROLOGY IDEAS. 2023. Ne24

II'OP ITEYEPAHCHKUNM

maxu, ToMmy Qirypu Ha mepejHbOMY IUIaHi BHIVISA-
10Th BEJTMYE3HUMMU.

JloBrooxycHa ONTHKA HABMAKK 3MEHIIYE Bif-
9yTTS JHIHHOI TepcreKTuBH, HIOM CIpPecoBye Ta
30/mKae 00’ €KTH, 110 3HAXOAATHCSA HA BIJCTaHI OIUH
BiJ oHOTO. KpiM TOTO, BOHA CTBOPIOE €(PEKT CIIOBLIb-
HEHOTO PYXY, AKIIO 00’ €KT PyXa€eThCs MPSAMO Ha Kame-
py. Ko pesxucep Ta oneparop Xo4yTh epesaTy Bii-
9yTTS «TONTAHHSA HA MICIi», BAXKOTO JOJAHHS MpPO-
CTOPY, BOHU BIAIOTHCS 10 MOAIOHOT onTHKH. Y (imbMi
«Xipocima, Moe xkoxaHusm (1959), sk posmosigas pe-
xkucep AneH Pene, 1oBrodoxycHi 06’€KTHBH CIIOBiITb-
HIOIOTh PYX Yy Kajpi, 10 30ira€Tbes 3 HACTPOEM Odi-
KYBaHHSI, TyXKe XapakTepHUM [T TIepiofy OKymarii.
Hanpuxknan, criena, kKomm MaTd ODKUTH 10 TOYKH, IO
CXOBAJIach 3a JICPEBOM: BOHA OLKHUTH M TO MOBLIHHO,
91 TO He3rpabHO, OMHUM CIIOBOM, HEBiNBHO (Bouquet,
2007). AHanoriuyHo 3HATHI OJWH 3 CTi30/iB BiIOMOTO
amepukaHchkoro (imeMy «biifriBesknii kiryo» (1999)
pexucepa /. ®@iHyepa, Komu repoil KapTHHU BTIKae
IIOCUITH, ale BUHHUKAE BITUYTTS, IO BiH HE 3PYIIHB 3
MiCIIf, SIK I1e Hepiako OyBae yBi CHi, TOMY IO aKTOp,
0 O1KUTH Ha KaMepy, 3HATHH Teneod eKTHBOM.

SIkuio 3HIMAaTH 3a JOMOMOTON JOBrO)OKYCHOT
ONTHKH PYXOMHH 00’€KT 300KY, TO BUHUKA€E BiAIyTTS
MPUCKOPEHOTO PYXy 3aBISKH OLTBII CTPIMKIHA 3MiHI
(oHy 3a UM 00’€KTOM, aHDX IIijl Yac 3HOMKH Oy/b-
SKOIO 1HIIOK ONTHKOIO. JlocBimueHuii omeparop i pe-
KICEp 3aBK/IM HAMAraroThCs I1e BPaXoBYBaTH, 100 Ka-
JpH B IIPOLIECI MOHTAXKY HE «PO3IHILTHCS» 32 TEMIIOM
Ta XapakTepoM 300paxeHHs. BuspiseTscs, mo Gokyc-
Ha BiJICTaHb — HE JIMITIC TEXHITHA YMOBA 3HOMKH, aje
i ymoBa crierudikaiii XyIoKHBOTO BiZOOpaKeHHs,
IHITIME CITOBAaMH, CTIOCIO OCMUCICHHS Bi3yaJbHOTO
00pasy. Komu » 3HIMaeThCsl KaMepHa CIICHa, TO 3aMiHa
ONTHKHY Mifl 9ac 3iOMKH MEPCOHAXKIB CTBOPIOE TOBOI
HEOpTaHIYHUI «CTPHOOK», BIacHe, ToMy AHapiil Tap-
KOBCBHKHUI1 3a3HAYAB PO HECYMICHICTH KOPOTKO(OKYC-
Hoi Ta 10Bro)oKycHOi B MOHTaXi. CX0%ka MpoCcTopoBa

po30ikHICTE 00pa3Ho BukopucTana A. ['iukokom y
¢imemi «BikHo y mBip» (1954). Tepoit kapTunu, npu-
KYTHH 710 Bi3Ka, YHUKae ONMM3BKUX KOHTAaKTIB 3 Ha-
BKOJIMIITHIM CBITOM 1 HABITh JIBUMHY, 10 JOTILIIAE 32
HOM, CIIPHAMAE BiICTOPOHEHO, K YAaCTHHY MEOMiB.
€mHa Horo mpHCTPacTh — CHOCTEPEKEHHS depes
TEeTe00’ €KTHB 3a TUM, IO BiAOYBA€THCSA 33 CTIHAMH
OynuHKyY. | e Konmm JOTIAAATBGHULL MOTpPAIvIfe y
(oKyc TeneoO’eKTHBY, BOHA MOYUHAE HOTO HACIIPAB-
Il IIIKABUTH, aJDKE TI0B’A3aHa 3 TUCTAHIIHOBAHUM BiJ
HBOTO CBITOM.

Bucnosku. TlimcymoBytodn BHIIE3a3HAYCHE, I0-
TpiOHO 3ayBakKWTH, IO HaBEJIEHI JOKAa3M Ta MIpKy-
BAHHA TIEPEKOHJIMBO JIEMOHCTPYIOTh HAa MPHUKIAJI
TeHEepYBaHHSA BI3yaJbHOTO 00pa3sy B KiHOIHIYCTpil
BIUIMB KOHBEPTEHIIii TEXHOJOTIH Ta TBOPYHMX pILIEHb
Ha yTBOPEHHS CKOCHCTEMHHX 3B S3KiB ramysi. Ynm
JIOCKOHAJIIIIOI0 CTa€ 3HIMaJbHA TEXHIKa Ta TEXHOIO-
I'is 3MOMKH, THM BC€ OLIBII OYEBHUIHILIINM BHSBISETh-
cs1 cuM0103 TeXHIYHOI Ta TBOPYOI CKITa/0BHX KiHO- Ta
Bi/ICOBHPOOHMIITBA, 110 3yMOBIIIOE MTOCTYT KIHOMHCTE-
ITBA i TIOZAJIBINY EKCTIAHCIIO TIOB’A3aHO1 3 HAM 1HIY-
crpii. BomHoyac MOBHThCS HE JHMIIE TPO BHYTPIIIHBO-
ramy3eBi 38’ A3KH, 110 320€3MeYyI0Th KOHTHHYAJIbHICTh
Ta EBOJIOLII0 KIHOBUPOOHHIITBA (OTIEpaTOPCHKHI KpaH
Ta BHYTPIIIHBOKAPOBUH MOHTAX, MiABHINEHHS TyT-
JMBOCTI KiHOIUTIBOK, HECTAaHJAPTHA ONTHKA, MOCTIIPO-
JIaKIIeH TOIIO), ale i MIKrany3eBi 38’ A3KH (CHiBIpars
KiHO Ta TesieOadeHHs 3 KOKHIM TIepiojioM Ha HOBOMY
XYHOKHBO-TEXHOJIOTTUHOMY piBHI). Kinemarorpad,
IO TPOMIIOB CTOMITHIH MIAX BiJl 3HOMOK HEPYXOMOIO
KaMepoIo 3 pyYHUM TPUBOJIOM JI0 BIPTYO3HHX 3HOMOK
3 PyXY, Bill MAJIOIyTINBOI YOPHO-017101 MITIBKH 10 J0-
CKOHAJIMX KOJbOPOBUX KIHOILTIBOK, MPOJOBKYE ChO-
TOJHI PO3BHUBATHCS B PYyCIi KOHBEPreHMil KiHO, Tene-
OaueHus Ta [HTEpHETY Ha 6a31 M(PPOBHX KIHOTEATPIB,
30UTBIIYIOYH TBOPYI MOXKIIMBOCTI KpieHTOpIB aymioBi-
3yaJIbHOTO KOHTEHTY, a IIIe PO3IINPIOI0YH EKOCHCTEMY
KIHOBHPOOHHMIITBA Ta EKPAHHOT KOMYHIKaIlii.
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Igor Pecheranskyi
The convergence of technologies and creative decisions during making visual image in the film industry:
analysis of ecosystem connections

Abstract. The scientific investigation is an attempt to reveal a mutual influence of technical and artistic-creative attempt
of the process of making a visual image in the cinema in the XX century and at the beginning of the XXI century, and also
to justify the main thesis that the evolution and functioning of the ecosystem of audio-visual production and its important
component of the film industry depends on the convergence of creative and technological resources in the sphere that
generates a film image aesthetics.

Alook at the audio-visual industry as an ecosystem that includes cinema, broadcasting, video games, animation, video
services on demand, web-market, etc., is an interesting and perspective methodological approach. It gives the possibility to
look at this sector of creative industries as the individual and self-sufficient “dynamic and adaptive organism” that consumes,
generates, and transforms knowledge into innovative audio-visual products and also combines its own resources by the
principle of the convergence of technologies and creative decisions in separate industries and on the interbranch level. It
produces ecosystem connections inside the branch and between separate industries that provide continuity and evolution of
audio-visual production as a whole.

Creating visual image in the frames of the film industry of the second part of the XX century and at the beginning of
the XXI century occurs because of the convergence of technical and creative components of film- and video production that
determines the step of cinematography. The creative application of the camera crane and in-frame editing, analog video, non-
standard optics and increased sensitivity of film, continues to develop today in the direction of the convergence of cinema,
television and the Internet based on digital cinemas, increasing the creative possibilities of filmmakers in working on a visual
image and expanding the ecosystem of film production and screen communication. The symbiosis of creative decisions and
audio-visual technologies in the work of film image aesthetics brings to the appearance as to the two opposite approaches
in understanding the character of this convergence (“operationalism” and “techno-romanticism”), so as to dualism of the
vectors of its development (“Godard’s line” and “Spielberg’s line”).

Keywords: audio-visual production, film industry, ecosystem approach, ecosystem connections, convergence, creative
decisions, visual image, technologies film- and video production.
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Abstract. The article discusses Ukrainian-Polish relationships in
the realm of that traditional music culture which is deeply rooted both
in natural and intangible values. It argues that the term and activities of
ethnomusicology, formulated first in Ukraine (1928) then in Poland (1934),
served as a means to gain or stabilize independence in ways of thinking
and understanding their own cultures. There are presented common,
parallel, similar initiatives and achievements in Poland and Ukraine
pertaining to ethnic music cultures, their study and documentation since
the beginning of 20th century. The text demonstrates a leading role of
Ukrainian ethnomusicology in Europe on the assumption that traditional
(folk, ethnic) music in the original, authentic performances helps better to
understand past and present of culture of neighbouring countries than only
spectacular folkloric arrangements for stage performances.

Keywords: ethnomusicology, authentic performances, Ukrainian-
Polish relationships.

The ethnomusicology, an investigation of possibly universal
rules within ethnic/folk and local musics transmitted mainly orally,
has double roots. The first, [ would call the enlightened colonialism;
it accepts the dissimilarity between a cultural competence of the
outsider and the appreciated indigenous heritage; hence the first
term for ethnomusicology — a comparative musicology. It is in
the 20th century already that an alternative musicality, not only
the European one, has begun to be promoted. We should always
remember key personalities of ethnomusicology: Jaap Kunst
(1891-1960), Mantle Hood (1918-2005), Alan Merriam (1923—
1980), John Blacking (1928-1990). The second origin/source of
ethnomusicology is rooted, in my opinion, in the ethnocentrism. The
ethnocentrism or nationalism is determined sometimes biologically
as a striving for survival of relatively small ethnic/national groups.
The ethnocentrism or nationalism within the greater groups usually
tend to create or revive collective consciousness and cultural identity
in the face of political hegemony of a stronger demographically



ISSN 2311-9489. THE CULTUROLOGY IDEAS. 2023. Ne24

PIOTR DAHLIG

state entity with its usual pressure to eliminate
local cultural immune systems. The multinational
Austrian-Hungarian empire, thanks to the Catholic
emperor, Franz Josef 1, had tolerated ethnic diversity
and appreciated, to a certain degree, its ornamental
value for the Habsburg monarchy (e.g. in 1869, the
post card, the first medium for the mass individual
communication, invented in Austria, had inscriptions in
German, Hungarian, Ukrainian and Polish languages).
The pro-European spirit of the today’s Ukraine is thus
rooted in Galicia. Unfortunately, in 2022 and 2023, the
Austrian and Hungarian pillars of the then monarchy
do not behave properly towards Ukraine which now
defends its own independence and the European safety.

In the 21st century, it should be always stressed
that there exists a much more earlier definition of the
ethnomusicology than that formulated by Jaap Kunst
(Kunst, 1950). Namely, in 1928, Klyment Kvytka has
defined the ethnomusicology as the systematic analysis
of folk songs transmitted orally; this definition was
made in the non-colonial and centripetal perspective
(Kvytka, 1928, Steszewski, 1992, Lukaniuk, 2006,
Dahlig, 2009). It is worth mentioning that both Kvytka
and Kunst were educated lawyers, particularly apt
to build intellectual patterns and arguments. Lucjan
Kamienski, a professor of musicology in Poland
(Poznan) between 1922-1939 could be presented as the
third important personality among the early promotors
of ethnomusicology in Europe (Kamienski, 1936).

Coming back to Kvytka, the Ukrainian concept of
ethnomusicology elevates the order and text-melodic
equilibrium within the song itself. The musical Logos
would be thus in the centre. The Western concept is
built rather on cultural-musical relationships, and the
today’s tendency is to incorporate ethnomusicology
into culture studies at universities. In Ukraine and
partly in Poland and Austria, the research on traditional/
folk music is localized both at universities and music
academies on the assumption that musical tradition
should be not only documented or analyzed but also
cultivated and performed.

Before defining the discipline, the empirical,
field work had to be done with the help of the Edison
phonograph since the end of the 19th century. In this
domain, the Ukrainians belonged also to the leaders in
Europe; they used the phonograph in a systematic way
and their cultural and musical competences, [ mean the
names of Rozdolskij (Dovhalyuk, 1997), Kolessa were
superb. As Iryna Dovhalyuk (Dovhalyuk, 2016) has

shown in her monography, there were recorded on wax
cylinders usually more complicated melodies, because
the musical human ear and memory were usually
enough for doing transcription of simpler melodies
into notes at once.

In 1909, at the I1I Congress of musicologists in
Vienna, Béla Bartok and Filaret Kolessa became friends
and had a common language (Chybinski, 1910). After
reflecting on this early creative ethnomusicological
duet, Adolf Chybinski, a father of Polish musicology,
began to encourage Juliusz Zborowski, director of the
Tatra Museum in Zakopane, to use the then modern
technology. The first attempt to record Polish dialects
in 1904 was only episodical (Dahlig, 1997; Jackowski,
2014, p. 49-53). The Cracow Academy of Sciences
did not support the phonographic method, because
this institution maintained that all knowledge would
proceed only with printed works, whereas for the
Ukrainians, the phonographic documentation was
delivering most powerful sources for study regional/
national culture and, besides, demonstrated a high
musicality of the peasant inhabitants in Galicia.
Simultaneously, the Dumy recorded and studied
by Kolessa helped to synthesize the historical
consciousness and conscientiousness of Ukrainians
(Kolessa, 1969).

In the beginning of 20th century, the
ethnomusicology had aspired to be like a natural
science, because it assumed that the acoustical world
should be measured and typologized so as to clarify the
»psychology of nations”. The Ukrainian collections of
songs recorded, transcribed and published before the
WWI, e.g. by Stanislaw Ljudkewycz (1906, 1907)
demonstrate achievements which are comparable only
with intercontinental or international programmes
of Phonogramarchives in Berlin founded in 1900
and Vienna in 1899, but — contrary to the German
speaking states — the Ukrainian anthologies served
national goals what was quite understandable in those
times. Particularly, they proved a status of Ukrainian
settlement in borderlands. The studies on early sound
documentation on wax cylinders by I. Dovhalyuk
(Dovhalyuk, 2016) and general discography by Iryna
Klymenko (Klymenko, 2010) testify to a constantly
up to date significance of the ,,sound mirror” made
in 20th century. The history of phonographing of
musical folklore has found its zealous representatives
also in Poland (Jackowski, 2014). The collections of
folk songs on wax cylinders and shellac discs were
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described in Polish journalism of the 1930s as a
Hheart”, ,,mother”, ,,treasure” of culture (Dahlig, 2002).
The phonographic heritage of several generations
is a sign of continuity and international character of
ethnomusicology and deserves careful protection. The
phonographic achievements are, according to both
Ukrainian and Anglo-Saxon ethnomusicologists, the
proper beginnings of the ethnomusicology with its
own source database.

In the first decade of the 20th century, the Polish
milieu in Lviv and Galicia had deliberated on the
idea of the theater for peasants. The pattern of stage
production for country people in ,,Betlejem Polskie” by
Lucjan Rydel in 1904 has a similar construction with a
performance of the Ukrainian hurdy-gurdy player and
singer. Namely, the sacral elements were presented at
first, then historical ballads or fragments of the epos
were performed; at last either group of actors/singers
or lyrniks sang short songs (krakowiak, kolomyjka) to
introduce a lighter mood. In the Ukrainian tradition
the perfomance was still closed with a prayer for dead
parents of the listeners, and so the Ukrainian case is
rooted deeper in the intergenerational heritage and thus
possibly also in the territorial identity and attachement.
While the Polish intellectuals and artists advised on
the most convenient stage performance for peasants,
Filaret Kolessa was working on the Ukrainian Dumy.
Their publication in 1910 coincided with the 100th
anniversary of Chopin’s birth which was solemnly
celebrated in Galicia, particularly in Lviv.

Coming back to ethnomusicology, we do not
know whether this term was instilled in Poland of
the 1930s from Kvytka whose works could read
Chybinski through the mediation of Kolessa (both
Chybinski and Kolessa lived in one city, Lviv). It
is also possible that fucjan Kamienski, mentioned
earlier, has invented ,ethnomusicology” some
years later. He was enthusiastic about the ,building
knowledge of folks songs”, and promoted a concept
of song biology as a logo-melodic whole (Kamienski,
& Muszkalska, 2011). In 1934, ,ethnomusicology”
was in the oral circuit at the University in Poznan
(oral information from Jadwiga Sobieska in 1990s).
In 1937, Walerian Batko, a listener to Kamienski’s
lectures, reviewing publications of Filaret Kolessa,
honoured him as a famous ethno-musicologist (Batko,
1937, Dahlig, 2000, p.156). Ethnomusicology as a new
branch of humanities could be promoted by Contests
in Collecting Folk Songs announced by the Polish

Broadcasting and school superintendents’ offices in
the middle of the 1930s, some results of them have
been published now in Ukraine (Lukaniuk, & Rybak,
2015; Jarmola, & Rybak, 2021). The definition of
ethnomusicology, a ,,young discipline” was for the
first time printed in Polish in Februrary 1939 and was
similar to that of Kvytka — the ethnomusicology
would be a study and typology of folk songs collected
with scientific methods (Dahlig, 1998, p. 517-520).
The concept of a song as a logo-melic-rhythm whole is
continually studied and developed in today’s Ukraine,
a country of a high level of vocal culture.

The modern topic in today’s musicology — music
and the powers — can suggest a Ukrainian-Polish
restrospective comparison. Symon Petlura, an ally
of Jozef Pilsudski has sent to the world in 1919 the
Ukrainian Republican Choir led by Oteksander Koszyc
(1875-1944) to promote Ukraine in Europe and in
America. The Choir consisted of 70 singers and the
first public performance was in Prague on 11th of April
1919, and continued to present successfully Ukrainian
vocal repertoire in the West in 1920s and 1930s.

Poland popularised its heritage in another
but also musical way, namely by means of staged
performances of Highlanders from Podhale region,
for the first time at the Exhibition of Decorative
Arts in Paris in 1925. The international Folklore
Festivals in Europe since 1935 in London, Hamburg,
Paris, at which Polish groups were present, occurred
over the years of the worst Soviet persecutions and
genocide in the Ukraine. Only the Hutsuls’ dance,
arkan, performed by Polish students of the Institute
of Physical Education in Warsaw reminded of this
unhappy country. It is interesting that just Hutsuls at
Mountain Festivals between 1935-1938 in southern
Poland were the most attractive Highlanders’ group
(Dahlig, 1998, p. 480-485).

Let’s try to sum up the interwar period from
the political-cultural perspective. With all problems
of Polish-Ukrainian relations and mutual harms, we
should state that if the Curzon’s borderline functioned
already in the 1920s and 1930s, many representatives
of the Ukrainian elite would share the fate of Mykota
Leontowycz, outstanding composer treacherously
murdered by a chekist. The fact that the western
Ukraine, eastern Galicia was within the political
boundaries of Poland safeguarded peasant population
from the collectivisation of agriculture with its
genocide consequences. Prosvita could function in
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the Second RP, but it seems that usually only school
choirs created a quite friendly common space for both
nations. The songbooks were bilingual and public
staged performances contained intentionally folk
songs as well as in Polish as in Ukrainian language.

Let’s come back to the field of ethnomusicology.
As a good example of Polish-Ukrainian cooperation
could serve a common research expedition of Filaret
Kolessa and ethnographer Kazimierz Moszynski
in Polissje in 1932 (Moszyniski, 1932). The results
were edited by Zofia Hrytsa in 1995 and reviewed in
Poland by Czekanowska (Czekanowska, 1997). Anna
Czekanowska told me that Kolessa brought knowledge
of musical Proto-Slavic heritage to Moszynski,
whereas the author of the Kultura ludowa Stowian
(Moszynski, 1929, 1939) stressed the individualities
of singers in Polissje. Less known is the cooperation of
Julian Pulikowski, who appealed in many periodicals
in 1937 to study and record all national minorities in
Poland, with the help of Jurij Cechmistruk and Jan
Gipski, the Pulikowski’s collaborateurs from Wolyn
(Dahlig, 1998, p.602-607). The written collection
of J. Cechmistruk was published in Ukraine by
B. Stoljarczuk and B. Lukaniuk (Cechmistruk,
2006). The wax cylinders recorded by Cechmistruk
in 1936-1937 were destroyed in autumn of 1944
after Warsaw Uprising, when German burned out of
revenge libraries and sound archives. Fortunately, the
written transcriptions by Cechmistruk survived the
war. The last sign of Ukrainian-Polish coexistence
in the interwar period was a study on Hutsul dances
(Harasymczuk, 1939).

After the WWII, only in 1960 the censorship in
Poland allowed to publish places of birth in today’s
Ukraine of Polish folk singers who were resettled to
new western Polish territories in 1945-1947. Later,
in 1965 there was published Muzyka Huculszczyzny
by Stanistaw Mierczynski who did field research in
Hutsuls region in 1938 (Mierczynski, & Steszewski,
1965). The volume was prepared on the base of
Mierczynski’s manuscripts by Jan Steszewski. Jakub
Borysiak, now editor in Polish Radio, walked the
path of Stanistaw Mierczynski near Kosovo in the
Hutsul region and has prepared a comparative study
(Borysiak, 2005). Justyna Czastka-Ktapyta joined
lately the group of distinguished researchers of the
Carpathian traditions with her great monography on
carolling in Hutsul region (Czastka-Ktapyta, 2014).

Political upheavals in Poland (1956, 1968, 1970,

1980) contributed to the step by step relaxations
of censorship, e.g. in 1980 there was presented in
Wroctaw a staged version of the traditional wedding
,»Wesele tarnopolskie” prepared by resettlers born in
today’s Ukraine and living in Low Silesia.

William Noll, an American ethnomusicologist,
played important roles both in Poland and Ukraine
in the late decades of 20th century. Between 1980
and 1983 he made intensive fieldwork among Polish
instrumentalists and folk bands. We travelled together
even in time of the martial law in 1982. He payed
special attention to socio-economic contexts of
musicians’ activities both in Poland and Ukraine. In
Ukraine he was a promotor of studies on oral history
of Ukrainian peasants in 1920s and 1930s, the great
book was first published in Ukrainian (Noll, 1999),
then in English (Noll, 2023). He has also contributed to
arenewal of studies on Ukrainian lyrniks in ,,Rodovid”
(Noll, 1993). The hurdy-gurdy, an instrumental ,,pearl”
in Galicia drew attention already of Oskar Kolberg in
Pokutsje (Kolberg, 1889; 1962, p. 9). Since 1970 the
instrument has been investigated in Poland by Anna
Kope¢ (Kope¢, 1975), Ulrich Wagner from Mannheim
(photo documentation of 34 instruments in Polish
museums), Remigiusz Mazur-Hanaj (Mazur-Hanaj,
2009), Piotr Dahlig (Dahlig, 2009) and particularly
by Zbigniew Przerembski who has recently published
a synthetic monography (Przerembski, 2022). The
works of the mentioned authors are parallel to those
of Ukrainian researchers, e.g., Jurij Rybak in Rivne
(Oshurkewycz, & Rybak, 2002). My work about the
dulcimer players in Polish culture has also relevance to
the history of this instrument in Ukraine, remembering
that the dulcimer till the turn of 18/19th century was
in hands of professional Jewish musicians (klezmers)
then in the course of 19th century this chordophone was
adapted by representatives of different nationalities in
the central-eastern Europe (Dahlig, 2013). In general,
musical instruments and ensembles are a matter which
is above political frontiers. International significance
have e.g. monographies of Michajlo Chaj, died
recently (Chaj, 2011). The researches on Carpathian
traditions are conducted as well as in Ukraine as in
Poland (Czastka-Ktapyta, 2008; Kopoczek, 1996). The
knowledge of musical instrumentarium of Hutsuls and
their repertoire has been crowned by the monography
by Thor Macijevskij (Macijevskij, 2012).

The next step in reducing Soviet totalitarian
mentality became proceedings in research on national/
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ethnic/religious minorities. Thus music repertoire of
Polish minority in Ukraine was studied by Larissa
Vachnina (Vachnina, 2002) and since the middle
of 1980 — Ukrainian minority in Poland by Anna
Czekanowska,  Slawomira  Zeranska-Kominek,
Matgorzta Jedruch including studies on compulsive
resettlers of the action ,,Wista” (Czekanowska, 1990;
Zeranska, 1990). Unlocking historical reflection
enabled a new reading of musical tradition of Podlasje
region from the Ukrainian perspective in the anthology
and analysis of Larissa Lukaszenko (Lukaszenko &
Pohylievytsch, 2006).

In the last decade of the 20th century the
significance of phonographic editions has increased
both in Ukraine and Poland. The CDs began to
popularise music heritage also on borderlands, songs
of national minorities and diasporas (Baliszewska,
Borucka-Szotkowska & Szewczuk-Czech, 1999). The
CDs prepared by Remigiusz Mazur-Hanaj demonstrate
songs in Ukrainian and Polish languages performed side
by side at one territory, e.g. in the region of Roztocze
in south eastern Poland (Mazur-Hanaj, 2016).

The morphological analysis and typology remain
always crucial for the Ukrainian ethnomusicology.
The traditional ethnic rhythms read in a modern way
and possibly rooted in ancient systems, a discovering
of melodic deep patterns are in the center of Bohdan
Lukaniuk’s considerations which were published in
bilingual volume edited by Zbigniew Przerembski
(Lukaniuk, 2015, p. 13-30).

A musical cartography or melo-geography,
cultivated also in Belorussia, remains a synthetic and
spectacular result of the ethnomusicological analysis
and seems to be the most advanced and unique
achievement of Ukrainian ethnomusicology, e.g. in the
work led by Iryna Klymenko (Klymenko, & Murzina,
2008; Klymenko, 2012;2013). In Poland the mapping of
melodic types, inspired by the idea of ethnographic and
dialectological atlas has been adapted only sporadically.
Jan Steszewski has introduced this procedure in the
end of 1960s and illustrated distribution of rhythmic
formula of Mazurka and old-Polish wedding song
Chmiel (Steszewski, 1959; 1960; 1965). The method
of melogeography could not be specialized in Poland
because of the mixed state of music traditions coming
from different centuries and epochs. The digitalization
of Kolbergs volumes (nearly 80 of them) will give
new possibilites in spacial projections of regional
repertoires. The unique achievement in Poland in the

realm of mapping musical properties remains the work
of Anna Czekanowska about narrow range melodic
in Slavic countries (Czekanowska, 1972). This
study adapts taxonomic analysis elaborated by Hugo
Steinhaus and Jan Czekanowski, once professors of the
University in Lviv. The monography by Czekanowska
about songs in Bitgoraj region (Czekanowska, 1968),
where old Slavic strata remain perceptible, is clearly
inspired by analyses of Kolessa. The narrow range
melodies, tadkanki, attracted attention of many
ethnomusicologists both Ukrainian and Polish,
including me. Still in the end of 20th century I heard
an opinion in Bitgoraj region that younger women sing
tadkanki and old women ,,tadkajg”.

In general, it prevails in Poland a concept
of regional monography internally classified by
content and functions. Such model of interpretation
and typology is used and developed in the works of
Barbara Krzyzaniak, Antoni i Danuta Pawlak, Jarostaw
Lisakowski and Ludwik Bielawski in monographs
dedicated to regions of Kujawy, Warmia and Mazury,
Kaszuby. This pattern is rooted, however, in regional
monographies by Oskar Kolberg who did not dispose
the Edison phonograph (Kolberg died in 1890), but
he was a witness of a much more vivid musical folk
practice than in 20th century.

The common Polish-Ukrainian results of
musicological research have been contained in nearly
twenty volumes of ,Musica Galiciana”, since 1997,
these conferences are organised by Lysenko Music
Academy in Lviv and University in Rzeszow. The
studies are particularly fruitful under the Latin aegis
and refer mainly to the music history and musical life
in 19th century. But ethnomusicology was the first —
Conferentia  Investigatorum  Musicae  Popularis
Russiae Rubrae Regionumque Finitimarum invented
by Bohdan Lukaniuk started already in 1990 and was
carefully documented in print in next years (Dovha-
lyuk, & Dobrjans’ka, 2019, p. 15). From the Polish
side the key concept refers to central-eastern Europe,
the idea elaborated particularly in Lublin and based on
Res Publica of the past centuries. Another initiative
came from Andrzej Nikodemowicz (1925-2017), a
composer born, educated and living in Lviv till 1980.
Since the 1980s in Lublin he has put forward an idea
of a common music, and spiritual, mental heritage,
including denominations, of the borderland (Fundacja
»Muzyka Kresow”, today with another name: Center
of Crossroads). Since 1991, this idea has been taken
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up by Monika Maminska and Jan Bernad who have
organised many meetings and conferences inviting
ethnomusicologists from Baltic and Slavic countries
and gathering them in such places (villages) in Poland
where people of different denominations lived together.
These yearly conferences, unfortunately unsifficiently
represented in literature, were a breath of freedom
and enabled a spontaneous exchange of knowledge,
experiences and musical practice of ethnomusicologists
of several countries from our part of Europe. Since
the 1990s, these conferences and workshops visited
frequently Evgenij Jefremov who together with his
ensemble ,,Drevo” made a major contribution to a
revival of older singing styles in Poland. In 2014, in
the beginning of the first war in Europe after WWII,
on the occasion of 35th anniversary of ,,the Drevo” in
Lublin, five Polish singing groups performed whose
practice was inspired by Jefremov’s mission. From the
past conferences ,,Muzyka Kresow” an International
Summer School of Traditional Singing (the 24th

edition in 2023, now in Posejnele near Sejny) visited
by hundreds of young people has emerged.

Summing up, we can say that Ukraine invented
the term ,,ethnomusicology” to contribute to its own
independence. In the realm of musical transcriptions of
traditional repertoire and system of analysis, typology,
mapping, the Ukrainian ethnomusicology has a
leading role in Europe. Each country can safely go
the ethnomusicological path elaborated by Ukrainians
who did it amid very difficult circumstances. It is our
Ukrainian-Polish privilege that there is no distinct
melodic borderlines between both nations. The
common Polish-Ukrainian heritage is built on wishing
carols (koledy zyczace, szczodraki) which were
cagerly studied, by Jerzy Bartminski (Bartminski,
1981;2003), died recently, who had been brought up in
Przemysl. All that is sung and wished in szczedrywki,
zekanki should be wished to the today’s Ukrainians
who must struggle with the ghost of the past and shed
blood for the whole humanity.

Bibliography:

Baliszewska, M., Borucka-Szotkowska, A., & Szewczuk-Czech A. (1999). Seria CD ,,Muzyka Zrodet” Polskiego Radia
[Source Music of Polish Radio], Mniejszosci narodowe i etniczne [ Ethnic and National Minorities], No. 13, PRCD
162; Polacy w Ukrainie, w Rumunii i Kazachstanie [Polish Diaspora in Ukraine, Kazakhstan, Romania], No. 16,

PRCD 165.

Batko, W. (1937). Poklosie wydawnicze [Publishing aftermath]. Teatr Ludowy, No. 10, 187-188.
Bartminski, J. (1981). Koledowanie na Lubelszczyznie [Carolling in the Region of Lubelskie, edited by J. Bartminski).

Wroctaw: Polskie Towarzystwo Ludoznawcze.

Bartminski, J. (2003). Polskie koledy ludowe [Polish Folk Carols]. Krakéw: Universitas.

Borysiak, J. (2005). Z badan nad tradycjq muzyczng Huculszczyzny. Wspolczesna dokumentacja i wybrane sylwetki
wykonawcow a przekaz historyczny [From Research of Musical Tradition of Hutsuls. Contemporary Documenta-
tion, Chosen Perfomers and Historical Sources]. University of Warsaw, MA thesis.

Cechmistruk, J. (2006). Hapoowi nicui Bonuni. @onoepaghiuni sanucu 1936—1937 poxis [Folk Songs of Wolyn, phonographi-

cally registered in 1936-1937]. Lviv, Rivne.

Chaj, M. (2011). My3uuno-incmpymenmanvha kynemypa Ykpainyig (poaxivoprna mpaouyis) [Music Instrumental Culture of
Ukrainians (Folklore Tradition)]. Kijiv-Drohobycz: Kolo.
Chaj, M. (2011). Yxpainucexa incmpymenmanvha mysuxa ycuoi mpaouyii [Ukrainian Instrumental Music of Oral Tradition).

Kijiv-Drohobycz: Kolo.

Chybinski, A. (1910). Etnografia muzyczna na III Migdzynarodowym Kongresie Muzycznym we Wiedniu (25-29 maja

1909). Lud, (16), 160-178.

Czastka-Ktapyta, J. (2008). I'vyyau, boiixu, nemxu. Tpaouyia i cyyacuicme. bouikigcoki my3uuni mpaouyii i ixne 8iopoo-
JHCeHHs Y YKpainckoll emuomysukonoeii. [Hutsuls, Bojki, Lemki. Tradition and Present Time. Revival of Musical
Tradition of Bojkiv]. Justyna Czastka-Ktapyta (Ed.). Cracow: Wierchy.



ISSN 2311-9489. KVABTYPOAOITYHA AVMKA. 2023. Ne24

Czastka-Ktapyta, J. (2014). Koledowanie na Huculszczyznie [Carolling in Hutsuls Land)]. Krakéw: Oficyna Wydawnicza
«Wierchy».

Czekanowska, A. (1968). Piesni bilgorajskie. Przyczynek do interpretacji polskiego pogranicza poludniowo-wschodniego
[Songs of Bilgoraj Region. Contribution to the Interpretation of Polish South-Eastern Border Territory]. Wroctaw:
Polskie Towarzystwo Ludoznawcze.

Czekanowska, A. (1972). Ludowe melodie wgskiego zakresu w krajach stowianskich. Przeglgd dokumentacji zrodlowych,
proba klasyfikacji metodg taksonomii wroctawskiej [Narrow-Range Folk Melodies in Slavic Countries: Survey of
Source Documentation and Classification Applying the Wroctaw Method of Taxonomy]. Krakow: Polskie Wydawnic-
two Muzyczne.

Czekanowska, A. (1990). Z badan nad kulturg muzyczng Ukraincow w Polsce [From Resarch on Musical Culture of
Ukrainians in Poland]: In: Kultura muzyczna mniejszosci narodowych w Polsce. Litwini, Bialorusini, Ukraincy
[Musical Culture of National Minorities in Poland. Lithuanians, Belorussians, Ukraininans]. Stawomira Zeranska-
Kominek (Ed.). Warszawa: Uniwersytet Warszawski, 143—155.

Czekanowska, A. (1997). Muzycznyj Folklor z Polessja. Ze zbiorow Filareta Kotessy i Kazimierza Moszynskiego. Zofia Hryca
(Ed.). Kijiw. Muzyka, XLI11/2, 104-107.

Dahlig, P. (1997). Pierwszy zapis fonograficzny folkloru polskiego (1904). [The First Music Recording of the Polish Folklore
(1904)]. Muzyka, 2 (165), 57-70.

Dahlig, P. (1998). Tradycje muzyczne a ich przemiany. Miedzy kulturg ludowgq, popularng i elitarng Polski miedzywojennej
[Musical Traditions and their Transformation. Between Folk, Popular and Elitist Culture of Interwar Poland].
Warszawa: Wydawnictwo Instytutu Sztuki PAN.

Dahlig, P. (2000). Wczesna etnomuzykologia polska w Swietle korespondencji [Early Polish Ethnomusicology in the Light of
Epistolography). In: Muzykologia u progu trzeciego tysigclecia. Teoria i praktyka. Warszawa: Akademia Muzyczna
im. F. Chopina, Instytut Sztuki PAN, 155-174.

Dahlig, P. (2002). The Early Field Recordings in Poland (1904—1939) and Their Relations to the Phonogram Archives in Vienna
and Berlin. In: Music Archiving in the World. Papers presented at the Conference on the Occasion of the 100th An-
niversary of the Berlin Phonogramm-Archiv. Gabriele Berlin and Artur Simon (Eds). P. 205-218.

Dahlig, P. (2009). The use of the term ethnomusicology in Ukraine and Poland between 1928 and 1939. Muzyka, (5), 51-56.

Dahlig, P. (2009). The lirnik as a mediatory figure between Earth and Heaven. In: Traditional musical cultures in Central-East-
ern Europe. Ecclesiastical and folk transmission. Warsaw: Warsaw Learned Society, University of Warsaw, 415-428.

Dahlig, P. (2013). Cymbalisci w kulturze polskiej [ Dulcimer Players in Polish Culture]. Warszawa: Uniwersytet Warszawski.

Dovhalyuk, 1. (2016). @onoepagysanns napoounoi mysuku 6 Vrpaini. Icmopis, memodonozia, mendenyii [Phonographing
Folk Music in Ukraine. History, Methodology and Tendencies). Lviv: Ivan Franko National University of Lviv.

Dovhalyuk, 1. (1997). Mysuuno-emnoepaghiuna Oisnvricme Ocuna Posdoavckoco [Music-Ethnographic Works of Osip
Rozdolskij]. Kuis: Pomosi.

Dovhalyuk, 1., & Dobrjans’ka, L. (2019). Jlesicoka emnomysukonozia io ddxcepen 0o cvocodenna [Lviv Ethnomusicology
from Beginnings to the Present Time]. In: 25-mitts JIeBiBchkoi Kadempu Mysmanoi DONbKIOPHCTHKH Ta
[Ipobmemuoi HaykoBo-mocuiguoi Jlabopatopii My3smasoi Etroxorii: Ictopis — Ilepconamii-{opo6ok. Lviv: M.
Lysenko National Music Academy.

Harasymczuk, R. (1939). Tarnce huculskie. Lwow: Towarzystwo Ludoznawcze.

Jackowski, J. (2014). Zachowa¢ dawne nagrania. Zarys historii dokumentacji fonograficznej i filmowej polskich tradycji
muzycznych i tanecznych (przetom XIX i XX w. — do drugiej wojny swiatowej) [To Safeguard Old Recordings. The
Outline of History of Sound and Film Documentation of Polish Music and Dance Traditions (Turn of 19/20th c. till
the WWII]. Warszawa: Institute of Arts, Polish Academy of Sciences.

Jarmola, V., & Rybak, J. (2021). Boauncexi Hapoowi nici 3 apxiey @inapema Koneccu [Volynian Folk Songs from F. Kolessa s
Archives]. Lviv: Halycz-Press.

Kamienski, £.. (1936). Piesni ludu pomorskiego [Songs of Pomerania’s People]. Torun: Instytut Battycki.

Kamienski, L. (2011). O biologii piesni [On biology of a song]. Bozena Muszkalska (Ed.). Poznan: Poznan Learned Society.

Klymenko, I. (2010). Juckoepagia yxpaincokoi emuomysuxu (aemenmuune gukonanus) 1908-2010 [Discography of
Ukrainian ethnomusic, authentic performances, 1908-2010]. Kijiw.



ISSN 2311-9489. THE CULTUROLOGY IDEAS. 2023. Ne24 PIOTR DAHLIG

Klymenko, 1. (2012, 2013). Crog sncvra menoeeoepagpia. Kuura 3 [Melogeography of the Slavonics. Book 3]. Kijiw.

Kolberg, O. (1889, 1962). Dziela Wszystkie (Complete Edition of Works). Vol. 31, Pokucie, part. 1Il. Wroctaw, Poznan,
Warszawa, Krakow: Polskie Towarzystwo Ludoznawcze, Ludowa Spotdzielnia Wydawnicza, Polskie Wydawnictwo
Muzyczne.

Kolessa, F. (1969). Melodii ykpaincoxux napoonux dym [Melodies of Ukrainian Dumy]. S. Hrytsa (Ed.). Kuis: Haykosa
Jymxka.

Kopeé, A. (1979). Zur Geschichte der Drehleier in Polen. In: Studia instrumentorum musicae popularis VI. Erich Stockmann
(Ed.). Stockholm, 142-145.

Kopoczek, A. (1996). Ludowe instrumenty muzyczne polskiego obszaru karpackiego [Folk Musical Instruments from The
Polish Part of Carpathian Mountains]. Rzeszow: Muzeum Okregowe.

Kunst, J. (1950). Musicologica: A Study of the Nature of Ethnomusicology. Its Problems, Methods and Representatives
Personalities. Amsterdam.

Kvytka, K. (1928). Auremitonni npumitisu i Teopis Coxainbckoro [Pentatonic Fundamentals and Sokalski’s Theory]. Em-
noepaghiunuil gicnux VAH. Ku.6, 82-83.

Kvytka, K. (1928). Makcumosuu i Anab’es 6 icmopii 36upanns ykpaincoxkux menooit [Maksymowicz and Alabjew in the
History of Collecting Ukrainian Songs). In: TlepBicHe TpOMaasSHCTBO Ta HOTO MEPEKHUTKH Ha YKpaiHi [Primary
Societies and their Relics in Ukraine]. Kyiv. Is. 1, 119-144.

Ljudkewycz, S. (1906, 1907). I'anuywko-pycoki napooui menwodii, 3i6pani na goroepagh Hocugpom Posdonscokum, cnucas
i 3pedacyeas Cmanicras Jlookesuu [Halicz-Rus’ Melodies of Folk Songs Collected with Phonograph by Osip
Rozdolskij, Transcribed and Edited by Stanislaw Ljudkewycz]. Lviv. Uact. 1-2. EtHoradiunmuit 30ipauk HTLI, TT.
XXI-XXII.

Lukaniuk, B. (2006). Do istorii termina «etnomuzikologija» [To the History of the Term «Ethnomusicology»]. Etnomuzika,
1. Lviv, 9-32.

Lukaniuk, B. (2015). Jlineapnicto 6 menoeenetuunux ctyoiax. [Linearity in Melogenetic Studies]. In: Etnomuzykologia na
przetomie tysigcleci: historia, teoria, metodologia — EtHOMY3HKOJIOTIsSE Ha 371aMi THCSYOMITh: iCTOPIs, TEOpis,
metomosorist [Ethnomusicology On The Turn of Millenium. Its History, Theory, Methodology]. Wroctaw:
Wydawnictwo Uniwersytetu Wroctawskiego, 13-30.

Lukaniuk, B., & Rybak, J. (2015) Kouxypc na Bonunceki napooui nicui 6 1934/35 nasuanernomy poyi. Bubnane [A Contest
on Volynian Folk Song in School Year 1934/35, a Choice]. Rivne: Derzavnij Humanitarnij Universytet.

Lukaszenko, L., & Pohylievytsch, H. (2006). Tpaouyiiini nicni ykpainyie nigniunoeo Iionsuiuis. 3a MaTepiaaMu eKCIIe/I1-
miit 1999-2001 pokis Jlapucu Jlykamrenko ta I'amunu [oxunesuy [Traditional Songs of the Northern Part of the
Region of Podlasie]. B. Lukaniuk (Ed.). Lviv: Kamula.

Macijevskij, 1. (2012). Mysuuni incmpymenmu eyyynie [Musical Instruments of Hutsuls]. Binaniyt: HoBa kuura.

Mazur-Hanaj, R. (2009). The lirnyk-dziad and his songs. In: Traditional Musical Cultures in Central-Eastern Europe. Eccle-
siastical and Folk Transmission. Warsaw: Warsaw Learned Society, University of Warsaw, 397414,

Mazur-Hanaj, R. (2016). Spod niebieskiej gory 2 [From under the Blue Mountain 2]. CD series «In crudoy, 17.

Mierczynski, S. (1965). Muzyka Huculszczyzny [Music of Hutsuls]. J.Steszewski (Ed.). Krakow: Polskie Wydawnictwo
Muzyczne.

Moszynski, K. (1932). O badaniach muzyczno-etnograficznych na Polesiu [About Music-ethnographical Investigations in
Polissja]. Lud Stowianski, vol. 3/1, 1-15.

Moszynski, K. (1929, 1934, 1939). Kultura ludowa Stowian [Folk culture of Slavs]. Part I. Kultura materialna (1929), part
1171, 2 (1934, 1939) Kultura duchowa. Krakow: Polska Akademia Umiejetnosci.

Noll, W. (1993). MopanbHuii aBroputeT Ta cycriibHa poib ciinux 6apmis B Ykpaini [Moral Authority of Blind Bards and
their Social Role in Ukraine]. Podogio, uncio 6, 16-36.

Noll, W. (1999). Tpaucpopmayis I pomadsucokozo Cycninvemea.Ycua Iemopis Yrpaincvkoi Censncwrol Kynomypu 1920—
1930 poxis [ Transformation of the Civil Society. The Ukrainian Itopia of the Ukrainian Celian Culture 1920-1930].
KuiB: Pomosiz.

Noll, W. (2023). The Transformation of Civil Society: An Oral History of Ukrainian Peasant Culture 1920s to 1930. Mc
Gill-Quessn’s University Press. DOI: https://doi.org/10.2307/}j.3816078.



ISSN 2311-9489. KVABTYPOAOITYHA AVMKA. 2023. Ne24

Oshurkewycz, O., & Rybak, J. (2002). Jlipuuipki micwi 3 [osicest [Songs of Hurdy-gurdy Players from Polissje]. Mamepianu
00 uUsUanHA TPHUYLKOT mpaduyii. 3anucy, BriopsikyBanHs i npumiTku Osexen Ourypkesuda. HoTHi Tpanckpumii
HOpist Pubaxa. Rivne: Lviv State Music Academy after name of M. Lysenko.

Przerembski, Z. (2022). Lira korbowa w tradycji kulturowej Rzeczpospolitej [Hurdy-gurdy in Cultural Tradition of Polish
Republic]. Lublin: Polihymnia.

Steszewski, J. (1959, 1960). Morfologia rytméw mazurkowych na Mazowszu Polnym: studium analityczne [Morphology of
Mazurka Rhythms in Mazovia: Analytical Study]. Muzyka, IV/4 (1959), 147-159, V/2 (1960), 29-53.

Steszewski, J. (1965). Chmiel: szkic problematyki etnomuzycznej watku [Chmiel: An Outline of Ethnomusical Problems of
the Thread]. Muzyka, X/1, 3-33.

Klymenko, 1, & Murzina, O. (2008). Kijiws’ka Laboratorija etnomuzykologii 1992-2007 [Kijev Laboratory of
Ethnomusicology]. Problemy etnomuzykologii, vol. I1L. Kijiw.

Steszewski, J. (1992). Zur Geschichte des Terminus «Ethnomusicology». Von der Vielfalt musikalischer Kultur: Festschrift
Josefs Kuckertz. Riidiger Schumacher, Anif/Salzburg (Eds). 527-534.

Vachnina, L. (2002). Piesni ludowe Polakow Ukrainy. Ilicenna kynomypa Honvcokoi [diacnopu Ykpainu [Song Culture of
Poles in Ukraine]. Kijiw: Derzavnyj Komitet Polityki Informacijnoj.

Zeranska-Kominek, S. (1990). Kultura muzyczna mniejszosci narodowych w Polsce. Litwini, Bialorusini, Ukrairicy [Musical
Culture of National Minorities in Poland. Lithuanians, Belorussians, Ukrainians]. Warszawa: Uniwersytet
Warszawski.

Haniz Iliiomp
ETHoMYy3HKo10TisI SIK YKPAiHCHKO-N0JIbCHLKHIT BUHAXI i CHiJIbHE BUBYEHHS €THIYHUX MY3UYHHX KYJIBTYP

Anomayis. ¥ crarti #eThest po YKpaiHChKO-TIONBChKI B3aEMHUHH B LIAPHHI Ti€T TpaaUIiHOT My3HYHOT KYIBTYpH, SKa
MOOKO BKOpIHEHA SIK Y MaTepialibHUX, TaK i B HeMaTepiallbHUX IIHHOCTSX. Y JTOCII/UKEHH] CTBEPIKYETHCS, 0 TEPMIH 1
HanpsIMK JiSUTBHOCTI €THOMY3HKOIOTiI, chopMynboBani criodatky B Ykpaini (1928), morim y Iomsmi (1934), cnyrysamm
3ac000M 37100yTTs 200 cTadimizanii He3aNeKHOCTI B CII0CO0AX MHUCIEHHS Ta PO3YMIHHS BIacHUX KynbTyp. [IpencraBineno
CIIJIBHI, MTapaNeNbHi, CXOXKIi iHiniaTiBK Ta gocarHeHHs B [lonbuti Ta YkpaiHi 00 eTHIYHUX MY3HYHHUX KYIBTYp, IXHBOTO
BUBYEHHS Ta JJOKYMEHTYBaHHs 3 odaTky XX cT. TeKcT IeMOHCTpY€E MPOBIAHY POJIb YKPATHCHKOT eTHOMY3HKOJIOTIT B €BpoIi
Ha MPUITYIIEHHI, 0 TpauLiiiHa (Hapo/IHa, ETHIYHA) My3HKa B OPUTiHAIBHOMY, aBTEHTUYHOMY BUKOHAHHI JJOTIOMarae Kparie
3pO3YMITH MUHYJIC i CbOTOJICHHS KYJIBTYPH CYCIIHIX KpaiH, HiX JIUIIE BUIOBHIIHI (OIBKIOPHI 00POOKH CIICHIYHHX BHCTAB.

Kntouoei cnosa: eTHOMY3HKOJIOTsl, aBTEHTUYHE BUKOHAHHS, YKPAiHCHKO-TIOIBCHKI B3AEMUHH.

Cmamms nadiuwina do pedaxyii 15.10.2023
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Abstract. Karol Szymanowski was a multidimensional figure.
His musical and literary achievements, which are as numerous as his
musical compositions, are widely known. He made literary translations,
recomposed poetic texts for his songs, and also created librettos for his own
stage works so he was a kind of composer sensitive to words and meaning
they carry. He drew much of his inspiration from them for his musical
works but he remained open to both musical and cultural impulses. In his
colourful life, full of various creative accents, the Kyiv episode is clearly
visible. These were the years around 1914-1918, when Kyiv became the
place of residence of the Szymanowski’s family, sheltering from the war
during the winter months. The composer, as was his custom, immersed
himself deeply in the then atmosphere of this extraordinary city. During
Szymanowski's stay in Kyiv, the Myths were premiered, Masks and Songs
of the Fairy Tale Princess were also created at this time. The Kyiv years
constitute one of the most creative phases of the compositional activity
of the author of King Roger. This paper discusses the artistic inspirations
in Szymanowski's life during this period, as well as Szymanowski's
connections with Kyiv. It presents the analysis of Myths and Metopes
referring to the new form — a free poem, explored by Szymanowski
at that time. Places, people and events related to Szymanowski during
these years as well as creative inspirations in the context of the musical
environment of Kyiv are highlighted here.

Keywords: Szymanowski, Kyiv, Myths, Metopes, free musical
poem.

Karol Szymanowski was a multidimensional figure. His mu-
sical and literary achievements, which are numerous, are widely
known. He drew inspiration for his work from many sources. He
often made literary translations, recomposed poetic texts for his
songs, and created librettos for his own stage works. He remained
open to both musical and cultural impulses. He was fascinated not
only by the history and culture of given places, but also by their
specific creative phenomenon, the current of the world image here
and there. He was often inspired by great creators, artists, musi-
cians, friends and relatives. Jarostaw Iwaszkiewicz mentioned it
when describing unforgettable moments spent together with family
and friends of Szymanowski in Tymoszowka, Elizavetgrad, Kyiv
and Odesa (Iwaszkiewicz, 1981).



ISSN 2311-9489. KYABTVYPOAOITUHA AVMKA. 2023. Ne24

In his colourful life, full of various creative ac-
cents, Kyiv played a visible role. These were the years
around 1914-1918, when Kyiv became the place for
winter residence of the Szymanowski’s family, shelter-
ing from the war. The composer, as was his custom,
immersed himself deeply in the then atmosphere of
this extraordinary city. During Szymanowski's stay
in Kyiv, his Myths were premiered, and Metopes and
Masks as well as Songs of a Fairy Tale Princess were
also written at this time which was one of the most cre-
ative phases of the compositional activity of the author
of King Roger. As Teresa Chylinska, an outstanding ex-
pert and biographer of Karol Szymanowski, notes, the
Kyiv episode was clearly marked in his life and work.
During World War I, Kyiv became the destination of
the Szymanowski family, who used to travel from Ty-
moszowka to Lviv, Vienna, Warsaw, and Italian cities
for the winter months (Chylinska, 2008, p. 325). Then
(i.e. in 1914) Lviv and Vienna were separated by the
front line, and Warsaw was a politically and militarily
uncertain area. For this reason, Kyiv was chosen as the
place for winter stays during the First World War years
as the closest city to the Tymoszowka’s court of the
Szymanowski’s family.

Kyiv — the capital of the governorate, the ad-
ministrative center, a commercial and industrial heart
of the region, remained a large and wealthy city — at
that time it had nearly half a million inhabitants, in-
cluding as many as over 100 thousands of Poles
(Zienkiewicz, 1990). There were noble high schools
in the city: a university, a polytechnic and a trade in-
stitute, there was a music conservatory, a city theater,
and merchant theaters. Musical life was vibrant, sym-
phonic concerts were held, opera performances were
organized, and outstanding virtuosos performed here.
Kyiv, as always, delighted with its beauty. The towers
of numerous churches and monasteries rose above the
picturesque panorama of the city situated on the high
bank of the Dnieper. In the monasteries of St. Michael
and St. Sophie the remains of Old Church architecture,
Byzantine-Russian polychromes and the most mag-
nificent Byzantine mosaics outside Ravenna have sur-
vived. Teresa Chylifiska claims that their appearance
and description are related to the stage directions of
Karol Szymanowski's opera King Roger. It can there-
fore be assumed that this work was created not only
from Sicilian, but also from Kyiv inspirations, evok-
ing what Jarostaw Lawski describes as "two Sicilies"
— the Mediterranean Sicily, "calm, palimpsest-like, as

if eternal" and the other one, "Black Sea-Ukrainian",
equally rich, but "endlessly demolished by the cata-
clysms of history" (Lawski, 2016, p. 103). Here and
there, East and West, Europe and Orient intertwine,
merge and overlap, but in Ukraine, in contrast to the
sunlit South of Sicily, nothing lasts forever, and reality
is subject to the madness of continental elements: wars,
migrations of peoples, revolutions. Can anything over-
come this fatalism? Only art and the panestheticism
of its creators, which, according to Lawski, were ex-
pressed by the artistic attitudes of Karol Szymanowski
and Jarostaw Iwaszkiewicz — co-creators of the li-
bretto for King Roger (Lawski, 2016, p. 103). King
Roger himself becomes an expression of "the Medi-
terranean experience", which became truly present in
Odesa — the place where the libretto of the work was
written during Szymanowski and Iwaszkiewicz's stay
in this city in September 1918, in the Davydoff fam-
ily's villa and in Sicily, where the action takes place
(Lawski, 2016, p. 1112). As Jarostaw Laski notes,
Odesa appears to artists as a magical place, an unreal
city-myth, shrouded in a truly holiday, idyllic scenery.
In Odesa, the ever-living Dionysus triumphs. The mys-
tery of art lasts for such a short time against the back-
ground of the city theater, war, and change engulfing
the world and the lives of artists like flames (Lawski,
2016, p. 103). If we follow Chylinska's comments, we
will notice the indirect role of Kyiv, which was a kind
of stop between Sicilian memories and Odesa activi-
ties (Szymanowski and Iwaszkiewicz stayed in Kyiv
in 1914-1917, Iwaszkiewicz traveled to Odesa from
Kyiv in 1918), and played the role of an intermediary
in inspiring a complete picture of the artistic vision ex-
pressed by this work.

Kyiv as a city of dream, a real shelter

The Szymanowski ‘s family came to Kyiv at the
end of December 1914 with their entire house, includ-
ing their servants, and settled in the beautifully situated
Lipki district, where the headquarters of the Polish and
Russian aristocracy and landed gentry were concentrat-
ed. The Szymanowski’s family lived here comfortably
and even luxuriously, as reported by Jarostaw Iwasz-
kiewicz (Iwaszkiewicz, 1981). Kyiv provided condi-
tions for this, as it was already an impressive and el-
egant city. The Branicki’s family, Ferdynand Radziwitt
and the Sobanski ‘s family had their residences here.
The musical Tyszkiewicz family, families of Glinka
and Davydoff had their headquarters here. Jozef Karol
Jaroszynski, a talented and educated pianist and pa-
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tron of Artur Rubinstein and Pawet Kochanski, owned
real estate in Kyiv. The Kochanskis were already in
Kyiv when Szymanowski came there, and then August
Iwanski and Jarostaw Iwaszkiewicz joined the group
of friends and musicians. The Kyiv crowd was colour-
ful, inspiring and captivating. It is no wonder that in
such conditions, Karol could barely (speaking in his
langauge) break an hour for work. Everything changed
soon, when in the winter of 1915 he received an invita-
tion to stay for a few days in Zarudzie, Jaroszynski's
estate. However, before Szymanowski left Kyiv for
some time, he certainly listened to the last concerts
of Scriabin, who played his piano works in Kyiv on
March 3 and 9, 1915.

In Zarudzie, where there was a cordial and cre-
ative atmosphere, and the beauty of the manor and the
surrounding garden captivated guests, Szymanowski's
memories and longing for travels, especially Sicilian
and African ones, were awakened, as well as the de-
sire for the South and the joy of momentary freedom,
which always triggered in him the desire to compose.
From this "heart pressure" and release, fragments
of Myths op. 30 were born — part | The Arethusa’s
Source, originally called La Source enchantée or La
Fontaine d'Arethusa. At the beginning of April 1915,
Szymanowski returned to Kyiv and presented his
latest work for performance. The sounds of Arethu-
sa's Source were heard for the first time publicly in
the Merchants' Club Hall during the recital of Pawet
Kochanski and Jozef Jaroszynski, who performed
compositions by Bach, Tartini, Kreisler, Wieniawski
and Szymanowski — Sonata in D minor, Romance and
Arethusa's Source. Szymanowski's works met with a
favorable response from Kyiv critics. Sergei Prokofiev,
who was in Kyiv at that time, expressed his apprecia-
tion for Karol’s compositions. Szymanowski was then
described as "one of the Polish modernists". The Are-
thusa’s Source, as Teresa Chylinska writes, had the
power of a spell that opened the treasures of musical
sesame (Chylinska, 2008, p. 332).

Szymanowski immediately planned to write the
entire series. Additionally, he began working on a
piano cycle. Around mid-April 1915, the "first thing"
from the project of poems for piano was created. It
was the Island of Sirens opening the Metopes, which
was written in Kyiv. These new fascinating projects so
captured Szymanowski's thought and actions that he
postponed the completion of his Third Symphony for
about a year. In the summer of 1915, Szymanowski

went to Zarudzie again for a few weeks. It was a time
of creative flourishing, described by Teresa Chylinska
as "Movement of the imagination" (Chylinska, 2008,
p.369). Wonderful weeks came when Karol could
"lazily bathe in the only thing of value — inspira-
tion". Time in Zarudzie was truly artistic. The guests
reported that the lifestyle in Zarudzie was normal-
ized. In the morning everyone did what they wanted.
The exception were Karol Szymanowski and Pawet
Kochanski, who worked at the piano on carving violin
pieces. Jaroszynski walked around the garden with a
basket and pruners in his hand, cutting and tending his
exceptionally diverse selection of fragrant roses. All
the guests met only for lunch. It was always tasty and
seasoned with excellent wines. After dinner, the most
important and most anticipated part of the day took
place — a musical evening (Chylinska, 2008, p. 334).
Not only Szymanowski's works were played, but also
Brahms's. Sometimes Karol improvised, recalling Pe-
trushka and the Firebird.

In this setting, subsequent parts of Myths were cre-
ated: in May 1915 Narcissus, in June Dryads and Pan.
The cycle has therefore been completed. The composer
titled this composition Myths. Three Poems for violin
and piano op. 30 emphasising the poem approach to
a musical form and musical work. These pieces were
created from the imagination fed by Ovid's Metamor-
phoses — a poem composed of mythological stories
in which gods, heroes, people, animals and objects un-
dergo miraculous transformations. A fragment of the
text translated by Tadeusz Micifiski reads as follows:
"Unfortunate one, you are chasing an illusory dream at
an evil hour, what you see is nothing. Turn around and
he will die. The image seen in the water is your image.
He has nothing of his own, he came to life with you,
he would disappear with you if you managed to leave"!
(Chylinska, 2008, p. 334).

The concept of Myths — poetic narrative

The first initial question can and should be
asked — what is the relationship between the liter-
ary narrative and the musical layer of Myths? The next
question is how the composer treated this layer. Did it
remain only poetic content, drawing attention to the
dramatic side of mythological themes, or did it take on
the role of a symbolic message? Or maybe the main
meaning of the composition was hidden at the level of
sound painting, and the titles of the movements were
only intended to suggest a circle of associations? This
question was asked to the composer by the French vio-
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linist Robert Imandt. He addressed to the composer to
give him some tips regarding the "spiritual thread" of
the Myths, to explain how he understood this idea and
what he had in mind when composing Myths. Did he
imagine Arethusa nad Narcissus as a still image, radi-
ating colours and feelings from a certain point: the fig-
ure of Narcissus emerging from a legend — or, on the
contrary did he want the interpreter to present to the
listener the ongoing life, the living anecdote of Nar-
cissus and Arethusa? (Chylinska, 2008, p. 335). Szy-
manowski described his vision in a truly literary style.
He emphasized that it was not intended to be a drama,
unfolding in a succession of scenes, each with anec-
dotal significance, but rather a complex musical ex-
pression of the arresting beauty of the Myth. The com-
poser expressed it as follows: "Main key" of "flowing
water" in Arethusa, "still water" in Narcissus symbol-
izing transparent water surface in which the beauty of
Narcissus (ephebe) is reflected — these are the main
lines of the work, with the composer leaning towards
the greatest freedom of breath for the performer [...].
One can imagine the content in Dryads in an anecdot-
al sense: the murmurs of the forest on a hot summer
night, thousands of mysterious voices intersecting in
the darkness, the games and dances of the dryads. Sud-
denly the sounds of the Pan's flute appear in silence
and anxiety — a moody, dreamy melody. Then there is
an appearance of Pan together with the dryads' glances
of love, their undefined fear. Pan jumps away and the
dance begins again, then everything calms down in the
freshness and silence of the rising dawn — all in all, a
musical expression of a certain dreamy restlessness of
a summer night (Chylinska, 2008, p. 336).

The concept of Myths — musical form

Myths are undoubtedly among Szymanowski's
greatest achievements. Researchers of his work pro-
vide valuable analytical comments on this subject. Te-
resa Chylinska emphasizes the novelty of the form as
Myths were composed as a poem, one of the pioneer-
ing pieces of this genre for violin and piano. Thinking
like a poem has its roots in the romantic correspon-
dence of arts and symphonic epic pieces by Franz Liszt
and Hector Berlioz. This idea goes through the century
and touches modernists' works e.g. Debussy's Prelude
to the Afternoon of a Faun, where appears in an im-
pressionistic and symbolic form and goes beyond the
literary program towards mood and feeling. It is worth
mentioning of the achievements of Fryderyk Chopin in
this area, whose Ballades are a kind of great piano po-

ems, liberated from the rules of classical form, subject-
ed to an epic-dramatic narrative. Szymanowski seems
to be the heir to these achievements, but he departs
from the style of storytelling, moving decisively into
the world of images and sensations, reinforced by truly
modernist phenomena in art — feeling and experienc-
ing a specific mood, capturing impressions not only in
the sensual sphere — sound, image, pattern, words, but
also emotional — feelings, memories, experiences that
stimulate mind and imagination.

What happened here in terms of a musical form?
Szymanowski liberated it from the previous frame-
work, freed harmony from tonal constraints, and re-
evaluated the phase of the work's temporal order and
composed according to the rules of quite non-mensural
rhythm. He gave the work a free character, as he said.
He made a musical work, above all, an impressionistic
image and achieved a kind of metamorphosis of com-
posing style. These achievements were emphasized by
Pierre Boulez with reference to Szymanowski's sym-
phonic works. According to Boulez, Szymanowski
created a new, timeless, contemplative and pictorial
form of symphony. He transformed the genre®. Po-
ems for violin and piano combined a layer of melodic
and sound space, as indicated by the composer, with a
new temporal organization of the piece, defined by the
sense of musical time like duration and constant pass-
ing, which was expressed in the duality of the ideas of
still and flowing water.

The concept of Myths — image-like composition

The imagery of the musical form, emphasized by
the composer himself, encourages studying his work
in the sphere of spatial relations. Malgorzata Janicka-
Stysz emphasizes the illustrative nature of the narra-
tive of the piece showing, in some measure, a sound
version of poetic events (Janicka-Slysz, 2013, p. 251).
She draws attention to the means that serve this pur-
pose, such as an assimilatio-like figure in the first bars
of the piano part, combining structural and expressive
elements: a constant course of extended chords in thir-
ty-second notes in ppp dynamics, in accordance with
the composer's intention performed gently, as if whis-
pering, freely, extendedly: delicatamente, sussurando,
flessibile with a variable metric of 4/8 turning into
3/8%. This is where the improvisational shaping of the
musical structure comes into play, mainly caused by
changes of musical tempo (molto rallentando becomes
poco marcato e rubato). Janicka-Stysz sees this partic-
ular accompaniment as expressing the aquatic theme,
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leading in this composition and characteristic of the
work of the Impressionists. Szymanowski himself, as
mentioned, defined two leading lines in his work —
"the tone of flowing water" (in Arethusa's Source) and
"the tone of still water", the surface in which Narcissus
looks at himself like in the mirror. The compositional
means created for this composition corresponds with
these two main ideas. In the first movement, ornamen-
tation of sounds dominates which creates the musical
space taking on a form-creating role. The new tonal-
ity evokes colours, which are subordinated to the pas-
sages in the second and third parts of the piece. Parts
of the work contrast with each other, showing subse-
quent scenes of the story of Arethusa, Narcissus and a
scene involving Dryads and Pan. They can therefore be
treated narratively, as a story. However, Szymanowski
clearly emphasizes the sensual side of his composition.
In a few words written for Hertzka — his Viennese
publisher, he expressed that it was his favourite piece,
"sonically and technically very original" (Chylinska,
2008, p. 336).

Where did Szymanowski draw his inspiration? It
seems that his compositional activity at this point was
purely intuitive, as noted by, among others, Chylinska.
She describes it as an "intuitive approach to art". The
inspiration came from travel memories, sensitivity
to the beauty of nature and the creative, and, last but
not least, holiday atmosphere of Zarudzie and Kyiv.
It seems that these two places mainly awakened Szy-
manowski's type of creative thinking at that time.
Probably the composer connected them with his vi-
sion of a musical piece in a modernist style which
was known for him. Szymanowski certainly knew the
tendencies of his era, the achievements of impression-
ism and post-impressionism. There is a clear similar-
ity here with Gaspard de la Nuit (especially Ondine)
by Ravel, written in 1908. Ravel's inspiration, just like
Szymanowski's, was a literary text. Ravel used a prose
poem by Aloysius Bertrand, whose subject is based on
images full of inexplicable phenomena on the border
between sleep and reality. The pianistic Gaspard is
a kind of three-part programmatic suite, the links of
which are united on the one hand by the quasi-oneiric
theme of the literary original (each part is preceded by
a long fragment of a poem), and on the other — by a
musical theme, or rather a leitmotif, each time strongly
modified. Szymanowski therefore was a messenger of
this idea of an oneiric musical image in the field of Pol-
ish music and violin repertoire.

The concept of Myths — violin as the leader

The main line of the violin, freed from the rigours
of classical music and turned towards improvisational
recitation and sound contemplation full of colourful
nuances, is conducive to building an image set on the
border between illustration and sensation. The solo
sound of the instrument, played in long standing notes
is full of depth and bright. It shimmers with colours
and creates the atmosphere which is unreal, dreamy
and contemplative. Janicka-Stysz believes that it may
be a representation of a lyrical character of the poem,
perhaps Arethusa herself, made on the basis of a scale
rich in semitone and whole-tone combinations, typi-
cal for the Arabic-Persian scale’. Adam Walacinski
claimed that Szymanowski's composition introduced a
new violin style, violin impressionism, based on the
use of the sound qualities of this instrument. Prokofiev
had no doubts about the innovative character of the
violin in this composition: "Szymanowski writes for
the violin astonishingly," he noted after listening to the
work (Chylinska, 2008, p. 339).

The concept of Myths — forwarded to Metopes

As we know, Myths was followed by next com-
positions of Szymanowski’s of this genre: Metopes
(1915) and Masks (1915-1916). Shortly afterwards,
Symphony No. 3 Song of the Night and Songs of a
Fairy Tale Princess (1918) were written. The number
of the pieces representing the new genre — a free poem
based on literary inspirations and visions of nature,
considered to be clear evidence of the transformation
of Szymanowski's compositional style. The origins of
this turn go back to Hafiz's Love Songs (1914), where
Szymanowski attempted to experiment with the play-
ing technique of the violin, in particular looking for
nuances of the sound colour. It is worth metionned that
Kyiv was the “evident witness” to these compositional
changes of Szymanowski's work crucial both for his
own style and also more broadly for Polish music. Let
us complete the study of Myths with a few more de-
tailed analytical remarks about the piano Metopes. It
may be needed to recall that Metopes op. 29, described
by the Szymanowski as "three piano poems", was
composed in the spring and summer of 1915, so more
or less at the same time as Myths — part I of Metopes
titled The Island of Mermaids and part 11 titled Calyp-
so were written in Kyiv, part III Nausicaa in August
in Tymoszowka. Metopes carry a musical concept of
Mpyths but in another sound medium — the piano. The
sources of a composition also vary slightly in terms of
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impact — in Metopes they direct to the visual content,
referring, however, to the semantic sphere.

The inspiration for Metopes came largely from
observing nature and its embodiment in the sphere
of visual arts. The archaic Greek metopes seen by
the composer during his Sicilian travels — depicting
mythological scenes in bas-reliefs constituting ele-
ments of the frieze of the unfinished Doric temple in
Selinun — were most likely a direct impulse for the
composition. At the background the literary work let
us know about itself. Teresa Chylinska draws atten-
tion to Homer's Odyssey, another type of inspiration
underlying this work as Szymanowski created his own
metopes basing on scenes from Odysseus' wanderings.
As Anna Iwanicka-Nijakowska notes, the three works
of the cycle share a common thematic thread — the
Odyssey, and the title of each of them refers to a dif-
ferent adventure of Odysseus (Iwanicka-Nijakowska,
2007). It can be added here that the Odyssey became
an inspiration for the composer in a sense similar to
the previously mentioned Mediterranean — an unreal,
almost mythical vision of a world woven from memo-
ries and imagination, bringing to mind the sphere of
beauty and sublime artistry. This background is re-
vealed in many ways in Metopes: part one The Island
of Mermaids, dedicated to Lola Ro$ciszewska — a
cousin of Szymanowski, is a musical image of women
with fish tails and their disastrous singing, bringing
death to sailors. The second part Calypso, dedicated
to a composer’s sister Anna Szymanowska, recalls the
story of the titular nymph from the island of Ogygia,
with whom Odysseus spent seven years imprisoned. In
turn, the third part Nausicaa, dedicated to Marianna
Davidoff from Kamionka, neighboring Tymoszowka,
celebrates the unhappy, unrequited love for Odysseus
of the titular daughter of the king of the Phaeacians
(Iwanicka-Nijakowska, 2007).

The vision of form, new at that time, uses im-
ages that illustrate and musically interpret the visual
representation of characters and stories. Anna Iwan-
icka-Nijakowska describes them as three musical im-
ages, static in terms of character, but internally mobile
and shimmering with colours. According to her, Szy-
manowski subordinated almost all means of composi-
tional technique and architectural principles to colours
and expression — atonal harmony, multi-note, disso-
nant chords (Island of Mermaids), melody with numer-
ous figurations and passages, as well as the extremely
beautiful, lyrical one (Calypso), ostinato and ornament

sounds (Nausicaa), and finally a form including the
features of a free poem (Iwanicka-Nijakowska, 2007).

In terms of musical means, part I of Metopes The
Island of Sirens is based on passages and trills, fourth-
second-tritone chords, without fixed tonal arrange-
ments (the composer does not write down markings of
the key, he only puts them next to the notes, which may
be a confirmation of his release from the influence of
fixed tonality). Szymanowski, like Ravel, introduces
horizontal polymetry (metrum signatures 3/4 and 2/4
appearing simultaneously)’, arpeggiated chords and
long standing sounds with trills (bars 46-47), sound
vibrations by tremolo between selected standing notes
(bars 41-42). The narrative leads to spatial culmina-
tions built on the principle of thickening the texture
with the vibration of sounds and the sequence of
chords (fragment of Agigato e tempestuoso bar 59)
(Szymanska-Stutka, 2022, p. 333). Part II, Calypso, is
based on maximum ranges of the structure of sounds
(rising from the low bass register of the melody to
the four-note octave in bar 1 of the composition and
descending to the low register at the end of the per-
dendosi sequence in bar 10). The structure of the next
section is based on the motif of a clearly outlined me-
lodic line (Tempo I bars 12—13) in the upper voice part,
supported by a dense chord texture in the middle reg-
ister of sounds and vibration based on the interval of
seventh in the lowest. Similar arrangements also ap-
pear in fragments of sostenuto, cantando, dolcissimo
affettuoso, misterioso, ansioso (bars 37-43) with even
greater vibration of the lower and middle sounds. Part
I, Nausicaa, is mostly established on a persistently
repeated line of long standing sounds — similarly to
Ravel's Gaspard de la nuit, part Le Gibet. The combi-
nation of different types of meters appears again (6/8,
3/4,5/8 in bars 1-12), vibrating chord arrangements are
performed in minor rhythmical values (bars 72—79) and
tritone-quart passages (bars 80 and further) moving to a
culmination that turns into a recitative image of subito
adagio (bars 86-97). It is worth noting that in Metopes
there are fragments that are as if "spatially drawn" —
motifs start in the low register and dynamically rise to
the upper octaves or flow freely through various regis-
ters (e.g. Calypso bars 1, 73, 75, Nausicaa bars 50-62,
The Island of Mermaids bars 1-6). The performance
indication risvegliando "waking up", which strongly
characterizes the Calypso movement (bars 28, 33, 43),
evokes the image of a waking nymph — unhurried, a
bit lazily and slowly moving in space. Szymanowski's
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Metopes are definitely related to the idea of impres-
sionistic "reflection" and "giving an impression" — the
concept of musical composition corresponding to the
aesthetic assumptions of art at that time (Szymanska-
Stutka, 2022, p. 334-335).

Conclusion

At the end, it is worth adding a few remarks re-
garding the reception of Myths and Metopes during
and after their performances. The spell of Arethusa's
Source took over the performers and listeners, and
also the composer's friends. Iwaszkiewicz wrote that
the music of Myths was so suggestive that it allowed
to see the face and gesture of the hero who "conjured
into sound all his love of life and all the imperfections
of human endeavors" (Chylinska, 2008, p. 342). Jan
Lechon described Myths as a work dazzling with eter-
nal novelty and shocking, at the same time exploring

sensual and mimic lyricism. Lechon also noticed that
this work reveals even erotic [sensual] lyricism, east-
ern, like borderland romantic poetry, something so hu-
man that in this respect the great Stravinsky is not as
great as Karol (Chylinska, 2008, p. 342). In Metopes
the specific narrative is striking. With this innovative
language, the composer paints mythological "impres-
sions". The Island of the Mermaids is dominated by
an aura of longing and anxiety, in Calypso we can find
a desire to break out of a sweet sleep, while Nausicaa
is, above all, gentleness and grace®. Szymanowski’s
Myths and Metopes were the epochal achievement, not
only for Polish but also worldwide music. The Kyiv
episode played an important role in the creation pro-
cess of these works giving the shelter and memories
of good times, being a bridge between reality and the
world of dream in which the best works arise.

Comments:

! English translation by Katarzyna Szymafiska-Stutka.

2 P. Boulez, in conversation for Polish Radio Program IT about the CD recording of Karol Szymanowski, Concerto for Violin and Orchestra

no.1 op.35, Symphony No. 3 op.27 Song of the Night, Christian Tetzlaff, Wiener Philharmoniker, Pierre Boulez, Deutsche Grammophon,

2010.

3 All the references to the score: K. Szymanowski, Mity op. 30, part 2 Narcyz, Krakow, 1983.

#M. Janicka-Stysz, op. cit., p. 251., Polish version of fragments of Myths’s analysis was published in: K. Szymanska-Stutka, Idea przestrzeni

muzycznej w ujeciu ogolnym oraz analizie i interpretacji na przykladzie Mitow op. 30 Karola Szymanowskiego, w: Czasoprzestrzen.

Badania interdyscyplinarne, ed. M. Saganiak, Warszawa 2020, p. 133-136.

* All the references to the score: K. Szymanowski, Métopes op. 29, Universal Edition, Wien, 1922.

¢ K. Szurek. Trzy muzyczne impresje z Odyseji. Tryptyk fortepianowy Metopy op. 29 Karola Szymanowskiego. Retrieved from https://www.

historiaposzukaj.pl/wiedza,muzyka,1549,muzyka karol szymanowski metopy.html?u=o0s_czasu.html (access 13.10.2023).
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Hlumancoka-Cmynka Kamascuna
KuiB six 1ixepesio HaTxnenns a1s Topuocti Kapoas IllumanoBesKkoro

Anomayis. Kapons 11lumanoBcbkuii 6yB GararoBUMipHOI0 nocTarTio. Floro My3uuHi Ta J1iTepaTypHi JOCATHEHHS, 5K
TaK caMo YMCJIEHHI, K 1 HOTO MY3H4HI TBOPH, MIUPOKO BijoMi. BiH poOuB siTepaTypHi nepekiamm, nepepooiisB MOeTHIHI
TEKCTH IS CBOIX ITiCEHb, @ TAKOK CTBOPIOBAB JTIOPETO /IS BIACHUX CICHIYHUX TBOPIB, TOMY OYB CBOEPITHIM KOMITO3UTO-
POM, YyTIMBIM JIO CIIiB 1 3MICTY, 5IKi BOHH HECYTh. BiH depmaB y HuX 6arato HaTXHEHHS JUIS CBOIX MY3WYHHX TBOPIB, ae
3aJIMIIABCS BIIKPUTUM SIK ISl MY3HYHMX, TaK 1 U1 KyJIbTYPHUX IMITYJIbCIiB. Y HOTO CTPOKAaToMy, HACHYEHOMY Pi3HOMAHIT-
HUMHU TBOPYMMH aKI[CHTAMH JKUTTI CKPABO MPOMIAIAEThCS KHiBChKHIA erizon. [{e Oymu mpubnmusno 1914-1918 poxu, xomu
Kui craB micieM npoxkuBaHHs poxuau [IIMMaHOBCHKHUX, sika XOBaJIacs Bijl BiliHE B 3uMOBI Micsiii. KommosuTop 3a cBoiM
3BMYAEM [THOOKO 3aHYPHUBCS B TOrOYacHy arMoc(epy 1boro He3suyaitHoro micra. Ilix yac nepeOysanms [1lnMaHOBCHKOIO
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Abstract. The research is based on the analysis of materials from
the archive of the Polish Composers' Union of the 1960s, which are being
introduced into scientific circulation for the first time. It is emphasized that
the cultural representation of Ukraine at the official level has always been
carried out under the control of the Union of Composers of the USSR and in
coordination with the ideological sector of the Communist Party of the Soviet
Union, which was one of the mechanisms of colonial cultural enslavement
of Ukraine. Based on archival documents, it is proved that Ukrainian music
in the 1960s was not performed by Polish artistic groups, published or
recorded in Poland. The only official channel for disseminating information
about Ukrainian musical culture at that time was Polish Radio. Numerous
facts of unofficial private cultural initiatives by conductor Thor Blazhkov,
composer Leonid Hrabovskyi, and other young Ukrainian musicians, which
went against the official discourse of the state authorities and beyond the
party and ideological control of Soviet Ukraine, have been established. It
is proved that alternative unofficial channels of communication between
Ukrainian artists and the Polish Composers' Union vividly illustrate their
desire to "break through the Iron Curtain", receive direct information about
modern trends in music and novelties in the festival and concert life of
Europe, become the part of European and world cultural processes.

Keywords: Ukrainian-Polish cultural relations, the Polish Composers'
Union, cultural colonization of Ukraine, postcolonial studies, cultural
dialogue, Ukrainian music.

Contemporary historians have not yet put a final point on the
question of whether Ukraine's being part of the Soviet Union equates
to colonial status. In particular, historian Liudmyla Hrynevych ar-
gues that the scientific discussion on this issue is not complete,
and is complicated by the lack of consensus among scholars on the
interpretation of the very concept of colony. The scholar proposes
to continue researching the problem with the involvement of the
latest scientific methods and the use of a wider range of historical
sources (Hrynevych, 2019).

However, almost 100 years ago, in 1927, Ukrainian econo-
mist Mykhailo Volobuiev expanded the concept of a colony by in-
troducing a new concept of a "European-type colony" and proved
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that "Ukraine has all the features of a colony of Russia
and is economically exploited by it" (Gunchak, 1993,
p. 193). "All the confusion," wrote M. Volobuiev,
"arises from the fact that it is believed that a colony
must necessarily be more backward than a metropolis,
and that colonial policy is limited to the 'exploitation
of the backward economy of the colony™ (Grabovsky,
2018). At the same time, twenty-first-century research-
ers, in particular O. Hnatiuk, recognize that cultural
colonization was obvious, the colonizing Soviet policy
did everything to erase differences and forget national
identity, and Russia's dominance in the unequal "union
of fraternal peoples" slowed down the formation of
Ukrainian national identity and Ukraine's international
image in the world cultural space for a long time (Hna-
tiuk, 2005).

The political and cultural colonization of
Ukraine complicated the development of international
relations throughout most of the twentieth century, in-
cluding with the countries that are Ukraine's closest
geographical neighbors. In fact, normal Ukrainian-
European cultural exchange, as well as the study of
cultural processes, began only after Ukraine gained
independence.

Many works have been devoted to Ukrainian-
Polish cultural relations, in particular musical
relations of different historical epochs. Since 1997, the
University of Rzeszow, on the initiative of Ukrainian
musicologist of Polish origin Leszek Mazepa, has
been publishing a series of collective monographs
entitled Musica Galiciana: Musical Culture of Galicia
in the Context of Polish-Ukrainian Relations. During
this time (until 2022 inclusive), 18 volumes of the
periodical have been published, covering various
aspects of the musical life of Ukraine and Poland from
the princely era to the present. In particular, one of the
last volumes to date, the 17th volume, was dedicated
to the work and activities of the outstanding pianist
and teacher Karol Mikula on the occasion of the 200th
anniversary of his birth (Musica Galiciana, 2021).
Important steps in the study of Ukrainian-Polish cultural
relations were the publication "Ukrainian-Polish
Cultural Relations of the Nineteenth and Twentieth
Centuries" (O.K. Fedoruk, chairman of the editorial
board) (Ukrainian-Polish Cultural Relations..., 2003)
and a collective monograph by the Rylsky Institute of
Art History, Folklore and Ethnology of the National
Academy of Sciences of Ukraine and the Institute of
Arts of the Polish Academy of Sciences (Ukrainian-

Polish Cultural Relations, 2008). Various aspects of
Ukrainian-Polish cultural relations were highlighted
at international scientific conferences in Bialystok
(Il Migdzynarodowa Konferencja Naukowa..., 2017)
andKyiv (Ukraine-Poland: Dialogue of Cultures, 2018).
Ukrainian-Polish artistic ties are the subject of works
by individual Ukrainian and Polish researchers —
Liubov Kyianovska (Kyianovska, 2000), Leszek and
Teresa Mazepa (The Road to the Music Academy in
Lviv, 2003), Ewa Nidecka (Nidecka, 2005), Bohdan
Siuta (Siuta, 2006), Zhanna Totsenko (Totsenko,
2012), Ivan Romaniuk and Julia Pachos (Romaniuk
and Pachos, 2014), Olena Berehova (Berehova, 2018),
Oksana Shkurgan (Shkurgan, 2020), and many others.

It is important for the development of Ukraine as
an independent state to overcome the consequences
of the colonial state, to restore historical memory and
national identity, which is impossible without wide-
spread postcolonial studies.

The purpose of this research is to correct the
perceptions of Ukrainian-Polish cultural relations in
the 1960s by revealing both official and alternative
channels of cultural communication based on hitherto
unknown documents from the archives of the Polish
Composers' Union.

The research materials are archival sources, in-
cluding hitherto unpublished documents from the li-
brary and archive of the Union of Polish Composers.
These include valuable examples of handwritten and
printed letters, various reports, brochures, newsletters,
telegrams, posters, concert programs, scientific confer-
ences, press materials, and other documents related to
the Polish-Ukrainian musical dialogue of the period.

The research methods used are a combination of
historical and cultural studies, source studies, episto-
logical, analytical approaches, as well as the methodol-
ogy of postcolonial studies.

Presentation of the main material. During the
Soviet period of Ukraine's history, institutional forms
of Ukrainian-Polish cultural cooperation practically
did not exist, as Ukrainian culture at that time was
the culture of a nation that did not have its own state-
hood. Russia's colonial policy toward the republics of
the former Soviet Union led to the fact that the natural
creative exchange between cultures was disrupted and
blocked. Russian culture not only dominated but also
absorbed the entire cultural space, labeling Ukrainian
and other national cultures as secondary and inferior.
The complete centralization of governance at all lev-
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Hlustration 1

els, including in the cultural sphere, required coordi-
nation of international contacts with the control cen-
ter in Moscow. Although the Union of Composers of
the Ukrainian SSR existed at the time, it had no in-
dependence and was completely subordinated to the
Union of Composers of the USSR. The situation for

Ukrainian artists was particularly difficult, since, like
representatives of other Soviet republics, they lived
and worked under severe restrictions on democratic
freedoms, ranging from freedom of movement to free-
dom of creative expression. The constant presence of
the "third" in Ukrainian-Polish relations significantly
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Illustration 2

impoverished the creative exchange between the two
cultures, hindered the development of Ukraine's Eu-
ropean aspirations and the recognition of its cultural
achievements at the international level.

Documents from the archives and library of the
Union of Polish Composers show that, despite the co-
lonial status of Ukrainian culture during the Soviet pe-

riod, Ukrainian-Polish cultural cooperation did exist.
True, there were few examples of such cooperation,
but its forms were quite diverse. In addition to the few
official contacts, facts of scientific cooperation, par-
ticipation in international music festivals and competi-
tions, etc. that were always coordinated with official
Soviet authorities in Moscow, there were alternative
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Illustration 3

channels of intercultural communication, namely pri-
vate correspondence between Ukrainian artists and the
Union of Polish Composers, exchange of information
materials, musical works, and recordings.

An important role in Ukrainian-Polish cultural
cooperation of this period was played by talented
young artists who showed activity and initiative in ex-

panding Ukrainian-Polish cooperation in the field of
culture and remarkable organizational skills. Often,
these initiatives went beyond, or even contrary to, the
official discourse related to the state authorities of So-
viet Ukraine and party-ideological control.

One of these young cultural figures was lhor
Blazhkov (born 1936), a talented conductor, one of the



ISSN 2311-9489. KYABTVYPOAOITUHA AVMKA. 2023. Ne24

M: = J&umf' ne or’é«bﬂff;

(T lins)

/?w('éw é/(/n:y g

Eé?ﬂ A V‘Zg@?ﬁ e f;mjfwéf// %af%’t

//nm"&/u'an

o/ Mane d2e2£7%, M“‘#? , 2e  fozoslamewsy o g

rﬁe wéd«éa ble .

-

Setstecsa, Wam;y'

_/

.\_jor QMQ‘M z

Hllustration 4

members of a group of progressive musicians tenta-
tively called the "Kyiv Avant-Garde" whose activities
contradicted the official cultural policy. Having just fin-
ished his studies at the Kyiv Conservatory, I. Blazhkov,
with the aim of finding the scores of modern works and
their performance, begins an active personal correspon-
dence with the world's leading musicians whose work
was banned in the Soviet Union — Igor Stravinsky,
Edgar Varese, Karlheinz Stockhausen, etc. Several let-
ters of Thor Blazhkov from the 1960s are stored in the
archive of the Union of Polish Composers. One of them,
dated December 21, 1961 (in Russian — [llustration
1), provides information about the concert of the State
Symphony Orchestra of Ukraine with the performance
of the works of Polish composers O. Tansman, W. Luto-
slawsky and F. Chopin, which took place under the ba-
ton of I. Blazhkov on October 24, 1961 in the Great Hall
of the Kyiv Conservatory (Letter from Ihor Blazhkov,
12/21/1961). As it can be understood from the text of the
letter, this was not the first appeal of . Blazhkov to the
Union of Composers of Poland. Apparently, there was
his previous correspondence with the SCP through the
Bureau of Cooperation with Abroad (Biuro Wspotpracy
z Zagranica), thanks to which the young conductor re-
ceived scores of works by contemporary Polish com-
posers and hoped to enrich his concert repertoire.

In another letter dated June 3, 1962 (in Polish —
Hlustration 2), Thor Blazhkov informs Andrzej Do-
browolski, general secretary of the Union of Polish
Composers, about the celebrations on the occasion of
the 25th anniversary of the death of the outstanding
Polish composer Karol Szymanowski, which took
place in Kyiv and consisted of a performance, a mu-
sicological conference, chamber and symphonic con-
certs and an evening of music by K. Szymanowsky in
recordings (Letter from Thor Blazhkov, 03.06.1962).
To his letter, I. Blazhkov added the concert program
and reviews of the event, published in Kyiv newspa-
pers, and also informed his Polish colleagues about his
own search and scientific and educational activities
regarding the life and work of Karol Szymanowsky,
namely: a trip to the composer's small homeland - in
Tymoshivka, Orlova Balka and Yelysavetgrad (now
Kropyvnytskyi), preparation of a scientific article for
the Polish publication "Ruch Musyczny" and work
on the script of the documentary film "Shymanowsky
and Ukraine".

To this letter, 1. Blazhkov received a reply from
the Union of Composers of Poland, signed by the gen-
eral secretary Andrzej Dobrowolski, in which, along
with words of sincere gratitude, it was noted, in par-
ticular:
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“We are very glad that thanks to your ef-
forts, the Kyiv community had the opportunity to
get acquainted with the work and activities of our
most outstanding composer of the 20th century.
We would be very grateful if you could convey
our most heartfelt thanks on our behalf to all the
participants of the musicological conference, the
performers of the concert, in particular to Profes-
sor B. Liatoshynskyi" (translation from Polish by
author of this article — O.B.) (Letter from An-
drzej Dobrowolski, Secretary General of the Pol-
ish Composers' Union, 12.06.1962).

Interesting from the point of view of revealing
the European aspirations of Ukrainian artists in Soviet
times is the letter of Ihor Blazhkov dated December
2, 1962 (in Polish — Ilustrations 3, 4) to one of the
members of the Organizing Committee of the Interna-
tional Music Festival "Warsaw Autumn", in which he
suggests including the works of a talented Ukrainian
composer in the festival programs Valentyn Sylvestrov
(he was then a student of the Kyiv Conservatory in the
composition class of professor Borys Liatoshynskyi),
as well as composers from other republics, Arvo Pért,
Giya Kancheli, and Andrei Volkonskyi.

Therefore, the mission of 1. Blazhkov can be in-
terpreted much more broadly than the promotion of
Ukrainian culture: in his address, he acted as an am-
bassador of creative youth not only of Ukraine, but
also of other republics of the former Soviet Union (in
particular, Estonia, Georgia), which also could not
"break through" to the international festival in Warsaw.
Since this letter has never been published, we present
the full text (translation from Polish by O. B.):

"Dear Mr. Patkowski'!

I am a young conductor from Kyiv, I dare to
contact you on the recommendation of Mr. Fred
Prieberg’. At the same time, [ am addressing you
personally, as well as on behalf of my friends,
young composers. Recently, our young compos-
ers are very interested in new music and have al-
ready made a small step in this direction in their
own works. We would be very grateful if you, as
a member of the "Warsaw Autumn" Organizing
Committee, would include in the program of the
next "Warsaw Autumn" (1963) the works of our
talented youth, namely:

Sylvestrov (Kyiv) — Symphony

Piano concert

Trio for flute, trumpet and cello

Quartetto piccolo for string quartet

Piano works

Pdrt (Tallinn) — "Obituary” for symphony
orchestra

Volkonskyi (Moscow) — Music for 9 instru-
ments

Kancheli (Tbilisi) — Concert for symphony
orchestra

Largo and Allegro for strings, percussion and
piano

[ sincerely hope that we will stay in touch in
the future.

Heartily devoted Ihor Blazhkov" (Letter from
Thor Blazhkov to Josef Patkowski, 02.12.1962).

As it is known, "Warsaw Autumn" was the first
annual festival of avant-garde music in Eastern Eu-
rope, through which Ukrainian composers received in-
formation about the latest works and musical trends of
the 20th century. The official circles of Soviet Ukraine
were suspicious of "Warsaw Autumn" with its vividly
innovative direction, and did not make any efforts to
"promote" the works of Ukrainian composers at this
festival. Therefore, it is difficult to overestimate the
personal efforts of I. Blazhkov in this direction. And
although they were not immediately crowned with
success (the first work of the Ukrainian composer was
performed at "Warsaw Autumn" only in 1970), Thor
Blazhkov became one of the guides of the young gen-
eration of Ukrainian composers into the world of musi-
cal modernism, which helped them quickly overcome
forced isolation from European and world cultural pro-
cesses.

The example of 1. Blazhkov was valuable for
other members of the "Kyiv Avant-garde” group. The
activity of then still young Ukrainian composer Leo-
nid Hrabovskyi (born in 1935) was important in terms
of establishing personified Ukrainian-Polish cultural
contacts in the 1960s. Several of his letters are kept in
the archives of the Union of Polish Composers, which
confirm the desire of the Ukrainian creative intelligen-
tsia to join European cultural processes during the so-
called "Iron Curtain".

In a letter in Polish dated May 25, 1964 ({llustra-
tion 3, 6) to the representative of the Union of Compos-
ers of Poland, Leonia Piwkowska®, Leonid Hrabovskyi
reports that he received her contacts from his Moscow
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Hllustration 5

colleague Edison Denisov, who was among the official
guests of the VII "Warsaw Autumn" in 1963. The letter
contains a persistent request to send individual scores
and records of the latest Polish music for review, in-
cluding works by Witold Lutoslawski, Krzysztof Pen-
derecki, Bohuslaw Schaeffer, as well as sound chron-
icles from the last editions of the Warsaw Autumn
festival (1961-1963) (Letter from Leonid Hrabovsky,
May 25, 1964).

L. Hrabovskyi received a positive response to his
letter from Mrs. L. Piwkowska (/llustration 7) and

several scores of works by Polish composers Bohus-
law Schaeffer, Andrzej Koszewski, Augustyn Bloch,
Witold Lutoslawski and Krzysztof Penderecki (al-
though the list of works did not exactly coincide with
the one that interested L. Hrabovskyi ) (Letter of reply
from Leonia Pivkovska, June 19, 1964).

In two other letters in Polish dated July 5, 1964
(lllustration 8) (Letter from Leonid Hrabovsky,
05.07.1964) and September 19, 1964 (lllustration 9)
(Letter from Leonid Hrabovsky, 19.09.1964), Leonid
Hrabovskyi again asks to send him new scores of specif-
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Lllustration 6

ic works by Penderecki, Lutoslawski, Schaeffer (in the
second letter also Kotonski and Gurecki) and reminds,
that still expects to receive from the Union of Polish
Composers audio chronicles of previous festivals.

It is not known whether L. Hrabovskyi received
answers to these appeals, but it was not possible to
find them in the archive of the Union of Polish Com-
posers. Apparently, with the approach of the next
"Warsaw Autumn" festival in 1964, the addressee of
L. Hrabovskyi, Leonia Piwkowska, was busy with
organizational work and did not have time to process

personal correspondence. But it is obvious that in the
following year, 1965, L. Hrabowski's correspondence
with the Union of Polish Composers continued. This
is evidenced by a copy of a typewritten letter from the
head of the artistic department of the SCP Leonia Pi-
wkowska to L. Hrabovskyi dated December 21, 1965
(Illustration 10). The letter, in particular, says the fol-
lowing (translation from Polish by O.B.):

"[ hasten to inform you that now during the
holidays, the chronicle "IX Warsaw Autumn 1965"
will be sent together with a CD with compositions
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by Mr. Witold Lutoslawski, who asked to include it
in our package. On the occasion of the new year

1966, we ask you to accept our best wishes" (Let-
ter from the head..., 12/21/1965).

Leonid Hrabovskyi's correspondence with the of-
ficials of the Union of Polish Composers became an
important step in the direction of the integration of
the Ukrainian artistic community into the European
cultural space. By the way, it was Leonid Hrabovskyi
who became the first Ukrainian composer whose work
"Homeomorphia-II" was performed unauthorized (i.e.
without the official permission of the USSR Compos-
ers' Union) at the "Warsaw Autumn Festival" in 1970.

An interesting archival finding was a letter from
Anatolii Bondarenko, a third-year student of the con-
ducting and choral faculty of the Kyiv Conservatory,
dated April 3, 1964 (in Russian — [llustration 11). It
becomes clear from the letter that the contributor, being
a student in the class of Professor Hryhorii Veriovka,
was given the task of writing a detailed music-theoret-
ical analysis of the work of the Polish composer Karol
Prosnak "The Sea" from the cycle "Songs about the
Sea". The letter contains a request to provide informa-
tion about the life and work of the composer K. Pros-
nak, which A. Bondarenko was not lucky enough to
find in any of the libraries of Ukraine (Letter from
Anatolii Bondarenko, 03.04.1964).

Apparently, the Ukrainian student quickly re-
ceived the necessary information from the Union of
Polish Composers, as evidenced by a short letter-an-
swer signed by the general secretary of the Union of
Polish Composers Andrzej Dobrowolski dated April
14, 1964 (Illustration 12) (Reply letter from the Secre-
tary General..., April 14, 1964).

It is worth noting that the independence and per-
sistence in searching for the necessary information, the
courage to establish direct relations with the officials
of the foreign creative union revealed the considerable
organizational and management skills of the future fa-
mous figure of Ukrainian culture. Anatolii Bondarenko
became a choral conductor, teacher, organizer of art
education in Ukraine, from 1971 to 1982 he headed the
Reingold Glier Kyiv Music School (now the Reingold
Glier Kyiv Municipal Academy of Music), where it
was on his initiative that the first pop-jazz performance
department in Ukraine and a new specialty for the
training of pop musicians were opened (Volkov, 2009).

In general, the 1960s were marked by a surge of

interest among Ukrainian artists in Polish contempo-
rary music. Judging by the documents of the archive of
the Union of Polish Composers, this creative organiza-
tion regularly received and satisfied requests to send
scores of works by Polish composers of the 20th cen-
tury. In a letter from the head of the vocal ensemble of
the Palace of Culture of the city of Izium, Kharkiv re-
gion, Ivan Yarovyi, dated December 13, 1965 (in Rus-
sian), there was a request to send the notes and words
of a well-known song by the Polish composer Jan
Jankowski called "Valentina" (poetry by W. Patuszyn-
ski) (Letter from Ivan Yarovyi, 13.12.1965). In a letter
dated July 30, 1969, Honored Artist of the Ukrainian
SSR Anatolii Syrovatskyi informed the Union of Com-
posers of Poland about the forthcoming publication of
a collection of songs on the theme of the struggle for
peace by the publishing house "Muzychna Ukraiina"
and expressed an offer to include in the collection a
work by a Polish composer on the specified subject
(Letter from Anatolii Syrovatskyi, 30.07.1969). The
lecturer of the pedagogical institute in the town of Ka-
mianets-Podilskyi Viktor Semenovych Vasyliev asked
to send sheet music of the works of Polish avant-garde
composers Josef Koffler, Boguslaw Schaeffer, Ka-
zimierz Sierocki, Krzysztof Penderecki and Witold
Lutoslawski (Letter from Viktor Vasyliev, 1969). All
contributors from Ukraine received positive responses
from the Union of Polish Composers along with the
information and sheet music they needed.

And here is the musicologist Taumara Bulat
(1933-2004), a research associate of the musicology
department of the Maksym Rylskyi Institute of Art
History, Folklore and Ethnography of the Academy of
Sciences of the Ukrainian SSR, who was looking for
materials on the topic "Rylskyi and Music" (/llustra-
tion 13) (Letter from Tamara Bulat, 27.01.1965), was
less fortunate. In the response letter of Polish Compos-
ers’ Union to her appeal signed by the general secretary
Andrzej Dobrowolski (in Russian — [llustration 14),
regret is expressed about the fact that it was not possi-
ble to find a single work on the poem of the Ukrainian
poet Maksym Rylskyi, neither among the members of
the Union of Composers of Poland, nor in the funds of
the Polish Radio (Letter of reply from the Polish Com-
posers' Union, 24.02.1965). At the same time, the posi-
tive, respectful tone of A. Dobrowolskyi's letter and
the concluding "words of respect and friendly greet-
ings" leave no doubt about the willingness to engage in
dialogue and a sincere desire to continue cooperation.
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Hlustration 7

Academic cooperation and participation of Ukrai-
nian musicians in festivals and competitions as forms
of Ukrainian-Polish cultural cooperation were always
coordinated with Moscow during the period of Soviet
colonization. Therefore, the participation of Ukrainian
musicians in international events was an exception
rather than a rule. Some information on this subject

is contained in the report of the Ministry of Culture
and Arts of the Polish People's Republic "Russian
and Soviet Music in the Polish People's Republic in
1945-1966" (Muzyka rosyjska i radziecka, 1966). The
very title of this document is interesting, as it glorifies
Russian music and seems to separate it from the rest of
the musical cultures of the Soviet republics. This is a
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1llustration 8

voluminous typewritten work of more than 100 pages
without attribution, which gives an idea of the pres-
ence of Russian and Soviet works in the repertoire of
Polish philharmonic societies, symphony orchestras,
musical theaters, publishing houses and record com-
panies, programs of music competitions and festivals,
etc. (lllustrations 15, 16).

According to this report, in the 1960s there were
no works by Ukrainian composers in the repertoires of
Polish philharmonic societies, symphony orchestras,
or musical theaters, as well as no publications by the

Polish Music Publishing House or recordings on “Pol-
ski Nagrania” records. The representation of Ukraine
in Poland during this period was carried out mainly by
musicologists and performers.

In particular, p. 54 of this document refers to the
significant artistic event of 1960 — the celebration of
the 150th anniversary of the birth of the outstanding
Polish composer Fryderyk Chopin. Then, during the
Chopin International Pianist Competition, the Interna-
tional Musicological Congress took place, in which a
well-known musicologist from Lviv took part, at that
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Hllustration 9

time she was still a candidate of art history, an assistant
professor at the Mykola Lysenko Lviv State Conserva-
tory (now the Lysenko Lviv National Academy of Mu-
sic) Stefania Pavlyshyn (Muzyka rosyjska i radziecka,
1966, c. 54).

An important role in the European representation
of Ukraine and Ukrainian culture in Europe in the 1960s
was played by the International Festival and Congress
of Early Music of Central and Eastern Europe, which
took place in the Polish cities of Bydgoszcz and Torun
on September 1016, 1966. Then, perhaps for the first

time, the European cultural community learned about
the development of Ukrainian music from the 16th to
the 18th centuries from the report of the assistant pro-
fessor of the Kyiv State Conservatory (now the Na-
tional Academy of Music of Ukraine) Onysia Shreier-
Tkachenko and heard partesny works of the outstand-
ing Ukrainian composers Mykola Dyletskyi, Artemii
Vedel, Dmytro Bortnianskyi, although at that time all
the above-mentioned composers were considered Rus-
sian. It is worth noting that although Onysia Yakivna
Shreier-Tkachenko was at that time the head of the De-
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Hllustration 10

partment of Music History at the Kyiv Conservatory,
she had to seek permission to travel to this congress via
Moscow. She was the only participant of the congress
from Ukraine, three other speakers were well-known
Russian musicologists, professors Maksim Brazh-
nikov, Sergei Skrebkov and Yurii Keldysh (I//lustration
17) (Muzyka rosyjska i radziecka, 1966, c. 46).

Documents from the archives of the Polish Com-
posers' Union show that leading Ukrainian musicians
were sometimes included in official delegations of
the USSR Composers' Union to participate in cultural
events in Poland.

Archival work at the Polish Composers' Union al-
lowed us to adjust our understanding of the participa-
tion of Ukrainian musicians in the Warsaw Autumn.
For many years, the presence of Ukrainian musicians
at the “Warsaw Autumn Festival” was mainly in the
form of participation in official delegations. It used to
be believed that the main Ukrainian representative at
the “Warsaw Autumn” in the second half of the 1950s
and 1960s was the prominent Ukrainian composer
Borys Liatoshynskyi, who participated in the festival
every year. However, archive documents confirmed

this information only partially. It turned out that Borys
Liatoshynsky participated in the Warsaw Autumn not
every year, but only three times: in 1958, 1959, and
1967, and all three times as the head of the official del-
egation of the USSR Composers' Union.

At the same time, it was possible to identify the
names of other Ukrainian musicians who also attended
the Warsaw Autumn as official guests. For example, one
of B. Liatoshynsky's first students at the Kyiv Conserva-
tory, later a well-known musicologist Thor Belza, partic-
ipated in the first three editions of the Warsaw Autumn,
and Ukrainian musicologist, graduate of the Mykola
Lysenko Music and Drama Institute Leonid Entelis par-
ticipated in the second, third, fourth, and sixth editions.

In 1963, the official delegation of the USSR
Composers' Union to the Seventh Warsaw Autumn in-
cluded Ukrainian musicians: composer Valentyn Bo-
rysov and musicologists Halyna Tiumenieva and Nina
Herasymova-Persydska. As a rule, after participating
in the festival, Ukrainian composers and musicologists
spread information about it in Ukraine and helped to
penetrate avant-garde compositional trends behind the
Iron Curtain.
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Hlustration 11

In addition to the Warsaw Autumn, Ukrainian mu-
sicians participated in official delegations of the USSR
Union of Composers and other international events in
Poland. For example, Ukrainian composer Klymentiy
Domyntshen (together with Serhiy Aksyuk, secretary
of the board of the USSR Composers' Union) par-
ticipated in the International Music Festival "Krakow
Spring" held on June 12-21, 1964 (Muzyka rosyjska i

radziecka, 1966).

The participation of Ukrainian musicians in the
Henryk Weniawski International Violin Competi-
tion in Poznan* was accompanied by constant suc-
cess (pages 54-57 of the Report). In particular, in the
fourth competition in 1962, the outstanding Ukrainian
violinist Oleh Krysa won the second prize. In addition
to violinists, competitions of lutenists and composers
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Lllustration 12

were also organized within this competition. From the
report of the Ministry of Culture and Arts of the Polish
People's Republic, we learn that at the 3rd Henryk We-
niawski International Composer Competition in 1966,
the second prize winner was the teacher of Kharkiv In-
stitute of Arts (now the Kotliarevskyi Kharkiv Nation-
al University of Arts) Ihor Kovach for his composition
for violin solo and chamber orchestra "Concertino"
(Muzyka rosyjska i radziecka, 1966, c. 54-57).

In the section of the report of the Ministry of
Culture and Arts of the Republic of Poland entitled
"Performances of Soviet Artists and Groups in Poland"
(pages 72-85), there is information about the touring
trips of Ukrainian musicians and creative groups, ap-
parently authorized and agreed with Moscow. In par-
ticular, in November 1960, a song and dance group
from Lviv performed in the Lubelskie Voivodeship.
The Ukrainian State Dance Ensemble named after
Pavlo Virsky made a great promotion of Ukrainian
culture in Poland: from November 2 to 15, 1961, the
ensemble gave 11 concerts in different cities of Poland
(Muzyka rosyjska i radziecka, 1966, pp. 72-85).

The existence of official cooperation between the

Composers' Unions of Ukraine and Poland is confirmed
by an interesting archival find: correspondence with
the Polish Composers' Union by Mykola Mykytovych
Mykhailov (1902-1981), a Ukrainian musicologist,
chairman of the Musicology Commission and member
of the board of the Composers' Union of the Ukrainian
SSR. Actually, his letter with the exact date of sending
to the Union of Composers of Poland is not in the ar-
chive, but there is a detailed questionnaire (in Russian)
with a list of questions to which the contributor asks to
be answered (Address of Mykola Mykhailov, 1964).
In particular, he asks for information (mainly for the
period 1956-1963) regarding the state of development
of the main musical genres in Polish music, namely:
operas, operettas, ballets (including their librettos, pro-
duction histories and musical examples), symphonic
works, cantata-oratorio, chamber-instrumental and
chamber-vocal genres (the letter contains a request to
provide several scores of each genre for their promo-
tion in Ukraine). M. Mykhailov wants to know what
works of modern Polish composers are performed in
other countries and whether there are any textbooks or
a book on the history of Polish music of the post-war
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1llustration 13.

period. Also, in his address, the musicologist shows in-
terest not only in professional musical culture, but also
in samples of modern Polish folklore, among which he
is particularly interested in folk songs about Polish-So-
viet friendship. A significant group of M. Mykhailov's
questions is related to Ukrainian-Polish cultural and
artistic ties. In particular, he is interested if

"the works of Ukrainian Soviet composers
are performed in Poland, for example, works of
Liatoshynskyi, Dankevych, Shtoharenko, Fili-

penko, Veriovka, Maiboroda Platon, Maiboroda
Heorhii, Homoliaka, Kozytskyi, Meitus, Sandler,
Taranov, Shamo?" If performed, which ones? Are
there works by Polish composers based on the
words of the Ukrainian poet Taras Shevchenko?
On the words of Ukrainian Soviet poets?" (trans-
lation from Russian by O.B.) (Address of Mykola
Mykhailov, 1964).

Mykola Mykhailov received a response to his
appeal from the Union of Composers of Poland un-
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1llustration 14

der the signature of the general secretary Andrzej
Dobrowolski (in Polish) with a lengthy appendix on
38 pages (1), which was prepared by the efforts of the
Polish musicologist Andrzej Stankiewicz. In the low-
er part of the page with the content of the appendix,
which resembles not an informational reference, but

rather a detailed musicological study, there is a post-
script with the signature of the author (A. Stankie-
wicz), who regrets that he did not manage to find
examples of modern Polish folklore and works of
Polish composers to the words of Taras Shevchenko
and other Ukrainian poets ({//lustration 18) (Letter of
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reply from the Secretary General, January 14, 1964).

From the first two pages of this document, it is
clear that during the period in question, the promo-
tion of Ukrainian music in Poland took place mainly
through Polish radio. There was even such a form as
Decades of Ukrainian Culture on Polish Radio. Pol-
ish listeners had the opportunity to hear the works
of Mykola Lysenko, Kostyantyn Dankevych, Semen

Hulak-Artemovsky, Vadym Homolyaka, Borys Lia-
toshynsky, Levko Revutsky, Heorhiy Maiboroda, An-
driy Shtoharenko, Yuliy Maitus, and other Ukrainian
composers on radio programs.

In response, Mykola Mykhailov sent a short but
meaningful letter dated February 10, 1964 on the let-
terhead of the Union of Composers of the Ukrainian
SSR (in Russian — [llustration 19) with the words of

2 » £ #
X ;-.!-tgy daad 1
II « BSusyks yosyjoks £ zadsisciks w repsztuazus
filhaymonii 1 orkiesty symfonloznych. - |
III =« DBugyka yosyjska i vedsisoks w repsziuarye :
teatrdén mmuycsnyoh, e 28
I¥ = Musyka yosoyjske i wadmiscks w prog¥suach
feativall i konkursle musyesnyoh. sde 37
¥ « Vymisns aztystyouzna se Zuigqukienm Badsgechim.se« 58
VI « TWydewnictwas Polekisge Wydawniotes Muzycanege

i piyey “Polstich Negrad. Jid 96

Hlustration 16
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Hllustration 17

"exceptional thanks", in which he explained the pur-
pose of his appeal:

"[ use this information widely in lectures for
workers, collective farm workers and students, as
well as in classes at the conservatory. I suppose to
speak in 1965 with the brochure "Polish modern
musical culture”, which I will write in the sum-
mer of this year" (translation from Russian by O.
B.) (Letter of gratitude from Mykola Mykhailov,
10.02.1964).

Unfortunately, it was not possible to find a bro-
chure with this title in the list of M. Mykhailov's sci-
entific works. But this musicologist really did lecture
work since 1927, and in 1944-1966 he was a docent at
the Kyiv Conservatory (Mikhailov Nikolai Nikitich).

Conclusions. This article is the first to publish
previously unknown materials from the archives of the
Polish Composers' Union, which expand our under-
standing of Ukrainian-Polish cooperation in the field
of culture and art in the 1960s. Ukraine's cultural rep-
resentation at the official level was carried out mainly
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Lllustration 18

through the participation of leading Ukrainian musi-
cians in official delegations to international music fes-
tivals and competitions, as well as through the efforts
of individual Ukrainian musicologists and performers.
As archival documents confirm, Ukrainian music in
the 1960s was not performed by Polish bands, pub-
lished or recorded in Poland. The only official channel
for disseminating information about Ukrainian musi-
cal culture at that time was Polish radio. At the same
time, it is clear that along with the official channels
of Ukrainian-Polish cultural cooperation, there were

alternative, unofficial channels. One of them was the
private correspondence of some Ukrainian cultural fig-
ures (in particular, Thor Blazhkov, Leonid Hrabovskyi,
Anatolii Bondarenko, and others) with the Polish
Composers' Union, which can be considered a form of
discursive resistance to the colonial Soviet government
and a vivid illustration of the attempts of young Ukrai-
nian artists to "break through the Iron Curtain" and ob-
tain firsthand information about new trends in music
and novelties in the festival and concert life of Europe.
The willingness of individual representatives and the
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top management of the Polish Composers' Union to
cooperate with officials and organizations, as well as
with young, then unknown musicians, and to try to
meet their needs as fully as possible and help them find
the necessary information or musical materials, makes
a great positive impression.

Direct personalized ties between Ukrainian and
Polish cultural figures in the 1960s contributed to the
cultural dialogue of the then-colonized Soviet Ukraine
with Poland, bypassing Moscow, the natural desire of
artists to be part of European and world cultural pro-

cesses, the modernization of the musical language and
the development of compositional and performing
techniques of Ukrainian musicians, which together
gave a powerful impetus to the European cultural rep-
resentation of Ukraine.

Acknowledgments. 1 express my deep gratitude to
the President of the Polish Composers' Union, Profes-
sor Mieczystaw Kominek, and the head of the library
and record library of the Polish Composers' Union,
Ms. Izabela Zymer, for providing archival materials
and comprehensive assistance in preparing this article.

Comments:

! Jozef Patkowski (1929-2005) was a Polish musicologist and composer, the founder of the first experimental electro-acoustic

studio of the Polish Radio in Eastern Europe. In 1960-2000, he was a member of the organizing committee and program

commission of the "Warsaw Autumn" festival.

? Fred Prieberg (1928-2010) was a German musicologist, initiator of research in the field of music history and activities of

musicians during the Nazi regime.

3 In the 1950s-1990s, Leonia Piwkowska was the secretary of the Union of Polish Composers, and also served as the head

of the artistic department.

* As it's known, in the first competition in 1935, one of the winners was Davyd Oistrakh (second prize), and in the second

competition in 1952, Olha Parkhomenko (third prize).
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bepezoséa Onena Muxkonaisna
YrpaincbKko-nosbebKuil KyabTypHuii gianor 1960-x y Auckypci mocTkoI0HiaabHUX CTYii
(3a matepiaaamu apxiBy Criiku koMno3utopis [Tosbui)

Anomayis. JlocnimkeHHS 3MIHCHEHO HA OCHOBI aHaNi3y MatepianiB apxiBy Crimku kommo3utopis [Tomsmi 1960-x po-
KiB, SIKi BIIEpILIE BBOJATBCS 10 HayKoBoro o0iry. IlinkpecieHo, 1o KyasTypHa perpe3eHTais Ykpainn Ha opiniiiHoMy piBHi
3aBkau 3ificHIoBasnacs mig kouTponaeM Crinku kommozutopiB CPCP 1 3a y3romkeHHM 3 11€0I0TI9HIM CEKTOPOM KOMYHi-
cruyHoi nmaprii Pasacbkoro Corosy, 1o Oy10 OXHMM i3 MEXaHi3MiB KOJIOHIaJIBLHOTO KYJIBTYPHOTO TOHEBOJICHHS YKpaiHH.

Ha ocHOBI apXiBHHX JOKyMEHTIB JIOBEJICHO, 110 YKpaiHchbka My3uka B 60-x pokax XX CTONITTS HE BUKOHYBAnacs
TOJTBCHKIMH TBOPYMMH KOJIEKTHBAMH, HE BHIaBajacs i He 3amucyBajiacs B [lompimi. €auauM oQimiiiHnM KaHATOM MOIIHPEeH-
HA iH(OpMATIii PO YKpaiHCHKy MY3HYHY KYIbTypy Tofi Oyio Ilomsceke pamio. BeranoBneHo uncnerHi GakTi HeoDiriiHIX
NPUBATHUX KYJIBTYPHHX iHiliaTuB Jupurenta Irops brakkosa, kommosurtopa Jleowina I'paboBchkoro Ta iHIMX MOTOAMX
YKpaTHCHKHX MYy3HKaHTIB, SIKi HILTH BCyneped odilliiiHOMy IMCKypCy OpraHiB JAep)kKaBHOI BIIajM Ta 11032 MapTiifHo-i1e0o-
TIYHUM KOHTPOJIEM PaJITHChKOT YKpaiHH.

JloBezieHo, 1110 albTepHaTHBHI Heo(illiiiHi KaHa i KOMyHiKallil ykpaiHchbkux MUTIIB 3i Criiikoto kommo3utopis [Tosib-
IIi SICKPaBO 1TIOCTPYIOTH iXHE OaXKaHHS «IIPOPBATHU 3aNi3HY 3aBiCy», OTpHMaTH Oe3M0CepeHbO iHPOPMAIII0 TIPO MOAEPHI
TEHJICHIII] B My3HIIi I HOBHHKH (peCTUBATHLHO-KOHIIEPTHOTO KUTTS €Bpor. [Ipsmi mepcoHidikoBaHi 38’ I3KH YKPaiHCHKHX i
TOJIGCBKUX JIISUIB KYABTYpH B 1960-X poKax CIpUsIIM KyJIBTYpPHOMY JiaJIory TOZi e KOJOHI30BaHOI pasHChKOi YKpaiHu 3
[onbero B 00xi1 MockBH, NpHPOAHOMY NParHeHHIO YKPATHCHKUX MUTIIB OyTH YaCTHHOIO €BPOTIEHCHKUX 1 CBITOBUX KYJIb-
TYPHHX IPOIECIB, OCYYaCHEHHIO My3M4HOI MOBHU Ta PO3BUTKY KOMIIO3UTOPCHKUX 1 BUKOHABCHKHX TEXHIK, 10 B CYKYIHOCTI
JIAJI0 MOTY)XHUH IMITYJIbC €BpOMeiichKiil KyIbTypHIl perpe3enTarii YkpaiHu.

Kntouosi crosa: ykpaiHCHKO-TONBCHKI KyIBTYpHI 3B°s13kH, Crimka Kommo3utopiB ITombImi, KyasTypHa KOJOHI3aIlis
VkpaiHu, MOCTKOTIOHIANEHI CTYAII, KYIBTYPHHH [iaor, yKpaiHChKa My3HKa.

Cmamms naditiwina 0o pedakyii 17.07.2023



YKPATHCOKA KAV PAH

VK 008. 130.2
ORCID ID https://orcid.org/0000-0002-5363-1004
DOI: https://doi.org/10.37627/2311-9489-24-2023-2.91-116

BOTUHS MICAIb B APXATYHIN CUMBOJIIIII
TA HAPOTHUX OPHAMEHTAX
(ITPO CUMETPHUYHI CEMH- I TPUYIEHHI CTPYKTYPH)

Ilpuyenii

€ezen Mukonaitoguy

JOKTOp (BiT0COPCHKUX HAYK,
npodecop, [HCTHTYT KyIbTYpOIOrii
HanionansHol akagemii

MUCTELTB YKpaiHH,

M. Kuis

sharapann@ukr.net

Yevhen Prychepii

Doctor of Philosophical Sciences,
professor, Institute for Cultural
Research, National Academy

of Arts of Ukraine,

Kyiv

sharapann@ukr.net

© €sren Ipuyeniii, 2023

Anomayis. TIpOHUKHEHHSI B CEMaHTUKY CHMBOJIB Ta OPHAMEHTIB,
110 HepeaBatu UK Micsis, BakiiBe Ui PO3YMIHHS CBITOIIISLY JIO-
neit xam’sHoi 100M. MeToro cTarTi € imeHTH(IKaIls CHMBOMIB, MO Te-
penaBaay wuKa Micsiis, Ta BCTaHOBNEHHS iXHboi cemaHTnku. Ilin yac
JOCITI/UKEHHS 3aCTOCOBAHO CTPYKTYPHHH MeToAl. Bukianeno koHuenio
aBTOpA, 3T1THO 3 SIKOKO MK MicsIls B 1aBHI YacH TepeaBaBcs Tpu- 1 ce-
MHUYJICHHOIO CTPYKTYPOIO CHMBOJIB, SIKa XapakTepu3yBanacs CHMETPHY-
HUM PO3TAllyBAaHHSIM CHMBOJIB 1 CIIOMY4YEHHSM TPHOX UM CEMH CHMBOIIIB
y equHe mine. [I[poananizoBaHo HU3KY CTPYKTYp CHMBOIIB Ha KepaMidHIX
BHpPOOAX TPUIILIBIIIB Ta HA apTe(akTax iHIIHIX paHHIX 3eMuepodiB Crapoi
€Bporm, 10 MOXYTh HepenasaTd Uukn Micsis. Bussieno ananoriuni
TPU- 1 CEMHUWICHHI CTPYKTYpH B OPHAMEHTAX IOJUICHKUX PYIIHHKIB.
[Toxa3aHo, 1110 KOHLETIL{is TPH- | CEMUUJICHHUX CTPYKTYP CUMBOJIB LIUKITY
Micsinst Moxe OyTH KITIo4eM JUisl TIPOHMKHEHHSI B CEMAHTHKY 0aratbox
CTPYKTYp apXaidHUX CHMBOJIB T4 OPHAMEHTIB, @ TAKOX MOXE CIyTyBaTH
JUTS IOSICHEHHS MTOXO/KEHHS TPiiok 6oruHs (THITy TphoX Moiip Tomo0) B
Midoorii.

Knroyosi criosa: cumBonu Micsiiis kam’siHOT T0OM, TPH- 1 CeMUJIEH-
Hi CHMETPHYHI CTPYKTYPH CHMBOJIIB.

Axmyaneuicms npobonemu dociiodxcenra. Y MioOIOridHIX
MOTIISIaX JIFONEH Bijl TMI3HBOTO MAJIEONITy J0 EHEONMITY BKIIOYHO
Micsup BigirpaBaB He MeHIny poiib, Hik Conre. Lle Oymo 3ymoB-
JIHO HU3KOI YMHHHUKIB. [lo-niepie, #oro muki 36iraBest 3 ¢izio-
JIOTIYHIM LIUKJIOM JKIHKH. 3aBISKU IIbOMY JKIHKA OTOTOKHIOBANACS
3 Micsnewm i migHOCHIacs 10 piBHSA HeOecHoi ictoTu. Ilo-mpyre,
3miHa (a3 cBiThia Oynma 3pydHuM MipwioMm dacy. Jlo mporo Bap-
TO JIOJATH i Te, MO [UKIH IUIaHeT (00KECTB y MOMISIaX JaBHIX
JOZIEH ) 1 [IUKI BariTHOCTI KiHKK 0e3 BENTMKOi Pi3HMIII BKIIAIAIHCh
y TpuBamicTe mukny Micsig. BHacnimox mporo BiH, 3a OaueH-
HAM PaHHIX 3eMJIepO0iB €IOXH HEONITy i €HEONITy, BUCTYIAB SK
YIOPSIHUK HeOECHOI rapMoOHii, TOTo, IO JaBHI IPEKH Ha3HBAIIA
Kocmocom. Bapro 3asnauntn, mo Micsip, 32 6a4eHHSIM IHX 3eM-
7epo0iB, 3anexHo Bix (a3, sKi MPOXOAIIIO CBITUIO, QIrypyBaB sK
KIHOYE UM SIK 4OJIOBIYe OOKECTBO, ajie B IIIOMY BBaXKaBCs OOTHU-
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In 1.

Hero. boruns-Micsup Muciauiaacs AaBHIME JIOIbMH,
SIK OJJHE 3 OCHOBHMX OOKECTB UM SIK OJlHA 3 iocTaceit
OCHOBHOTO OOKECTBA.

3a THCAYONITTH, B sKi MaHyBaB Ky;isT boruui-
Micsus, chopmyBanacs BignosigHa Mipomnoris i cum-
BOJIiKa, siKa il BUpakana. OHaK MiCis eNOXH EHEOIITy
B Midotorii 6ararbox HapoiB BinOyBaeThCs Tak 3Ba-
HUI MacKyJiHICTUYHHUI IEPEBOPOT, 3aBASAKH SKOMY Ha
nepesHii wiaH BUXOAUTh Ky/asT Oora. Lle 3ymoBuio
Te, 0 boruHs-Micsup BiiiNLIa HA OPYTUid MUIaH, a
B CBITODUIAI JIAKUX HAPOJIB, 30KpeMa i YKpaiHIIiB,
3a MicseM y3araii 3akpiluBCs CTaTyc 4OJIOBI4OTO
Ooxecrsa. Lleit mepeBopoT 3yMOBHB Te, 1110 1 B Mido-
JIOT1i, 110 JifIIa 10 HAMX YaciB, Micsub SIK CHMBOI
boruni-kiHKHM 3a3BU4aii GirypyBas Ha Apyromy IUiaHi.
OcKiJIbKH Cy4acHi JOCITHUKN PO3IISAAIOTH apXaidHy
CUMBOIIKY i OpHAMEHTH Kpi3b npu3My Midororii, mo
chopmyBanacs B 4acH KylIbTy Oora, BOHM He Oadyarb
clpaBxHboi pori Micsus B Midosorii HeomiTy 1 eHe-
oIiTy, TOOTO B Yacu MaHyBaHHS KyinbTy boruni. 3aB-
JQHHSAM 1IbOTO JOCII/DKEHHS € Crpo0a BiATBOPEHHS

In. 2

migomnorii boruni-Micsis, BUXoas4u 3 aHamizy CHM-
BOJIIKM Ta OPHAMEHTIB 100H paHHIX 3eMJIepo0iB.

Jlnst aHanisy 1iei CUMBOJIIKM Ta OPHAMEHTIB Bap-
TO BiI3HAYHUTH Te, L0 BOHA CKJIaJach NPOTATOM THCS-
YOIITh MANEONITy i HeomiTy. 3a Lei yac BoHa Halyna
ycraneHux (opm, 3aTBepAilia B IEBHUX CTPYKTypax. |
3MiHH, 5IKi BiI0yBanucs B ycHil Mioorii, oueBuIHO,
HE MPU3BEIH 10 CYTTEBUX 3MiH y CHOPMOBAHHUX pPaHi-
e CTPYKTYpax CUMBOJIB 1 opHameHTiB. Lli uu iHmi
YHHHUKKA 3yMOBWJIM T€, 11O B CHMBOJILI i OpHAMEH-
Tax mepiony Kyasry bora, a B HapogHUX OpHAMEHTaX
HaBiTh 10 XX CT. 30eperuch CTPYKTypH CUMBOIIB, Y
SKMX Ha nepiuomy mnasi dirypye boruns. Lie nae Ham
NPaBO PO3MIAAATH CTPYKTYPH CYYaCHHUX TPaIULiHHNX
HApOIHUX OPHAMEHTIB SIK MPOJOBKEHHS CUMBOJIKU Ta
OpPHAMEHTIB eMOXH MaHyBaHH: KynbTy boruni. 3Bincu
BHIUIMBAE, 110 MPOHUKHEHHS B CEMAHTHKY CHMBOJIIB,
mo Bupaxanu Mmidonorito boruni-Micsiist B 1aBHI
4acH, J0TOMOKE HaM IPOHUKHYTU 1 Y CEMaHTHKY Tpa-
JUILIHHUX HAPOMHUX OpHaMeHTiB. Lli opHameHTH B3a-
raji 3acyroByloTh Ha 0COONHBY yBary. Boxu € ogHim
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3 HebaraTboX AYXOBHHUX HaJ0aHb, SIKi TIOEAHYIOTh CY-
YacHE JIIOZICTBO 3 JIIOAbMH JABHIX €10X. YCBIOMJICHHS
TaKol €IHOCTI HEoOXiTHO /s (HOpPMYyBaHHS MOUYTTS
BiJIMOBIIaNBHOCTI 32 JOJIO JIIOACTBA i YChOTO KUBOTO
Ha 3emii.

Ocmanni docnioocenns ma nyonixayii. Iluranns
npo poib Micsns B apxaiuHiil cUMBOJILI ITiiHIMA-
nock GaratbMa pociigHukamu. TyT OyayTh mpoaHai-
30BaHi MOMISAM BiZOMOI JIMTOBCHKO-aMEPHKAHCHKOT
nochigaui cumBoniku Crapoi €Bporn M. T'imOyTac
(1921-1994), pajsHCHKO-13pailbCbKOTO BYECHOTO A.
lonana (1921-2007) ta aHrnificbkoro Mihoaoro3Has-
us P. I'peiica (1895-1985), ki, Ha [ymKy aBTopa, me-
penaroTh NaHiBHI TEHACHLIT B TPaKTyBaHHI CUMBOJIKH
Micsius B cyvacHiii Haywj.

M. T'imOyrac — apxeonoruss, siKa Bigoma Jo-
cnipkenHsaMu  «umBinizanii Crapoi €pormy». [lix
tepmiHoM «Crapa €Bpomnay, 3aIpONOHOBAHMM HEIO,
posymitotbes Bimkputi B kiHni XIX-XX cr. apxeo-
JIOTiYHI KyNBTYpH €IOXM HEOIITy Ta CHEONITy KpaiH,
npuiernux g0 Cepeazemuoro Mopst. JocmigHuis Bia-

3HaYa€ NPOBiAHY podib XKiHku boruui B Midororii nux
KynbsTyp. Y npati «Mosa boruni» BoHa nae inteprpe-
Talil0 CUMBOJIKH, IO 3aIUMIWIN 11i KyasTypu. Ha ii
IIEPEKOHAHHS, 32 BCIMa CUMBOJIAMH LIUX KYJIBTYp IIPH-
XOBY€TbCSl BOrHHS: BOHA Ha€ JKUTTS, BTUIIOE CMEPTH 1
perenepauio. boruus mpucyTHs cKpi3b — Ha Hebecax
1 Ha 3emai. CHMBOIM, IO TO3HAYAKOTh OOriB-4YOIIO-
BIKiB, 110 CYTi, BiICyTHI B 1i JOCIIpKEHHI. Y IIbOMY
XK pycii BoHa po3misigae i cuMBoniky Micsis. Buena
BiJ3Ha4yae, MO CUMBON Micsus 3 SIBISETHCA BXE Y
BEPXHbOMY MANCONITI. YKE B TOH 4yac, K TBEPAUTH
BOHA, y 300paKEHHAX Ha CTIHAX MeYep MPOCTEKYETh-
cs 38’130k Micsus i Ouka (Gimbutas, 2001, p. 280).
Bona akuenTye yBary Ha ToMy, 1[0 Ha LIUX 300paKeH-
HAX porn OuKa MaioTh (opmy Micsusg-cepia. Buena
HiJIKPECIII0E aCOLiaTUBHMUIA 3B’ 130K Micsls 3 TaKUMU
CHMBOJIaMH, SIK POTH OWKa, 3MisIMH, CIIpAILIIO 1 Bij-
3Hayae, 10 IIi acolialii TPUBAKOTh TUCIUYONITTIMA U
HiCHIs maneonity. ¥ BCIX IMX CHMBOJAX BOHa BOayae
BUPaXCHHS TIPOLECYAIbHOCTI, €HEprii, JUHAMIYHO-
cTi, OypJIiHHS )KMTTEBOT CHIIH, SIKI BJIACTHBI MEPBICHIH
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borui. [Toromkyrounch 3 Takow XapaKTEPUCTHKOI — HOW) makoi ounamivnocmi boeuni Oyno me, wo 80Ha
MOTIISIIB TIEPBICHUX 0TIl Ha cBiT 1 borumto, Bapro  emimosara Micsys, 6Oyna Boeuneto-Micsyem. Tlin-
Bim3HaunTH, 1o M. ['iMOyTac, Ha Hally JyMKy, HE [I0-  CTaBOK TOTO, I[0 BOHA Oyla BTUICHHSAM MpPOIECYyaib-
MITHIIA TOTO, IO OOHIEI0 3 NPUYUH (MOJICIUBO OCHOG-  HOCTI W MIHJIMBOCTI, OYEBHIHO, OyB mepexij CBITHIA

In 5.
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Bi offHi€l a3y J10 iHILIOT, a TOTO, 110 BOHA BTUTIOBAJA
CMEpTh 1 pereHepallito — 3HUKHEHHS CTaporo i Mos-
Ba Mojogoro Micsis. JloCmigHUIS HEAOOIIHIIA TOH
MOMEHT, 1110 JiHKa B TIEPBICHOMY CYCIILILCTBI OTOTO-
*HIoBaacs 3 MicsiiieM i BIaCTUBOCTI CBITHIIA TIEPEHO-
CUJIUCDH Ha KiHKY borusro.

Kpim 115010, BOHA HEMPaBOMIPHO ITHOPYE POJIb
bora (Tounime 60kecTB Y0MOBIUOT CTATI) y CBITOIIA
nepBicHUX nrofeit. Sk Oyme mokaszano jaaii, Micsib
BIJIMOBI/THO J10 (pa3, Ha 5K JITMBCS UK CBITHIIA, TIPH-
HMaB «KIHOYI» Ta «IO0JIOBIYD) 1MOCTACI. 30KpeMa «40-
JOBIYi» a3y 4acTo To3Hayanu odpasamu Ouka abo
3mist. M. ['iMOyTac onHak He cipuiiMae «40MOBIUMX»
imocraceit Micsiiisi, BOHa HAMATA€ThCSI 1 M TIPUMTHCATH
«KiHouicThY. [IpHuKnIazom Toro, sk Taka abcomoTH3a-
1ist IPUBOIHTH JI0 APaI0KCaTbHIX BUCHOBKIB € CIIPO-
0a moB’s13aTH CUMBOI OuKa 3 boruHero, To0TO BOauaTn
3a 6ukoM boruHio.

JInst HaJIaHHS «OKiHOYOT» CyTi OMKY BYEHaA PUBO-
JUTh JIENI0 HE3BUYHI apryMeHTH. BoHa mocunmaeTbest
Ha JYMKy iHIOI amepukanchkoi BueHoi Jlopori Ka-
mepon (Doroty Cameron), sika Big3HauWiaa momio-
HiCTh OpPMHU BHYTPILIHIX CTaTEeBHX OPTaHiB XiHKH U
OyKkpaHis.

«3pernToro cTa€e 3p03yMiTuM, — POOUTH BHC-
HOBOK M. ['iMOyTac, — 110 3Ha4YMMIicTh OWKa B
CHUMBOJTIIIi TOXOUTH HE BiJ OTO CHIIH i YOJIOBI-
90i CyTi, SIK e M€ MicCIIe B iHI0-€BPOTIEHCHKOMY
CHMBOJII3MI, @ IIBU/IIE BiJl BUMAAKOBOI IOAI0HO-
CTi MK HOTO TOJIOBOIO 1 )KIHOYUMH PETIPOTYKTHB-
Humu opranamm» (Gimbutas, 2001, p.266).

ITix iH10-€BPOMIEHCHKAM CHMBOMI3MOM JIOCIiJI-
HULL PO3YMi€ CBITOMISAA TUIGMEH, WO 3aBOIOBAJH
HeomTHYHUX 3emiepobiB Crapoi €Bponu. Y 1boMy
cBiTOrMSA i, Ha 1i IyMKy, maHyBaB KynbT bora. BoHa,
OT)XE, TBEPIIUTD, IO OMK y IHIOEBPONCHIIIB YTiOBaB
Bora, Toni sx y nmepBicHUX 3emMyepo0iB BiH MO3HAYaB
borunto. JlocmiHUIS HE MOMITHIA CKIAJHOI CTPYK-
Typu uukny a3 Micsug, y sxiid, sk Oyne mokasaHo,
NPUCYTHI CHMBOJIH, 1O TIEPEaBalIH K KIHOYI», TaK
1 «4domnoBiYi» (hazu CBITHIIA.

CumBoiti Micsins TPUIUIMB 3HAYHY yBary Ta-
kox A. Tonan. Sxmo M.[imMOytac abcomrotu3ysaia
KiHouicTh Micsis 1 OB I3aHUX 3 HUM CHMBOJIB, TO
A. Tonan HaBMaku MiKPECITIOE TXHIO YONOBIUY CYT-
micts. Moro minxix 10 TIyMa4eHHs CUMBOJIB Mics-
114, 5K 1 BCieT apxalyHOT CUMBOJIIKH, 3yMOBJICHHUI HOTO

In. 6.

KoHreriero KocMocy # Micisg B HboMy 0OTiB y CBiTO-
TIIST1 HEOMITHYHUX CILUTBHOT. ABTOp BBAXKAE, 1110 aBHI
IO BUIUTANH 1Bi 0cHOBHI chepu Kocmocy — Hebo,
3 SIKUM OB’ si3yBanu boruHro, 1 3emitto (Cromu BiH Bif-
HOCHTbH TaKOX ITiI3eMeIUIA 1 BOIH), Ky BTiMOBaB bor.
BinmoBiaHo 3 1i€10 TMXOTOMIEIO BiH HAMAraeThCs ToTy-
Ma4UTH BCi CUMBOJIH.

JlocnmigHUK, 1 TYT HOMY BapTo BiIaTH HAJEXKHE,
BHJILTAB TiCHUH 3B’S30K TPHOX CHMBOJIB — OuKd, Mi-
cays i 3mia. Y i Tpiajii BiH HA TIepIme Miclie CTaBUTh
OWKa, IKOTO PO3TIAIAE K OAHE 3 BTUICHH OOTa 3eMI,
110, Ha {OTO yMKY, 3yMOBJICHE TLITiTHICTIO OMKa.

«Y HeoNiTi 3eMJII0 BTLNIOBAaB OOT-4OJOBIK.
3emis XapakTepusyeTbcs IUTAHICTIO. buk min-
XOIUTh UIS BTLICHHS YOJOBIYOi MPOTYKTHBHOI
cumm» (loman, 1994, c.54).

[HIIMM BTUTEHHSAM 3eMJI1 € 3Miif. 3BijcH, Ha HOro
IyMKy TIOXOMHTH OTOTOXKHEHHsA Omka 1 3misf. Ane
3Miil — yTineHHs Oe30/1Hi, OTXKe, 1 OMK Mae CTOCYHOK
1o «HmwkHBOTO cBiTy» (Loman, 1994, c. 52). Yrtinen-
HAM 0e301Hi, Oora «HU3y», Ha IyMKy lonana, € i Mi-
camp (Toman, 1994, c. 56), mo i ciopigHtoe i Tpu e-
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HoMeHH. OTiKe, CIOPiAHEHICTh, TOTOKHICTh CHMBOJTIB
Ouka, Micsrd i 3umist, Ha mymKy A. ['onana, 3ymoBIeHa
THM, IO BCl BOHHU OyJTH BTUTCHHAM 0OTa «HU3Y», 3eMITi
1t 6e301HI, TOOTO MO CYTi MK OIHE 1 TE caMe CeMaH-
THYIHE HAaBAaHTAXKCHHS.

JocmiKyodan 3B’ 130K CUMBOITIB Ouka 1 Micsd,
l'onan, K HE IMBHO, y Iii TIapi OCHOBHY POIIb Bi/IBO-
IUTh OWKY, TOOTO BBaXKae, M0 y CBITONISAI TIEPBICHUX
Trofedt OWK BiAirpaBaB 3HAYHIITY POJb, HUK MicAIb.
OO0oxHI0OBaHHS MIcSILs TOCTIJHUAK MOSCHIOE THM, IO
Cepm TIBMICAIS acoIlifoBaBcs 3 poramu Omka. Taxe
TPUHIDKEHHS ponti Micsts 3yMOBIEHE THM, IO B HOTO
KOHIIETIIiT ITbOMY CBITHJTY BiJJBOAIMJIACH POJIb OIHOTO 3
BTiIEHB Oora 3emii. OCKITBKM OCHOBHUM BTiICHHSIM
poro 6ora OyB OuK, To MicsIb 000KHIOBABCS depes3
TOIiOHICTB 10 HOTO POTIB.

Bapro Bim3nHaunTH, M0 BCyneped OTOTOXHEHHIO
Micsms 3 6oroM 3emii, [omaH HaBOOUTH TIPUKIAMIH,
koiu Owk (1 BiamoBigHO MicsIp) MIT QirypyBatu sk
0or rpomy, a iHO/II poramu OMKa YH MiCAIEM-CEPITAKOM
TpUKpaIany Bepxisku cropya. Lli mpukmaaum cBiggars
Tpo Te, MO OWK 1 MICSIh HE Y3TOMKYIOTHCS 3 KOHIIETI-
Ti€ro, y SKii IM BiBOAMIACH PONH OOXKECTB «HHU3YY.

Taky neBimoBiaHicTh A. ['01aH MOSACHIOE 3MiHOIO, IO
BiOynmacs B iH/10-€BpOMEHCHKIN Midodorii, y AKiil Ha
TepIINA TJIaH BUUIIOB OOT. Y IiOMY JOCTIKEHHS
cumBoniku Micsmst A. [omanom, mompu IikaBi TIy-
MaueHHS OKPEMHX CHMBOJIB 1 BUIUICHHS THI3A CHM-
BOMIB (OMK, MiCATIb, 3Miif), BUKpHBIEHE HOTO BUXITHOIO
cxemoro «boruns-ne60 — bor-3emisy, y [kiii 38’ 430K
Micsris 1 JKIHKA-BOTHHI IO CYTi ITHOPY€ETHCS.

I[Ipobmnemi boruni-Micsus 3HaYHy yBary Ha/iaBaB
AHTIIHACHKHN JTOCHITHAK Mi(oJIoTii, IOeT 1 JTiTeparyp-
Huit kputuk P. I'peiiBc. CBOrO MO3MINII0 BiH BHKJIAB Y
«Betymi» o kaurn «Midu crapomasuboi [pemiin. P.
I'peitse, sx i M. T'imbyTac, BBaxkae 1mo B €Bpori 10
TPUXOAY 1HA0EBPOTIEHIIIB MTaHyBaB KynsT boruHi, ska,
Ha #oro aymKy, Oyna borunero-Micsuem. Bin BBakae,
mo Tpu ha3um Micsus — MoOJOIWiA, TOBHUH 1 CTa-
puii — 3HAYHO YIOPSIKOBYBAIH CBITOIIIS 1 TPaKTHY-
HE KHTTS CIUILHOT, 110 TOKJIOHSUIUCE 11 OOrHHI.

«Tpu dasu Micsng... BIATOBIAATIH TPHOM
¢azam matpiapxa (xinku mpasutens — €.11.): ne-
3aifMaHa 0HKa, HiM(pa (KiHKa B ILTIOOHOMY BIIli) 1
crapa» (I'pefisc, 1992, c. 41).
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BinmosigHo 10 1ux (a3 JaBHI JHOIM JUTAIH CBIT
Ha TpH c(epu: BEpXHIH CBIT BTUIIOBANA AIBUNHA, 3eMITIO
abo Mope — HiMmda i mi3eMHHIT CBIT — cTapa XiHKa.
Hywmku P. ['peiisca npo Te, mo OoruHs, sKa BTiloBaIa
Micsip, MorIa OyTH TOJOBHOK OOTHHERO, IO il irmo-
craci rimoBanu Tpu chepu cBity (Kocmocy), To6TO
BiJlirpaBaiu BaXIUBY POJb B YHOPSIKYBaHHI CBITY, 3a-
CITYTOBYIOTb Ha yBary. BoHu, sk Oyie mokasaHo Jaii,
30IraroThCs 3 HU3KOK BUCHOBKIB, 1110 JOCATHYTI Ha M-
CTaBi aHaNi3y apXaiyHOI CHMBOJIIKH T2 OPHAMEHTIB.

In. 9.

Mema Oocnidoicenns monsrae B Tomy, mob BUi-
nuTH (BU3HAYUTH, 11eHTH(IKyBaTn) cuMBoIM Micsus
(Boruni-Mics1ist) B €MOXH HEONITY # €HEOMiTy, pO3KpH-
TH iXHIO CEMaHTHKy H Ha MiJICTaBi L[bOTO MpoaHai3-
yBaTH apxaiuHy CUMBOJIKY Ta HAPOJHI OpPHAMEHTH, IO
cTocytoThest Micss.

Memoo docnidacenns. Ilin yac anamizy apxaignoi
CHUMBOIIKH aBTOP BHKOPUCTOBYE CTPYKTYPHHH METOJ.
3riHO 3 UM METOJIOM CBITOIIISI JABHIX JIrOfieH OyB
MEBHUM YMHOM CTPYKTYPOBAHHUH 1 Ii CTPYKTYpH HpH-
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CYTHI B TepBiCHiii cHMBOIILI Ta opHaMeHTaX. Bonu
yCTaJIeHI B MOPIBHSHHI 3 eEMEHTaMH (CHMBOJIAMH ).
OcraHHi 3MiHIOBaJUCh, a CTPYKTYpu Oynu He3MiH-
Humu. Taka cTpykTypa (YIOps/IKOBaHICTB), HA HaITy
JyMKY, IPUTaMaHHa i IepBiCHii CUMBOII, 110 BUpa-
Kasa uK1 Micsinst. PO3KpUTTS CEMaHTUKU CHMBOJIIB,
0 BUPAKAIOTh IMKII CBITHNA, Tlependadae TPOHHK-
HEHHS B 10 CTPYKTYPY.

Micsyv 6  mighonoeiunux  ysgieHHsx  nooell
Kkam saHoi 0o6u. Jns Toro, mo0 3po3yMiTH 3HAYMMICTh
Boruni Micsiist B Mi()oIOTiUHUX MOMISAX PAHHIX 3€M-
nepo0iB, HEOOXITHO KOPOTKO BHKIIACTH cami I Mido-
JIOTT4HI TONISIAN. 3TiIHO 3 KOHIICTIIE aBTOPa, JIFIU
Mi3HBOTO TAJICOJITY Ta HEOJITy omomochiosanu bo-
aunto 1 Kocmoc. Koemoc 1 Tino Boruni BoHH JiTdiIn
Ha ciM cdep (mani sph — Big nar sphere — cepa): 1
sph — min3emni Boju (Ha Tini boruni iM BijnoBiganu
HOTH); 2 sph — migzemernuts (cifHuLi Ta BynbBa bo-
ruHi); 3 sph — moBepxHs 3emui, ropu (mosic boruni); 4
sph — cdepa sxurTs (KuBiT i rpyan boruni); 5 sph —
nigHeOeccs (st boruni); 6 sph — cdepa cemu mia-
Het (ronosa i oui boruni); 7 sph — 30psHe Hebo (ue-
per i kocu boruni). [Tapni chepu (minzemenns, cdhepa
KUTTS Ta CIMKa TUIAHET) BTLMIOBAIM OOTHHI (IOYKH
Boruni Kocmocy), Bonu Oyt JKiHOYMMH (OCHOBHUMH )
cthepamu, HemapHi — cepamu OOTiB (HEOCHOBHUMH ).
Ocranni Moru Bunyckaru i Kocmoc, Ta borums, 1o
iioro Brimoana, HaOyBaia BUIJSAY TPUUICHHUX YT-
BOPCHb.

[opsin 3 boruneto, mo Brimosana KocMoc, sky
4acTo Ha3uBaroTh boruHero-Marip 1o un Benukoro bo-
TUHElo, Y Midonorii mepBicHIX 3eMIepo0iB IPUCY THIM
00pa3 boruni-Micsiis, sika miHOCUIACH JIO piBHS bo-
runi KocMocy. Baxko ckasaru, 4u e Oyna okpema 60-
ruHs, yu inocrack boruui Kocmocy. [lonioHo j10 Toro,
sk boruns Kocmocy ninmiace Ha cim cdep, boruns-
Micsnp pinunacs Ha cim das: 1-ma daza — micsib-
MOJIOJUK; 2 — TIOJIOBHUHA MOJIOAOTO MICSIS; 3 — Mi-
CSIIb BiJl IOJIOBHMHHE JI0 MOBHOTO; 4 — MOBHUH MiCSIIb;
5 — MicsIIb BiJl TIOBHOTO JIO MOJIOBUHH CTapir0uoro;
6 — TOJIOBHHA CTAPiIOUOro Micsls; 7 — CTapui Mi-
csub-cepnuk. Hemapi ¢asu BrimoBaau 0oris, mapHi
— OOruHb.

BuHukae nuTanHs, K CHiBBIIHOCUIIUCH CiM cep
Kocmocy (cim 6ori, 1110 iX BTiMOBaIN) 3 CiMKo0 a3
Micsst (ciMkoro Ooris, 1o BriroBany i ¢asu). Llii-
KOM MOXJIMBO, 10 (hazu Micsis po3noAiisiin Mix
Ooramu, mo Brimosamu cdepu Kocmocy. besnepeuto,
M) HUMH CIIOCTEPIraeThCsl KOPEIIAIIISL.

In. 10.

Te, o Garato mepBicHUX HAPOAIB PO3MIAAAIOTH
Oora 7 sph (6ora 30pstHOTO HEOA) K cmapoeo Oora, 1o
BIJIIAIIIOB BiJ| CIIpaB, 30ira€ThCs 3 MO3HAYCHHIM HOTO
CTapUM MiCSIEM-CEPITUKOM, BPaXOBYIOUH, IO MiCSI[b-
MONOOUK 3’ SIBISIETHCS BHU3Y. SICKpaBUM TOKA3HHKOM
kopestiii cdep Kocmocy (6oris, 110 iX BTUTIOHOTH) 1
Ooris (a3 Micsiis € Toii (akT, o0 OMK — OfiHE 3 Haii-
TOIIMPEHIIINX BTUIeHb Micsus — y Migororii i cum-
BOJILI Mir QirypyBatu sik OOXKECTBO KOXKHOI 31 cep
Kocmocy. Came Tak, Ha HaIll IOTIIST, MOXKHA PO3YMITH
CEHC I1i€T KOMITO3HUIIIT CUMBOJIIB, 110 TIOXOAUTH 3 LleHT-
panbHoro Kaskasy (i1. 1, kiHenp 2 tuc. 10 H.e.; [onaH,
1994), na Hiit 300pakeHi Tpu BepTUKAIbHI OyKpaHii, Ha
SKHUX CTOITh YOJIOBIK, III0 TPHMAE B PyKaX UeTBEPTUH
Oykpaniil. Ha Ham momisin, Tak mepenani 60ru Tpbox
ctep Koemocy (1, 3, 5 sph), Ham sKUMU T THOCUTBCSI



ISSN 2311-9489. THE CULTUROLOGY IDEAS. 2023. Ne24

E€BIr'EH [TPUYEII

In.11.

oor 3opsiHOTO HEeOa (7 sph). Micsp (i 6uk) dakTidHo
BHUCTYMAIOTH 5K «JOATOK» UM «EIITET» YCiX O0KECTB,
10 BTUTIOIOTH donoBidi cdepu Kocmocy. TlomibHo 1o
TOTO, SIK YCIM OOTHHSIM BIACTHBE «MiCSuHe» (IIe 03Ha-
Yae, 1110 BOHU 110B’13aH1 3 MicsiiieM, OTOTOKHIOIOTHCS 3
UM CBITHJIOM), TaK 0OTaM BITACTHBHHN MiCSIIb-CEPITHK
(abo poru 6mKa).

Sk yci Oorm Mormu BUCTYmatd B oOpasi Owka,
TaKk OOTHHI OYEBHIHO MOTIH (irypyBaTd SIK KOpPOBH.
3BijicH, 30KpeMa, TOXOIUTh 00pa3 HeOeCHOI KOpoBH,
1o 30epircs B Midosnorii €runty. OueBHIHO, 110 BCE
cimeiictBo 3 BochMu OoxkecTB (bormas-Kocmoc i cim
Oo’KecTB, IO BTUTIOBANIH cepr) Moo (irypyBaTu B
00pa3i kopiB 1 6ukiB. Taka yHIBepCaNbHICTh BIAaCTHBA
1 cimMeiicTBy 3MiHi.

Te, 110 OMKH ¥ 3Mii MOIVIM TO3HAYATH BCIX OOTMHb
1 OOTiB, OUEBHHO 3yMOBIICHO THM, IO BOHH € CHMBO-
namu ceMH (a3 KTy Micsng, ki 30iranuch (Kopemto-
BaJM) 3 ciMKoro 60xkectB Kocmocy. Lle mincumoe Hanry
IyMKy, 0 boruas-Micss 1 boruas-Kocmoc abo Oymu
omuieto borunero, abo boruusa-Micsip Oyna imocTac-

cto (momo6ot0) boruni-Kocmocy. [lompu 1110 361KHICTH
BAPTO BiI3HAYNTH, IO CIMKA CHMBOJIB, SIKUMH JaBHI
Moy mepenaBaiu ¢Gazum Micsisd, BiAPI3HAECTHCS Bif
CeMH CHUMBOJIIB, SKUMH TepenaBaiu chepu Kocmocy,
ta yactuau Tima Boruni. TonmoBHa BIAMIHHICTE TOJS-
rae B ToMy, 0 (a3u MicsIs yTBOPIOIOTh cumempuy-
Hy cmpykmypy tany abedcba, OCKibKH (pa3u cTaporo
Micsls cumempuyni 3 GazaMu MOJIOIOTO. 3BiJCH BHU-
TJIMBAE, IO 33 CIMKOIO CHMETPHYHO PO3TANIOBAHUX
CHMBOJIIB 3 BHCOKOIO BIPOTiHICTIO MOXKHa BOadaTu
300paxkeHHs 1Ky Micsis. OCoONUBICTIO CUMBOJIKA
cimMku (a3 Micsiis € Takox Te, 10 11 mepeaaBaT copu-
30HMAIbHO PO3TALMIOBAHUME CHMBOJIAMH, Ha BiIMiHY
Bia chep Kocmocy, IKnx po3MinyBamn 8epmukaibHo.

Imre omHa 0COOMHMBICTE CIMKH CHMBOJIB IHKITY
Micsiist, momsrae B TOMY, 10 Horo cuMBoH (00pasn)
9acTO 3MUBANUCH Y €OUHe Yille, BUTISANAIN K 9acTH-
HH TI1JI0TO, OCKITBKY BOHHM TIepeaBad (pa3u OHOTO i
TOTO CaMOTO CBITHJIA.

V 1isIoMy BapTo 3a3HAYUTH, 110 MOILT ITUKITY Mi-
cAIS Ha ciM (a3, y SKHX YOJOBIYi (pa3u mepemMeskoBy-
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I0Th JKIHOYI, € BaXJIMBUM (DaKTOPOM ISl PO3YMiHHS
CUMBOJIKHE Mics1is, Ha SKUH TOCITITHUKH HE 3BEPHYIH
yBary. Komm 6 1ie Oyso ycBimomiieHo, He Oyimo 6 Takux
CyNEpEeUTNBHX TONIAIB PO YOJIOBIUY i KIHOUY TIPH-
pomy CBiTHIIA.

Micayw y cumeoniyi mpuninoyie. Micsip y Tpu-
MiBLIB, K, IMOBIPHO, Y BCIX HApOAIB HEOMITHYHUX i
eHeoniTHIHKX KynbTyp Crapoi €Bpomnwy, BTintoBaia bo-
rufs. LMK cBiTHIA BOHM TUTHIK Ha C¢iM (a3, KOXKHY 3
SKUX, OYEBHIHO, TIPEICTABIISIO MeBHE O0xkecTBO. Lleit
TIOZILT Ha CIMKY (ha3 9iTKO MPOCTEXKYETHCS HAa OPHAMEH-
Tax TPhOX TOPIIHKIB 3 oceTeHHs Mainanernpke. Kpy-
i CMYTH Ha OPHAMEHTI IIHOTO TopIrKa (1. 2) 10 Bep-
THKAJ, K IpaBuiio, nepeaarots cdhepu Kocmocy. [lep-
1113 30BHIIIHS By3bKa cMyra opHameHty— (1sph), BoHa
Ha TOPIIUKY PO3TAIIOBYBAIACH YHU3Y, CHMBOMI3YE Mif-
3eMHI Boiu i Horw boruni; apyra, Onmk4a 10 HeHTpy
mMpoKa cMmyra, (2 sph) — migzeMenns Ta CiIHUIIO i
BynbBy boruni. Ockinbku mukn Micsus 30iraeTses 3
(1i31070TYHIM IIUKIOM BYJBBH, HOT0 300paskay B il
mmpokiit 2 sph. TyT cepen HU3KH CHMBOINIB BUPI3HS-
IOTBCS /1Bl CEMUYWICHHI CHMETPHYHI CTPYKTYPH, Y IKUX
Mo Kpasx po3mimeni micsii-ceprmuku (1 1 7 ¢asn),
OMDKYIe 10 IEHTPY — MIBMICSITI, TO3HAYEH] PEIIITKO0
(216 dasn), me dnmxye — 181 TBapuHKH (3 15 hazm)
1 B IEHTPi — 3aIITPUXOBAHUI MPIMOKYTHUK (4 (a3a).
JIBi TBapMHKH ¥ 3aIITPUXOBAHUN MPSIMOKYTHHK Oyin
imenTudikoBani K 3 15 hasu Ta 4 (asza y BiANIOBIAHO-
cTi 3 ixHiM MictieM y cTpyktypi. Llg ciMka cumBouiB,
IMOBIpHO, TIepeziae UK MicsIid 1 pa3oM 3 UM CIMKY
OO0KeCTB, IO HOTO BTINIOIOTh. TpH CHMBOIHM — JBa
HiBMicAIi i TPAMOKYTHHK CHMBOJI3YIOTh OOTHHB, 40~
THpPH {HIIUX CUMBOJM — OoriB. Takuii BICHOBOK BH-
IUIMBAE HE JHUIIe 3 Micls mux (iryp y ceMuieHHii
CTPYKTYpI, a # 3i crocoOy mo3HaueHHs cdep: chepu
0oriB Mo3HayeHi O1TMM KOIBOPOM, a cepr OOTHHb —
pelIiTKaMH Ta ITPHXaMH.

CiMKy TomiOHHX CHMBOJIB MOKHA OauuTH i Ha
IHIMX ropiykax 3 miei micnesocti (i1. 3; im.4). Tyt
KpaiiHi MICAIi-CepIUKH ¥ PemrTyacTi miBMicsdIi mo-
3HaYeHI TaK, K 1 HA 1. 2, a IeHTpanbHa (Birypa mMae
BHUIJIS PEIITIACTOl «IIH30YKIY», IO IMIIKPECITIoe i
CTIUTBHICTD 3 TIBMICAI[SIMH. 3TiTHO 3 HAIIOK IHTEp-
TPETAITi€To, 1[e 03HAYAE, 10 BCI TPH BOHHU € OOTHHSAMHU.
M. TimOyrac, 1o peui, iieHTU]IKYE CITKY SIK CHMBOI
6oruni (Gimbutas, 2001, p. 81-88). Bmagae B odi Bin-
MiHHICTb CHMBOJIB 60TiB 062614 «TiH30uKmy. IX MOTTH
M03HAYaTH TBapHHKaMu (i1. 2), AKi K BapiaHT MOTIN
OyTu OrKamu, TBOMa HEBETUKUMHE Kpyrami (171 3), my-
ctuM OiuM GoHOM — KoJibopoM OoriB (i1.4). LlikaBo
Te, 0 B OfHIHN MicieBocTi (MaiinanenpkoMy) iCHyBa-
J7a Taka cBoOoma y BUOOpPI CHMBOIIB, MO MO3HAYAIOTH
ciMKy (haz-6oriB Micsit. Bapre yBaru if Te, 1110 3a Beix
3MiH CHMBOJIIB CTPYKTypa (CIMKa CHMBOJIB, PO3TAIIO-
BAHMX 32 TIEBHUM IOPSAKOM) 3aJIHIIIANACh HE3MIHHOIO.

Jlemo 1o iHIIOMY TIepefaHo 0 CTPYKTypy Ha
opHaMeHTi ropumky 3 Monnosu (in. 5). Bona 300pa-
’KeHa B QHAJOTTYHIN MUPOKIA HIDKHINA cMy3i (By3bka
cmyra — 1 sph), oueBngno Bumymena. TyT kocu-

In. 13
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MU BiIpi3KaMH BHOKPEMIIEHO YOTHPH CEMHIECHHUX
crpykrypu. Kpaitnimu cumBonamu 3 000X 60KiB CTpyK-
Typu (117 as3u) € HeBENUKI OBANH, Y AKUX 3aMICTh
MicsmiB-cepruKiB 300paxeni 3mii. Lle mimTBepmKye
nymKky A. Tonmana, 1110 3miii Mir OyTu cumBonoM Mics-
4. JBi HactymHi pa3u (2 1 6) mo3HaYeHI MHOKHHAMH
KPHUBHX JIiHIH , 1[0 IMITYIOTh TIiBMicsI[b. Takoio sk MHO-
KUHOIO JTHIN XapakTepHu3yeThes 1 HEHTPaIbHUN KpyT
(4-ta taza). Te, mo 2, 4 1 6 hazu Mo3HAYAIOTH OOTHHB,
BHIUTHBAE HE JIUIIE 3 IXHBOTO MICIIS B CTPYKTYPI, a # 3
MHOKHHHOCTI JIHIH, IKUMI BOHHU TT03HAYeHI. ABTOp Y
HU3I[ OPHAMEHTIB TPHUIUIBIIB IICHTH(IKYBaB KOHIICH-
TpuuHi JiHil Ak cumBoiu Ooruni (Ilpudeniii, 2022).
ITycrtuit mpoctip 00abi4 HEeHTpaTbHOTO Kpyra, IMOBip-
HO, iepenae 6oriB 3 1 5 da3. /|Bi KOHIIEHTPHYHI IyTH,
10 300paxeHi B Kpyrosi (4-iit ¢asi), iMoBipHO, mepe-
JIAI0Th BOCbMY (hasy cBiTHia — (pasy Iepexoay cra-
poro wmicsrs B Monoaui. LlikaBo, mo 114 BockMa (aza
BITHCAaHA B CEMHUUIICHHY CTPYKTYpy. Tax miaKpecieHo,
o UK Micsist BupakaBcst CiMKOK (ha3, oJHaK I
ciMKa MicTHIa B co0i i BocbMy (asy. 3Bimcu, 10 pedi,
TIOXOIUTh TOTOKHICTH CIMKM Ta BICIMKH B Midposorii
TPHUILIBIIB. BoHa 3HaiIA BIIOUTOK Y CIOB’ SHCHKUX
MOBax, y AKHX, 30KpeMa B YKpaiHChKil, «BiciM» 03Ha-
qae «OyTH TIPUCYTHIM Y CiM» (B — ciM).

AHani3z po3MMAHYTHX CEMUUICHHHX CTPYKTYD,
110 TI03HAYAI0Th UK MicsIld, TIOKasye, Mo i CHMBO-
JIM TIOCTYTIOBO BIJIXOMATH Bijl KOMIFOBaHHS caMux (a3
Micsug. Tak Ha 1. 5 00pa3 3mist 3aminuB 1 1 7 ¢asn,
a Ha . 2 — 3 15 dasu 3amineni TBapuHKamu. Lle
CBIIYMTh TIPO aBTOHOMHICTH CTPYKTYPH, Mpo ii Maiy

In. 15

3QNIeKHICTD Bil BUIIALY CHMBOMIB. O4eBUIIHO, SKpa3
TOAI 3°SBUJIMCS CEMHYICHHI CUMETPHYHI CTPYKTYPH,
Kl Ha BUDVIJL HE MaJld HISKOTO BiHOIICHHS 10 (a3
Micsis, ane, iMOBIpHO, 30eperin ixHe 3Ha4eHHS. Ta-
KOIO CEMUUJIEHHOIO CTPYKTYPOIO €, Ha HAIT OIS, 1
KOMITO3UIIiSI CHMBOJIIB Ha TOPIIMKY 3 YHUIMPKO3iBKH
(. 6). Y Hiiit cumBoamu 6oruas — 2, 4, 6 pasu — €
YMOBHI JIepeBa, a YOTUPH IHIIHX CHMBOJIHM — JBi AyTH
NpOTHIIeKHOTO crpsimyBanHs (1 17 dasu) Ta jiBi gpa-
Ounku (315 ¢asu) — mo3HauarTs OoriB. Po3risHyTHit
BHIIE MaTepial Jae MiIcTaBy BOAYaTH B Il CTPYKTYpi
KT Micrs.

He wmoxna 3amepedyBard, mo Uk Micsid
CUMBOJI3YIOTh 1 Tak 3BaHi OIHOKJIETMOMIOHI TOCYIHHA
(in.7). Tyt nBi X-noztiOHi dirypku 3 000X G0KiB M0O3Ha-
9ar0Th OOTHHB (KOCHH XpecT — cuMBoJ 6oruHi). boru-
HIO TAKOXK Tiepesiae poMO, MO PO3MIIIEHIN MiXK HUMA
(Ha micti pomba MOXyTb OyTH iHIII CHMBOJIH, IO Ta-
KOX nepenatoTs 60runio). CHMETpUUHICTh MOCYIUH 1
Tpiiika CHMBOJIIB JIa€ MiACTaBy BOAUaTH B HUX TPIHKY
ooruup Micsiis.

V 1ioMy MOXHA 3a3HAUWTH, 10 TPHUILII BH-
paxanu 1uKka MicAns CeMHYICHHOI CHMETPHYHOIO
CTPYKTYPOIO CHMBOJIB, Y 5IKiif ueTBipKa OOTiB mepeme-
’KOBYBasa TPifKy OOTHHB.

Cemuunenni cmpykmypu cumMeonia y Husyi apxaiy-
Hux Kyromyp. CemuunieHHa ab0 TpUUIEHHA CTPYKTypa
(Takoio BOHA CTaBaja 3a BUIYCKY YOTHPHOX CHMBOIIB
OOTiB-4OJIOBIKIB) 3aiiMaga BaXKIMBE MICIE B CHM-
BOJII apXaidHuX KymbTyp. 3aBAsSKH CHMETPHYHOCTI
11 CTPYKTYpa MPUBEPHYIa 0COONUBY YBaTy JIOCIITHH-
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KiB, 30kpema A. ['omana, sxui y mpami «Mi¢ i cumBom»
NPUCBATHB il Ba po3zinn — «CBsmeHHa TPIHILD) i
«Cssra Tpiama». OqHAK Hi BiH, Hi 1HIII TOCTITHAKH He
NOMIMUIU MO20, W0 BOHA CUMBONI3Y8aNa yuki Micays.
Jami OymyTh pO3TIAHYTI JAeAKi 3 IUX CTPYKTYp 1 BU-
CYHYTI apTyMeHTH, 3TiJTHO 3 SIKUMH 32 IIAMHU CTPYKTY-
paMu TIpUXOBYeThes KA Micsms. HacTymawmii anami3
noOy0BaHHiT 38 IPUHIIUIIOM: BiJl CTPYKTYD, A€ UK

O

}!l'~1\\

Micsitist BUpakeHi O1TBIT 09E€BHIHO, 0 TAKHX, I BOHH
MEHIII OYEBHU/IHI.

Jlo CeMUYICHHUX CTPYKTYp, CHMBOJIKA SKHX T0-
CHTb OYECBHIHO BHpaXkae UK MicsIis, MOYKHA BiTHO-
CTH KOMIIO3HUIIiF0 CUMBOJIIB 3 111. 8 (15-13 cT. mo H.€.),
0 TOXOMUTH 3 KoiumHboi FOrocnmasii. Ha pucynky
300paXkeHo KiHKy boTWHIO, Ha MO BKa3ylOTh KPyTH-
rpymu. A. [onaH, BUXOISYH 3 TOTO, WO TPYAM iHOMI

J

In. 19.
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CHUMBOIII3YIOTh COHIIE, @ TaKOX i3 TMOIOHOCTI KpyTiB
(rpyzeit) i pota, TpakTye iX sik 300pakeHHs TPHOX COH-
11b, 1110, HAa HOTO JAYMKY, TO3HAYAIIM TPUPIYHUH KaleH-
JapHUH LUK, WO icHyBaB y jaeskux HapomiB ([omaw,
1994, c.141). Cam 00pa3 BiH TpakTye SK OOTHHIO TPH-
pIYHOTO LMKITy. BueHui BUPBAB TPH KPYTH 3 KOHTEKCTY
HIIMX CHUMBOMIB (irypu. Bin Takoxk He 3BepHYB yBa-
Iy Ha Te, 0 KPyru 03100ieH] 3yOusMu, a He MpsIMu-
MU JTiHISIMH (IPOMEHSMH), SIK 1ie Mano Ou OyTH, KoJu

0 BoHn cumBomisyBanu CoHie. Mu 3a iHTeprperanii
bOro 00pasy, KpiM KpyriB, BPaxoBYeMO i iHIII CHM-
Bosu. Hacammepen, 1ie cTocyeTbes CEpIOBUIHUEX PYK.
Pyku Gorunb y mepBicHii CHMBOIIL JOCHTB Y4acTo ¢i-
TYpyBaJH SK «40JI0Bi4i» cuMBond. Lle ixue 3Ha4eHHS
MiJICHIIFOE CEPIIOBUIHUN BUIISL. 3 TIPUBOY 1IHOTO A.
lonan 3a3Hauae: «Y CIOB’SHCBKIM TpauIlii MiBMICS-
b npupiBHIOETBCS 0 cepray (Toman, 1994, c. 57).
Sk cBimuuth in. 8, 3 13 CT. 0 H.€. 1 TpaauIlis Maja
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3HAYHO TIIKONI KOpeHi. BapTo Takoxk BiAMITHTH, IO 3
CeprioM OTOTOKHIOBAIM HE MIBMICSIh (TIBMICAIAMI
TO3HAYAK OOTHMHB), @ MICSAIb-MOJONUK 1 CTApH Mi-
A1, Ki (irypyBaian O0XKECTBaMH YOJOBIYOi CTATi.
ToMmy ceprmoBUIHI PYKH, IITO MO3HAYEH] 3YOISIMH, Bap-
TO imeHTU]iKyBaTh K OoxkectBa 1 1 7 a3 Micsams.
Tomy Tpu KpyxKu (Ipyad i poT) BapTo pO3MIAIATH
SK CHMBOJIM TPHOX JKIHOUMX OoxkecTB — 2, 4, 6 da3
Micsis. 3y0ri Ha KpyKKax, 1o MOAiOHi 70 3yOIliB Ha

pyKax, O4eBHIHO, HAHECEHI IS TOTO, MO0 BiAPI3HATH
Kpyr Micsms Bix kpyra Conms. OCKUTBKH KPYT 1 TIpo-
MeHi cuMBoTizyBaiu CoHIle, To 3yOI (Ha ceprukax i
KpyTrax) TiAKPEeCTIOBANH, 0 TaKHH KPyT CHMBOJII3YE
Micsmp. Bapti yBarn takox IBa 3aBUTKH 002014 poTa
(4 daszm), mo BiIXOIATH BiT HamucTa. BOHM B KOH-
TEKCTI PO3MISIHYTHX CHMBOJIB OYCBHIHO MO3HAYAIOTH
qostoBiui OokecTsa 3 1 5 da3. Take ixHe 3HAYCHHS BH-
IUIMBAE HE JIMIIE 3 TXHBOTO MICII B CTPYKTYpI, a i 3
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TOr0, 1[0 BOHH BIAXOIATh Bix HaMmucrta Ha mui. 1Insg e
90710819010 5 sph Ha Tini boruni. Ctpinu Ha migBicii
HamucTa — cuMBOIH Oora rpoMoBrKa (5 sph). Yee e
CBITYNTH TIPO «HONOBITY» MPUHAIEKHICTD IUX J[BOX
3aBHUTKIB. OTKe, HU3Ka CHMBOJIB: «CEPIOBHIHA PyKa
(Yonogiumit cumBoN)-KpyKok-rpymu (XKiHouwmit cnm-
BoN) — 3aBHUTOK (U) — Kpyx)ok-poT (K) — 3aBUTOK
(Y) — xpyxok-rpymu (XK) — ceproBumna pyxa (Y)»
CKJIaJIa€ CHMETPUYHY CEMHUWICHHY CTPYKTYpY, IO
no3Havae ruka Micss. L ciMka yTBopeHa 3 ABiiKH
CHMBOJIIB TPY/IeH i CHMBOIY pOTa — TPhOX CUMBOJIB,
IO B apXaiuHiil CHUMBOMINI QIrypyrOTh K <GKIHOMI,
Ta YOTHPHOX «UOJOBIUMX» — JIBOX PYK (Lle ycTaneHi
«JO0JIOBIUI» CHMBOJIM) Ta JBOX 3aBHUTKIB, TPUHAICK-
HICTh AKHX J0 «YOJIOBIYHX» CHMBOJIB BH3HAYAETHCSI
iXHIM MiCIIeM Y CTPYKTYpi Ta IXHIM 3B’3KOM 3 OOTOM-
rpoMoBuKoM. [lig yac BU3HAYEHHS TOTO, IO IS CIMKa
no3Ha4ae MUKI Micsis B TAKOMY BHMAJKY, OCHOBHY
POJIb BiITPArOTh CEPIIOBHIHI PYKH, IO CHMBOITI3YIOTh
MOJIOINH 1 CTapHi MiCAIIi.

CemuuneHHy CTPYKTYpY, Y AKil pyku GirypyroTh
SK YOJIOBIYl CHMBOJIH, a TPYIM SK JKiHOWi, MOJKHA Oa-
YUTH TaKoXK Ha IIbOMY TANEONITHIHOMY 300paKeHHi
boruni 3 Mopagii (1. 9, 20 tuc. p. 10 H.e., Yexis),
BHUTPaBifOBAHOMY Ha OuMBHI MaMmoHTa. Llg cTpykTy-
pa Garato B 4OMy aHaJOTiYHA JI0 TONEpeaHbol. TyT
YMOBHI PyKH (IpaOWHKH) € CHMBOIaMU OOTiB, a KOH-
IIEHTPHYHI OBaJH (TPYIH) CHMBOI3YIOTh OorHHb. Ce-
PEeIHIM (OKIHOYMM» CHMBOJIOM, SIKUM Ha 1.8 OyB por,
TYT BUCTYIIAE JKUBIT, SKOMY HAJIaHO BUIJISLI OBAIY, 1110
BKJIMHIOEThCS Mk rpyneil. Cam XuBIT 3 000X OOKiB
TIO3HAYCHUH TPpaOMHKAMU — YOJIOBIYNMHI CHMBOJIAMH.
Tak yTBOpHNAach CeMHUNICHHA CTPYKTypa: pyKa-apa-
ounka (1) — rpymu-oBamm (K) — npalOuHka xuBOTa

In. 24.

(4) — xusit (XK) — npabunka xusora (1) — rpymu-
oBamu (XK) — pyka-npadunka (). ImoBipHo, mo 15
CiMKa CHMBOJIIB TakKOX TiepenaBana ciM (a3 Micss.
[lizcTaBoro I TaKOTO BHWCHOBKY € Te, IO Ha PAIi
300pakeHb KIHOK-OOTMHB IPYIH YacTo (GirypyroTh SK
CKJIQIOBI TPIMKH KiHOUMX (a3 Micsms.

ImoBipHO, o Tpymu dirypyBamu sk 2 i 6 dazu
CBITHIIA TakoX Y Ifi€l KiHOYOI CTaTyeTKH HEOINITy 3
[lisnennoro Typkmericrany (in. 10). TyT siK «KiHOUI»
cuMBoJM (irypyroTh JiBiiiKa rpymeil i 1epeBo BHU3Y, a
SK CUMBOJIH 00TiB 3 1 5 ha3 Micsrsg — XBHIACTI KOCH
y BHIIISAI 3MiiB, IO TIPOEKTYIOThCS Mixk Tpyau. Kocu-
3Mii — BHpa3Hi «40J0Biul» cuMBoNH. [HITY mapy 0o-
riB (1 1 7 ¢asm), iMOBIpHO, TepenatOTh CHMBOJIH, IO
300pakeHi Ha redax (pPyKd CHMBOII3YBaIH OOTIB).

Apredakt 3 TpoOHHIT erumeTchkoro gapaona Ty-
TaHxamoHa (i11. 11), IMOBIpHO, TaK0oXk MOJEITIOE CeMIY-
JeHHHH KT Micss. BiH yTBOpeHHi 3 BEIMKOI JarTi,
00201y AKOi PO3TAIIOBAHI 1O TPH CHMBOJIH: aHKX, XKi-
Houa ¢irypka i ankx. O4eBHIHO, IO aHKX (XpecT) €
CHMBOJIOM 0OTiB, a (hirypku — OOTHHB. YOTHpH aHKXH
PO3MEIKOBYIOTH JBI (DIrypKH i any, sSKa, BUXOIAH 3 Tl
MICIIST, CHMBOJI3Y€ TIOBHUI MicsIlb. TpakTyBaHHS i€l
CIMKH K MKy MicCATs MiKPECTIOETHCS TAKOXK THM,
1[0 BCi CiM WIEHIB CIMKH 3TpyToBaHi B eiiHe 11ine. Tak
MiIKPECIICHO Te, [0 BOHU BUPAKAKOTH [IUKIU OJHOTO i
TOTO CaMOTO CBITHJIA.

CrpykTypy i3 CeMH CHMBOJIB MOYKHA MPOCTEKH-
TH Ha IbOMY JaBHBOPUMCHKOMY Oapembedi (im. 12).
Bona yTBOpeHa 3 ABOX 3MiiB 1 HENMpPaBIJILHOTO Kpyra
MK HEMH. SIK yKe 3a3Ha9aI0Ch, 3Mii OpsT 3 OMKOM
OyB omHUM i3 cuMBOITiB Micsiid. Y TpHITiIbIB (i1. 5)
3Milf TaKoX MO3Ha4YaB (ha3u IBOTO CBiTHNIA. TYT Tph
«KIHOTI» (ha3u TIpencTaBleH] IBOMA KiTBIIMH iCTOT



ISSN 2311-9489. THE CULTUROLOGY IDEAS. 2023. Ne24

E€BIr'EH [TPUYEII

%IH

In. 25.

1 Kpyrom MiXk HUMH, & YOTHPH «YOJIOBI4i» — YaACTH-
Ham# Tin icToT. [{o Toro % po3ranryBaHHS CHMBOIIB
(cepenHiii KpyT BHUIIE iHIIHNX) TEpeiac YMOBHUIA MIISAX
Micsims Ha HeOOCXHUII.

Tpuunenna cumempuuna cmpykmypd, wo ymeo-
PHO€ €0uHe yine. IcCHye HU3KA TPUWICHHUX CHMETPUY-
HHUX CTPYKTYp CHMBOJIB, SIKi OYEBHUIHO YTBOPHUIHCH
TiJT 9ac BHITYCKY CUMBOJIIB OOTiB-4OJIOBIKIB. Y Takomy
BHIA/IKY BOHH (DirypyIOTh SIK TO3HAYEHHS TPHOX JKIHO-
qux (haz Micsipt. Cepest HUX BUPI3HAIOTBCS CTPYKTYPH,
CHUMBOJIU SIKUX 300padCeHi MaKum, o Ymeopronis
€0une yine. 3MATTSA TPHOX CHMBOIIB Y €IWHUNA 00pa3
€ BiIOOpaXeHHAM TOTO, IO BCi Tpu/ciM (a3 Micss
CTOCYIOTBCS OJTHOTO ¥ TOro camoro cBiTuia. Lle Tpu
(Tpiiika) B OTHOMY, Tpiiika, IO YTBOPIOE €/IMHE IIiNeE,
Tpiaga. ToMy HEPO3IUTBHICTD (€IHICTD) TPIHKH UM CiM-
KI CHMBOJIB BapTO BBAKATH XapaKTEPHOIO O3HAKOIO
CTPYKTYpHU CHMBOIIB, 110 nepenae mukin Micsmg. Tak,
0 TPUWICHHY CTPYKTYPy — JBi YMOBHi TrONOBU U
Kpy>koK Mix HuMH (i1 13, Ipan, 3 THC. 10 H. €.) MOKHA
IHTepIIpeTyBaTH SK TPH XKiHOUi (a3 Micsd He nume
TOMY, 1[0 BOHa CHMETPHYHA 1 Ha Hiif 300paykeHui 3Miit
(11e BayKIMBUH JOMATKOBHI apTyMEHT), a i TOMY, 110
TYT yCi TPH CHMBOIHM YTBOPIOIOTH equHe Irine. Ode-
BHJIHO, IO  I1i 3’€JHAHI TPUUWICHHI CTPYKTYpH (i11.14,
Craponasus Bipmeris; 1. 15, I'peris, mod. 1 tuc. mo
H. €.) TaKOXX CHMBOJI3YIOTh TPH XiHOUMX (asu Mics-
1. JlomarkoBEM apryMeHTOM sl TOTo, 1mo0 BOaJaTn
B CTPYKTYpi in. 15 dasu Micsud, € MicsIb-cepnK Ha
cepenHboro Qiryporo. Tak, Ha HaIl OIS, TO3HAYEHO
Te, 10 11l TPpiliKa cTocyeThest MicsIis.

Tpuunenna cmpykmypa 3 Kpuiamumu OOKOBUMU
icmomamu. Cepesl TPUWICHHNX CTPYKTYp JOCUTH Oa-
raTo TakuX, y IKux 00KoBi (irypu 300paxeHi 3 Kpria-

mu. A. [onau BBaxae, o0 11i irypr CHMBOII3YIOTh He-
ooxwureniB (I'oman, 1994, ¢.161), ane He Hamae im me-
PEKOHJIMBOTO TIyMa4deHHs. SIKII0 % BUXOAUTHU 3 TOTO,
110 00KOBI (hirypH TTO3HAYAFOTH KIHOYD» (hazu Micsiist
— He0eCHOro CBITHIIA, TO NPUHANEKHICTD KPUIATHX
¢iryp o HeOa € BunpaBraHoto. TpuuneHHi CTPyKTypu
3 1. 16, in. 17 3 JlaBaporo Kpury uikasi tum, mo Ha
Kpriax OOKOBHX iCTOT 300pa)eHOo TI0 TPH KPYKEUKH.
Takumu cumBonamu Tpuiibni Ta inmi Hapoxu Cra-
pomaBHbOi €Bpormy To3Hayanu OOriB. YKpaiHCHKUI
apXeoJIorT, IOCIITHAK TPHIIIBCHKOT cuMBOITIKA M. Bi-
JEHKO BiTHOCHTB KOJIO 10 YOTHPHOX HANIOIIMPEHIILINX
cuMBoTiB TpuminbliB (Bixeiiko, 2004, c. 459). Buxo-
JSYH 3 TOTO, 10 LIICTh KPY’KEUKIB PA30M 3 CEPEAHBOIO
OOTHMHEI0 yTBOPIOBAIIM CIMKY, € MiICTaBU TPAKTYBATH
II0 TPIHKY 5K CIMKY OokecTB. [IprKkMeTHO, 110 BOHU
noxoTh 3 JlaBHporo Kpury, y sikomy OyB mommpeHuit
KyssT borusi-Micss.

V TpuunenHin ctpykrypi (in. 18, erpycku) 60ko-
Bi (hirypu 300paxeni 3 kpunamu. J{o Toro * cepeaHii
KpYT MicTUTh 3yOri. 3yOIsIMU TTO3HAYSHHH TaKoX HU3
00KOBHX 1CTOT. 1[I YNHHHMKHU O3BONIAIOTH HAM BOAYaTH
B CTPYKTYpi CUMBOJIKY MicsIs.

V TpuunenHiin crpykrypi (in. 19, Ipan, 2 Tuc.
p. 10 H.e.) TONOBa *KiHOYOI (Irypkd MO3HAYEeHa Mi-
CALEM-CEPIUKOM. Y 1bOMY BHIIAJKy BiH O4YEBHIHO
CHMBOJII3y€e Te, MO I XkiHoda Qirypka € boruHero-
Micsem. Lo IyMKy MiCHIIOE KPY)XEYOK BYIbBH,
mo Kopenoe 3 MicsmeM. BokoBi icToTn mo30aBieHi
CTAaTeBHMX O3HAK, 11O JA€ IMIJCTaBy PO3NIAAATH iX SIK
nosHavenHs 2 i 6 xiHounx a3 ceithma. Ixmi kpua,
OYEBUJIHO, CUMBOJII3YIOTh IXHIO IPHHAIIEKHICTb 10 He-
oOec. Lli xpuna, 10 pedi, MatoTh GopMy miBMicss. Taka
cama (hopMa KpwuI BIacTuBa cepeHii 6oruHi 3 1. 20
(Tpemis, 1 tuc. no v.e.). Taka popma Kpui, O4eBU/THO,
MiAKPECIIIOE TIPUHANICKHICTh CTPYKTYPH A0 HEOECHOTO
CBiTHIIA.

SIKIWo TpUHHATH TpakTyBaHHS KpHJIATUX OOKO-
BHX ICTOT SIK TO3HaYeHHs 2 i 6 da3 Micsng, To i mi
TpuuneHHi crpykrypu (in. 21, Cepenns Asis, 7 cT.; i1
22, Accupis) MOKHA PO3IISIATH SK CHMBOIH TPHOX
«kinounx» (a3 Micsmg. CiMm yMOBHHX TUIOK (MEHO-
pa?) Ha nepeBi 3 Accupii € J0aTKOBUM apryMEHTOM
IU1S TITyMad€HHS CTPYKTYPH CUMBOIIB K UMKy Mics-
115. Ywmcino ciM TICHO 0B’ 13aHe 3 CUMBOJIIKOI0 Micss,
10 Bi/[3HAYAIOTh 1 JOCHITHAKA MEPBICHUX Mi(iB mpo
micsub (Mudsr Haponos mupa, 1998, c. 79).

Tpuunenni cmpykmypu 3 OOKOBUMU CRIpATAMU.
Tproma cuMBONaMH, 1O BHPAKAIOTH <KiHOUD» (asu
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Mics1ist, MOKHA BBaXKATH W apXiTEKTypHI KOMITO3HUIIT
(1. 23, Adinm, 6 cT. 1o H.€.; i11. 24, IpaH, 7 cT. 10 H.€.),
10 YTBOPEHi 3 JABOX CIIipajell 1 mapocTka MK HUMH.
BoHu XapakTepu3yloThCs CHMETPUUHICTIO, a TaKOX
OpTaHIiYHOIO €THICTI0. BapTo TakoX 3a3HAYMTH, IO
M.T'imOyTac (Gimbutas, 2001, p. 279) BinzHagana aco-
IIaTHBHMI 3B’ 130K CHMBOJIB CHipai, 3Mii, pora Omka
i Mics.

V 3B’43Ky 3 CHMETPUYHICTIO TaKHX KOMITO3HMIIII 1
iXHIM BOXTMBUM 3HAYCHHAM Yy apXiTEKTYpi MOXKe T0-
CTATH TUTAHHSA PO POJIb CUMETPHYHHUX CTPYKTYP, LIO
mo3Havyany KT Micsns, y hopMyBaHHI €CTETHIHOTO
BITUYTTS TIpexpacHoro. CHMETpist € BaKJIHBOIO CKJIa-
JIOBOIO BIYYTTA TapMOHii. A 1ie BigdyTTss (GOpMy€eTh-
Cs HE TaK 3aBJISKHU CTONTSAIAHHIO TAPMOHIMHUX MpeJi-
METIB, K 3aBJISKH iXHROMY TBOpeHHI0. Ha Hamry jym-
KY, CEMH- 1 TPUUICHHI CHMETPHUYHI KOMIIO3HIIii, TKHMI
JaBHI JIIOM BUPAXKATU CTPYKTYpY cUMBOJIB Micsrs,
3po0WIM 3HAYHWK BIUIMB Ha (HOPMYBaHHS BiTdyTTS
rapmosii. [lopyd i3 TaHIIMH, MY3HKOIO Ta CIiBamy,
y SKUX Oyna TPHCYTHS CBOS TAPMOHIs, 300paKeHH
CUMETPUYHUX CTPYKTYP LHKITY MicsIis MOIIIO 3irpati
CBOIO POITb Y (hPOPMYBaHHI [IbOTO BiIYTTS.

Tpuunenni cmpykmypu 3 20106amu 6 pisHi OOKU.
Cepen TpUWICHHUX CTPYKTYpP 3yCTPIiYarOThCSA Taki, y
SKUX OOKOBI iCTOTH TIOBEPHYTI TOJOBAaMHU IO Cepen-
Hb01 (irypw, i Taxi, TOJOBH SKUX CTPSAMOBaHI B pi3-
Hi Ooku (im. 25, Ipan, 3 tuc. o H.e.; i1. 26, [liBHIUHA
Oceris, 1 Tnc. 1o m.e.). Ix A. Tonan inTepmperye sk
TaKi, 0 CHMBOII3YIOTh PyX COHIIA (B €mOXy OpOH3M)
a00 X TTOBOEHHS O0kecTBa 3eMTi (Y MEPioz HEOMITY).

In. 27.

JlocnmiHUK He OaYUTh TOTO, 110 MIK TOJIOBAMH TBapHH
IPUCYTHI CEpeIHi CUMBOIIH (KOJIOHH 3 PO3ETKOIO B 1ML
25, oBaxn B in. 26). HasBHicTh TpeThOro cMMBOIY #
CUMETPHYHICTh JIBOX CUMBOJIIB BIJTHOCHO CEPEIHBOTO
J03BOJISIE PO3INIA/ATH iX K BTiNEHHS Tphox a3z Mi-
CIsL.

Tpuunenni cmpykmypu 3 60Kko8uMU HoxHcecmeam
Yon06ikamu. 3 BUKIAJCHOK TYT KOHLEIIIE, 3T1IHO
3 SIKOI0 TPUUJICHHI CUMETPHYHI CTPYKTYpH BigoOpa-
XKalOTh TPHOX OOTHHB, TOOTO € KIHOYMMHU CHMBOIA-
MU UKy Micsns, He y3romKyHThCs 300pakeHHs
CTPYKTYp 13 TPifiK CUMBOJIIB, y SKUX OOKOBUMH (i-
TypaMH € iCTOTH, [0 MAarOTh 4YOJNOBi4y CTaTh. Bapto
3a3HaunTH, o A. [onan iHTepmperye 60KoBi (irypu
came SIK BTiIeHHs OOTiB-4ONOBIKiB, a IEHTPaJIbHY (i-
Typy SIK 300pakeHHs XKiHKH-OOTHHI i Ha LIbOMY TIPO-
THCTaBJeHHI Oynye cBoi rimore3u. Crath OOKOBHX
¢iryp 6arato BaXuTh s iHTEpIpeTalii TPUUICHHUX
CTPYKTYp. Y TepeBaxHiil OUTBIIOCTI CTPYKTYp CTaTh
OokoBHX (iryp He mpocTaBieHa. Y CTPYKTypax, y
SKUX (QIrypylOTh TOJOBH TBAPHH, 32 BUHATKOM, MOX-
JIMBO, TOJIB OMKIB Ta JEAKHMX IHINMX 1CTOT, OCTaHHI
MOXHA TPAKTyBaTH K CUMBOJIM OOTHMHB, OCKUIbKH
royioBa € cuMBOJIOM OoruHi. OJHAK iCHYIOTH CTpYK-
TypH, y SKHX YO0JNOBi4a CTaTh OOKOBUX (iryp 4iTKO
BHpaXkeHa, 110, HA TIEPIINH TIOTNIsA, Cylepeyarhb CyTi
TPUWICHHOT CTPYKTYPH, Y SKIH, 3Ti[HO 3 KOHIEIIIIEI0
aBTOpa, YCi TPU WICHH CTPYKTYpH Maju O CHUMBOII3-
yBatu Ooruss. [1ig yac BupinenHs wiei mpobaemMu Mu
3BEPHYJIU YBary Ha Te, 0 OOKOBHMH (irypamu 4oIo-
BiUOi cTari, K npaBuio, € ouk (1. 25, Ipan, 5 c1. 10
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H.e.), eB (in. 27, lasuiit Kput ) Ta mesxi iHmi icto-
TH, SIKi MOTJIH (irypyBaTH K CHMBOJH YOMOBIYMX (a3
Micsug. fximo npuilHATH 1ie 3ayBaKeHHS, TO MOXXHA
BBA)KATH, IO Ii CHMBONHM BKIIOYIINA B TPUUICHHY
CTPYKTYpy came JUIs TOTO, MO0 MiAKPECTUTH Te, 10
CTPYKTypa cTocyeThes (a3 Micsmsd. SIKImo mpuiHATH
Take JOMYHIEHHS, TO B IIbOMY BHTMAJKy TPHUICHHA
CTpyKTypa HabyBac iHIIOTO 3HAYCHHS: OOKOBI (irypH,
HMOBIpPHO, CHMBOI3yIOTh 40J0BI4i a3y — 3 1 5 abo
1 1 7. ABTOp YCBiIOMITIOE TIPOOIEMATHYHICTh TAKOTO
TOACHEHHS OOKOBHX 1CTOT TPHWIEHHOI CTPYKTYpH,
aje B MEXax 3ampoTOHOBAHOI KOHIIETIIi BOHO €1IH-
HO MOXUIUBE. 3a3HAYMMO, 110 TPUUIEHHI CTPYKTYpH,
y AKUX OOKOBI ICTOTH 300paKeHi 3 YiTKO BUPAKEHOIO
YOJIOBIYOIO CTATTIO, 3yCTPIYAIOTHCA JHe 3piika. Ya-
CTO TaKi CTPYKTypH BHUKIMKAIOTh CYMHIBH BiZHOCHO
crarti. [I[pukmagom Takoi CTpyKTypH € 300pakeHHs HA
im. 27. TyT cepeaHiM CHMBOJIOM € KPYT, OpPHAMEHTO-
BaHuH 3yOnsaMu. Tak, 04eBHIHO, TO3HAYCHHUH TOBHUH
MicsIb. 3yOIli CHMBOMI3YIOTh, IO TIei Kpyr € Mics-
nem, a He Connem. Jlo Toro x 3yOiiB Ha aucky 13
— YHUCIIO0, MO Tepeaae KUTbKICTh 28-IeHHUX MICSIIiB
y pori (28x13=364). OTxe, MOXKHA TBEpPIIO BBAXKATH,
Mo AWCK BimoOpaxkae Micsmp i CTpyKTypa Mana Ou
BITHOCHTHC JI0 1[hOTO CBiTHIA. bokoBIMH (irypamu,
CYISYM 3 HASSBHOCTI TPUBH, MAIOTh OYTH JIEBH-CAMIII.
V TakoMy BUMaJKy BOHH MEPENaloTh «40I0BId» (a3n
Micstiid, TIpo 10 CBITYNTE NEHTPaTbHIH cuMBOI. Of-
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In. 29.

HAaK HE MOJKHA 3allepedyBaTH, 10 OOKOBUMH iCTOTAMH
€ JeBuLli. Y 1bOMY BHIIJKY I'DHBA BKa3y€ TUIBKU Ha
BU/I TBAPUH, @ HE HA IXHIO CTaTbh.

Tpitika ycinouux icmom y mighonozii i mpitika
3Haxie Ha boeuni. Tpilika )IHOYMX CHMBOIIB, 10 BU-
paxaroTh MUK Micsrs, Moxe OyTH TiACTaBOO s
TOSICHEHHS TPIHOK XKiHOYMX O0XkecTB y Miororii 6a-
raTbOX HapofiB. MOBHUThCS TPO TPiliKH OOTHHB, SKi
¢irypyroTs mig oqHuM iMeHeM: Tpu Epuii, pu Moii-
pu, Tpu 00pasu [exatu, Tpu XapuTH B cTaporperpKiii,
Tpu Hopuu B remanchkiit midonorii. [loniOHi Tpiiiku
icHytoTh y Micomorii 6ararbox HaponiB. MoxHa j10-
IyCTUTH, IO I[i TPIHKK OOTHHB 32 IXHPOTO BUHUKHEH-
Hs CHMBOIII3yBalM TPH *KiHo4i (asu nukiry Micsus.
OdeBuIHO, IO TXHS €HICTH 3yMOBIIEHA €IHICTIO (a3,
iXHBOTO CTOCYHKY 10 OZHOTO i TOrO Camoro CBiTH-
na. besnepeuno, moTpoeHHs [exaru, mo B TpenbKii
midonorii dirypye sk 6oruns Micsus, Mae Ge3moce-
pEeIHE BiTHONIEHHS [0 TPIHKU KIHOUMX» (a3 1bo-
ro cBitmwia. OueBUIHO, o # Moiipu, sKi BU3HAYaIn
IoJt0, Morii OyTH moB’si3aHi 3 Micsiem. Citwio,
Oyay4n MipuioM gacy, Morio (irypyBaTu i sk BH3-
HAYHUK JIOJII.

M. T'imOyTac npuainuina 3Ha4Hy yBary mpoonemi
TPBOX 3HAKIB, SIKi 4ACTO 3yCTpPIYaIICh HA 00pa3ax aaB-
Hix OoruHb. BoHa BiJ3HAUaE, MO «TPH JiHII ... MAIOTh
CHUMBOJIIYHE 3HAYCHHS 3 YaciB BEPXHBOIO MAICOMITY»
(Gimbutas, 2001, p. 89).
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«3HaK TPbOX JiHIi, — MHIIe BOHA, — HMO-
BIPHO, CHMBOJI3Y€ MOTPOEHHS (YM YMHOKCHHS)
JKMTTEBUX JUHAMIYHMX SIKOCTEH, SIKI BUTIKAIOTH 3
tina boruni-IlTamku, mogarenbku i yTpuMyBad-
k¥ KuTTA. [loTpiiiHe mKepeno moB’s3ane 3 Tpoid-
Hictto borumi... Llg Tpamumis npomoBXUIACh
Kpi3b YCIO JIOICTOPIIO Ta ICTOPIIO K JI0 TPEIbKHUX
Moiip, Tpiliku pUMCBKHX MarpoH, HiMEIbKHX
HopH, Tpiiiku ipnanackkux bpurit, Tppox cectep
Mopiras....» (Gimbutas, 2001, p. 97).

BaxumiBo Te, 10 AOCTIAHATIS TTPOCTEKYE TPaIu-
ITi10 TIOTPOEHHSA OOTHHB Bijl MAICOMITY 10 ICTOPHIHHX
gaciB. OmHAK caMy pO3rajKy IbOTO MOTPOEHHS, Ha
HaIlTy AyMKY, BapTO IIyKaTH HE B OTPOEHHI UM YMHO-
JKEHHI sKocTel boruHi, a B Tphox *kiHounx dazax Mi-
CAIIA, 3 IKUM OTOTOXKHIOBaNach bormms. Came B Tpiii
«KIHOYMX» (a3 CBITHIIA MPHXOBAHA TAEMHHUIIS TPIHKH
CHMBOJIB Ha irypkax borumi.

Jlabpuc. CeMudneHHA CTPYKTYpa UAKITY MicsIis
MOJKe JTOTIOMOTTH PO3KPHUTH 3aTajIKy TAaKOTO apTe(aKTy
MiHOMCBKOT IMBiMi3arii, sk abpwuc. Jocmigauke po3-
DIAMAI0Th IO [MBLTI3AIIi0, MO iCHyBana Ha 0. Kput
B 30001000 mo H.e., IK OCTaHHIH OCEPENOK KYIBTY
boruni, mo manyBa y €Bpori B emnoxy HeomiTy. Llii
boruni Gyna BiacTHBa HU3KA PHC, KA JTO3BOJISIE TPaK-
TyBarH 1i sk 6oruHio Micsiit. OXHAM 3 HAUTOIITHpPEHi-
X CHMBOITIB MiHOWCHKOT IMBLTi3amii OyB Tadpuc —
COKHpa 3 JBOMA JIe3aMH, [0 PO3TAIIOBaHi 00a0id aep-
kana. JIoCTiTHUKA 10 IIhOTO Jacy BEAYTh AUCKYCIIO,
SKy (YHKIIIO BHKOHYBaB IIeH HpeaMeT: OOHOBYy Um
nepeMoHianbHy. Kpim mabprica sk MatepialbHOTO ap-
TeakTa, 3HAYHOTO ITIOMIMPEHHS HAOYI0 300paskeHHS
mabpuca Ha PI3HUX TpeaMeTax. BueHuX mikaBUTh 3Ha-
YeHHs LIbOI0 CHMBOJIA, OCKUIBKH BiH € OJHHUM 13 KIIIO-
9iB PO3YMIHHS Li€i KyJIBTYPH.

M. I'imOyTac i A. ['onan cripaBeTBO BOAYAIOTh Y
JTabpuci cCHMBOJ OOTHHI, ajle YOMY BOHA TaK 300parke-
Ha 1 SIKy KOHKPETHO OOTHHIO BiH CHMBOJI3Y€, BOHH HE
noscHIOTh. Ha im. 28 1 1. 29, mo moxonsts 3 Kputy,
CTIpaBii MOXKHA PO3MI3HATH CXEMATHUHE 300pakeHHS
xiakd. Tak, Ha U1. 28 MK IBOMA JIe3aMH 300pakeHi
pPYKM ¥ YyMOBHA TOJIOBA, IO AKOI BHU3Y MpPUEIHAHUNA
JTAHITFKOK poMOiB. 1leli JNaHIIOKOK (CHMBON aepeBa
a0 OOTHHI) pa3oM 3 TONIBKOIO 1 pykaMH Ja€ TIijcTa-
BH BOauatd B 0Opasi Oormuio. Ha i1 29 Mix xpuma-
MH MeTenrKa (YMOBHUMH JIe3aMH) 300paXkeHa jKiHoua
¢irypxa. lle momaTkoBuii apryMeHT IS TOTO, MO0 1 B
TIOTIePETHEOMY PUCYHKY BOadaTu OoruHio. OHAK 10-

In. 30.

CIIJHUKY HE 3BEPHYIH YBary Ha CKJagHy CTPYKTYpY
1poro cumBolty. Ha Ham momisin, nabpuc € cumerpud-
HOIO TpHU- 200 3K CEMHUICHHOIO CTPYKTYPOIO, 32 SKOIO
npuxoBaHuil mukn Micsus. Ha in. 28 romiBka # naH-
LI0XKOK POMOUKIB Y LIEHTPI Mepesiae OBHUI Micsmp (4
(aza). lonaTkoBUM apryMEHTOM /IS TAKOTO BUCHOBKY
€ 3yO11i Ha KpyroBi-roumiBiii. Bl pyku (CUMBOIH OOTiB-
YOIOBIKIB) TepeaatoTh 3 1 5 dasm, ne3a nabpuca cum-
BOMI3YFOTH MiBMicsi ( 2 1 6 ¢a3u) 1 By3pka KaiiMa Ha
ne3ax — 117 ¢pasu cituna. 3 UbOTO PUCYHKY MOXHA
3pOOHTH JOCUTH OYEBUIHHI BUCHOBOK, IO JBa Je3a
nabpuca CHUMBOJIZYIOTh 1Ba IMiBMICAII, @ IICHTpAab-
HUH CHMBOJ — TIOBHMH Micsmp. 1. 29 sBnsge coboro
TPUWICHHY CTPYKTYpY, YTBOpEHY >XiHouoro iryp-
KOI0 1 Kpunamu. J[omaTKOBUM apryMeHTOM AN TOTO,
o0 po3mIAIATH Kpuiia SIK OOTHHI, € KPY/KEUKH Ha
HuX. OCTaHHI CUMBOMI3YIOTh OOXECTB, y TPHUICHHIH
CTPYKTYP1 HUMH € OOTHHI.

JUtst TpakTyBaHHS JlaOpuca SK CHMBONY LMKy
Micsns nae miacTaBy Takox pHCYHOK 3 Basu (1. 30,
cepenniit Minbiton 1I,S Crete, 1700 mo H.e.). Bin siB-
J15€ cOOOI0 THIIOBY CEMUYICHHY TOPH30HTANIBHY CHMe-
TPUYHY CTPYKTYpY. binuii oan BcepennHi cUMBOMI3y€e
noBHUH Micsnp (4 da3a). [lpa OLTMX MEHIINX KPYTH MO
0O0Kax OBaJia CHUMBOJI3YIOTb MOJOBHHH 3pOCTAIOYOTO i
criagaroyoro micsmiB (2 1 6 ¢asm). i Tpu cumBomu
300paskeHi O1MM KonbopoM. J{Bi KparuienoaioHi 4opHi
(irypu, mo po3MekKOBYIOTh CEPEIHiH 0BaJ 3 Kpyramu,
CUMBOII3YIOTH 3 1 5 (a3 1 1Ba HOpHI «BisIa» MO 30B-
HilHIX OoKax KkpyriB — 117 ¢asu muxiy Micsus. Te,
110 1a0pHc 300paXKeHNH ycepeiHi BEITHKOTO 0BaIYy, €
JO/IaTKOBUM apTyMEHTOM Ha KOPUCTH 3aIpOTNOHOBAHOT
iHTepIpeTarii.

PosrnsHyTi pucyHKH, Ha Hauly AYMKY, JO3BOJIS-
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In. 31.

10T KOHKPETH3YBaT! 00pa3 OOTUHI, [0 NPUXOBYETHCS
3a jabpucom. Ile He abcTpakTHa OoruHs (OOruHs B3a-
raji), a 6oruHs, ska BritoBaga Micsiib.

Cumempuuna cmpykmypa cumeonie Micaysa 6 na-
POOHUX OpHamenmax. 3alpoNIOHOBaHA HTEPIIpeTaIlis
TPU- 1 CEMUWICHHUX TOPU3OHTAIBHUX CUMETPUYHHUX
CTPYKTYp K CHMBOJIB Tpu/ceMu (a3 uukity Micsis
MOXE CTaTH 3ac000M JIJIsi MPOHUKHEHHS B CEMAHTHKY
HU3KH HAPOJHUX OPHAMEHTIB. [neHTH(IKAIS TeIKUX
13 HUX SIK CHMBOJIB LUKy MicsIisl 10TIOMOXeE PO3KPH-
TH CEHC, IKNI BOHH PUXOBYIOTb.

[Tpenmerom Hamoro anamisy OymM OpHAMEHTH
TOZIITECHKUX HAPOJHMX PYIIHUKIB, IO MOLIMpPEHi B
NPUIHICTPOBCHKMX paiioHax BinHmuumHu. Mu Bigi-
Opaiu Ti OpHAMEHTH, SIKUM TIPHTaMaHHa TpilKa/ciMka
CUMBOIIIB, IO, SIK TIPABHIIO, YTBOPIOIOTh €JMHE IIiE.
Tax, opaameHT 1poro pymauka (in. 31, c.Crynena, nep-
1ma mojt. XX CT.) CKIAa€Thes 3 TPhOX PO3MIIIIEHHX 110
BEPTHKAI CMyT — JIBOX (BEPXHBOI 1 HIKHBOT) OJ[HAKO-
BHX Ta BY3bKOi CMyTH Mixk HUMH. OCTaHHIO MOXKHA HE
NPUAMATH JI0 YBArH, OCKUIBKM Ha HIINX PYITHHKAX 3
TaKUM OPHAMEHTOM TOJIi0Ha cMyra BifcyTHs. Bepxus

1 HIOKHSL CMYTH YTBOpEHi 3 TphoX (iryp, KoHa 3 IKUX
SBIISIE COOOI0 TPUUICHHY CTPYKTYDY, SKa € IPeIMETOM
Hamoro pociipkerHs. Cripoba MPOHUKHYTH B CeMaH-
THKY T1i€1 CTPYKTYpH Ha OCHOBI Bi3yalbHOTO aHAII3y
He Jae yemixy. Ha Burisg Bona MoBOM Haraye nepe-
BO, YTBOPEHE 3 TPHOX KPOH. BuinseThes EHTpanbHa
KpOHA, YHH3Y SKOT 3HAXOAUTHCS POMO (3KIHOUHI CHM-
BoJ). KokHa 3 TphOX KpOH 3aBepIIyeThCs poMONKaMu-
ronmiBkamu. [{e Takox cumBonu Gorunb. Ha cepenuni
KOKHOT 3 TPhOX KPOH 300pakeHi YMOBHI PYKH («PYKH
B 00KM»). PoMO1 Bropi, siki MoKHa 11eHTH(DIKYBaTH SIK
«TOJIBKI) (3KIHOUMIT CHMBOI), 1111 YMOBHI PYKH Jal0Th
mijicTaBy BOAYaTH B KOKHOMY 3 TPHOX UJICHIB CTPYK-
TypH XiHOK-OoruHb. PoMO BHM3Y cepenHboi Qirypw,
iiMoBipHO, I03Hauae Micsp y 4-iit daszi. Pazom Basti
i O3HAKH CTPYKTYpPH, il CUMETPHYHICTb, YTBOPEHHS
€IIMHOTO IINOTO TphoMa (irypamu AalOTh MiJCTaBy
BOA4aTH B Hill TpH KiHOUl (pa3u uukiny Micsis. Bausy
CTPYKTypa oOpaMoBaHa 3aBUTKaMH. KiJbKiCTh iX —
ITCTh, Pa3oM 3 YMOBHUM KopeHeM — ciM. Lle umcno,
1[0 TAKOX ITOB’s13aHe 3 MicsiIieM, BOHO € JOJAaTKOBUM
apryMEHTOM, IO MiJICUITIOE PABUILHICTH 3pOOICHOTO
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BUCHOBKY. OTXe, Ll TPUWIEHHA CTPYKTYpa OPHAMEHTY
€ cumBonoM boruHi-Micsns, KynbsT sKoi MaHyBaB Ha
TepeHax €Bpomu B enoxy kam’sHOI no6m. [IpoHmK-
HYTH B CEHC I[i€] CTPYKTYPH, BUXO/SYHN 3 Bi3yaIbHOTO
aHaNi3y, HeMOKIHBO. TiTbKH PO3KPHUBIIN CEMAaHTHKY
TPH/CEMUWICHHUX CTPYKTYp CHMBOIIIB YaciB KaM’THOT
100U (HeomiTy i eHeoiTy), 0 nepenaBana MukiI Mi-
AL, MOXKHA pO3rajgaTd CEMAaHTUKY L€l CTPYKTypH
MOALTBCHKOTO PYIITHUKA.

BusHaunTi ceMaHTHKy OpHAMEHTY pyIIHHKA (1M1.
32, c. Crynena, cepenrHa XX CT.). JOTIOMOIJIO Te€, IO
JOCTITHUKY, 30kpeMa A. [01aH, BCTaHOBHIIH, IO 3Miif
OyB omHnM i3 cumBoiiB Micss. Lle mormomormo inen-
TH}IKYBaTH 300pakeHi TYT (irypu sk 3miil i mpuiTi
IO BHCHOBKY, III0 OPHAMEHT MOXE TepeaBaTu LHKI
Micsms. BUCHOBOK TmifciimoBana CHMETPHUYHICTD Y
po3TaiyBaHHi Qiryp OpHaMeHTy. Y TIeHTpi OpPHAMEHTY
pO3MIIIeHO 00pa3, y AKOMY MOKHA BOAYaTH MOETHAH-
Hs PHC JKIHKM # 3Mil. YHH3y TPHKYTHHK CHMBOJI3y€

cimaumi. [llupoka momepedna cmyra BHINE MO3HAYAE
nosic. [me Bume 3 000X OOKIiB BEPTHKAIBHOI JIiHii
PO3MIIIeHi JiBa KOCI MPSAMOKYTHHUKH, 110, OYEBHIHO,
cuMBONI3yI0Th Tpyau. [loniOHe 300paxeHHs rpyneit y
BUDJISI JIOBTHX TPAMOKYTHUKIB MPHUCYTHE TaKOXK HA
IHIINX MOMINbCHKUX PYHIHUKAX, HA SKUX TMOETHAHO
o0pa3 xiHku i nepesa. Hag Humu 300paxeni ymoB-
Hi pyKH, 1 HAUBUIIUKA TPUKYTHUK CHMBOJI3Y€ TOJIOBY.
HasBHiCTh CHMBOMIB CifHWIG, TPyIed i TOJIOBH JHa€
MiZICTaBy PO3IIAAATH IO IIEHTPANbHY Qirypy sK Ooru-
HIO 4-10i (hasu (moBHOTO MicsIs). [To Topr30HTa Bij
HEHTPaNbHOI Girypu cCHMETPHYIHO PO3MIIIEH] 3Mii, 110,
HMOBIpHO, CHMBOJI3YIOTh iHII (ha3u CBiTHIA. YMOBHI
pyKH Tiepeniatoth 3 1 5 domosiui ¢azu. Pyku — Tpa-
JuiiiHi onosiui cumBomd. Ha i1, 28 3 Kputy BoHK
TaKoXK CHMBOII3YIOTh IIi cami (asu. [lami 3 060x OokiB
po3MimIeHi 3Mii, IKi 32 PO3MipoM TTOAIOHI 10 cepeqHbBOT
¢birypu. Boru, o4eBHIHO, CHMBOIMI3YIOTH XKiHOi 2 1 6
¢azm. Ille mami wa mepudepii po3MirmeHi MeHMI 3Mii,
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10 CUMBOJTI3YHOTh 1 1 7 dasu. Tlosc, 1o crarye 3mii,
nepesae €HicTh ycix ¢as. Llinkom odeBuaHO, mo 3a
II€10 CEMU/TPUUIICHHOIO CTPYKTYPOFO 3Mii MOTIIH IPH-
XOBYBaTuch Tpi MOWPH 4¥ TPH iHIIKMX OOTHHI HEpiory
icToprYHOT Miororii.

Opnament (i1. 33, c. Crina, cepenuna XX cr.)
YTBOPEHHUH 3 YOTUPHOX TPHUICHHUX CTPYKTYp, KOXK-
Ha 3 SIKHX, Ha TyMKY aBTOpa, mepenac muka Micsiis.
CrpyKTypa CKIIaJaeThest 3 HEHTPAIbHOT (DIrypKu, sAKii
HaJIAHO aHTPOTIOMOP(HUI BUIMS (IIECTUKYTHUK —
ronoBa i yMoBHi pyku). YHu3y 3 000X 00KiB dirypu
pO3TaIIOBaHi JiBa MIECTUKYTHUKH. Yci TpH Qirypu
HIKHBOKO CMYTOI0 00’ €/THaHI B €JiuHe 11i1e. SKuo Bpa-
XOBYBATH, M0 MECTUKYTHUK — II¢ KOJIO (Taka 3amiHa
3yMOBIIEHA TEXHIKOIO BUIINBKH), & KOJIO SIK 1 poMO —
CUMBOII OOTHHB, TO BCi TPU (irypH MOKHA PO3IIIsia-
TH SIK CUMBOJIH OOTHHB. CHMETPUYHICTD CTPYKTYpH
00’€e/THAHHS 11 WICHIB y €IUHE IIIJIC € MiJCTAaBO IS
TOTO, 100 TPAKTYBATH 11 SIK [MKJI KIHOYOTO CBITUIIA.

Opnamenty 1poro pymHuka (in. 34, c. Kinewm-
OiBka, cep. XX cT.) He BIIaCTHBA Taka €IHICTH Qiryp,
siKa PUTAMaHHA TIOTIEPEIHIM OpHAMEHTAaM, alle € M-
CTaBU 1 HOTO PO3IISAATH SK CTPYKTYpY, IO Hepesae
mukn Micsist. OpHaMEHT YTBOPEHHH 3 TPUPA30BOT0
TIOBTOPEHHS! OJIHIET 1 Ti€T caMOT CEMUUICHHOT CTPYKTY-
pu. Y LEHTpi CTPYKTYpH 300parkkeHO KiHOUY (irypy,
10 JCPKKUTh 001pyd MaJuX MTAMIOK. 3 000X OOKIB BiJ
Hel CTOATh Bl BENMKI TITANIKH, HAJl KOKHOIO 3 SKHX
300pakeHi 0 OfHii MaJTiil Tami. ¥ cTpyKTypi 4iTKo
BUJIUTAETCS TPY BENUKI Qirypu — KiHKa i JIBi mTani-
ki, BOHHM, OuYeBHIHO, CHMBOMI3YIOTh XiHOYI 2, 4, 6
¢asu Micsis. YoTupu Majanx NTAIIKA BiAMOBIAHO [0
MICIISl B CTPYKTYPi CHMBOJI3YIOTh YOTHPH YOJOBIUi 1,
3, 5, 7 dasu ceitwia. Li pasu oyeBuHO 1y0IHOBaHI
YOTHpMA TPyNaMH IIEBPOHIB, MO PO3MIlleHi 3 000X
OOKiB Oinst HIDKHBOT YACTHHU TiNla KIHKH-OOTHHI i Yy
XBOCTax BeMuKuX nraxiB. [lleBponn — 1e crporieHi
CUMBOJIM MicsIs-cepriika. BoHu, WMOBIpHO, TaKOXK
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M03HA4aoTh 4oioBidi (azu Micsus. HasBHicts rpyn
MIEBPOHIB (MiCSIIiB-CEPIINKIB) — JO0/aTKOBE CBIIUEH-
Hl TOTO, 110 Ll CEMUYWIEHHA CTPYKTYpa € BinoOpaxkeH-
HAM KTy Micsis.

Mu  po3misHynTM JIMIIE KiIbKa OpPHAMEHTIB
HOAITBCHKUX PYLIHUKIB 3 TPH/CEMUYIEHHUMHU CTPYK-
TypamH, SKi MOXKHA BBaXarTu Mo3HaueHHAM (a3 Mi-
caus. Y HU3LI OPHAMEHTIB LUX PYIIHHKIB MPHUCYTHI
TakKoX 28 3HAKIB, fKi, HA MKy BYCHHX, TlepeaBain
KUTBKICTB JTHIB IUKITY IIHOTO CBITHIIA (IETANBHO TIPO I1e
nuB. [lpuueniii, 2018, c. 174-184). Lle cBiguuth mpo
Te, o0 MicsIpb BiirpaBaB BaXIUBY (MOMIIMBO IPO-
BigHy!) ponb y Midonorii gaBHix jrozeil. 3i cka3aHOTo
BUIUTHBAE, 1110 OPHAMEHTH TOJIIbCHKUX PYLIHUKIB ilie
HEJOCTaTHbO JOCTiKEH] BICHUMH. BOHU 1116 MOXYTb
3IMBYBaTH JIOCIiTHUKIB.

Bucnogku. I'inotesa, 3riHO 3 KO CeMH- 1 TPH-
YJICHHI CUMETPHYHI CTPYKTYpH apXaiuHUX CHMBOJIB
Ta OPHAMEHTIB € BiI0OpaKEHHAM ceMH a0o TpbhoX (a3

UKy Micsig fonomMoria ineHTudiKyBaTu Ta po3KpH-
TH CEMAHTHKY HU3KH CTPYKTYp CHMBOJIB TPHILNBLIB
Ta {HIIKX TIEPBICHUX HAPOiB-3eMJIepo0iB. Y KOHTEKC-
Ti i€l rinoTe3u Taki PUCU CTPYKTYP SK CHMETPHYHICTh
y PO3TalIyBaHHi CHMBOJIIB, 3UTTS CAMBOIIIB (00pa3iB)
CTPYKTYP Y €AMHE 11iJIe Ta HU3KH 1HIIMX 3HANUIILIH CBOE
OpTraHiuHe MOSICHEHHs. AHaIi3 JOMOMIT PO3KPHTH POJIb
Ooruni Micsus B Midonorii paHHiX 3emiepo0iB Ta
MPOHUKHYTH B CEHC 0AaraTboxX CTPYKTYp CUMBOIIIB, IO
Oyuiu 3araJikoro JIst JOCIIiTHUKIB. 32 IOMOMOTO}O Tillo-
Te3H BAAJOCS MPOHUKHYTH B CEMAHTHKY OpPHAMEHTIB
HU3KH MOAINBCHKUX PYIIHHKIB. J{OCHiKEHHS CTPYK-
TYpH CUMBOJIIB, 1110 MPUXOBYBanu (azu mukiay Micsus
1 OOKecTB, IO iX BTUTIOBAJH, € BAXKIMBAM KPOKOM Y
PO3KpUTTS. MihoJIOrii NMUBiTI3AIiM, 110 HE CTBOPUIM
CBOTO MHchbMa. BucinoBneHi iei MOXYTh CIyryBaT
KIIFOYEM ISl JIalbLIOTO JOCIIKEHHS CeMHU- 1 TpUy-
JICHHUX CUMETPHYHHUX CTPYKTYp apXaidHOi CHMBOMIIKA
Ta HAPOIHUX OPHAMEHTIB.
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Yevhen Prychepii
The goddess of Moon in archaic symbolism and folk ornaments
(about symmetrical seven- and three-membered structures)

Abstract. Insight into the semantics of symbols and ornaments that conveyed the cycle of the Moon is important for
understanding the worldview of people of the Stone Age. The purpose of the article is to identify the symbols that conveyed
the cycle of the Moon and establish their semantics. The structural method was used in the research. The author's concept is
outlined, according to which the cycle of the Moon in ancient times was conveyed by a three- and seven-member structure of
symbols, which was characterized by a symmetrical arrangement of symbols and the combination of three or seven symbols
into a single whole. A number of symbol structures on the ceramic products of the Trypilians and on the artifacts of other early
farmers of Old Europe, which can convey the cycle of the moon, have been analyzed. Similar three- and seven-membered
structures were found in the ornaments of Podillya towels. It is shown that the concept of three- and seven-membered structures
of the symbols of the cycle of the Moon can be the key to insight into the semantics of many structures of archaic symbols and
ornaments, and can also serve to explain the origin of triads of goddesses (like the three Moiras, etc.) in mythology.

Keywords: symbols of the Moon of the Stone Age, three- and seven-membered symmetrical structures of symbols.
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Anomayis. CTaTTiO IPUCBIICHO BUCBITICHHIO MPOLIECY (OPMyBaH-
HSl MHCTEIBKO-OCBITHBOTO KOMIIOHGHTY KYNBTYpHOI mapagurmu [nyxis-
IMHK HAIOro Yacy. JIoCmi/UKeHO eTanu CTaHOBIEHHS MpogeciiiHol My-
3UYHOI OCBITH Ta AIUTBHOCTI {i OCHOBHOTO HOCis — [MyXiBCHKOT TUTSAYOT
MY3HYHOI IIKOJH. 3po0JNeHO eKCKypC B icTOpito cTBOpeHHs [ITyXiBCbKol
JMII Ta BuCBiTIEHO TIepexyMoBH il BUHMKHEHHS. [IpoaHanizoBaHo me-
pion mepeliry HaBYANBHOTO MPOLECY B MEXaX MAa€TKOBOI KyIBTYpH Ta
riMHaziinoi dasu ocsitm [nyxoBa. BucBiTieHo OCHOBHI MarepiaabHO-
TEXHIYHI NpoOJIeMH, SKi CYNPOBOUKYBAIN MPOLIEC CTAHOBJICHHS 3aKIIajy.
[IpoananizoBaHo OCHOBHI ()OPMH My3HKYBAaHHS B 3aKJajli, MUCTELBKY
MepexKy perioHy, NpeAMeTHO-(paxoBi HAIPSIMU Ta POJIb il TPOCBITHALEKOT
JisubHOCTI. BHBUEHO MepcoHabHi BHECKU KePMaHHYIB IIKOIN B PO3BUTOK
MY3HYHOi OCBITH Ta HaBEICHO CTATHCTHKY OXOTLICHHS My3HYHOIO OCBITOI0
niteit [myxismwan. [IpoBeneHo mapanenb MK OCHOBHHMH 3aBIaHHAMU
IIKOMH Ta (paxoBOIO HAINpaBIIEHICTIO BUKIaa4iB. Po3podneHo nepionnsa-
1it0 CTaHOBNEHHS [ TyXiBChKOT AMTSAYOT MY3UUHOT IITKOIIH.

Kmiouogi cnosa: TnyxiB, TyXiBebKi riMHasii, [TryxiBcbKa criiBalpka
mkona, Jimurpo Kanryba, Mucreripka ocBiTa, My3uyHa IIKoJa.

Ilocmanosxa npoonemu. XX CTOMITTS € CKIAJHUM 1 BOJHO-
Yac TUTiJHAM TIepiojIoM Halloi ictopii. JIBi cBiTOBI BiliHU, IITYYHUI
TeHOL[H/I, CTAHOBIICHHS PAJSTHCHKOT BNAjH, POKH TepedynoBn —
3/1aBalIOCh, Y TaKi MEPIOH JIFOM HE MPATHYTh MUCTELTBA: JIiTepa-
TypH, Tearpy, My3uku. [IpoTe ckiajHi 4ack BUXOBYIOTh CHJIBHHX
0Cco0MCTOCTEH, SIKI Kpi3b TPYAHOINI Ta HErapasau HayTh 10 BU-
COKHX I[IJIel Ta BONIIOTH pO3BUTKY. CaMe TOMY NUTAaHHIO OCBITH
Ta MHCTenTBa B XX CTONITTI NpUJiNsUiach Beauka ysara. [lompu
HECTPUATIMBI YMOBHM BOHM (DYHKIIOHYBAJIM ¥ JaBaju IUTiIHI pe-
ynbTard. JloKkazoM 1boMy € po0oTa B OKyNoBaHOMY [JyXOBi mif
vac II CiToBoi BiliHH TiMHa3iil (KOJM HABITH HEMOXIUBUM OyIo
OMAJIOBaTH MPUMIIICHHS 3aKJIa/iB) Ta (YHKIIOHYBaHHS Tearpy
(MHCTEL[BKOTO OCepeNKY, SIKUH T1iJ{ CBOiM OKPOBOM XOBAB MApTH-
3aHCBKHI 3ariH).

[icns po3popmyBants [TyXiBChKOT CITIBAIBKOT HIKOJIK Maid-
e Yepes MiBTopa CTOMITTA MICTy BIA0Cs IPOOBKATH TPAHIIiI0
npodeciitnoi Mysuunoi ocpitu. Ii mocnizosHuIEr0 cTana uTIYA
My3HYHA IIKOJA, SKa PO3Ioyana CBOI poOOTYy B MOBOEHHI POKH,
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HE MAI0YH TiIHOTO MPHUMIIICHHS, JO0CTAaTHBOI KUIBKO-
CTi IHCTpyMeHTapito Ta KajipiB. OHAK MparHeHHs po3-
BHMBATH CBOE MICTO Ta HOTO JITEH HE JallM 3racHyTH
TIOYMHAHHIO, HABMAKM — BHKPUCTAII3YBAIN OfHY 3
KpaIux MojieNielt MUCTEIbKOT 0CBITH CyMIIUHH.

Ananiz  ocmanmix 0ocnioncenv i nyonikayii.
Jlo Temu MUCTEIbKOT OCBITH [JIyXiBIIMHH B MEkKax
JOCIIDKEHHS. TBOPYOCTI  XOPOBHX ~ KOMIIO3HTOPIB
XVII cromiTts 3Bepranucs y cBoix npaisx H. ['epa-
cumoBa-Ilepcuncrka (1978) Ta JI. Kopwiit (2011), 30-
CEpE/UKYIOUH yBary HABKOJO THTAHHS CTAHOBJICHHS
XOpOBOI OCBITH; JOKIAJHO OMUCYIOTH Ipolec (pop-
myBanus mkonu O. Baciora (1998), B. Isanos (1997),
K. Maiibyposa (1971), B. Mynpux Tomro. [Turanuio
(hopMmyBaHHS MUCTEIbKOT OCBITH [TyXIBIMHHU B 1HIII
TepioM TIOCTYITy YKpaiHChKOT 1CTOpii HE MPUCBIYECHO
Tpaip.

HoBuzna 1iei poOoTu momsrac B JOCHiUKEH-
Hi CTAaHOBJEHHS My3W4HOi ocBitH [nmyxiBmman XX
CTOJIITTS, 30KpeMa 3apOJUKEHHS, JisSTIbHOCTI Ta 3710-
OyTkiB [TyXiBCbKOT ANTSAYO0T My3HMUHOT LIKOJH SK €]1H-
HOTO TPO(ECiiHOr0 MHUCTEIBKOTO 3aKIaay JIOKYCY;
periepTyapy il My3HMYHHX OCEpE/KiB, IHCTPYMEHTAIb-
HOI HarpaBJIeHOCTI BiJIiICHb, aHai3y e()eKTHBHOCTI
MEHE/DKEpChKoi poOOTH TMPEKTOPIB, iCTOPUUHOI Ie-
pionu3anii JisIBHOCTI 3aKIajy.

Mema ny6nrixayii — NOCHITATHA OCBITHIO JisTb-
HicTh [yXiBCbKOI criBaibKoi mKomu Ta [MyXiBchkoi
JMIL six mimicHuid mporiec, cpsMoBaHUE Ha (Bop-
MyBaHHSI OararorpaHHoi KyJIbTypHOi 0COOMCTOCTI Ta
BH3HAYMTH HOTO BIUIMB HA Mojajblie (opMyBaHH:
mucTenpKoi ocBiTH [myxiBiuan B XXI cTOmITTI.

JUnst mociimpKkeHHsT MaTepialy CTaTTi BUKOPHCTa-
HO PETPOCICKTHUBHUNA METON — I BIITBOPEHHS ic-
TOPUYHOI MANITPH, XPOHOJOTIYHHI — Y BHOKpPEMJICH-
Hi Tepiofu3amii PO3BUTKY KyIbTYPHO-MHCTEIBKOTO
JKUTTS IIKOJH, DKEPEITO3HABUMM METO]] — Y 3ay4eHi
apXiBHUX MaTepiaiiB sl BABYCHHS MPOLECY CTAHOB-
JICHHS 3aKJafy, a TaKOK METOJM TEOPETHYHOTO Ta ic-
TOPUKO-MY3UYHOTO aHaJIi3y, BiIOOpY, CHCTeMaTH3allii,
TIOPiBHSHHSI, 31CTABICHHSL.

Buxnao ocrnosrnozo mamepiany. [myxiBcbka JTuTs-
Ya My3WYHa MIKOJa — SIBMIIE, SKE NOTPIOHO po3ris-
JIaTH HE 3 TO3MIl HABYAIBHO-OCBITHBOTO TIPOIIECY,
a HcamIepes 3 iCTOPUYHOI PETPOCTICKTHBH, OCKilb-
k¥ {i 3apo/keHHs, MosiBa Ta (YHKIIOHYBAHHS MilIHO
TIOB’sI3aH1 3 THMH 1CTOPUYHUME (aKTopamu, siki Gpop-
MyBaJIMCh TIOHAJ TpH CTOMITTS. KoskHa KyssTypa Mae
cBOI Tpaauiii, SIKi BIUIMBAIOTH Ha il PO3BUTOK, CTa-

HOBIIGHHS Ta YCHIiIIHE TIPOJIOBKEHHS Kpi3h CTONITTS.
[HCTpyMeHTaIbHA My3HKa CTasa BiIMIHHOIO PHCOIO B
€BPOIICHCHKIN KyIBTYpi, TeaTpaibHe MUCTEITBO — Y
CKaHJIMHABCHKIH, 3aKaBKa3bKiil, MiBIECHHOAMCPUKAH-
cbKiil. {nst YkpaiHu cakpalbHUM € MHCTELTBO XOpO-
BOro crmiBy. Came BOHO 3aKnajo OCHOBY TpodeciitHol
MY3HYHOT TBOPUOCTI Ta CTANO (POPMYIOUUM BEKTOPOM
IS 3apOJKCHHST BHCOKHMX Tpaiuiid. Yepes maerko-
BY KYJBTYPY 3 XOpaMH, OPKECTPaMH, TeaTpoM XOpoBa
TpaJMILis BUIUIACH Y BIIKPUTTS XOPOBUX Ta iHCTpY-
MEHTAJIbHUX HIKL B YKpaiHi.

Ha JliBoOepesxoki TakuM 1IEHTpOM cTaB [myxiB.
TyT OyJ10 BIAKPHUTO BiIOMY CHIBAIIbKY IIIKOIY, IKa Mana
rpaH/Iio3He 3HaYCHHS Ha (JOPMYBAHHS MY3HIHOT KyIlb-
Typu Ykpainu. Hacammepen, [71yxiB HaOyB poni 1eH-
TPy MY3WU4HOI KYJBTYpH, sika GopMyBaja My3UKaHTIB
I 0araThOX MICT, @ Or0 My3WYHO-OCBITHIH JIOCBI]
CTaB 3pa3KoM ISl HACHiTyBaHHS (My3WYHA aKaeMis
B KpemeHuy11i, BoKalbHi, IHCTpYMEHTANbHI # «HOTHI
knacu» B XapkoBi Ta Kuesi). [IpakTudnuii gocsif cri-
BAIIBKOTO OCEPE/IKY CIPHSAB CTAHOBICHHIO BITYM3HS-
Hoi ocBitu (Bactora, 1993, c. 69).

Came TyT Oyna CTBOpEHa Ta YCIINIHO (YHKI[O-
HyBaJsa MOHAJ COPOK POKIB MepIa CIiBalbka MIKOJA.
[Ipo edexruBHicTh il iCHYBaHHS CBiIYaTh CIABETHI
iMEHa 0COOMCTOCTEH, SIKi PO3MOYAIM CBOK) MHCTEIb-
Ky kap’epy came 3 [myxoBa. J{laBunos C., bepe3oBch-
kuit M., boprusincskuii 1., ['onoBHs I, Paunncekuid I,
Jlocenxo A., Ilontopanpkuit M. — naneko HEMOBHUIA
HepEeTiK MUTIIIB, SIKI IPOCIABHIIN HE JIUIIE BUINE3ra ia-
HUH 3aKJIaJ, a i YKpaiHy JajeKo 3a il MexKaMH.

Sk BiOMO 3 poOIT OaraThboX JOCIIHUKIB, CIIi-
BallbKa IIKoNa B [yXoBi po3mnoyana cBoe QyHKIIOHY-
BAHHS 32 JICKLIbKA JICCATHIITh JI0 OilifiHOro HaKazy
Annu loanieau B 1738 pori. Sk Hacninok, yxe 1713
POKY 710 mapchkoro aBopy 3 [nyxoBa Oyno BUBE3EHO
xop 3 21 ocobu (Bacrora, 2003, c. 13). CniBaku Ha-
npasysitucs Jio [lerepOypra it y 1728, 1736-1738 po-
kax (€dumenxo, 1883, c.169-174). Metoto Hakazy
1738 poky Oyno «3abesnedenns ii (mkomu — A. M.)
TMOZIAJIBIIOTO BIOPS/IKYBAHHSA Ta (YHKIIOHYBAHHS
(Bacrora, 2003, c.13).

[Ticng  posdopmyBannst [myxiBchkoi  criBaIb-
koi ko y 80-90 pokax XVIII cromitrs mMucreis-
Ka OCBiTa HEe Mana NEeBHOTO MPO(ECiiHOro 0cepenKy
Ha KIITAIT IIKOJX. Y MaeTKax 3HarTi (DyHKI[IOHYBaIn
Kpimanpki opkectpu. [liTH MOMIIIMKIB OTPUMYBaJH
MY3HYHY OCBITY BJOMA 3aB/ISKH JOMAIIHIM BUHTEIISIM,
npodeciiiHy 5 My3UUHY OCBITY — y BEJMKUX MicTax.
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Hanpukinmi XIX — novatky XX cromith ypo-
KU CIiBiB BUKIaanucs B [TyXiBCBKHX YONOBiUii
Ta KiHOuid TimMHasisx. [Ipore ng aucumrtina Oyia
HEe00O0B’ I3K0BOI0, 1 JITH HABYAJIMCS CITIBATH 32 OaKaH-
HsM OaThKiB. YuHi, K MaJli TapHi My3H4Hi 3/[10HOCTI,
BigOupanmcs 10 OinbI mpodeciitHoro Xopy, SKui 3aii-
MaBCsl OKPEMO BiJl 3araJibHOYYHIBCHKOTO. [HOMI 11i J1Ba
KOJIEKTHBH BUCTYTIAN pa3oM. Bix criBiB 3BinbHSIMCS
«caborpyjti» JiTH Ta Ti, sKi MajJd BUCHOBOK JIiKapst
Npo IWKOAY CHiBy Ans ixHboro oprauismy (HYonosiva
eimuasia. nyxiecokitl eimHasii npucesyyemocs). 3a
cnomuHamu komnosutopa FOpis 1lamopina, sikuit Oys
BHITYCKHUKOM [JTyXiBCbKOT YOJIOBIYOi TiMHA3il, y 3a-
KnaJi (yHKIIOHYBaJIU CBITCHKUI Ta [IEPKOBHUN XOPH,
cumdoniynmii Ta Oananaeynuii opkectpu (Jlewr,
1964, c. 397).

3 iHII[IaTHBOK CTBOPEHHS B [J1yX0BI CIiBAIILKOTO
yuuinma (IKOJHM) Ta BUKJIA[aHHS B HhOMY

«CIIBIB 32 HAJAHUMHU B3IPISAMH HAIIOTO
YKUTKOBOTO T'PEIIKOTO PO3CIIBY Ta Y BIATOBIJ-
HOCTI /IO BiANPAIIbOBAHUX MigBATHH CBATIHIIIM
Vpsposum  Cunomom»  ([domoBimHa —3ammcka
[yXiBCHKOTO TIOBITOBOTO BaTaKKa JBOPSHCTBA,
1900)

3BepHyBcs 0 IIpokypopa Casroro Cunomy
K. I1. ToGenoHocueBa rooBa noBiTOBOrO ABOPSHCTBA
B. I1. Kouy6eit y 1900 powi. MoTuBauist Takoi nporo-
3uIii BUCHOBYBasacs 3 toBineto J. C. bopTHsHCBKOTO,
10 MaB Oy B HactyrHOMY 1901 pomi — 150 pokiB Bin
IHS HApODKEHHS KOMIO3uTOpa. Posymitoun posmip
MmarepianbHUX BujaaTkiB, KouyOelt npocuts (inanco-
Boi miATpuMKH CHHOMY, TapaHTYI0uH 3a IIHOTO MOMip-
HY TOMIY BiJl MiCbKOi BJIaJ SK-TO HAJ@HHS JULTHKA
1t Oy/IiBII Ta KOIITIB Ha il oOmarTyBaHHs. Baxiu-
BHM apryMEHTOM Ha KOPUCTb M ATPUMKH TIPOEKTY PO3-
TIS/1a€THCS MOYKITMBICTH CTBOPEHHS YUMIUIIA (IIKOIH)
SIK (DUTIaTIBHOTO BIUIUICHHST MOCKOBCHKOTO YU,
M0 TAKOX CIPHSUIO OU MiJITOTOBI YUHIB JIO BCTYILY JIO
pereHTchkux KinaciB CHHOTAIBHOTO yuuuiia. Y (oH-
i 70 PIIA 3a 1900 pik (zoxymeHTAais 06ep-npoKypo-
pa Cunony 3Haxomuthes B 797 Qoupi) He Oyio 3HAM-
JI€HO YKOJHOTO CIIOMHUHY PO He# JIMCT. 3TiAHO 3 Ipo-
Heaypolo, sKa nependadana HaJCUIaHHS CIPaBKHbOTO
nucta 1o CHHOMY, @ Ha TIOIITAMIIT] 3aJIMIICHHS KOIIii,
panme 3a Bce nucT Kouybes He Oymno HampaBIeHO 10
TMOZAJIBIIOTO PO3MISLY, OCKUIBKY Mi/IKC HA TOKYMEH-
1, mo €y ¢pouni [P HBY Bepuancbkoro, cripaBxkHiii.

Poskputts Takoro ¢akry e pa3 BHCBITIIOE CyM-
HO3BICHY TpaJHI{il0 3aMOBYYBaHHS Ta (aKTONOri4HO-
TO HEJOMOBIICHHS, IpUTaManHy nonituii PO.

DynpamenTanpHa Tinka icTopii mpogeciiiHoro
mucrenTsa [yXiBIIUHY, K8 BUCHOBYETHCS 3 TI00aJTb-
HOI icTOpii KpaiHH, Kpi3b TPU CTOMITTA 30eperia mpar-
HEHHS IJTyXiBYaH 70 TBOPYOTO MUCTEIIEKOTO PO3BHTKY,
SKUI HE 3aJMIIMBCI HA aMaTOPChKOMY piBHI, a OyB
BIATBOPEHNH Y CTaHOBJIEHHI mpodeciiiHoi ocsiti. He
3BAKAKOYHM HA 3aKpUTTS criBaibkoi mkomm B XVIII cr.,
MA€TKOBa 3HATh MPOJOBKYBAA MATPUMYBATU My3HY-
Hi TPaJIUIIiT, 3a]Ty4ar0un 10 BUKJIAJ[aHHS Ta BAKOHAHHS
npoQeciiiHuX MefaroriB Ta My3MKaHTiB. 3r00M 1[0~
IO CTaJI0 3aMalio, 1 3aMOKHI TITYXIBChKI Kyl MOYajH
CIIPOBADKYBATH CBOIX JIiTEH 38 MUCTELBKOIO OCBITOIO
10 HalpecTWKHIIKX BUMIB KpaiHu. CTyueHTH 4a-
CTO TOBEPTANHUCH JOOMY, CTBOPIOIOYH THM CaMHUM
y I'myxoBi moTykHui My3uuHHi (OH, KN BIIMBAB
MaifKe Ha KO)KHOTO TIepeciyHoro TIyXiByaHuHa. | Hes-
BA)KAIOUM HA Te WO HA TOYATKy CTONITTS BiAKPHTH
npoQeciiiHuii My3HYHIHN 3aKIIajl He BIanocs, y Apyrii
HOro MOJIOBHHI 1151 1J1es] BTUIMIIACH Y SCKPaBY iCTOPIIO
[nyxisebkoi JIMILI, 110 3pocna Ha TaKOMY POIFOUOMY
HiATPYHTI.

[myxiBchka IuTs9a My3WU4HA IIKOJa Oyna 3acCHO-
Bana 1959 poky (IIpomoxon Ne 3, 1959), mpote mep-
IIMMH KPOKaMH B HaNPSMKY CTBOPEHHS mpodeciiiHol
MuUcTelpKkoi ocBith B [myxoBi B XX cromitti Oynu
My3H4HI KJIacH, M0 BiIKpHiucs Ha 6a3i bymuHky mio-
HepiB y 1956 pori:

«...Y Bepecri 1956 poky 3 rpomajacbKoi
iHimiatiBu B ByauHKY mioHEpiB OpraHi3oBaHO
My3HYHYy IIKOMy 10 Khacy dopremiano ta Oas-
Hy...» ([Jlucmu 3emnaxie F0. O. llanopina no
m. Inyxig], 1957).

OpranisyBaiu Ha0Ip JI0 MUX KIJIACIB BUKJIaJavi
bepenna Bonogumup Cepriiosny (6asiH) Ta Bepo-
Ba Hanis Bonmonumupisaa ((opreniano). Yike uepes
TPU POKH 11i KJIacH OyIii BKIFOYEHI IO HOBOCTBOPEHOT
[myxiBewkoi JIMIL (Cmonencekuid, 2022).

[lepmmm HPEKTOPOM, W0 MPUCTYIHB 10 BH-
KOHaHHS CBOIX MOCAJOBHX OO0OB’S3KIB | ceprHs
1959 poky, crag llly6a Jleonin Onexcanposuy, 3a da-
xoM — OastHicT ({Ipomoxon Ne 1, 1959). Y pik 3acHy-
BAaHHS B IIKOJI MPAIFOBaIo I1'Th BUKiIagauis: Llyoa
Jleonin Onexcannposuy (OasH), bepenna Bomoaumup
Cepriiiony (6asH), biprokoBa Tamapa IBaniBHa ((op-
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teniaHo), bepesza AnHa IBaHiBHa (My3u4Ha TpaMora,
xop), 3anopoxerb [eopriii [Terposud (1ompa).

«My3nyHa mkonma B ITyxoBi Bimkpumacs
BoceHu 1959 p., mkomy Oyno oprani3oBaHo «Ha
IyCTOMY MICI[i», HisSIKOT CIIAAIIMHU 5K Oy/Ib-SIKOTO
IHBEHTapIO He OTpUMaa. by/iBis mKomm ManeHs-
ka (OynuHouok Ha po3i IHctutyTchkoi Ta Jlep-
TYHIBCBKOT BYIHIIB), HE MPUCTOCOBAHA, Mi3epPHO
BiIpeMOHTOBaHA. Hazmami BoHa cBoeMy mpH3Ha-
YEHHIO BiJIMOBIATH HE 3MOXe — HAJTO MaJleHb-
ka. lllkona mae nuime 2 miaHiHO, BPaXOBYIOUH Te,
110 HE BC1 y4YHI MAIOTh CBiif IHCTPYMEHT, OTKe, TO-
TYIOTb YPOKH B IITKOJi — JBOX MiaHIHO JUTS IIKOJIH
3amaro. 1llomo BuKIIagaqiB — MIKOJI MONACTHIIO.
3a kimacom ¢opremniaHo, 6asHy, 1OMpH Ta 3 TeOpii
MY3HKH — IIKOJIa M€ MO OfHOMY T'apHOMY BHU-
knagauy» ([Jlucmu 3emnaxie FO. O. lllanopina no
m. Tnyxig], 1957).

Bynisnst mxomu Oyma pificHo 3amanoro. Kmacu
PO3MICTIUIN B IIOKOJILHOMY TIPHMIIIIEHHI IBOIIOBEPXO-
BOTO OYJMHKY.

1960 poky 1Koy nepeMicTiIIu B 01k KoMdop-
TabespHe npuMinieHHs. Toro poky Oyno J100yn0BaHO
Ta BIIKPUTO ByMHOK Ky/bTypH. Y HOTO KOMMITHEOMY
NpUMIIIEHHI po3MicTHIM BynuHOK mioHepiB, a mKona
B’iXasa B PUMILICHHS OCTaHHBOTO, JI¢ I TPOJIOBKHIA
cBO€E (pyHKIIIOHYBaHHS J10 1995 poky.

HoBe mpumimieHHss Mano JBa HEBENMKHX II0-
BEpXH, IUIOMA KOKHOTO KIIacy CKIajana He Oinblie
9-10 xBanapari. [TocTymnoBo 1mrar 301MbIIUBCS 1 KO-
Ja cTana TpawioBaTy y JBi 3MiHH, TAKUM YAHOM PO3-
MIIIYIOYH B CBOIX KJIACaX BENHKY KUIBKICTh YUHIB.

[Teprmit npuitom yuni go AMI cknas 59 xi-
Teil. ®axoBy HampaBleHICTh COpPMyBaia CIeliaib-
HICTh BUKJIQJIaviB, sIKi OyJIM B CKJIJi MIKUILHOTO IIITa-
Ty: TOJIOBHMMH HANPSIMKaMHU CTaly HaBYaHHS Ha OastHi
(26 yuniB) Ta ¢opremniano (26 yuniB). Taka jomiHaH-
Ta TpUMaNacs JEKUIbKa JeCATUIITh, IPOTE BTPUMATH
TEPIIiCTh BAATOCS JIMIIE (POPTEITiaHHOMY BiIiNy.

[Tepmi Berynmuauku 1o MU ButpumManu icnutu
3 SIKOCTI IPUPOJHBOTO CITYXY, PUTMY, ITaM’ATi Ta Oyiu
3apaxoBaHi Ha HABYAHHSI JIO LIKOJIH.

[MocTymoBo mikona po3BUBaNiacs Ta 301IbIIYBa-
Jach: HampuKiHIi 60-X pokiB y 3aknaii npaiosano 20
BHKJIa1a4iB Ta HaBdanocs 400 yuniB. Jlonanucs kiacu
TpyOu, GaHypH, CKPUIIKH.

V mepiof CBOro CTaHOBIEHHS IIKOJA 3MiHMIA

JICKUIbKA JIUPEKTOPIB, KOXKEH 3 SKUX TPAIfOBAB HE-
noBruit vac — Bix 1 ogHoro 10 6 pokis: lly6a JI. O.,
bepenna B. C., bepmosa H. B., Kupustok M. II., 3e-
neHchkuit M. B., mpoTe crpaBKHBOTO PO3KBITY 3aKjiaj
JOCAT T 9ac 25-Tu pivHOTO KepyBaHHS HUM JIMHTpa
Tpoxumosnua Kamryowu.

Kamy6a /1. T. € 3HaKOBOO TIOCTATTIO B MUCTEI[b-
KoMy KUTTi CyMIMHH. 3a CBOE TBOPYE JKUTTS MUTEIIb
iHSAB €CTETHYHHUH Ta KyIBTYPHHI PiBEHb HE OIHOTO
MicTa obnacti. Ane HalOiNIbIIa YaCTHHA HOTO TLTIHOT
JISTIBHOCTI BUINaja caMe Ha 1o [JyxoBa, Jie BiH
ocenmBes Y Billi 38 pokiB.

«Imutpo Tpoxumosnu Kamyba — 1ne
CKpOMHA JTFO[IUHA, SKa 3aBXKM HAMAra€eThes 3pO-
OWTH MOCh KOPUCHE JUTS 1HIIHX, Al 3aTUIIUTHCS
HeroMiTHUM. ..» (Marap, 1992, c. 1-2).

OuonuBiu 1970 poky [myxiBCbKy AUTSIYY MY-
3nuny mkoiny, Kamry6a JI. T. moctaBuB BaXiMBHM 3aB-
JaHHSIM CTBOPEHHS OPKECTPY HAPOIHHUX IHCTPYMEHTIB.
JUist ocsirHEHHs 03HA4YeHOT 1l Ha poOoTy Oyro TmpH-
itnaTo 1’ATH TOMpHCTiB. Moro crpareris orpumana uy-
JOBHH pe3yNbTaT — OPKECTP HAPOIHUX IHCTPYMEHTIB
y KUTbKOCTI 60 MY3UKAHTIB CTaB CIPaBKHIM €CTETHY-
HUM SIBULIEM Y My3W4HIH KynbTypi [myxiBumnau. [Jlo
CKJIaJly KOJNEKTHBY BXOJIMIIH Y4HI, BUKIIaaul My3UYHOT
KON Ta il BUMycKHUKH. [IponoBikyioun ocobucto
TPAIIOBATH Hajl OPKECTPOBKOIO pernepryapy, IMutpo
TpoxuMOBHY HaMaraeTbesi 3aisTH sIKOMOra Oinmblie
My3uKkaHTiB. CaMe TOMy BiH BBOJAHTH B IHCTPYMEH-
TaNbHUN CKIIaJ OPKECTPY eMi30/M4Hi iHCTPYMEHTH,
TaKi sk TpyOa, To0oH, dneiita, ckpunka. A dopremia-
HO CTaJo TMepPMaHEHTHAM YYaCHHKOM KonekTusy. [To-
CTiHI BUCTYIIH B MiCTi, paifioHi Ta 3a MexkaMu 00J1acTi,
TpUpa3oBa TepeMora Ha BCECOIO3HHX (ecTHBANIAX
HApPOJIHOT TBOPYOCTI 3pOOWIM BIJOMUM KOJIEKTHB Ha
Bcio Ykpainy. [licns nepemoru Ha pecryOnikaHCBKOMY
OIS XYAOXKHBOT caMoftisbHOCTI 1973 poky opkecTp
OTPHUMYE 3BaHHS HAPOHOTO.

[nmioto cropoHoto aisuibHOCTI JMuTpa Katryon
€ aKTUBHUH DPO3BUTOK OCEPENKIB MY3HMYHOTO BHXO-
BaHHs. 3a 28 poKiB Ipalli B MIKOJi BiH CTBOPHB BiCiM
¢imianis y paiioni (ki oxomwu 111 yuniB) Ta yotupu
B 3arajJlbHOOCBITHIX IIKojax micta. Y dimanax, mo
3HAXOAWINCS B 3araJbHOOCBITHIX MIKojax [IryxoBa,
(YHKIIOHYBaJIM AUTSAYI OPKECTPU: OPKECTP HAPOTHHUX
IHCTPYMEHTIB HIKOJNHU-IHTEPHATY Ta OPKECTp TyXOBHX
incrpymentis 3011 Ne 3.
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OpHUM 3 IPOBIAHNX HANPSIMIB OCBITHBOT TOMITH-
KU IIKOMH OyNI0 BUXOBAHHS B JiTel BMiHHS MY3HKYyBa-
i B aHcamOisix. Came Tomy Onu3bko 250 yuHiB Opamn
y4acTh y PI3HMX IIKUIBHHX KOJEKTHBAX, cepel SKUX
JIBa XOPOBHX, aHCAaMOJIb OaHIypHCTiB, OPKECTpP HAPO-
HUX HCTPYMEHTIB, YOTHPH (OIBKIOPHUX TPYIH, aH-
camOmb ckpumnaniB (Kamry6a, 1988, c. 1). Penepryap
CKJIaJiay TBOPH KoMmro3utopiB-knacukis (Bedepa K.,
Baxa 1., Berxosena JI., Morapra A. TOIL0), Cy4acHuX
kommnosutopi (binama O., Bacunenka B., Koc-Ana-
Tonmbechkoro A., Msckosa K., Illamo 1., FOmesiua M.
TOI[0) Ta KOMIIO3UTOPiB-3eMJIsIKiB (BepezoBcbkoro M.,
boprusucbkoro /1., €prymenko M., Mengias M., Mo-
nenka O., Cmonencskoro M.)

[llkona mpoBoAMIA AaKTHBHY MPOCBITHHIBKY
JISUBHICTB cepell HaceyeHHs [MyXiBIMHM, BUCTYyMA-
I0YM 3 KOHIIEPTAMHU-JICKI[IIMUA B OCBITHIX 3aKjajax
I'myxoBa (3aranbHOOCBITHIX IIKOJIAX, IUTSYHX CajIKaX,
TEXHIKYMi, TEJAroriyHOMYy IHCTHTYTi, MEIUYHOMY
yumug, Mickkux [1TY) Ta Ha mignpreMcTBax MicTa.
Tematuka 3axoiB Oyna pi3HOOIYHOIO Ta OXOTLITIOBANA
K «J1erki» Temn («Kasku npo My3uKy»), Tak 1 OibIn
npogeciiiui («Illonen — pyma doprenianoy) (Kamry-
0a, 1988, c. ).

Cranom Ha 1990 pik y mikosni HaByanocs 500 yu-
HiB, & PsM BUIYCKHUKIB, M0 HPOJOBKUIN TBOPUY
kap’epy HamiuyBanu 900 mysukantiB. [eorpadis mic-
b TXHBOT JISUTHHOCTI OXOILTFOBANA Maike BCl KpaiHu
konmurHboro Pansucekoro Corosy.

1995 poky na 3miny Kamy6i JI. T. npuiiuioB Ho-
Buil upextop — IIporac Muxkona BacuinboBud, skuii
OYOJIIOBAB IIKOJy HACTYMHI JiBa pokH — 10 1997 p.
3a He3HAYHMH TEePioj] CBOTO KEPIBHUIITBA BiH 3aKPUB
yci ¢iniany. [Ipote mojekyan HOBHI KepiBHUK TIPOSsi-
BHB ce0e SIK CIpaBKHii MEeHeKep. Sk HACIINOK, s
301NbIICHHS] KOHTHHTCHTY Y4HIB (3Biacu — Oijiblie
IPOIIOBUX HAJIXO/KEHb BiJ] 0aThKIBCHKOT IIaTH) OYJIH
BiakpuTi Knacu xopeorpadii (111 yunis) ta obpazor-
BOpUOTo MucTenTBa (29 yuHiB).

1995 poky Ha yecTb cBATKyBaHHS 250-1 piunuIi
BiJ JiHs HapomkeHHs bepesoschkoro M. C. 3akiany
HaJlaJIM 1HIIE MPUMIIICHHS. APXITEKTOPOM CIIOPYIU
cTaB cyMuaHnH AHatoniit Mareps. I3 3atuiHoi, mpote
3aMaJIol IIKOJIM KOJIEKTUB IIEpeiXaB 10 BENIMKOI TpU-
NoBepXOBoi OYIiBII 3aranbHOO iometo 1011 meTpis
KBajipaTHUX. Takox 3akiajy OyB MojapoBaHUH Kaoi-
HeTHUH posttb hipmu « Yamahay. Takoro iHCTpyMEHTY
Ha TOM Yac He MaJia xo/Ha 1koja CyMchKoT 001acTi.

Byrno BifkpuTo TpH HOBHX BiIJiNu: 00pa3oTBOP-

YOro MHCTENTBA, XOpeorpadiunuii Ta xoposuil. Lle
3MIHHJIO CTaTyC «My3MYHA IIKONa» Ha «IIKOIAa MH-
CTEITBY.

1997 poxy mupexrtopom 3aknany craiga CakyH
Onena OnexcanapiBHa. Bona npopoBxkuia po3BuBa-
TH CTpaTerilo TOMepeHuKa B HampsMy Opraizarii
TPYIOBHX BiJUIUIIB, TaK K I¢ 1aBAJI0 MOXJIUBICTD 3a-
0e3MmevnTH BUKOHAHHS KOIITOPHCY IIKOIM Ta Mpodi-
HAHCYBaTH OFOJDKETHI TOJIMHU XOpY, aHCaMOIiB Ta op-
kecTpy. Sk Hachinok, y 1998—1999 napuampHuX pokax
y 3aKIa/ii TMpalioBas, KpiM BUIE3raaHuX Xopeorpa-
(igHOTO, XOPOBOTO Ta OOPA30TBOPUOTO BiIALIIB, Bifl-
JIiJT TIOYAaTKOBOT'O €CTETHYHOTO BUXOBaHHSL. et cTpyk-
TYPHHUH TiIPO3/LT OXOTUIIOBAB ITiITOTOBYI TPYIH BCiX
BIIIMIB IIKOJH, & TakoxkK rpynu «CydacHui TaHelpb,
«CyuacHuii cmiB» Ta Tpynu s miunTKiB (36im npo
HABUATILHO-MEMOOUUHY).

Caxyn O. O. 3ampoBajuia HOBy (OpMY TPOCBIT-
HUIBKOI pOOOTH — 3aMpOIICHHS BiJOMUX BUKOHABIIIB
10 3aKuiajty 3 koniepramu. Y 1997-1998 pokax Bin0y-
JMCST KOHIEPTH-3ycTpiui 3 naypearoM mpemii im. Cep-
rist [Ipokod’eBa, 3aciyxenum apructom YCCP Mu-
xaitsom JleroupkuM Ta goueHtoM J{oHenpKkoi KoHcep-
BATOpii, 3aCITy)KEHUM apTHCTOM YKpaiHH AHAaToIieM
Jlo3oBchkuM (KomumHiM yareM [nyxiBebkoi JMIL).

[Ipouec craHOBIEHHS Ta PO3BUTKY [TyXiBChKOT
JIUTSYOT MY3MYHOI MIKOJM MOKHA TOAUIMTH HA TaKi
nepioju:

I mepion «IIpenreua» (1956-1959 pp.) — Bin-
KPHUTTS MY3MYHUX KJIaciB, SIKi [Ie HE MalH CTarycy
wkonu. OyHKIIOHYe JHIIe Ba 1HCTPYMEHTANbHI Ha-
npsiMu: OasiH Ta GopremniaHo.

II mepion «Cranosnenns» (1959-1970 pp.) —
odiniiine BiaKpuTTS My3uuHoi mkomu (1959 p.), mo-
CTYIIOBE PO3LIMPEHHS IHCTPYMEHTAIBHUX HAMpsMiB
(momaroThest nompa, Tpyda, GaHIypa, CKPUITKA), BUKIIA-
JIaHHS MY3HYHOT TPAMOTH OKPEMHM TPEAMETOM.

I mepion «Kymeminarisy (1970-1995 pp.) —
noB’s13anuit 3 kepyBaHHaM mkonoro Jl. T. Kamry0oro.
XapakTepu3yeTbcst po3IMMpeHHsM reorpadii BhKIa-
JQHHS 33 PaXyHOK BIIKPHUTTS BOCbMH (iMiif KoM Ha
[yXiBIIMHI Ta YOTHPBOX Y 3aTaJbHOOCBITHIX IIKOJIAX
micta. HaOyBatoTb 0coONMBOrO 3HaYCHHS KONEKTHBHI
(GopMH My3MKyBaHHS, SKi OXOILTIOIOTH CBOIM MpOIe-
com 250 yuHiB. Haife)eKTHBHINIOK KOIEKTHBHOIO Op-
TaHI3aI[€l0 CTAIM OPKECTPH: OPKECTp BHKIA/AayiB Ta
yuniB (60 oci0), 1Ba opkectpu y ¢inisx B 301, Bax-
JMBA POJb HAJAEThCS MPOCBITHUIIBKIH POOOTI MIKOIH
B MICTI.
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IV mepion «3anenany (1995-2000 pp.) — icto-
pudHO 1oB’s13aHui 3 «IlepedynoBoioy», TOKaIbHO — 31
3MIHOI0 KEpIBHUITBA. XapaKTEpPU3YEThCS 3aKPUTTIM
(iniif, 3MEHIICHHSIM BUKJIA/IAI[bKOTO HABAHTAKEHHS,
HIBEIIOETHCSL POJIb IHCTPYMEHTAJIBHOT MY3UKH uepe3
MaJoNpUOYTKOBICTh Ta BUTPATHICTh, 3aKPHBAIOTHCS
opkecTpu. HamaraHHs BIDKUTH TOCTaBHMIIO IIKOMY Ha
HOBI PEHKH, K1 BEJIM B MAaCOBY HenpodeciiiHy ecTpaji-
Hy BOKaJbHO-XOpeorpadiuHy KyIbTypy, METOI0 SIKOi
Oyno 30inbIIeHHs TPUOYTKY LIKOMH Ta 3MEHIICHHS 1i
BUTpAT HA HABYAHHS JITEH.

Xoua xpononoris i€l crari He oxommoe XXI
CTOJIITTSI, JUISl BIATBOPEHHS TIOBHOI MaHOpaMu Tpeda
3a3HAYMTH, 110 B HAII Yac [IKOJMA BHOpajacs 3 TEHET
Oi3Hec-Mofeni i mocTaBuia mepen codol0 BUCOKI Iy-
XOBHI, X0U 1 ManonpuOyTKoBi, IiHHOCTI. [IpiopuTera-
MH i 3a[ja4aMu 3aKiany €:

— mpocyBaHHs My3uku J[. BoprHsHCBKOTO Ta
M. Bepe3oschkoro (poBesieHHs Ha 0a3i mkonu Bij-
KpuTOi 00nacHoi KoHdepeHIii 11 BUKIafayis gopre-
MiaHHOTO, BOKAJILHOTO, XOPOBOTO BiJIILTY Ta BIIUICHD
[ICMH3 o6acti; Binkpuroro o0macHOro KOHKYpCy
toHuX mianicTiB iM. /I, C. BopTHsHCEKOTO, (hecTHBANIO
BYNIMYHOI My31KH bepesoBchkuii Street Fest);

— TOMyJSApH3allisi OPKECTPOBOI MY3UKH Cepen
HaceJeHHsT MicTa (CyyacHHH OpKecTp BHKIAIadiB
Haivye 25 y4acHUKIB, CTBOPEHO JTUTSUYUN OPKECTp);

— TPOCYBaHHS IIKOJU Ha BCEYKPATHCHKOMY PiB-
Hi (CTIIUTbHI KOH(EPEHIIii 3 Me[aroriyHuMHU, MUCTEI[b-
KMMH Ta iCTOPHKO-MYy3eHHUMHE 3aKIagaMu YKpaiHn).

V mii cTarTi BUCBITIEHO 0arato CTOPIH KHT-
tepisibHOCTI [yxiBepkoi JIMIL, mpore mpobnema
JOCIIDKEHHS IIKOJIM € JIOBOJII OOIIMPHOI, TOMY 3a-
JUIIATBCS BIAKPUTOI. Y MallOyTHHOMY IUTaHYEThCS
OLIBII JIETANIBHO JOCIIUTH 3aCO0U BILUIUBY JisUTHHO-
CTi OpKeCTpy HApOJHHX IHCTPYMEHTiB [IyXiBChKOi

JMILI Ha ycnimHy momynspu3ariio KIacuyHoro mpo-
(eciitHOTO pemepryapy cepel MepeciuHoro HaceseH-
Hs1, MeToru pobot 3 opkectpom . T. KauryOu, Oinbur
JICTAJIbHO BUCBITIIMTH MUTAHHS NEPIOU3allil TisIbHO-
cri [myxiBebkoi JMILL

Bucnosxu. Binkpurts My3myHHX mkin y XX
CTOMITTI Oyno MEWHCTPIMOM, IO BigoOpaxkaB Kyllb-
TYPHO-OCBITHIO MOJITHKY Kpainu. [IpoTe ycHimmHicTh
¢yukuionyBanns [myxisebkoi JMI ne Bumamko-
BiCTb, a icTopuyHO copmoBanuii heHomen. [locriiine
OypxJiiBe My3U4He, TeaTpajibHe, MUCTEIIbKE KUTTS He
3QJUIIAIO HiYoro iHmoro [MyXiBimHi, SIK MpOOB-
’KYBaTH PO3BUBATUCH Y HANPAMKY, KUl OyB 3a1aHUi
nonaj 300 pokis Tomy. | HaBiTh sikOU 1062 CPCP He
MaJia Ha METi OKYJIBTYPEHHS HACEJICHHS IIUISXOM Bi-
KPHUTTS MY3UYHHX IIKLI, TOAIOHMI 3aKnan npodeciii-
HOi OcBiTH Ha [MyXiBIIWHI BUHUK OH, 3BaXalouu Ha
icTopuuHO chOpPMOBaHI 0OCTABUHH.

[myxiBchKa UTSYA My3HHA LIKOJA B KYJIBTYPOT-
BOpEHHI periony XX CT. 3irpajia BaxIHBY poib — K
ocepesiok (hopMmyBaHHS TPOPECIHHOTO MHUCTEIBKOTO
KOMIIOHEHTY Ta SIK pETpaHCIISATOp HOTo cepejt mepecid-
HUX miyxiByaH. Came 3aBISKHA MY3H4HIH OCBIYEHOCTI
MICTSH MOKEMO TOBOPUTH TIPO TIHTAHHS 1CHYBaHHS
TeOreHeTHYHOi 30HM Ha Teputopii [MyXiBumHM Ta
MiIBUILICHOTO PiBHS MACIOHAPHOCTI PErioHy, AOCHia-
JKeHHS SIKUX TPUBAE B AUCEpTaIliiiHili poOOTi aBTOpa
CTaTTI.

V Hamm yac, Koy BiifHa 3MycHIIa JiiTel BUIXaTH 3
Kpainu, [7yXiBchKa IIKONa MECTEITB Ma€ TOBHHUI Ha-
Olp KOHTHHTECHTY Y4YHIB, TPHMa€ BUCOKHI Hpodeciii-
HUii piBeHb Ta i Hajami 30epirae i NPUMHOXKYE CIIaBHI
Tpajuiii Ykpainu. Came 1ie BKasye Ha BayKJIMBE Miclie
3aknajy [JTyxoBa Ta MOJiOHMX WKL IHIIMX PETIOHIB Y
Mepeski npodeciiiHoi My3H4HOT OCBITH YKpaiHU B KOH-
TeKcTi 11 icTopii, a Takoxk (hopMyBaHHS MaliOyTHBOTO.
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Anna Myronenko
The Hlukhiv Children's School of Arts as a component of the formation of professional music education
in the Sumy Region in the Twentieth Century

Abstract. The article is devoted to highlighting the process of formation of the artistic and educational component of the
cultural paradigm of the Hlukhiv region of our time. The stages of the formation of professional musical education and the
activities of its main carrier — the Hlukhiv Children's Music School — have been studied. An excursion into the history of
the creation of the Hlukhiv Children's Music School was made and the prerequisites for its emergence were highlighted. As
part of their analysis, the period of the educational process within the framework of estate culture and the gymnasium phase
of Hlukhiv's education is covered. The main material and technical problems that accompanied the process of establishment
of the institution are highlighted. The main forms of music-making in the institution, the artistic network of the region,
subject-specialist directions and the role of its educational activities are analyzed. The personal contributions of school
leaders to the development of musical education are studied, and the statistics of musical education coverage of children of
Hlukhiv Region are given. A parallel was drawn between the main tasks of the school and the professional direction of the
teachers. The periodization of the formation of the Hlukhiv Children's Music School has been developed.

Keywords: Hlukhiv, Hlukhiv gymnasiums, Hlukhiv singing school, Dmytro Kashuba, art education, music school.
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Anomayis. Y cTarTi po3mIsHYTI METOMOJIOTIUHI 3acajy MOOYI0BU
OCBITHBO-TBOPYHX IPOTPaM Ha TPETHOMY PIBHI BHIIOi OCBITH 3a CIELli-
anpHicTIO «CueniyHe mucrentso». Ha mpukiani nporpamu KuiBcbkoro
HAI[IOHAJILHOTO YHIBEPCHUTETY Tearpy, KiHo 1 TeneOauenHs imeni 1. K.
Kaprnenka-Kaporo Oyiu BHSBJICHI Ta OCMHCICHI HEOOXIHI BUMOTH JI0
KOHIIENITYaJIbHO-METOIOJIOTIYHUX 3acaj MOOYyIyBaHHS TAaKUX HPOTPaM.
[TpoananizoBaHi CKIaJOBI Takoi MpOrpamu, CIpPSMOBaHI Ha 3100yTTS
NOMIMONEHUX 3HAHb 1 BIOCKOHANECHHS MPOQECiiiHOT MiAroTOBKH Y cde-
pi CLEHIYHOTO MHCTENTBA. 3a3HAYEHO, 1O SKICTh KIHIEBUX Pe3YJIbTaTiB
HABYaHHsI 3a0€3MEUy€EThCs Uepe3 HaOyTTs KOMIIETCHTHOCTEH y cdepi mo-
CJIIJTHMIIBKOT, TIEAArorivHol T2 TBOPUOI poOOTH. 3aNpoIOHOBaHI BapiaHTH
HAIOBHEHHS NIPOrPaMi KOMIIOHEHTAMH, SIKI MOXKYTb 33/I0BOJILHUTH BH-
MOTH JI0 TJIFOTOBKH 3/100yBaya CTYNEHS Ha OCBITHbO-TBOPYOMY piBHI
BUIOT OCBITH Ta OyAyTh CIPUATH MaKCHMMaJbHOMY PO3KPHUTTIO 1 peati-
3aii Horo TBOPYOTo MOTEHILaNy B MOAANbIIIH TpodeciiiHiil AISIBHOCTI.
OTpuMaHi BMCHOBKH i PEKOMEHJALi MOXYTh CTBOPUTH METONOJIOTIUHY
0asy Jisl MOAIBLIOTO YAOCKOHAICHHS CHCTEMH IiJATOTOBKHU 3100yBaviB
CTYIIeHs JOKTOpA MUCTELTBA.

Kniouosi crosa: MUCTELIbKa OCBITa, CIIEHIYHE MUCTEITBO, MiATOTOB-
Ka JIOKTOPIiB MHUCTEIITBA, OCBITHHO-TBOPYA HPOTrpama.

YCHilmHui PO3BUTOK CYYaCHOTO JEMOKPATHYHOTO CYCIHilb-
ctBa 0arato B YOMY 3aJeKUTb Bl AKOCTI OCBITH. [IpmiiHATHIA
2017 poky 3akon Ykpainu «IIpo ocBiTy» 4iTKO BH3HA4a€e OCBITY
JIepIKaBHUM MPIOPUTETOM, IO 3a0e3Medye iHHOBAIIMHUM, COLli-
aJTbHO-CKOHOMIYHHUH 1 KYJIBTYPHHH PO3BUTOK CyCIibCTBa» (IIpo
ocgimy, 2017, c1. 5).

[TpuiHATTA LBOTO 3aKOHY CTaj0 BaKJIMBHM KPOKOM Y Ha-
OPAMKY BIOCKOHANECHHS MHCTEL[bKOi OCBITH, SIKMH BpaxyBaB
crerudiky MHCTEIBKOI Tamy3i Ta 0COOJIMBOCTI TMiATOTOBKU Iie-
JaroTiYHUX KaJPiB JUISI MUCTEIBKUX 3aKIajiB BUIIOI ocBiTH. J[0
TOTO Yacy JUIsl MUCTEL[bKMX TBOPYHMX CHELianbHOCTEH, TaKUX SK
«CreHiuyHe MHCTELTBOY» 31 CIeLianizauismMu xopeorpadis, akrop-
CbKE MHUCTELTBO, CLIEHIYHA MOBA TOILIO, €IMHOI0 (OPMOIO BUIIOT
OCBITH Ha TPeTbOMY DiBHI, Mic/Isl OTPUMAHHS CTYIEHS MaricTpa
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(cmenianicra), Oyma acucTeHTypa-cTaxyBaHHs. Ll
(opma ocBiTH (hOpMaIBHO BBAXKAIACS IMiIBUILCHHIM
kBamiQikanii, He Oyna BOPOBa/UKEHA Ha PiBHI 3aKOHY,
1 X0ua J1aBana BUIyCKHUKY aCHCTEHTYPH-CTaXyBaHHs
TNpaBo BUKJIAJATH 3a (haxom, aje He BILUIMBANA Ha T10-
Janble Kap’epHe 3pOCTaHHA fK mefarora. ToOTo 11st
(opma nependadana OTpUMaHHS HOBUX 3HAHb T4 Ha-
BMYOK B MEXKaX CIIeIiasi3alii, BIOCKOHAJICHHS paHile
HaOyTHX KOMIIETEHTHOCTEH y Mexax mpodeciitHoi ai-
SUTBHOCTI T2 HAOyTTSI 0COOOK MPAKTHYHOTO JOCBIY.
Bowna He mepedayaia npoBeIeHHsT HAyKOBOTO J0CITI-
JDKCHHS, 3aXUCTY JIUCEPTAILii 1, IK HACIIJIOK, HE JaBajia
TnpaBa Ha OTPUMAHHSI HAYKOBOTO CTYIICHS Ta BYCHOTO
3BaHHS. ACHCTEHTYpa-CTaXKyBaHHS He Tepeadavaia
TaKOX CTBOPEHHS aBTOPCHKOTO MUCTEIIEKOTO MPOEKTY,
110 IEMOHCTPYBaB OM TBOPYI AOCATHEHHS aCHCTEHTa-
craxucta. OOMEKEHICTS 11i€T (hOPMHU HE CTUMYITFOBAJIA
npodeciiiHoro 3pocTaHHs MeJaroriB, MOPOIKyBana
npoOaeMH 3 IPUCBOEHHSIM BUCHUX 3BaHb BHKIIA[auyaM
Ha TBOpYMX Kadenpax 3akiajiiB BUIIOI OCBITH MHC-
TEIBKOTO CIIpIMyBaHHs. Buknanauesi Takoi kadempu,
SIKIIO BiH HE MaB MOYECHOTO 3BaHHS, [ Kap’ €PHOTO
3pOCTaHHs MOTPIOHO OYJI0 3aXUCTUTH JIUCEPTALIIO 32
TEOPETUYHOK TEMOK HOTO CIEINiaibHOCTI, 10 HE 3a-
B/ OyJ10 MOKIIHBUM. Lle cTBOpIOBano 3arpo3y 3aim-
MIUTHCS 0€3 TaTaHOBUTHUX MOJOIHX IEJaroriB, sKi Ou
PO3BHBAIHN HAI[IOHAIbHY BUKOHABCHKY IIKOITY.
Henmomiky cucreMud MUCTEBKOT BHMINOI OCBITH
Oy/u 3aKOHOZIABYO BPETY/IbOBaHI 3MiHAMH B 3aKOHI
npo ocBity. 3MiHU Oynu CHOpSMOBaHI Ha TOfanblIe
YIIOCKOHAJICHHSI JIISTBHOCTI BUIIOT MUCTEIHKOT ITKOJH,
10 JIA€ 3MOTY MiJIBUIUTHU SKICTh MiJTOTOBKA MUTIIIB.
byna BBeneHa HoBa (hopma KaJpoBOro 3a0e3MEUCHHS
MUCTEIBKOT cheph «IOKTOp MUCTEILTBa», 10 37100Y-
BAETBCS HA TPETHOMY OCBITHHO-TBOPYOMY PiBHI BHILOT
ocsiTu. lle HOBOBBeIeHHs OyJI0 ClipsiMOBaHE Ha 3011~
KEHHSI €BPOTICHCHKHX 1 YKpaiHCHKHX OCBITHIX HOPM 1
TIO3UTUBHY IMHAMIKY PO3BHTKY MUCTEI[bKOI OCBITH.
Po3’sicHeHHs PaKTUYHUX THUTaHb, MOB’S3aHUX 3
BIPOBA KCHHSM I1[bOTO PiBHS OCBITH, HajaB [lopsiok
3100y TTS. OCBITHBO-TBOPYOTO CTYTIEHS JOKTOPA MUCTE-
IITBA T HABYAHHS B aCUCTEHTYpi-CTaxKyBaHHi (Kabinem
Minicmpie Vxpainu, 2018). Lli mutanHs cTocyBanucs
BCTYITY, ICTIMTIB, BUMOT JI0 PE3yNbTaTiB HaBYaHHS, 00-
ATy HABYAIBHUX KypCiB TOIIO. Tam caMo 3a3HaueHo:

«IligroroBka 3m00yBaviB y TBOpUii acri-
PaHTypi ... 3MIHCHIOIOTHCS 38 OCBITHBO-TBOPYH-
MH IPOrpaMaMy, IO po3poOIIsIOTECS Ha OCHOBI

CTaHJAPTy BHINOI OCBITH 3a BIJIOBIIHOIO CIie-
MIABHICTIO Ta 3aTBEPKYIOTHCS BUCHOIO PAJIOI0
(MHCTELIBKOTO 3aK/aly BHIOI OCBITH)».

Takum 4rHOM 3a BiJICYTHOCTI CTaHJIapTy 3a CIIe-
mianbHicTIO «CIIeHIYHE MUCTEITBO» Po3podKa i Ha-
TIOBHEHICTh OCBITHBO-TBOPYMX HporpaMm Oyna MmokIia-
JieHa Ha MUCTEL[bKHI 3aKJIa]] BUILIOi OCBITH.

Bonnouac HaOyBaroth axmyaivrocmi TpoOne-
MU, TOB’5I3aH1 3 METOIONOTIYHUMH Ta MPAKTHYHUMH
pillleHHsAMH Takoi OpMH HaBYAHHS, 30KpeMa 3 BH-
3HAYEHHSM 3MICTy OCBITHBO-TBOPYOi Mporpamu, il
CKIIaJIOBUX, Ta MiCIl B CTPYKTYPHO-JOTIYHIH cxemi
HaByaibHOro npouecy. [lorpedye 00roBopeHHs 10CBi
KpaIuX MpakTUK Ta MOJEJeH MiATOTOBKH, OpraHi3anii
Ta CTPYKTYPHU JOKTOPCHKHUX TIPOTPaM 3 MUCTELTB SIK B
VkpaiHi, Tak i B 3apyOiKHHX 3aK/afax OCBITH.

Mema yici cmammi — BU3HAYUTH, HA SIKUX KOH-
HEeNTyanbHO-METOIOJIOTIYHHX 3acafaXx Mae OyayBaTH-
sl OCBITHBO-TBOpYA MPOrpama 3 MiATOTOBKH JOKTOpa
MUCTELTBA 3a crenianbHicTio « CleHIYHe MUCTELITBOY
B YKpaiHCBKHX 3aK/a/1aX BUILIOT OCBITH Ta SKi CKJIaI0BI
TaKoi Mporpamu 3a0e3nedyroTh BUMOTU 10 KIHLEBHX
pe3ynbTaTiB HaBYaHHSI.

Memoou oocnioncenns. OCHOBHHM METOLOM
JocTikeHHs OyB BUOpaHMii MeTo Keic-cTazi (case
study), sIKMit 103BOJIMB MPOAHATIZYBaTH, K MPHKIAJ,
OCBITHBO-TBOpUY Mporpamy 3i cremianbHocti «Cie-
HiYHE MHUCTeTBO» B KHIBCBKOMY HalliOHAJIBHOMY
YHIBEpCHTETI Teatpy, KiHo i TeneOaueHHs imewi . K.
Kapnenka-Kaporo (mami KHYTKIT). Ananis mocsi-
Iy BIPOBA/UKEHHS MPOTpaMU J03BOJMB BUSABUTH Ta
OCMHUCITUTH HEOOXi/JHI BUMOTH JI0 KOHIENTYalbHO-
METOJONOTIYHMX 3acal Ta CKIAJOBHX MOOYLyBaHHS
TaKHX [POTrpam, IO A€ 3MOTY 3alpONOHYBaTH 3MiHH,
CIPSMOBaHI Ha MOKpAIICHHS SKOCTI MiATOTOBKH 3710~
OyBauiB CTyMeHs JOKTOpPa MUCTEITBA.

3akonooasue niorpyHmsi CTaTTI CKIAJIAOTh 3aKOH
po KyasTypy (2010), 3akon mpo ocsity (2017), 3akon
npo Buuty ocBity (2014), [Topsok 3100yTTs OCBITHBO-
TBOPYOTO CTYIEHs JIOKTOpa MHCTEITBA Ta HABYAHHS B
acuctenTypi-ctraxypauti (2018), HauionansHa pamka
kBayidikauin (2011), MixknaponHa cTaHzapTHa KiacH-
¢ixarist ociti (2011), loBrocTpokoBa crparteris po3su-
TKY YKpaiHCBKOT KyIsTypu — ctparerist pedopm (2016),
Crparerist po3BUTKY BHIIOI OCBiTH B YkpaiHi (2022).

[lonepeoni  docnioxcennss npobaemu. Ilomyky
iJIBUIICHHS. €()eKTUBHOCTI MiIrOTOBKM (PaxiBIliB Ha
TPETHOMY OCBITHHO-HAyKOBOMY Ta OCBiTHBO-TBOPYO-
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My piBHI BHIIOi OCBITH OyIH MPUCBSAYEHI TOTEPEHI
npami asropiB (besrin, KysHemosa, & VYcmeHcobka,
2020), (besrin, & Ycnencbka, 2020; 2022), ski crocy-
BAJMCh PO3POOKH THIIONOTTYHUAX KPUTEPIiB y MUCTEI[b-
Kilf OCBITI, MOJICJTFOBAHHSI MPOLIECIB, iCTOPi] CTBOPEHHS
nporpam 3 JOKTOPAHTYpPU MHCTENTBA, a TaKoX PO
MDKHApOJHHX MpodeciiiHuX opraHizamiil y periaMes-
TYBaHHI BHUMOT Ta NPUHIHIIB MOOYIOBH TaKUX IMPO-
rpam. Sk 3a3Hauanock y monepeaHii podoTi aBTopiB,

TIJITOTOBKAa HA OCBITHBO-TBOPYOMY piBHI
JIOKTOpIB MUCTEI[TBA aHAJIOTTIHA 32 CBOIMH IILIISI-
MU (akaJeMivHa Kap epa) JI0 TiIrOTOBKH JOKTOpa
(inocodii Ha OCBITHHO-HAYKOBOMY PiBHI, ajie Bij-
MiHHA 3a CHpsAMyBaHHAM Ta Metomamu. OOuaBi
MPU3HAYEHI JUIS IMTATOTOBKH CBOIX BHITYCKHUKIB
JI0 aKaJeMIYHOI Kap epy, aje mporpama JOKTopa
¢inocodii choxycoBaHa Ha HayKOBOMY JOCIi-
JUKEHHI, a TIporpaMa JIOKTOpa MECTEITBA C(OKY-
COBaHa Ha CTBOPEHI HOBOTO TBOPYOTO TIPOIYKTY Ta
npu0aHHI epeIOBUX HABUUOK BUKIIATAHHS JIHC-
[UILTIHY B 3aKnai Bumioi ocitiy (besrin, 2020).

Takum ynHOM BapToO IIE pa3 MiJKPECITUTH: TIPO-
TpaMH 3 MirOTOBKH JIOKTOpa MUCTEITBA MAKOTh OCBIT-
Hill piBeHb EKBIBaJICHTHHI 110 PiBHS JOKTOpa (inoco-
¢ii, 3 aHANOTIYHIMU BHMOTaMH CTOCOBHO JI0 OTpH-
MaHHSI HOBUX 3HaHb, ajl¢ MICTATh MPaKTUYHUN KOM-
TIOHEHT: CTBOPEHHS aBTOPCHKOTO MHUCTEILKOTO TBOPY,
CTaXYBaHHS 32 (paxoM, MEIAroriuHi HABMYKH. Takox
Taka mporpama Mae OiIbII CTPYKTYPOBaHY MOCIIT0B-
HicTh HaBYaHHs. KiHIEBUH pe3ynbTaT — MiIrOTOBKA
BHCOKOKBAITi(hiKOBAHOTO TeIarora — CXOXKHH, aje piz-
Hi METOJIU JIOCATHEHHs. BUOpauuii MeTo]1 y iboMy J10-
CJIIJPKEHHI T03BOJISIE OCMUCIIATH HEOOX1JHI BUMOTHY J10
KOHIIENTYaJIbHO-METOONOTTYHIX 3acaj] Ta CKIIaJI0BUX
100y/lyBaHHS TaKUX MPOTPaM.

Buknad ocnognoco mamepiany. 3aranbHi KOH-
HENTYyalbHI TOJIOXKEHHS Ta MPUHIMIINA OCBITHBOI [Ii-
SUITBHOCTI, Ha SIKMX OYIyIOThCS MPOTPaMy, BU3HAYCHI B
3akoHi mpo ocBity. Le

TFOTMHOIICHTPY3M, 3a0€3MEUCHHS IKOCTi OCBi-
TH, HAyKOBHI XapakTep, 3B’SI30K 31 CBITOBOO Ta Ha-
IIOHATLHOIO ICTOPI€I0, KYIBTYPOIO, HAIOHATbHUMH
TPAJUIISAMHE, THTETPAIlisl Y MIKHAPOIHUIA OCBITHIN
Ta HayKoBHH mipocTipy (IIpo oceimy, 2017, cT.6).

Yei i TONOKEHHs 3aCTOCOBYIOTBCS TAKOXK Y T'a-

Jy3i KynsTypH 1 Muctentsa. CrienianbHOCTI 1i€l ranmy-
31, 33 IKUMH MOXE 3JIHCHIOBATHCS HABYAHHS IS 3710~
OyTTSI CTyTeHs JOKTOpa MUCTELTBA, OYJIN PO3LISHYTI
B cTarTi «DIOPEHTIHCHKI TPUHIUITK JUIS TTiATOTOBKH
nokropiB muctentsay (besrin, 2020). byno 3a3Haue-
HO, [0 KOKHA TBOpYA CIIENIaNbHICTh Taly3i KYJAbTypH
1 MHCTEITBa Ma€e CBOT 0COOJIMBOCTI Ta MOTPEOye OKpe-
MOTO TJIXO/Y MiJ| 9ac PO3pOOKH MPOrpaM HABYAHHS,
BUMOT /10 ()OPMH Ta SKOCTi KiHI[EBOTO pe3yibTary. Lle
CTOCYEThC i crienianbHOCTI «CLEHIYHEe MUCTEIITBOY.

O0’€KTOM BUBYEHHS 32 LIEI0 CIELIAIBHICTIO 0-
CTalTh (PYHIAMEHTANIbHI MPOIIECH Ta SBHINA B CIIe-
HIYHOMY MECTEITBi, 0COOMMBOCTI Ta MEXaHi3MH (Me-
TOJIM, METOJIMKH, TEXHIKa Ta TEXHOJIOTii) CTBOPEHH,
pearnizamii Ta JeMoHCTpaiii (IIOKa3sy, Tpe3eHTaIlil)
IPOAYKTY CLEHIYHOTO MUCTENTBA, a TAKOX CITiBBij-
HOIICHHS XYIOKHBOT 1/1e1 Ta 11 BTIICHHS B CLICHIYHOMY
TBOpi B COLIIaNbHOMY, KYJIBTYPHOMY Ta iCTOPUYHOMY
KOHTEKCTaXx.

CueHiuHE MHCTENTBO, 32 CBOEK MPUPOJOI0, €
MYJIBTUKYJIBTYPHAM Ta MIKIUCIUIUTIHAPHAM SBUIIEM,
SIKE MOXE 3aCTOCOBYBATH BHpPaXKaJbHI 3aCO0M IHIINMX
BHJIiB MUcTenTBA. Lle Tako MHCTEITBO KOJNCKTUBHE,
0 NOTpe0ye YiTKOK B3aEMOJIT Ta MOPO3YMIHHS Pi3-
HUX TBOPYUX 0coOucToCcTel. BpaxoBytoun Buiiesas-
HaueHe, IPOrpaMy HABYAHHS 3 I€I0 CIIENiaNbHICTIO
Ha PI3HUX PIBHSX OCBITH MAIOTh HATIOBHIOBATHCS JIHC-
[UIUTIHAMH, sIKi 3a0e3meuarb TMporpaMHi pe3ysbTaTd
BIJIMOBIZIHO 710 00’€KTy BUBYCHHS Ta BuMor Hartio-
HAIBHOT paMKH KBaJTi(ikallii.

3a BU3HAUYEHHAM 3aKOHY,

«OCBITHBO-TBOPYHIA PIBEHB BUIIIOI OCBITH TI€-
penbayuae OBOJOMIHHS METOIONOTIER MUCTEIIBKOT
Ta MHCTENBKO-IIENArOriqHol MISUTBHOCTI, 3MiH-
CHEHHS CaMOCTIHOTO TBOPYOTO MHCTEIBKOTO
TMPOEKTY, 3100yTTS MPAKTHIHAX HABUYOK TIPOIY-
KyBaHHS HOBHUX iJIeii 1 pO3B’A3aHHS TEOPETUYHHX
Ta TPAKTUYHHUX TIPOOIEM y TBOPYill MUCTELbKii
cepi» (IIpo ocsimy, ct1.5,qactuna 1 ,2017).

Sk HaCMIJIOK, METOK HABYAHHS B JIOKTOPAHTYpI
MUCTELTBA 3a crenianbHIcTIO «ClieHIYHE MUCTELITBOY
€ HEe TUIbKHU 3100yTTS MOMTUOJICHUX 3HAHb 1 BIOCKO-
HaneHHs (haxoBoi, a i PO3BUTOK 3IOHOCTI 10 AOCTi-
HHUIBKOT Ta TenaroriyHoi pobortu. [lepenbauaerncs,
0 OCHOBHUM BHJIOM IICIIsl 3aKiHUECHHS JOKTOPAHTY-
pu MuUcTenTBa Oy/e mearoriyHa JisbHICTh, BUOYI0-
BYBAHHSI aKaJeMIYHOi Kap’€pu. Aye BUITYCKHUKA MO-
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’KYTh TAKOXK peajizyBaTH CBOi 3HAHHS 1 B TAKUX BHAX
npodeciitHol MisTBHOCTI:

* XYIOXHBO-TBOpHYA, HAYKOBO-/IOCIITHUIIBKA,;

* OpraHi3aliifHO-yIIPaBIiHCHKA,;

* poboTa B MiXKHAPOTHNUX MHUCTEIFKHX TIPOEKTAX
Ta IHCTUTYIIIAX.

Bpaxosytoun Bumoru HartionansHOI paMKu KBaTi-
¢ixariif 1o piBHS OCBITH JOKTOpPa MICTENTBA, IPOTpa-
Ma HaBYAIBHOTO MPOIIECY 3 MiATOTOBKU JOKTOPIB MHC-
TENTBA 3a criemianbHicTIo «CIIeHIYHe MUCTEI[TBOY» Ma€e
Oytn copmoBaHa 3 ypaxyBaHHSIM KOHIIENITyaJbHHAX
3aBJIaHb OCBITHROI JISUILHOCTI, SIK 3a3HAYAJIOCS BHUILE, 1
BKJTFOYATH AUCIUILTIHY, SKi 3a0€3MeuyIoTh TaKe:

o [limBummenHs piBHA BUKOHABCHKOI MaiicTep-
HOCTI.

* [lormOneHHs: TeOPETUIHOI TYMaHITAPHOI ITijI-
TOTOBKH, K& O3HAHOMUTH 3 HOBIMH KOHIETIIIISIMA Ta
HampsiIMaMd PO3BHUTKY CIIEHIYHOTO MHUCTENTBA SK B
VkpaiHi, Tak i B CBITOBOMY MHCTEI[FKOMY CEPEIOBHIII.
Taka miaroToBka HEOOXimHA I HAOYTTSA KOMIIETEHT-
HOCTEH, HeOOXiTHUX JUIS MTPORYKYBaHHS HOBHX 11eH 1
BHPIMICHHS HOBUX MPOOJIEM Yy TisLTHHOCTI 32 BiATIOBI-
HOIO CTIETiaJIbHICTIO.

* Habyrrss BHCOKOTpOdECIiHHIX TMiAXOMIB 10
TBOPYOi BHKJIAMAIBKOI POOOTH, 10 € OJHUM 3 OCHO-
BHUX 3aBJIaHb 3 TATOTOBKH JAOKTOpa MucTenTBa. L[d
YJacTHHA TT1/ITOTOBKH 3a0€3MeUNTh 3HAHHS Ta MPAKTHY-
Hi HABUYKU U1 BUKJIAJAHHS Y BUIINX HaBYATHbHUX
3aKJTa/iax, AOMOMOXKE B ITIATOTOBII HaBYAIBHO-METO-
JWYHAX MatepiajiB, HA OCHOBI OTPUMAHOTO JOCBITY,
UL TIOMAJTBIIIOTO 3aCTOCYBAHHS ITUX MaTepiaiB y Tre-
JTATOTIYHIN TISIBHOCTI.

* HalyTTs HaBUYOK HaMHMCAHHA Ta OQOPMIICHHS
Pe3yJIbTaTiB TEOPETUUHOI/ MOCIITHUITBKOT YACTHHH JI0
TBOPYOTO MUCTEIIHKOTO MPOEKTY.

[Ipodeciitne HaBYaHHS 3a MPOTPAMOIO TMiATO-
TOBKHM JOKTOPAMHUCTEITBA 31 CrenianbHoCTi «ClieHid-
HE MHUCTEITBO» MICTHTh TEOPETHUHY Ta TpodeciitHy
TBOPYY MHCTEIBKY ITATOTOBKY 3100yBada CTyMeHS i
nepenbayae MmiAroTOBKY TBOPUOTO MHCTEIBKOTO TIPO-
€KTY, KU TOETHYE «IOCTITHHUIBKY Ta TBOPYY MHC-
TerbKy cknanoBi» (Kabinem Minicmpie Ykpainu,
2018, 1. 34).

Ho cxmany mpodeciifHoi TeOpeTHIHOI MiAroToB-
KU BKJIFOYAIOTHCS TUCIIMILTIHH, SIKi CIIPSIMOBaHI Ha BH-
BUCHHS CYJaCHUX MHCTEIBKUX KOHIIEIIIiH, MiABHIIEH-
Hs TBOPYOTO, MUCTEIFKOTO Ta HAayKOBOTO TEOPETHYHO-
TO piBHA 3a CliemianbHicTIo. Hampukitan, 10 ocBITHRO-
TBOpuOi mporpamu «CreHiune muctenTBo» B KHYT-

KiT Bxmodena «®Dinocodis MUCTEITBA», KA PO3TIIA-
JTa€ BIUIUB CBITONIAMHNUX KOHIIEIINA HA CTAHOBIICHHS 1
PO3BHUTOK XYIOKHIX CIIPAMYBaHb KOHKPETHO-iCTOpHY-
HOTO Tepiomy. Ane 1ie Moke OyTH i Taka TUCIUILTIHA,
AK «EcTeTHdHI KOHIEMIii XyT0KHB01 TBOPUOCTI», KA
B KOHTEKCTI iCTOpIi €CTETHYHOI JyMKH PO3IIISAIAE CIIe-
IUQITHI MO PI3HUX BUJIIB MHCTEITBA, BHCBITIIOE
JMHAMIKY TXHBOTO PYXY, aHATI3Y€E JOTIKY BIUTUBY KOH-
TeNTyati3aIlii mpoodnemMn XyIoKHb01 TBOPIOCTi. Takoxk
Tie MOKXYTh OyTH «IcTOpiorpadis TeaTpy» 3 po3misiiIoM
OCHOBHHUX KOHIICTIIIH Tearpy, Knacudikamii mkepen 3
icTopii Tearpy Tomio. KoHKpeTHWMI BHOIp MUCIIMILTIH
BHU3HAYAETHCSA TapaHTOM TIPOTPAMU Ta TPOEKTHOIO
Tpymoo, fAKa ii cTBoptoe. Hampukian, y mkomi apaMu
Vermscpxoro yrisepentery CIIA B OCBITHIO YacTHHY
TIPOTPaMHU BKITFOUECHO TaKi AUCHUILTIHY, K «[lomiTind-
HU Tearp i mepdopMancy, «EBpoNeHchKi TpaauIii Te-
atpy» Ta Hm3ka inmmx (David Geffen School of Drama,
2023; U.S. Department of Education, 2023).

Takox HEoOXiZHO 70 OCBITHBOI CKIAI0BOI JIOK-
TOPCHKOI TPOTpaMH  MiATOTOBKM BKIFOYHTH JIHC-
IWIUTIHK, TIOB’SI3aHiI 3 3aCTOCYBaHHSM iH(OpMAaIiii-
HUX TEXHOJIOTIH y HAYKOBiH 1 TBOPUIH MisLTHHOCTI Ta
METOJIONIOTi€I0 HAyKOBOTO momryky. Hampukmanm, mo
OCBITHBO-TBOPYOi mporpamu «CIIEHITHE MHUCTEI[TBO»
B KHYTKIT Brmoueni mucrmmiian «lHopMmariii-
Hi TEXHOJOTII B HAYKOBiH TisTBHOCT» Ta «IcTopis Ta
METOOJIOTIS HAyKOBOTO ITOIIYKY». Taki MUCIHILTIHH
OyayTh KOPUCHAMH HE TUTHKH TS SKICHOT MiTOTOBKA
TEOPETHYHOI YACTUHH MHCTEI[HKOTO TBOPYOTO MPOEK-
Ty, @ ¥ I peaizariii caMoro MPOEKTY, AKUH mepen-
0aJac 3aCTOCyBaHHS KPEaTUBHUX 1HPOPMAITIHHIX TeX-
HoMoTi#. Tak sk CIieHiYHEe MUCTEITBO 0araTo B 4OMy €
MDKIUCIIUTUTIHAPHIM, MOKITBE BKITFOUCHHS 0 OCBIT-
HBOI CKJIAI0OBO{ JOTUYHUX TUCIUILTIH 3 icTopii abo Jii-
TepaTypH SK TIPEIMETIB BLTBHOTO BUOODY.

OxpiM mepenmiueHnX (MOXIJIHBUX) IUCIUILTIH,
000B’SI3KOBUM € TIOTIHONEHe BHBYEHHS 1HO3EMHOI
MOBH 32 TPO(ECIHHIM CIPAMYBAHHAM, SKE PO3BH-
He KOMYHIKAaTHBHY KOMIICTEHIIII0, HEOOXimHY IS
HTErpalmii B MUCTEIbKE Ta JOCIITHAIBKE CEPEIOBH-
me €BpomnH 30KpeMa Ta cBiTy B mitoMmy. Lle mo3Bomnse
OTpUMATH JOIaTKOBI 3HAHHS Ta MiIBUIIUTH 3arajbHO-
OCBITHIH piBeHb 3000yBada.

[lepemnix BuMIe3a3HAYCHUK TUCIUILTIH € TIPHOITH3-
M. [1ix 9ac po3poOKH CTPYKTYPHO-JOTITHOI CXeMH
HaBYaHHS HEOOXiTHO BUXOAWTH 3 BUMOT HarrioHas-
HOI paMKH KBamidikamiii, 3apy0i’KHOTO Ta HaIllOHAb-
HOTO JI0CBITy MHUCTEI[HKUX 3aKJIa1iB BUIOI OcBiTH. Ha
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ChOTOJIHI POOOTOMABIN Tayy3i KyJIBTYpH 1 MUCTEITBA
(HayKOBi Ta MUCTEI[bK] YCTAaHOBH, HABYAIbHI 3aKIIajH
PI3HOTO PiBHS Ta TUITY, CTPYKTYPH ACPKaBHOTO YIIPaB-
JHHS) TIOCTIHHO Ti/IBUMIYIOTH BUMOTH IO/I0 IXHBOTO
KajIpoBOTO 3a0e3nedyeHHs. Y 3B’ 43Ky 3 MM HE0oOXiIHO
BPaXOBYBAaTH BUMOTH Ta MOOAKAHHS TIOTCHIIHHUX PO-
00TOJIABIIIB, Bijl IKUX 0AraTo B 4OMY 3aJICIKUTh peali-
3allist Kap’€pH BUIYCKHHUKIB TPETHOTO OCBITHBO-TBOP-
YOro PiBHS BHILOI OCBITH.

Tak 3a aHayi3y YUHHOT OCBITHBO-TBOPYOI MPOTpa-
MU 3a crerjanbHicTio «Creniyne mucrenrso» B Ku-
iBCHKOMY HAI[IOHAJBHOMY YHIBEPCHTETI Tearpy, KiHO i
tenebauenns imeni [. K. Kaprenka-Kaporo BujtHo, 1m0
Oynu BpaxoBaHi MOOAKAHHS CTEHKXOMAEPIB, sKi € Oe3-
TOCepeIHIMU POOOTONABIIMU JUT MaiOyTHIX (axiB-
1iB. ToMy 10 mporpaMut BKIIFOUEHI TUCIUILTIHE, IO 3a-
0Oe3meuytoTh HA0YTTS KOMIIETEHTHOCTEH 3 MEHEKMEH-
Ty TearpanbHoi cripasu. Ha mormsiy aBTopis, OaxaHo Ta-
KO BKJIFOYATH JI0 TIPOTPaMy JIMCIUILTIHY 3 JIiJICPCTBA,
TICHXOJIOTI1, KOMYHIKaIlii, SIKi TOTIOMOXKYTh Y B3a€MOJII1
Ta TIOPO3YMIHHI Pi3HUX TBOPYHUX OCOOUCTOCTEH.

[Ipodeciitna TBOpYa MHUCTEIbKA MiATOTOBKA, SK
CKJIaJI0Ba MPOTPaMH MiATOTOBKH B JJOKTOPAHTYpi MHUC-
TeNTBa, 3abe3neuye MOrMOICHEe OMaHYBaHHS TBOP-
40I0 MaliCTEePHICTIO, 3aKPIILIIOE OTPUMAHI 3HAHHS, 110~
3BOJISIE BUBYMTH Ta 3aCTOCYBATH Ha MPAKTHIII CYYacHi
TEXHOJIOTIT CIIeHIYHOTO MUCTeNTBA. Jlo cKiay mpode-
CifHOT TBOPYOI MHCTEIHKOT IMTiJITOTOBKH BKIHOYAIOTh-
Csl JIMCIHUILTIHY 32 CIEHIabHICTIO, SIKi 3a0€31eUy0Th
NOrMUOIeHHS 1 BIOCKOHAJEHHS MPAaKTUYHHUX TBOP-
YUX MHUCTEIBKAX KOMIIETEHTHOCTEH, a TAKOX MOTIH-
OJieHe MPAKTUYHE OBOJIOJIHHS HABUYKAMH CBIJJOMOTO
HIJXOy JIO peati3ailii 3aKoHIB TBOPYOCTI HA OCHOBI
(yHIaMEHTATbHUX TEOPeTHUHKX 3acaf npodecii. Bu-
BYAIOTBCS CYTHICTh Ta HAYKOBa OOIPYHTOBAHICTh CHC-
temMu CTaHiCIaBCHKOTO, TBOpYA CHajIIMHA KOpU(DEiB
YKPAIHCBKOTO TeaTpy, BIIKPUTTS BUJATHHX JSAYIB CBi-
TOBOTO T€aTpy B Mi3HAHHI TBOPYOI MPUPOIH MHUTIS 1
0COOJNMBOCTEH CIIEHIYHOrO MECTENTBa. BaxiiBoio €
BHBUCHHS METOIOJIOTTi KyIbTYpHHX Ta epdopManco-
BHX CTYAIH, IKi BpaxoBYIOTh iHIII (opMH 00pa3HOTO
BTUICHHS TeaTpalbHUX BHCTaB Ta 3aCTOCOBYIOTBHCS
KoJleraMu B 3apyODKHMX MHCTEIBKHMX 3aKiagax BH-
1101 0cBiTH. TBOPYA MUCTEIIBKA MTiITOTOBKA HEMOXIIH-
Ba 0e3 JIeMOHCTpalii J0CATHEHb 3100yBaya CTYTEHS.
Tomy HaOyBae BaxIMBOCTI 3a0€3MeUeHHS 3100yBaUeBI
YMOB /IS aKTHBHOT y4acTi B TAKMX MUCTEIbKHX 3aX0-
nax, sk GecTuBaI, CIIUIbHI TeaTpalibHi BUCTABH, CTa-
’KyBaHHS B TeaTpax YKpaiHU Ta 3a KOPJOHOM.

OcBiTHBO-TBOpYA MpOTrpaMa Ma€e HABYUTH 370-
OyBaua CTyINEHsS BMITH CaMOCTIHHO BiJTBOPIOBaTH B
XYIOKHIX CIICHIYHMX 00pa3aXx BJIACHY 3/IaTHICThH JI0
TBOPYOTO CIPUHHATTS CBITY. 37100yBad CTYNEHs Mae
BUIBHO ONEPyBaTd CHENU(IYHOI0 CHCTEMOK) BHpa-
*aJbHUX 3aC00IB (IUTACTUYHO-300paXKaIbHUX, 3BYKO-
BHX, aKTOPCHKO-BUKOHABCHKHMX, MOHTaKHO-KOMIIO3H-
HifHUX, CIEHApHO-/IPaMaTypriyHuX) 32 CAMOCTIHHOTO
CTBOPEHHS Ta BAPOOHMITBI MHCTEIILKOTO TBODY.

PesyneratoM TBOpYOT MHCTELBKOI MiIrOTOBKH
Ma€e OyTH MHCTELbKHI TPOEKT, BUMOTH IO SKOTO BH-
3Ha4atoThes [lopsakoM 3100yTTS OCBITHBO-TBOPUOTO
CTyIEHS JIOKTOpa MHCTENTBA Ta HABYaHHS B acHC-
TeHTypi-cTaxxyBauHi (Kabinem Minicmpie Vipainu,
2018). BaxuBo, 1100 MUCTEIBKUNA MPOEKT K CaMo-
CTIMHUI MUCTEIBKHIT TBIP

«BiJI3HAYABCS XYIOKHBOIO ILTICHICTIO, MaB
H/IMBITyanbHEe (aBTOpPChKE) OadeHHs 00pa3HOTO
BTUICHHSI, HOBU3HY BHKOHAHHS, SIKa OOTPYHTOBY-
€TbCS B HOro TeopeTnyHii uyactui» (Kabinem
Minicmpie Ykpainu, 2018).

Jo ocsitHbo-TBOpYoi mporpamn  KHYTKIT
BKJIIOYEHA TaKa AMCLHMIUIIHA, K «MeTomomorisa mia-
TOTOBKH TBOPYOTO MHCTEI[BKOTO TIPOEKTY», SIKa J0-
niomarae 3100yBayeBi B OOYI0BI CTPYKTYpH HPOEKTY,
IO €, Ha YMKY aBTODIB, BYKIMBUM JIJIsl 3a0€3MCUeHHS
Hioro sixocti. Bapro 3a3HaunTy, 110 3100yBad CTyHEHS
CTBOPIOE CBill TBOPYMI MUCTEIILKHI IPOEKT, BUXOSUH
31 CBOEI crieniani3aiii, HampUKIaa: «AKTOPChKe MHUC-
TENTBO TeaTpy Ta KiHo», «Pexmucypa npamaTH4HOTO
tearpy». OOpa3He BTiICHHs ijiei B TaKOMy MPOEKTI
MO3Ke TOTpeOyBaTH TBOPYUX MUCTELHKUX KOMIIETEHT-
HOCTEH, SIKI MOXYTh 3a0€3MEUUTH TUIBKH JIOJATKOBI
JUCHUIUTIHY, 10 MAlOTh BKIIOYATHCS [0 MPOTpamu
BIILHOTO BUOODY.

[TixroroBka Ta peajizailis TBOPYOr0 MUCTEIILKOTO
TPOEKTY TIATBEPKYE BINMOBIIHUA  KBamidikaniii-
HHUI piBeHb 37100yBaya CTYMEHS AOKTOpPa MHCTEITBA.
bessanepedHo, B OlIHIOBaHHI MPAKTHYHAX MHCTEI[b-
KHX 3aBJlaHb MOTPIOHO BpaxyBaTH KpHTEpii, 0 BH-
IPaB/IOBYIOTH BHOIp Matepiany uis TBOPUOT MUCTEI[b-
Koi poOOTH, OpHTIHAIBHICTh BTiNEHHS i€l Ta ITHOMHY
TBOPYOTO 32yMy.

[oTpibHO BpaxyBaTH i Taki KpUTEPii:

* sIKa MeTa TBOPYOTO MPOEKTY;

* 3JIaTHICTH TMIJIKOPUTH YCi CKIIAJIOBI CIIEHIYHOTO
TBOpY BU3HAUYCHIH MeTi;



ISSN 2311-9489. KYABTYPOAOITUHA AVMKA. 2023. Ne24

* piBeHb CIIBBIAHECEHHS XYAOXKHBOT GopMHU 10
MHUCTEIBKOMY 3aJ[yMY;

* peamizaiis Ta JOTiyHa MOOYJI0Ba CTPYKTYpH
NPEJICTaBICHOTO CIEHIYHOTO TBOPY.

s poGoTa MOBUHHA MPOJIEMOHCTPYBATH YMiHHS
MPOJIYKYBaTH Ta BTLIFOBATU MUCTEIBKI i71¢1, 3HAXOUTH
croci0 ixHbOT peaizaii B ILTICHUI MUCTEIbKHIT TBIp.
3riHO 3 MIKHAPOJHUMU BUMOTAMH, Ha 110 3BEPTAJIH
yBary aBTopH B momepenniii podoti (besrin, 2020),
BXIIMBO 3a0€3MEUUTH BIIKPUTHE JIOCTYII JIO TOIIH-
PCHHS PE3YJIbTaTiB XyI0XKHbO-T0CIITHUIBKOI POOOTH,
JOTPUMYIOUKCH BIJITOBITHUX HOPM IIOJI0 aBTOPCHKHX
npaB. AJKe CTBOPEHUH 3700yBavueM CTYTCHS HOKTOPa
MHUCTEITBA TBOPUMHA MUCTELILKUNA NPOIYKT CBOEI HO-
BH3HOI0, KPEaTUBHICTIO BTIICHHS 3p00HMTH OpUTiHAIb-
HUI BHECOK Y HaIllOHATIBHY KYJBTYpY.

JlocminHuIpKa CKIIaa0Ba MiIrOTOBKY Tiepeadayae

«HAOYTTA YHIBEpCAIBHUX HABUYOK TOCIHI[-
HUKa, 30KpeMa YCHOI Ta MUCbMOBOI Mpe3eHTarlii
Pe3yNBTATIB JIOCTIKEHHS MO0 BIACHOTO TBOP-
4Oro MHUCTEIBKOr0 MpoekTy» (Kabinem Mini-
cmpig Yxpainu, 2018)

1 MICTHTB TaKe:

— JUCIMIUTIHM, SIKi 3a0€3MeuyloTh OTPHMAaHHS
KOMIIETEHTHOCTEH, 110 JI03BOJISIOTH 3/iHCHIOBATH Ca-
MOCTIiHY HayKOBY (JOCIITHHUIBKY) POOOTY;

— JIMCIUIUTIHY, SIKI JIOTIOMAraroTh 3acBOITH CY-
YacHi 1H(OpPMAIlifiHI TEXHOJOTIi B MONTYKOBIH JisTb-
HOCTI;

— poboTy Hax JIOCIITHUIBKOK/TEOPETUUHOKO
CKJIaJI0BOIO TBOPYOTO MUCTEILKOTO TIPOEKTY.

Taki JUCHMILTIHM MOXKYTh CKJIaJaTd OKPEMHUIt
OOK OCBITHBO-TBOPYOi IpOrpaMu abo BXOAUTH 10
OCBITHBOT CKITaJI0BOT, SIK OyJO 3a3HA4YEHO BHUIIIE.

Bapto 3a3HaunTH, mo 3aKoH Mpo OCBITY Xo4a i
nepe0ayae po3B’si3aHHS MPOOJIEM Yy TBOPYIH MuC-
TeIbKiN cepi, ane He nepeadayae NPOBEICHHS HayKo-
BOTO JIOC/II/DKCHHSI, TOMY BMMOTH JIO JIOCIITHUIIBKOT
CKJIa10BO1

«HaOyTTs yHIBEpPCANBHUX HABUYOK JIOCITITHU-
Ka, 30KpeMa YCHOI Ta MUCbMOBOI MPE3eHTALlii pe-
3YJIBTaTiB JIOCTIKEHHS MO0 BIACHOTO TBOPYOTO
MHUCTELKOTO TPOEKTY, 3aCTOCYBAHHS CYYaCHHX
iH(OpMANIHUX TEXHONOTIH y TOUIYKOBIH MisTb-
HocTi» (Kabinem Minicmpie Ykpainu, 2018, 1. 26),

BCTYIAIOTh y TIPOTHPIYYS 3 3aKOHOM, alle MOXKYTh
TPAKTYBATUCS TUTBKK SK HAayKoBEe OOIPYHTYBAaHHS HO-

BHX TCHJICHIIIM, HOBU3HH BTUICHHS Ta 00Pa3HOTO BH-
PpILlIEHHsI TBOPYOTO MUCTEIBKOTO MPoekTy. Came 11e 3a-
CBIIUY€E iHTErpanbHa KOMIIETEHTHICTb OCBITHHO-TBOP-
qoi nporpamu KHYTKiT imeni 1. K. Kapnenka-Kaporo:

«3maTHICTh PO3B’SI3yBaTH KOMIUIEKCHI MpPO-
Onemu mpodeciiHol Ta TBOPUO-IHHOBAIIIHOT 1i-
SIIBHOCTI B Tany3l CIEHIYHOTO MHUCTEITBa, IO
nepenbdavae rIMOOKe TMEPEOCMUCIICHHS HasBHUX
1 CTBOpEHHS HOBHMX IUTICHUX 3HaHb Ta MpaK-
TUYHE BIPOBA/UKEHHS OTPHUMAHHUX PE3yIBTaTiB»
(KHYTKIT, caiir).

BaxiuBo 3a3Ha4UTH, 10 TBOPYMI MPOEKT, KU
€ aBTOPCHKMM MHUCTEL[bKHM TBOPOM, MICTHTB JIHC-
KypPCUBHUI KOMIIOHEHT, SKMH JOKYMEHTYE TPOILIEC
CTBOPCHHSI 3 3aCTOCYBaHHSAM IHHOBaliid. BoueBup,
came TMpEeJCTaBICHHsS TEOPETUYHOI YaCTHHH TBOPYO-
IO TIPOEKTY MAEThCS HA YBa3i y BUMOTaxX «ATpodalis
HAayKOBOI CKJIaJI0BOi TBOPYOTO MHCTEIHKOTO TPOEKTY
3IHCHIOETBCS HUTSIXOM y4acTi 3700yBaya B KOH(pepeH-
1isIX, KOHrpecax, popymax, CUMII03iyMax, ceMiHapax»
(Kabinem Minicmpig Yxpainu, 2018, m. 35).

BaxnuBoro 4acTHHOIO HAYKOBOTO O0TPYHTYBaHHS
TBOPYOTO MUCTEILKOTO MIPOEKTY € METOAMYHA PO3PO0-
Ka CIEIianbHOTO Kypey AMCUMILTIHA 33 TEMOIO TBOP-
YOr0 MHCTEIBKOTO TPOEKTY, SIKa MPEACTABIAE TpaK-
THYHE BTLICHHS MUCTEIBKOTO MOINIYyKY Ta Oyae Martu
3aCTOCYBaHHS B IEJAroTiuHil JisUIBHOCTI 37100yBaya
crynens. Taka aBTopchka po3poOKa CTBOPIOE OpHTi-
HaIlbHUH TEOPETUYHHI BHECOK y MMCLMIUIIHY W Mae
OyTH 3aXHIIeHa MO0 aBTOPCHKUX TIPaB.

[Tenaroriuna ckJ1a10Ba MiJATOTOBKU JOKTOPA MHC-
TEILTBA, SIK 3a3HAYAJIOCS BHIIE, € BAKIMBOIO YACTHHOIO
HagyaHHsi. Came HaOyTTS TIEAAroriyHOi MalCTEpPHOCTI
J03BOJISIE 3700yBaveBl CTAaTH  BHCOKOKBANI(iKOBAHUM
TIEJIaroroM 1 3a0e3MeunTh nepeiady MUCTEIBKUX HaBH-
YOK MaiOyTHIM (haxiBIsIM, SIKi HABYAIOTHCS HA HUKUMX
piBHsIX ocBiTH. BoHa nependauae HaOyTTS MmeiaroriqHux
KOMIIETEHTHOCTEH, 3HAMOMHTb 3 MOXIMBOCTAMH 3a-
CTOCYBaHHSI iHHOBAIIIHHUX METO/IIB Ta TEXHIK Y TBOPUii
MHUCTELBKIH JisbHoCTI. [Tenaroriyna cKkiaxoBa HaBYaH-
Hsl, BOYCBU/Ib, TIOBUHHA BKIIIOYATH TPU KOMIIOHEHTH:

* TIEJAroriuyHy NpPaKTUKY, sKa Ja€ MOXIHMBICTH
BINPAIbOBYBATH Ta BIOCKOHATIOBATH HABUYKU Ha-
YKOBO-TIEIArOTiyHoi Ta HAyKOBO-METOAUYHOT poOoTH;

* TIPOBEJCHHS MaiicTep-Kiacy abo TPEHIHTOBOTO
3QHATTA, 1O TPOJEMOHCTPYE HOBU3HY METOIMYHOTO
MIJXOMY JIO TPAHCHSI THX YM IHIIAX MUCTEIBKUX
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OAEKCIVI BE3ITH, OABT'A VCITEHCBKA

HaBUYOK, Ta TBOPYI 3100y TKH, sIKi OYJM BUKOPUCTaHI y
CTBOPEHHI MHCTEIIKOTO TBOPYOTO MPOEKTY;

* HalMCaHHSI METOAUYHOI pO3pPOOKH, 3 BUKOPHC-
TaHHSAM YCiX 1HHOBAIlilf 32 TEMOIO TBOPUYOTO MUCTEI[b-
KOTO TIPOEKTY, JUIS CHELiaNbHOTO Kypey AMCIHILIIHH.
Lo po3poOKy 3/100yBay CTyMEHs 3MOXKE BUKOPHCTATH
y CBOTH MOAANIbIIIN aKaJIeMiuHii JisTbHOCTI.

BaxnuBuM MOMEHTOM, Ha MOINSI aBTOPIB, €
y4acTh 37100yBaya pa3oM 3 TBOPYMM KEPIBHUKOM Y
TepeBIpIl TBOPYMX MHCTEHBKUX POOIT CTYIEHTIB Ta
B TIPOBEJICHHI 3aNiKiB Ta ICTUTIB IS CTYJCHTIB BiJ-
HOBIIHOI crerfianbHoCTi. Taka y4acTh € CHONYYHO
JIAHKOIO B Tepe/iaui aBTOPChKUX HaJ0aHb YKPaiHCHKOT
TeaTPabHOI IIKOJH, JIO3BOJISIE 30€perTH TBOPYI 0CO-
OJIMBOCTI MUCTEIILKOT IIIKOJIM TOTO YH 1HIIIOTO MalCTpa.

3anpoBa/UKEHHSI B HaBYaJIBHOMY TIpoleci iH-
TEPAKTHBHUX METOMIB HaBYaHHS (METOI TPYIOBOI
TBOPYOi POOOTH, KacKaaHOi JHCKYyCii, poinboBi irpH,
Kelic-MeToj1, MeTOJl TOPT(OITio, METO TIPOEKTIB, PO-
Be/ICHHS HayKoBHX ceMiHapiB Ta WEB-kon(epenuiii)
CIIpUSIE PO3BUTKY JOCIITHUIIBKOI, KPEATUBHOT Ta i3-
HaBaJbHOT AiSUTBHOCTI 37100yBayiB CTyMEHS.

[To3uTnBHMI eeKT y HaBUaHHI 3100yBaya cTyIe-
Hsl JIOKTOpa MHUCTEINTBA 32 CreliaibHICTIO «ClieHIuHe
MHUCTENTBOY, sk 3acBimuye nocBin KHYTKIT, naroth
METOJMKH TPEHIHTOBOIO HABYAHHS, SIKi PO3KPHBAIOTH
MUCTEIbKI TIponiecy. BaxnmBoro (popMoro MiAroTOBKH
€ 000B’s13K0BE O3HANOMJIEHHSA 3 MPAaKTHYHUMH MUC-
TelbKUMHU poboTamu He Tinbku Bukianadis KHY TKiT
, alle ¥ CLEHIYHUX POOIT IHIIMX TeaTpaTbHUX MIKiN
cBiTy. 3HaHOMCTBO 3 IMMH POOOTaMH BiZOYBa€ThCS
Yepes CydacHi 3aco0M 1HTepHEeT-KOMYHIKaIlii, HUITXOM
y4acTi B MDKHApOIHHX (ecTHBANSX, SIK CIOCTepirada
Ha (pecTUBAAX TeaTpaJbHUX IIKLI Y IHIIMX KpaiHax,
4epe3 MOMKIIMBOCTI TBOPYOTO BipsKeHHS. [To3uTnB-
Huit nocig KHYTKIT 3 miei npaxkruku moxe OyTH pe-
KOMEH/IOBAHHM 1HIIIMM MUCTEIBKAM 3aK/iafiaM BUIIOT
oCBiTH YKpaiHu.

SIx Gyno 3a3HaYeHO BHUIIE, METOIO OCBITHBO-TBOP-
401 MpOrpamMy 3 MiATOTOBKM JOKTOPIB MHUCTEUTBA 3
crerianbHOCTi «CIIEHIYHE MHCTEITBO» € PO3BUTOK
3arajibHUX Ta (PaXOBUX KOMIIETEHTHOCTEH BiJIIOBIIHO
10 BUMOT HarioHansHo1 paMKy KBamiQikauii ams tpe-
THOTO PiBHS BUIIOI OCBITH:

«HalyTTs crenianizoBaHuX yMiHb/HaBUYOK 1
METO/IiB, HEOOX1THUX [T O3B’ I3aHHS 3HAYYIIHX
npobieM y chepi mpodecitHol TiATBHOCTI, HAYKH
Ta/ab0 1HHOBAIIM, PO3MMUPEHHS Ta TEPEONiHKH

BXKE HAsABHUX 3HAHb 1 TMPOQECiiiHOi MpaKTHKH»
(Kabinem Minicmpie Ykpainu, 2011).

JUnst 0cBITHBO-TBOPUOT porpamu «CIieHiYHe MUC-
TELTBOY» 0COONHMBO BAKIMBUM € HAOYTTS MPOECiiiHuX,
y TOMY YHCIi BUKOHABCHKUX, KOMIIETEHTHOCTEH. Bpa-
XOBYIOUH BiJICYTHICTb CTaHAAPTY ISl OCBITHBO-TBOP-
401 NpOrpamMy TPETHOTO PiBHS BHUILOI OCBITH 32 CIIETi-
abHICTIO «CLEHIYHE MUCTELTBOY, KOKEH MUCTEIIbKHIA
3aKJIajl BUIIOI OCBITH Ma€ BU3HAYMTHU TIEPeNTiK KOMIIe-
TEHTHOCTEH, 1o 3a0e3neuyroTh BuMork HarioHais-
HOI paMKy KBai(ikalii Ta MaKCUMaIbHE POKPHTTSA 1
peaizaliio TBOpUOro MOTeHIiany 3700yBaya CTymeHs
JOKTOpa MUCTeNTBa. Taka axoBa KOMIIETEHTHICTb, SIK

«3IIATHICTD JI0 CTBOPEHHS OPUTIHAIBHOT KOH-
LMl TBOPYOTro MPOAYKTY Ta adrOpUTMYy ii CHC-
TEMHOTO MOETAIHOr0 MPAKTHYHOTO BTINICHHS B
MekKax peanizalii TBOPYOTro MPOEKTY BiAMOBIIHO
1o daxy» (KHYTKIT, caiir),

nae 37100yBadeBi CTYMEHS PO3YMIHHS 1 OMaHy-
BAHHS HUM Pi3HHX XyIOXKHIX CHCTEM, CTUIIB, KaHPIB
TOIIO, SIK1 JIOTIOMOXYTh BTUTMTH XYJIOXKHIO 17€10, TOO-
TO CHPUSATHMYTh CTBOPEHHIO MUCTEI[HKOTO TBOPY.
OCBITHBO-TBOpUYA TIPOTPaMa MIATOTOBKH JIOKTOpa
MUCTEIITBA, siKa OyJie 3aCHOBaHA Ha BUITIC3a3HAYCHUX Me-
TOJIOJIOTIYHKX 3aCaJIaX Ta MICTUTh YCi HEOOXIi/THI KOMIIO-
HEHTH, 3a0€3MeUTh Bi/INIOBIIHII PIBEHb OCBITH 3TiJTHO
3 HarioHanbHO0 pamMKoro KBasTiiKarlii, 1o 03BOIHUTH
3100yBa4eBi MicIis 3aBEPIICHHS HABYAHHS Ta OTPUMAHHS
JIOKTOPCBKOTO CTYTICHS TIOETHATH CBOKO Kap’€py SIK MUT-
1151 3 Kap €POI0 B YHIBEPCUTETChKIl yCTAHOBI.
BucHoeku. SIx moxasaB BuOpaHHi METOJ JIOCIi-
JDKSHHSI, OCBITHBO-TBOpYA TIPOTpaMa TPEThOTO PiBHS
BHUIIIOT OCBITH 3a crerianbHicTio «CleHIYHEe MUCTeE-
[TBO» Ma€ OylyBaTHCS HA KOHIIENTYallbHO-METOJIO-
JIOTTYHUX 3acajaX BIAMOBIIHO JI0 00 €KTY BUBYCHHSL.
HeoOx1aH0 HaOBHIOBATH i1 JUCLMILTIHAMH, K1 3a0€3-
TeyaTh HAJAJI [T JOKTOPA MUCTEIITBA SIKICHY TBOPUY
Ta MHCTEIBKO-NIEAAroriuHy JisUIbHICTh, JTOTOMOXYTh
OTPUMATH KOMIIETEHTHOCTI JIJIsl CTBOPEHHS aBTOPCHKO-
T0 TBOPYOTO MUCTEI[HKOTO MPOEKTY, 3M00YTH IIpaK-
THYHI HABUYKH TIPOYKYBaHHs HOBUX inei. OCBiTHBO-
TBOpYA MPOrpama, Mo0y/I0BaHa 33 TAKMMH MPHHIIUTIA-
MU Ta 3 ypaxyBaHHSIM BUMOT CTEHKXOJIepiB, 3a0e3me-
YUTh NPOrPAMHI PE3yJIbTaTH HABYAHHS BiJIIOBIIHO JI0
BUMOT HarrionanpHOT paMKu KBaJiQikarii.
JlochifkeHHsT TpoOaeM CydacHOi MHUCTELbKOT
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OCBITH Ma€ 3HAYHUN METOJOJOTIYHUI TIOTEHIIA JUIsl  YIOCKOHAJICHHS JisSUTIbHOCTI BUIOT MUCTEI[HKOT LIKOJIH,
IHIIMX HATIPSIMIB KYJIBTYPHO-MHCTEIBKUX JOCTI/UKEHh — MiJTOTOBKM KaJpOBOTO MOTEHI{iany i iHTerpamuii 1o
1 JI03BOJISE TOJIATH PEKOMEHJIAIIIT 1010 MOJANBIIOT0  MIKXHAPOIHOTO OCBITHBOTO MPOCTOPY.
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Oleksii Bezghin, Olga Uspenska
Educational and creative training at the third level of higher education: methodological principles of program design

Abstract. The article examines the methodological principles of creating educational and creative programs at the third
level of higher education in the specialty "Performing Arts". On the example of the program of the I. K. Karpenko-Kary Kyiv
National University of Theater, Cinema and Television, the necessary requirements for the conceptual and methodological
foundations of the construction of such programs were identified and considered. The components of such a program aimed
at acquiring in-depth knowledge and improving professional training in the field of performing arts are analyzed. It is noted
that the quality of the final learning results is ensured through the acquisition of competencies in the field of research,
teaching and creative work. The proposed options for filling the program with components that can satisfy the requirements
for the preparation of the degree holder at the educational and creative level of higher education and will contribute to the
maximum disclosure and realization of his or her creative potential in further professional activity. The obtained conclusions
and recommendations can create a methodological base for further improvement of the training system for those who obtain
the degree of Doctor of Arts (D.A).

Keywords: art education, performing arts, training of doctors of art, educational and creative program.
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Anomayis. JIOCTIKEHHS 30CEPEIKYEThCS HA BIUIMBI MACHBHHX 1
AKTHBHUX KYJIBTYPHHMX IMpPakTHK Ha MPOLECH IHKYJIBTYpalii i comiamiza-
uii. [Tonpu pi3HOMaHITHY yBary J10 KyJIbTYpHHX IPaKTHK (1 KyJIbTYpHOTO
CHIOKMBAHHS) ICHYE HHU3KA PI3HOTIYMadyeHb, sIKi IPYHTYIOThCS Ha 0a3o-
BOMY CIIPHIHATTI B3a€MOJIT KyJIBTYPHOTO BUPOOHMKA 31 CHOKMBAYEM, 1
3 OISy Ha 1€ — 3aJTy4eHiCTh CMOXKKBAYa JI0 KyJIBTYPHOTO IpocTopy. Y
CTaTTi PO3MISAAAIOTH TiNOTE3N KyIBTYPHUX MPAKTHK, MO (OPMYIOTH CY-
YaCHHI Te3aypyc Teopii KyIbTYpH, BUKOPHCTOBYIOTh BIHOCHO HEIABHI
JaHi MO0 KyIBTYPHUX MPakTHK B Ykpaidi. OCHOBOK KOHIENTYyaTi3arlii
KyJIBTYPHHUX TIPAKTHK Y JTOCII/UKEHH] € CIPHIHATTS BITHOCUH KYJBTYp-
HOTO BUPOOHHUKA if CIIOXKMBAYa K CHCTEMY [IOCTYITy JI0 pecypciB i Onar,
Jie KyNbTYpHE CIIOXKHBAHHS BHU3HAYAETHCS JOCTYIIOM JO KYJIBTYPHHX
Onar, a piBeHb 3aJ1y4eHOCTI (MapTULMNALIi) Y Ky/IbTYPHOMY CIOXHBaH-
Hi pO3pI3HAETBCS SIK aKTHBHE Ta nacuBHe. OkpeMa yBara B J0CIIDKEHH]
NPUALTAETBCS (YHKIISAM KYJIBTYPHHX MPAKTUK, 30KpeMa K MOTEHI[IHHO-
o iIHCTPYMEHTY peBiTasIi3allii COIiOKYIBTYPHOTO if eKOHOMIYHOTO JKUTTS
MiCT. 3HaYeHHsI CaMOOPTaHi3allifHOro MOTEHIiaNy KYJIbTyPHHX MPAKTHUK,
Ha Hally IyMKY, HaiiBUpa3Hille MPOCIIiIKOBYIOTECS B TOCIIDKEHHSX Yp-
OaHicTiB 1 cowiagbHUX reorpadiB, TEOPETHUHI W MPAKTUYHI TE3U SKHX
ONOCEPEIKOBAHO BUCHOBYIOTb, SIKUM YMHOM — HABITb SIKIIO TilOTETHY-
HO — KYJIBTypHE CTIIOKHBAHHS 1 KyJIbTYPHI NPAKTHKH BILTMBAIOTH Ha 3Mi-
HH B CYCITUIBCTBI 1 SIK CYCITUILCTBO 3PEILTOIO 3MIHIOE KYJIBTYPHI PAKTHKH.

Kntouosi croea: KyasTypHa MPAKTHKA, IHKYIBTYPAILlis, COLiaTi3alis,
KyJIbTYpHE CIIOKMBAHHS.

Ilocmanosxa npoonemy. Bu3HaueHHS 1 MPOUMTAHHS «KYIb-
TYPHUX NPAKTUK» PI3HOMAHITHI SIK 32 (YHKLISIMH, TaK i 32 04iKy-
BAHHAM COLUAILHOTO €(EeKTy: KyIbTYpHI NPAaKTHKH (DOPMYIOTH
3arajbHi PUCH KyNBTYpH W BOZHOYAC BHPI3HSAIOTH KYIBTYpHI Ta
COLIaNbHOI IPYNH, Bif0OpaKAIOTh CYCHiNbHI LIHHICHI Opi€HTH-
pu # BOIHOYAC CTIOHYKAIOTH 1O KPUTUKH, IO CTBOPEHHS HOBHX,
rapMOHI3YIOTh TOBCSK/ACHHE, OXKHBISIOTH COLalbHE U JyXOBHE
XKUTTS 1 BUTEPEIKAIOTh CYCIiIbHI BUKJIUKH, TMiKUBIIOIOTH TO-
TpeOH B 3MiHaX, PO3BUTKY, IHHOBALIHHOCTI, PEBOIOLIAHOCTI a00
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HaBIaKH — «CTAHJaPTH3YIOTbY KYIBTYPY JI0 TIOBCSK-
JeHHOCTI. Po3pi3HEHHS KyNbTYpHHUX MPAKTHK 3araioM
Ma€e MIMPOKHH JTiara3oH 3a KOKHUM HAIpsMOM: TIpa-
KTUKU TIOBCSIKJCHHS 1 CBATKOBI TPAKTUKH, COLIaJIbHI
{ TyXOBHI KYJBTYpHI NPAKTUKHU, KYJABTYPHI TPaKTUKH
K BUJI IpodheciiiHol 3aiHATOCTI Ta KYJIBTYPHI IPaKTH-
KU SIK CIOXHMBAHHS KyJIBTYPHOTO TPOIYKTY; MOXHA
PO3PI3HATH KYNBTYPHI MPakTUKU 3a IHCTHTYIiiHiC-
TI0 (TeaTpaibHi, BUCTAaBKOBI), 3a (QyHKUisSMU (TBOp-
4i, TPOCBITHHIIBKI, TEIOHICTHYHI), 32 COLIAJIbHUMU
rpynamu (muTsadi, MonomikHi) Tomo. JlocmipkeHHs
CaMOOpraHi3alliifHOT0 MOTEHI[any KyIbTYPHHX TIpa-
KTHK aKmMyanizyemvpcs HAZKOK PU3UKIB, MOB’SI3aHUX
3 TOBHOMACIITA0HOK BIifHOMW, SIKiil TepeiyBaB eKc-
MAHCUBHUI THUCK POCIHCBHKOT KYJIBTYpU Ha KYJIBTypHE
BHPOOHHITBO YKpaiHu i Oe3mocepenHbo Ha CyCrilib-
ctBO. JlOCTi/UKEHHST TIepeciiaye MeTy ONpPHUSBUTH
BIUTMB MACUBHUX 1 aKTUBHHUX KYIBTYPHHUX TPAKTHK Ha
NpOLEeCH THKYJIBTYpalil 1 comiamizarii. JociipkenHs
KYJBTYPHUX MPAKTUK BKitodae podotu JI. CkokoBoi i
A. Pyuxka, K. Hacrostmof i JI. Uynpis. CyyacHy KoH-
HEMNIII0 KyIbTYPHHX IPakTHK po3BuBatoTh T. Kai-T'ep-
PO, BIUTMB KYIBTYPHUX MPAKTHK Ha JOOpOOyT JoCIif-
xyBana C. Oman. OJIHaK NONPH Pi3HOMAHITHY yBary
710 KYJBTYPHHUX TIPAKTHK (1 KyTbTYPHOTO CTIOKUBAHHS)
icHye HU3Ka Pi3HOTIyMa4eHb, SIKi IPYHTYIOTbCS Ha Oa-
30BOMY CTIPHIHSATTI B32€MOIii KYJIBTYpPHOTO BUPOOHH-
Ka 31 CHIOKHBA4YeM, 1 3 OMISIY Ha 1€ — 3aIy4eHICTh
CHIO)KHBAYA JI0 KYJIBTYPHOTO IIPOCTOPY.

KynsrypHUMH TIpakTHKamu B Cy4acHOMY Te3ay-
pyci MpUKITAAHOT KyIBTYpONOTii B TOMY YHCHi H yTOU-
HIOIOTb TOHATTSL «KYJIBTYpa», OCKUIBKH KYIBTYpHI
MPAKTUKA HEBIIIUIBHO MOB’3YIOTHCS 3 MUPKYISALIEI0
(momaiiHeHIie) Ta CTBOPEHHSM KYyJNBTYPHHX KOIIB,
TEKCTIB KYJBTYpH i CHMBOJIB y pi3HOMaHITHHX (op-
MaX — SK TBOPIB 00pPa30TBOPYOr0 MHUCTENTBA TaK, 1
YKUTKOBOTO, Bijl 30epEKEHHS CHAJIIMHUA JIO BIATBO-
peHHs 00psiiB. Sk corianbHui GpeHOMEH € (HOpMOO
CcoliaJibHOT B3a€MOJIii, 10 00’ €/IHY€E CIiIbHE 3aIliKaB-
JICHHSI Y BUBYEHHI a00 PenpoAyKLii JOCBiTy, 3HAHb Ta
CBITOIVISIIHUX JOKTPHH. Jlemo iHIIMMH MpOLecaMH,
TIOB’SI3aHUMH 3 KYJIBTYpPHUMH MPAKTHKAMH, PO3KPHBa-
10Th OOYTOBE TIOBCSIK/ICHHE OCBOEHHS CBITY. be33are-
peuno, Ha 1ymKy I. MennikoBoi (Mennikosa, 2017, c.
35), Ky;BTypHI IPaKTHKH TIOCTYTOBYIOTH MPOLECY ec-
TeTU3aLlil MOBCAKICHHS: «ECTETU3ALlis IIOBCIAKIEHHOTO
CBiTY Mae Oarato 00pa3iB-CHMYISKPIB, MPONO3UIIIH,
10 CTBOPIOIOTH 103110 MOBHOTH Ta pecreKTabelb-
HOCTI», @ BIAacHE KyNbTYpHI TPaKTHKH BUXOIATH 32

MEXKi CIIPHIHATTS KYJBTYPHO-MUCTELBKOI JisSUTHHOCTI
¥l BKITIOYAIOTh TYpHU3M, LIOMIHT, COPT TOIIO. AKTyalb-
HICTb JIOCHI/DKEHHS KyIBTYPHHX MPAKTHK 5K 00’€KTa
3YMOBJIIOETBCS HACAMIIEPE)] JMHAMIYHOK CYTHICTIO
KYJIBTYPH, METOIO IaHOTO JIOCHi/PKEHHS] — BU3HAYCH-
Hl COLIANbHOT (YHKIIT KyIBTYPHHX MPAKTHK.

OueBuaHO, WO KYJABTYpHI NPAaKTHKA € MOE]-
HaHHSM CYCILUIBHOTO, MOOYyTOBOTO I KyJIBTYPHOIO,
1 BIacHe TEPMiH «KYNBTYPHI MPAKTHKH» TO3HAYAE
(opMH JTHOICHKOT aKTUBHOCTI, IUISIXU 3aTy4eHHS JI0
COLIIANIBHUX KiJT 1 MEPEK, SAKI T03BOJISIOTH Oe3mocepe/-
HBO CITUPATUCS HA 3aKOHOMIPHOCTI MOBEIHKH JIFOJICH
(Manterys, 2018, p. 113). Onnak, Ha Hamy JYMKY,
BHOKPEMIICHHSI 3 3arajibHOOYJICHHOTO BJIACHE Kylb-
TYpPOTBOPYOTO Ta AKCiOJOTIYHOTO OA3UCIB CKEPOBYE
JOCTIJDKEHHS. KYJIBTYpPHUX MPAKTUK. Y JOCIIKEHHI
3BEPTAEMOCS JI0 CYTHOCTI KYNBTYPHHX HpPaKTHK, IO
ONPHSBIIIOE TIHHOCTI, CTIPHS€E MATPUMII i 30epekeH-
HIO Tpauiii. LliHHICHUI pyIIiH, comianbHuii cTatyc
1 eKOHOMIYHA crienu(ika KyTbTypOTBOPEHHS 1 pa3oM
3 THM KyJIBTYpHE CTIIOKMBAHHS 3aJHIIAIOTHCS CITiB3a-
JICKHUMH, HEBIIIIIBHUMH Bijl KOHTEKCTY — COLliajib-
HOI CTPYKTYPH CYCIIIBCTBA, & «KYIBTypHA IPAKTUKa))
— BIJT IHIMBIyaJIbHOT JI0 CYCHLNBHOT JIii — € BOJHO-
Yac 1 BTUICHHSM, i IHCTPYMEHTOM peai3allii [iHHiC-
HUX CEHCIB, 10 MPOXOAATH y MOBI KYIBTYpH, aTpH-
OyToBaHil 3a COIL[albHUM CTaTyCoM, PiBHEM OCBITH,
TeHJICPOM, BIPOCIIOBIIAHHSIM TOIIIO.

Brnacue kyasrypa Moxe Bu3HauyatHcs SK (opma
CTPYKTYPOBaHOI MPAKTHKH, HE TibKK MOB’s13aHOT 0e3-
TOCEPENIHBO 3 XYNAOKHIM 200 SCTCTHYHUM JIOCBIIOM,
3HAYHO HIMPIIE — SIK MOBCSKACHHI 3BUUKHU, TPAIHILI],
HaTTePHU CYCHLIBHOI TOBEAIHKM, HAaBUYKH 1 CBITO-
sl HactaHoBu (Manterys, 2018, p. 143).  Kyns-
TYpHI PAKTHKH, HE 3BYKYI0UH KOJIO TXHBOT peaizarii
BUKJIFOYHO JIO3BULTEBUMHE (DYHKI[ISIMH, PO3IISIAEMO 1
y KOHTEKCTI KYJIBTYPHOTO CTIOKUBAHHS, IHKYJIBTYparii
H/IMBIAIB 1 BIUIMBY Ha PO3BHTOK MicT. Cama Jorika
KYIBTYPHUX TIPaKTHK — II¢ Ti3HaHHA, BiATaK 1 po-
3YMIHHI KyJIBTYpHHX (DOPM SIK pi3HOMAHITHOCT, TIOE/-
HaHOT 31 B3a€MOJII€I0 3 1HIIMMHU COLIaIbHUMHU CTPYK-
TypaMH, MH PO3DI3HSIEMO B3aEMOJII0 SIK aKTUBHY W
nacuBHy. [lifl MACHBHOW B3a€EMOMIIEI0 MU PO3YyMIEMO
KYJIBTYpHE CIOKHBAHHS B TACHBHOMY HOTO MpOSBI,
AKTHBHA X TOB’s3aHa 31 3]]aTHICTIO JI0 CAMOOpPTaHi3a-
i, 3aJIy4CHHS JI0 CTBOPEHHS a00 MiJKUBJICHHS KOIY
KYIBTYpH Ha JIO3BIZIEBOMY, aMaTOPCBKOMY DiBHSIX,
a 3BUYaifHo B mpodeciiiiil pismpHocTi. Came B mpo-
(eciitHOMy Ky/bTypHOMY (200 X CHUMBOJIIYHOMY) BH-
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POOHUIITBI POJb KYABTYPHHUIA MPAKTHK HAHOLIBII Ove-
BHJIHO BIJICNI/IKOBYEThCSI B MOEIHAHHI 3 YpOaHiCTHY-
HUMH MPAKTHKAMH, TTOKBABIICHHI PETiOHANBHUX KOJIiB
KYJBTYpH i CIIPUSIHHS CYCITIBHOMY PO3YMIHHIO MiCTa.

OTxe, BUPI3HUMO B CaMOOpTraHi3allifHOMY MO-
TEHIIai KyIbTYpHHX TPAaKTHK TaKi acreKTH: Kylb-
TypHI NPAKTUKU BU3HAYAIOTH 1 ONPUSBIIOIOTH XYIOKHI
CMaKH, KYJbTYpHI MPAKTUKU O€3M0CEPESIHBO BU3HAYA-
I0Th PiBEHb IHKYJIBTYpAIlil 1 comliatizallii 0coOUCTOCTI,
KYIBTYPHI TPaKTUKH 1HKOPIOPYIOTBCS B KYIBTYpHE
MiIMPUEMHUITBO 1 KYABTYPHI 1HIL[IaTHBH, IO 3MiHIO-
0Th MiCTa Ta CHiIBHOTH.

Kynomypui npaxmuxu i Xy00dcHi cMaku

JI. CxoxoBa, MOCiIOBHO IUTYI04N Bypibe Bu3-
Hayae, MO KyIBTYpHI TPakTHKH, a pa3oM 3 HUMH i
CMaKu, KyJbTypHE CIOKHUBAHHS MiATPUMYIOTH 1 Bijl-
TBOPIOIOTH 1 KIIACOBY CTPYKTYPY, 1 KyNBTYpHY HepiB-
HicTh. HaToMicTh KyabTypa 1 MECTENTBO, [0 YMOBHO
PO3JILIsiE COlialbHI TPy Ha Pi3Hi COKHBAIIBKI KOIa,
TOPOIKYIOTh KYIBTYPHY acHMETpilo, 3a BU3HAUYCH-
HM AOOiHTa, sIKa TaKOX € (OPMOI HEPIBHOCTI, 110
B MIO€JIHAHHI 3 MPATHEHHAMH 30epiraT HeIOTOPKaH-
HICTh IEBHUX CEHCIB BiJI 3arajly ClIOKUBAYiB IIPOBOKYE
3MiHH (YHKI{ MECTENTBa, MUCTELTBA B HOTO B3ipIIe-
BOMY, €JIITAPHOMY i BUCOKOMY IIPOSIBIY.

JI. CrokoBa OOTpYHTOBYE, 1O OiNbII PENICBAHT-
HOIO TS PO3YMIHHS KYJBTYPHUX TIPAKTHK 1 KYJIBTYp-
HOTO CIIOXKUBAHHS € KOHIICMIIIS KYJIBTYPHOI BCEiTHO-
CTi, 3TiHO 3 sKOK, 3a Bu3HaueHHsM P. [lerepcona
(Croxoma, 2014, c. 91), npeACTaBHUKA BHUIIOTO CeE-
PeIHBOTO Kiacy HaJaloTh NepeBary He JWIie B3ip-
IIM BHCOKOI KyNBTYpH, a # BHMKa3ylOTh YMOA00aHHS
B MIPOJIYKTax MOMYISIPHOT KyIBTYPH, BiJl SKHX Maiu O
JIUCTAHIIIOBATUCS BIAMOBIAHO JO CBOTO BHIIOIO CTa-
tycy (Croxora, 2014, ¢. 92). Takuii miTKOM CITyIITHUN
BHCHOBOK TPYHTYEThCS HA aHANI31 eMITIPHYHUX JJAHUX
1990-x pp, MOOIKHO 3aIMINAKOYH 033 YBATrOK JIHC-
KypC CIPHHHATTS SIK MOMYISPHOT 1 MACOBOT KYJBTYpH,
TaK 1 aBTOHOMIT MUCTELITBA.

limote3a mpo CHIBCTaBHICTh KYABTYPHHUX YIIO-
J00aHb, NpeepeHIIii, XyToKHIX CMAaKIB 1 «BHIHX»
iHHICHAX OPIEHTHPIB 3 PiIBHEM OCBIUEHOCTI (piBHEM
OCBITH), BUCIIOBJICHA Byp/ibe, MifaeThest CyMHIBaM i,
3PEILTOI0, CIPOCTOBYETHCS: SIK HATOJIOMIYIOTH aBTOPH,
HE CTUIbKU BHIIUH PIBEHb OCBITH SK TAKHi CTUMYIIOE
OLNbII BUTOHYEHI XYAOXKHI CMaKu a00 OUTBIINHI CIEKTp
CHPUHHSATTS KYIBTYpHHUX ONar, a TiNbKH BUBUYCHHS TY-
MaHITapHUX JUCIUIUIIH, 1 K PE3yJbTaT caM TPOIec
00poOKu iH(OpMaIlii He MOSCHIOE TuepeHIiallii cMa-

KiB Ha OCHOBI PiBHSI OCBIYEHOCTI, CKOpIIlIE 11i BiAMiH-
HOCTI TIPOJMKTOBaHI PO30DKHOCTSMU B OCBITHIH CO-
Iiasizanii (pi3HOCTOPOHHIM PO3BUTKOM OCOOUCTOCTI).
3HavHO OiNbIIMI BIUIMB HA KyNBTYpHI pedepeHtii i
XYJIO)KHI CMaKH, a TaKOXK OCBITHI 3][I0HOCTI Mae 0aTh-
KIBCbKE aKTHBHE KyJbTypHE 3a0XoueHHs. Lle moyacTu
CIPOCTOBYE MepeKoHaHHs bypaibe 1moa0 MiMETHYHOTO
HaBYaHHS 1 MATBEPIUKYE, 10 IEpPEaHHs KyIbTYPHOTO
KarniTany Mae OyTH 3aCHOBaHE Ha OaThbKIBCHKOMY iHBE-
CTYBaHHI.

OnHak MUTaHHS camMOoOpraHisaii, iHCTUTYaJTi3a-
Uil KyIbTYpH 1 MECTEITBA BU3HAYAIOTBCS PiBHEM aK-
THUBHOI 3aTy4eHOCTi 0 KYJABTYPHUX TPAKTHK Pi3HHUX,
HE TUTBKH TIACHBHOTO CIIOKUBAHHS. 3a pe3ynbTaramMu
JOCIIDKEHHS KyIbTYPHHX TIPAKTHK, 31icHeHoro One-
Hoto borman y 2019 poui, 80 % Hacenennst Ykpainu
HE 3afiMaeThCsi TBOPYO-MHCTEIBKHUMHU TPAKTHKAMH
a00 XyJI0XKHBOK CaMOJIISUTBHICTIO, Y ToMy uncii 49%
HaceJICHHs YKpaiHu HIKOJIM HE 3aiMaJiCs 1 He XOTUIN
0 3aiiMatucst (OPMOIO TBOPUO-MUCTEIBKOI JIISTbHOCTI
(MOBHTBCS PO aKTHBHI GOPMH 3aITy4EHOCTI 10 KyIb-
TYPHOI IPAKTHKK TaKi, K rpa Ha My3HIHOMY iHCTpY-
MEHTI, CITiBH, TMCAHKAPCTBO, XYJI0KHE Pi3bOTEHHS MO
JepeBy, KOMIT I0TepHUH au3aiiH Tomo). Ha npotusary
UM JIaHUM 3aiMalOThCs PEryIspHO Juie 7% 3 THX
17%, mo B3arani 3aiimarothest (borman, 2019, ¢. 29), 1
JaHi 1i BiIoOpaKaroTh pe3ynbTaTd ONMUTYBAHHS JJ0PO-
CJIOTO HACENEHHs, i He MaloTh 3HAYHUX PO30DKHOCTEH
3a reorpaivHIMH MOKa3HUKAMHU: PE3Y/IbTaTH HE3MiH-
Hi K cepeJl MEIIKAHIIIB MICT, TaK 1 MaJMX HACENICHUX
MyHKTIB.

o 1o mUTaHHS caMoopraHizaii KynsTypHHX
NPAKTHK, 3ayBAXKUMO, IO METOK 11 JOCII/KEHHS €
aHall3 BIUIMBY KyNbTYPHHUX MPAKTHK 1 KyTbTYPHOTO
HpoCTOpy (AKIIO TOYHILIE — HOCIiB, aKTOPIB, MPOY-
HEHTIB KYJIBTYPHHUX TIPOAYKTIB 1 JOCTYIY JI0 KYJBTYp-
HUX Onar i COKMBAaHHS) HA CYCHIIBCTBO, EKOHOMIKY
Ta OCOOWCTICTH 1 XapaKTepHi B3a€MO3aJekKHi Pyl
a0o TIepenoHy caMoopraHizallii KylnbTypHHX TIPaKTHK,
30KpeMa BIIKPUTHI/OOMEXEHHH HOCTYI 0 KYJIBTyp-
HUX Onar, JiepKaBHY TOJNITHKY MiATPUMKH HapaTUBIiB
HAIllOHAJIBHOI CaMoiieHTH(IKaIlil, CTBOPEHHS €KOHO-
MIYHHX YMOB JIJIsl CAMOOpTaHi3allil U iHCTHTYai3alil
KynsTypH. [lonpu cyTHICHY CyMiKHICTB (4M HE CKa3a-
1 1udy3it0) KyIbTYpPHUX NPAKTHUK i3 KyIBTYPHUAM CIIO-
JKMBAHHSM 1 JIO3BULTAM, Ha HAIIy JYMKY, i KaTeropii
BAPTO JIOCTI/UKYBATH, K OKpPeMi YAaCTHHH €JUHOTO
TpOIECy KyIbTYPOTBOPEHHS 3 CHITbHUMHU LEHTPAIb-
HUMH KYJIBTYpHUMH LiHHOCTsIME. Maiikn ®pi3 (Frese,
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2015) mpomoHye TEpMiHONOTTIHO PO3PIZHATH «KYIb-
TYpHI IPAKTHKK», TOOTO Ti /il B MEkKax KyJIbTYpH, IO
BIJIMOBI/IAI0Th Ha MUTAHHS «SK €7)» (B OpUTiHATI as 1S)
BiJT «KYJIBTYPHHX I[IHHOCTEI», TOTO, 1[0 BiJIMOBiae HA
nuTaHHs «sIK Mae Oytu?» (B opurinani — should be),
OCKUIBKU (DYHKIIIOHAJIbHI MEXKI KOXKHOTO 3 «IUTaHb)
oueuiHi. TOOTO CHOXHMBAEMO MU Te, IO €, MPOAY-
KYEMO Te, 10 Mae OyTH (MOXKJIMBO, HABITh Ha JIMIIE
Ha Halre ocobucte nepekoHanHs). Lleit mixxin 3Had-
HO TMPUMEHIIYE CaAMOOPTaHi3alliiHI XapaKTePUCTUKU
KYJIBTYPHUX MPaKkTuK. [0 KyIbTYpHHX NPakTUK y O
HOMY Sy 3 OPUHAPHUMH JisIMH KYJIBTYPHOTO CIIO-
KMBaHHS (BiJBIlyBaHHS TeaTpiB, My3€iB Ui BUCTABOK,
YUTAHHS, CIIOKMBAHHS MeJlia i IHTEpPHET KOHTEKCTY)
1 caM03a/liTHOCTI B KyIbTYPHO-MHCTEIBKUX MPAKTH-
kax (rpa Ha MY3WYHHX IHCTPYMEHTaxX, pi3bONCHHS,
MMCaHKApCTBO, BUTHHAHHS, BUIIMBAHHS) BiJHOCHTb-
sl TAKOX 1 CYKYITHICTh MEXaHI3MiB 3 HalpaloBaHHs
(BHpOOHHIITBA) CEHCIB 1 IHHOCTEH (i CAMOJIISIIBHUX, 1
IHCTUTYaII30BaHKX ) Ta MPOLIECH COL{iaTi3allii 1 iHKYIb-
Typarii 0coOUCTOCTI.

Tox KynbTypHa MpaKkTHKa HE 0OMEXKYEThCS CIIO-
KUBAHHSIM 1 CTBOPEHHSM KOHTEHTY, JO3BULIEBOIO 1
npodeciiiHO MiSUTBHICTIO, CaMOOpraHi3alier i iH-
CTUTYyaIi3allie€l0 KYJAbTYpH 1 MUCTEITBA Ta, 3PEIITO0,
CIIOBIlyBaHHSM IIIHHOCTEH 1 CTBOPEHHSIM HOBHX.

OckiJIbKH B YKPAaiHCBKOMY KYJBTYPHOMY TIPO-
CTOpI 10 CUX Tip 30epircst yHiKanbHUH cOllianbHO-EKO-
HOMIUHHI ()EHOMEH — 32 3HAYHHUX a/IMiHICTPaTUBHUX
3ycHiib 30epexkeHHs TTOPAISHCHKOI CTPYKTYpH 1HCTH-
TyaJi30BaHoi (2 Bi/ITaK i IETITHMHOT) MUCTEIIBKO-KYITb-
TYpPHOI Mepexki PO3BUBAIOTHCS HOBI, Cy4acHi, HEBPaxo-
BaHi JICPKABHOIO KyIBTYPHOIO TONITUKOI KYIBTYpHI
NPaKTUKH, 10 MOCTYIOBO 3aMallbOBYIOTH JIAHAIIA(T
KpeaTnBHOi EKOHOMIKH MICT, PETi0HIB 1 (PYHKIIOHYIOTb
Ha 3acajlax PUHKOBOi €KOHOMIKH. XapaKTepUCTHKU i
TIOKa3HUKH SIK KyJIBTYPHOTO CIIOKMBAHHS, JOCTYIY JI0
KYJBTYpHUX Onar Ta i BlacHe KyJbTYpPHHX MPaKTHK
MAIOTh BiJUYTHI PO30DKHOCTI 3a Pi3HMMHU perioHa-
mu. Yrpaincekuil kouTekcet JI. Croxosa B 2014 pori
XapaKTepu3ye sK TOH, M0 BiOOpaxkae PO3MUBAHHS
KYJIBTYPHUX i€papXiid, criBicHyBaHHSI JOPM BUCOKOTO
{ OMyISIPHOTO 1 BiAMOBITHUX PEKHUMIB CTIOXKHBAHHS,
1e HE CKaCOBYE CTPYKTYPOBAHOCTI MPOCTOPY KYJIBTY-
pH ¥ BKIIMBOTO 3HAYEHHS COIIANBHOTO CTATYCY, BiKY,
renjepy, ocBitHboro piBHs Tomo (CkokoBa, 2014,
¢. 96-97). Bunukae nuraHHS: K OaraTOMaHITHICTh
(GOpM KyIbTYPHHX MPaKTUK BPAXOBYETHCS B JEpIKaB-
Hill KyJbTYpHIl MOMITHII, Y JOCIIKEHH BIUTHBY iX Ha

3aranbHui J100po0yT cycminbcra. Cro3an OMaH, J10-
CIIJUKYIOUH 3B’S30K (DiHAHCOBUX 1HCTPYMEHTIB KyIb-
TYpHOi TONITHKH ¥ 3aranbHOro a00poOyTy KpaiHw,
3actepirae BiJ cnpob i30J0BaTH KyJIbTYpY Bijl iHIINX
BHJIiB TOCMOAPCHKOI JISUIBHOCTI, 8 TAKOXK OOIPYHTO-
BY€ B3a€MHUH BIUTUB KYJIBTYPH i PIBHS )KHUTTS, BIUIUB,
[0 He 0OMEKYETBCSI POCTHM, ajle OMaHINBHM CTaB-
JICHHSIM: BUIIUHA PIBEHb JKUTTS — OUIBII BUIBHUHN J10-
CTYIl JI0 KYJIBTYPHHUX OJiar i OCBITH — JIOCKOHAJIIII
CMaKi W KynbTypHi TpedepeHllii, HaBMmaku, 3B’ 30K
SKHH JOBOAMTH: WO BHIIE PO3BUTOK (i 30Kpema ¢hi-
HAHCOBA T1ITPUMKA) KYJIbTYPH, THM BHILi MOKa3HUKH
100po0yTy 3arajibHOCYCIUIBHOTO TTOKA3HUKA.

[imoTte3a mpo CHIBCTABHICTh KYJIBTYPHUX YIIO-
100aHb, NpeQepeHIlii, XyI0KHIX CMaKIB 1 «BUIIUX)»
HiHHICHUX OpPIEHTHPIB 3 PiBHEM OCBiUYCHOCTI (piBHEM
OCBITH) MIJIJIA€ThCS CYMHIBAM 1, 3pEIITOI0, CIPOCTO-
By€ThCs B jlociipkerHi Pig3a 1 [le Bpiza (2016), He
CTUTBKM BHIIMH PiBEHb OCBITH SK TaKHi CTUMYIIOE
O1IbIII BUTOHYEHI XYLOXKHI CMaKi 200 OUTBIINHI CTIEKTp
CIIPUHHATTS KYJIBTYPHUX OIaT, a TUTbKA BHBYCHHS Ty-
MaHITapHUX JUCLUILTIH, 1 TAKMM YHMHOM CaM TpOIeC
00poOku iH(opMaIlii He MosCHIOE TudepeHIiarii cMa-
KiB Ha OCHOBI PiBHS OCBIUEHOCTI, PAJIIIIe IIi BiMIHHO-
CTi IIPOIMKTOBAHI PO301KHOCTSMH B OCBITHI COIliaTi-
3aii (Pi3HOCTOPOHHIM PO3BUTKOM OCOOUCTOCTI).

V nmocnimpkeHHI T03BULIA 1 KyIBTYPHHX TOTPEO
mononi B XepcoHi, IBano-®pankiBehbKy i XMenbHHUIb-
komy (Hasapenko, Cup0y, @inimuyk, & Xaccai, 2021)
3a(hiKcOBaHO, 110 3aCTOCOBYBaHI B YKpaiHCBKIH MIKOM
il yHIBepcUTETaX TiIXOIM 0 3aTy4eHHs 10 KYJIBTyp-
HO-MHCTEI[BKOTO CII0KMBAHHS MaJIH 3BOPOTHIH e(EKT.

«B ycix TpbOX MiCTax MOJOJI JIFO/H 3ralyBa-
T TIPO HETPUEMHI BPAKEHHS, TOB’SI3aH1 3 MPH-
MYCOBHM Bi/IBiTyBaHHAM MY3€iB 1 Te€aTpiB I1iJ[ 4ac
HaBYaHHS B IKOJI a00 3aKiali BUIIOT OCBITH. J1js
JIEKOTO TaKi TIOXO/M CTaM OCTAHHIMU B IXHBOMY
YKUTTI 1 3aKpIMTAIH aCOLIAIiIo0 INX 3aKIa/IiB KYJIb-
TypH 3 YUMOCH IUPEKTHBHUM 1 HetlikaBumy (Haza-
penxo, Cup0y, ®inimuyk, & Xaccait, 2021, c. 135).

Le miaTBepmKye Hee(eKTUBHICTb MTYYHO BOY-
JIOBaHUX KYJIBTYPHHX NPAKTUK B OCBITHI Mporpamu i
HU3bKHUI CTYMIHb BIUUBY Ha KYJIBTYPHI CMaKu. 3HA9HO
OINBIINI BIUTMB Ha KyNBTYpHI TpedepeHtyi 1 Xymox-
Hi CMaKH, a TaKO OCBITHI 3JI0HOCTI Ma€e OaThKiBChKe
AKTUBHE KYIBTYpHE 320X0UCHHS. 3BiCHO, OaThbKiBChKE
IHBECTYBaHHS MOXJIHBE JIUIIE 32 YMOB BIJIKPUTOTO JI0-
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CTYIY SIK JIO PI3HOMaHITHOCTI Ky/IBTYpHHX OJar, He 00-
MEKEHHX MACHBHUM KYIBTYPHHM CIOKHBAHHSIM, TakK
1 710 THQPACTPYKTYpH TBOPUO-MHUCTEIBKOT 3aiHATOCTI
Ta HaBYaHHS. besmepeuHo, KO KepyBaTHCS TaHU-
vy, 3i0panumu O. bornan, nuie uBepTh HaceneHHs
Vkpainu BBakae iHQpacTpyKTypy IXHHOTO HACENIEHOTO
MYHKTY JOCTaTHBOIO ISl TBOPYOTO T4 MHCTEIBKOTO
PO3BUTKY, TIPUOJIU3HO CTUIBKM X YBaXKarOTh, HIO 1H-
(pacTpykTypa 3arajiom €, aje Moria 6 OyTH KpaIoro, i
Ha npotuBary — 21, 6% BBaxae, 10 peasisarii 1uts-
YHX TBOPYMX 1 MECTEIBKUX MOXKIIMBOCTEH JIy’Ke MaJo,
16,6 % BrieBHEHa, 0 IHPPACTPYKTYpH HEMA€, a Maii-
e JiecaTa YacTHHA HACENICHHs HE MOXE JaTd Bifmo-
Bilb Ha TOMIOHE MUTAHHS 3 HEYTOUHCHHX TPUUKH.
Tox 3 HaceneHHs YKpaiHM YSBIIEHHS [IPO PO3BUHEHY
Ta/ab0 yMOBHO-IOCTATHIO 1H(QPACTPYKTYPY AUTSIUOTO
TBOPYO-MHUCTEILKOTO PO3BUTKY Mae nuiie 52%. 3Bu-
YaiiHO, y MeTadopy «0aThbKIBCHKOTO 1HBECTYBAHHS
BKJIAJIA€THCS OUTBIIOI0 MIpOIO i CHIbHE «KYIBTYpHE
n03BULLS). [lompu Te, O CTATUCTUKY 3aTy4eHHs [Ti-
Tei OaThbKaMy JI0 MISAAAbKUX-YUTAIBKUX KYIbTYPHUX
npakTyK B jociimkenni O.bornan Hemae, npunynieH-
HSl MOKHA 3pOOMTH Ha OCHOBI PO3MOMLNY KYJIBTYPHHUX
NpaKkTHK (Y HALIOMY BHIAJKy — CIIOXKHBYMX) Cepe
JIOPOCITHX: «YUTAIbKI» TNPAKTUKA — BIJIBIlyBaHHS
KHHUTapHi Ta 0ibnioTeku mpuHaiiMHi 1 pa3 3a pik Ha-
paxysanu 11,8% Hacenenns Ykpainu, a0o 0i0mioTexH,
a0o kHurapHw — jaoxatkoBo 11,5%, He BinBiIyBaH,
aje YMTAIM KHIKKH (ENEKTPOHHY abo0 JpyKOBaHY)
13,1%, »omHoro unranpkux fiid — 60%, a cepen Haii-
OLNbII BiABIAYBAHUX KYIBTYPHHX 3aXOIiB — (imbM
y kinotearpi (21,5 %), maibke ogHaKoBa KUIbKICTh Y
MY3HYHOTO KOHIEPTY i IyONi4HOTO CBATKYBAHHS 0CO-
OnumBoi naty (BianosigHo 15,3 % 1 15,4 %), nopiBHSIHO
3 TeaTpaibHOI0 BUCTaBOIO 9,6 %, omepa Ta Ganer —
o 1,5% koxHe, i rymopucTuuHuil KoHIepT — 3,1%.
Ha nporusary — 49,5 % He BijIBi/1aJiil )KOJHOTO KyJIb-
TypHoOro 3axony, a 1,9 % He 3Momm mpurajgaru, 4n
BiJBiyBanu Oojail moch. HeBTilmHI i Ha3BaHi mpu-
YMHU HU3BKOI 3aly4EHOCTI 0 KYIBTYPHHX MPAKTHK:
50,1% BiaBimyBamu O Oinmblne KyTbTYpHHX 3aXOMiB,
SKII0 MaJu O Oinblie KoiuTis, 44,9 % — Oinbiie yacy
1 5,5% BinBiayBaau 0 yacrimre, sKOU 3axoau OyIu iH-
MU — OUTBII IIIKABUMH, HIXK 3apa3.
CriBBiAHOIICHHS KYJIBTYPHUX MPaKTUK 31 CMaKa-
MU JIe/iajli YacTillle CTaBJIATh Y OCHOBY TEOPETHYHO-
ro OOTPYHTYBaHHS KOHIEMIi KyIbTYpHOTO KarliTaiy.
B ecei no mocmimxenns Tamni Kan-I'eppo 1 Meiipa
Slima (yniBepcuter Xaiia), aBTopu B €BOMIOLIT Te-

opii KyJIBTypHOTO KamliTay, BiIIal0Th MepeBary JBOM
JOMIHaHTaM KyJIBTYPHOTO KariTaly: KyJIbTypHI CMaKu
(maym — XyJIoXHI# cMak), 1O BifoOpaXxawTh yIOI0-
OaHHs1, Ta Ky/IbTYpHA y4acTh (I — MapTHCHIALis),
sKa xapakrepusye noseninky (Yaish, & Katz-Gerro,
2012). Buxomsun BKe 3 IbOTO, MOMATBIIY TEOPEeTH3a-
IiI0 KYIBTYPHOTO KalliTaay aBTOPH YMOBHO PO3iIs-
0Th Ha TPU KaTeropii A0CIiuKeHb. JlociipKeHns nep-
1oi Kareropii o0IPyHTOBYIOTh B3a€MO3aMIHHICTb, IO
XYIOKHIH CMaK 1 y4acTh € B3a€MO3aMiHHUMH iH/IMKa-
TOpaMHu KyJbTypHOTO Kamitany. Jlo mpyroi kareropii
BITHOCATH TEOPETHYHI TIpalli, MoOyI0BaHi Ha rinoTesi
Tpo Te, IO XyI0XKHIH cMaK 1 mapTucumauis (KyasTyp-
Ha TIPaKTHKa) € TAHIEMOM, OUIKYIOUH IO iXHS JIisl He
Oyze BisMiHHOW. TpeTs Kareropist 10CIipKeHb — Te-
OpII0 KyIBTYPHOTO KariTaity po3pizHsie XyI0KHIl cMak
Ta MAPTHIHUIALIIO SIK OKpeMi BUMIpH KYJIBTYPHOTO Ka-
nitany. Hanpuxnan, P. [letepcon OyB mpuxunbHAKOM
i71el, Mo CMakd € BH3HAYANBHAMH ISl KyIBTYPHOTO
KariTany, OCKUIBKH CMaK € Oe3M0CepeIHiM MipUIIoM
KYJIBTYPHOI CaMO-BifOy/lOBM Ha MPOTUBAry KYJIBTYp-
Hill aKTHBHOCTI (MapTHCHIANii), sKa 3aleKHTh BiJ
HAsIBHOCTI ¥ JIOCTYITHOCTI MUCTEITB, SIKa 3HAYHO KO-
JIMBAETHCS 3aJICKHO Bifl JTOKANI3aIlii, )KUTTEBOTO IIU-
KIy # €KOHOMIYHHX pecypciB. IHIMH aprymeHT Ha
KOpUCTb CMaKy, SIKMi HaBOJUTb, HaNpUKiIaj, bepHap
Jlaip, BHOYJIOByeThCS HAa TOMY, IO MAPTUCHIIALIIS
(opmyeThest 30008’ s13aHHSIME (000B’3KOBI IIKLIBHI
KYJIBTYPHI aKTUBHOCTI, ipodeciiiHuil THCK) 1 He 3aB-
M BiIoOpaxkae CBIOMY akTHBHY y4acTh iHIWBiJA B
KYJBTYpHOMY criokuBaHHi. [lificHO, 3a pe3ynbraramu
HEJIABHIX COL[IOJIOTTYHUX CHIOCTEPEKEHD KYJIBTYPHOTO
JKUTTS MOJIOJII, HAasIBHA CHCTEMa 3aTy4eHHS JI0 Y4acTi
B KYJIBTYPHOMY JKHTTI B IIKOJIAX € MAIOE(EKTUBHOIO 1
IIKIJJIMBOIO: HE MPOCTO HE 3ay4ae JIO y4acTi B KyJlb-
TypHUX NPaKTHKaX, aje # MOXKE BIIITOBXYBATH BiJ
KynsTypH 3araioM (Hazapenxo, Cup0y, @imimuyk, &
Xaccait, 2021).

Ti Teopetnuni 10pOOKH, 110 BU3HAIOTH TEpeBary
3a KYJBTYPHOK MApPTHCUMAINER CHOPMYIIOBAIN JIBI
BKpail BaximBi Te3u. [lo-mepiie, KynbTypHa MapTH-
cumailis — e myOniyHa MaHi(ecTarlis ColiaabHUX
KOPJIOHIB, 0 “pOOHUTH BUAMMUMH KaTeropii KyJIbTypH
¥ lomomarae ixHiit cTadiIbHOCTI”; O-APYTe, KYJIBTYp-
Ha MAPTUCHIIALIIS ITIKPIILIIOE 30008’ A3aHHS JIFOIMHI
SK CHOXKHMBaYa KyJIBTYPHOTO TIPOIYKTY, BOAHOYAC SK
CMaKK — He OUTBIIE HiX 3asiBa PO BIIOJ00AHHS, Bijl-
TaK MapTUCHNALS € OiNbII HAJIHHAM MIpHIOM KyIb-
TypHOTO Kamitany. Criupaiodnch Ha XyHLOXKHIH cMaK i
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MApPTHCUIIAIIIIO SK JOMIHAHTH KyJIBTYPHOTO KarliTainy,
Karn-T'eppo 1 flim BuCyBarOTh rinotesy, Mo CMaku i
MaPTUIMIALIST KOMIUTIMEHTApPHO MOB’sS3aHI Ba)JIUBI
BH3HAYHUKH KYJIBTYPHOTO KaIliTany, 3B’ 30K KX Mae
TEOPETH3YBATUCS SIK TAKUH, 1[0 XYHLOXKHIH CMaK mepe-
JIy€ MapTUCHUMIALLi. [HAUBIM € HOCISIMU TIPAKTUKU BOI-
HOYAC 1 TATEpHIB TOBEIIHKH, 1 CMOCOOIB PO3yMiHHS,
3HAHH 1 [[IKABOCTI H LTIOCTPYIOTh THM CAMUM KEHCOM,
npencraBieHuM Procenem 3i criBatopamu MO0 ak-
TUBI3aLil KyTbTYPHOTOTO CIIOKMBAHHSI 3 OSBOIO HOBOT
KYJIBTYPHOT iHCTUTYLIT (TOOTO NPOMO3HIIii, 10 CTHMY-
JIIO€ TIOMHT Ha KyNbTypHHi mpoxykT) (Rssel, Schenk,
& Weingartner, 2017). Tak uu Tak, aje T0OCIIIHUKH HE
MaOTh €JJUHOTO MiJIX0y B BU3HAUCHHI CITiBBI[HOIICH-
Hsl JIONATKOBMX HABMYOK, YMiHb 1 KOMIIETEHIIIH, IO
(opMyIOTh KYJIBTYpHUH KamiTaj, a00 c(hopMoBaHi i
BILTMBOM KYJIBTYPHOTO KaIliTany Ta pernpoiyKILii.

Bnnus camoopeanizayitinux i cnoxcuyux Kyio-
MYPHUX NPAKMUK HA RPOYyecy coyianizayii ma iHK)mo-
mypayii ocobucmocmi

Omxe, 331 PO3PI3HEHHS KYJIBTYPHHUX TPAKTHK
YMOBHO TIOAUIMMO iX Ha MPaKTUKU aKTHBHI, IO 3a-
JIeKaTh Bij cCaMOOpraHizailii, ToOTO Ti, 3ayYCHHS JIO
SKHX TIOB’SI3aHE 3 TBOPYICTIO, MECTEIIBKO-KYIBETYPHOIO
HISUTBHICTIO (XOp, XyIOXKHI MPOMHUCIH Ta MANIOBaH-
Hsl, BUIIMBKH, MUCAHKAPCTBO, TAHIIOBAJIBHI TYPTKH,
CTBOPEHHS aHIMallii, JU3aiiH TOIIO), Ta IPAKTHKH CIIO-
KMBAHHS KYJIBTYPHOTO MPOAYKTY, Ti, IO MOB’s3aHi 3
PO3BUTKOM XY/IOXKHIX CMaKiB (BiJBi{yBaHHs BHCTABOK,
Tearpis, omep, OaneTy, KOHIEPTIB, KIHOTeaTpiB, TeMa-
THYHHUX (pecTUBANCH, YUTAHHS TOMIO). IHKYIBTYpalii
1 comianizarii, 3p03yMio, CIPHUAKOTh OOWJBA THIIH
B3a€MOJIii 3 KYJIBTYPOK 1 MUCTEIITBOM, OCOOJIMBO — B
TXHBOMY TMO€IHAHHI, 1 BIJITIOBIIAK0TH OCHOBHUM (hOp-
MaM COLIOKYJIBTYPHOI peai3aii (1mo3a npodeciiHum
KUTTAM). KynbTypHi NpakTHKH pO3KPHBAIOTH 3/aT-
HICTh 0 CaMOOpraHi3alii Ta HOBATOPCHKOIO MHUCIICH-
Hs B MpoQeciiiHiil TisSTbHOCTI, OCKITbKN SKHAHIIUp-
1Ie PO3BUBAIOTH TMi3HABANBHI, TBOPYI, KOMYHIKaI[iiHI
1 cBiTODIAHI HaBUYKK. BaxmuBuM 3a dopmyBaHHs
0COOHCTOCTI € OaNaHC MK MPOLECOM TEPETBOPEHHS
30BHIIIHBOI JISTTBHOCT] Ha BHYTPINIHIO (KyIBTYpPHHH 1
OCBITHIH JOCBiJ) Ta TBOpUY JAisNbHICTD (BTIICHHS 3a-
JyMiB 1 peanizaiis mwianiB). s iHKyneTypaii BiacHe
T03ipHE PO3YMIHHS KYJIBTYPH € BaXINBOIO, alie HeI0-
CTaTHBOIO YMOBOIO. [Ipoliec iHKyNmbTYpalii 3a1ekKuTh
BiJl 371aTHOCTI JI0 TIEPETBOPEHHSI OTPUMAHUX KYJIBTYp-
HHUX BPaKeHb 1 TOCBIY Ha MOpaJIbHI IPHHIIUIIH, €CTe-
THYHI ¥ €THYHI IIepEKOHAHHS. 3HAYCHHS OTPUMAaHOTO

3arajbHO-0CBITHBOTO 0A3MCY 3HAHb MPO KYIBTYPY YH
MUCTEITBO € TIEPEOL[iHEHUM Yepe3 BUKOPHCTAHHS Ma-
70e)eKTHBHOT METOIMKN BUBYEHHS, SIKA 3QTMIIAETH-
CS MEXaHIYHOI 1 He BPaxoBYe OCOOJNHBI MPUHIUIIH
OCBOEHHS KYJBTYpPHOTO Ta XYIOXKHBOTO JocBimy. Lle
HiJATBEP/KEHO ¥ COLIOIOTTYHAM JOCIIKEHHS KyJlb-
TYPHHUX 1 JO3BULIEBHX MPAKTHK B YKpaiHi, e 00rpyH-
TOBAHO 1 B JIOCHI/PKEHH] KYJBTYpPHOTO CIIOKUBAaHHS,
10 SIKOTO MU 3BEPHEMOCS HUIKYE.

Jlst OCBOEHHS KYJIBTYPH € HEOOXITHOW Y4acTh y
pi3HUX (opMax KyJIbTypPHUX MPAKTHK, [0 «CIIPHSE Tie-
PETBOPEHHIO 3HAHB MPO KYJIBTYpY Ha MOpaJbHO-eCTe-
THYHI SKOCTi 0coOHcTOCTI». KynmbTypHUM MpakTuKam
y Haylli NPUITHCYETHCS Cepe]] HIIMX KOMYHiKalliiiHa
(yHKIs, SIKY MO’KHA TOSICHUTH TIPOLIECaMH B3a€MO/Ii,
1[0 JAI0Th 3MOTY KYJIBTYPi 3aIMIIaTUCS ANHAMIYHOIO,
BOJHOYAC KYIBTYpHI IPAKTHKH — 1€ HEBi €MHa JIaH-
ka comiamizanii (3a ['immenewm i Jlizapmo), T00TO Tiel
YACTUHH COLIANbHOT B3a€EMOJIT, SIKa HE MOJOPSIKO-
BYETBCS HIIMM COLIAJIEHUAM I[UISM, a «BiJITBOPIOETHCS
3apaju ceOe». CripaBeinBO 3ayBaKUTH, 10 COLiaTi-
3alist BOyoBaHa B POLEC 1HKYIBTYpaLlii, i KyIbTypHi
MPAKTHKH B [[bOMY MPOLEC] 1ICHTU(IKYIOTh KYJIBTYp-
Hi CMaKH, siKi 3pemTor0 (hOpMyIOTh iHAMBITyaTbHUI
HETBOPKIHT 1, 30KpeMa, BILTMBAIOTH Ha HANEKHICTh 10
CollaNbHUX CTpaT. BapTo 3BepHYTHCS 10 3aNpOnoHO-
Banoi H. KoBamicko mogeni crparuikanuii «mo3uiii
JIMCTIO3UIIIT MPAKTHKWY», 10 Pa3oM 3 00’ €KTHBHUMHU
(comianbHe MOXOKEHHS, COLIaNbHA MO3MUIIS 32 Mic-
IIeM Mpalli Ta THI AiSUTBHOCTI, OCBiA poOoTH Y cdepi
3aWHATOCTI, OCOOMCTHH CEPEHbOMICIUYHUE JIOXI]I,
MaiiHO, BJACHICTB) H Cy0 €KTHBHMMH (CaMoOiJeH-
TuQiKallis, cy0’€KTUBHA OIiHKA, MPECTHK, HAJTIEK-
HICTb JI0 COUIaJbHUX TPYII, OBEAIHKOBO-BepOATbHUI
PiBEHb KyNIBTYpH) IPYHTYETHCS 1 Ha PiBHI «IHTCHCHB-
HOCTI MPAKTHK», TOOTO Ha TOMY, IKi BUJIU JUSUIBHOCTI
BHKOHYBAIIHCS 0COOOI0 TIPOTSTOM OCTaHHBOTO POKY i
COLIIOKYNBTYPHI MPaKTUKK OCTaHHBOTO THKHS. Brac-
HE TEKCT KyJIBTYpH BTpayae cy0 eKTHICTb 3a BiJICYTHO-
CTi HOCIiB IOCBiy 1 PO3yMiHHS LIbOTO TEKCTY.

KynpTypHi NpakTHKM TOCITYrOBYIOTH 1HKYJIb-
Typatii pi3HUME (YHKIISMH, 10 SKUX BITHOCATb SK
TBOpPYY, MPOCBITHUIIBKY, KOMYHIKaIliiiHy QyHKIII i
(YHKIIIO coriamizaiii, Tak 1 TeIOHICTUYHY, 1 peKpe-
aiiiiny. SIKIO y3aranbHUTH, KyIbTYpHI TPaKTHKH
TPUHAJIEKH] 10 3ac0o0y 3aJI0BOJICHHS 1 peastizarlil iH-
JIMBITyaJIbHUX MOTPeO CoIliai3anii, Ha T SKHX MOXK-
JIMBOK BHOYIOBYEThCSI TAPMOHIHHICT OCOOMCTOCTI,
COLIIATFHO TIOB SI3aHOT 3 KOIAMH KYJIBTYPH 1 LIIHHOCTSI-
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MU CYCHiNbCTBA 33 YMOBH 30aaHCOBAHOCTI (DyHKIIii
KYJIBTYPHOT MPaKTHKW YM TO B CaMOOPTaHi3alliiiHiii
Ipymi KyJAbTYpPHUX ITIPAaKTHK, Y4 TO B CYTO CIIOKUB-
4iil, be3zanepeuHo, pekpeariiiHy CKJIaJOBY MPOIECY
HKYJIBTYpallii, a00 % JIO3BILIEBO-PEKpealliiiHi (yHK-
Uil Ky/IbTYpHHX TPaKTUK MOBCSAKICHHS, PO3IISHYTO B
crarti [.MeHiKoBOI, sika 3a3Ha4ae, Cepejl HIIOTo, 110
«KYJIBTYPHI IPAKTHKH TIOBCSKACHHS CTAHOBIATH OCHO-
BY 1HYCTpIl JO3BULISA, IHIYCTpil po3Bar», a «reJoHi-
cruyHa QyHKIiA BU3HAYae ixuio crnenudikyy». OnHak
BOJIHOYAC 3 TUM

«PO3BHTOK EJNEKTPOHHMX TEXHOJOTH, 3arajib-
Ha JIOCTYNHICTH TMOOYTOBOI  ayIiOBiICOTEXHUKH,
KOMIT'IOTEpIiB 3 Mepu(epitHuMHI NPUCTPOSIMU PO3Ba-
KaJBHOTO MPU3HAYCHHS CTRAHOAPMUZYIOMD KYTBTYPY
TIOBCSKACHHOTO JKUTTS, GOPMH MPOBEACHHS I03BILIIS,
110 3HIDKYE PETYISITHBHY POJIb TPAAULIIHHUX ETHYHUX
Ta KyAsTypHUX HOpM» (Meanixosa, 2017, c. 37).

3a 1i€10 JOTIKOI0, TePEeBAKAHHS TOCBIY TIACHB-
HOTO KYJIBTYPHOTO CIIOXKHBAHHS, 110 30Pi€HTOBAHE HA
3aJI0BOJICHHS TEpPEBAKHO peaKpealiiHux 1 reaoHi-
CTHYHHX MOTPEO MPUBOIUTH A0 OCIa0IeHHS 3B SI3KY 3
KynbTypHUMH Kogamu. [ToibHOTo poy 3acTepekeHHs
3poomu Proccens, lllenk 1 BaitHraptHep, Bu3HaYar0-
Y{ BIJIMIHHOCTI XYJIOXHIX CMaKiB, €CTCTHYHHUX IIO-
TpeO y KyJIbTYPHOMY CHOXKHBAHHI PI3HUX COI[IaIbHUX
rpyn. 30kpeMa, HasiBHA MPOTO3HUILs KyIbTYpHHX OJar
YaCTKOBO ABTOHOMHHUX KYIBTYPHHX c(ep € BaxIIH-
BOrO TiepenymoBoto (Rossel, Schenk, & Weingartner,
2017, p. 6). Be3zanepeuHo, aBTOHOMHI KyJIbTypHI ce-
py 3a0e3MeuyrTh KYJIBTypHI Olara J10CTaTtHboi (op-
MaJIbHOT CKJIJHOCTI, TOOTO YMOB, HEOOXiTHHX s
€CTEeTHYHOTO PO3yMiHHS. | B TOil Yac, SIK y pexxuMax
MacoBOT Ky/bTYpH (Ha NPUKIIaji BUCOKOPUOYTKOBOTO
TeneOaueHHs) KynbTypHi MPOAYKTH (TEIENpOrpamMu) €
CTaHJIAPTU30BAHUMHE JIJIsl 3arajibHOi ayauTopii, 110, 3
OITHOTO OOKY, CTPUMYE BiJl IXHHOTO CIIOKMBAHHS JIHO-
el 3 OLITBII PO3BHHYTHMH €CTETHYHUMH 1 XYIAOKHIMH
CMaKaMH, a Ha TIPOTHBATY OLIbLI aBTOHOMHI «PHHKID)
HPONOHYIOTH MIMPLINK CIIEKTP MPOrpaM, 10 31aTHUI
NpUBa0IIOBATH CIIOKMBAYIB 3 IEBHUM €CTETHUHUM Ha-
crpoeM. Came 1ie CripHsie Pi3HOMAHITTIO KYJBTYPHHUX
yIo100aHb, BOHOYAC SIK PEXKUM MacoBOI KyJIbTYpH MO-
POIDKYE 1 TMATPUMY€E HAPATHB «BHCOKOI — HU3BKOI»
ky;stypu (Rossel, Schenk, & Weingartner, 2017, p. 7).
Lle 3acTepexeHHs, Ha Hally JyMKY, IOTpeOye OUIbII
JETaJbHOTO OOIPYHTYBaHHSA. SIKIIO MOBHTBCS TPO
CBiJJoMe, YMHCHE MiATPUMAHHS HAPATHBY «BUCOKE —
HU3BKE», TO 00U/IBA MIPHUKIAIH KYJIBTYPHUX TMPOIYKTIB

MaIOTh TIPOTIOHYBATUCS UM 0O0fail MPOTHCTABIATHCS,
1[0 BXKE BHCYBA€E /0 CIOKHUBAHHS KPUTEPIH «KPUTHY-
HOCTI CHpUHHATTA». HatomicTs, KO aBTOpH are-
JIOIOTH JI0 TE3M, MOMIOHO 10 «rereMoHil MacoBOro
KYJIBTYPHOTO MPOAYKTY», IO HE 3aJlMIIae BHOOpPY 3a
MACHBHOTO KYJIBTYPHOTO CIIOKUBAHHSL, ISKCTPYKTHBHO
BIUIMBAIOYM HA PO3MOMLT «BIILHOTOY» Yacy, Ha J03BLI-
JIEB1 3BUYKH Ta TIPAKTHKH, TO Te3a MPO MiATPUMAHHS
HapaTHBy «BHCOKE — HH3bKE» paJIllie BUMPABIOBYE
0Oe3aIbTepHATUBHICTh 1 JIECTPYKTHBHICTh MOAIOHOTO
CHIOKHBAHHSI.

LlinkoM MOKHA TIOTOJUTHCS 3 ABTOPAMHU B TOMY
BHCHOBKY, 1[0 JIOJIATKOBOTO aHaJi3y TOTpeOye «B3ae-
MO3aJEKHICTh TIOMUTY ¥ MPONMO3MLII»: YU IOTHT
«CTIOHYKA€ JI0» TOSBU TPOMO3HIIT, Y¥ MPOMO3UILIis
«(popMye» MOMHUT, i YM B3arajdi penpe3eHTaTHBHUMHE
€ JIaHl TiJBUIICHHS ONUTY, TOOTO PiBHS BiJBiayBa-
HOCTI TeaTpiB 31 30UNbLICHHAM MPONO3uIlii (TOOTO,
npuMipoM, BiakpuTTsaM Teatpy) (Rossel, Schenk, &
Weingartner, 2017, p. 7).

Tak um Tak 3a ymoB 30epexeHHs AucOanaHcy
JOCTYIY JI0 PI3HOMAHITTS KyJIBTYpHUX OJar 3 mepesa-
’KaHHSIM aCHBHUX CIIOXKHBUYMX KYJIBTYPHHX MPAKTHK,
OUYEBHHUM 3aJMIIAETHCA JUIIE Opak MOXKIMBOCTEH
peaizanii HeoOXiJHUX JUIsl TOBHOI[IHHOT coIiasi3anii
Ta IHKYJIBTypalii ocobuctocti. KynbTypHi npakTuky,
0COOMHBO Ti, MO MependayaloTh aKTHBHY OCOOUCTY
3QTyYEHICTh JI0 TBOPYOCTI (Y TOMY YHCITI CaMOIisiIb-
HOi) 1 € HeBIAJINBHOW W HAHOINBIIOK YAaCTHHOIO
KYJBTYPHOTO  KamiTany, 0Oe33alepedHo 3MiHIOITh
KYJABTYPHHUH TIPOCTIp y MyOMi4Hif MIOMKUHI — KyJb-
TypHUI NTaHAmAaT 1 IIEHTHYHICTD, COPUSIOTH CTAJIO-
CTI €KOHOMIYHOTO PO3BUTKY 32 PaXyHOK KYJIBTYPHOTO
KamiTany # OCBITHBOTO PIBHS, PHMHOK Mpalli po3IIH-
pIo€ 1 ypi3HOMaHITHIOE HaOip MO3MILIH 1, 3peToro,
KYJABTYpHHH Kamitan (opMmye collianbHi 3B’3KH U
HETBOPKIHT, 1110 3QJIUIIAETHCS YK HE HAWBAKITUBIIIUM
1 ans GpopMyBaHHS 1HAMBIIYaNbHOTO BiUYTTS CaMo-
peaizoBaHOCTI Ta ISl IOMiHYBaHHS KyIbTYpH BU3HA-
YEHOTO CYCIIJIbCTBA.

3HaueHHs CaMOOPTraHi3aI[iiHOTO  MOTEHI[AY
KYJIBTYPHUX TIPAKTHK, Ha Hally TyMKY, HalBHpasHi-
e TPOCTIJKOBYIOTECS B JOCTIKEHHAX YpOaHicTiB
1 comianpHUX TeorpagiB, TEOPETHUHI Ta TPAKTHYHI
T€3H SKHX ONOCEPEKOBAHO BUCHOBYIOTh, SIKUM YH-
HOM — HaBiTh SKIIO TIMOTETHYHO — KYJIBTypHE
CHIOKHMBAHHS 1 KYIBTYpHI NPaKkTUKU BIUIMBAIOTH Ha
3MIiHH B CYCHIIBCTBI 1 SIK CYCIITBCTBO 3PEIITONO 3Mi-
HIO€ KynbTypHi npaktuku. Jocmiganis K’spa Bamni
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B JIMCEpTAIlil, TIPUCBSYCHIN 3B’S3Ky MHCTEIBKOI 3aii-
HATOCTI Ta JpPKEHTpHQIKalii, CIYIIHO Y3araibHIOE
3HAYEHHS KYJIBTYPHOTO Pi3HOMAHITTS — BiJl BUT1THO-
ro OOreMHOr0 CTAHOBMILA 3 BIAIOBIZHUM CIIOCOOOM
KHUTTA JI0 Cpo0 COLANbHOTO CHPOTUBY, CaMoIpe-
3CHTAIlisl MUCTELTBA B COLIANBHIA CTPYKTYpi TaKk 4u
TaK 3a0e31euye «3aTHICTh BIMXHYTH KUTTS B HASBHI
cotiajpHi mporecu ado x KuHyTH iM Bukmuky (Valli,
2017, p. 25). TloteHuian KynbTypHUX MPakTUK s
PO3BHUTKY MICTa B I[bOMY JOCIIDKEHHI PO3IIISIA€Th-
Csl He BUHATKOBO B IHCTPYMEHTAIbHIH pecypcHiil poi
KYJIBTYPH 1 MUCTEITBA, HE 3BY)KYIOUM PENpPe3eHTALIi0
KYJIBTYPHHX TIPAKTHK XHBOI KOMYHIKalifHOIO (yHK-
Ii€l0, TUM Maye — pEKpealiiiHow, MmpoTe MOMiOHI
KOHIIENITYaJIbHI MOJIENI TEX BAXJIMBO BPAXOBYBaTH B
nociipkerHi. Po3Bijika OpieHTYeThCS HA TIOMIYK M-
TBEPDKEHHS, Y (HOPMYE MPOTIO3HILIS PI3HOMAHITHOTO

KYJBTYPHOTO TPOAYKTY abo TonermenHuii 1ocTyn 10
KYJIbTYpHHX OJiar, a00 HaBMaKH, KYJIBTYPHUN TTPOYKT
BHTICHAETBCS 3 CYCIUIBHOTO TPOCTOPY Yepe3 MOMHT
Ha KYJIBTYPHHUH TEKCT, 0OMEKEHHH peKpeariitHoo abo
TeJIOHICTUYHOK (DYHKIIIEL.

3aMicTh 6UCHO6KY BU3HAYMMO 3aBIAHHS JUIS TO-
[IMOJICHOTO  JIOCHIJDKEHHS. BIUIMBY MapTUIMMALI] B
KYJIBTYPHHUX MPAKTHKAX K Ha 1HAMBIAyalbHHUMH, TaK i
Ha cycninpHui 100podyT. [lo-epie, miaATBEpIKEHHS
notpedye rinoTe3a BIUIMBY MACUBHOTO W aKTHBHOTO
KYJIBTYPHOTO CIIOKMBAHHS Ha iHUBITya bHHI J0OpO-
OyT, IUTaHHS iTEHTUYHOCTI ¥ KyIbTYpHOI Oe3MeKu.
[To-npyre, HEOOXIHOW 3aj1a4er0 JUIS OOTPYHTYBaHHS
BILUTMBY KYNBTYPHHX MPAKTHK Ha CYCHLIBHUH J0OpO-
OyT uepe3 PO3BHTOK KYJBTYpPHHUX iHIL[IaTHB DETiOHY,
10 00’ €HYIOTH JIOBKONA ce0e CIiNBHOTY 3aB/ISKH KO-
MyHIKaIii 1 OCIIPKEHHIO KYJIBTYpPHHUX MOTPED.
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Oleksandra Oliinyk
Cultural practices as a form of active cultural consumption

Abstract. This paper focuses on the influence of passive and active cultural practices on the processes of inculturation
and socialization. Despite the various attention to cultural practices (and cultural consumption), there are a number of different
interpretations, which are based on the basic perception of the interaction of the cultural producer with the consumer, and,
accordingly, the proactive involvement of the consumer in the cultural life. The article examines the hypotheses of cultural
practices that form the modern thesaurus of cultural theory, using relatively recent data on cultural practices in Ukraine. The
basis of the conceptualization of cultural practices in the study is the perception of cultural producer-consumer relations as a
system of access to resources and goods, where cultural consumption is determined by access to cultural goods, and the level
of involvement (participation) in cultural consumption is distinguished as active and passive.

Particular attention in the research is paid to the functions of cultural practices, in particular as a potential tool for
revitalizing the socio-cultural and economic life of cities. The significance of the self-organizing potential of cultural
practices, in our opinion, is most clearly traced in the studies of urbanists and social geographers, whose theoretical and
practical theses indirectly deduce how — even if hypothetically — cultural consumption and cultural practices affect changes
in society, and how society ultimately changes cultural practices.

Keywords: cultural practice, inculturation, socialization, cultural consumption.
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Anomayia. Tlpupona TBOPUOCTi aKTOpa MEpeTEpIia HU3KY TPaHC-
(opmariiii i Mae MUKINCHUIUTIHApHUE XapakTtep. HaykoBa po3Bigka €
crpo0oI0 IOCTIAUTH OCOOMMBOCTI aKTOPCHKOI TBOPYOCTI B aymiOBi3y-
aJTPHOMY MHCTEITBI SIK BUAY XyI0KHBO-€CTETUYHOI TiSITHHOCTI 3 OIS
Iy Ha 0COONMBOCTI PO3BHTKY ay/iOBI3yaJbHOTO MHCTENTBA B YKpaiHi.
Bu3HaueHO BiAMIHHOCTI TEPMIHIB «aymioBi3yambHeE», «Kibepy, «Memian
Ta «eKpaHHE MHCTELTBO». BCTaHOBJIEHO, 1110 NPUYMHOK HAIIMPOKOrO
3aCTOCYBAHHS TEPMIHOJOTI] € CTPIMKHIl PO3BUTOK Ta TpaHC(OPMALIiS K
(dopMm MHCTEITBA, TAK i 3aC00IB BiATBOPEHHS, CTBOPEHHS Ta peaizalii
aymioBi3yalbHOTO MPOAYKTY. 3/iliCHEHa cTpoba CTPYKTypu3anii TBopaoi
TiSUTBHOCTI aKTOPa, 1 K Pe3yJIbTaT 3apOIIOHOBAHO BiIOKPEMIICHHS BIac-
HUX 1 Ipo¢eciifiHuX SKOCTeH aKTopa Ta HABHUOK, HEOOX1THICT SKHX 3Y-
MOBIICHA CTIEIU(IKOIO0 TEXHOMIOTIH, IO BHKOPHUCTOBYIOTHCS B CTBOPEHHI
aymioBi3yalbHOTO TIPOIYKTY.

Kniouogi cnoga: aymioBisyaqbHe MECTEITBO, CydacHE aymioBi3y-
aJbHE MICTEITBO, ayiOBI3yalbHHIl MPOIYKT, aKTOPCHKA TBOPYICTH, Xy-
JOXHBO-ECTETUYHA TiSTBHICTD.

[locmanosxa npoonemu. Cdepa aynioBizyalibHOTO MUCTEIT-
Ba IEpeTepIina KPUTUYHUX 3MIH Ta TpaHcdopmalliii, MoB’13aHUX
3 MIMPOKHUM 3aCTOCYBAHHS Cy4acHHX TEXHONOTiH 1 BUHUKHEHHSM
HOBHX (pOPMATIB 0JIHOYACHO 3 ICTOTHOIO 3MiHOIO CTapUX. AKTOPCh-
Ka TBOPYICTh Y ay/IiOBi3yalbHOMY MHCTETBI MOTpedye MOCTiiHO
eBOJTIOLIT Ta afanTalii 10 HOBUX (OPM Ta TEXHONOTIH. ¥ KOHTEKCTI
CydJacHHX (pOpMATiB Ta TEXHOJOTI aKTOPH MAIOTh 3MOTY PO3ILIU-
PUTH CBOT TBOPYI MOXIMBOCTI Ta CTBOPHTH OLIBII IMMEPCHBHHIA
Ta BPAKAKYUN XYTOXKHIM JOCBII IS TIA/IAYiB, OJHAK, 3 HIIOTO
Ooky, cyuyacHuii (opmar aymioBi3yaJbHOTO MHCTEITBA BUCYBA€
HiABUILICHHI BUMOTH JI0 aKTOpChKoi MaiicTepHocTi. [Ipobnema ak-
TOPCBKOI TBOPYOCTI B ay/i0Bi3yalbHOMY MUCTELTBI MONSTAE B 3a-
Oe3nedeHHi 0amaHcy MiX Cy4aCHUMH TEXHOJIOTiSIMU Ta 30epeiKeH-
HSAM OCHOBHMX aKTOPCBKUX TIPHHIIUITIB.

Ocmanni docniodcenns ma nyonikayii. B iCHyr04nX MUCTENT-
BO3HABYHX JOCITIPKEHHSX 3HAXOAMMO BEJHKY KiIbKICTh HAYKOBUX
HaIIPaI[FOBaHb, SIKi BUCBITIIOKTH 0COOIMBOCTI IPOQECIHHOTO Po3-
BHTKY aKTOPiB Y pPO3pi3i yI0CKOHAJICHHS aKTOPChKOT MaiiCTepHOCTI
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Ta TBOpUYOCTI # TpaHcdopmanii akTopcekoi MaicTep-
HocTi (Andropos, A., & Andsoposa, 3., 2022). Tax
BHMBYCHO NMHUTAaHHS MoAU(iKaiii akTopchkol MaricTep-
HOCTI: BiJ ysiBu 0 nepesrineHns (bapuuy, & [opba-
qyk, 2021); BUCBITIEHO KJIIOYOBI BiXH icTOpil yKpaiH-
CBKOTO KIHO B KOHTEKCTi PO3BHTKY KiHOMHCTEITBA
(BproxoBenpka, 2011), B ymoBax TpaHcdopmarii cy-
4acHoi ayioBi3yanbHOI KYJBTYpH B KOHTEKCTI HAyKO-
BHX ryMaHiTapHuX koHuenmii (Kenesusk, 2021); mpo-
AHANI30BaHO OCOONHMBOCTI BUKOPHCTAHHS aKTOPCHKUX
TPEHIHTIB NS PO3BUTKY aKTOPCHKOI MaiCTepHOCTI
(Bapuuy, 2009); mpoaHani3oBaHO aylioBi3yaJibHE MH-
CTEIITBO Ta MEAAroTiKy eKpaHHUX MUCTEHTB YKpaiHu B
nparx ta fokymenTax XX—XXI ct. (bespyuxo, 2016;
2018); BHCBITICHO KIOYOBI KOHIENITyalbHi BEKTO-
P BUTTYMA4eHHs 3MiCTOBOTO HAMIOBHEHHS KOHIICIITY
«ay/lioBi3yaJbHE MHCTEITBO» B CYYaCHOMY MHUCTEIT-
Bo3HaBuOMy juckypei (Jlanmsk, 2017); npoctexeHo
TPaHC(OPMAIIIF0 aBTOPCHKOT PEKHUCYPU B CKPAHHOMY
Ta cueniynomy muctentsi ([lorpednsk, 2017). Coro
4acy HaiOIMbII IPYHTOBHO MPUJIUIIN YBary akTop-
CbKil MallCTEpHOCTI B ayJi0Bi3yalbHOMY MHCTEITBI y
CBOTX poboTax, 30KpeMa, BINIMBOBUH 1CTOPHUK 1 Teope-
THK KiHO AHJpe baseH, sikuii IOCIiKYBaB €BOMIOIII0
ay/1i0BI3yaJbHOTO MUCTEITBA, (paHIly3bkuil (hiocod
Ta JiteparyposHaseib Ponan bapt, koTpuit po3misiias
aKTOPCBKUH 00pa3 i Horo 3HayeHHs B kiHO (Barthes,
1978), dpaniy3pkuii Teopetuk kiHo Kpictian Meri,
KU T0CITKyBaB 00pa3y uepes IcuxoaHai3 y KiHoT-
BOpi, Ta Bigomuii kKiHopexucep TapkoBCchkuil AHpIH,
SKUI 3HAYHY yBary MpHAUISB aKTOPCBKOMY 00pasy B
KiHO, BBA)XAI0UH, 1[0 IMPOTA TA EMHICTb XyI0KHBOTO
00pazy JocsATaeThes yepe3 TOUHY (iKcalilo cUTyarii
1 HacTpoto emizony. PasoM 3 THM, MUTaHHS PO3MISTY
aKTOPCHKOT TBOPYOCTI B ay/IiOBi3yanbHOMY MUCTEITBI
SK BUJTY XYIOKHBO-€CTETHUHOT JISUTHHOCTI HE 3HANIII-
JIO HAJIE)KHOTO BiZIOOpaKEeHHS B HAYKOBIH JIiTepaTypi.

Mema cmammi ionsrae y BCTAHOBICHHI 0COOMH-
BOCTEIl aKTOPCHKOI TBOPYOCTI SIK BHY XYJI0XKHbO-EC-
TETHYHOI JiSUTBHOCTI B ay/i0Bi3yalbHOMY MHCTEITBI B
KOHTEKCTI TpaHC(OPMAIIHHUX MPOIECIB, 3yMOBICHUX
PO3BUTKOM TEXHOJOT1H 1 MEAIMHUX (opMaTiB ay/ioBi-
3yallbHUX TIPOIYKTIB.

Buxnao mamepiany oocnioycennsi. 3aCTOCyBaH-
Hs CYYaCHHMX TEXHOJOTiH y cdepi aymioBi3yanbHOTO
MUCTETBA 3HAYHUM YMHOM PO3LIMPIOE MOMKJIMBOCTI
CTBOpPEHHSI, IPEICTABICHHS T CIPUHHSATTS BUTBODIB
MUCTENTBA, POOJISTYN IOCBI/I CIIOKUBAYa OiNbIT 0COOH-
CTHM, 3aXOTLTIOI0YHMM i OararocTopoHHiM. J{1ist TBOpIIiB

Ta TIaT(hOpM TEXHOJIOTi1 BUKOHYIOTh 3HAYHY KiTbKICTh
(YHKIIIH 070 PO3MIMPEHHS BapiaHTIB Ta OMTHMI3aIlil
NPOLECY CTBOPEHHS, TPE3CHTAIlli Ta MOMyNspU3arii
KOHTEHTY.

OpHak, He IMBIISTYUCH HA BC1 EPEBATH, TEXHOJIOTT
TAKOK BUCTYNAOTh EBHUM BUKJIMKOM, OCKUIBKH XHIN
PO3BUTOK CTPIMKHIA 1 BUMAra€e BiJl MUTIIB Ta MIaTGpopMm
BIZIMOBIHOT MIBUAKOCTI Ta HABMYOK ILIOIO0 ajganTarii.
CyuacHa IHAYCTpisl po3Bar Ta ay/iOBi3yaJbHOIO MH-
CTEITBA CTABUThH HOBI BUMOTH JI0 aKTOPCHKOT JIISUTHHO-
CTi. AKTOpH TIOBMHHI OYTH TOTOBI JI0 TEXHIYHMX BUKIIH-
KiB, aJanTyBaTucs 0 HOBHX (hopMariB Ta miathopm,
PO3IIMPIOBATH CBOi BUpa3Hi MOXKIHMBOCTI Ta CHiBIpa-
II0BATH 3 KOMIT'IOTepHOI0 Tpadikoto. Came ToMy Bce
OlJTble IOCITITHUKIB 3BEPTaIOTh yBATy HA 0COOMMBOCTI
BIITBOPCHHS XY/I0’KHBO-€CTETUYHOT JTIsTBHOCTI aKTOpa
y CBITJIl HOBUX BUMOT ChOTOJICHHSI.

3Ha4yHa KUIBKICTH JOCIIAHHUKIB 3aHEMOKOCH] BILIH-
BOM CTPIMKOTO PO3BUTKY Ha aKTOPCBKY JiSUTbHICTb.
Otixe, 3 IOMISTY Ha po3tupeHHs cep Ta Gpopm aysio-
BI3yaJIbHOTO MHUCTEITBA, & TAKOXK y 3BS3KY 3 HOTO Mi-
JKIMCUMIUTIHAPHEM XapaKTepoM, MOCTa€e MUTAHHS, 1[0
CaMe BapTO PO3YMITH IiJ ay/1i0Bi3yaJIbHUM MUCTELTBOM
1 BU3Ha4YeHHs BIUMBY cepH (DyHKIIOHYBAHHS aKTopa
Ha 1I0T0 XY/I0XKHBO-ECTETUYHY JiSUTBHICTD.

€IMHIM TepMiHOM 3 (HIKCOBAHMM TIYMaueHHSM
€ BU3HAYEHHS ayJ[ioBi3yaJbHOIO TBOPY B CT. | 3aKoHy
Vkpainu (3Y) «[Ipo aBTopchke mpaBo i CyMixkHi paBay:

«TBip y BUIVIAI TIOCTIAOBHOCTI €Mi3o/iB abo Ka-
IpiB 31 3ByKOM 200 0€3 HbOTO, MOETHAHUX MiK COOOI0
HiMICHAM TBOPYHM 3a/{yMOM, JIOCTYITHHH JUIsS CTIPHii-
HATTS 3a JOIIOMOIOI0 BIIIOBIAHMX TEXHIYHHUX 3aC001B
Ha TIEBHOMY BHJi eKpaHa (KiHO-, TeleeKpaHa TOIIO),
Ha SIKOMY TaKa TIOCIiI0BHICTh KaJIpiB yTBOPIOE PyXOMe
300paxenHs» (3akon Ykpainu «IIpo aBTopchke mpaBo
1 cymixkHi paBay, Ct. 1).

Bapro Big3HauwTH, 1O BKa3aHe TIyMavyeHHs
3’SBUJIOCS B HOBIill pefakiuii 3akoHy W, Ha BigMiHY
BiJl momepeaHboi Bepcii, aymioBi3yalbHHUM TBIp SK
00’€KT aBTOPCHKOTO MpaBa Oiblie HE 0OMEKYEThCS
MarepialbHAM HOCieM (KiHOTUTIBKA, MarHiTHa IUTiBKa
YY MaTHITHUH JTUCK, KOMIIAKT-IUCK TOIIIO), [0 OJHO3-
HAYHO CBI{YMTH MPO BILIUB HOBUX (hOPM ayJTi0Bi3yalib-
HOTO MHCTEITBA Ha Mpolec 3aKkoHojaBcTBa. OJHAK,
BKa3aHi TIyMaueHHs 30Cepe/KEHI Ha BiTBOPEHHI
MUCTEIBKOTO TIPOAYKTY Ha ekpai. Llinkom 3po3ymisno,
o TIyMadeHHs 3Y CTBOpEHE 3 METO 3aXHCTy aB-
TOPCHKOTO TpaBa, a OTKe, MOTpedye MEBHHUX JIOKa3iB
IS TOTO, 00 3asBUTH PO MpaBa Ha TBIp MUCTELT-
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Ba. 3 MOMIsIy Ha iCHyBaHHS (hOpPM ay/lioBi3yaabHOTO
MUCTENTBa, Tpolec (Bikcalii SKUX yCKIaJHEHHH a00
HEMOXKIIMBHI, HAaNpUKIaj, TeaTpajibHi IOCTaHOBH,
«livey» KOHIIEpPTH TOIIO, YBaXKAEMO € TIyMaueHHs He-
JOCKOHAJIM.

3BepHEMocs 10 HaykoBoi chepr. Hespaxkatoun Ha
YHCENBHICTh Mpallb, NPUCBIYCHUX PI3HUM acleKTaMm
ay/lioBi3yalbHOTO UCKYPCY, BUCHI HE JIIHILTH €AUHOT
JYMKH IIOJ0 TIYMayeHHs ay/IioBi3yalbHOr0 MUCTEIIT-
Ba. SIk 0auMMo, MEBHE KOJIO JOCITIIHUKIB, PO3IIIsIat0-
9 0COONMBOCTI i YMOBH PO3BHTKY ay/lioBi3yaqbHOTO
MHUCTEITBA, CIIPUAMAIOTh HOTO BUHATKOBO SIK TeneOa-
ueHHs (bespyuxo O.), Mikc ekpaHHHX QOPM MHCTEIT-
Ba 3 Kibepinaycrpieto (Angroposa 3.), MHCTENUTBO 3
TOTIISly HA «IOBEPXHI» BIATBOPEHHS, TMOB’SI3aHUX
3 TUMAaMU €KpaHiB — TPaJUUiMHUMK (KiHO-, Telne-
eKpaH, HaJCyyacHi MOHITOPH UM(MPOBHX TaKETIB
(koMIT'rOTepiB, IUIAHIIETIB, CMAapT(OHIB)) Ta HETpa-
auiiifHuME (rormorpadiyHi, MOBEpXHI AN MPOEKIii
tomo) (Jlanmsk, 2017). 3 mormsiay Ha yBary J0CHiz-
HHUKIB /10 32ac001B TpaHCIHAL{i TBOPIB, TOCTA€ UTAHHS,
4y Oyzie HiMe KiHO, TOKa3aHe Ha ekpaHi cMapTdomny,
HaKIIMM, HDK HAa eKpaHi TeneBizopa? Skuii BIUIMB
pOOUTH HCTPYMEHT TPAHCIALIl TBOPY MHUCTELTBA Ha
cam TBip abo Horo crpuiiHaTTa? Bkasaui 3100yTKH
KOHI[CHTPYIOTHCSl Ha MUCTEITBI KPi3b NPU3MY 3ac00iB
BIATBOPEHHS, 110, HA HAII TIOMIAJ, € JELIO BY3bKHM
CHPUHHSTTSM ay/li0Bi3yaJbHOTO MHCTEIITBA.

OnHak, BBAXAEMO, IO KOHKPETHE TIyMauyeHHs
TEPMIHY «ay/iOBi3yaJlbHe MUCTELTBO» € HEOOXITHUM,
OCKIITbKH BOHO CIIPHATHME 30CEPEIKEHHI0 HAYKOBHX
3YCUJIb Ha CYTHOCTI aKTOPCBHKOT JIISTBHOCTI B KOHTEK-
CTi TEXHONIOTTYHUX MyNBTUTpaHCchopMmaltiid. Bixmosiz-
HO JIO CJIOBHUKOBOTO TJIyMA4YCHHS TIOHSTTS «ay/Ii0Bi3y-
QJBHUID) TPAKTYETBCS MPOCTO, ajie BEMbMH YiTKO:

«...OCHOBAaHMH Ha OJHOYACHOMY CIIPHIHATTI
40ro-HeOy/Ib CITYXOM 1 30pOM; PO3paxoBaHMii Ha Take
CIIPUIHATTS, TPUCTOCOBaHUI Ui HbOTO» (Benuxuil
MAYMAUHULL CIOBHUK YKPATHCHKOT MOBUL).

[TapanensHO 3 TEPMIHOM «aylmiOBi3yanbHE MH-
CTEIITBO» BUKOPHCTOBYIOTh «MeJlia-MHUCTEITBOY, TIPH-
TaMaHHWH JociifHuKaM noctMonepHismy (bompisp
XK., Kuxex C., [leppina XK. Tomo) i skuii o3Haqae:

«..(Bim nmar. medium — cepemuHa, mocepen-
HUK 1 @HDI. art — MECTENTBO) BUJ MHCTEILTBA, JJI
CTBOPCHHS 1 JEMOHCTpaIli SKOr0O BHKOPUCTOBYIOTH
CydJacHi KOMYHIKaTHBHI Ta iH(MOpMamiiiHi TEXHOJIOTIi
(xoMIT’T0TEpHa, Bifieo- Ta podoTOTEXHiKa, IHTEpHET, Oi0-
Ta MyJIBTUMEIIIHA TexHotorist Toio)» (Tomy6, 2006).

Jlo cHHOHIMIB Mejiia-apTy BifHOCATBH KiOep-apT
(300pakeHHs, CTBOPEHE 3 JIONIOMOTOK) KOMIT F0Tepa),
eekTporpadis (eIEKTPOHHI 300paKEHHS, 30KpeMa
KCEPOKC), U(pPOBUH JpyK (ab0 [iKUTAI-IPHHT),
ribpugHe MuctenTBo (Oyab-sKi CHHTETHYHI 00pasu
KOMIT IOTEPHOTO TTOXO/PKEHHSI — Bi3yallbHi, 3BYKOBI i
TAaKTHJIBHI, 1O 3a/isHI B CTBOPEHHI BIpTYyaibHOI pe-
anbHoCTi) (Bumecnascbkuid, 2010) Tomro. Ha micrasi
aHAJII3y TIXOMIB JIO JOCIIKEHHS ay/lioBi3yalbHOTO
MUCTETBA MU JiHIIIN BHCHOBKY, IO yBara HayKoB-
IiB 3/1cOUIBIION0 CKOHIIEHTPOBaHA Ha 3aco0ax Bij-
TBOPEHHS MPOAYKTIB ayliOBi3yalbHOTO MHUCTELTBA B
OJTHOCTOPOHHBOMY TIOPSIZIKY, IO CBITYUTD MPO HASBHY
0OMEXEHICTb CaMOT0 JI0CIIIKCHHS.

Ha nam nornsiz, BiZOKpeMIIEHHs MPOLECy CTBO-
PEHHS TBOPHOTO MPOAYKTY Bij 3a0e3MeyeHHs peai-
3amii Horo crokuBaHHs 3a0€3MEYUTh MPO30PICTh Ta
UOKHY I0CHIKEeHb. MU MPOTIOHY€EMO BiIOKPEMHTH
TPU KIIIOYOBI KOHIIENITYallbHi KaTeropii, moB’s3aHi 3
TOHATTSM ay/Ii0Bi3yallbHOTO MUCTELTBA: 1) MUCTEI[b-
KUH TBip; 2) TpOIEC CTBOPEHHS, TEXHOJOTII Ta iH-
CTPYMEHTH TaKOX, 3) HUISX Mpe3eHTallii, TPaHCIALil
MUCTEIEKOTO TBOPY, IPOAYKTY. SIK pe3ysibTar, IOHATTS
Kibep- Ta MemiamucTenTBa (Meia-apT) BiTHOCATBCS
JI0 Ipyroi KaTeropii, 4epe3 Te IO TEXHOJOTI CIyry-
10T THCTPYMEHTOM CTBOPEHHS MHCTEIEKOTO TBOPY.
ExpanHi MucTenTBa — I11¢ PI3HOBHAN MHUCTEITBA, SKI
CTBOPIOKOTH TPOIYKTH JUISl TPAHCIAIIi Ha ekpaHi. |
HacaMKiHel[b, TIOHSATTS ayIiOBi3yalbHOTO MECTEITBA
OXOIUTKOE BCl BUJIM MUCTEIbKHMX, TBOPYUX MPOIIECIB,
pe3ynbTaToM SKMX CTAIOTh TBOPH, CIPSIMOBAHI Ha
CIIPUHHATTS CITYXOM Ta 30pOM, HE3aJIEKHO BiJ METO-
JiB, IHCTPYMEHTIB, MPOIIECIB Ta 3aC00iB BiATBOPEHHS
(«10CTaBKI») 710 KIHI[EBOTO CIIOXKHBAYA.

PozrsiHeMo 0co6aMBOCTI TBOPUOT TisSITHHOCTI aK-
TOpa B YMOBaX OKPECIICHUX TOHATh. 3 MOISAY Kia-
CHYHOTO TICUXOAHAIi3y, MHCTELITBO € pEe3yIbTaToM
cyOmimarii — 3aXMCHOTO MeXaHi3My OCOOHCTOCTI,
CIIPSIMOBAHOTO Ha e(eKTHBHY YTUIi3allilo eHepril
7i6in0. [Tpo 38’130k 0COOMCTOCTI i TBOPUOCTI, & TAKOK
0COONHBI [ICHXOJIOTIYHI XapaKTEPHCTUKU TBOPYHX JIFO-
neit rosopsts FOnr K., Macnoy A., Kectnep A. Anp-
¢GopoB M., crmparoyuuch Ha eKCIepUMEHTAIbHI J10-
CIIJUKEHHST aKTOPCHKOI TBOPUOCTI, OCTAHHIH BUpi3HSIE
KIIFOYOB1 YMOBH YCIiXy TBOPYOI JIISUTBHOCTI aKTOPIB:

1) MexaHi3mMu onTHMi3alil piBHS akTHBAILii He-
PBOBO-TICHXIYHOTO arapary akTopa y Mpoleci mepe-
KMBaHHS POIi;

2) HasBHICTh CrENU(DIYHUX MEXaHi3MiB Y3roj-
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JKEHHS IMHAMIYHUX XapaKTePHCTUK eMOLIHOro cTa-
Hy aKTOpa HUISXOM MO€IHAHHS 3aBIaHOro o0pasy Ta
00CTaBUH XKHUTTS POIi;

3) HasIBHICTh HaJI-3aBJIaHHS JIOCUTh BUCOKOTO PiB-
Hsl y3araJlbHEHOCTI, IO TIOBIJJOMJISIE CYTTE€BI €HEpre-
THYHI [IepeBarH Jiil aKTopa SIK CLIEHIYHOTO IIePCOHAKA.

Anentorount 10 HaykoBoi craanHu Bosnecen-
cekoro O., bapanu M. BBaxae, 10 Oy/b-sIKa XYI0KHS
TBOPYICTh — 1 HACAMIIEPE] AKTOPChKa — OB s3aHa 3
TpaHCc(OPMAIIIEI0 B CTPYKTYPi 0COOUCTOCTI XYIOXKHH-
ka (bapuuy, 2021). CyTb noztiOHNX epeTBOPEHb U 3a-
KOH XY/I0’KHBOi TBOPHYOCTI B PO3/IBOECHHI «S1» TBOPIIS Ha
BacHe «S» Ta Ha «f1-00paz». OCHOBHHM MeXaHi3MOM
aKTOPCHKOT TBOPYOCTI BiH HA3UBa€ eMmarito. bisib P. Bi-
JIOKPEMJTIOE JIBI 3[I0HOCTI: (haHTa3it0, 10 MOKINKAHA
KOMOiHYBaTH Jiai IOCBify i Bi/imoBijae 3a mpodecio-
HAJTi3M, Ta YsBY, TIiJ] SIKOK BUCHHI Mae Ha yBasi came
eMIIaTil0 — METy aKTOPCBKOi AiSUTBHOCTI, IO BUTIKAE
31 37aTHOCT] BIUIMBATH Ha TIOYYTTS 0O€3MmocepeaHboro
cnoxuBaya TBopuoro npoaykry (bins, 2013). o mo-
BeJICHO W HaykoBuMH 37100yTKamu Kiexoskina O., jie
OyJ10 1oKa3aHo, 1110 00pa3 ysBU (OPMYEThCS Y CBIZIOMO-
CTi OJJHOYACHO B €IMHO MOXIIUBIH (POPMi, B aKTOPCBKiii
MaiicTepHOCTI Takor (opmoro € BupasHa Jis. [Iporec
TIEPEBTINICHHS aKTOpa HEMOXIMBHI O3 poOOTH B YsBi
Ha MEXi pealbHOTO Ta HEpeaibHOro, KOMU aKkTop BH-
CTYIAE OJHOYACHO CY0’€KTOM, 00 EKTOM, MPEIMETOM
Ta JHKEPENoM IHCTPYMEHTIB TBOPUYOCTI.

DaKkTHYHO, SK MOis, AKTOPChKA TPa Mae «HEMpo-
30pICTh, 1110 HE 3HWKYETHCS 1 3MEHIITYE Oy/Ib-SKUI THIT
TIOTIEPEHBOTO TIAHYBAHHS CIICHH, OTOX [Iisl TOPOIIKYE
HE/IBO3HAYHE TTOCUJIAHHS, 10 CTIPUSIE OB CKIIaHUM
1 JIBO3HAYHUM CEHCaM, HIX Ti, 110 BUPOOIISIOTHCS BH-
HSITKOBO JIUCKYPCOM a00 Oy/ib-SIKUM iHIIIUM BHIIAIKOM,
110 TIparHe CTBOPHUTH TEOJOTIYHY clieHy (3a eppinom
XK.). CxaiHicTh 3aBIaHHS, 10 CTOITh MEPE aKTOPOM
Ha eTari BiATBOPEHHS IEBHOTO 00pasy, MONsTrae B He-
00XitHOCTI OanaHcy MiX BTIICHHSM Ta BiJICTOPOHEH-
HsM BiJ poti. Taka mojBiiiHa pUposia TBOPUOTO KTy
aKTOpa i 3yMOBIIIOE Crielu(piKy HOro JisIbHOCTI. ATke
aKTOpy HEOOX1JTHO KOKHOTO pa3y CTBOPIOBATH MOBHO-
IIHHY «JIOJIaTKOBY» OCOOMCTICTh, SiKa BTUIIOE B COOI
CIIOCIO MUCIIEHHS, TIOYYTTsl, TPUBOTH, O4iKYBaHHSI, Ha-
BITh ICTOpIIO JKUTTS TIepcoHaxka. BoaHouac, BaxIMBO
30epiratu CBOIO IUTICHICTD, YCBIIOMITIOBATH MEXY MiXK
peanbHIM Ta BiATBOPIOBAJBHUM 1 HE TEpecTymnar ii,
0 YCKIIAHIOETHCS PI3HOMAHITTAM Ta KUIBKICTIO po-
JIeH, sIKi TOBOAHMTHCS OMPAIlbOBYBATH aKTOPaM.

[Icuxosnoriyna HUTICHICTh Ta MiLlb € HE €UHUMU

BHMOTaMHU JI0 aKTOpiB. AJUKE MIpUIOM YCIIIHOCTI
JISUTIBHOCTI aKTOpa € caMe IIsijad, CrOXKuBad TBOPY,
HPOJYKTY HOTO TBOPYOCTI. 3 OISy HA 1I¢ Cy4acHHUI
aKTOp MOBMHEH ONaHyBaTH BC1 MPUHOMHU i BUpa3Hi 3a-
coOu JUIsl 3aHYPEHHS B 00pa3, ajie TOJIOBHE — 3YMITH
3aXOIUTH IIS/Ia4a, 3MYCUTH HOr0 CUJIOK CBOET EHEp-
TETHKH CTaTH CHIBYYaCHUKOM, JKUBUM CBIJIKOM MO,
o BiAOYBAKOThCS y TBOpi. TUIBKM HACTYHHICTBH 1
BIOCKOHATCHHS (JOPM MOXKYTh 3a0€3MEUUTH HOBATOP-
CTBO 1 YHIKaJbHICTh Y chepi KIHOMHCTENTBA i aKTOp-
CbKOT MaiCTEpPHOCTI B ay/lioBi3yaJbHOMY MHCTEITBI.
bapuuu M. cTBEepIKYE, 1110 «aKTOPChKA MANCTEPHICTh
aKkTopa Mae OyTH TOJIOBHUM TBOPYMM IMITYJIbCOM JUIS
crpuitHATT rapada» (bapumy, 2021). 3a cnoBamu
Andpoposa A., Tismau 3aBKIM BiIIyBAE 1[I0 CHEpPre-
TUYHY BiJIaqy, HiABUIICHHS 1 4u 3HIKEHHS (Andbo-
poB, A., & Androposa, 3., 2022).

OueBHIHO, WO CTAHOBIEHHS KiHOAKTOPCHKOTO
MUCTENTBA IO Yepe3 3aCBOEHHS TeaTpalbHUX Tpa-
JWIIH 1 pa3oM 3 TUM MParHylno Po3BUHYTH CBOI Crie-
muivyHi 3ac00M BUPa3HOCTI, HaMaranocs Mmo30yTucs
TPAIUIIAHEX TeaTpaJbHUX YMOBHOCTEH TPH aKkTOpa.
EcreTnuni HOpMH aKTOPCHKOTO MHCTENTBA B KiHEMa-
Torpadi 3a3Han JOKOPIHHMX €BOJIOLi, B3aeMo30ara-
YeHHS 1 B3a€MOMPOHUKHEHHS PI3HUX CTUJIB 1 Harpsi-
MiB aKTOPCHKOI I'PHU 3 PO3BUTKOM ay/li0Bi3yanbHOTO MH-
cTenTBa. Bin «Tumaxy» B KiHO MPUHANILIIA KUTTEBICT,
BIPOTiJIHICTh, 30BHIIIHS BHPA3HICTh, SCKpaBa Xapak-
TEpHICTh. Bifl «HaTypHHKa» — TOYHICTb y mepenadi
eMOIIiif, JKeCTiB, Oe3[0raHHe BOIOJIHHS IIACTHKOIO,
pO3yMiHHS Tipupoan KiHemarorpada. Bin tearpaibHo-
T0 aKTOpa — TOYHE ¥ MpaBIuBe 300pakeHHs Ha EKpaHi
JTIOJICHKOT TIOBEIIHKU Ta TePEKUBaHb, BMIHHS MEpeia-
BATHU <OKUTTS JIFOACHKOTO yXy». IBueHKo B. roBopus:

«Y KiHO 51 — 3 Tearpy. Xo4 pi3Hi I JBi 301IbIIY-
BaJbHI JIIH3M — KIiHO 1 CIIEHa, POTE caMe TeaTpoBi S
3aB/A4y1o 3a TBOpumil rpyHT» (IBUeHKo, 2001).

IcTopuyHi etanyu PO3BUTKY aKTOPCHKOI AisUTBHO-
CTI 3aBXK/IM TMOB’S3aHI 3 TEXHOJOTIYHUM IIPOTPECOM.
Jasaiite mornsHemMo Ha Macky Oora JlioHicis 3a yacis
Hasuboi [pewii (in.1, a). TearpanbHuM MOCTaHOBaM
TOTO Yacy Oyno BIaCTHBE BUKOPUCTAHHS MaCOK 3 YTPH-
PYBaHUM 300paKEHHSM €MOIIiH Yepe3 iIKOM JOTiuHi
NPUYNHE — MOKpAIeHHs Bi3yamizalii.

[onoBHUM BHKIMKOM sl akTopa Oyna HeoOXij-
HICTb BiliTpaBaTH JEKiIbKa ponei Maike OJHOYACHO,
BCTHTATH TIEPEBTUTIOBATHCS 1HOI U Y TIPOTUIICKHUX 32
XapaKTepOM MEPCOHAXKIB Yepe3 HEOCTATHIO KUTBbKICTh
akTOpiB Ui 00’€MHMX TeaTpalbHUX MOCTAHOBOK.
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In. 1. Emoyii'y ayoiosizyansromy mucmeymsi: a) macka 6oza [ionicis (British Museum),
6) (hpaemenm nimoeo kino 3a yuacmi Y. Yannina.

Bonnouac, ¢opmar nepdomancy mepenbdadar uepry-
BAHHS IPaMaTHYHKX 1 KOMEAIHHUX OCTAHOB, 110 3MY-
IIYBaJIO aKTOPiB MUTTEBO MEPEKIIIOYATHCS MIK TIPOTH-
nexxaumu o0pazamu (Dedoussi, 1995).

HacrynHoro 3Ha4HOIO BiXOI0 B PO3BHUTKY ayioBi-
3yalbHOTO0 MHCTELTBA CTAJO HIME KiHO, IIO HECJIO B
€001 HOBI BUKIIMKH [T aKTOPIiB. SIKIIO MU MOPiBHSE-
Mo Macky i ¢oro Yamtina Y., To My 100629MMO OITHY
CITBHY pHCYy — WiJCHICHHH EMOIHHUN aKIeHT
(in.1). YV HiMOMY KIHO akTOpH MajH JIMIIE CBOE TiJIO
I TOro, MO0 mepenary 3MicT moBimomneHHs ([le-
catHuk, & JInmmap, 2020). TonoBHuME 3acobamu ak-
TOPCHKOTO MHUCTEIITBA B «HIMOMY» KiHO OyJM BUpa3Hi
’KECTHU, OCUJIEHA MiMiKa, TAHTOMIMA, SIKi 300paxkanu
emoriii nmepconaxis QimpMmy. [lonan yce miHyBamacs
e(eKTHA 30BHIIIHICTh, BMIHHS HOCHTH BHUIIyKaHi Ty-
aJIeTH, IpUIMaTH KpacuBi MO3H.

Ha novarky XX cT. mOMMpPHUBCS CTEPEOTHN Ki-
HO3IpKH, 10 Ha TIPAKTHUI[ 0OMEXYBAI0 MalCTEpPHICTh
BHUKOHABILS, 3BOLSUH 11 10 THPaXKyBaHHS OZHOTO BIAIIO
3HaiiieHoro o0pasy. [Ipore kpammm akropam (Mos-
xyxiH |, Hinbcen A., Yarrin Y.) mkosa «HIMOT0» KiHO
Jlana TOYHE BIUYTTS IIACTHYHOCTI 00pa3y, (pinirpas-
HY TEXHIKY apTUKYIIAIIIi, pyXy, ®KecTy i MIMIKH IS Jia-
KOHIYHOTO BiITBOPEHHS TYIIEBHOTO CTaHY IeposL.

[likaBuM € ¢axt, mo mosBa 3BYKYy B KiHO He
TPUBHECIA TONETIIEHHS B aKTOPCbKY TBOpUicTh. Ha-
CTYITHUM 3aBIaHHSAM I aKTOPIB CTana HEOOXiTHICTh
OTIaHYBAHHS TEXHIK POOOTH 31 3BYKOM i BCTAHOBJICHHS
OamaHcy MiX TPOIO TijTa Ta TOIOCOM. 3 PO3BUTKOM Ki-
HOMFCTEIITBA, MOTTHONCHHSAM 3MICTy cIieHapiiB (irb-
MiB 3pOCITH BUMOTH H YCBiIOMIICHHS OLTBIIT IMTHPOKHUX
MOXJTMBOCTEH aKTOPCHKOTO MUCTEITBA HA €KpaHi. IB-
qeHko B. mporonomnysas, 1m0 ¢ineM moTpedye MUTIL,
a TI¢ TIOHATTS BKJTIOYAE B cebe TaaaHT, OaueHHs CBITY,
TIPUHITATIOBICT TBOPYMX MO3MINIH, OMaropomHicTh
imeit Ta imirpanay mMaiictepHicth (IBuenko, 2001).

LliKoM OYEeBHIHO, IO THAYCTPIis KIHO € OMHUM 3
AKTHBHUX CIIOKHWBAUiB TEXHOJOTTIHOTO MPOTPECY, ajle
BAXKIIMBO 3°ACYBATH, 10 CaMe e 03HAYae I1e I aK-
TOPCHKOi TBOPUYOCTI. Y3aEMOJIT0 KIHOIHIYCTPIi 3 TeX-
HOJIOTISIMH MOYKHA TIPECTABUTH B PI3HHUX ACTEKTaX:
BUPOOHUYI TEXHOJNOTIi, TPOAYKTH SKOI JO3BONIOTH
3HHU3UTH BUTPATH B TIPOIeCi BAPOOHUIITBA, PO3ITHPIO-
10T MOJKJTBOCTI Crierie()eKTiB TOMIO; Mpe3eHTAITiiHI
TEXHOJIOTI, K1 3a0€3MeTYIOTh «ITOCTABKY» ayIioBi3y-
QTBHOTO TIPOAYKTY CIOXKMBAYEBI; 3MiCTOBHO-TBOpPYI
TEXHOJIOT11, IKi 00yMOBJTIOIOTH TBOPYHHA 3MICT.

CporoiHi KOMIT IOTEPHI TEXHOJIOTIi 03BOJISIOTH
pearnizyBaty OyIb-SIKU 3aIyM PeKUCEpPa, CTBOPIOBATH
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HEIMOBIpPHI 3a CKITAIHICTIO 1 SICKPABICTIO CBITH, TIPOEK-
TyBaTH CKJIaIHI TPIOKH 0e3 HEOOXITHOCTI 3alydeHHS
KackajiepiB, BiITBOpeHHs i3nyHuX JieKopalliii abo Ha-
BITh KOCTIOMIB T TPUMY.

3aB/SIKM TEXHOJIOTIYHOMY MPOTPECY CBIT MOOAIN-
7 Taki menespH, Ak «llranera masm» (2014, 2107),
«Asarap» (2009, 2022), «ABenmxepu: BiitHa 0e3Ki-
ueyHocTi» (2018), «Mecuuku: @inamy» (2019), «3opsHi
Biitam: [IpoOymxenns cumm» (2015) Tormo, KiTi040B0I0,
aje He €JMHOI0 OCOONHBICTIO SKMX CTaja TEXHOJOT1s
«Motion Capture, 1o 103BOJISIE€ HATUIATH BIpTyaTbHO-
IO TIePCOHAXA TNACTHYHUMH PyXaMH # MIMIKOI0, Ha-
OMKEHUMH JI0 JTFOJICBKUX, IUISIXOM 3aITHCy OpHUTiHAIb-
HUX PyXiB akTOpiB. | AKIIO HA TOYATKy TaKa TEXHOJIOT1s
nependayana BUKOPHCTaHHS JOPOTOTO Ta CKJIAJHOTO
00nasHaHHS 3 JaTYNKAMH 1 CHCTEMaMH 3aXBaTy PyXiB,
TO CHOTOMHI BapTICTh OOMATHAHHS 3HAYHUM YHHOM
3HIDKCHA, SK 1 TEXHOJOTIS 3a3Hajia BIOCKOHAJICHHS,
a BUKOPUCTAHHS MATYMKIB 1 CIEIaTbHUX KOCTIOMIB
yxke HemoTpiOHa. «Motion Capture» B TO€THAHHI 3
MOXKJIUBOCTSIMH, SIKi HAJAIOTh YK€ 3BUYHUH «3eTeHHH
ekpan» (chroma key), 1o n03Bosste «BUMUKATH» ()OH,
1 KoMIT'10TepHa rpadika HajaTh HEOOMEKEHI MOKITH-
BOCTI JUTA ay/iOBI3yaIbHOI IHIyCTPII.

«BuMmipHicTbY Tpe3eHTanii KiHemarorpapiqHux
MPOAYKTIB, 1O SBISIOTH COOOI0 TEXHOMOTIUHI MiIX0-
I 10 TIOKPAIICHHS 1 30aradeHHs KiHeMaTorpagiaHo-
ro pocBiay rsigadiB (3-7D TexHomnorii), mocizae Tex
OKpEME MICIIE B PO3BUTKY ay/liOBI3yaIbHOTO MHACTEIIT-
Ba. BKazaHi TeXHOIOTi MO3BONWIN aymioBi3yaTbHOMY
MHUCTENTBY BUHTH 32 MEXi €KpaHy, CTBOPIOIOYH Bijl-
9yTTS PEaiCTHYHOCTI, MUONHU i 00’ €MHOCTI, BILTH-
BAIOYM HA 30POBI pemenTopu. SIK pesynsTar, misjgadi
Kpale CIpUiAMaioTh MPOCTOPOBI BiJHOIIEHHS, Tep-
CIIEKTHBH Ta J€Tali, a iXHE PO3YMIHHA Ta eMOIliiiHe
3aTy4eHHs 3pocTae — e(eKT MPUCYTHOCTI, YACTHHH
TPOLIECY Y BUILAI «CTIIOCTEpiraday.

He 3Baxkaroun Ha (haHTACTHYHI TEXHOJIOTIYHI ac-
TeKTH, OiNBIITY yBary IpUBEpTae came 3MiCTOBHA CTO-
poHa. Sk 6a4anmo, y popmarti imepciiiHoro KiHo 3a J10-
TIOMOTOI0 TEXHOJOTIH BipTyanbHoi (Virtual reality —
VR) Ta nonoBHeHo1 peasibHocTi (Augmented reality —
AR) aBuTopist HOpHHAE B HABKOIHIIHE CEPEOBHILE i
CTa€ aKTHBHIM YYaCHHUKOM CIOKETHOI JiHI1, K, HaTpH-
kiaj, y Gpinbmi «Koposns Jley (2019), e misiay 3a 1o-
roMororo VR-OKyIsIpiB mepeHocaThest B ahpHKaHCHKY
CaBaHHY Ta CTA€ CBIJKOM IIPHUTOJ] TOJIOBHUX TepPOiB.

Bapro sragatm mpo ocoOnuBHil JKaHp, iHTE-
paKTHBHI (iMTbMH, SIKi JIO3BOJSIOTH INSAA4aM CTaTH

Oe3rocepeHiM YYaCHUKOM TMOAIH, OpaTH akTUBHY
y9acTb Y PO3BUTKY CIOKCTHOI JiHii, BIUIMBATH HA XiJ
ta ¢inan icropii. Hampuxnan, «Late Shifty (2016),
«Bandersnatch: Move or Die» (2021), «The Space
Engineer» (2020) To10 nmponoHyoTh MHIPOKY CBOOOLY
y BUOOpI Aiif, MPUIHATTI pillleHb Ta YACICHH] Bapiarii
(¢inay, a «Lady and the Tramp: The Adventure Beginsy»
(2021), nocrynuuii Ha Tmargopmi Disney+, no3ponse
TIsAAa49aM IPUREMATH PIIeHHs TPOTATOM icTOpii, BIUTH-
BATH Ha B3aEMOJIIIO IIEPCOHAXKIB Ta 00MpaTy Pi3Hi s
XU JOCHimKeHHs cBiTy (impMy; «Immersion» (2018),
y AKOMY IIsifiadi caMi 00MparoTh, AKy ICTOPII0 TOCII-
XKYBaTH Ta SIKi Jii YMHWATH y CBITI, J€ JIOAH MOXYTh
B3aEMOJIIATH 31 IITYIHNM 1HTETEKTOM.

3anmy4eHHs aBIUTOPii OTPUMAINO TIOMHUPEHHS # Y
IHTepaKTHBHOMY TejebaueHHi. SIcKkpaBuM MPHKIaIoM
€ cepian «Hopre a3epkaino: banaa Ha moYecHOMY Mic-
mi» (2021), ne miama4i MOXKyYTb 00MpaTH JIii TOMOBHUX
repoiB i THM caMHM BIUIMBATH HAa PO3BHUTOK 1 (piHAI
icTopii.

lomo irpoBoi iHAyCTpii, IHTEPAaKTUBHICTD 3aB-
Kuu Oyna IJIKOM HPUPOAHOIO I irop, OCKUIBKA
MeTa CTBOPEHHS T'PH TIOJIATA€ B 3alydeHHI TPABL JI0
TIEBHOTO TIPOIIECY, CTBOPEHHS aJbTepPHATHBHOI peab-
HocTi abo i imitamii. CydacHi TeHACHIIII BKITIOYAIOTh
nepcoHaXiB. Hampukmnaa, npoToTunamu irpoBux Tep-
COHAXIB 1HTEPAKTUBHUX ITOp 3 HENHIHHUM CIOXKETOM
(«Detroit: Become Humany» (Quantic Dream, 2018),
«The Last of Us» (Naughty Dog, 2013) Tormo) craiots
peanbHi aKTOpH, SIKI He TUTBKHM HAJaId TOJOC, ajle i
0COONHMBOCTI PyXiB Ta 30BHINIHICTH CBOIM MPOTOTHIIAM.

Oco0nuBICTIO aKTOPCHKOI TBOPYOCTI MiJ dac
CTBOPEHHS IHTEPaKTHBHHX TIPOAYKTIB, OKpIM CIe-
mGIKA B3aEMOMIi 3 TEXHIYHOIO CTOPOHOI0 BHPOO-
HHUIITBA, € MIIBUIICHA BUOAMBICTH MIOA0 THYYKOCTI
7 aTanTHBHOCTI. [HTepaKTHBHUI CIOXKET € HeTIHIHHIM
1 mepen0ayae CreHapHi BiramyXeHHs Ta 3MiHH, 00-
yMOBIIEHI BHOOpOM misijada. AKTOpPH MOBHHHI OyTH
3MaTHAUME 0e33aCTepPEKHO MEPEKII0UaTHCS MUK Ppi3-
HUMH €MOIIMHUMHI CTaHAMHU Ta CICHAPHUMH BapiaH-
TaMH MiJ 9ac 3HOMOK, a TaKOX MaTh rapHe PO3yMiHHSA
HENHIHHOI CTPYKTYpH CIOKETY Ta Pi3HHX BapiaHTIB
posButKy ictopii. IM morpi6HO Tepenmatn emomii Ta
CTBOPUTH MEPEKOHJIMBUX TIEPCOHAKIB, BPAXOBYIOUH
MOXJIMBI CIICHApHI TUIKA Ta BHOOpW TismadiB. Yu-
CJICHHI CIIEHAPHI TOBOPOTH, Aii 1 pi3HOMAHITHI peakmuii
OJTHOTO 1 TOTO CAMOTO TIEPCOHAXKA BUMATAtOTh EMOIIii-
HOI BUTPHUBAJIOCTI.
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3MiH 3a3Ha€ 1 XapaKTep BUCTABOK Ta IHCTAJIALIH,
SKWH HE TiNbKY 30aradye JIOCBiJ aBIUTOpii, ane i Jo-
3BOJISIE OTPUMATH HOBHH, BiJIMIHHUI BiJ| 3BUYaHHOTO
crpuiiHaTTs. OfHUM 3 TPUKIAIIB € BUCTaBKa «Rain
Room» («Kimnara momury») Bia aHrmifcbKoi KoMIaHii
Random International. Y noBHi#i BifmoBigHOCTI [0 Ha-
3BH 11¢ (h)aKTHYHO € KIMHATO0, HATIOBHEHOK JIOMIEM 1
JaTYnKaMu, SIKi pearyroTh Ha pyXH BijiBifyBadiB i 3a0e-
3ME4yI0Th TIOBHY HEBPA3IMBICTh BifIBiTyBayiB, SIKi 3a-
JUIIAIOTHCS CyXUMH. Lle cTBOpIo€ BpakeHHs, HiOH Jito-
JIMHA KOHTPOJTIOE JIOII 1 MOXKE TIPOXOJIUTH KPi3b HHOTO.
JlocBin Mexi MK peaJbHUM Ta BipTyaJbHUM CBITOM
npononye aimpkuran sucrapa «TeamLab Borderlessy»
(Smowis), sika € IHTEPAKTUBHAM MPOCTOPOM JEKIITBKOX
KIMHAT, HAIIOBHEHUX O€3KpaiHiMU MiHJIMBUMH Tei3a-
’KaMmu, depe3 AKi pyXaroThcs BiJ[BifyBadi, [0 MOXKYTb
TOPKATHCS aKTOPiB 1 HABITh B3AaEMOMISTH 3 HUMH, iH-
IIMMH BiJ[BilyBa4aMu, BUKIHKAIOUM 3MiHH B MPOEK-
HisIX, OTPUMYIOUH YHIKaJIbHUH JOCBIT 0€3MEKHOCTI.

B iHTepakTHBHUX BHCTaBKaX Ta IHCTANALIAX B
aKTOPCBKIH Tpi 3MIHIOETHCS LIEHTP. Terep He MEeBHUH
HEPCOHAXK 3 BIACTUBUMU HOMY XapaKTEPUCTHKAMHU H
JaHUMH € POJUII0 aKTOpa, a, 3aJIeKHO BiJl XapaKkTepy
ay/iOBI3yaJbHOTO TPOAYKTY, MaiOyTHS a00 B peasb-
HOMY PEXHMI 4acy €MOIlisi, BPaXKCHHS 1 3aXOIUICHHS
mIsjaua. AKTOp TOBHHEH CTaTH YacTHHOIO BHCTABH,
KOOTIEPYIOUHCh (DI3UYHO Ta TICUXOJNOTIYHO 3 KOKHUM
€JIEeMEHTOM Ta yYacHUKOM iHTEPaKTUBHOTO JHHCTBA.
MucTenpkuii TPOAYKT CTHPA€e TPAHHUI MiX aKTOPOM,
PEKUCEPOM Ta TBOPYAM TPOIYKTOM, Jisl SIKOTO Ha-
TNpaBieHa Ha MaKCHMaJlbHE CEHCOPHE i TICUXONOTiuHe
MO/IPA3HEHHS aBIUTOPIl.

JlomaTkoBuii  BUKJIMK ~aKTOPCHKOI — MisSUTTBHOCTI
CTaHOBUTH PO3BHTOK COI[IANIbHUX MEPEX Ta Meia
wiarhopM. 3 TOSBOIO CTPIMIHTOBHX CEpBICIB Ta Bi-
neoxocturris, Takux Kk Netflix, YouTube Ta TikTok,
ay/ioBi3yaJbHE MHUCTELTBO CTaJ0 OUIBII MOOIIBHUM
Ta THYYKAM. BiJICOKOHTEHT NOCTYMHUH y Oyab-SIKHit
4ac Ta 3 Oymb-AKoro KiHms cBity. KopoTkomerpaxHi
(ineMu, O0TH, BiZE0OJIOTH, Cepiany s CTPIMIHIO-
BHX IUIaT(OpM CTaiy MomyspHuME (opMaTamu, sKi
BHMAaraloTh HOBHX TIiJIXOJiB JI0 CTBOPEHHS KOHTEHTY
aKTOpaMH B KOHTEKCTI OCOOJMBOCTEH CIOXHBAHHS
KOHTEHTY. AKTOpaM JOBOAWTHCS MiNAIITOBYBaTUCS
il TPEHAH y opMaTax COliaibHUX MEPEXK, a TAKOK
BHKOHYBATH J€Kinbka (DYHKIIH MiJ yac MpocyBaHHS
cebe uepes mwiaThopmu.

Pi3HOMaHITHICTh TEXHONOTIH HPU3BOAUTH JIO
1IT1030pHOTO 3MILEHHS aKIEHTIB JOCIIKEHHS 3 TIPO-

1ecy CTBOPEHHS MUCTEITBA Ha HOTO BiATBOPEHHS, 1110,
CBOEIO YEPror0, MPU3BOAUTH 0 HEKOPEKTHOTO BHKO-
pucTaHHs TepMiHoJIoTil. [IpHHIMIOBA PI3HUIIS TOHATH
«ay/lioBi3yaJbHE MUCTEITBOY, KEKPAHHE MUCTEIITBOY,
«kibep- Ta MeJia-apT» MOJISATae y 3B’sI3Ky 31 CTBOPEH-
HAM TBOPYOTO TPOIYKTY, MPOLECOM pearizaiii abo
0e3MocepeTHLOr0 CIIOKUBAHHS,

UucrneHHI TIPOEKTH, BKIOYAIOYM IHTEPAKTHBHI
IHCTANIANIT, IHTEPAKTUBHE KIHO, HA/IAJIU IIs/[aueB] a0-
COJIFOTHO HOBHH JIOCBIJ] 1 CBiT4aTh MPO 3/aTHICTh MH-
CTelBKUX (OpPM TIOEAHYBATHCS Ta B3aEMOIIATH, 3a0e3-
TeYyI0uH HOBHH MPOCTIp Ta 3aco0M peaizaiii TBopuo-
IO 3aJIyMy, CyTHICTb SIKOTO 3aBK/I1 OYB 1 3aJIMIIAETHCS
TIOHUHI B OJTHOMY — CTBOPIOBATH TBOPUY PEalbHICTB,
HAMOBHEHY eMOI[IIMH Ta TIOYYTTSIMH, ISl CII0KHBAYA.

Kom0iHariss 1Mx HaBUYOK JOMOMOXKE aKTOpam
YCIIIITHO BUKOPUCTOBYBATH Cy4YacHi TEXHOIOTIi B ay-
JiOBi3yallbHOMY MHCTENTBI Ta CTBOPIOBATH BHATHI,
BpaXkaoui TBOPH MHUCTENTBA. TiNbKM HACTYIHICTH 1
BIOCKOHAJCHHS (hOpM MOXKYTb 3a0€3IEUUTH HOBATOP-
CTBO i YHIKaNbHICTh Y chepi KIHOMHUCTENTBA i aKTOP-
CbKOT MaHCTEpHOCTI B ayHioBi3yalbHOMY MHUCTEITBI.
HoBaropcTBo B akTopchKiid MalicTepHOCTI nependayae
TOIIYK HOBUX (hOpM BIUIMBY Ha TIsigada, HOro 3aiy-
YEHHS JI0 CITIBIIEPEKUBAHHS ay/Ii0BI3yabHOrO 00pasy
TBOpY. KOskeH 3 eTamiB pO3BHTKY aymioBi3yaqbHOTO
MUCTETBA 3/[IHCHUB BIUIMB Ha XapakTep Ta 3aco-
O aKTOPCHKOI JISUIBHOCTI, OJIHAK SIPO 3aJUIIHIOCS
HE3MIHHAM — HACTYIHICTh 1 BIOCKOHAJNCHHS (hopM
MOXYTb 3a0€3MeUNTH HOBATOPCTBO M YHIKANBHICTD Y
cepl KIHOMHUCTENTBA ¥ aKTOPCHKOI MaiiCTepHOCTI B
ay/iOBI3yalbHOMY MHCTEIITBI.

Bucnosxu. BectaHoBeHo, 0 ayfioBi3yanbHe Mu-
CTENTBO MepeTepIIio HU3Ky TpaHcopmariil. Po3su-
TOK MEJIIHHHUX TEXHOJIOTil 3MiHUB YSBICHHS TIPO MHU-
CTENTBO Ta Horo hopMmy HazaBKIN.

OtpumaHi pe3ylbTaTd  JIONOBHIOTH HAYKOBI
JIOCTIJDKEHHS. aKTOPChbKOi TBOpYOCTi. BcraHoBieHO
0COONHMBOCTI BUKOPUCTAHHS TEPMIHIB Ta CIELHU}IKY
HOHAThH «ay/iOBi3yalbHe MHCTEITBO», «KiOep-apT»,
«Mejlia-apT» Ta «EKpaHHE MHUCTEHTBOY». ABTOPOM 3a-
TPOTIOHOBAHO BiJOKPEMJICHHSI CTPYKTYPHHX KOMIIO-
HEHTIB aKTOPCHKOT JIISIIBHOCTI T1iJ{ YaC CTBOPEHHS iH-
TEPAKTHBHUX ay/IiOBi3yalbHUX TIPOIYKTIB.

Tpanchopmariis  aymioBizyanbHOro MHCTENTBA
OXOIUTIOE 3MIHHM, IO BiIOYAMCS 1 MPOAOBKYIOTHCS B
1i# cepi i BIUIMBOM HOBHUX TEXHOJIOTIH, COIIOKYIIb-
TYpPHHUX TEHJEHIIIH 1 TBopunx migxoais. KiouoBumu
ACTEKTaMH, 10 XapaKTePU3YITh TPaHC(OpMAILifo,
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€ TEXHOJIOTIUHi TPOTPECUBHI 3MiHH, IO BKJIIOYAIOTh
HOBHI1 ay/iOBI3yanbHUI IHCTPYMEHTAPiH; IHTEPaKTHB-
HICTh MHCTEIBKUX MPOAYKTIB 1 aKTHBHE 3aTy4eHHs
DISIIa4iB; KPOCHPEIMETHUH, MIXIUCIUIUTIHAPHAN Ta
MYIBTHMEIIHIN XapaKTep NPOAYKTiB; eKCIEPUMEHTH
Ta IHHOBAIIIIHI pilleHHs;, TI00AMi3alil i JOCTYNHICTh
MUCTEIBKHX MPOIYKTIB IUPOKiH aBIuTOpii.

3acTocyBaHHS Cy4acHUX TEXHONOTIH y cdepi ay-
Ji0BI3yallbHOTO MHCTELTBA 3HAYHAM YMHOM DO3LIH-
PIOIOTH MOKJIMBOCTI TIPECTABICHHS Ta CIPUHHATTS
BUTBODIB MHUCTEITBA, POOJSYM JOCBIA CIOXKUBAYA
OLITBII 0COOMCTHM, 3aXOILTIOIOYUM 1 0araToCTOPOHHIM.
JUtst TBOpIIB Ta TarhopM TEXHONOTIi BUKOHYIOTH
3HAYHY KiTbKICTh QYHKIIH 110710 pO3IIMPEHHS BapiaH-
TIB Ta ONTUMI3allil MPOIECY CTBOPSHHS, TPe3eHTAIlil
Ta mony/sipu3anii KoureHty. OfHaK, He JUBJISYNCH HA
BCi MepeBary, TEXHONIOT1i TaKOXkK BHCTYMAIOTh EBHUM
BUKIIMKOM, OCKIIbKH IXHIH PO3BHTOK CTPIMKHIi 1 BUMa-
Ta€ BIJI MUTIIIB Ta IIAT(OPM BIJIITOBIIHOT IBUKOCTI i
HaBMYOK II10J10 aanTarii.

CyuacHa iHAYCTpis po3Bar Ta ayliOBi3yaJbHOIO
MUCTEITBA CTABUTH HOBI BAMOTH JI0 aKTOPCHKOT JTisIb-
HOCTI. AKTOpH MOBHHHI OyTH TOTOBI JI0 TEXHIYHHX
BUKJIMKIB, aJ[aNTyBaTUCS JIO HOBUX (hOpMATIB Ta TiaT-

(hopM, pO3IIMPIOBATH CBOT BUpa3Hi MOMJIMBOCTI Ta CITIB-
TIPaIioBaTH 3 KOMII I0TepHOI0 rpadikor. He3Bakarouu
Ha BKa3aHi 0COOIMBOCTI, Y EHTPi aKTOPCHKOI IisUTbHO-
CTi 3aJIMIIAETHCS 3/IATHICTh MEPEIaTh eMOIIii Ta CTBO-
PUTH MIIHUH 3B’S30K 3 aBIUTOPIER0, MO 3aJIUIIAETHCS
HE3MIHHIM Y CBiTi ay/li0Bi3yalbHOTO MUCTEIITBA.

3a CTBOPEHHS IHTEPAKTUBHUX IMPOAYKTIB aKTO-
paMm JIOBOJIUTHCS BIJIIrPaBATH «MYJIBTHPOIID), IO SBJISI-
10Th C00010 MapaJieNbHi Bapiallii OJHOTO MePCOHaXKa B
KOHTEKCTI Bapialliif CE/KETHUX JTiHiH.

Ilocrae Takox THTaHHSA 30€peKEHHS aBTEHTUY-
HOCTI MHUCTEI[TBA, 3a0€3MEeUCHHs OallaHCy MK TEXHIY-
HUMH MOMJIUBOCTSMH ¥ 3MICTOM, @ TaKOX JIOCTYITHO-
CTi MIMPOKiK aBauTopii. BaskiiBo 3HaliTH rapmoHiiiHe
MOEJIHAHHS TPAJUI[IHHUX Ta Cy4acHHX TiIXOJIB, 100
30araTuTH JOCBIJ] CTIOXKUBAYIB TIPOIYKTIB MUCTEI[TBA I
30eperty nepBUHHI HOTo QYHKIIIT, alle yHUKHYTH BTpaTH
peabHOT IIHHOCTI i KY/IBTYPHOTO 3HAYCHHS MUCTEIITBA
B MIOTOHI 33 HOBUM JIOCBIIOM HIITXOM CTHMYJISIIIT CCH-
COPHOTO CIIPUIHATTS JIOAMHU. AKTOPCbKA TBOPYICTH
SIK BUJ| XYJIO)KHBO-ECTETHYHOT JIISUIBHOCTI € BOJHOYAC
CaMOBUPAKEHHSIM CaMOT0 aKTOpa, «BiJI3ePKAICHHSIM)
HOTO CIIEHIYHOro 00pasy Ta BILIMBOM Ha CBIJIOMICTb Ta
CHPUHHSATTS CTIOKUBAYAMHU TBOPUOTO TIPOJTYKTY.
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Nataliia Lychkovska
Acting creativity in audiovisual art as a type of artistic and aesthetic activity

Abstract. The nature of acting, like audiovisual art, has undergone significant transformations and is deeply
interdisciplinary. Scientific research is an attempt to investigate the peculiarities of acting creativity in audiovisual art as
a type of artistic and aesthetic activity from the point of view of the peculiarities of the development of audiovisual art
in Ukraine. The differences between the terms “audiovisual”, “cyber”, “media” and “screen art” are defined. It has been
established that the reason for the extremely wide usage of the terminology is the rapid development and transformation
of both art forms and the means of reproduction, creation and realization of audiovisual products. An attempt was made to
structure the actor's creative activity, as a result of which it was proposed to distinguish the actor's personal and professional
qualities as well as skills, the necessity of which is determined by the specifics of the technologies used in the creation of an
audiovisual product.

Keywords: audiovisual art, modern audiovisual art, audiovisual product, actor's creativity, artistic and aesthetic activity.

Cmamms nadivuina do pedaxyii 16.09.2023



ISSN 2311-9489. THE CULTUROLOGY IDEAS. 2023. Ne24

AAHHMAO BIHAPIKOB

ORCID ID https://orcid.org/0000-0001-5520-4594
DOI: https://doi.org/10.37627/2311-9489-24-2023-2.153-159

CTAHOBJIEHHS IHTUBIIYAJTBHOCTI
IKA30BOTO BUKOHABII:
TEOPETHYHI TA MPAKTUYHI ACITEKTH

Binapikoe

Januno Cepeiitosuu
acmipant 1I-ro Kypcy, Buknazaq
kadenpu «My3uuHe MUCTELTBOY,
J{HIIpoBChKa aKkaaeMis My3UKH;
XYIOXKHill KepIBHHUK Ta AUPUTCHT
IKa30BOTO OpKecTpy, JIHimpoBchka
¢inapmonis im JI. Korana,

M. {ninpo

danilajmh@gmail.com

Danylo Vinarikov
postgraduate student

of the 2nd course, teacher

of the department "Musical Art",
The Dnipro Academy of Music;
artistic director and conductor

of the jazz orchestra, The L. Kogan
Dnipro Philharmonic,

Dnipro

danilajmh@gmail.com

© Mauuio Binapikos, 2023

Anomayia. Y GpopMyBaHHI JKa30BOTO MUCTEITBA KIIFOUOBY POJIb Bi-
JirpaB TOCBi MPOBITHIX MY3UKAHTIB i KOMIIO3UTOPIB, SKi BHHAXOIWIH
HE TUTBKH HOBI CTIOCOOM IMIPOBI3yBaHHS, a i HOBI CTHIBOBI HAIPSMI,
*aHpH 1 GopMmu JiKa3y, CTBOPIOBAJIH 3aKJIad OCBITH, 3all0YaTKOBYBAIN
(ecTuBai T2 KOHKYPCH, SIKi JOMOMArajid MOJOIUM JKa30BHM BHKOHAB-
IIM BUXOBYBATH BJIACHE IHIMBIJTyaJbHC 3BYYaHHS Ta OyTH KOHKYPCH-
tocipoMoxkauME. Y XXI cTONITTI Ha YibHE Miclie B IHIUBIAYaIbHUX 1
KOJICKTUBHUX JKA30BUX MPAKTHKAX BHXOIUTH Taka CHENH(pIYHA SKICTb,
SK 1HIMBIAYaNbHICTh 3By4aHHs. AOM JOCATTH i, BUKOHABIII JDKA3y IO-
BUHHI [IOCIyTOBYBATUCh MOMEPEIHIM ICTOPMYHMM JIOCBIZIOM, MaTH TIEBHI
TEOPETUYHI 3HAHHS 1 YABJICHHS TPO 3aKOHH JKa30BOTO BUKOHABCTBA. Y
CTarTi JIOBEIEHO HEOOXiHICTh TTOETHAHHS TEOPETUUHUX Ta MPAKTUIHHX
3HaHb, IKMMH [TOBHHEH KOPUCTYBATUCS [PKA30BUH BUKOHABEIlb, KEPIBHUK
aHcaMO1i0 00 IMPUTEHT JHKA30BOTO OPKECTPY VIS BIXOBAHHS H/IUBITY-
QJBHOTO CTHITIO 3BYYaHHS Ta B POOOTI 3 XKA30BUM KOJIEKTHBOM.

Kniouosi crosa: jpkxa3oBe MUCTELTBO, aHCAMOITb, IUPUTEHT, IMIIPO-
Bi3allis, IKa30Ba rapMoHis, 0i001.

V gacu kommmHb0T0 Pagsacrkoro Corosy /Ka30Bi My3HKaH-
TH Many 0OMEXeHHH JOCTYM A0 iH(hopMalii mpo ka3 1 Ka3oBy
KyJbTYpy. Y BUIaHHI «YKpaiHCbKa €HIMKIONeETis MKa3y» Bomo-
aumup CHMOHEHKO KOHCTATye BIJICYTHICTh JKA30BOI OCBITH B
Vipaini ax no cepemuan 1970-x pokis (Cumonenko, 2004). Lium
TIOAICHIOETBCS T, 10 MY3MKaHTH 3 aKaJeMiYHMX Ta BIHCHKOBHX
KOJIEKTHBIB, K1 LIKABMJIMCS JKa30BHMM MHCTELITBOM, 3aiMajucs
B OCHOBHOMY CaMOOCBITOI0. JIOKH IKa30Ba KymbTypa HE Tociia
HaJIeXHE T MicIle cepel IHIMX BHAIB My3UYHOTO MUCTEITBA, HA
TOCTPaISTHCEKOMY TIPOCTOP] My3UKAHTH, SIKi HE MAJIF MOKITHBOCTI
3/IACHIOBATH KYJBTYPHHUI OOMIH 3 3aXiJHUMH KOJETaMH, KOpH-
CTYBaJIMCS TIEPeBAXKHO ayyio3anucaMu Ta pafgioedipamu. Tomy, He
Marouy TEOPETUYHOTO (DYHAAMEHTY, Ka30BI My3HKaHTH y CBOIH
OITBIIOCTI BUKOHYBAIM MY3HKY IHTYITHBHO, MOCTYTOBYIOYHCEH
JIMIIE BIACHUMH TPAHCKPHMIIAMHU COJO. X04a BapTO 3ayBaXKHTH,
IO JIesKi TPOBIMHI PaIsTHCHKI BUKOHABI[I CTBOPIOBAIIM TEOPETUY-
HU# Marepian Ha 0a3i BIACHOTO JOCBiAY Ta TOCHIDKEHHS ayio-
3aIACIB IS BIOCKOHAICHHS BIACHOI BUKOHABCHKOI MAHCTEPHOCTI.

3apa3s, 3a yaciB He3aJIEKHOCTI YKpaiHu, MH Ma€MO JOCTYT JI0
BCECBITHROI Mepexki [HTepHeT i, 6e3yMOBHO, MAEMO MOKITHBICT



ISSN 2311-9489. KYABTYPOAOITUHA AVMKA. 2023. Ne24

oOMiHrOBaTHCS iH(OpMAIli€0 3 My3HUKaHTAMH Ta BH-
KJIaJladaMy 3aXiJHUX KpaiH. | BUKOpUCTaHHS IIOTO
JOCBiJly, 10 TIO3UTUBHO BIUIMBAE HA BIOPSIKYBAHHS
TEOPETHYHUX 3HAHb, 1 IOCTY 10 JHKA30BOT My3HKH 31
BCHOTO CBITY TMOBUHHI BTITIIOBATUCH Y MPAKTHKY BHKO-
HABCTBA Ta MPAKTHKY BHKOHAHHS SIK CTYICHTCHKHX,
TaK i NpoQeciiiHnX KONEKTHBIB.

J%a30BUii My3UKaHT BOAHOYAC € K MPAKTUKOM,
TaK 1 TeOpeTHKOM. AHami3ytoun Oy/ib-sKe iIMIPOBi30-
BaHE COJO 3 MO3MIi Teopil, MOXHA CTBEpIKYBATH,
10 MY3UKaHT-IMIIPOBI3aTOp — L& KOMIIO3UTOP, SKHii
CTBOPIOE MY3HKY B TIEBHHI MOMEHT, CaMe TyT i 3apa3.
Ane 0e3 po3yMiHHS iCTOpIii JKa30BOTO MHUCTCITBA,
CTHIIbOBUX HANpSAMIB Ta 3aKOHIB JKa30BOI TrapMOHii
SKICHE BUKOHAHHS JDKAa30BOI MY3UKH HEMOJKIJIHBE.
YV XXI cromiTti, KoM JKa30Ba KylbTypa Mae 0e3-
iU CTUJILOBUX HANPSMIB, BUCOKOI IIHHOCTI HaOyBa€e
came iHMBIyalibHe i YHIKaJbHE 3ByYaHHS BUKOHAB-
111, I0T0 MUCIICHHS, iHTEPIIPETALlis Ta My3HYHA MOBA.
VHikanbHe 3BYy4YaHHS JKa30BOTO MY3HKaHTa CTBO-
PIOEThCSL HE JIMIIIE HOTO TaJlaHTOM Ta TEHIaJBHICTIO.
VHiKaJIbHa MOBA BUKOHABI[S — 1€ CHHTE3 iICTOPUYHOTO
JOCBily TIPOBIIHMX JKA30BHX BipTY03iB, PO3YMiHHS
3aKOHIB TIEBHUX CTHJIBOBHX HAMpPSAMIB, 3HAHHS iCTOIi
JKa30BO1 KYJITYPH, 3HAHHS JUKa30BO1 rapMOHii Ta po-
3yMiHHS ()OPMOYTBOPEHHS.

Cepen HaOUTBIN BAXKIMBUX JOCII/PKEHD Y TIIAHI
BHCBITJICHHS Po0OneM, sIKi IOpYIIYIOThCS B 11il cTat-
Ti, — POOOTH aMEPHKAHCHKUX BUKOHABIIIB-TIPAKTHKIB,
TIEJIaroTiB 1 OCIIIHUKIB JDKA3Y.

YV nonynspHiii kHu3i «CTaHOBICHHS JDKA3y»
JixeiimMca Kombepa nocimipKyeThes KUTTS Ta TBOPUHH
J0pOoOOK TOHAT CTa BiJOMUX JKA30BHX MY3UKAHTIB, &
TAKOX OMUCYIOThCS OCHOBHI CTHIII Ta €Talli PO3BUTKY
IKazy BiJl pertaimy ta 013y [0 eleKTpOHHOTO JKa-
3y (Collier, 1979).

Knacukoto mxazoBoi ocBitH craB «Omnibooky»
Yapni [lapkepa, skuil BUTPUMAB YHCICHHI MEPEBHU-
nanus 1 nepexnaau (Parker, 2009). Bunanus MicTuTh
301pKy TpaHCKpuUMii HaiBifomimux cono Yapmi [Tap-
Kepa — aMepUKaHChKOTO CakCO(OHICTa Ta KA30BOTO
KOMITO3UTOPA, SKOTO BBAXKAIOTh OJHUM 13 HAHBILTABO-
BIlIMX MY3HKaHTIB B icTopii jkasy. [lonang 60 como
[lapkepa mepiogy ¥#oro TBopuoi akTuBHOCTI 1940-
1950-x pokiB apamxoBaHi sl ajibT-cakcopoHa abo
iHIIOrO iHCTpYMEHTY B B-cTpoi. Yei cono Tpanckpu-
0OBaHO JI0 HAMPIOHIIIKX JeTaNCH, BiJl OpHAMEHTY 10
3MiHH TeMOpY, 00 MY3HKaHT MIl' TOYHO BiATBOPUTH
yHiKanbHUi cTanb rpu [apkepa.

V kHu3l «KpeaTuBHMH MiAXig 10 MPAKTHYHUX
3aHATH 13 JuKasy» (Baker, 1994) BuknaneHo nomysmsp-
HU METOJT IPAKTHKH a3y BiJl IIPOBIIHOTO Tiearora/
BuKkoHaBis JleBina Beiikepa. lleil BukoHaBens i Jo0-
CJIJIHAK KOHJICHCY€E Oararuil HOCBij 1 3HAHHS B IIpa-
KTHYHUX iIesX 1 BOpaBax sl BCix My3ukaHTis. [Ipo-
MOHOBAaHA TEMATHKA BUJIAHHS MICTUTh TaKi PO3ILIH,
K «[lpaxruuni mini», « Texuiku Ta crpareriiy, «Ciuy-
XaHHs, TPaHCKpHOYBaHHS, TPpa 3 BIITBOPEHHSM 1 pe-
aJIbHUMH 3alicaMuy, «3armam’iTOBYBaHHS MEJOJIN»,
«CaMOOI[iHKa» TOIIIO.

Inmra mparns Jlesina Beiikepa ming Hasow «Sk
rpatu jpkas» (Baker, 1988a; 1988b; 1988c) Takox
Mae BeluKe MpakTuyHe 3HaueHHs. Lle cepis 3 Tpbox
TOMIB, SIKa BKJIIOYA€ IaMH, aKOPJH Ta JIajau, HeoOXi-
Hi U1 BITBOPEHHS MYy3uKd B cTuiii 6i6om. [Tepmmit
TOM MICTHTh TaMH, aKOPJM Ta JIaJu, SAKi Halyacriire
BHKOPHCTOBYIOThCS B 0i00mi Ta iHIIMX MYy3HYHUX
crunsx. Jpyruii Tom oxormoe MoBy 6idom, mrabio-
HH, OPMYJIH Ta 1HIII My3UYHO-BUKOHABCHKI TEXHIUHI
BIIPaBH, HEOOXI/IHI /ISl CTBOPEHHS MY3HKH B CTHII Oi-
Oom. TpeTiif TOM OXOTUTIOE TaKi TeMH, K KOHTpadak-
THI Menofii Ta 03, et TpUTOMHUK y cepenoBHIi
J’Ka30BUX MY3HMKAHTIB BBXKAETHCS HAUBAKIIUBIIINM Y
MiArOTOBIIi CYYaCHUX MY3UKaHTIB, UyJOBOKO IHTPOIYK-
II€I0 10 BUXOBAHHS BIIACHOTO BUKOHABCHKOTO CTHIIIO.

ViKe 3rajlyBaHa Ha TIO4YaTKy L€l cTarTi « YkpaiH-
ChKa EHIMKIIONe/is [Kasy» Bonomumupa CuMoHeHka
(Cumonenko, 2004) — mepiie JOBiIKOBE BUIAHHS, Y
SIKOMY POOUTBCS CIIpo0a AT IiTICHY KapTHHY icTOpil
Ta PO3BUTKY JUKa3y B Hamii kpaini. Kaura mictuth
nonan 550 crareil, 3 SKMX YMTay JIOBINAETHCS MPO
YKpaTHCBKUX JKA30BHX BHKOHABIIIB, KEPiBHHKIB Op-
KeCTpiB 1 aHCaMOIiB, KOMIIO3UTOPIB, MY3HKO3HABIIIB
Ta apaHwXyBaJbHUKIB. [Ops] 3 UM B CHIMMKIIONEIT
nojiaHo iH(OpPMaIlii0 Npo YKpaiHChKI JpKa3oBi de-
CTHBAJ, Tele- 1 pajionepenayi, ka3-kiyou Ta iHImi
00’e/THAHHS ¥ opraHizailii.

3 yaciB He3anexHOCTI B YKpaiHi JpKa3oBa My-
3uKa HaOyBae Bce OUIBIIOT MOMYISPHOCTI 1 3100yBae
BIACHUX TPHXWIBHUKIB HE TUIbKM Ha BaTbKiBIIuHI,
ane i 3a ii Mexxamu. BinTak BuHEKae motpeba B iH-
Terpanii yKpaiHChbKUX MY3UKAHTIB y CBITOBY JKa30BY
KYJBTYpY, OypXJIMBHI PO3BUTOK SIKOT MPOTATOM TOHA]]
CTOJIITTS. TOPOJMB BEJIMKE PI3HOMAHITTS CTHJIBOBUX
HanpsmiB. [ Bxe B XXI cTomiTTi 1[ka30BHil My3HKaHT
TIOBMHEH MaTH iHAMBIAyalbHUH CTUIb y 3BYYaHHI,
BOJIHOYAC MOCTYTOBYIOUYUCh ICTOPUYHMM JIOCBIJIOM,
10 MOENHYE B COOI TEBHI 3aKOHM BUKOHABCTBA, MiI-
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KpiIIeHl TeOpeTHYHUMH 3HaHHSIMHU. Bnacue, ue i 3y-
MOBHIIO Memy cmammi — BUCBITIMTH Ta MOEIHATH
TEOPETHYHI 3HAHHS ¥ NPAKTHYHI HABHYKH, SIKi € He-
00XiTHUM (haKTOPOM y CTAHOBJICHHI JPKA30BOTO BUKO-
HaBIl K aHcamOIicTa, OpKecTpaHTa abo KepiBHUKA
aHcamonto. 06 exmom 0ocaiodcents, € TEOPETUYHI Ta
NPaKTUYHI acTeKTH JKAa30BOTO BHUKOHABCTBA. [Ipeo-
MemoM Qocniodcentsi € TIOEAHAHHS TEOPETHUHHUX Ta
NPaKTUYHKUX 3HAHB Il BUXOBAHHS iH/MBITyaIbHOTO
CTHITIO 3ByYaHHS PKQ30BOTO MY3UKAHTA.

CraHOBNEHHS 1)Ka30BOTO BUKOHABIIS TOYMHAETh-
cs 3 BUOOPY MYy3MYHOTO IHCTPYMEHTA i OBOJIOIIHHS
BHKOHABCHKOIO TexHikoto. [TapanensHo BinOyBaeThes
OTaHyBaHHS MYy3HMYHO-TEOPETHYHUMH 3HAHHSIMH, SIKI
nependayaroTh BiTbHE OPIEHTYBaHHS B Jajax, po-
3yMiHHS Oy/I0BM aKOp[IiB Ta Mporpeciit (To0To 3HaHHS
IKa30BOi TaPMOHIi), PO3YMIHHS CTHIILOBHX HAIPSIMIB
Ta TPUHLMIIB (HOPMOTBOPEHHSI B KA30Bill My3HIN
tomto. HaiBuia crajis miaroToBKH nependayae 3/10-
OyTTs 3HaHb 3 iCTOPIi PKA30BOTO MHUCTENTBA 1 hopmy-
BAHHS BIACHOTO J)KA30BOTO BUKOHABCHKOTO CTHITIO.

[Tpote Ha KoXHiii 31 cTajiil popMyBaHHS iHIUBI-
JyaJbHOCTI JKA30BOTO BHKOHABIS MOXE BHHHUKATH
YUMalo «IifBOAHUX pHUQiB». [[)Ka30BUi My3UKaHT y
TPOIIECi CBOTO CTAHOBICHHSI CTUKAETHCS 3 UMCIICHHH-
MU TIpoOIeMaMyl Y BUKOHABCTBI, apaHKyBaHHI Ta KOM-
MO3MIIT, OCKUIBKU JKa30Ba My3WKa € OJHUM i3 Haii-
JIEMOKPATUYHININX BUJIB MHUCTEITBA, 10 € BOJHOYAC
1 MO3UTHBHUM, 1 HETATHBHUM YMHHHKOM. SIK BiZoMoO,
MY3HKaHT Ma€ MOKIUBICTh BUPaKaTH CBOI TBOpPUI i7el
3a JIOMOMOTOI0 IMIpOBi3allii Ta Mae TeBHY CBOOOIY
y BUKOHaHHI. Pa3oM 3 TuM, uepe3 BiTbHUH MIJXiJ JI0
HoTalil y 1ka30BoMy HOTHOMY Matepiani Moxe OyTH
3anMcaHo Bce HeogaHo3HauHo. Hacammepe, MOBHTBCS
PO PO3YMIHHS CTHIILOBHX HAMPSMIB.

BuBuaroun TOHM 4 iHIIMHA CTUIBOBUH HATIPSIM,
JKa30BUH BUKOHABEIb MOBHHEH PO3YMITH 1CTOPUYHI
NPUYUHU HOr0 BUHUKHEHHS. DBynb-skuii CTUIIBOBHMI
HampsiM € CyLUIbHUM sBHIIeM. OCKUTBKM My3HYHA
KYJIBTYPa B IIIJIOMY € CBOEPITHUM «TOJI0COMY CYCIILIb-
CTBA, TO HA BUHUKHEHHS TOTO YH HIIOTO CTHIBOBOTO
HampsMy BIUIMHYJIM TEBHI icTopuuni moxil. Hampu-
KJIaJl, 30J10Ta epa CBIHTy a00 30J10Ta eroxa Oir-OeHIiB,
TOOTO BEJIMKHX JUKA30BUX OPKECTPIB, Hecla B coOi
TaHIIOBAJIBHO-PO3BAKAIBHY (yHKII0. Buxomsunm 3
[IbOTO, COJI0 MY3HKaHTa-IMIIPOBi3aTopa 3ByYaslo 3a-
3BHYail 0e3 3aiBOi TEXHIKH, AIaTOHIYHO Ta MEIOIHUHO.
V Toii yac cBiHroa My3uka Oyna Ha rpeOHI HOMyIsp-
HOCTI i yce OlbIie KoMepIiiai3yBaiacs.

[lixaBuM € To¥ (haKT, M0 KOJIM TIEBHE MUCTEITBO
J0CSTa€e MKy CBO€E] JOCKOHAJOCTI, BOHO OMMHSETHCS
B KpH30BOMY Tepiomi. Toxi 3aBOsfKd eKcIiepuMeHTa-
TOpaM 1 BHHAXiJHUKaM 3 SBJISIOTHCS HOBI CTHIIBOBI
HarpsMu. SIK pe3ysbrar, yepe3 AeCATUITITTA Ticis 30-
J70TO1 epu Oir-0eniB, y 40-X pokax MUHYJIOTO CTOMIT-
TS, My3UKaHTH YCBiJIOMIIOIOTh, IO /KA30Ba MY3HKa
3HAXOIUThCS B KPU3i, M0 CHPUYMHSE BUHUKHEHHS
HOBOTO croco0y iMIpoBi3yBaHHs. Hanpuknaz, Bunax-
1JTHUK CTHIILOBOTO HApsMKY Oioon Yapni [lapkep 3po-
3yMIiB, [0 MOXKHA OY/TyBaTH MEJO/i10, 00IrpyIoun came
aKopay, a He OymyBarH ii BapiaTuBHO. Bunaxin 6i6ony
BIUTMHYB Ha MOJAIbLINI PO3BUTOK J7Ka30B0i KYJIBTYPH
¥l CIPUYKMHUB TIOSIBY MOAAJIBIINX CTHIBOBHX HANPSMIB.

Pozymiroun, 1o 6ibon yxe Buuepnas cebe, Jxa-
30Buil TpyOau Maitnc [esic BuHaxomuts Cool Jazz.
Ha Binminy Big 6ibony, JUis SKOTO XapaKTepPHi MIBHIKI
TEMIIM Ta PI3HOMAHITHI aNbTepalii, Ky 0xca3 MOXKHA
OXapaKTepU3yBaTH K MY3HMKY JMHAMIYHO CTPHMAHY.
Bapuron-cakcodonict I'epi Maniran 107aB 0 11b0TO
CTHJIBOBOTO HAMPSIMKY €JIEMEHTH MOJTi(OHiT, 1110 HisIK He
XapaKTepHO JUIsl Hi6ony 3 HOTO MIBUIKAME TEMITAMH T
SICKpaBOIO eKcrpecieto. Jlopedno Oyze cka3aHo, 0 BH-
HaXIiJIHHK Ky 02cazy 0BT 4ac BUKOHYBAB 6i0on pas-
oM 3 Yapi [lapkepoM, a eranoHHuit 6i00MOBHH Ka30-
BHIA CTaH/IAPT, TPO KK MOBUIIOCA paHine — «Donna
Lee» — OyB Hamcanuii came Maiincom JleBicom.

Buxomstunt 3 1b0ro, MOKHa CTBEPUKYBATH, IO
BHUBUCHHS TIOTEPEHIX CTUILOBUX HAIPSMIB CIIPUSIE
(GOpMYBaHHIO 1H/MBITyaIbHOTO CTHIIO 3BYYaHHS Cy-
YaCHOTO JPKA30BOTO BUKOHABIIAL.

Busuenna 0dxcasosoeo incmpymenmapiio 1 1o-
CTiliHE MOTHONEHHS 3HaHb 3 HOTO CrelU(IKN TEXK €
B)KIIMBOIO CKJIAJ0BOI0 (POPMYBAHHS 1HAMBITyalbHO-
CTi JKa30BOTO MYy3HKaHTa,

VIpooBK TPHBATIOTO NEPiOy CTAHOBJIECHHS JKa-
30BOT MY3WKH K MHCTEITBA, CaM€ iCHYBaHHS JDKa3y
YTBEPUIOCS BUHATKOBO TPOIO B aHcamoni. Big MmomeH-
Ty BUHUKHEHHS (OpTEMiaHHOTO TPio IO CTAHOBIICHHS
BEJIMKUX OPKECTpiB JUKA30BI My3HKAaHTH BiITOUYBaJH
MUCTEITBO I'py B aHcamOIi. Ha BinMiHy Bij akajemiy-
HMX CKJIajiB, JKa30BHil ancamOIb, a00 SIK HOro icTo-
PUYHO TIpHIHATO Oy/no Ha3WBaTh “KOMO0”, MaB IyKe
HEOJHOPIIHUH 1HCTpyMEHTapild. 3BICHO, BUHATKOM €
Oir-OeH1, SIKUI Mae y CBOEMY CKJIAJi TPHU TPYIH Jy-
XOBHX IHCTPYMEHTIB, a came CakCO(OHH, TPOMOOHH
Ta Tpyou. KpiM TpbOX rpyn JyXoBHX, 0 CKIajy Jka-
30BOTO OPKECTPY OOOB’S3KOBO BXOAWTH PHTM-CEKIIis,
KA € (PYHIAMEHTOM Ta OCHOBOIO BEJMKOTO JKA30BOTO
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KOJIEKTUBY. BifiICyTHICTh pHTM-CEKIIii B PKa30BOMY Op-
KecTpi Harajsye ciM(pOHIYHHH OpKecTp 0e3 CTPYHHUX.

Kombo0-ancamOi1p TOBHHEH MaTH y CBOEMY iH-
CTpyMeHTapii puTM-ceKiito, 6ac Ta rapmoniro. Came
PUTM-CEKIiT € 000B’SI3KOBOIO B Ka30BOMY KOMOO,
amke OapabaHHa YCTaHOBKA BUKOHYE PUTMIYHY (yHK-
mito. Takox y ckmami mKa3oBOro KOMOO 4acTo HasB-
HUH KOoHTpabac, KWK BUKOHYE (YHKHIT PUTMIYHY
it OacoBoi miHii, a Takox (opTemniaHo, ke 3IaTHE K
BHKOHYBATH pi3Hi QYHKIIT — PUTMIYHY, aKOMTIaHYTO-
9y 1 TapMOHIYHY, TaK i OyTH CONBHUM IHCTPYMEHTOM.
Komm mxazoBe Tpio Mae BCi 03HAYEHI BUIIE CKIIATOBI
JUTS. BUKOHAHHS TPAUIIHHOT Ka30BO1 My3UKH, TOOTO
put™, Oac Ta TapMOHiI0, BOHO MOKe 0e3 Meperrkos
TpaHchOpMyBaTHCS B OUTHIINNA CKJTa] My3UKaHTIB Bij
KBapTeTy J0 OPKECTPY (3@ BHHATKOM, KOJNH My3WKa
notpedye BUKOHAHHSA 0€3 rapMOHIYHOTO IHCTPYMEHTY
IUTS TOTO, 00 HaaTh OLITbIIE TTPOCTOPY IS IMIIPOBI-
3aIii COEHOTO IHCTPYMEHTA, HAMPHKIIAJ, CAKCO(OHA).
VY BHUIAAKY J/Ka30BOTO OPKECTPY HAMBaXIMBINION
TPYIIOI0 TaKOXK € PUTM-CEKIIisl, KA CKIAJa€ThCs 3 Ta-
KHX {HCTPYMEHTIB, SK (popTemiaHo, Tirapa, KoHTpabac
Ta Oapabanu (y AESKMX BHMAAKAX JIO CKIATy PUTM-
CcekIii MoXe BKIoYaTuch BiOpadoH). Y Oymb-skomy
IKa30BOMY KOMOO HalTOJIOBHIIION0 € pUTMiYHA (BYHK-
1is, Ky OepyTh Ha cebe Oapabanu Ta koHTpabac. Lleit
TaHJEM yTBOPIOE MIIHWHA PUTMIYHUN (yHZAMEHT Ta
CTBOPIOE TPOCTIP NS IHCTPYMEHTIB 3 aKOMTMAHYIO-
9010 (BYHKIIIEI0 200 CTBOPIOE TUTAIIAPM IS BITUYTTS
TapMOHIYHOI TamiTpu (opTemiano, a K BigoMo, Iei
IHCTPYMEHT Ma€ MOXKIIHBICTh BUKOHYBAaTH (YHKITIT K
aKOMIIaHEMEHTY, TaK i coio. Came TOMy 3aBISKH yHi-
BEPCANBHIM MOXIIHBOCTAM (POPTEMiaHO PUTM-CEKIIis
CIIPOMOXKHA YTBOPIOBATH CAMOCTIHHMN aHcamOIIb,
AKHH 1CTOPHYIHO TIPUAHATO HA3WBATH TPIO.

Jist KOKHOTO 3 KOMOO-aHCaMOMIiB iCHYIOT CIie-
i igHi TBOPYI, TICHXOJIOTIYHI, METOAOMOTIYHI Ta HII
ACTIEKTH IO0 POOOTH 3 TUM UM IHIIUM CKJIAIO0M, 1€
KO)KHUH 3 YYaCHHKIB TBOPYOTO KOJEKTHBY MOBHHEH

9iTKO 3HATH i BUKOHYBaTH cBoi (yHKIi. [cTopmuno
CKJIANIOCS TaK, 110 CTAHOBJIEHHS JHKa30BOTO MYy3HKaH-
Ta mependavae He TLNBKW BOJOIHHS CBOIM BIACHUM
THCTPYMEHTOM y TIPAaKTHIHOMY PO3YMiHHI, a e i ora-
HyBaHHS NTMOOKAMHU TEOPETHYHUMH 3HAHHAMH, TaKH-
MH SIK TAPMOHisI, iCTOPis MKa30BO1 MY3HKH, PO3YMIHHS
CTHJILOBHX HANPSAMIB, IHCTPYMEHTOBKA, apaH)XyBaHH,
OCHOBH apT-MEHEPKMEHTY TOIIIO.

OmanM 13 HaBAXIMBIMINX ACTIEKTIB Y DKA30Bil
MY3HITi if CTAHOBIIEHH] 0COOMCTOCTI KA30BOTO BUKOHAB-
11 € TIPABIUTBHE po3yminHs Homayii. Sk ipaBuio, y 6a-
raThox 30ipKax JKa30BUX CTAHIAPTIB HOTAIlSA HATAETHCS
YMOBHO Ta HE BI/ITOBIIA€ PEATLHOMY 3BYYaHHIO.

Hampuknaz, xomu B maptii opkecTpanTa TprBajo-
CTi HamMcaHi BOCBMAMHI HOTaMH, aKaJeMidHUN My3H-
KaHT a00 MY3WKaHT, SIKAi He Ma€ JOCBiTy BUKOHAHHS
Ka30BO1 My3HKH, Oyne CIpHilMaTH Ta BHKOHYBAaTH
el HOTHHUH TEKCT K 3BHYAMHI PiBHI BOCHEMi. AJie B
JDKa30Bil MY3HIT BCE HACTIPABIi HE TaK, SK TTONAETHCS
B HOTHOMY Matepiaii. Maiike KOXKHIH TKa30BUH My-
3UKaHT 200 BUKJIAad y Tamy3i [Ka30BOTO MUCTEITBA
Oyne CTBepIKYBATH, IO BOCHMi HOTH ITOBHHHI «CBiH-
TyBaTHCS». MaeThes Ha yBa3i, MO BOCEMi HOTH Tpeba
CTIPHIAMATH SIK TPIOJBHY MYIIbCAIIIO:

Bepxusa nHoTHa crpiuka Homuozo npuxnady [
TOKa3ye IIHMIIE HOTAIlI0, a HIKHI — Tak, K Ied
(parMeHT HOTHOTO TEKCTy MOBHWHEH 3BydYaTH. AJe i
TYT € HIOAHC: B IMIIPOBI30BAHOMY COJIO B MOBUIBHHX
Ta CTPUMAHUX TEMIIaX BOCHMI TPUBAJIOCTI, K TIPaBH-
710, BUKOHYIOTBCS IITPUXOM Oemauie, a 0Ch 'y OibII
MIBAIAKAX TEMIAxX ITi cami TPUBAIOCTI BUKOHYIOTHCS
BXKE 3a JIOTIOMOTOI0 demauie Ta jieamo ¥ OLTBIT piB-
HO, Ha BiZIMiHY BiJ{ TIOBLTBHUX Ta CTPIMAHUX TEMITIB, Y
SKHX € MOYKITHBICTh BCTUTHYTH IIOYYTH CaMe TPHONBHY
TMyJIbCAIlifo, K 0aunmo B Hommuomy npuxinadi 2.

Lle TMOSCHIOEThCA THM, IO B OUIBII IIBHAKHAX
TEMIIaX BHKOHABEIh MPOCTO HE BCTUTHE BUKOPHCTA-
TH IITPUX JeTamre (Xo4a B HOTHOMY TEKCTi JajieKo He
3aBXIM BKa3yIOThCS XapaKTepHi MTPUXOBI HIOAHCH). |



ISSN 2311-9489. THE CULTUROLOGY IDEAS. 2023. Ne24

AAHHMAO BIHAPIKOB

Hommuuii npuxnad 2

JaJTi MOKaXKeMO TOi caMuii MPUKJIA, ane came Tak, K
NUTIEThCs B HOTax (Homuuii npukiad 3).

JInst TOCBITYEHOTO JKA30BOTO BHKOHABIIA HE
000B’3KOBO KOHKPETH3YBaTH HOTHUH TEKCT, SIK OYJI0
nokaszaHo B mpuknangi. 1o crocyerses TpaaumiiHol
JKa30BOi MY3UKH, IOCTATHBO Oy/ie Ha MOYaTKy mapTii
a00 MApPTUTYpH BKAa3aTH KOHKPETHUH CTUILOBHH Ha-
npsm (Homuuii npuxiad 4).

Hommuuii npuxnao 3

BEPCATLHOIO OJIMHUIICIO B MY3UYHOMY MHCTEITBI, TaK
SK KOMaOoparist 1Ka30BHX MY3UKAHTIB BiTOyBa€ThCS
MOCTIHHO, 0COOMHMBO TOMi, KOJH 3alpOIIEHHH COMICT
BiJIZla€ MepeBary MEeBHOMY CTHIILOBOMY Hampsamy. Lle
MOXXHA MO0AYHTH HA TPUKNIAJI JUKA30BOTO OPKECTPY
Juinposcekoi dimapmonii im. JI. Korana, ne koxHumii
KOHIIEPT TPOXOUTh 3 PI3HUMH 3aMPOIIEHUMH COTICTa-
mu. Tox 3a71s yeminmHoi Konabopartii 3 pi3HUMH JiKa-

f':» Sw\“"\ A FO&G’Y DA‘, - GERSHWIN
. Froq” AThE Dabe & Cn
= * 3 == —t 5 == 1

Hommuuu npuxnao 4

{06 po3ymiTtH 11e MO3HAYEHHS, Tpeba 3pO3yMiTH
BM3HAYEHHS TOTO YM IHIIOTO CTHJIBOBOIO HAIPSMY.
3BHYAIHO, IO BHUCIIB «CBIHTYBATH» MOXOIUTH BiJ|
Ha3BH CTHJILOBOTO HANPAMKY swing. Swing (CBIHT) —
croci0 00pa3HOCTI B JDKA30BiH MY3HII, 10 XapakTe-
PU3YETHCS METPOPUTMIYHOIO CTPYKTYpOIO, 3aCHOBA-
HOI0 Ha TPUOJIBHIH MyJbcallii Ta aKIeHTaMH Ha CIIa0Ky
nomo, a TepMiH Med. (ckopoueHo Bix Medium) o3Ha-
Yae TIOMIipHUI TeMII.

CrunpoBuil HampsM Swing BHHHK I BIUIMBOM
CHHTE3Y ahpoaMepUKaHChKOI Ta €BPOIIEHCHKOT KYIBTYP.
CBiHT BHKOHYBaBcs Oir-OeHIaMu Ta Pi3HOMAHITHHMH
ka30BUMH KoM0O. OfHMMH 3 HaWBiZOMINIUX Tpe.-
CTaBHHKIB CBiHTY BBaxatoThes Jltox Emminrron, KayHr
beiici, beni 'yaman. 3 Bumecka3zanoro MoXkHa JJOBECTH,
IO PO3YMiHHS TIEBHUX CTHIbOBUX HANpPSMIB MOXE BH-
PIMIATH POOIEMH HOTAIIi B HOTHOMY MaTepiaji.

V cydacHOMY CBITi JKa30BHil aHCaMONb € YHi-

30BUMH BHUKOHABLUIMU [DKa30BUH MY3UKAHT ITOBHUHEH
Opi€HTYBaTHCS B 3aKOHAX Ta TOHKOLIAX [IEBHUX CTUIIb-
OBHX HAMpPSMIiB.

BuBueHHS cTUNBOBHX HampsMiB Mae OyTH Mmii-
KpIIUIEHE HE JIUILIE MiJPyYHUKAMU Ta TEOPETHUHUMH
IDKepesaMu, a Iie i caMo MY3HKOI0, TOOTO aysio-
mkepenamu. Lli TyMKH TiATBEPIKYIOTHCS BiJOMAM
apamxKyBanbHEKOM Ta OeH-ninepoM Cemmi Hecriko B
nizpy4uHuKy «IloBHUMI Kypc apaH:KyBaHHS»:

«AHani3 Haif0iMbII BIAMKX €Mi30/iB Y iXHiX mpa-
X (MarOThCsl Ha YBasi apatKyBaJbHUKH Ta OPKECT-
pu, skumu Hagmxacs Cemmi Hecriko) Ta OaxaHHs
po3i0paruch y TOMY, IO came 3po0mIo0 X TaKUMH,
3po0III0 MOi OpKECTPYBaHHS OUTBII IITICHUMH Ta YC-
BigoMiIeHUMH. .. Lle came Toil BUMAaJOK, KOMM Kpaiue
CTO pa3iB MOOAYHTH Ta CTO PasiB MOYYTH OIHAKOBO
BaxxuBoy (Nestico, 2014).

Jlaxi MoBa Tiijie TIpo Takuii BaXKITMBHI CTHIIHOBUIA

Homuuu npuxnad 5
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(axTop BUXOBAHHS 0COOUCTOCTI JHKA30BOTO BUKOHABIIS,
K po3yMiHHS 02caz060i eapmonii. OBIrpaBaHHS Tap-
MOHIi 3aJIeKHUTh OE3M0CEPENTHBO BifI CTIIILOBOTO HATIPS-
My, 381aHOTO KoMmo3uTopoM. To6To MoBa iMmpoBi3aii
BHUHaXiHUKA Be Bop (6ibon) Yapmi Ilapkepa HaBpsn
91 TAAE T MOBY Ta KOMIIO3UTOPCHKY KOHIICTIIIIIO
Jxona Konrpeiina. SIkmio aHamizyBaTu TeMy IKa30BO-
ro craupapty «Donna Lee», KOPHCTYIOUNCH 3HAHHSIMI
TapMOHii, TO MOJKHA MOOAYNTH I TIOYYTH caMe Ti ajlb-
Tepartii Ta Iaay, SKi BiATOBINAIOTH MPABHUIAM 6iO0MN).
Omxe, mpoananisyiiMo mepii BiCiM TakKTiB JKa30BOTO
craumapty «Donna Leey (Homuuii npukiao 5).

V meproMy TakTi CTaHAAPTy BUKOPHCTOBYETHCS
6ibomoBa rama Ha Bb maj7, sxiii xapakTepHa npucyT-
HICTh JIBOX 6-X CTYIIEHIB, HATYPaJbHOTO Ta HU3HKOTO,
T06TO0 G Ta Gb. Y npyromy TakTi B akopi G7 BUKOpH-
cToByeThes 13 HU3BKHIA cTyminb, T06TO Eb. Jopedno
Oyzme ckazaTu, 10 caMe JOMaHiHTOBa (YHKIIS MOXe
MaTH 9-Thii HU3bKHUiA, 9-THii BUCOKHH, 11-THii BUCOKHIA
Ta 13-Tnii HU3BKHMI BogHOYAc. Te 5k came MOXKHa CTIo-
crepiratu B TpeThboMy TakTi Ha axopy C7 3 HU3BKHM
13-TuM cTymeHeM, a y 4eTBEpTOMY TaKTi — BUCOKHH
11-Twit cTymiub, SKUH € ocmiByBaHHAM 11-ToTO CTYTIE-
HA 10 5-TO TaKTy. Y 6-My TakTi MM MaeMO JIBi ajbTe-
paii, To6T0 13-Tnit HI3EKHI (C #) Ta HU3BKUIA 9-THit
(Gb). Y 7-my TaxTi Menosis MpoIOBKY€E HTH 1O HATY-
panmbHOMY 3BYKOpsIy 0e3 xofmHOi anprepanii. Y §-My
TakTi Ha 2-Ty momio B akopai Fm7 obirpasanns 3xiiic-
HIOETHCS 32 IOTIOMOTOO BHCOKOT CENTHMH, a Ha TPETIO
TOJTIO 3’ ABJIAEThCSA HU3bKUHA 13-THil y akopzi Bb7.

YucnenHi ocniByBaHH, pi3HOMAaHITHI anbTepartii,
SKI XapakTepHI CTUIILOBOMY HAIpsMy 6ioon, He Oy-
IyTb 30iraTrcs 3 Ti€l0 TAPMOHIWHOIO TIOCIIIOBHICTIO,
sxy BuHaimoB Jbxon Kontpeiin y kommosutii «Giant
Steps» (Coltrane, 1959). Aranizytoun #oro iMIIpoBi-
30BaHE COJI0, MOKHA 3PO3YMITH MIaTOHITHE MUCITICHHS
TeTpaxopaaMu abo MepMyTaIliaMH, apremKio, TaMo-
MOAIOHMMH pyXaMH BHH3 Ta BrOpy # MiHIMaJbHOIO
KUTBKICTIO anbTepaniit (Homuuil npuxiad 6).

Sk Mu Gaunmo, y TepIIoMy TakTi Ha akopa B Bu-
KOHYETBCS Ci MOKOPHHUIA TPHU3BYK, Ha D7 BUKOHYETH-
cs pe MaxopHHi TeTpaxopa. HactynHi nBa Taktu Ta
00irpaBaHHs TeX € TiaToHIYHUMU. TiNbKH B 4eTBep-
TOMY TakKTi Ha TPETIO JIOMI0 akopay D7 3’sBiuseThes
aTbTepalis SK 3HIKEHUH JIeB’ATHH CTYIiHb. Jlani ax
JI0 BOCBMOTO TakTy 00irpaBaHHS TapMOHIl CIOCTepi-
TaeThCS JIHIIE 32 JOTIOMOTOI0 TAMOTIONiOHHX PYXiB Ta
apremkio. Y BOCEMOMY TaKTi BHKOPHUCTOBYEThCS 6i00-
nosutl 1a0. Ane B oMy BUIIQJIKY B axopmi F7, ne mu
MaeMO 3HIDKEHY CETNTHMY Mi 0eMOIb, 3 SBISEThCS Mi
Gexap. Vloro MokHa TpaKTyBaTH SIK TPOXiTHHIL 3BYK,
IO TIOB’3y€ Ja/I0Bi ¥ akopioBi 3Byku. Ha mpukmai
[UX BOCbMH TaKTiB MOXHA 3PO3YMITH My3H4HY MOBY
BHUKOHABIIS 1 aHAJTI3YBATH COJIO CTOCOBHO JI0 TAPMOHIi.

[TocmyroBytounch — aHami3oM —IMIIPOBI30BaHOTO
COJI0, IOCTIHUK y Oy/Ib-IKOMY BUIAJKY TOBHHEH MaTH
3HAHHS, 10 CTOCYIOTHCS [PKA30BO1 FAPMOHIi, OCKUTBKI
CTIIBBIJTHOIIEHHS JIaJ0BOTO PYXy #H aKopiiB MOBHHHI
30iraTucs Ta He BUKIMKATH MPOTHPIYYS Y 3BYYaHHI.

V mi#t crarti Oyno 31iicHEHO Cripoly TOBEACHHS
HEOOXiTHOCTI TOETHAHHS TEOPETHYHUX Ta MPAKTHY-
HUX 3HaHb, SIKUMHU IIOBMHEH IOCIyrOBYBaTHCS IKa-
30BUI BUKOHABELb JUIS BUXOBAHHS 1HAMBIIYaIbHOTO
3By4YaHHS Ta B po0OTi 3 Mka30BUM KoiekTiBoM. [Ipo-
aHaJTI3yBaBIIIH [IEPePaX0BaHi BUIIE YHHHUKH, MOKEMO
c(hopMyITIOBaTH KOHIIETIIIF0 CTAHOBJIEHHS JHKa30BOTO
My3HKaHTa, TOOTO YNM Ta SIKUMHU SKOCTSAMH BiH HOBH-
HEH BOJIOJITH, a CaMe:

* MaTH BJACHWH IHCTPyMEHT abo romoc (AKIIo
MOBHThCS TTPO BOKANICTA);

* BOJIOZITH BHKOHABCHKOIO TEXHIKOIO (BIIacHe,
BOJNIOJIHHS MY3HYHUM iHCTPYMEHTOM);

* BITBHO OMEPYBaTH TEOPETHYHAM MaTepiaioM:
3HaTH Jamu (ramm), po3yMiTH crenudiky HoTarii,
noOyI0By aKkop/iB Ta Tporpecii (ToOTo MaTh 3HAHHS
Ika30BO1 TapMOHii);

* PO3YMITH CTIJIBOBI HANPAMH Ta TPHUHIAMH
(hOpMOTBOPEHHS B KA30Bii MY3HIIi;
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* 3HATH ICTOPIKO /PKA30BOTO MUCTEIITBA,;

* 3IIHCHIOBATH MOLIYK, ()OPMYBAHHS Ta MOCTilHE
BIIOCKOHAJICHHS CBOTO BIACHOTO CTHJIIO BUKOHAHHS.

Tpeba 3ayBakutH, MO came B TAKOMY MOPSIKY
BHXOBYEThCS /Ka30BUI BUKOHABEIIb, 1 caMe 11¢ BaXKJIH-

BO Y ()opMyBaHHI HOr0 TBOPYOi iHIMBIyallbHOCTI.
Ilepcnexmueu docnioxcents 3acIyroByIOTb Ha
Tnojianblie BUBYCHHS TEOPETUYHHX 1 NPaKTUYHHX ac-
TIEKTIB JUIS BJIOCKOHAJICHHS, PO3BUTKY Ta TIOIIYKY iH-
JWBiTyallbHOTO 3ByYaHHs PKa30BOTO BUKOHABIIS.
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Danylo Vinarikov
Formation of individuality of a jazz performer: theoretical and practical aspects

Abstract. The experience of leading musicians and composers played a key role in the formation of jazz art. They
invented not only new ways of improvisation, but also new styles, genres, and forms of jazz, created educational institutions,
and launched festivals and competitions that helped young jazz performers develop their sound and be competitive. In the
twenty-first century, such a specific quality as the individuality of sound is becoming a central feature of individual and
collective jazz practices. To achieve it, jazz performers should use previous historical experience, and have certain theoretical
knowledge and understanding of the laws of jazz performance. The article proves the necessity of combining theoretical and
practical knowledge that should be used by a jazz performer, ensemble leader, or jazz orchestra conductor to develop an
individual style of sound and work with a jazz band.

Keywords: jazz art, ensemble, conductor, improvisation, jazz harmony, bebop.
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Anomayia. Y cTarTi 10CHIKEHO MOHATTS «Mi3aHCIICHA», «KOMIIO-
3HIIS KaJIPY», «XyI0XKHIH 00pa3», BU3HAYECHO IXHI PUHIUIIOBI aCHIEKTH,
y3a€MO3B 30K Ta BIAMIHHOCTI B 3aCTOCYBAHHI PEXMCEPCHKUX 3aco0iB
y mporeci poOOTH HaJl TeaTpaJbHOI0 TIOCTAHOBKOIO Ta AyliOBi3yalbHUM
TBOPOM.

[s poboTa mifKpecNIOe BaKIMBICTh CTBOPEHHS XYIOKHBOI Bi3y-
aJBHOI MOBHM IS 30epeKeHHS INIMOOKOTO BIUTMBY GKPAaHHHX TBOpIB Ha
ayZUTOPII0 B KOHTEKCTI CYYacHUX BUKJIUKIB, OB S3aHNX 3 IIEPEHACHICH-
HAM BHPOOHWIITBA Ta CIIOKMBAHHS ay/ioBi3yaJbHOro KoHTEHTY. Lle jo-
CIiDKCHHS € CIPO0OI0 MOPIBHAIBHOTO aHANI3Y PEKUCEPCHKOTO TIPOIIECY
(opMyBaHHS XyIOKHIX 00pasiB y Tearpi Ta KiHO Ha MPHUKIAiax I1’€Ch
«["a3» (1923) Jlecs Kypbaca, a Takox ¢insmy «Kaminnmii xpect» ( 1968)
Jleonina Ocuxu, «Eddi bpicr» (1974) Paitnepa Beprepa Paccbinaepa
ta «12 pokiB pabctBay (2013) Cria Makksina. Takuii miXia 103BOJIsE
1IeHTH(IKYBaTH METOH XyI0)KHBOTO BUOKPEMJICHHS KIIIOUOBUX CIOXKET-
HHEX MOMIH 1 IEMOHCTpYE, SIK IEH TPoIiec CIPHUSE TOCTIIKCHHIO TTHONH-
HUX TE€M Y TBOpaX, O/HOYACHO BIUTMBAIOYM HA YSBY Ta UyTTEBHI TOCBiJ
ayzuTopii.

Kuniouosi crosa: MizaHclieHa, XyA0XHiil 00pa3, KaapoBa KOMIIO-
3UIA.

Ilocmanosxa npobnemu y 3aeanvhomy eueisdi ma ii 36 130Kk
i3 BAJCIUBUMYU HAYKOBUMU YU NPAKMUYHUMU 3AB0AHHAMU, AKMY-
anvHicmo, CbOTOJCHHS JIUKTYE HAM YMMAJO YMOB, SIKUX MHUTII
TMOBHMHHI JJOTPUMYBATUCh, a0 MaTH MIAHC 3HAWTH CBOTO IIsada
Ta Cy4acHOI0 KiHeMaTorpaivHOw MOBOKO MPOAYKYBATH aBTOPCH-
KHH NOIIA]] Ha CBIT. BUKOpHUCTAaHHS TEXHOJOTIN Ta IHHOBAILIM, 110
YPI3HOMaHITHIOIOTBCS Ha KO)KHOMY €Tarli pO3BHTKY, HaaloTh Pi3Hi
IHCTpYMEHTH JUIsl BTUICHHS Ha eKpaHi Toi uu iHmmoi ictopii. On-
HaK BaKJIMBO BPaxoBYBaTH, L0 IO-CIPABKHBOMY BPa3HTH IS Ia4a
MOJKE JIUIIE HASBHICTH MOTYKHOTO MUCTEIBKOTO KOMIIOHEHTY, pe-
TeNIbHE PO3KPHUTTS OCHOBHOI TEMH TBOPY Ta CTBOPEHHS XYIOXKHIX
00pazis. Li enremeHTH CripusitoTh HOpMYBAHHIO TTUOOKOTO BILIUBY
Ha CIPUIHATTA Isada Ta poOnsTh HOTO aKTUBHUM YYaCHHKOM
BU3HAYCHHS CEHCY U 3HAYYIIOCTI KIHOTBOPY.

HayxoBe nociimkeHHs Ta MepeBipka Ha MPaKTUL[ IUX PexKH-
CEpCHhKHX 3aBJaHb € KIIOYOBUMH BH3HAYaJIbHUMH aCTIeKTaMH IS
PO3YMIHHS IMHAMIKH PO3BUTKY Cy4acHOTo Kinemarorpady i Ha Ha-
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IOHATTLHOMY, 1 Ha MIXKHAPOIHOMY PiBHSIX.

Ananiz ocmannix 0ocniodcens [ nyonikayin. Y
IPYHTOBHIH CTaTTi aBCTPaNiCBKOTO KIHOKpHTUKA AJl-
piana Maprina "Mise-en-scéne and Film Style: From
Classical Hollywood to New Media Art" 2014 poky,
aBTOP JICTANBHO JOCIIKYE EBONIOIII0 CTUIIIO Ta Mi-
3aHCICHH B KiHemarorpadi Ha MPHUKIajAi HU3KH irpo-
BHX (LIBMIB 1 PEKUCEPCHKHUX MPAKTHUK:

«Mi3aHcliieHa, Ha MO0 TyMKY, Ta 32 MOIM JI0-
CBiJIOM, yce e € TIPOAYKTUBHUM CTIOCOOOM ITifI-
X0y JI0 BUBYEHHS CTIJIIO UM €CTETUYHOI (hopMu
B KiHemarorpadi — i s TeTh HE €MHUHA KPUTHK
CBOTOJIHI, XTO HAMAraeThCsl yTPUMATH Ta Tepeo3-
HAYUTH [eH TepMiH, He3BAXKAKUH Ha HOTO KOH-
IHeNTyaJbHI 0OMEXKEHHS UM ICTOPUYHHIT Oarax»
(Martin, 2014, p. 13-14).

V caoiit kuu3i "The Visual Story: Creating the
Visual Structure of Film, TV and Digital Media" aBrop
bproc briok po3misijiae Bak/IMBI aCleKTH Bi3yaJlbHOTO
HapaTHBY i Mi3aHCLICHU B KiHO, 30KpeMa. ABTOp 30ce-
pemKye CBOIO yBATy Ha TOMY, IO BCE, II0 CTA€ YacTH-
HOO KaJIpy, € 00’€KTaMu, 1 HaBITh aKTOPH:

«AKTOp — 1€ YHIKaIbHHH 00’€KT, IO
3’SBISIEThCS HA eKpaHi. MoBa e 1 PO BUIIIS]
aKkTopa, Horo 0COOMCTICTb 1 TalaHT, sKi MpUBa-
OITIOIOTH ayAUTOPi0. AKTOP CIUIKY€EThCS, BHKOPH-
CTOBYIOYM MOBY, MIMiKy Ta eCTH, i BUKOPHCTO-
By€ MOBY Tilla, e aKToOp TAKOX € TOETHAHHAM
IpOCTOpY, JiHiH, GOpM, TOHY, KOIBOPY, PYXy Ta
purmy. OTKe, 3 Takoro Oa4deHHS, HEMAe Pi3HUII
MDK aKTOPOM 1 Oy/b-KUM iHIIMM 00’€kToM. Yn
1€ aKTOp, iCTOPIs, 3BYK, a00 Bi3yallbHi CKIIAI0BI,
ayJUTOpis pearye eMoIliifHo Ha Te, 10 BOHA 0a-
quth 1 gye» (Block, 2008, p. 3).

JloCTi/UKEHHST TAaKOK —aHaNi3ye OCOONMBOCTI
pexHcepChKoi  po0OTH 3 MI3aHCIICHYBAaHHAM Y
HaIllOHATBHIN TeaTpaybHil Tpaauii. st geTaibHoro
BHMBUCHHS 1[OT0 THTAHHS 3BEPTAEMOCH JO KHHUTH
«Jleck Kyp0ac. Bepesinb: 13 TBopuoi criaqmuam» 1988
POKY, Jie 3a(hiKCOBAHO I[0JICHHUKOBI 3aIUCH, KOHCIIEK-
TH JICKIIi} Ta CTATTi BIJIOMOTO YKpaiHCHKOTO PEKUCEPa.

Mera ny0nikarfii — T0CIiIuTH pekucepchki Me-
TOJIU CTBOPEHHS XyIOXKHBOTO 00pa3y B T€aTpaibHOMY
1 KIHOMHCTEITBI Ta CHJTy HOTO BILIMBY Ha IJIs/1a4a.

Buknad ocnosnoeo mamepiany 00CriodiceHus.

Tepmin «mizaHcueHa» (Bif QpaHiy3pkoro "mise en
scéne'") € pyHIaMEHTAILHUM aCIIEKTOM Y TeaTpajibHO-
My MHUCTETBI Ta KiHemarorpadi. Bin 6e3nocepennbo
CTOCYEThCSI CIOCOOy Oprasisanii Ta IpeCTaBICHHS
O, iHoBUX 0Ci0 1 00’€KTIB Ha ClieHi a00 B KaJpi,
110 Ma€ 3HAYYIM{ BIUIMB HA CHOPUHHATTA Disfjaya Ta
PO3BUTOK CIOXKETY.

V' TearpanbHiil Tpaauuii Mi3aHCIEHA OXOILTIOE
TaKi aCIeKTH:

— PosmimienHs akTopa Ha CLEHI — BKJIIOYAE B
cebe He ymie (i3uUHE PO3TAIIYBAHHS aKTOPIB, aje
1 TXHIO MO3MIIII0 MO0 OJAMH OJHOro, 00’€KTIB Ta Je-
Kopalliii Ha cueHi. [IpaBuiibHe PO3MIIICHHS aKTOPIB
BILIMBAE Ha iXHIO B3aEMOJIII0, ApaMaTypriuHuii po3BH-
TOK CIICHH Ta IIepe/iady eMOIH.

— Iloza akropiB — croci0, 3aBASKH SKOMY aKTO-
P B3aEMOJIIFOTh 31 CBOIM TUIOM 1 OONMYYSAM, TAKOK €
BXJIMBMM aclieKTOM MizaHciieHu. [lo3u akTopiB mo-
’KYTh BUCJIOBJIIOBATH TXHI €MOIIi{, CTBOPOBATH 00pa3u
repoiB BiJIMOBIHO JIO CIOXKETY Ta JOIOMAraTH [isijiauy
PO3YMITH iXHi MOTHBAIII.

— VY3aemoist 3 ICKOPaLisIMH — € OJHIEH0 3 KO-
4OBMX (DYHKIII Mi3aHCIIEHH, 1110 J0IIOMAra€ BCTAHOBH-
TH 3B’S30K MIXK aKTOpPaMHU Ta «HABKOJMIIHIM CBITOMY
Ha cueHi. Te, K aKTOPU B3aEMOIIIOTH 3 JIEKOpAIIIMU
Ta pedamu (PeKBI3UTOM), BiloOpakae iXHi BHYTPIlIHI
CTaHM Ta XapaKTepH.

[loHsaTTs «XynoxHid 00pas» HaNeKHUTh /0
CKJIAJIHOT Ta OaraTorpaHHOi KOHIICMNI B MHUCTEITBI,
sKa BKIIOYA€ B ceOe i/Iet0, CTPYKTYpy Ta BUPA3HICTh
00’€KTa MHUCTEFKOT TBOPYOCTi B JiTEparypi, JKUBO-
THCI, KiHO, TeaTpi a00 IHIIMX BUaX MUCTEIITBA.

«XynoxHiit 00pa3 — cuHTe3y04a hopma Xy-
JIO’KHBOI CBIZIOMOCTI Ta TBOPYOCTI B LIJIOMY, sKa
BTLUTIOE, TBOPUTB Ta 00 €/IHYE 3MICT TBOPY; XapaK-
TEPHU3Y€EThCS TOBHOTOK 1 ILNICHICTIO. 3aNexHO
BiJ] MacmTaly OXOIUICHHS MaTepiay X. 0. BUCTY-
Tae K OKpeMa CKIIagoBa TBOPY abo sK HOro mo-
no6a B oMy, HasBHICT X. 0. € BU3HAYAIBHOIO
03HAKOI0, aTPHOYTOM MHCTEITBA, 1[0 IEPETBOPIOE
YYTTEBU aCTIEKT €CTETHYHMX SBHII HA (EHOMEH
XYIOKHBOT KyTbTYpH, Ha/la€ MUCTEITBY PUC Of-
Hi€i 3 BUIMX (OPM TyXOBHOTO OCBOEHHS OYTTS»
(IIunkapyx, 2002, c. 702).

XynokHiid 00pa3 — 1i¢ He TPOCTO 300paxeH-
Hs Gi3M4HUX puc abo GopM, ane i BHYTpINIHII CBIT,
CMHCIT Ta eMOIliliHa MIMOWHA, 1O BiJOOPakKaIOThCS Y
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TBOpi. OCHOBHI XapaKTEPUCTUKHU XYI0KHBOTO 00pazy
BKJIIOYAIOTh!

— Ineto Ta xouuemrito. Koxuuit XynoxHii odpa3
Ma€e B OCHOBI IIEBHY 1JICKO Y1 KOHIICTIITi10, sIKa Bi0Opa-
’Kae aBTOpChbKe OayeHHS CBITYy a0 MEBHOTO acCIeKTy
KUTTSL.

— CumBorniaM Ta aneropiro. XymnoxHi 00pasu
YacTO MOXYTh OYTH CUMBOJIaMH a00 aJeropismu, sKi
HECYTh TEBHUI CMHUCI, a00 MPEACTABISIIOTH ifiei, sKi
BHXOJIATB 32 MEXKi IPSMOTO 300paXkeHHS.

— Emouiiiny BupasHicTb. XynoxkHi 00pasu 31aTHi
BUKJIMKATH €MOIIHY peakiito B Iisaayvi. BoHn mo-
XKYTb BUKIMKATH PAIiCTh, CMyTOK, Bipasy, 3aX0IieH-
HSl TOILIO.

— Inrepnperanito. XynoxHi o0pasu 3anumaThb
HPOCTIp JUIsSL IHTEpIpeTallii Ta 0COOUCTOTrO CHIPUIHSAT-
1. KoxkHa ocoba Moxke po3yMiTi 00pa3 mo-cBoemy i
BiJIKPHBATH B HbOMY HOBI 3HAUCHHSI.

— 3aco0u BUpa3HOCTI. 3aleKHO Bifl BUIY MH-
CTEITBA aBTOPH MOXYTh BUKOPUCTOBYBATH JIJIsl CTBO-
PEHHS XyIOXKHBOTO 00pasy pizHi 3ac00HM BHPa3HOCTI:
MOBY, KOJIbOPH, (QOpMH, MY3UKY, PUTM, KaJpyBaHHS,
CBITJIO, 3BYK TOIIIO.

XynoxkHi 00pa3d MOXYTh OyTH CTBOPEHi B pi3-
HUX MHCTEIBKUX (OpMax i BOHM BiJirparoTh BayIIH-
By POJb Y TBOPYOMY BHPaKCHHI Ta CHPUHHATTI MH-
cTenTBa. BoHN € KII0UOBUMHU CKJIaTOBUMH OY/Ib-SKOTO
MUCTEFKOTO TBOPY Ta JOIOMAraioTh MepeaaTy ifei,
MOYYTTS 1 € BiOOpaXKEeHHSIM aBTOPCHKOTO MOTISY Ha
CBIT.

AHanizyrounm  0coONMMBOCTI  CTBOPEHHS — Xy-
JOKHBOTO 00pasy B TeaTpalbHiil Tpaaumii Ta #Horo
B32€MO3B 130K 3 Mi3aHCIICHOIO, 3BEPHIMOCS JIO MpH-
KIIaJly BHCTaB yKpaiHChKOro Tearpy «bepesinmb» min
kepiBauiTBoM Jlecs Kypbaca, mo Bpakas cBO€IO HO-
BAaTOPCHKOIO PEXKHMCEPCHKOI0 CHCTEMOIO Ta 00pa3HOI0
MoBot0. Kypbac BBaXkaB Mi3aHCIICHY CIIOCOOOM «BHBE-
JEHHSD BHIOBHUIIA B IPOCTOPOBY ILIOLIMHY i PO3IIIs-
JIaB 11 SIK IEBHUH «IIJISIX)» BUCTABH:

«Mmu 3BepHEMO yBary Ha TpakTU4HI pedi, a
came: BM3HAYEHHS MPUHIMIIOBUX 3acaj| CIEKTa-
k0. BoHO cTocyeThes i Mi3anciienn. I Bupimry-
T0UH CTIEKTAKIb Y IIIOMY, SIK BiH Oy/ie BUBEICHHIA,
HaM JIOBOJUTHCS 10Pa3y BUPIIIYBATH i PUHIIUI
Mi3aHCIIeH. besnocepenHbo TiChas BHUpIMICHHS
TIPUHIIAITY Mi3aHCLIEH, KOJIU BU PO3IIOYHHAETE TIIa-
HYBaHHS CTIEKTAKJIIO, 1/1¢ BU3HAYEHHS, BUPIIICHHS
TS CTIEKTAKITI0 Mi3aHCIIEHHUX marictpaneid. [1in

MaricTpajuIio MU pPO3yMieMO B 3BUYaliHiil MOBI T0-
JIOBHMH LIIAAX, KaHAII, y KOTpHﬁ MOKYTh BXOIUTH
MEHIIIi; B YCAKOMY pasi, TaKy OpieHTaNiliHY JiHil0,
SIKa BU3HAYA€ PHCYHOK CITiTy TIPOXO/KEHHS (1)1ryp
y IpOCTOPi Micust BUIOBUIIA. SIK CKa3aHO paHiiie,
MI3aHCIICHH, & THM CaAMHM, TIEPIIO0 Yeproro, Ma-
rictpani, OyayTb BU3HAYATHCS MICLIEM, HA SKOMY
BuzoBHIe Oyne 3pobnene. Lle micie moxke OyTn
JaHe, a MOKeTe i BM caMi #oro cobi 3poOuTH»
(JIaGincopkuit, 1988, c. 105).

[Tpuponmy TeaTpaibHOTO XYINOKHBOTO 00pasy
MOXHa Kpallle 3p03yMiTH 3aBJISKH JOCTIKECHHIO SIBH-
1[a «TeaTpy MepeTBOPEHb» Ta YHIKaIbHOI peKHucepCh-
Kkoi cucremu Kypbaca na npuknani Buctasu «['a3» 3a
TBOPOM HimelpKoro Apamarypra I. Kaiizepa. 3i cro-
rajiB Ta peleH3i po3ymiemMo, 0 CTBOPEHHS 00pazy
BHCTABH 32 JIOTIOMOTOI0 3aC00iB BHPAa3HOCTI — PHT-
MIKH Ta CHHXPOHHOCTI PyXiB BUKOHABIIIB; MY3UKH, 10
MEKY€ 3 MAlIMHHAMH 3ByKaMy; BUPa3HUX JICKOpaLlii
Ta Mi3aHCIIEH — yce 1e Oy/o B OCHOBI 3ayMy PexH-
cepa. Omun 3 akTopiB Tearpy, Muxona CaB4eHko, 3ra-
Iye 0cOONMMBOCTI TIPOIIeCY CTBOPEHHS BUCTABH:

«.Ile Mamo mpsMe BIIHOMIEHHS JI0
«["a3y» — pyX, pUTM, KOIEKTHBHICTh B BUKOHAH-
Hi MAacoBHX CIICH, HaBITh B JETASX, POOUIIO BCE
TapMOHIHHKM. ..

O6pa3 crekrako 3a BusHaueHHsM O, Cre-
nanoBuya: «PopmMysa BipHa — a ra3 BUOyXaey...

Opxkectp, 110 CYIMpPOBOKYBAB 110 BUCTABY,
CKIaaaBcs 3 58-MU My3HKaHTiB. My3HKy Harmcas
Komro3utop bympkuii, 1110 OyB B Ti 4acH UPEKTO-
pom IuctuTyTy iM. JluceHka (y xapakrepi 3ByKiB
MaIliH).

Odopmiennst (KOHCTPYKILii) Oya0 BHIOTOB-
JICHO Ha 3aBOjll — 3a eckizamu xya. B. . Meme-
pa. CTymis CBO€T JeKOpaTHBHOI MAIiCTEpHI 1Ie He
Mana...

Onexcanyp CTenaHoBUY — CHASYM B KPECI,
Ha CIIEHI «TIPOTaHsB» peneTuii — muridyoun i
YIOCKOHAITIOK0YH — Mi3aHCIIEHH, PyX MacOBKH, ii
CHUHXPOHHICTb 1 pUTMIUHICTB Yy pyci... [Iporausto-
4H AKYCh JeTalb ACCATKH pasiB... Habmmkanuch
JHI BUIYCKY mpem’epH... Hac oxommno Mmaiixe
«TIaHIYHE XBHJIIOBaHHS» BCIX... AJDKE BHCTaBa
HE3BUYalHA U NOCTABJICHA HA MY3UYHOMY DUT-
Mi — TaK OM MOBUTH B «4aCOBOMY ILIaHI», IO
TIOB’13yBaB TaPMOHII0 1 O€3MepepBHICTb pyXy — 1
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IPVIHA ITPABHMAO

In. 1. @omo sucmasu «I'azy meampy «bepesinvy, 1923 p., pexcucep — Jlecv Kypoac
(pexoncmpykyis Ha 0chogi oroosol konekyii «Myseio meampanbho2o, My3uuH020 ma Kinomucmeymea Ykpainuy)

HaliMeHIa MOMUJIKa Moria O 3pyiiHyBaTH CTpOii-
HICTb 1 3alyMaHUil pexxucepoM IiaH. .. [1oTpibHo
Oyna MakcMMasbHa yBara 1 30CepeKeHICTb, 100
3aMmo0ITTH «HAKJIAIO0KY... 1 TIPOBECTH CIIEKTaKIb
Ha BHCOKOMY piBHI, sikoro Bumaras JI.Kypoac...»
(CaBueHko, c. 2-4).

3a Marepianamu peKOHCTPYKIi, Ky 3MIHCHIIN
cmiBpoOiTHHKE «My3eo TeaTparbHOr0, MYy3WYHOTO
Ta KIHOMHCTENTBA YKpaiHm» MOKEMO TpOaHaTi3yBaTH
ocobmmBocTi pobotr Jlecs Kypbaca Hay mi3aHcueHid-
HUM pimeHHsM BucTaBd «l'a3». 3 ommsay Ha Tpu ac-
MEKTH MI3aHCIIEHH, TIPO SKi 3TaJyBanoCh BHUIIE —
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1032 aKTOpa, HOTO PO3MIIICHHS Ha CIICHI, B3aEMOJis
3 JIEKOpallisiMi — 0auuMo SK came pexucep BTLNIOE
00pa3 BUCTaBH, 110 HACTpaB/i OyB MPOPOYMM i BHIIE-
pemkaB cBiil yac. B ojHiil i3 HalmepimMx Mi3aHCICH
BHCTaBU aKTOPH DO3MIIIECHI B TMPOCTOPi CIEHH Ha
pi3HUX TUIaT(opMax JIKopalliil K YaCTUHKH OJ[HOTO
BEJIMKOTO MEXaHi3My, KM Ma€ MpaIIoBaTH YiTKO Ta
Oesmnepe0iitHo. [Ipo e cBiaYUTH IXHIM CMHXPOHHUIA
pyx. L{fo CHHXpOHHICTb TaKOK MiAKPECTIOIThH OfHA-
KOBI KOCTIOMHU — CIIELIOBKH:

«Cipa ¢apba, sixoro Oyii OKPHTI KOHCTPYK-
1ii, HaraayBaaM 3aKONTiT Iexu 3aBomy. Ecre-
THYHI KaTeropii, Mo JOBrO TpUMaiach Ha CIEHI
i1 Oy TOMIHYIOUMMH — TIPUKPAIIAIYN YKPATH-
CbKMH Tei3ax — OymM 3amiHeHi... YKpaiHCbKa
ClieHa Brepiie modaynna cipi, 3aKONTUT HeXu i
pobiTHuKa B crieroBIl» (CaBueHKo, C. 4).

V miil KOJIEKTUBHIA Mi3aHCLEH] MU 0aunMo, K
TPAIIOE OJIUH 3 eTamiB KypOaciBChKOTO «IEPETBOPEH-
HsD» — KOJIY 3a JIOTIOMOTOIO TLIACTHKH Ta PUTMY PYXIB,
103 Ta MY3UYHO-3BYKOBOTO CYIPOBOJY CTBOPIOETHCS
BPKCHHS, 110 MOJIii AifCHO BiOYBAOTHCS Ha 3aBOJII.
VYce mpaiitoe, i HeMa€e CyMHIBIB, 10 BHI00YTOK Trasy
iine Oesmepeliiino: «Har ra3 ;KUBUTH TEXHIKY BChOTO
CBITY», — TOBOPHTb OIMH 3 IHTEPTUTPIB PEKOHCTPYK-
1ii. Aie € jieno He3BopoTHe — «®Dopmyra BipHa — a
ra3 BuOyxae» — came Tak c(opMyIIFoBaB 00pa3 BHCTa-
Bu Kyp0ac. | Bxke ckopo nyHae BUOYX 1 «TIPOPOLTBOY
30yBaeThest. [Ipo 1e CBiTYMTH TMOTYKHUK BHOYXOBHIA
3BYK Ta Mi3aHCICHA, SIKa 3 SBISETHCS OMicis. Y Tpo-
CTOpi JIeKOpaliil Jexarh Tila MpaliBHUKIB — Temep
BOHM HE YacTHHA MEXaHi3MYy, a )KEPTBHU, SKUX BOJIHO-
yac po3Kuana noryxua suoyxosa xsuns (L. 1).

OO0pa3, sKui CTBOPWIM Oepe3iNblli, MOTYXKHO
BIUIMBAB Ha IJIs1/[aya MAaCOBICTHO, BUPA3HICTIO Ta ITiJiC-
HICTIO Mi3aHCIIeH, po30ypXyroun #oro yssy. Crioctepi-
raloYn HEBIMMHHUN TEXHIYHUH PO3BUTOK HA MOYATKY
XX croniTTs, pexucep HiOM IepeayBaB HEBiBOPOT-
HICTh TEXHOTEHHUX KaTacTpod) Ta 1inoi HU3KK BUKIIH-
KiB, 3 SIKMMH I1[¢ 3iIITOBXHETHCS JTIOACTBO. Jlomyckaro-
YH MOPIBHAIBHUI aHAJI3 3 0COONMBOCTSIMU PEKKICEP-
CbKOT pOOOTH Haj ay/ioBi3yaJbHUM MHCTEITBOM, MH
MOKEMO BUSIBHTH KiHematorpadiune mucnenns Jlecs
Kypbaca. [leransHa moOymoBa Mi3aHCIIEH, BHKOpH-
CTaHHs PHTMY, 3BYKY, PyXy Ta 00pa3iB MiAKpeCIIOBaIO
BHPA3HICTh Ta AMHAMIKY BHCTaBH, & TAKOX 1HHOBAIIil-
HICTIO CTBOPIOBAJIO HA/[3BUYANHE BPAKEHHS Ha TIsiIa-

4a. Take ayzioBi3yajpbHe MUCICHHS CHPUSIO (HopMy-
BAHHIO Ta CBOJIFOIIIi TeaTpaJbHOrO0 MHUCTEITBA U BHE-
CJI0 BarOMHi BHECOK Y PO3BUTOK CIICHIYHOT eKcrpecil
Ta PEKUCEPCHKOT HAL[IOHANBEHOT KON 3araioM.

3aCTOCOBYIOUH KOHICTIIF0 MI3aHCIICHH B KiHO,
YYaCHHKH TBOPYOi KOMaH/H aKTHBHO TIPAIIOIOTh HaJ
po3TalyBaHHsAM 00 €KTiB, aKTOPiB, Kamep 1 CBiT/a B
KaJIpi 3 METO CTBOPEHHS BUPA3HUX 00pasiB Ta mepe-
nadi croxety. [0JI0BHA BIIMIHHICTh MiX TEaTpaIbHOO
Ta KiHemarorpaiqHolo Mi3aHCIIEHAMH TIONSTa€ B CIie-
Uil CIPUAHSITTS [Is[a4a Ta MOKIIMBOCTIX KOHTP-
OITI0 32 LM TIpOIIecoM 3 00Ky pexkucepa. TearpanbHuii
TJIs171a4 33 3aMOBUYBAHHSM CTIPHIIMA€e BUIOBHILE Uepes3
3aranbHUM MmiaH. Y 1bOMY MpOIECi BiH Ma€ BiHOCHY
cBoOOIy BUOOpPY TOTO, HA IO CaMe 3BEPHYTH YBary B
MeKax OCHOBHOI Mi3aHciieHH. ToOTO BiH HIOU 00uUpae,
sKa came JieTallb OCHOBHOI Mi3aHCIIEHH YiIlse Horo
yBary.

V' kinemarorpapiyHOMy MHUCTEHTBI HCTPYMEH-
Tapiil pexucepa Hagae HOMy 3MOTY KOHTPOJIOBa-
TH CIPUHHATTS TIs/1a4a 3aBJSKA KOMIIO3HMIIIT Kajpy.
Komrmosuist kaapy — 11 crocid oprasizaiiii oopasy
B MEXKax KaJpy, BKIIFOYAIOUH PO3TAIIyBaHHS 00 €KTIB,
TIEPCTICKTUBY, KONbOPH, CBITIIO Ta 1HIII Bi3yabHi erne-
MEHTH TaK, 100 JIOCATTH IEBHOTO ehekTy a00 BUpa3u-
TH KOHIIETIIiF0. ToX aBTOp KIHOTBOPY M€ MOXIIMBICTh
BIUIMBATH HA «KAJPYBaHHs» Jii, BU3HAYAOUH, SKi Jie-
Tall 4M Mi3aHCIEHH OyIyTh BHAMMI ayIUTOpii, 1 THM
caMHM CTBOPIOIOUH IEBHUI 00pa3, HACTPil, pUTM.

AJe Taka KOHTPOJIBOBAHICTh TA CKOHIICHTPOBaHA
yBara KiHOIIsi/[aua BiJITIOBIIHO BUMArae OLIbIIOT Mi-
TOTOBKH B IpolIeci BiT0OpaKeHHs CBIiTy Ta 00pas3iB Te-
poiB. Ko B TeaTpi € MOKIMBICTh Yepe3 YMOBHICTb,
BHPA3HICTh KECTY, HABITh 4epe3 B3aEMOIIIO 3 YSBHHU-
MU TpeIMETaMH CTBOPUTH XYAOXKHIN 00pa3, TO B KiHO
Oy/ib-sika JIeTalb, siKa MOPYIIYE LIH03iH0 MPOCTOPY Ta
iCHYBaHHS IIEPCOHAXKA B HHOMY, MOXKE 3pyHHYBaTH Xy-
JOKHIO KOHIETITIO (QilbMY.

«ABTEHTUYHICTb, YsBa 1 CTBOPEHHS CITYLIHO-
IO CIIPUHHATTA ayJUTOPIEI0 € HA[3BUYANHO BaX-
nmuBUMA. Y (inbMax «peajbHICTbY HE 3aBKIH €
HalKpamM BHOOPOM; CTBOPEHHS CBITY 3 Biac-
HOIO BHYTPIIIHBOIO JIOTIKOK Ta TMPABIMBICTIO €
KIIFOYOBUM. XYIOXKHE DILICHHS Ma€e BifirpaBaTH
TOJIOBHY POIb 1 OyTH BITYyTHUM ISl aylUTOPIi,
HE3aJIeKHO BiJ TOTO, HACKLIBKH CIOPPEaTiCTHY-
HUM, (haHTaCTHYHUM a00 YSBHHM BOHO MOXe
oytm» (LoBrutto, 2002).
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IPVIHA ITPABHMAO

In. 2. Kaopu 3 pinemy «Kaminnuii xpecmy, 1968 p., pescucep — Jleonio Ocuka

Tomy kiHOpexucep Ta fforo TBOpYa KOMaH/a IMo-
BHMHHI JOKJaJaTH HEAOMAKUX 3yCHIb I CTBOPEHHS
00pa3y depe3 KOHTPOJIb HaJ Mi3aHCIIEHOIO Ta OCMH-
CJIEHOTO BHKOPHCTAaHHS KiHeMaTorpaivHux 3aco0iB.
BaxxnmmBo mam’staty, mo Bel IMi 3ac00M BHpPA3HOCTI
CIYTYIOTh TPOSBJICHHIO ApaMaTypriyHOi CKIIagoBO1
¢ineMy. Y BuOOpI KIHOMOBM pEXKHCEp IPOTHO3YE
3yCTpid TBOPY 3 IMIsa4eM 1 0OMpae Toi iHCTPyMEH-
Tapiid, KA BHKIMYE HAUOIMBIIMI BIATYK B YsBI Ta
qyTTEBOMY JOCBIJI TIIsIIaUa.

«Jlpamarypris y KIHIIEBOMY CBOEMY BH-
DI — 1€ IUIeCHPSIMOBAHUN TOTIK BpaXKeHb
Isi1a4a, 3MIHHU TIOYYTTIB, SIKI BIH MEPEKUBAE MiJ
Jac nepersy, 1o CIpsMOBYE TMIsAa4a 10 Hapoa-
*KeHHA HUM XynoxkHboi1 i1ei» (Kicin, 1998, c. 74).

PosristHemo ocoOmuBOCTI OOYI0BH Mi3aHCLCHN
Ta KOMIIO3HILI KaJipy 3aJI CTBOPEHHS XyIOXKHBOTO
00pa3y Ha TPUKJIaIl KOHKPETHHX CLEH irpoBUX (ib-
MiB BiIOMHX YKPaiHCHKHX Ta CBITOBHX KiHEMaTorpa-
dicris.

Vkpaincbkuii Kinemarorpad yBiiIIoB 10 CBiTO-
BOI CTIAIINHY 3aBISIKU CBOIM 00pa3Hiil Ta MOSTHUHIH
MOBi. Y 10poOKy YKpaiHCBKHUX KIHOMHTIIB «IIO€THY-
HOTO KiHO» € HU3Ka (ibMiB, HATIOBHEHUX CUMBOJIA-
MH 3 TIHOMHHAME 3MicTaMu. OIHIE0 31 CTPIYOK, IO
YBIHIIN [0 Tepeniky Haikpammx (iuIbMIB Hariio-
HanpHOTO KiHemarorpada € ¢ineM Jleonina Ocuku
«Kaminanii xpect» 1968 poky 3a MOTHBAMH HOBET
Bacuns Credannka «Kaminauit xpect» Ta «371071#».
Ictopist mpo pomuny JligyxiB, sKa, BTpaTHBIIH Bipy B
3aMO)KHE Ta IITACIHBE KUTTA Ha PiTHIN 3eMIi, HaBa-
XKyeTbes Ha eMirpariio 1o Kaxaau, BioOpaxae 100
Oaratpox ykpaiHimiB Ha pybexi XIX-XX cromits. ¥V
MeKax TOCTIIKEHHS OOYI0BU Mi3aHCIICH 1 KOMITO3H-
Ii# KaJpy B3IpLEBOIO € eKCTIO3KTiiTHA crieHa (imbmy. Y

Hilf cTapuii [BaH JligyX HOCHTB MIIIKH 3 3eMIIEI0, 100
30araTuTy CyXui IpyHT CBO€ET AUISHKY Ha aropoi. Bin
BHCHAKJIMBO Tapye 31 CBOIM KOHEM, HAMArarounuch 30-
patu cyxy 3eMITI0. 3eMJIsl CKUIAEThCS Ha BENHK] Opuin
KaMiHHS, 110 TOKPUBAIOTH MOBEPXHIO. TSIKKY Mpariio
Hinyxa cynpoBomKye Becequid mramuHuid cmis. He
BUTPUMYIOUH HOTO, CTapHil pO3BEPTAETHCA B OiK CIIBY
Ta MOCUIN KPUUUTb:

«Jletn cobi reth 10 HeOa! I ckaxu cBomy bo-
TOBI Hail MEHi ypHY NTaxy He TOCHIIAE 31 CTIIBOM.
Konu takuii BiH MolHUH, Hail MeHe B Kanany He
3acuiaely

Lleii mpoHM3NMBUI MOMEHT 3a)iTbMOBaHO 32 10-
TIOMOTOI0 PYXY KpaHa, Tepoil CIOYaTKy 3HAXOJHUTBCS
Ha KPYITHOMY IUIaHi, Jie TTIOYNHAE «PO3MOBY 3 HEOOMY,
BiH PO3BEPTAETHCA 1 HIE 1O CYXiH, YCisHil IPyHTOBH-
mu Opuitamu 3emiti 1o csoro kons (L. 2). Kamepa mo-
Y{HA€E TIOTPOXY Ti[IHMATHCh HaJl HUM, BiAKPHBAETBCS
nanexui kpacuBuii kpaesun. Jlinxyx 3HOBYy 00epTa€eTh-
ci Ta, MOTPOXYIOUM KyTaKOM, MPOAOBKYE KpHUATH
«mraciy, mcis — ie nani. Kamepa nocsrae HaiBuioi
TOYKH, 1ie [BaH — ManeHbKa JIFouHa, 3aryoieHa ceper
Kpacu Ta OJHOYACHOI KOPCTOKOI MOCYILIMBOCTI pifi-
HOT 3eMJIi, 110 HiOM BUTHCKAE HOTO.

MaiictepHicTb moOyI0BH KOMIO3HULIT Kaapy s
BHUpaXEHHS 00pa3sHOi MOBM TakoX BTINEHO Y TBOP-
4OCTI HIMEIbKOro KiHopexucepa Paitnepa Beprepa
®accHinnepa. HMoro dimem «Eddi Bpic» 1974 poky
3aCHOBAHMI HA PEANICTUYHIA HOBENI HIMEIBKOTO
nucsMenHnka Teonopa GoHTaHa, po3noBigae icTOpito
momnonoi aisunan EQdi bpict, ska mig BmimBoM Ha-
[IOJIEIMBOCTI 0aTHKIB 1 Oa)KaHHAM IMIJHATTS COL{AIb-
HOTO CTaTycy, OAPYKYETbCS 3 HabaTo CTapmuM 3a
cebe JoNOBIKOM. Y HOBOMY Ui cebe MicTeuky Oins
Bantiiicexoro mops EQdi BinuyBae oOMexeHHs B co-
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In. 3. Kaopu 3 gpinemy «Epepi Bpicmy, 1974 p., pesicucep — Paiinep Bepnep @accbindep

IiabHOMY CTIIKYBAaHHI Ta CTpax Mepes He3BiZaHUM
y OyIMHKY, Ie BOHA mobadnna «mpuBuaay. Llei ctpax
TPU3BONTH /10 KOH(MTIKTIB 13 4ONOBIKOM, KM HaMa-
raeTbes «BuXoByBaTh» ii. Ili3Hime Eddi 30mmxaers-
cs 3 Maiiopom Kpammacom, 3HaiioMnM ciM’i, komu ii
qONOBiK TepebyBae 3a MiCTOM. IXHilf 3B’M30K OCHTH
mBuIKO 3aBepuryeThes. CiM’s mepeixmkae 10 bep-
JTiHa, ne 4ooBik Eddi BumaaxkoBo 3HAXOAUTH JNHCTH,
AKi cBig4aTh mpo MuHYm crocyHkn Eddi. e mpus-
BOJIUTH 110 TIOEAMHKY MK YONOBIKOM Ta MaiopoMm, y
pesynbTaTi SIKOT0 0CTAHHBOTO BOMBAIOTH. Y0I0BIK po3-
nyqaeTses 3 EQdi, cam BUXOBYE IXHIO IOHBKY, IPHXO-
ByIO4H Bix Hei iH(popmaito mpo marip. Ilicis Hepso-
Boro 3puBy Eddi momupae B Oynunky Oarpkis. [lepen
CMEPTIO BOHA BIJYYBAE€ CBOIO MPOBHHY Ta MPOIIAE
YOJIOBIKa. 3aKIHIYETHCS CTPiUKa PO3MOBOIO OATHKIB
Eddi ta pozmymamu mono iXHboi BIaCHO MPOBHHH B
TOMY, IO CTaJ0Cch. He HaBaXyIOUMCH TIOCTABHUTH TIijT
CYMHIB CyCITiJIbHI KAHOHH Ta CBOIO BiIOBIIATBHICTb,
SIKi CIIPHYINHIIIN TPATEi10, BOHH BIIKHIAIOTH OyIIb-SIKi
CYMHIBH, ITOCHJIAIOYNCH HA HIMEIIbKY ceHTeHIIito: «Lle

HAJTO TMHPOKA TeMa (IS pO3MIPKOBYBAHHA)» («...das
ist ein zu weites Feld»).

YV pexucepcbkoMy pillIeHHI MO0 KOMITO3HIIIT0-
BaHHS OKPEMHUX KaJIpiB Ta IXHHOTO BIUTHBY Ha 3aTajibHy
CTPYKTYpy bibMy Bifpa3y BapTo Bi3HAYMTH JBa Ka-
IpH, SKi 00paMIIAIOTh CTPIYKY Ha ITOYaTKy Ta y hiHadi.
B onHoMmy 3 mepmux kazapiB mu 6aunmo Eddi va roii-
I, 0 CBITYUTS IO i e TUTITy 0e3TypOOTHICTS.
AJe KOMTO3MIIIHHO Kajip BUOYTYBaHO TaKUM YHHOM,
IO yBara rmsaada 3ocepemkena Ha marepi Eddi, sxa
CTOITh y TIEHTpi 300paxkeHHs. BoHa TOBOpUTH 3 TOHB-
K010, aJie i royioBa NepeBaxKHy YaCTUHY CIIEHU HaIpaB-
nena B Oik. Eddi To 3°aBnseTse, TO 1M1e3a€ 3 Kaapy, Mu
qy€eMo i roJ10c, ajie caMma BOHAa — CIMHO0 J10 KAMEPU.
Taka moOymoBa Kampy onpasy Aa€ Kibka CEHCIB —
o0pa3 Marepi icHye Ha KOHTPACTI 3 TOHBKOIO, ii cTa-
THYHA 1103, OJAT A0POCIOi XKiHKH, 310paHe BoJoccs Ta
TOJIOBA BIJIBEPHYTA BiJl IOHBKH, 1[0 Ia€ ACOIIIAIIiI0 IO
BTPAUYEHY HEIO IOHICTh, & TAKOXK BIKE BU3HAYCHY /ISl Hel
nomo. OnrovacHo Eddi — B moctiitHOMY pyci, BOHa
IIe He 3Ha€, M0 Ha Hel YeKae — BOHA TO TYT, TO TaM.

In. 4. Kaopu 3 ¢inomy «Epepi bpicmy, 1974 p., pexcucep — Paiinep Bepnep @accoinoep
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IPVIHA ITPABHMAO

In. 5. Kaop 3 ginemy «12 poxie pabcmsay, 2013 p., pexcucep — Cmie Maxkgin

Opar i HOTIMBO-OUTMH BUPI3HSAETHCS 0E3/10raHHOIO
YUCTOTOR0, [0 HAAE 1l aHreNbChKOro BUIIALY. Pyx ii
TiJIa BUIBHUI — BOHA, B IPSAMOMY CEHCI, Maliike JIiTac.
[TpuponHniit GoH TOBOPHUTH, MO MO BiOyBacThCS
HaBeCHI UM BIITKY. He3Bakaiounm Ha HEBUMYIICHICTH
PO3MOBH, KaJpyBaHHS Ja€ BiTUYTTs] HE3BOPOTHOI TPH-
Bor# (L. 3).

OinanbHuil Kaap GinbMy Mae Maiike aHaJIOTI9He
KaJIpyBaHHs, ajie Terep IUIaH — OLIbII 3araibHui, a
pakypc — npusemieHui. barbku nokiiaoi Eddi cu-
ISITh 32 CTOJIOM, SIKUI 3HAXOUTBCS TIPABOPYY Y KaJpi.
Binpury yactTuHy ekpaHHOTO TIpOCTOpY 3aiiMae Hepy-
XOMa TO#/1ajIKa, HaBKOJIO Hel — OIraje OCIHHE JHUCTL.

OpHi€r0 3 KITIOYOBUX CIIEH (QiNbMy — € MOMEHT
30mmkenHs EQ@i ta maiiopa Kpammaca. OcrauHiit
HaBinyeTbest 10 EQdi, xonu BoHa nepeOysae B cauy 3
HeMOBIISIM Ta HsiHeto. Mik Kpammacom ta Eddi Biz-
OyBaeThCsl KOPOTKA CBITChKA PO3MOBA, (hiHaI sIKOT 3BO-
auThes 10 putopuyHoro nutanHs Eddi: «Herxke Bu
JyMAeTe, 1110 ICHYIOTh IACIHBI TIOPYXIKS, KPIM MOTO
3BicHO?» [licist boro Ha 00MYYi Mafiopa 3’ ABJISEThCS
Jneap MoMiTHA nmocMimka, a EQdi Tpoxu mepenskaHo
TIOBEPTAEThCS 10 HEMOBIA. Jlami misigad yxke He 4ye
po3moBy. KanpyBanHs mo0y1oBaHo Taxk, 10 CIOCTEpe-
JKCHHSI 3 JII€I0 BiJIOYBAETHCS BIKE 3 CEPEIMHU OYIHHKY.
Kanp monineno Hasmin aBepuma. JliBopyd — 3aKkpuri
JIBEPIISATA, CBOEI) YEPror0, MaroTh CKIIsHI cekiii. Eddi
Oepe Ha PyKM HEMOBIS y BUIBHIN BiAKpHTIH HpaBiii
YACTUHI KaJIpy, HOTIM HEPETHHAE MO/ KOMIIO3HUIIT Ta
e 1o Maitopa, B OfHil 3 CeKiii MU 0a4uMO, SK BiH
itye i pyky Ha mpomtands. Maiiop ine, a EQdi Ha-

OnmkaeThest 10 Kamep. BoHa — niBopyd Bil KOMIIO-
3UILiT, pO3/IiJICHA HA TP YaCTHHU CKISHUMH CEKI[ISIMU
JIBEpEid, TpaBopyy Y BIIKPUTOMY MPOCTOPI JUIIAETHCS
HAHA 0118 Konucku 3 HeMoBiasM. CLieHa 3aBIsSKH BHU-
pasHiii KIHOMOBI MiIKpeciioe MoMeHT BiOopy Eddi ta
TOBOPHUTH TIPO T€, 10 BOHA HA3aBkKIu Oyjie BiipBaHa
BIJl IMTUHH Ta PO3ILICHA MK PI3HUMH YacTHHAMHU
cBoro kutts (1. 4).

[1le omHUM 3pa3KOBHM MPHUKIAIOM 3aCTOCYBAHHS
KOMIIO3HIIii KaJpy Ta KiHOMi3aHCIIEHYBaHHS € Oiorpa-
¢iununit apamaruunuit GineM 2013 poky «12 pokis
pabctBa» pexucepa CriBa MakkBiHa 3a ClieHapieM
Jixona Pimmi. Lls cTpiuka posmnosinae ictopito pada
Conomona Hoprana, BiibHOTO apoameprKanis, sKo-
ro Oyno BuKpajeHo y Bamunrtoni, okpyr Komymois,
y 1841 pomi aBOMa ImaxpasMu Ta MPOJAHO y PadCTBO.
Horo moBepHeH s 1010My TPHBAJIO JOBIUX 12 POKIB.

[lix yac onHoro 3 eramiB cBoei Baxkoi jgomi Co-
somoH Hopran mnotparuise 10 BiacHUKa rianTanii Bi-
absima Gopna. Dopa Busieiste cumnarito 1o Hoprana i
HaBITh Jiapye oMy ckpurky. Lle mpu3Boauts 1o 3po-
cTaHHs Hanpyru Mixx Hopramom i KepiBHHKOM pOOiT
Ha rianTtanii — tecnero Jxonom Tibitcom. Cutyaris
JIOXOJIUTh JIO TOUKM KyibMiHalii, konmu Hopran 3axu-
maethest Big Tiberca i 6°¢ HOro K BIacHUM 0aTorom.
Tiberc 1 #oro o rotytothes crparutd Hoprana ue-
pe3 MOBIMIEHHS TIPSMO TOCEPEs IBOPY, JIe PO3TAIIOBaHI
MA€TOK TOCTIONAPIB 1 ABIp 3 MPUMIIICHHAMH JUTS 1HITNX
pabiB, aie ix 3ynuHse iHIMi Harsaad, Hopran 3amm-
IIAETHCS HABIINMHBKAX 13 TIETJICI0 HA IIHI MPOTATOM
KUTBKOX TOJIMH, HOTO HOTY JIe/ib TOPKAKOTHCS 3eMITi, 1110
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3aBa€ HOMy CTpallHUX cTpakaanb. Hopram mpakTid-
HO 3MYIIECHUII BUKOHYBAaTH kKaXJIMBUI «TaHELb Yy NET-
ni». Lelt HarpyXxeHUi MOMEHT Bi[oOpaxkeHo y (imbMi
Ha 3aranbHOMY TUIaHi. Kaap Mae IBOTNaHOBY KOMIIO3H-
1iF0 — Ha TMepeIHbOMY TUIaHi TULIS BEIUKOTO CTapo-
BHHHOTO JiepeBa, Ha sikoMy Hopram BHCHTH Ha TeTi,
Ha 3aJIHbOMY IUTaHI — PO3TAIIOBAHO JKUTIOBI OYAMHKU
Ta TpocTip 11 podoTH padiB. Crioyarky 1mo3ajiy Hiko-
T0 HEMae, ajie MOCTYNOBO padK BUXOIATH 3 OYAMHKIB i
TIOBEPTAIOTHCS JI0 poOOTH, & MalleHbKa IpyTia JiTei mo-
yyHae rparucs. L{i Ba KOHTPACTHI MTaHW CTBOPIOKOTH
00pa3 KaxJIMBOTO CBITYy paOCTBa, Ji¢ HaWKpalle irHo-
PYyBaTH HEeCIIPaBEUBICTD, 100 BikuTH (111, 5).
Bucnosku 3 docrioocenns i nepcnexmugu nooaiv-
wux po3eiook y obpanomy Hanpami. Jlane 10CiiKeH-
HS JIOTIOMAarae BHUSBUTH BaXKIHMBICTh 3aCTOCYBaHHS
HaNpaIlOBaHb TeaTpabHOI Ta KIHOTPAJMIIHA 11010
pOOOTH 3 Mi3aHCIIEHOIO Ta KOMIIO3MIIIEI0 Kapy, BaK-
JIUBICTh iXHBOTO TBOPYO-YCBIJIOMJICHOTO 3aCTOCYBaHHS
B Cy4acHOMy KiHemarorpadi aist 30aradeHHs 00pa3Hol
MOBH TBOPIB CyYaCHHX aBTOPIB 1 MOCUJICHHS MUCTEI[b-

KOTO BIUTUBY Ha IIsAa4a. AJpKe Jiie gepes po30ypxy-
BaHHS ySIBH IVIsjava, JHanory 3 HOro JOCBiIOM MOX-
JMBO CTBOPUTH 0araToIUIaHOBICTh Ta M03a4aCOBICTh
KIHOMOBH. AJie caM XylIOkHil 00pa3 — OararorpaHHa
KOHIIETIis. Y KOHTEKCTI ay/IioBi3yalbHOTO MUCTEITBA
MH MO’KEMO TOBOPHTH TpO 3araibHuii 00pa3 ¢insmy,
AKUIl € B MpSAMOMY 3B’SI3Ky 3 TE€MOIO TBOpY. Takoix,
MOCIYTOBYIOUHCh KOHKPETHHUMH 3ac00aMH BHpPa3HO-
CTi, peXHcep Mae MOXKIMBICTH CTBOPUTH 00pa3, IO
Ma€ BU3HAYCHI KOPJOHM EKPAHHOTO 4acy Ta MpaIlioe
yepe3 MPOSIBJICHHS IpaMaTypriuHoi nogii croxery. Ha
npuknagax (iibMIiB Hal[lOHATBHOTO Ta CBITOBOTO Ki-
HeMatorpadyy MH MEpeKOHAHCh, 10 KOMITO3HIIIS Ka-
Ipy — Iie He MPOCTO PO3MINIEHHS 00 €KTIB B eKpaH-
HOMY MPOCTOPI, ajie # croci0 nepejayi emMolii Ta ifei
yepe3 JOCTOBIPHY Tepenady CBITY TepoiB Ta BIyYHE
Mi3aHCIIEHYBaHHS.

[Topanpiui po3BiaKK B 00paHOMY HAaNPsAMi MOXKYTb
CTOCYBATHUCS PETENBHOTO JAOCIIIKEHHS 00pa3HOT MOBH
y (inbMax HallioHaNbHOI IIKOJIM HA Pi3HUX eTarax 1 il
BILTMB Ha PO3BUTOK Cy4acHOTO YKPaiHCHKOTO KiHO.
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Iryna Pravylo
Working with mise-en-scéne and frame composition in the process of creating an artistic image

nn

Abstract. The article explores the concepts of "mise-en-scéne," "shot composition," and "artistic image," defining their
fundamental aspects, interrelation, and differences in their application as directorial tools in the process of working on a
theatrical production and an audiovisual work.

This work emphasizes the importance of creating an artistic visual language to preserve the profound impact of screen
works on the audience in the context of contemporary challenges associated with the oversaturation of audiovisual content
production and consumption. This research represents an attempt to conduct a comparative analysis of the directorial process
in shaping artistic images in theater and cinema, using examples from the play "Gas" (1923) directed by Les Kurbas, as well
as the films "The Stone Cross" (1968) by Leonid Osyka, "Effi Briest" (1974) by Rainer Werner Fassbinder, and "12 Years a
Slave" (2013) by Steve McQueen. Such an approach allows for the identification of methods for artistically emphasizing key
plot events and demonstrates how this process contributes to the exploration of the underlying themes in the works while
influencing the imagination and sensory experience of the audience.

Keywords: mise-en-scéne, artistic image, frame composition.
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Anomayis. Tlpobnemarnka HAIIOHAIBHOI 1IEHTHYHOCTI, 30KpeMa
Bi3yasibHOI imeHTH(IKALI], MOTpeOye 3HAYHOT yBaru B HAIPSAMKY BiJIO-
BIZHOCTI 3asBJIEHOrO 3Haka a0o0 IXHIX NoegHaHb. [IeBHI 3HAKU Ta IXHI
KOMIIO3HILiT BIUTMBAIOTH Ha MEPIEIIII0 CIIOKKUBAYa IHPOPMALIii, KOPEKTY-
109H BXKE HasBHY JyMKY [IPO KOMYHIKAHTa Ha €Tart PO3BUTKY HOro BiIHO-
CHH 3 penumnieHTaMu. BecTUMIHTapHUIT KO/ LIEPEMOHIAbHOTO KOCTIOMA
B MPOEKTaX MIKHAPOIHOI CIIBMPAIl € KOMIOHCHTOM LIFOCTPATHBHOIO
IPEICTaBICHHS JAepKaB, HAPOiB a00 Hamii. Lli Ta iHuI BU3HAYEHI IPH-
YHHU 3YMOBIIOIOTh BAXKJIMBICTh HAYKOBUX 1 MPUKIAJHUX JOCIIKEHb
OMIMITIACHKOTO MapajHoro KOCTIOMa 30ipHOI YKpaiHu, TOOTO pi3HOCTO-
POHHE BUBYEHHSI PETPAHCIIATOPA KYJIBTYPHHUX KOJIB, CMUCIIB Ta ijiei Ha-
1ii, sika Oepe yyacTh y 3MaraHHsX, IO OXOILIIOKTh MITbIOHHI ayauTopii
PI3HHX MPEICTABHHIITB.

V Mexax J0CHIKEHHS OJIIMITIHCHKOTO MapaHoOro KOCTIoMa 30ipHOT
Vrpainu 1994-2022 p. KOMIIEKCHO BUBYAETHCS HOTO 3HAKOBA CHCTEMA Ta
acmeKTH TpaHchopmarii JeTepPMIHAHT XyI0KHBO-1HPOPMAITIHHOT 1TeHTH-
(¢ikarii BiAMOBIAHO 10 CEMIOTHKH AM3aiHY, HAIOHAILHUX KOHCTPYKTIB,
BHMOT [7100as1i3a1ii Ta nosiokers OmiMIiichKol XapTil.

V it pobOTi BU3HAYAETHCS AKTYAIBHICTD TOCIIKCHHS Bi3yalbHOT
imeHTr(iKamii oMIMITICHKOr0 mapagHoOro KOCToMa 30ipHOi YKpaiHu Ta
POJIb KYJIBTYPHOT eKCIIaHCii pocii, 1o cTana pe3yIbTaToM 3HaKOBO-CHMBO-
JIYHOT HEBU3HAYEHOCTI 1ICHTH(IKAIIIT HA CBITOBUX 3MaraHHsIX.

Knouosi crosa: KyabrypHa €KCIIAHCIs, JU3AMH OMATY, OJTIMITIi-
ChKHif [TapaIHAii KOCTIOM, BECTHMEHTAPHI TPauLIil, XyI0KHbO-IHPOpMAa-
MifiHa i1eHTH(IKALIIS.

Axmyanvricms memu 00CHiOxcenHs 3yMOBJICHA HEOOXIHICTIO
JIOBEJICHHS TIIOTETHYHUX MPHUITYIICHb HA OCHOBI TEOPETUUYHOI Ta
eMITIpUYHOT 6a31 JOCIIKEHHS OIMITIHCHKOTO MapajHOTo KOCTIO-
Ma, TEOPETHKO-METOI0IONYHOT KOHIIEMIIIT HOro aiiIecHTUKHU, OCHO-
Ba K0T 0asyeThest Ha MaHiecTallil HAIlIOHAIBHOT 1ICHTHYHOCTI,
a TAKOX Bi3yalizallii 3HAKOBOT CHCTEMH Ta MOXIIMBOCTSIX PETpaH-
CITIOBATH CEHCH Yepe3 KOCTIOM.

[pobnemaryka Ky/IbTypHOT KCIIAHCIT € He JIUIIE BIATEPMiHO-
BAHOI B KOHTEKCTI HEIOCIIDKEHOCTI il TeOPETUYHOT OCHOBH, a i
HaraJbHOIO Ta COIliaNbHO HEOOXITHOKO Ha IIbOMY €Tarli CTAaHOBJICH-
Hsl HAI[IOHAJIBHOT CBIZIOMOCTI B He3anexHIH YkpaiHi BiJ 30BHILI-
HBOTO Ta BHYTPIIIHBOTO BILTMBY pociiickkol (enepanii Ta iHIMX
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TETIHA MUXAWAOBA

MOXIHBUX  1HQOpPMALiHHO-IICHXONOTIYHAX ~ 3aTPO3
nporarangu. CaMe MOBHOMACIITaOHE BTOPTHEHHS
pociiicekoi (peneparnii B YkpaiHy cTano BigmpaBHOIO
TOYKOIO 1010 TIOPYIICHHS MUTAHHS KYJIBTYpPHO-MHUC-
TEHKOI JAIEKOIAAHOCTI Ta LUTICHOTO # MIHOOKOro
BMBUEHHS 00pa3sy Hallii Ta HOro TpaHCiAmii mij Jac
MDKHApOJHHUX 3aXO[IiB, SIK CKIIaJ0BOi JepxkaBHOI Oe3-
TEKH i MATPUMKH IMIJIKY JIepKaBH.

Teopemuuni ocnosu cmammi. DOpMyIIOBaHHS
HayKoBOi TIPOONIEMH € pe3ylbTaToM CHCTEMaTHUHOI
00’€KTHBHOT AHANITHKH CHUTYyallii Ta OLIHKH CTaHy
miteparypu. baza cydyacHOro MHCTENTBO3HABCTBA Ta
30epexeni apredaktu ((ororpadii, Bifeo, croram,
apxiBHI Ta CHIMKIONEAWYHI JaHi) Ta BpaxyBaHHs
TaKUX JIUCUUILTIH, K (izocodis, icTopis, KyIbTypo-
JIOTisl, TIONITOJIOTiS TOIIO, JO3BOJISKOTH HAM PO3LIIS-
JaTd ONMIMITIHCHKUN TapagHuil KOCTIOM, SIK TBOPYHH
00’€KT JUIsl 3UMTYBaHHS KYJBTYPH, MO3ULIOHYBaHHS
Hallil, TITPUMKH IMIJDKY Ta HaJAroJKEHHS COIliallb-
HOTO 3B’si3Ky. 3a JIOTIOMOTOK) METOJIONOTIUHUX IiI-
XOJIiB KOMIIAPaTUBHOTO aHaIli3y MU BH3HAYaEMO, IO
OJIIMITIACHKUI MapaHuil KOCTIOM — i€ CTPATEeriuHO
NPOAYMaHUil JM3aiH-TIPOAYKT, JOCTATHHO (hopmari-
30BaHuii yepe3 npasmia OMiMIiHCBKOT XapTii, ane He
CTaTUYHUI 32 ()OPMOIO BUKOHAHHS Ta HE OOMEKEHHUIT
y TBOPYOMY TIOIITYKY HOBHX XYIOXKHIX 00pa3iB.

Ananiz docnioxncens i nyonikayit. OMMIIACEKUI
NapajHuii KOCTIOM € MAJIOJOCHIUKEHUM 00’ EKTOM,
SKUH Bilirpae QyHAaMEHTaIbHY PONb Mijl Yac JIeMOH-
crparii kpainu Ha [lapani Hamiit. [1[o0 BigcmiakyBatu
CBOJTFOIIIF0 OJIMITIHCHKOTO TIAPaJHOTO KOCTIOMA HEoO-
X1JTHO 3BEpHYTHCS JI0 apTe(haKTiB MOYATKY BiIPOKEH-
Hs Omimmiazau (1896 p.).

Jnst onmcy Ta aHamizy QeH-mapadoHy crop-
THBHUX 3MaraHb BHAUICHO 3HAYHE Micle B 3apy0ixk-
HUX BujaBHUITBaX KHUT — McFarland & Company,
Wahlstrom & Widstrand, University of California
Press Ta sxypHansHoi nepioguku — Sports Illustrated,
New York Times, Taipei Times, The Washington Post,
Rutgers University Press. Oxpim aHaTITHYHUX JTaHUX,
KOPECTIOH/ICHTH (IiKCYIOTh Ha (hOTO CIIOPTCMEHIB Mij|
vac ydacti B Onimmiazi. BpaxoBytouw, 1o Bigeosarnu-
cu mapaziB OniMmiaJl pi3HUX YaCOBHX TPOMIKKIB 10~
CTYITHI B MIOBHIl Bepcii He BCI, 1i BUJAHHS € BATOMHUM
HIATPYHTSAM IS Bi3yalbHOTO aHAIi3Y.

Oumimmilicbka mapajHa KOJEKIs eTamy BiIpo-
JDKCHHSI eBoITroIlionye Maibke 130 pokiB. Ha cworon-
HIlHIA JIeHb BHOKPEMITIOIOTHCS TaKi KOCTIOMHI KOMII-
JIEKTH: TIEPEMOHIANBHUE KOCTIOM, mpodeciiiHa crop-

THBHA EKiMiPOBKA T OJIAT IS ONMIMITIHCHKOTO CeNHIIa.
JUnist po3MeKyBaHHs KOJEKIIT i TepMiHOJNOTTIHIX 0CO-
OnMBOCTEH METOIOIOTIYHY poIib Bifirpae OnimMmiichka
xapris (International Olympic Committee, 2020) Ta
[IBencokuii HaioHanbHMH apxiB (Riksarkivet, 1618).

Ineonorema npo «oaUH HAPOIY, K TOKTPUHA JIep-
’KaBHOI TIOJITUKH, Oy/la BMOHTOBAaHA B YCI CYCIJIbHO-
KYJIBTYPHI 3aXO/d, MOJITHYHI JAUCKYPCH, CKOHOMIYHI
HaNPSAMKH, THCTHTYIIHHI migxomu. [Tepion pagsHCbKOT
okymanuii Ykpainu 3acBifuye BUkopucTanus OniMmiii-
CBKHX Irop K MYJNBTHINUCHHUILTIHAPHOI MnaThopMu
MPOCYBaHHS TE3 TPO EJHICTH HAPOMIB». 3MIHCHUB-
M PEBI3I0 JDKEPENIbHOT 0a3u Mepiofy PajiTHCHKOTO
CO03y, MpUCBSYEHUX Temi OuiMIiaan, MU BUSBUIIH,
M0 KOXKEH EK3eMIUIIp iH(OopMaliiiHo HamoBHEHHIt
noxionumu (pasamu: «KuiB 3irpaB BUAaTHY poib B
00poTh0i 3 Tarapo-MoHronbchbkuM iroM y XI-XIV
CTOJIITTI 32 BO3’€/iHAHHS YKpaiHu 3 pocier...» (Mu-
xaiinenko, & Ilyrauenxo, 1980, c. 8). 3 orany Ha 1e
MiJl Yac MPOBE/ICHHS 3MaraHb Maiike iJIeHTUYHI OJiM-
HilicbKi mapajHi KocTiomu 30ipHOi pocii i Ykpainu €
CBITYCHHSIM MPOJIOBKEHHS TIPOCYBAHHS BUIIIE3a3HAYC-
HUX 1JJ€0JI0T€M IS CBITOBOI CIIIIBHOTH.

Jns MOCHiDKEHHS  OJIIMITIACHKOTO  TIapajHOTO
KOCTIOMA SIK PETPaHCIATOpa MEeBHOTO0 o0pasy Haiil
CIYIyIOTh MaTtepiajv 3 BUBYCHHS HOTrO icTOpii, €Bo-
JOLi, KyTbTYpHOI KOMYHIKallii Ta MONITHYHUX ac-
nektiB. Takumu npaisivu € kaura K. Tyxeii Ta E. Ben
(Toohey, 2007), 1m0 MicTUTb PO3ALI, TIPUCBIYCHHUI ic-
TOpil Ta eBONIOLIi ONIMIICEKOTO MapagHOTO KOCTIO-
Ma; JIOKJIaaHui oris ictopii OniMmian, iXHill BIUHB
Ha CBITOBY KYJBTYpy Ta pOJb MapagHOro KOCTIOMA
A.l'yrepmana (Guttmann, 1992); pobora A. Jlypse
(Lurie, 2000), sika po3risiae MOy Ta OJIAT Kpi3b PH-
3My KOMYHIKAIiiiHOT B3aEMOJIiT Ta POJIbOBUX aCICKTIB.

Bapro okpemo BUPI3HUTH TiepeliK JiTepaTypu,
SIKa CTOCYETBCS TEM B3a€MO3B’SI3KY MOJNITHKH I CIOp-
THBHUX 3Marab Ta aMOiBaJICHTHOCTI MiKHApOIHOTO
ONIMIICHKOTO KOMITETY I0JI0 YYacTi KpaiH, sKi 3Ha-
XOJIAThCS B CBITOIVISIHIN TOTaTiTApHIN cucTeMI Jiep-
’KaBHOi Blajiy. BUBYEHHS MpomaraHju B KOHTEKCTI
CIIOPTY T HACIIJIKY i JIETiTUMI3AIii MU 3HAXOIUMO B
npaisix A. Kprorepa (Kriiger, 2003), T. Pinepa (Rider,
2016), k. udepmana (Schiffman, 2017).

Mema cmammi. BuzHauut Ta 0OTpYHTYBATH
AKTYaJBHICTb JIOCIIPKEHHS Bi3yalbHOI XYAOKHbO-1H-
(opmariitHoi ineHTrdikamii oniMmilicekoro mapagHo-
0 KoCTHOMa 30ipHOT YKpaiHu Ta poiib KYJIBTYpPHOT eKC-
naHcii B MaHi(ecTallii 3HaKOBO-CHMBOJIIYHHMX KOJIIB.
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Bemyn. OniMmiichKi irpu € OTHAMHM 3 HallBU3HA-
YHIIINX 3aX0/IB B icTOpii toycTBa. OMiMIIHCEKHI PyX
Ma€ PO3MOBCIOKEHHS B OLTBIIOCTI KpaiHax CBITY, BH-
CTYyIa€ 1€0TOTIYHIM, MOPAILHIM 1 CTIOPTHBHUM iJ1e-
aJIoM. ABTOPHUTET Ta MacliTabW BILUIMBY HAa MUIbHOH-
Hy ayauTopito OmMITHCHKUX 3MaraHb 3alMIIAI0ThCS
CTa0lNbHIMU HE3BAXKAIOUM HA TONITUYHI KamIlaHii B
MeXax IXHBOTO MPOBEACHHS. 3aBISKH [BOMY YpSIH
KpaiH, Ha TepuTopii SIKKX BinOyBatoThes ONiMIIHCHKI
ITpH BUTPAYatoTh 3HAYHI MaTePiaibHI PECypCH Ha Mijl-
TOTOBKY I TIPOBEJCHHS CMIOPTUBHUX 3MaraHb, po3pa-
XOBYIOUM Ha 3POCTAHHS IMIIKY JIepiKaBHy.

OpHOYacHO 3 KpaiHOH-0praHi3aTopKolo 3MaraHb
Kpainu-yuacuuii OuniMIiaj i BUKOPUCTOBYIOTh apce-
HaJl PEKJIAMHHUX TEXHOJIOTIH M3aiiHy JUIs MOKPaIeH-
Hsl MDKHApOJIHOT KOMYHIKallil 1 3aKpiIIeHHs CTaJIOro
IO3UTHBHOTO 00pa3y Kpainu. Lleit mporec BinOyBaeTh-
Csl 3a JIOTIOMOTOI0 TPAHCIISIii BECTHMIHTAPHOTO KOAY,
TOOTO TpaHCIsIii 00pa3y Haiii Ta BiANOBIIHO CIIPO-
€KTOBAHY Bi3yallbHY aliICHTHKY OJIMITIHCHKOTO Mapai-
HOTO KOCTIOMA.

AlijieHTrKa OJNIMIIHCHKOTO MAPaJHOTO KOCTHO-
Ma MOAU(DIKYEThCS CMHCIOBUMH HAIIOBHCHHAMH B
HPEIMETHO-00’ €KTHOMY JicKypci. CKIIafaeThest Iii-
JICHUH KOMIUIEKC BECTHMEHTapHOrO KOy KOCTIOMA.
[Tix yac pocmipKeHHs OMIMITIHCHKOTO MapaHOTO KOC-
TIOMA Ta 3aKOHOMIPHHX KOpENALiH HOro AeTepMiHaHT
3 QYHKIISIMY peKJIaMi MU BIIEpILE 3A1HCHUIIN CTIPOOY
B HAyKOBIH TUIONIMHI JIaTH BU3HAYCHHS TEPMiHY «aii-
JeHtHKay. Lle MOHSTTA MOXOOWTH BiA CIOBA «iIcH-
THYHICTBY» (aHru. identity) 1 #HOTO MPSAMOTO 3HAYCHHS.
OpHak, OTpUMABIIX HOBI CEHCH, YTBOPEHI BHACIIJIOK
MPaKTUYHOTO 3aCTOCYBaHHSI, KOPEKTHO PO3IIISIaTH aii-
JEHTHKY SIK TIOHSTTS JU3aiiHy i peknamu, KOHOTAIis
SIKOTO € KOMIUIEKCHA KOHIIENITyallbHa MOJICINb 1CHTH-
(¢ikarii OpeHIy uepe3 CCHCOPHI aHaN3aTOpH CIIOKH-
Baya Bi3yanbHOI, BepOaibHOI Ta mapaBepOANbHOI iH-
(opmarii (Muxaiinosa, 2021, C. 22-26).

Buxnao ocnoenoco mamepiany 00CTiodiCeHHS.
EdexriBHa KoMmyHIKailis HEMOXJIHBa 0e3 cTpareriu-
HUX MiJXOMIB MiJ YaC CTBOPEHHS Ta BIPOBAJKCHHS
XYLOKHBO-€CTETHYHHX CEHCIB Ta iXHIX Oe3mocepeiHix
3HaYeHb, OPICHTOBAHMX HA TICUXOINOTII0 CHPUHHSTTS
IITICHOTO 00pa3y TOro YM 1HIIOrO JU3alH-TIPOIYKTY.
BisyanbHicth omimmiiickkoro derin-mMapadoHy 3ae-
KUTB BiJl HOPM He JIMIIe Mporucanux B ONiMImiichKii
xaptii (International Olympic Committee, 2020), a i
THX, SIKI (POPMYIOTBCSI BHACTIZIOK CYCILIBHO-TIOTITHY-
HOI pIBHOBArW Ha Marli CBITY.

CroTBOpEHHSI CEHCIB 4epe3 3HaKOBO-CHMBOJIY-
Hi TIOBIJIOMJICHHS MOXe Bif0yBarucs 3 aOCONHOTHO
pizHux npuunH. OCHOBHI YMHHHMKM — II¢ CBIJJOME
NpOCYBaHHS HEOOXiAHMUX KOHCTPYKTIB IpOMaraHiu
MIEBHOT 1/1€0JI0TeMH; HEA0ANICTh Ta HENpOQeCiiiHICTh
TOTO, XTO MpUiMaE pimeHHs 1oao rpadiku, Gopmu,
KOJbOPY JIM3aiH-TIPOAYKTY; HEMpaBUIbHA IHTEpIIpe-
Tallisl PENUITIEHTAMU MOBIJOMIICHHS, HOTO peabHO-
ro 3HayeHHS Ta ceHcy. OCTaHHIi YMHHUK JOCTAaTHBO
CKJIQJIHUH Yy KOHTEKCTi TOro, mo OJiMITIHCHKI irpu
OXOIUTIOIOTh Maiike Bci kpaiHu cBity. Ha comianbhe
CHPUHHSTTS 3HAKOBHX TOBIJIOMIEHD ONIMITIHCHKOTO
MapajHOTO KOCTIOMA BILUIMBAIOTh YMOBU (pOPMYBAHHS
JIIONIMHM SIK TIPEJICTABHUKA TIEBHOT COIiANIBHOT TPYIH,
TIOJTITHYHI BiTHOCHHH KpaiH-yuacHuIb» Onmimimiaam, pi-
BEHb 1H(OPMALIHOI TPaMOTHOCTI BCEpeMHi KpaiHH,
KYJIBTYPHI 0COOMBOCTI, COIIabHO-EKOHOMIYHA THITi-
3ailist KpaiHu, 110 BILTMBAE HA PIBEHb OCBITH, BIJINOBI/I-
HO i CTipHiHATTS iHPOpMALii Ta TOWIO.

[Monmitruni iHCHHYyaIii, po30iKHOCTI imeomoriy-
HUX TOTISA/IB Ta, 32 (OPMATEHIMU O3HAKAMH, KYIb-
TypHY €KCTIaHCi0 OJIHI€I0 KPaiHOIO 1HINOT MOYKHA HPO-
CJTIIKYBaTH BiJl CAMOTO MOYATKy BipokeHHs OniM-
niiicbkoro pyxy. Sk pesynsrar, 1908 p. Ha nepemoHii
BiakputTs [V nitHix Ol y Jlonnoni (Benmka bpuranis)
pociiicbka immepisi 3aboponuna 30ipHiii Bemukoro
Kusziscta @IHIAHACHKOTO (SKE TOI BXOIHIO B iMITe-
pito) IPOKTH 10 CTANIOHY 3 HAIlIOHATBHAM HPAIOPOM.
CrioprcMeHaM Jiainy Ipanop pociiicbkoi immepii, ane
BOHU BiainTyBanu ooikot (Esten, 2021), 3’sBuBIIHCH
Ha 1iepeMoHii B3araini 6e3 Hporo. ¥ 1920 p. Ha VII mit-
Hix Ol y Aursepreni (benbris) 30ipai Himeuunnu ta
ii coto3nukiB Oynu Bincroponeni (Murphy, 2021) Bix
3MaraHb Ha 3HaK MOKapaHH: 3a po3B’s3aHHs llepmioi
cBiToBoi BiltHu. 1936 p. mix wac XI nitwix Ol y bep-
nini (Tperiit Peiix) MixkuapoaHuid omiMminAchkuil Ko-
MiTeT (paKTUYHO MpoirHopyBaB nepernik kpain (Eisen,
1984). Ilicns BUCTYNMy HU3KH JepaB MPOTH MPOBe-
nenHs Ouimmiagy B HanwcTebkiid HiMedunHi Komicis
Bijy MOK He BuSIBIJIA HIYOTO, IO MOIJIO CTATH TIPH-
YHHOO TIEPEHECEHHS 3Maraus y iHuy kpainy. 2014 p.
Ha XXII 3umoBux Ol y Coui (pocist) Willy Bogner
CTBOPHB «pailJ{y’KHI» MAJBTO JIJIsl HIMEI[bKOT KOMaH/IH!
Ta MyXoBUKH 3 maabMamu Kopomisera Tonra. «Paii-
IyXHI» TpeIMETH KOCTIoMa MyOIika CHpUHHSIIA K
NpoTeCT MpeAcTaBHUKiB HiMeuunH! MpOTH arpecus-
HOi ToniTHKH B pociiickkiit peneparii crocoBro JITBT
crieHoTH (Schwartz, 2013). Y Toii yac aBTropchka
KOHIICTIIiS AM3aiiHepa TPaKTyBaia 3eleHUH KOmip —
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SIK TIOJIS, YKOBTUM — SIK COHIIE, CHHIil — sK Mope, Oi-
JUHA — SIK 3aCHIKEHI TOpPU U BEAMEIsI — SK CHMBOIJI
pocii (Muxaitnosa, 2022b, c. 4).

Kocrtiom, sikuii MU po3mIsiaeMo, HE € YaCTHHOIO
CTIOPTHBHOI EKIIlIPOBKH, KOMILIEKTOM OJISTY JUTIS ONiM-
MifiCBKOTO CENUIIA YU TOBCAKACHHOTO 3aCTOCYBAHHSL.
BaxmBuM aKueHTOM JOCHI/KEHHS € TIO€JHAHHS TAKUX
TEPMIHIB, SIK «KOCTIOM» 1 «[IEPEMOHIs», 110 YTBOPIOIOTH
OKpeMe CIOBOCIIONYYeHHsS — TIOHSTTS HAOBHEHOCTI
00pa3y (yHKIioHaNbHUM mMpu3HaueHHs. Hampukmas,
npodeciiiHa eKimipoBka Mae MPU3HAYEHA JUIS BHKO-
HaHHS TICBHUX CIOPTUBHHX 3aB/iaHb, TOOTO TOJNOBHA
(YHKIIiS 1IbOTO KOMIUIEKTY — II€ YTHIITapHiCTh. OniM-
MiNCHbKUI MapaTHUI KOCTIOM 3aBX/IH BIITBOPIOE Xapak-
TEpHI HAI[IOHAJIbHI 1ICHTH()IKATHBHI TIOBIIOMJICHHS 32
JIOTIOMOTO0 (hopMH, 3HAKiB, cumBomiB. [lix yac ioro
TIPOEKTYBAHHS BPaxoBYIOThCS 0a30Bi TIOTPEOH B 3pyd-
HOCTI, BIIMOBIHOCTI JI0 TIOTOJIHAX YMOB, aJI¢ OJIIMITii-
CbKHI apajHuil KOCTIOM, HacaMIlepe/l, Ma€ BUKOHYBa-
™1 QYHKIII0 IeMoHcTpattii, MaHidecranii, mpe3eHTarii.

IcTopryHO Hepo3BHHEHA pociiichka deepalrtis 10
CHOTOJHI He MPOMUIIIA BCi €Tany BUXOAY 3 MapaurMu
immepianiamy. 2014 p. pocist po3B’s3ana MPOKCi-BiliHy
Ha cxofti Ykpainu. Oco0uBICTb BilffH TAKOrO THITY IO-
Jrae B 3ayueHHi 10 30pOHHOTO MPOTHCTOSHHS Tpe-
TiX CTOPiH — HE3aKOHHI TepPOPUCTUYHI HOpMyBaHHS,
TPYIH OPOIATraHANCTIB TOLIO, 3HIMAIOUH 3 ceOe Bimo-
BiJJANIbHICTB 32 MOPYIICHHS TEPUTOPiaNbHOI HiiCHOC-
Ti, (i3MYHI PO3MpPaBU Ta BOMBCTBA TPOMAJISIH YKpaiHH,
3HUIIEHHS YKpaiHCBKOI JiTepaTypu Ta MiAPYYHHKIB 1
BTPYYaHHS TIOPUIHUME CIOCOOAMH Y BHYTPIIITHIO T10-
JMTHKY cyBepeHHOT kpainu. HesanexHo Bix dakromo-
TIYHUX TITBEPIIKSHb PeaibHOT BIHU OJTHIET 1epikaBu
NPOTH IHINOI aKTHBHO HAB’SI3YBAIMCS MOHATTS «IPO-
MaJISTHCBKOT BiiiHM B Ykpaini» (Yekanenko, 2015) 1 Ha-
BIIOBANUCS TOMYISPHI MPONAraHANCTChKI KOHCTPYKTH
PO «OJMH HAPOM», KEAHICTH CIOB’SHCHKUX JEPKaBy,
«HEOHAIMCTIB B YKpaiHi». 3amepeueHHs iCHyBaHHS
Vkpainu sk cy0’extHoi nepxasu Bin 24 cepnus 1991
p. (Jlureun, 2003), BU3HAYCHHS il TEPUTOPIALHO YHI-
(IKOBAaHOIO Ta HEBiJ'€MHOI0 YAaCTHHOIO POCIHCHKOT
iMmepii, sIKy sK peciyOiKy B CKIIajli COBETIB CTBOPUB
Bnagimip JleHin, i 6arato iHIIMX BiOMHX KPEMIiB-
CBKHX CTpaTareM He MarTh HOJHOTO BiJIIIOBIHOTO JI0
peasbHOTO CTaHy peded miarpyHTs. HeoOxinHo Haro-
JIOCUTH, IO BCI 3a3Ha4eHi KOHCTPYKTH HAMOBHIOIOTH
pociiichkuit iHQOpManiiHuil Ta KyJITYpHUI TIPOCTIp,
SIKMI Ma€ PO3MOBCIOJKEHHS B YChOMY CBITI Ta peTpaH-
CIIOETHCS 3a JIOTIOMOTOF0 TeNeOaueHHs 1 pajlioMOBIICH-

Hsl, Mepexi [HTepHeT i, 3BiCHO, Yepe3 aJenTiB pociii-
CHKOT TIponaran/ii — JKypHAIICTiB, CIOPTCMEHIB, aK-
TOpIB, XyNOKHHKIB, pEKUCEPIB, AU3aiHEPiB, MojieTel
Ta 1HIIUX KyIBTYPHUX AiSYiB, Ki IpsiMo abo oroce-
PEeIKOBAHO MiATPUMYIOTh BOEHHI iHTEPBEHIIIi.

JleMoHCTpallis iiel «CUIIBHOT IMITepii» Ta «HaJ-
JIepKaBH, sKa KOHTPOIIOE CBIT» Ma€ iCTOPHUYHI Iepio-
I 1111 yac npoenenHs Onimmiiicbkux irop. 3 1908 mo
1917 pp. imeonoreMy mpoBajmia pociiicbka iMmepis.
3 1952 no 1988 pp. putopuka npocyBanHs iziei Oyna
BHJI03MIHEHA COLIaTICTUYHUMH ijieanamu. Peasizosy-
BAJIACh I1iJ] TaciiaMu OUTBIIOBUKIB PAJITHCHKOTO COIO3Y,
sKkoro Brepiie 1952 p., micns KpUBaBUX JIEpiKaBHHUX
TIIEPEBOPOTIiB Ta KOBTHEBOI pesomtonii 1917 p., 3HO-
By NpuiiHsIHM 10 «OniMmiiicskoi poxuany. 3 1992 no
2014 pp., micnst cepii MopudiKalii, yke paumcTChKi
(pociiicbka Qeaeparist) HTEHIIT HAOYHO JIEMOHCTpY-
I0THCS HA TIPUKJIAJIi OJIIMITIHCHKOTO MapajHOTO KOCTIO-
Ma 30ipHOi YkpaiHu.

ToOTo inest Oyna iH(INETPOBaHA Y BHYTPIIHEOMY
KyJIBTYPHOMY MPOAYKTi YKpaiHu, sika cTaa )epTBOIO
SKCIAHCIMHOT MOMIITHYHOT KaMIIaHii JepkKaBH-arpecop-
KM Ta MPOTAJIMH B YKPaiHCBKOMY 3aKOHOJABCTBI IS
HPUTATAHHS JI0 BiMOBIAIBHOCTI areHTiB Kpemis 3a
CTBOPEHHSI T CIIPHUSIHHS PO3TOBCIOKEHHIO POCIHCHKOT
nponarasay. Butoku immepianiaMmy CTOCOBHO YKpaiH-
CHKOT Iep’KaBHOCTI CIIOCTEPIraloThCsl B MIITHO 3aKpiriie-
Hill Ta HaB’s3yBaHii POCIHCHKMME MpOTaraHauCTamMu
CTpararemi Ipo «EIHICTb PyCHKOTO HAPOIY» Ta HEBMO-
THBOBaHIH izei, mo pocis, binopycs 1 Ykpaina Oymu i
€ OJIHIEI0 Hallielo — MpaBoHACTYMHHIED KuiBcbkol
Pyci, sixa Mae OyTu (opManbHO OXHUM JIMITPOQHIM
Oap’epom. OpHAK 11l TE3W HE BiOOPAKAOTHCS B ICTO-
PUHHIH HAYKOBIH JifICHOCTI, OCKINBKH TEPMiH «HAIIIs» €
TOJITHYHO 0OYMOBJICHMM 1 3’SIBUBCS B CIOBHUKAX yIIep-
me B kinni XVIII ct. y npansx 1. Tepnepa (Barnard,
2003) — mimerpkoro dinocoda, SKUH MparioBaB Haj
(OpPMYBaHHSIM I1[OTO TIOHATTS B KOHTEKCTI Hal[lOHAIIb-
HOT JIep’KaBH Ta KyJIBTYPHULEKOTO HAIliOHAITI3MY.

3anepedyroun icHyBaHHS YKpaiHH SIK epKaBy Ha
Cy4acHOMY €Tarli pO3BUTKY Ta LITKOM BiIBEPTO PO3IIIS-
JAI04H il SIK PETiOH ITiJ IPSIMAM IPOTEKTOPATOM Tepo-
pucTHYHOI pociiichkoi (peneparii, xukratop Biamimip
[TyTin 3a miB POKY JI0 TOBHOMACIITAOHOTO BTOPTHEHHS
B YKpaiHy BHITYCTHB CTarTIO, fiIKa CYNEPEUUTh JAHUM
HayKud. TeKcT NpUCBIYCHNH «iCTOPUYHIH €THOCTI pOCi-
SH 1 YKpaiHI[iB», e pO3MOBIIA€ThCS, 1O Ha3Ba « YKpa-
iHa» TOZ BUKOPHCTOBYBANACs pajlliec B 3HAYCHHI, SK
JIaBHBOPYCBKE CIIOBO «OKpaiHa», Ta MPOCIiIKOBYETh-
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cs B mucemuux Jokepenax e 3 XII cromirrs. Cinogo
«YKpauHeI, SKIIO CIiTyBaTH 33 apXiBHUMH JJOKYMEH-
TaMH, SIK CTBEP/UKYETHCS B TOMY CaMOMY TBOpiHHI, 3
CaMOoro TOYATKy 03HAYaJ0 MPUKOPAOHHUX CITYKHBUX
JIHOJIEH, 1110 3a0€3MeuyBalIK 3aXMCT 30BHIIIHIX KOP/IOHIB
(ITyTtun, 2021). V noganboMy cTarTs, CKOHCTpYHOBa-
Ha 3 BUTBHHX PO3/YMIB Ta Mi(iB iMIIEpChKOi i1eoorii
Ha ictopiorpadiuni mepiomu pociichko-yKpaiHChKUX
BIIHOCHH, Malla BHIIPaBIOBYBaTH IOBHOMAcIITaOHE
BTOpTHEHHs B Ykpainy. [linrpyHTs 11 BOTO TEKCTY
Briepiie Oyno 3aQikcoBaHO B OQII[IHHUX JIOKyMEHTaX
pociiicekoi immepii B kinui XIX cromitts. oMy cBin-
YUTh €JMHUN MEPENC HACeNeHHs POCiiichKol iMmepii
1897 poky, Jie BIIUI3EPKATIOETHCS BEPCis TAHCIABI3MY
TPO €JHICTH «BEIMKOPYCHKOTO HAPOIY», IKUH Ma€ TpH
Tiky (BEJIMKOPOCH, MAJNopocH i Oermopocu) 31 CBOI-
MU eTHOTpa(iyHUMH KyJIBTYPHUMH OCOOIMBOCTAMH
(Tpoitnuukuii, 1905). OnHak me crocyerbes oQiliid-
HUX JIOKyMEHTIB JICp)KaBH, a CIUPAETHCS 11eonoremMa
Ha xonuenii XVIII cromitrs, 3mikcoBani Geodanom
[TpoxoroBrueM. BUToku KoHIIEIIIIIT OUEBHTHO 3a1103H-
YeHi 3 JereHau mpo Tpeox OpariB Jlexa, Yexa i Pyca
«Yecnkoi xponikm» XIII cromitts Kossmu [1passroro
(Cosmas, 2009) Ta 3ronom «Benukononbebkoi XpoHi-
ki» (Kronika, 1822) XIV cromitrst. Bpar Pyc — 1e
PYCHH, NPEICTaBHUK HApOAY, IIEHTpoM sikoro € Kwuis.
[Tponoxuny OMOBHIOBATH 1110 ineonoremy M. Jlomo-
HocoB, M. Kapawmzin, C. Conogiio, M. llepbaros, B.
Tarumies Ta iHII 11C0TOTH-TIOCITIIOBHUKH: TIPHBOPHI
HayKOBIi, hiocodu Ta BICHI OOTOCIOBH, SKi IPOCYBa-
JIY TIPOTIAraHLy POCIHCHKOTO LAPH3MY.

CsitoBa cniteHoTa (Dickinson, 2021; Aslund,
2021; Mead, 2021) na crartio [lytina MuTTEBO Bifl-
pearyBaia B Tomy uncii T. CHaiiiep. AMepUKaHChKUI
ICTOpPHK Ta THCbMEHHHK, JOCITITHUK TOTaJiTapu3My
BUITYCTUB CEpil0 JICKIIil, OHA 3 HUX CTOCYEThCS Ha-
pomkenns cydacHoi Hamii (CHaiinep, 2022), ne dak-
TOJIOTIYHO OOTPYHTOBYETHCS 1 PO3BIHUYETHCS Mi(OT-
BOPYIiCTh KPEMITIBCBKOTO AMKTaTopa. ToMy eKcraHcis,
30KpeMa, Y KyJbTYpHiii TBOpUiH IUIOMMHI MiA Yac
TPAHCISALIT peanbHOro oOpasy Hallii Ha CBITOBUX 3Ma-
TaHHSX € 3HAYHO DIHONION, aH1XK TMOBEPXOBI 3aMITKH
)KYPHAJICTIB Ta iH(IIOCHCEPIB MO0 BUXOAY YKpaiH-
CBKHX CIIOPTCMeHIB Ha ONiMIIChKHI TTapat.

CycninbeTBo, sike nepeOyBae B TOTaTiTApHIN cHC-
TEMi JICPKaBHO-TIOJIITHYHOI BIIaJIU, 0X0UE MPUIMAE JI0
CBOET CBITOVIAIHOI CHCTEMHM I[IHHOCTEH MPUBAOIIMBI
imeanu. i ieanu iHCipoBaHi B OCHOBI JI0 CYy4acHOTO
npoJierapiaty — HalOUTBIIOT0 EKOHOMIYHO (PYCTpO-

BAHOTO CYCILIBHOTO KJIACY, IKUM BHACITIJIOK HEIOCTAT-
HBOTO PiBHS OCBITH MOKHA MaHIIYJIIOBATH 1 3aJTy4aTy
710 MAacoBHX pyXiB Oy/lb-IKOTO 1HBOMIOLIHHOTO Harpsi-
my. EemepHi epemMoru f1atoTh PEIHUIIEHTY IIUX MOBi-
JIOMJICHB BIT4yTTSI IPHHAJICKHOCTI JI0 YOTOCH BEJTHKO-
0, 3HAYMMOTO, CHIIBHOTO, MOT'YTHBOTO, 0COOJIHMBOTO,
HE TaKoro SIK Bci. 3a paxyHOK MONSpH3allii CyCIiibeTBa
BiJIOyBA€ThCS, TaK 3BaHE, CaMOCTBEpP/UKCHHS. SIKIIO
HEMae peabHUX TIePeMOor, Bi/IOBIAHO, iX BUTaIyIOTb.
st Toro mo6 OyTH MepeMOoXIeM, TIOBUHEH OyTH Tie-
peMoxkeHnid. 3a3BuYail «mepeMOKeHHi» — 1e 00-
pa3-aHTATOHICT, MOTaHUH MEePCOHAK 3 HEeMpPaBUIbLHU-
MH TiHHOCTAMH. Vloro TpeGa HeHaBHIITH, 3yTHHATH,
HUWKUTH. KynbTypa Tak 3BaHOTO BOPOTa HE BiJNOBiaE
METPHKaM IITY4YHOI BEJNU4i, a iHIIA TO3UIlis HE Mae
npasa Ha icHyBaHHs. [IpuKnagoM Takoro TBepKEHH
€ TIO3UTHBHO TMiJIXOIUICHI MacaMu POCIHCHKOTO Hace-
JICHHS! 3aKJIMKH JI0 PEBAHIIUCTCHKOT BIHHU POCIHCHKOT
(eneparrii mpoTH BChOTo 3aXiIHOTO CBITY. Bukopucto-
BYIOTBCS JIO3YHTH «MOJKEMO MOBTOPHTHY, «[iliIeMO
1o beprinay, «xaimu BoroBanm» (Axkepman, 2019). Ilin
Yac 3axo/liB mam’Ti 3arubmux B Jpyriii cBiTOBIH BiliHI
MICTb BIACHOTO BapiaHTy TYMaHiCTUYHOTO BIIAHYBaH-
Hs1 200 PO3MOBCIOIKEHOTO TacIa IUBLII30BAHOTO CBITY
«Hixom 3n0BY» (Where, 2006), SIKUM BIIaHOBYIOTH
KepTB ycix 30poiHuX KoHGiKTIB 3 1914 p., paumcr-
CBKi JIO3YHTH 3aKJIMKAIOTh JI0 HACHILIS.

Koncmiponoriyni o3Haku Ta «060poTs0a 31 3m0M»
BIJIBOJIIKAIOTH Bil peaJbHUX MPoOJieM HapojoHace-
nennst. 3a ormutyBanHsaM 2018 p., 66% pocisH Bipuin
B TEOPir0 MKHAPOIHOT 3MOBH mpoTH pocii (Teopus 3a-
roBopa, 2018), sk pe3yibrar:

1) BilfHM 1 MDKHApOIHUH TEPOPU3M Mifl €rifioro
«MHPOTBOPYHX MICiiD»;

2) peniriiHui TpaJnIioHa3M Ta KOPCTOKA T0-
nituka npotu JITBT chinbHOTH Ha iep)KaBHOMY PiBHI;

3) 3amepeueHHs LIHHOCTEH BEPXOBEHCTBA MpaBa
Ta OCHIByBAaHHS KpUMiHAIITETy, (OpPMYIOUM HaIlio-
HaIIbHUX TepoiB 3 yOUBIIb;

4) KynbTHBYBAHHS «BOX/IS HALII1»;

5) BO3BEIMUYEHHS CMEPTI;

6) 3BMHYBaYCHHS B KPAILIOMY PiBHI JKUTTS BOPO-
KHX «TIOfIEH 3aX1THOTO CBITY», TOMY IO BOHH 0OSITY3H;

7) ToTasbHA MiAMiHA 3MICTY TIOHSTH HOBUMH BHTa-
JTaHUMH CJIOBOCTIONYYCHHSIMH (HOBOMOBA) TOIIO TPaH-
CIIOIOTHCS Yepe3 «KyJIBTYpY» TEPOPUCTHUHOT POCii.

[IpencrapneHi crocTepeKeHHS CBITOMNSTY B TO-
TaNITapHiil cHCTeMi JepKaBHO-TIONITHYHOT BIAIN KO-
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TETIHA MUXAWAOBA

pemoroThest 3 OadeHHsM Ymbepto Exo yp-darmmzmy
abo, K HOro e Ha3WBalOTh, «BIYHOIO (armuzmy».
Exo BBaxae, o (ammsM € TepMiHOM, IO Ma€ 3/aT-
HICTh JI0 BHJIO3MIHCHHS MiJI KOHKPETHUH BUMAJIOK, 1,
SIKIIIO OJIMH EJIEMEHT 3 14 BU3HAYCHHUX TOUOK (halin3-
My BIJTy4a€ThCs, (aliu3M 3aUIaeThesl (am3mMoM B
fioro Ge3nocepenHpoMy 3HaueHHi (YmOepTo, 2012).

Li Ta iHImi icTOpUYHI MepeyMOBH 3aKIajy Mpe-
IEJICHT, 10 OMIMIIACHKUI MapajHUi KOCTIOM BHKO-
PUCTOBYIOTb, SIK OJIUH 3 IHCTPYMEHTIB POCIHCHKOT Mpo-
MaraHjiy, YHAclifIoK 4oro AeopMyeTbes peanbHHM
00pa3 ykpaiHChKOT HaIlii Ta KOMYHIKAIiiHUX 3B’SI3KiB
MDK KpaiHamu cBity B minomy (Muxaiinosa, 2022c;
Muxaiinosa, 2022a).

3 BUKOPHCTAaHHSAM 3arajbHUX Ta CIEliadbHUX
METOJIIB BIIEpPILE BU3HAYCHO HAYKOBY NpoOieMy Ta
OOTPYHTOBAHO TOHATIHHO-TEPMIHONOTIYHUK amapar
JNOCTIUKEHHS. Y MeXaX BHMBYEHHS OJIMIIINHCHKOTO
MapajHOTO KOCTIOMa SIK PETPAHCIATOpPa KyJIBTYPHOI
eKcIaHcii cTaHoM Ha cidenb 2023 p. He BUSBICHO iT-
KOTO PO3YMiHHS 1 BU3HAYEHHS MOHSTTS «KYJIBTYPHOT
eKCIaHCIi» B 3aKOHAX, MiJ3aKOHHMX aKTaX Ta IHIIUX
HOPMaTUBHO-IIPABOBHMX JOKYMEHTaX, SKi MPAMO UM
OTOCEPEIKOBAHO CTOCYIOThCSI HAI[IOHAIBHOT Oe3e-
KM, KyIbTypu Ta iH(OpMaliiiHOl TOMTHKN YKpaiHu,
[0 YHEMOXITUBIIIOE SIKICHE TTPOBA/DKCHHS KOHI[CTI[IN
JepKaBHOI MOJITUKM B Taly3l KyJbTypH, 30Kpema, B
YMOBax pOCiHChKO-yKpaiHChKOi BiliHH. DopMyBaHHS
TIEPCTICKTUBHUX JETEPMIHAHT XYI0KHBO-iHOpMaIiii-
HOT ifleHTH(iKalil 0TIMIIHCHKOTO MAPaJHOTO KOCTIOMA

30ipHOT YKpaiHu Ta JOCIIPKEHHS iXHBOT KOpeIsIlii 3
ACTIEKTaMH CYCIIUIBHO-TIONITUYHOTO XapakTepy € Ha-
TJTbHAM MUTAHHSM JIAJICKOTIISIHOT IU3aiH-CTpaTerii.,

Bucnosxu. OnimMmiicbkuil mapagHuii KOCTIOM —
1€ PETPaHCIIATOP HAL[IOHAEHIX MapKepiB MEBHOT Kpa-
iHH, 1110 KOPEIIOKOTHCS 3 TTI00AIBHUMH CBITOBUMH KOH-
TEKCTaMH 1JIe0NIOTi1, MOMITHKH, IPABUIIAMH CYCTITEHOT
MOpaJt, eTHYHOT Ta €CTETUYHOI CBIJIOMOCTI JIIOJICTRA,
SIKHH, CBOEIO YEPTrot0, € PeIIEKCyU0 00’ €JHAHO0
TPYIOKO Tiepe]] BUKINKAMH TVI00aIbHUX KPU30BUX CH-
TyaIii.

Vhepiie O0OTPYHTOBAaHO —AaKTyaJbHICTH JOCII-
IDKEHHSI OJIIMITIHCHKOTO TIApaJIHOTO KOCTIOMa 30ipHOT
Ykpainu, Horo Bi3yasibHi JCTEPMiHAHTH Ta JATEHT-
HO-arpecuBHY pOJb KYJBTYpHOI eKcmaHcii pocii, 1o
CIIPUYMHMIA HEBU3HAYCHICTh 3HAKOBO-CHMBOJIYHOT
ieHTH(iKalii Ha CBITOBUX 3MaraHHsAX. 3HAYMMICTh
po0oTH TOJATaE B HAYKOBI HOBH3HI JOCHIKEHHS
Bi3yasnbHOI iIeHTH(IKalii ONIMIIACHKOTO TapaJHOTO
KOCTIOMA, crierudiku HOro BH3HAYANbHUX KOHIIENTY-
AIbHUX 3aCaJl 1 MOXKITMBOCTI 3aCTOCYBAHHSI OfIepPIKaHUX
Pe3ynbTaTiB y NPUKIaIHIH JisIIBHOCTI.

[TponoBxeHHsI HOCTIKEHHS Mependadae BU3HA-
YEeHHS 1 IPYHTOBHUI aHAI3 CEMIO3HCY KyIBTYPHHX 3Ha-
KIB y JI3aiiHi OJIIMITIHCHKOTO TIAPaIHOTO KOCTEOMA, SIKI
YTBOPIOIOTh MaKCUMAJIbHO CIIPUATIMBI PEKIaMHi Tep-
CIIEKTUBH iIeHTH]IKAIi KpaiHi Ha CBITOBHX CIIOpPTUB-
HUX 3MaraHHsx 3a JIONIOMOTO) BiJMOBIJHOTO XYIOXK-
HBOTO BTIJICHHS Cy4acHUX iH(QOpMaIiiHO-KOMYHIKaIliii-
HUX BUMOT II[0JI0 OJIMITIHCHKOTO MTapaHOTO KOCTHOMA.
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Tetiana Mykhailova
The relevance of study of visual identification of the Olympic ceremonial costume of the national team of Ukraine:
the question of cultural expansion

Abstract. The issue of national identity, in particular visual identification, requires considerable attention in the
direction of the conformity of the declared sign or their combinations. Certain signs and their compositions influence
the social perception of the information consumer, correcting the already existing opinion about the communicator at the
stage of his or her development of relations with the recipients. Vestimentary code of ceremonial costume in projects of
international cooperation is a component of illustrative representation of states, peoples or nations. These and other specified
reasons determine the importance of scientific and applied research on the Olympic ceremonial costume of the national
team of Ukraine, that is, a versatile study of the relay of cultural codes, meanings and ideas of a nation that participates in
competitions covering millions of audiences of various representations.

Within the framework of the study of the Olympic ceremonial parade costume of the national team of Ukraine 1994—
2022, its symbolic system and aspects of the transformation of the determinants of artistic and informational identification
are comprehensively studied in accordance with the semiotics of design, national constructs, globalization requirements and
the provisions of the Olympic Charter.

This work determines the relevance of the study of the visual identification of the Olympic ceremonial costume of the
Ukrainian national team and the role of the cultural expansion of russia, which was the result of the symbolic uncertainty of
identification at world competitions.

Keywords: Cultural expansion, clothing design, Olympic ceremonial costume, vestimentary traditions, artistic and
informational identification.

Cmamms naditiuna do pedaxyii 27.02.2023



HAYKOBI DOPYMIA

PEHEH3IA
Ha MoHorpadiio 1oxTopa (isocodcbKkux HayK,
NPOBITHOr0 HAyKOBOro cliBpodiTHHKA [HCTHTYTY KyabTypoJorii HAMY,
npodecopa €. M. llpuuenis
«boruns-Kocmoc i cimka 0oxkecTB y nepBicHUX MihoJIOTIYHHX YABICHHAX),
Knis, 2018, 335 c.

V poborti npod. [Tpuderis €.M. miaHsTa 0/{HA 3 BKINUBHX 1 aKTYallbHUX TIPOOJIeM T'yMaHiTapHOT HAYKH —
iHTeprpeTallisi apxalYHuX CHMBOJIB Ta OPHAMEHTIB. ABTOp aHAi3ye Taki OCHOBHI MPOONEMH, SIK CEMaHTHKA
apxalqHoi CUMBOJIIKM Ta OPHAMEHTIB, CEMAHTHKa MHOXXUH 3HaKiB, 3HAKH 30/1laKy B CUMBOJIIIII Ta OPHAMEHTAX,
CEMaHTHKa KYJIBTOBUX BUPOOIB TPHUIUIBIIB, CTPYKTYpa KOCMOCY Ka3KH TOII0. BOHU CTOCYIOThCS pi3HUX Taiy3eit
3HAHHS: MaTeMaTUKH 1 apXeoJIoTii, aCTPOHOMIi Ta acTpoorii, Mi(onorii i penirie3HaBcTBa, MEPBICHOTO MHUCTE-
1TBa 1 GONBKIOPUCTUKH. YCI Il JOCHTh PI3HOMAaHITHI NpoOlieMu 00’ €IHYE Te, 10 BOHU MaloTh BUTOKH B IIEPBic-
Hill CHMBOJTIIII, B ySIBJICHHSX JIABHIX JIIOIEH PO KOCMOC 1 OOTIB.

Big3Hadena TeMarvka JOCHTh 4AcTO aHAII3YEThCS KYIBTYpOJNOTaMH — (axiBISIMU IIUPOKOTO TIPOQIITIO
B rymManicTuii. Binomi podotu M. [imOyrac, A. onana, b. Pubakosa, B. ToropoBa, ykpaiHChKOro apxeosora
B. Jlanunenka Ta iHIMX, y KX BYCHI HAMAraauch NPOHUKHYTH y CBIT NMEPBICHOT CHMBOIIKA Ta OpPHAMEHTIB. |
3apa3 MUPOKHIT 3aTajl MUCTEIITBO3HABIIB Ta M3aifHEPIB TOCIYTOBYETHCS KOHIIEIIIISIMU caMe IIHX aBTOPIB.

[Tpod. €.M. [Tpuderniit, BiIMTOBXYIOUHCH Bijl TOCIIKEHb [IMX aBTOPIB, CTBOPHB BIACHY OPUTiHAIBEHY KOH-
TEMIIiI0 TIePBICHOT CUMBOJIIKHE Ta OpHAMEHTIiB. byyun dinocodom, BiH HaaB BEIMKOT BArH METOLY JOCITIIKEH-
Hsl. [Tpo HeOOXiIHICTh 3aCTOCYBAHHS CTPYKTYPHOIO METOMLY 10 aHAJTi3y CMMBOJIIKU Ta OPHAMEHTIB MHCAJIN HU3Ka
nocminaaukiB. OfHAK, MO CyTi, Horo 3acTocyBaB yuIe aBTop iiel MoHorpadii. Bin nokasas, 1o BUJIICHHS CTPYK-
Typ CUMBOJIB 1 HACTYITHA IHTEpIIpeTallis iX Ha MiONOTIYHOMY Marepiai Jjac 3HAYHO TIMOIIE i JOCTOBIpHiIIe
3HAHHS, HIXK Taka iHTepIpeTallis OKpeMOro CHMBOITY. BHXO/IST9H 3 11bOTO, aBTOP JOCIIUKYE CTPYKTYPH KOCMOCY
naBHiX sirosieit. OcoONmuBHiT IHTEpeC BUKIMKAE T€, 110 Ha IMIJCTaBI IUX CTPYKTYPHUX KOHCTPYKIIH aBTOp Ja€ J10-
CUTb MIEPEKOHIIMBY IHTEPIIPETAIlit0 0araThoX CHMBOJIB 1 KOMILIEKCIB cMMBOIIB. Ha Mili TOTIsi, CTPyKTypHUI Me-
To/1 03BoJHB pod. [Ipuyeniro €.M. 3podutu npopus y chepi iHTepHpeTarii apxaiyHoi CHMBOIIKH i BIIKPUTH
HOBY MEPCIIEKTHBY il AOCIIKEHHS.

[{ikaBUMHM # TOCUTH OPUTIHATBHAMH € JOCII/KEHHSI aBTOPOM MHOKHH 3HAKIB, 110 TPAIUISIOTHCS Ha apXeo-
JIOTIYHKX apTedakTax Ta OpPHAMEHTaX (TaK 3BaHHX «CaKpATbHIUX MHOXKUHY). BaxiBo Bike Te, 1110 aBTOp ITiIHSB
1110 TIPOOJIEMY, SIKY JIOCITIIHUKH, SIK PABUIO, OMUHAKOTh, €. M. TIpryeniii moka3as OpraHiuHuii 38 130K CTPYKTYp
1 CaKkpaJbHUX MHOXHH. 3TiJIHO 3 HOTO KOHIIETI[IEF), MHOXHHHM, BUSBJICHI B CUMBOJIL Ta OPHAMEHTAX, MArOTh
Micte i y cdepi ycHOT HapoHOT TBOPUOCTI — Kas3kax, 3arajkax ToIio. [[e 3Ha4YHO MiJCUITIOE TOCTOBIPHICTh BH-
CHOBKIB aBTOpa. B3arai, K10 KOHIIETIis CaKpalbHUX MHOXUH Oy/ie CHPUIHATA HAYKOBOKO CILIBHOTOM (IS
BOTO € 0araro MijIcTaB), TO BYCHI OTPUMAIOTH BArOMHUH IHCTPYMEHT JIOCHIPKEHHS apXeoJIOTIYHMX apTe(akTiB Ta
OPHAMEHTIB.

JInst miATBEKEHHS CBOET KOHIIETITIi MHOXKIH aBTOP aHAJi3ye apTe(akTh MaleoiTy, HEOITy Ta Mi3HIIINX
eroX, a TAKOXK HapojiHi opHaMeHTH. LlikaBuM € aHaIi3 aBTOpOM MHOXHH B OpHAMEHTaX. SIKIO NPUHHSTH TYyMKY
npog. [Tpudernis €. M. Ipo ICHTUYHICTh MHOKUH apXEONOTTYHNX apTedakTiB Ta OPHAMEHTIB, TO 3BiJICH BHCHO-
BYETHCS PO €JIHICTh TNIMOMHHUX CTPYKTYp KYJIBTYPH JIFOICTBA.

Husky opurinaibHUX TyMOK BHCIIOBIIOE aBTOp MOHOTPadii 1 i yac aHani3y 3HaKiB 3071iaky. Baximso Te,
1[0 BiH Il IYMKH MIATBEPIKYE aHAIII30M CUMBOJIIKH Ta OPHAMEHTIB.

[likaBoto BHIA€THCS HOTO IyMKa, 3TiHO 3 SKOK HAPOJHHUI PYIIHHK MOXHA PO3IISIATH SK CHMBOI 30]1ia-
KaJIbHOTO MOSCY.

3acmyroByIOTh Ha yBary iHTEprpeTanii aBTopoM KynbToBux apredakris Tpumimns. TyT BiH npogieMOHCTpY-
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BaB CBPUCTUYHI MOTEHIII], 3aKJaeHi B Horo koHuemnmii mpamidy. 30kpema, MiKaBOK BUAAETHCS IHTEPIpETALIis
«KyXHi» SIK HeOecHOI c(epu, a TOPIIUKIB 1 HAYMHHS KyXHi SIK CHMBOIIB 6oriB Hebec. Xoda 11 yMKa noTpedye
DIMOIOro 00TPYHTYBAHHS, Y [IIOMY BOHA BIJIOBI/IA€ KOHIIEIIIT aBTOPa, KHil Po3IIisae 00 €KTH KynbTypu Tpu-
TS SIK BTUICHHS O0XKECTB.

V po3aii, MpUCBSIYEHOMY aHaIi3y Ka3KH, BIaJae B 04l iHTEPIpETallis aBTOPOM Ka3KoBOro 3Misl. BiH mepe-
KOHJIMBO TIOKA3Ye, 110 IPUCYTHI B Ka3Ii BUM 3MiiB UyI0BO TOSCHIOKTLCS MTAHTEOHOM OOXKECTB UYOJIOBIUOT CTAT
B ceMHUWICHHOMY KocMoci. Ha iboMy mpukiagi MoxkHa 6aunTH, 110 mpodieMa MHOKHHHOCTI Pi3HUX 3MiiB, SKY B
cBiif yac BijzHauuB B. [pormi, 1ocHTh MepeKOHINBO BUPINIYETHCS aBTOPOM, 3aCHOBYIOUHCH Ha 3allPOIIOHOBaHIH
HUM KOHIIETIIIIT pamidy.

OriHtoroun B 1iioMy gocitipkents npod. [puuenis €. M., MOXKHa KOHCTATYBaTH, 110 BOHO € OpUTiHAJIb-
HUM, MICTUTbh HU3KY HOBHX 1[¢H, HOBHX MifXOAiB, III0 BiAKPHBAIOTh HOBY TEPCIEKTHBY TIyMauyeHHs apXaiqHol
CUMBOJIIKM Ta OpHAMEHTIB. lle 1iJIicHa KOHLETIIis, Y SKIH JOCIIKEHHS CTPYKTYP KOCMOCY 3HAXOJUTh CBOE MPO-
JIOBKEHHS 1 TITBEPKCHHSI B JIOCITI/PKEHHI CAaKpaJIbHUX MHOXKHUH. [HIIMMU CIIOBaMH, JIOCTOBIPHICTH ITi€] KOHIIETI-
Wil MATBEPIKYETHCS HE JIUIIE TIPUKIIAAaMU, SKi PO3TITHYTI B po0OTI, @ i Y3TO/KEHICTIO 1/1eH, 110 i1 KOHCTHTYIO-
I0Th. 3aCIYTOI0 aBTOPA € Te, IO BiH TIYMauuTh HE OKPEMi CUMBOIIH, a 1a€ METOJ] TIIYMay€HHS CHMBOJTIB 3arajioM.
V 1iif METOIONOTIYHIM IHTSHIIIT TTONSTae 3HAYHUHN Mi3HABAIBHUI TOTEHIIIA) 3aI[POIIOHOBAHOT POOOTH.

Ywminb Manna IaBiiBHa,
akajemikuas HarionanbHoT akajgemii MUCTeNTB YKpaiHu,
JOKTOpKa (BiocoPCchKUX HayK, Tpodecopka
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PEHEH3IA
Ha MoHorpadiio 1okTopa (pinocodchbKux HayK,
NPOBiTHOro HAyKoBOro cliBpodiTHHKA [HCTUTYTY KyabTypoJorii HAMY,
npodecopa €. M. llpuuenis
«boruns-Kocmoc i cimka 0oxkecTB y nepBicHHX MihoJIOTIYHUX YABICHHAX),
Kuis, InctutyT kyastyposorii, 2018, 335 c.

V dinocodepkomy ocepenxy npod. €sren MukomaiioBud [lpudeniii BigoMuii K TOCTITHIK TaKHX Cydac-
HUX TeYil, sIK HeHOMEHOJIOTISI Ta COIIOIOTis 3HAHHS. Y TIPeICTaBIICHiil poOOTi BiH BUCTYITAE B HOBOMY aMILTya —
aHaJI3y€e CEMAHTHUKY JaBHIX CHMBOIB. LIst mpobnema mermo BUXOaUTh 3a MeXKi TpamriiiHnx Ginocochkux 0-
cimpkersb. OHAK, OCKITBKH KyJBTYpa TIOUMHAETHCS TaM, e 3’ IBIISIOTHCSA CHMBOJIH, TO JTOCHIHKCHHS MEPBICHIX
CHUMBOJIIB 03HAYAE JOCIIHKCHHS MOXOKEHHS KYIBTypu. A 1151 ipobrema 3aBxkau Oyna B o 30py dimocodii.

PoGorta cknmama€eTsbest 3 TPHOX PO3LTIB. Y TIEPIIOMY aHATIZYIOTECSA CTPYKTYpPH CHMBOIIB Ta OpHAMEHTIB. TyT
aBTO, CIIUPAIOYHCH HA CTPYKTYPHHI METO, BU/IIIE HU3KY CTPYKTYp KocMocy, SKi TpoCTeXyIoThCs B EPBICHIH
cumBoditi. Le 7-, 8-, 28-unenHi Ta inum cTpykTypH. JIeiTMOTHBOM I1H0TO PO3iTy € i1es ToTokHOCTI KocMocy i
Tina boruni B ysiBneHHi nepBicHuX moneit. s ToToxHicTh (30ir), Ha TyMKy aBTOpa, 3yMOBHJIA CITiBBITHECEHHS
(xopemnsio) cdep Kocmocy it wactun Tina boruni. 3aBasku Tomy, mo koxHiH i3 cemu cdep Kocmocy Bimmoina-
7a meBHa yactuHa Tina borui, To6TO, 3aBsIKM MonentoBanHi0 Kocmocy Ha Tini sKiHKH, JaBHI JIFOMH OTPUMAIH
CHUCTEMY CHMBOJIB (HOTH, CITHHIII, TIOSIC, KUBIT, TOJIOBA TOIIO), TKUMHU MOTJIM TO3HAYATH BiAMOBiAHI cepu Koc-
Mocy. L[s1 cuctema yckmagHmiach ime TaM, o ciMoM cdepam KocMocy it gactiunam Tina xinku-borusi Bimmmo-
BiJlana cimMKa TIaHeT. ABTOp TBEPAMTH, IO KOPEINSIis X TPHOX CIMOK JIEKUTH Y OCHOBI EPBICHOT CHMBOIKHL.

SIkmo Mu 3BEpHEMOCH JI0 TIOTIEPEIHIX JOCTIKEHB Y ITii TaTy3i, TO M00aIMMo, IO BICHI HAMAraiuch Ipo-
HUKHYTH B CEMaHTHKY OKPEeMHX CHMBOIIB (Kpyra, pom0a un meBHOT0 00pasy). Ha miif morsz, 3acimyroio aBTopa
€ Te, TI10 BiH BiIIAIIIOB BiJl 1i€i TPaHILii i MparHe po3KpUTH JOTIKY (MexaHi3M) hopMyBaHHs cuMBodiB. LI orika
JIeMOHCTPYEThCSA Ha HH3II MpukIaaiB. Tax, kopensmis xusota boruni i cdepu xutts Kocmocy 3ymosmna Te,
10 1151 cdhepa Mo3HAYATACH ICPEBOM JKHUTTS Ha xKUBOTI boruHi, a kopesis COHIIA 3 JKUBOTOM i TpyIbME borwHi
MPOSBUIIACH Y TOMY, 10 Tpyar borumHi B cumBomini iHOMI (irypyroTh K JITHE 1 3uMOBE CoHIe. Binryxom miei
KOpEJIATIi €, Ha MyMKY aBTOpA, 1 BUCIIB «COHSYHE CIUICTIHHS), IKAUM TTO3HAYAI0Th HEPBOBE CIIOMYUYCHHS, PO3Mi-
IEeHe B )KUBOTI. Y IHOMY BHCIIOBI 3apikcOBaHO 30ir KMBOTa borwHI i COHIA B yABICHHI MaBHIX Jtomei. Takux
TPUKIA/iB Y poOOTI HABOMUTHCSA TOCHTH Oarato. BoHN 1eMOHCTPYIOTH, 10 CEMAHTHKA TIEPBICHUX CHMBOITIB, 5K
cTocyBanich Kocmocy, yTBoproBanach He JJOBINBHO Y BUMAAKOBO. 3a Heto, Ha AyMKy Tpod. [Ipuuenis €.M.,
MPUXOBaHi YABIEHHS JaBHIX mofiedt mpo Kocmoc, 6oriB i HebecHi cBiTHIIA.

51 BBakato, 110 Take TIyMadeHHs JOTiKH ()OPMyBaHHS CHMBOJIB € JOCHTh OPHTIHAIBHAM 1 3aCIyTOBY€E Ha
yBary BYCHHX. AHAI3 CTPYKTYp, Y SKi BKIFOUCHI CHMBOIH, a TakoxX kopensiis chep Kocmocy, Tina boruni it
TTaHeT MOXKE CTaTH TUM KJIO4eM, SIKHH JTOTIOMOXKE PO3KPUTH TAEMHHIII MEPBICHOTO «ITHChMay». ABTOpP Xapak-
TEepU3y€e CBOIO KOHIICTIIIIO K TimoTe3y. Sl MpHEIHYIOCH 10 TIi€i TyMKHU # BBaXKaro, IO Taka TiloTe3a Moxe OyTH
JOCHTD TUTiTHOIO.

Hpyruit po3ain MoHorpadii €. [Ipudenis npucBsIIeHil aHaizy cakpaJbHIX MHOXHUH. LluM TepMiHOM aB-
TOp TIO3HAYNB MHOXKHHH 3HAKIB, 10 TPAIUIAIOTHCA HA ApXEOJIOTTYHNX apTehakTax Ta OpHAMEHTAX PYIIHUKIB. 3a
IIMMA MHOXMHAMH, Ha TYMKY BUYCHUX, IPUXOBaHI TIEBHI KiMbKicHI Benmdauau. [1ix 9ac qocmimkenHs mux ¢eHo-
MEHIB aBTOp TAKOXK MPSMY€ CBOIM HIIAXOM. BiH mparne po3kpuTH JIOTIKy (MexaHi3M) (hopMyBaHHS MHOXKUH 3Ha-
KiB Ta i1eHTH()iKyBaTH SBUIIA (IPUPOIHI IUKIN), Ki 32 HUMU TPUXOBaHi. ISt 1IbOTO aBTOpP PO3BOANTH MOHSATTS
«MHOXHHH» Ta «UHUCITA» # TOBOAUTS, IO TIEPBICHI JIOAM MOTVIM OTIEPYBaTH BEIUKAMH MHOKUHAMH, HE MAIOUH
quCiTa T IXHBOTO TT03HaUeHHs. L{e mocuTh mikaBa izes, 3amo3nueHa aBTopoM y KanTtopa. Bona nomomormna oMy
M00AYNTH B MHOYKWHAX 3HAKIB TIEPBICHUX Jofeil mo3nadeHHs nukiIiB Conms, Micsis, Berepu Ta IUKITIB JKIHKH
(MeHCTpyanpHOTO Ta BaritHOCTI). CaM cmocid yTBOPEHHS CakpanbHUX MHOXKHH aBTOp YABIAE K CKOPOUCHHS B
TIEBHIH MPOTOPIIIT MHOXKHUH, SIKi IPUTAMaHHI [UKIaM TUIAHET Ta KiHKH. OpUTiHATGHIM, Ha Miil IO, € Te, IO
BiH JI0MyCKa€ MOXJIMBICTD PI3HUX TIPOTIOPIIiH, BiINOBIIHO 10 IKUX CKOPOIYBAIUCH BUXIiTHI MHOXHHK. Came 1ieit
TIIX1]] TO3BOJIMB HOMY Y3TOIUTH JIOTIYHO OOYTI BEMUYMHH 3 MHOKHHAMH, PO3MIMICHAMH Ha apTedakTax.
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JoCHUTB IIKaBOIO 1 IUTIAHOO BUSBUIIACK 1765l TTOEAHAHHS cTPYKTYp KocMocy i cakpanbHUX MHOXHH. ABTOp
TIOKA3Ye, 10 CAaKPaJIbHI MHOXHHH PO3MIIIYBaJIUCh HE Xa0TUYHO. 3a po3TaInyBanHs Ha Tini BoruHi BOHU B OCHO-
BHOMY PO3MIIIYBaJIUCh Y BIAMOBITHOCTI 31 cepamu KocMocy ta mmaneramu. Taxk, rukn Micsisg My 6auumo B
paiioHi CiHUIN (MM TIepeaBaBCs 301 IIMKIIIB MICAIIS 1 JKIHKH), @ HA )KMBOTI — MHOMKHUHH UKy COHIIS.

Oco0nuBe BpaXeHHs B pelieH30BaHii MoHorpadii cripaBiiio Te, 0 MHOKMHH Ha apXeoNoriyHIX apTedak-
Tax B OCHOBHOMY 30iraloThCs 3 CakpajibHUMH MHOKUHAMH, BUBEJCHIUMH JIOTTYHO aBTopoM. [IpuBabiioe i Te,
1[0 I1i MHOKMHH TIPUCYTHI B HAPOJHUX OpPHAMEHTAX 1 kKa3kax. L{e cBiquuTh mpo Te, 110 aBTOp 00paB MPaBUIIbHUIM
MIJIAX JOCIIKEHHS.

V TpeTboMy po3JIiTi aBTOP AEMOHCTPYE 3aCTOCYBAHHS MONEPEaHIX 3100y TKIB 10 pO3B’sI3aHHS MPoOIIeM, Ha-
SBHUX Y MEpBICHIN cuMBodini. Bin mokasye, mo ysBiaeHHs mpo crpykrypu KocMocy mepBicHUX ntoneii nexarhb
B OCHOBI (hopMyBaHHS 3HaKiB 301iaKy. Lle mocuTh 1ikaBa i opuriHaibHa JyMKa. BoHA TOSCHIOE, YOMY 3HAKH
JUATBCS HA «BOJISIHIY, «TIOBITPSIHI» TOIIO. 3aB/ISKH IIbOMY BIAETHCS MIPOCTEKUTH «JIOTIKY» (OpMYyBaHHS (heHO-
MEHIB aCTpOJIOTI, SIK1 3 MO3MUIIIT 3/I0POBOTO [NTY3/ly BUIJISIAOTh ippal[iOHaTbHIMU.

[TozuTnBHE BpaKeHHS CIpPABIISE aHAI3 KYJAbTOBHX apTe(akTiB TPUIILIBIIB. SKII0 HTEpIpeTalis CHMBO-
JIKM «MOJIENIBKH XpaMy» BUIJIAIAE JICIIO IPOMI3IKOI0 1 MICI[SIMU HE 30BCIM MEPEKOHIMBOKO, TO 1HTEPIIPETAIlis
«MOJICNTBOK XKHUTIa» 1 OIHOKIENOAiOHMX TIOCYIMH HOCUTH JIOCHThH MEPEKOHIMBHI Xapakrep. Bapro 3a3HaunTH,
0 B KiNbKoX Micigx pobotu mpod. [pudeniit €.M. npoBoauTh ikaBy AyMKY Ipo 30ir CTPYKTYP CUMBOJIKH
apredaktiB Tpumis i cumBoJiku opHameHTiB pymHukiB [Toximis. S BBaxaro, 10 1f0 JyMKY TIOBUHHI PO3BH-
HyTH eTHOrpadu. BoHa 3aciyroBye Ha Oinblny yBary 3 onisy Ha CIIOPiJHEHICTh Cy4acHol yKpaiHChKOT HapoHOT
KYJBTYPH 3 KyJIbTYpaMU MUHYJIUX €110X YKpaiHu.

LlixaBum BUSBUBCS 1 aHANI3 Ka3ky uepe3 iero Kocmocy mpamidy. ABTOp JI0BOuTh, 1110 KocMoc Ka3ku MaB
CEMHUWICHHHUH 1 HaBiTh 28-WiIeHHHH XapakTep, 10 MOSCHIOE HASBHICTh TPIHKM LAPCTB UM majiaiis (i HapieH) y
mig3eMennti i Ha HeOl. JoCUTh IepeKOHIMBUM BUSBUBCS 1 aHANI3 00pa3y Ka3koBOro 3Misl. ABTOp MOKa3aB, 1110 BCi
00pa3u 3Mist 4y7I0BO BKIIAIAI0ThCs B 00pasu OoriB-4onoBikiB cdep Kocmocy it Goris-manet. Ha miii morsiz, et
aHaJli3 € HAISTHOKO IEMOHCTPAIIIEI0 TUTITHOCT] KOHIIEMIIT aBTopa.

V uinomy, npeacrapieHa MoHOrpadis, Ha MO JIyMKY, € OpPUTiHAIBHUM JOCIIKeHHIM. Jlymato, 1m0 i 3
1iKaBICTIO MPOYHUTAIOTH €THOrpadH i apXeoory, a TAKOX MaTeMaTUKH i aCTPOHOMH, SIKi [IKaBJIATHCS BUTOKAMH
CBOTX HayK. S| TepeKOHaHNUH, [0 BOHA HE 3aJUIINTh OaiiTy’KuM 3HAUYHUI 0CepeNoK BUCHUX, OCOOIMBO KYJIBTY-
POJIOTiB, KOTpi JOCIIKYIOTh MOXOMKEHHS KyIbTypH. bararto iieif KoHIenii aBTopa BUXOATH 38 MEXi ySABICHb
cyudacHoi HaykH. Lle, Hacammepe, CTOCYETbCSl cakpalbHUX MHOKHH TOIIO. S1 IEpEKOHAHUH, 110 BOHU BUKJIHYYTh
JKBaBY JIACKYCIt0. B3arani auckyciiinux ijiedt y poooti unmano. OJIHaK BOHA CIPABIISIE BPAKEHHS LITICHOT, apry-
MEHTOBAHOI KOHIIETIIIii, YMM 1 3aCJTyTOBYE Ha yBary.

[Tpodecop €.M.Ilpuyeniii moctas y wiii poboTi mOCTiAHUKOM cdepy 3HAHHS, IO HE BXOAMTH 10 Kona
TpaauuiiHuX ¢inocoperkux mpodneM. OfHaK Iel BUMANOK MOKa3ye IUIIHICTH 3acTocyBaHHs dinocodebroi
KYIBTYPH MUCICHHS Mijl Yac TOCITiIKECHHs CIIOPIAHEHUX MpoOneM rymaHicTikd. CTPYKTYpHHE METOM, TalaHT
BUPI3HUTH 1 CXOMUTH (hEHOMEH, IMPOKUH CBITOINIA, IO BKIOYAE 3HAHHS OCHOB MATEMaTHKH, aCTPOHOMIi,
acTponorii, Midomnorii, MECTEIITBO3HABCTBA TOIIO — Iie Te, 0€3 YOTo aBTOpy HE BAAJIOCH O POHUKHYTH B CYTh
JIOCUTh CKJIIHUX (DeHOMEHIB KyJIBTYPH MEPBICHOTO CyCHiibeTBa. JlyMaeThes, 10 1 po0oTa 3 iHTepecoM Oyjie
CHPUIHSATA HAYKOBOIO CILIBHOTOIO, SIKa A0CII/DKYE MPOOIeMH BUHUKHEHHS KYJIBTYPH B3arali Ta CEMaHTHKY CHM-
BOJIiB, MHOKHH 3HAKiB i ODHAMEHTIB MIEPBICHUX JIFOJICH.

JIro6usuii SIpocaas BanepiiioBny,

noktop dimocopchkux Hayk, podecop,

TIPOBIHNI HAayKOBHI criBpoOiTHUK [HCTUTYTY (inocodii
im. I. C. CrxoBopomu HAH Yxpainu
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30ipHuk «Kysasryposioriuda qymMka» € (haxoBUM HAYKOBUM PELIEH30BAHUM XKYPHAJIOM BIJIKPHTOIO JOCTYILY,
y SIKOMY IyONIKYIOTbCSI OpHTiHAIBHI HAYKOBI CTATTi 32 pe3ylbTaTaMH JAOCITIKEHb Y raimysi KylbTypoJorii Ta
MUCTELTBO3HABCTBA. BHaHHs crpsiMOBaHE Ha MiATPUMKY JTOCIIKEHb 3 KYIBTYpOINOTii, Ginocodii KyisTypH,
KYJBTYPHOI aHTPOTIONOTI], MACTEITBO3HABCTBA, 1CTOPIi, COI[ialbHIX KOMYHIKAIliif 3 METOI BUPOOIEHHS HOBHX
HapajurM KyJabTypHOTO PO3BUTKY, aHANITHYHY MIATPUMKY KYJABTYpHOI MONITHKH. BuoaHHS Npu3Ha4YeHe s
HayKOBIIiB, BUKIIa/[a4iB, aCTIPAHTIB, CTYJEHTIB, yCiX, XTO IIIKABUTHCS MPOOIEMaMU T'yMaHITAPHOTO 3HAHHS.

Bueceno no [lepeniky HaykoBux (axoBux Bunanb Ykpainu (kareropist “b”) 3rinno 3 Hakazom MiHictepcTBa
ociTH 1 Hayku Ykpainu No 886 Bix 02.07.2020 p. six (axoBe BHAAHHS 3 KyIbTYpOJIOTIi Ta MUCTEIITBO3HABCTBA.

Bumyck Ne21 3arBepmxeHo 10 apyky Buenoro pagoro IK HAM Vkpainu Bix 28.09.2021 p., mpotokon Ne6.

PEIHEH3EHTU BUIIYCKY:
®enopyk Onexcannp KaceanoBuy, akasemix HarionansHOT akagemii MUCTEITB YKpaiHU, JOKTOD
MHUCTEITBO3HABCTRA, podecop; badymka Jlapuca IMuATpiBHA, TOKTOPKA KYJIBTYPOJIOrii, Ipodecopka.
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KYJIbTYPHI ITPAKTHKHA
B ITOCAKJAEHHUX
TA IIYBAITYHHNX KOMYHIKATIIAX
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Cyoaxosa Banenmuna
KyabTypHi npakTHKH B NOBCSIKAEHHUX TA MyOJiYHHX KOMYHIKAIisIX:
TeH/eHLII COLiaTbHOr0 BiATBOPEHHS Ta MOJepHi3anil
Monozpagis

PexomennoBauno 1o apyky Buenoro panoto [HctutyTy Kynsryponorii HauionanbsHoi akagemii Muctents YkpaiHu
(mporokon Ne 4 Bin 31 tpasus 2022).
Monorpadito BUKOHAHO B MeXax (yHZAMEHTAILHOTO HAyKOBOTO MOCIIIKEHHS IHCTHTYTY KymbTypoJorii
HauionanbHoi akamemii MuctenTB VYkpainm 3a Temoro: «TeHeHUil MozmepHizamii KyIbTYpHHX IPAKTHK
YKPaiHCBKOTO CYCIiNbCTBA B KOHTEKCTI €BPOICHCHKOT iHTErpawii»
Kepisuuk temu: Cynakosa Bajnenruna MuxosaiBHa, 1oktopka (inocod)cbkux Hayk, JOLEHTKA.
Penensenrm:
Hemuyk Pycnana BikropiBHa, 1OKTOp KyabTyponorii, HOLEHT, mpodecop Kadeapu KyasTypouaorii
HauionanbHoro yHiBepeutery «KueBo-MorumsHebka akanemis»; Crkoxoa Jlroamuia I'eopriiBHa, nokropka
COLIOJIOTTYHUX HAYK, IOLEHTKA, MPOBiIHA HayKoBa ciiBpoOiTHUL [HCTHTYTY comionorii HAH Ykpainu.

Monorpadito mprcBsYeHO T0CITIIKEHHIO aKTyaIbHUX TPO0IeM MOAEPHI3aLlii CHCTEMH KYJIBTYPHUX NPaKTUK
y COILIOKYIBTYPHOMY CEPEeIOBHINI CYCIUILCTBA MOJEPHY Ta MOCTMOJAEPHY. 3MIHCHEHO aHami3 pajiKaTbHUX
COLiaJbHUX 3MiH Y I00ani30BaHOMY CBITI, SIKi CYTTEBO TPaHC(OPMYIOTh KYIBTYPY JKUTTEIISIIBHOCTI JHOAEH
Ta iXHI KyObTYpHI NpakTUKd. Y KHHU31 3’5ICOBaHO Mi3HaBadbHYy cheun(iky 0a30BUX KaTeropii HOBITHBOTO
KYJIBTYPOJIOT1YHOTO 3HAHHS, IPOBEICHO KOHLENTYali3alito ()eHOMEeHa MOBCAKACHHOTO KUTTS Ta 11eHTH(DiKaLlio
KYJIBTYPHHX MPAKTHK MOBCAKICHHOCTI, TOCIIIKEHO CYNIePedHOCT] KyIbTYPHUX IIPAKTHK CaMOi30JLii B yMOBax
nanjgeMiid. OHToJoriyHa creuuQika KyIbTYPHHX NPAKTUK BHSBISAETCS y HPOTHCTABICHHI MOBCSKACHHUX
Ta MyONiYHUX B3a€EMOAIN 1 KoMyHikauii. JOCTiKEHO BaKIMBI KyIbTYpHI NPAaKTUKU B MPOCTOPI MyOMi4HOTO
CIIJIKYBaHHS, IKUMH € (JEHOMEHH €THKETY Ta (hiTaHTporIii.

Jnst baxiBLiB y raysi KyasTypoinorii, ¢pinocodii Ta cowionorii KyasTypu.
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Bumyck Ne22 3atBepmxeHo 10 apyky Buenoro panoro IK HAM Vkpainu Bix 31.05.2022 p., mpotokon Ne4.

PEHUEH3EHTU BUIIYCKY:
Kopnienko Henti MukonaiBHa, T0KTOpKa MUCTEIITBO3HABCTBA, akaeMik HarioHanpHOT akaiemii MECTEITB
Vkpainu; Bosikos Cepriii MuxaiiioBuy, 10KT0p KyasTypoorii, mpodecop.
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CYB’EKT. IAM’STD. JIAJIOT

‘2 Hayionarsma axazemin sncregrn Yxpainu

g Tncrryr xyastyposoris HAM Yxpaiun . o .

& Tucrrrye npocs eyacnoro wncreuraa HAM Skpatun 30ipHIK HAYKOBUX CTaTell Ta Te3 HAYKOBHX MOBi/10-
2 MJIeHb 32 MaTepiajlaMi HAYKOBHX KPYIJIMX CTOJIB:
é {/’""\‘ . ~  «KynprypHa oumnomaris B yMoBax BOEHHHX KOH(QIIK-
M S 3 . IO . . .

E (E “».,12«3; Sl TiB: gocBig XXI cromitrsn, 31.05.2022; «Oxopona
g KYJIBTYPHOI CIIa/IIMHKA B YMOBaX IIOOAJBHHX 3arpo3

CYy4acHOCTI: TEOPETHYHI Ta MPAKTHYHI aCTEKTHY,
20.06.2022 Ta MikHApOIHOI HAYKOBO-NIPAKTHYHOI
CYB’EKT intepuer-kondepenuii «Cy0’ekT y cHMBONIYHOMY
NAM’ATD TIOJTI TIaM’ATi Ta B MAHIYIATHBHIX MUCTEI[bKHX TIpaK-
dIoAOL THKax, 29.06.2022.
::;.v\-x-.-“‘illf-);'f:'»;‘i,:];'.‘:‘;'.-I“”. : PexomennoBano 1o npyky Buenoro panoro Inctury-
Ty Kyasryponorii HAM VYkpaiun, (mpotokon Ne 6 Bin
22.11.2022).
3niificHeH0 B Mekax (DyHIaMEHTaJIbHUX JIOCITIKEHb
[ucturyty xynsryponorii HAM Vkpainn 3a Temamu:
«ExpaHHa Ky/bTypa B peaisix ocTCy4acHOCTi: Io0ab-
HE CYCIIUTLCTBO, MEJTia-TEXHOJIOT 11, PEKJIaMHA TTaM SITh
(kepiBrums [T Umins), «/ianor KynsTyp y mocrcyyac-
HOCTI: IMHAMiKa caMOOpraHizaIlii Ta rio0anizaiiiti Bu-
kmkm» (kepiBaums O. Beperosa), «Kymbryponoriunmuii
BUMIp MaM’SITKOOXOPOHHOI [isTBHOCTI: CTaH, MepCIek-
THBH Ta HoBallii» (kepiBHULST M. MileHko).

2022 pix
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(y 3 wacTunax)

HayxoBo-penakuiiina koJeris:
Umins I I1. — mupexropka [nctutyty Kyasryponorii HAM Ykpainu, akagemikuast HAM Ykpainu, nokropka ¢ino-
codebkux Hayk, ipodecopka ({ono6a peoroneeii); Cunopenxo B. JI. — mupextop [HCTHTYTY mpolneM cydacHOTO
muctenrea HAM Yxpainu, Bine-nipesuyieat HAM Vkpainu, akagemik HAM Ykpainu, kKaHau1aT MACTEITBO3HAB-
ctBa, mpodecop; beperosa O. M. — 3acTynHHUI AUPEKTOPKA 3 HAyKoBOI pobotu [HCTUTYTY KymbTyponorii HAM
VkpaiHu, TOKTOpKa MUCTEIITBO3HABCTBA, podecopka; biraer B. A. — Bine-npesunenr HAM VYkpainu, akagemik
HAM VYxpainu, noxtop dinocoperkux Hayk, npodecop; 3ydasina I. b. — yuena cexperap BiaineHHs: KIHOMUCTe-
urBa HAM VYxpainu, akagemikuas HAM Ykpainu, ToKTOpka MUCTEITBO3HABCTBA, mpodecopka; Kysnerosa I. B.
— BueHa cekperap [ncruryty xyneryponorii HAM Vkpainu, noxtopka dinocodii (Ph. D., dpinocodis), nouenrxka,
c.H.c.; Uibanmamsini A. O. — Buenuii cexperap [ucrutyry npodnem cyyactoro mucterrea HAM Vkpainu, kanauaar
MHCTEITBO3HABCTBA, C.H.C.; Mimenko M. O. — 3aBiqyBauka BiIIiy KyJIbTypHOI CIIIIMHK Ta TIaM ITKOOXOPOHHOT
cnpasu [HeTuTyTY Kynmbryponorii HAM Vkpainu, kanauaarka opuandaux Hayk; Omiiiauk O. C. — 3aBigyBauka
Biiny Teopii Ta ictopii Kynsrypu [HCTUTYTY KynsTyponorii HAM Ykpainu, kaHauaaTka KyasTypoJorii.
YnopsaaHuku:
3yo6agina I. b., akanemikuas HAM VYkpainu, T0KTOpKa MUCTEIITBO3HABCTBA, MIPO(ECcopKa
Kysmernosa . B., nokropka dinocodii (Ph.D., dinocodis), noreHrka, c.H.c.

30ipHHK yKITaJeHo 3a MatepianamMu MiKHapogHOT HayKoBO-TIPaKTUYHOI iHTepHeT-KoH(epeHtil «Cy0 ekt y
CUMBOJIIYHOMY TIOMI TaM’Ti Ta B MaHIMyJIATUBHUX MHUCTELIKUX MpaKTHKaxy, MpoBeeHoi HarionansHoto akaje-
Mi€ero MucTelTB Ykpainu, [HctuTyToM Kynsrypornorii HAM Ykpainu, [HcTuTyTOM IIpo0iemM cyyacHOro MUCTENTBa
HAM Vkpainn 29.06.2022 p. Ta Matepianamu Kpyrmx ctoiB «OX0poHa KYIsTYpHOI CIIAIIMHK B yMOBaX IJ100ab-
HUX 3aTPO3 Cy4acHOCTI: TEOPETHYHI Ta IPaKTHYHI acTieKTh» 1 «KymbTypHa IUIIoMaTis B yMOBaX BOEHHUX KOH(IIK-
TiB: gocsig XXI cromitrsay, npoBenennx [neturytoM Kymbrypornorii HAM Vkpainu y Tpasni-uepsHi 2022 p.

301pHUK MICTHTB TPH PO3JILIH, 10 SIKMX BKIIOUCHI HAYKOBI CTATTi Ta Te3M HAYKOBHX MOBIIOMJICHb YUYaCHUKIB
KOH(epeHIIii Ta HAyKOBUX KPYIJIHX CTOIB.
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Ineruryr kyanrypoaorit HAM Yipainu

YKPATHCHKA HAIIIOHAJIbHA KYJIBTYPA:
APXETHIIN, MOJEJII, TIPAKTUKA

30ipHUK yKIaaeHo 3a Marepianamu Beeykpaincbkoi
AMCTAHUiHOT HAYKOBO-IPAKTHYHOI KoOHdepeHuil
«YKpaiHCbKa HALIOHAJIBHA KYJIbTYpa: apXeTHIIH,

MoZei, MPAKTHKA», NPOBEJICHOI [HCTHTYTOM Kyilb-
typosorii HAM Vkpainu 21.11. 2022 p. 36ipHuK mic-
THTB JIBa PO3/ILIH, 0 KX BKJIIOYSH] HAYKOBI CTATTI Ta
Te3W HAYKOBHX MOBIJIOMJICHb YYaCHUKIB KOH(EPEHIIii i
HAYKOBHX KPYIJIUX CTOJIB.

YKPATHCBKA HAIIIOHAAbBHA
KYABTYPA:
APXETHIIH, MOJEAI IMPAKTHKA

36ipuuk
MarTepiaiin
Bceykpaincbkol aucranuiiinol
HAYKOBO-IIPAKTHYHOI KoHpepeHnuii

PexomennoBano 1o npyky Buenoro Panoro [HcTUTYTY
kyabryposorii HAM Ykpainu (potokon No 6 Bin 22
nucromnaza 2022).

3ificHEHO B MeXkax ()yHIAMEHTAIBHUX HAYKOBHX JIOCITi-
mxeHb [HetuTyTy KysTypostorii HAM VYkpainu 3a Tema-
Mu: «PerioHasbHI IOCIIKEHHS Ta KOMITAPATUBHI CTYI
YKpaiHCBHKOT €THOKYJIBTYPH: apXaiuHi KOpeHi, CTPyKTypa,
cemanThkay (2022-2025, kepiBuuk [lpuueniii €. M.);
«Moyierni HalliOHAIBHOT KYIBTYPH: YKpaiHO-€BPOIEHCHKI
crpareremn» (2021-2024, xepiBauk CkypaTiBChKUi
B. JL); «Tennenuii MonepHizanii KylIbTypHUX TPAKTHK
YKPaiHCHKOTO CYCIIIIBCTBA B KOHTEKCTI €BPONEHCHKO] 1H-
terpaii» (2020-2024, kepipauis Cynaxosa B. M.).

2022 pik

(y 2 wacTunax)

HaykoBo-penakuiiina xoJeris:

Umine [ II. — mupexropka [HctutyTy Kymeryponorii HAM Ykpainu, akanemikuas HAM VYkpainu, TokTopka
¢inocohchkux HayK, podecopka, uneHkrHs HarionanpHoi criinky kinemarorpadicrie Ykpainu; bitaes B. A. —
nepumii BinerpesunenT HAM Vkpainn, akagemik HAM Vkpainu, nokrop dinococbkux Hayk, mpodecop, dieH
Hanionaneroi Beeykpaincpkoi Mmy3umanoi criiiky; besrin O. I. — akagemik HAM Ykpainu, kKaHAuIaT MECTEITBO3-
HaBCTBa, mpodecop, 3aBiayBad Kadenpu opraHizaiii TearpaibHoi ciipasu imeHi 1. [I. besrina, Kuischkoro Hari-
OHAJIHOTO YHIBEpPCHTETY Tearpy, KiHo i TenebauenHs imeni . K. Kapnenka-Kaporo, wien HamionansHoi crinku
TearpanbHuX Jisf4iB Ykpainu; beperoBa O. M. — 3acTymHUI TMPEKTOPa 3 HAYKOBOT poOOTH IHCTUTYTY KyIBTypO-
sorii HAM VYkpainu, TOKTOpKa MECTEIITBO3HABCTBA, MPO(hecopka, wieHKHHs HalioHambHOT CITiIKH KOMITO3HTOPIB
Ykpainu; puemniit €. M. — nokrop dinocodebkux Hayk, npodecop; Ckyparisebkuii B. JI. — akagemixk HAM
Ykpainu, JOKTOp MHUCTEITBO3HABCTBA, TIPO(Ecop, MPOBIHNIA HAYKOBHI CIiBpOOITHUK [HCTUTYTY KymbTypoOIIOTii
HAM Vkpainn, unen HarionaneHoi crisiku kinemarorpadicti Ykpainu; lemenienko B. B. — nokropka ¢ino-
coii (Ph.D., ictopisi), moneHTKa, 3aBiayBauKa BiJUILTy KyIbTypHOI aHTponodorii [Hetutyty kyasryposnorii HAM
Ykpainu (Mozieparopka nepioro 3acifanas 3a temamu OHJ[ [ucturyTy xynmbrypororii HAM Yipainu «Perio-
HaJIbH1 JOCII/UKEHHS Ta KOMIIAPATHBHI CTYAI YKpaiHChKOT €THOKYIBTYPH: apXaidHi KOpeHi, CTpYKTypa, CeMaHTH-
Kka»; «Moeri HallioHaTBHOT KYJIBTYPH: YKpaiHO-€BPOTIEHChKI cTpateremny); CymakoBa B. M. — noktopka ¢ino-
co(CchKUX HAyK, JOLEHTKA, 3aBilyBayka BIIALTY cOIionorii KynbTypu [HeTHTYTY Kynbrypororii HAM Yxpainu
(Momeparopka jpyroro 3acinanss 3a Temoro OHJI [nctutyty kynsryponorii HAM Ykpainu « TenaeHtii MonepHi-
3aIii KyIbTYpHHX MPAKTHK YKPAiHCHKOTO CYCIITECTBA B KOHTEKCTI €BPONEHCHKOT IHTErpatii»).

Yuopsgauns: Jlememenko B. B. — noxropka dinocodii (Ph.D., ictopis), 1oneHTka, 3aBiyBadka BiILTy Kyjib-
TypHOi aHTpomnonorii [HcTutyty Kyasryposorii HAM Ykpainu.
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B3a€MOBITHOCHHH CTapoi IHTEJITeHIii 3 Pi3HUMH, 30Kpema
il paIsHCHKOI, BIaJaMH I Yac peBoirolii. BucpitieHo
YUHHUKE i 0OCTABMHH, SIKi BIUIMBANM Ha TyMKH, HACTPOI
MPEACTABHHKIB IHTEMreHIil 10 Pi3HUX BIaJ], eMirPaHTChKOT
YACTHHM IHTEIIreHIil m010 1X CTAaBIEHHS 10 Biaj 1 HOMii
mix yac Ykpaincekoi pesomowii 1917-1921 pp. ... OcHoBHY
yBATy MPHILJICHO €BONIONIT B3a€EMUH CTapoi IHTEIreHIil
Ta PaISHCHKOI BIAJM, OCKIIBKH CaMe BOHA, 3PELITON, Y
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pesxnm, Ykpainceka peonroris 1917-1921 pp.

M1-4
AHIIHCBKOIO MOBOK)

basxcano cmpykmypysamu  6io-
nogiono 00 0CHO8H020 NOJiny
cmammi! Anomayis mac mic-
mumu - Memy, Memoou/memooo-
Jl0eiune NIOTpYHmS, pe3yibmamu
00CTIONHCEHHS, HOBUSHY, d MAKONHC
Npakmuyne 3HAYeHHs BUKIAOCHUX
mamepianie.

Hapagaiite nepeBary akTuBHOMY
CTaHY JI€CTIB.

P. 14.

ENGLISH LANGUAGE
ABSTRACT

It is advisable to structure it
according to the article's main
sections structure! The abstract
should introduce the aim of the
article, methods/methodological
background, findings, results and
practical  significance of your
work.

The active voice is highly prefer-
able.

Vasyl Petrenko

Doctor of Historical Sciences, professor,
Kharkiv State Academy of Culture, Kharkiv,
petrenko@ukr.net

Diversification of views of the old intelligentsia during
the Ukrainian revolution of 1917-1921

Abstract. This paper analyzes political, moral, professional
and other views of the old intelligentsia concerning their at-
titude to various authorities, in particular the Soviet govern-
ment, during the Ukrainian Revolution of 1917-1921.

The author uses as a methodological basis of this study the
principles and methods of the cultural approach to the analy-
sis of numerous publications concerning transformation of
the positions of the old intelligentsia in relation to their at-
titude to various authorities during the Ukrainian Revolution
of 1917-1921.

Drawing on the cultural approach, the author examines the pro-
cesses of evolution of the mood and attitude of the old intelli-
gentsia to various authorities, which had a goal to rob Ukraine...
Keywords: Ukrainian culture, the old intelligentsia, the émi-
gré Ukrainian intelligentsia, power, the Soviet regime, the
Ukrainian revolution of 1917-1921.

OCHOBHHI1
TEKCT CTATTI
(3a2on06ku  niopo3oinie cmammi
suodinsiomocst  Kypcusom. Ilicns
HA36u niodpo3diry cmammi cma-
BUMBCSA KPANKA | POJ0BICYEMbC
mexcm camoi cmammi), BiIOBII-
HO 710 mocTtaHoBH mpesuaii BAK
Vkpainu Ne 7-05/1 Bix 15.01.2003
p. «IIpo migBHIIEHHS BAMOT 10
(axoBuX BUIAHB, BHECEHHX 0O
nepenikie BAK  Vkpainu», 1o-
BHHEH MaTd TakKi HEOOXimHi ene-
MEHTH: TIOCTaHOBKA MPOOIEMH;
aHal3  OCTaHHIX  JIOCIIDKEHb
Ta myOMiKaiiid; MeTa CTarTi; BH-
KJIaj OCHOBHOTO Marepiaiy 1o-
CIUKEHHS; BHUCHOBKH. O0csir
OCHOBHOTO TEKCTYy CTATTi MOBH-
Hen Oytu 20 000—40 000 3nakis.

MNOCUJIAHHA matore OyTH
copmoBani micasi 0CHOBHOro
Tekery crarti. Crarti 3 mo-
CHJIAHHAMU B KiHLi cTOpiHKM
GyIyTh MOBepPTATHCS ABTOPY HA
JoonpanoBaHHs!

MAIN TEXT
OF THE ARTICLE

(the sub-sections’ headings are
italicized. The period follows the
sub-section s heading and then the
text of the article is continued),
in accordance with the resolution
of the Presidium of Higher At-
testation Commission (VAK) of
Ukraine No. 7-05/1 0f 15.01.2003
«On increasing the requirements
for professional publications in-
cluded in the lists of the HAC of
Ukrainey, should have the follow-
ing necessary structural elements:
problem statement; analysis of
recent research and publications;
purpose of the article; the main re-
search material presentation; con-
clusions. The body of the article
should be between 20,000 and
40,000 characters.

References appear after the main
body of the paper. Articles with
links/references at the end of
the page will be returned to the
author for revision!

Ilocmanoska npobnemu, il aKTyalbHICTh Ta 3B'A30K 13
BXKJIIMBUMU IPAKTUIHUMU 3aBAAHHAMUA, 3HAYCHHS Bl/lpil_l_leH—
s mpobnem (5-10 psaxiB).

Ocmanui 0ocrioxcenHs ma nyonixayii, Ha Ki TOCUTAETh-
sl aBTOP, BUOKPEMIICHHS HEBHPILICHNX PaHillle UTaHb; Ya-
CTHH 3arajbHoi NpoONeMH, SKUM IHPUCBSIUYETHCS O3HAYEHA
crarTs (11 9aCTHHA CTATTI CTAHOBUTE 1/3 CTOPIHKN).

Mema cmammi (OpMYTIOBaHHS METH CTaTTi) — OIIHC
TOJIOBHOI if1el myOmiKailii, YuM BiPi3HAETHCS, TOTOBHIOE Ta
HONTHOIIOE BKE BiZIOMI ITiXO/HU, SIKi HOBI (haKTH, 3aKOHOMIp-
HOCTI BUCBIT/IFOE; BKA3aHHil PO3ALT Tyke BAKIHBHIL: 3 HBOTO
YUTa4Y BU3HAYAE KOPHCHICTD /U ce0e 3alporoHOBAHOI CTaT-
Ti; METa CTaTTi BiANOBI/Ia€ MOCTAHOBIII 3aralbHOI IPOOIEMH
¥ ODIsTy paHillie BAKOHAHUX TOCIIKEHb (00CST Ii€i yacTu-
HH cTarTi 5-10 psaKiB).

Buknao mamepiany dociioxicenns — TONOBHA YaCTUHA
CTATTi, i€ BUCBITIIIOIOTECS OCHOBHI IIOJIOKEHHS JOCIIIKEH-
HsL, TIpOrpama i METOIMKA eKCIIEPUMEHTY, OTPUMaHi pe3ylbTa-
1 Ta iX OOIPYHTYBAHHS, BHSBICHI 3aKOHOMIPHOCTI, aHAI3
Ppe3yNbTaTiB, 0COOUCTHII BHECOK aBTOPA.

Bucnosku OCHOBHI  MIJICyMKH, peKOMEH/aLlii,
3HAYEHHS U1 TeOpil i MPAKTUKH, NePChekmugu nooanbuiux
00CH0HCEHD.

Problem statement, its relevance and connection with im-
portant practical tasks, the importance of solving the problem
(5-10 lines).

Recent studies and publications cited by the author, high-
lighting previously unresolved issues; parts of the general is-
sue the article is about (this part of the article is 1/3 of a page).




Purpose of the article (presenting the purpose of the ar-
ticle) — description of the main idea of the publication, how
it differs, complements and deepens the already known ap-
proaches, what new facts, regularities highlights. This section
is very important: from it the reader determines the usefulness
of the proposed article; the purpose of the article is consistent
with the statement of the general problem and the review of
the studies that have been carried out (this section of the ar-
ticle is 5-10 lines).

Presentation of the research materials is the main part
of the article presenting the main provisions of thestudy, the
program and methodology of the experiment, the results ob-
tained and their justification, identified patterns, analysis of
results, personal contribution of the author.

Conclusions present main findings, recommendations,
values for theory and practice, prospects for further research.

CITUCOK BUKOPUCTAHOI
JIITEPATYPU

CruCcOK BUKOPUCTAHOT JTiTepaTypH
BHUKOHYETHCSI MOBOIO OpHTiHAIY,
PpO3TAIIOBYEThCS B ajidpaBiTHOMY
nopsiaky. Crucok niTepaTypu B
QHIVIOMOBHIi Bepcil cTarTi Tmoja-
€TbCS MOBOKO opurixamy (To0TO
YKp., POC., aHII. Tomio). bibmio-
rpadidHIi OmIC O(QOPMITIOETHCS
3rigHo 3 APA- cTniem.

YBara! Criucox BUKOPHCTAHOT Ji-
TepaTypu Mae MICTUTH HE MEHIIE
5 Ha3B 1 HEe MOXE CKJIAaTHUCS TLTb-
KM 3 MOCHIaHb Ha BeO-caiiti! He
JI0/1aBaiiTe 0 CIIMCKY [DKepea, Ha
SIKI HE OCUIIAETECh Y CTATTI. YHH-
KaifTe MOJBIfHOTO IIUTYBAHHSI.

3a TouHicTh HaBegeHUX y CHucKy
JIaHUX BIJMOBITABHICTE HECYTh
ABTOPH.

LIST of REFERENCES

The reference list appears after the
main body of the paper in source
language in alphabetical order.
The reference list in an English
language article provide in the
language of origin (i.e. in Ukraini-
an, Russian, English, etc.). Bibli-
ography is arranged in accordance
with APA-style formatting.

Warning! The reference list
should contain at least 5 articles,
not all of which are website links!
Do not list sources that were not
cited in your paper. Avoid double
quoting. The authors are fully re-
sponsible for the accuracy of the
Reference List data.

JIITEPATYPA:

lappumox, C. Tta Tappuwmok, O. (2012). Icmopuu-
HUll  HApuc  nam samKooxopounoi  cnpasu. OcHogu
nam ‘amxosnascmea. K.: Llentp mam’atkoznasctea HAH
Vipainn 1 YTOITIK, c. 248-284.

3onmorosepxuit, . JI. (1961). Cmanoenenns yxpaincoxoi
paosancekoi kynomypu (1917-1920 pp.); M. B. Koans
(Pen.). Kuis : Bun-so AH YPCP.

[Ipo Bim3HaYeHHS mam’ATHUX Jat i toBineiB y 2017 pomi: i3
nocraHosu Bepxosnoi Panu Ykpainu. (2017, 4 Gepesns).
Tonoc Ykpainu, c. 1.

PansHepki Mozaiku B Ykpaini. Bimnosneno 3 https://soviet-
mosaicsinukraine.org/

Psrmo, f1. I1. (1927, 7 mactonana). OCHOBHI eTamu PO3BUTKY
YKpaiHCBKOi CHCTEMH HApOIHOi OCBITH. Hapoonuil
yuumens, ¢. 2-3.

Tpancairepanis
KHPWIHYHHX JKepe
JATHHULCIO

1. Tparcnirepanisa 3piiicHI0ETBCA
3a/I©)KHO BiJl MOBM OPUTiHATY Bifi-
noBifHO fio [Tocranosu Kabinery
MinicrpiB Ykpainu Ne 55 Big 27
ciuna 2010 p. «IIpo BmopAzky-
BaHHA TpaHCHiTepalii yKpain-
CbKOTO ~ aI(aBiTy JATHHULEIO»
(w1 ykpainchkoi MoBM) ab60 BuU-
MOT 71l iHIIMX KMPUTMYHUX MOB.

OHJ1aitHOBI TpaHCcTiTepaTOpu:

* CraHjapTHa yKpaiHChKa
tpancritepanis (http://ukrdlit.org/
transliteratsiia)

* Tpancrit iyt BUaHb pociiicbkoro
(http://translit.
net/?account=zagranpasport)

2. Crmcok indopmariifHux mKe-
pex moBuHEH OyTH OopMIICHHIT
BIAMOBITHO [0 MDKHAPOJHOTO
cranmapry APA (American Psy-
chological Association (APA)
Style), ko pik myGnikauii HaBo-
JUTHCSA Y KPYIIHMX JYXKKax ITicis
iMeHi aBropa.

Transliteration
of Cyrillik sources
in Latin

1. Transliteration is performed de-
pending on the source language in
accordance with the Decree of the
Cabinet of Ministers of Ukraine
of January 27, 2010 No. 55 «On
Regulation of Transliteration of
the Ukrainian Alphabet into the
Latin» (for the Ukrainian lan-
guage) or the requirements for
other Cyrillik languages

Online Transliteration:
+ Standard Ukrainian transliteration
(http://ukrlit.org/transliteratsiia)

¢ Transliteration for publica-
tions in Russian (http://translit.
net/?account= zagranpasport)

2. List of information sources
in REFERENCES should be ar-
ranged according to international
APA (American Psychological
Association) Style standard, when
the year of publication is given in
parentheses after the name of the
author.

REFERENCES
Jesiki npukaau opopmiIeHHs HUTYBaHb 3a cTHIeM APA
Some examples of referencing according to APA style

Crarrs B :KypHaii / Journal article
Hasga crarTi omyckaeTbest (TITBKH IS POOIT HA KUPHITHIL).
Im’s aBTOpa i Ha3Ba JKypHAIY TpaHCIiTepyloThes. Hasa ikyp-
HAITy BHIUIIETECS KYPCHBOM.
(1) Kypnan mae nymeposani momu i sunycku / Journal has
both volumes and issues
OG0B SI3KOBO BKa3Y€EThCS 1 HOMEP TOMY, 1 HOMEp BUITYCKY.

® Author, A. (2012). Bibliotekoznavstvo.
Dokumentoznavstvo.  Informolohiia, 4(1), 125-135. (in
Ukrainian)

(1) ZKypnan mae nuwe nymeposani eunycku / Journal has
only numbered issues

® Author, A. (2012). Bibliotechnyi visnyk, (5), 125-135. (in
Ukrainian)
(2) Bapianm 3 nepexnaoom / With translation
(Hasea cmammi Ha600umscs 8 agmopcbKomMy aHeitiCbkoMmy
nepexiaoi abo onyckacmucs, a He NepeKnaoacmvCs camo-
CMiliHO).

® Author, A. (2012). Nazva statti [Title of article].
Bibliotekoznavstvo. Dokumentoznavstvo. Informolohiia, 4(1),
125-135. (in Ukrainian)

® Author, A. (2012). Nazva statti [Title of article].
Bibliotechnyi visnyk, (5), 125-135. (in Ukrainian)

Knura, yactuna kuuru / Book, part of the book

IM'st aBTOpa i Ha3Ba BHIABHULTBA TPAHCIITEPYIOThCS. Buxiz-
Hi JaHi — Micue BHAAHHA (MICTO), TOM, YaCTHHA, CTOPIHKH
TOIIO IAF0THCS Y EPEKIa/li aHITIHChKO0 MOBOIO. HazBa kHu-
i ab0 TPaHCIITepyeThCs, A00 MepeKIafacThes.




3. g odopmieHHsT  KHUpPHU-
JUYHAX NUTYBaHb HEOOXiTHO
TpaHCIITepyBaTH iMEHa aBTOPIB
Ta Ha3BU BHAaHb (Ha3BH CTaTei
Ui KUPWIMYHUX BHIAHb TpaH-
CITITEPYIOThCsS 200 OMYCKAIOTHCH,
MOJKHA HABECTH aBTOPCHKUH aH-
DTHCHKHI BapiaHT Ha3BH CTaT-
1i). Ha3Bu mepioguyHnx BuIaHb
(KypHaJIiB) HABOAATHCS BITOBI-
HO /10 OGQILiiHOrO JaTHHCHKOIO
HAIMCAHHS 32 HOMEPOM PeecTpa-
nii ISSN Ta BuminsoTECS KypeH-
BOM. 3a00pOHEHO BXMBATH 3HAKH
«—// abo /», mamku MarTh OyTH
niie npsmi. Po3ainsatu exeMeHTH
MOTPIOHO Kpamkor, KoMoio ado
BUJIICHHAM KYPCHBOM.

4. SIKmIo B CIMCKY € MOCHJIAHHS
Ha iHo3eMHi myO.ikanii, BoHU
TIOBHICTIO MOBTOPIOIOTBCS B CIH-
CKY, SIKMH CTBOPIOETBCS B JIATUH-
CBKOMY aJI(haBiTi.

3. For Cyrillic citation you
should transliterate the names of
authors and publishing titles (ti-
tles of articles of Cyrillic publica-
tions are transliterated or omitted,
you can present the English ver-
sion of the article’s title provided
by the author). The names of pe-
riodicals (magazines/journals) are
presented according to the official
Latin writing on the ISSN regis-
tration number and are italicized.
Using dashes, slashes or double
slashes is prohibited; use only
straight quote marks. Separate
elements with period, coma or by
italicizing.

4. If the list contains references
to foreign publications, they are
completely repeated in the list
created in the Latin alphabet.

(1) Knuza / Book

® Author, A. (2012). Nazva knigi. Kyiv: Naukova dumka.
(in Ukrainian)
(1) Yacmuna knuzu / Part of the book

® Author, A. (2012). Nazva roboty. In Nazva knigi (Vol. 10,
pp. 33-35). Kyiv: Aspekt. (in Ukrainian)
(2) Bapianm 3 nepexnadom / With translation

® Author, A. (2012). Nazva knigi [Title of book]. Kyiv:
Naukova dumka. (in Ukrainian)

® Author, A. (2012). Nazva roboty [Subtitle]. In Nazva
knigi [Title of book] (Vol. 10, pp. 33-35). Kyiv: Aspekt. (in
Ukrainian)
Juceprauisi, aBropedepar guceprauii / Dissertation, Ab-
stract of Ph.D. dissertation
Hazsa nuceprauii a6o (1) omyckaersest, B IIbOMY BHIIAIKY B
KpPYIIIHX JIy’KKaX BKa3y€eThCs CIeIlialbHiCTh, a00 (2) Tepekia-
JaeThest (00nBa BapiaHTH TUIBKH 1St pOOIT HA KUPHIIALLL).
O0o0B's3x08i1 enementu: Ph.D. dissertation, Extended abstract
of Ph.D. dissertation, Masters thesis. Kpawe nocunamuco na
nogHutl mekcm oucepmayii, a He Ha asmopegpepam. Onucn
MO’KHA TIEPEeBIPUTH Y KaTanorax aucepraiii http:/diss.rsl.ru
a0 http://search.proquest.com/.
(1) Auceprauis / Dissertation

® Author, A. (2005) Ph.D. dissertation (Social
Communication). Kharkiv State Academy of Culture,
Kharkiv. (in Ukrainian) [3a3Hadena cnerianbHicth (Social
Communication). HaBogutbest TIpaBIiIbHAN OQimiiHuil Ie-
pexian Ha3Bu ycraHoBu abo ii Tpancmitepamis (Kharkivska
derzhavna akademiia kultury). Henpapuishuii nepeximan —
HalTipimii BapianT|

5. IMocuaanHs MO TEKCTy CTaTTi
MaoTh OyTH y KPYIIMX JyXKax 3
NpPI3BHINEM aBTOpA JIATHHHUIEIO
Ta POKOM BHAHHS, Yepe3 KoMy
MOXXYTb OYTH 3a3HAUYCHI CTOPIHKH.

BAKJINBO!
ABTOp cTarTi Mae BKasyBa-
™1 1MbpoBuil ineHTH(DIKATOD
06’exra (DOI) y npucrareiiniit
JiTepartypi B KiHII MOCHJIaHHS,
3a HasIBHOCTI.

Hanpuxnan:

Taprobane, K., & Boucher,
M. L. (2018). Secondary
school students and Insta-
gram addiction. In Journal
of Behavioral Health, 9,
124-149. DOI: https:/doi.
org/10.1350/2006.7.2018.18

Aquilar, F., & Galluccio, M.
(2008). Psychological pro-
cesses in international ne-
gotiations: Theoretical and
practical perspectives. DOI:
https://doi.org/10.1007/978-
0-387-71380-9

Brill, P. (2004). The winner’s
way [Kindle DX ver-
sion]. DOI:  https://doi.
org/10.1036/007142363X

MoxHa KOPHUCTYBaTUCS IOCH-
JlaHHAM JUid BusHayeHds DOI:
https://search.crossref.org/refer-
ences

5. In-text referencing provide in
parentheses with the author's first
name in Latin alphabet and the
year of publication, pages may be
indicated after coma.

NOTE!

If available, the Author should
include digital object identifier
(DOI) at the end of the reference.

Ex.:

Taprobane, K. & Boucher,
M. L. (2018). Secondary
school students and Insta-
gram addiction. In Journal
of Behavioral Health, 9,
124-149. DOI: https://doi.
org/10.1350/2006.7.2018.18

Aquilar, F, & Galluccio, M.
(2008). Psychological pro-
cesses in international ne-
gotiations: Theoretical and
practical perspectives. DOI:
https://doi.org/10.1007/978-
0-387-71380-9

Brill, P. (2004). The winner’s
way [Kindle DX ver-
sion]. DOI: https:/doi.
org/10.1036/007142363X

If necessary, you may use the
following link to identify DOI:
https://search.crossref.org/refer-
ences

dissertation

® Author, A. (2005) Extended abstract of Ph.D. dissertation
(Social Communication). Vernadsky National Library of
Ukraine, Kyiv. (in Ukrainian) [A6o: Natsionalna biblioteka
Ukrainy imeni V. I. Vernadskoho]
(2) Bapianr 3 nepexagom / With translation

® Author, A. (2005). Title of dissertation. Ph.D. dissertation
(Social Communication). Kharkiv State Academy of Culture,
Kharkiv. (in Ukrainian)

® Author, A. (2005). Title of dissertation. Extended abstract
of Ph.D. dissertation (Social Communication). Vernadsky
National Library of Ukraine, Kyiv. (in Ukrainian)
Te3u nonoineii, marepianu kongepenuiii / Abstracts of
papers, proceedings of the conference
(1) Te3u nonosineii / Abstracts of papers

® Author, A. (2007) Abstracts of Papers. Nazva
konferentsii, Kyiv, June 1-3, 2007. (pp. 29-30). Kyiv: VNLU.
(in Ukrainian)
(1) ABropedepar quceprauii / Extended abstract of Ph.D.
(1) Marepiain xkoHdepenuii / Proceedings of the confer-
ences

® Author, A. (2007) In Nazva knigi (akwo ¢): Nazva
konferentsii. Proceedings of the Conference, Kyiv, June 1-3,
2007. (pp. 30-35). Kyiv: VNLU. (in Ukrainian)
(2) Bapianrt 3 nepexiagom / With translation

® Author, A. (2007) Nazva tez [Title of article]. Abstracts
of Papers. Conference Name. Kyiv, June 1-3, 2007.
(pp. 29-30). Kyiv: VNLU. (in Ukrainian)
Author, A. (2007) Nazva statti [Title of article]. In Title of

book (axwo €): Proceedings of the Conference Name, Kyiv,

June 1-3, 2007. (pp. 30-35) Kyiv: VNLU. (in Ukrainian))

IIpuxnag 0popMIeHHA TOCHIAHHSA IO TEKCTY:

(Author, 2016) a6o (Author, 2016, p. 45) a6o (Author, 2016a),
(Author, 2016b) — xomu pik TOBTOpIOETbCA B Pi3HUX BU-
JAHHSA OfiHOro aBTopa. binbi feranbHa iHdopmaris y PDF-
daiini Ha caiiri xypHany «KynIpTypornoriusa gymMmKa».




Hayxose sudanns

KVABTYVPOAOI'TYHA
AVMKA:

36ipHuk

Ne 24, 2023
[ignucano no apyky 26.12.2023. ®opmar 60x84 1/8. IMamip odcernnit Nel.
Jpyx opcernmii. Ym. npyk. apk. 12. Hakman 100 mpum.

JNpyk: @OII Cnac .M.
Mm.KuiB, Byn. A. Manumika 17, k8.301



