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Anomayis. TlpencraBieHa KOHIENTyai3amisl IMCKYyPCHBHOTO OIS
eKpaHHOTO J3epKana fK Bij3epkaneHHs PeamsHocTi BiifHn Pocii mpotn
VKpalHH BIIUCYETHCS B CHTYAIIil0 HAsBHOCTI MHOKHHH JMCKYPCIB IIi€T Bi-
I{HH, Jie KOKeH aBTOp BUOY/IOBYE BIIACHY BEPCiI0, apTUKYITIOI0UH il y CBOIX
pedmnekcisx. Jlo muckypc-aHami3zy pociiichkoi arpecii mpoT Ykpainu mij-
KIIIOYeH] HeBepOallbHI IPAKTHKH — 300pakeHHs], KO 4epe3 CMHCII00-
Opasu sK 30pOBHH psi BiIOYBA€ThCS KaJpyBaHHs MO BIHU €KpaHOM,
BIJMOBINHO 10 "acy ixHporo mepediry. BiliHa K MOmi€BICTh Y KOHKPET-
HUX 00CTaBMHAX 1 4aci po3MIsHYTa 4Yepe3 KOHIENT «po3KoioTa Peaib-
HICTb €KPAHHOTO JI3epKajay, MEPETBOPEHOr0 Ha KOJAX 3 HENEepepBHHUX
TiIMIH «peabHOI» pearbHOCTI CKOHCTPYHoBaHOO PeanbHicTio.

He npereniyroun Ha TpaHCLEHACHTANBHICTD ij1ei eKpaHHOTO 13ep-
Kana SIK TaKoro, 10 MICTHTh B CO0l CMHCIIOBY MEXOBICTb, HAMAaraeMoch
HaJIaTH CMiCTeMIYHY 3HAYMMICTh OLTBIIOI0 Miporo He 00pa3am, hopmam
300paeHHs BifiHH, a 3BEPHYTUCH JI0 ifiei «po3KonoTa PeanbHicTh eKpaH-
HOTO Ji3epKalia» sIK CMHCIIOBOTO (DeHOMEHA.

Mertozmom THIONOTI3aMi] BBOXUTHCSA KOHICTITYaIbHAH TIEPCOHAXK —
(irypa MeaiifHUKa K TOTO, XTO Ma€ JOCTYII 10 CKPaHHUX 3ac00iB 300pa-
KeHHS T1epeOiry BiifHH, € BUHYBATLIEM «PO3KOIOTOCTI PeanbHoCTI expaH-
HOTO JI3epKaja», pparMeHTye Ie A3epKaio. 3amo3udeHe 3 GinocodcbKoro
ncuxoananizy JKukeka MOHSTTA «PealibHOD) PeanbHOCT» YMOXKINBHIO
POo3poOKy npoOineMu iCHyBaHHS ICTHHM MOAIT BifHK 4epe3 «(He)IoBipy
10 00pasy», 10, CBOEI0 YEPTOk0, CTaBUTh MUTAHHS — YU € EKPAHHE 30-
OpaxeHHs BIfiHH ypEeueBICHHSIM CHMBOJIIYHOTO MOPSIIKY.

Kntouosi cosa: po3KONOTICTh €KPAHHOTO JI3epKajla, «peallbHay pe-
aJBHICTB, iCTHHA OYTTS, OMEepaTop, MiCIA-BUMIpH, (aKT-CBITICHHS.

V curtyartii 3 «TOJIOBHOFO TiHH0BOO 0COOOFO ITbOTO BTOPTHEHHS,
sKa He TMATAEThCS IHTePIIpeTallii», a caMe TaKk Ha3BaHE TMCHMOBE
iTepB’1o 3 ['ancom Yibpixom ['ymbpexTom €Brena CracineBnya,
I'. [ymMOpexT, O3HAUMBIIN CHUTYAIIiI0 K «HEMependaTyBaHy 3a 3a-
KOHAMH 1HAWBIAYaIBHOT pallioHATBHOCTIY, 3aCTEpIrae, o € PU3UK
eeKTy «HOpMai3amii», SKII0 HaMaraTuch ii KOHIENTYali3yBaTH,
a orxe, punpasnaru (I'ymOpexr, 2022). Hagits y Takiit curyarii
PU3HKY TTOTpeOa BUCTOBUTHICH 3 MPHBOLY POCIHCHKOI arpecii mpo-
TH YKpaiH{ y yONiYHAX IHTETEKTYaiB 03HAYA€ HE JIUIIE KOHIIET-
TyalbHY TIO3UIIII0, @ i eMOIiitHy miaTpuMKy. [loTpeda akTuBizy-
BATHCh PUTOPUYHO MO0 «IOBHOI CONITAPHOCTI 3 YKPATHOMO», SIK
3a3Hagac Crnaoit JKimkex, € «CTpaBKHiil TeCT Ha TBOIO MO3UIIION,
00 «SIKIIO BiIKHMIAEII ITI0 COMiTAPHICTh, TO TH HAHOTHIHIIIA ICTOTA
B HAIIIOMY TIOJIITHIHOMY 300TIapKy — HeO(amnCT 3 TOACHKUM (41
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rymaditapaum) obmauuwsimy (Kikek, 2022, 15.04).
Cnagoit Xikek Ha3uBa€e MPUUHHY:

«Cporozigi 1ie He MOMEHT ICTHHH, @ MOMEHT
Haiirmbmoi OpexHi, komm Pocis Hamaraetscs
HaB’S3aTH HOBY MOJIENTb MIXKHAPOIHUX BiTHOCHH:
He XOJI0/HA BiliHa, a “rapsunii Mup”» (Kikex, a).

V Takiit cuTyartii KoHIENT poskoromocnii Peanb-
HOCMI eKpanHo20 03epKaid HATIOBHIOETHCS 3MiCTOM
HOBOTO, 1[0 HE BUBOJUTHCS 31 CBOTX TEPEAYMOB 1 SIKHIA
«...MH Ma€EMO BHKOPHCTOBYBATH SIK TOJIOBHE CIIOBO Yy
cnpasi MucnenHs» (Xatzaerrep, 1991, c. 77).

MeTto0M TUIONOTI3aLii 03HAYMMO Bi3i-
OHEpIB, aHAJIITUKIB, 7IC0JIOTIB, POIATaH/IUCTIB 1 BCIX
THX, XTO Ma€ JIOCTYII JI0 EKPAHHUX 3aC001B 300paKeH-
Hl iepe0iry BiliHH, ollepaTopaMi — «OIepaTopa, KU
nae oxii “imM’s”» (bajpro) sIk KOHIENITYaIbHOTO TIep-
COHAXY, 3PE30HYEMO HA CHTYAIliF0 MPOTO3HI[IEH —
NPOUTH 00psi iHIIiAIliT, HEOOXIHICTh SIKOTO 3yMOBJIC-
Ha THM, 10 BUHYBATISIMU «po3kononocni Pearvtoc-
mi eKpanHo20 03ePKAiay € CaMe THIT M HUKA, SIKUI
(opmarye Teputopii, pparMeHTy€e eKpaHHE A3EPKao,
Ha SIKOMY BiKe Bi/JOyBaeThCsl CBOS BiliHa, TOOTO IIOCH
HE peJIeBaHTHE ICTMHHOCTI MOJii, Ta ¥ cama CUTyalis
JaJeKa Bijl 3BUYHOro (hopMmary MUPHHX 4YaciB. Takum
YHHOM BHOYIyBaHa IMCIIO3MIIIS IEHTPYE OCHOBY aB-
TOPCHKOT 3aaHTKOBAHOCTI BXO/UKEHHS B 3asBICHY
npoOieMy, ctae 3aco00M MOOLTI3AIl IHTEIEKTyab-
Hoi YkpaiHi Ha 3aXMCT €BPONEHCHKO HAIIOHATBHOT
Tpanuii 3 1 izeanom cBoOomu. Came KIKEKIBChKUI
aHani3 BiitHu Pocii mpotu Ykpainu, npeacraBieHuil y
HU3LI MyONiKaIiii 1 BUCTYIIIB, € THM 3ITKHEHHsM 3 Pe-
AJBHUM, SIKE TIEPEBU3HAYMIIO TPaBHIIa TEOMONITHYHOT
TPH B YMOBAX «HOBOI CHTYaIlii», 3MIHHIIO CIPUHHATTS
«peayibHOD» PeabHOCTI (Te, 10 BiI0YBAEThCS CTAE He-
nepedauyBaHNM) Ta 3MiHUIO camy PeambHicTb 1 pi-
LIEHHS 1O/10 ii ONPUABJICHHS eKpaHOM. TakuM YuHOM,
EBPUCTHYHO TLT1THUM JUISI HAIIOT PO3BIJIKH € KUIKEKIB-
CbKE TMOHATTS «’peallbHoi” PeabHOCTI» y HOro Bif-
HoleHHi 1o camoi Peansrocti (Kukek, b). Ha ¢doni
nepOpMaTHBHOCTI Cy4acHOI KYJIBTYPH, XapaKTepPHOIO
03HAKOIO SKOI € eKpaH K Takui, 0e3 KOHKpeTh3alii
crenndikd (MoOinbHUIA TenedoH, TeneBi3op, eKkpaH
KOMIT'FOTepa YU KiHO), KOHmuHyymy @ilinu sk Peano-
Hocmi eracmuei 6ionosioni dirypari i KoHpirypaumii,
TOMY H Oneparop sk KOHLENTyaJIbHUI IEPCOHAXK HE
KOHKPETU30BaHUi, a O3HAUCHHI METOJIOM THIIOJOTi-
3alii B KylnbTypi — THII SK Takui. Bin — aBTop po3-

konomocmeti Pearnvnocmi expannoeo 03zepkana, 6in
6I0N06IOATbHUL 30 Me, AKUM YUHOM CHPULMAIOmb YU
He CHputiMaoms npeocmasienull ekpaHom nepebie
BILICbKOBUX Oill, GIH GU3HAYAE 3aco0U NOGIOOMIIEHD.
He oxpemi nepconadici medilinoeo ekpaHHo2o npo-
OYKNLY, BUPOOHUKU T OYIHIOBAYT pO30yMie adpecama, d
QHOHIMHI YYacHUKU «meopii 3mosu “obpazom”», xoua
3pO3YMIN0, Uj0 6A2amboX CROXCUBAYI «3HAIOMb 8 00-
JUYYAY, e Cymb 80 Yb020 He 3MIHIOEMbCA.

Otxe, axmyanvricmp PO3BIAKH 3yMOBIEHA IMO-
TOYHOI YKpaiHCBhKOIO CHTYyaliero BiliHE YkpaiHu 3
Pociero, y skiii BiliHa crana OyneHHicTIo. SIK expaH-
Ha TOJisi — YPEeUeBICHHSIM CHMBOJIYHOTO TOPSIKY,
CIIPOEKTOBAHUM Ha EKpaHHE J[3epKaio, MOBa 1 3HAKH
SKOTO AHAJIOTIYHO 10 MU(POBOI MAIIMHU TCHEPYIOTH
«CUMYJIbOBAHHUH JOCBI PeabHOCTI, SKY, IPAKTHYHO,
HEMOJKJIMBO «BiJIPI3HUTH Bijl «pPeaibHO» peanbHOCTI,
HACJIIJIKOM YOT0 € MiJPUB CaMOr0 MOHATTI «pealib-
Hoi» peanbHOCTI» (Kinkek, b). Expanne ailictBo He
€ BIJIOOpaXKEHHSAM 1 PErpe3eHTAIIER0 TOMY, 1110 HE J10-
TIOMarae 4oMych BifIOYTHCS, YMOXIIHMBIIOE HOTO TI0-
By, MATPUMY€E HOTO pearizaliio, a € BipTyaJbHUM
3a CBOEKD CYTTIO, TUM, 10 «Ja€ JAHICTh OYTTHO, HE
MiJJIATae 3aKOHAM JIeTepPMIiHaIlii 1 TPUYMHHO-HACII-
KOBHX 3B’SI3KiB», 00 T€ «IIIO0 3YMOBIIOE 3’ SIBICHHS
— ne cama 3’sBa» (laitnerrep, 2007, c. 218). Biiina
HIepEeTBOPHIIACH Ha TIOJiI0, siKa «0ararma 3a BCSKe
MoxiuBe MeTadizuuHe Bu3HaueHHs OyTTs» ([aiimer-
rep, 2007, ¢. 221). Haiua BiliHa, yHaOUHEHA CKPAHOM,
€ 60poTh0OIO 3a icTHHY OYTTS, MOKJIMKaHa (opMyBa-
TH JIOBIpY /10 00pas3iB i ONMPHSBICHAX KOHOTAL[IH, fa€
iZICTaBH PauKaIi3yBaTH UM PeIATH3YBaTH 00pa3 sk
JOBITbHUN HapaThB YW 4eproBuii Mi), 00 expaHHa
BilfHa CIIOHYKA€ JI0 OL[IHOK «pPeabHOi» PeaibHOCTI»
0co0010, sIKa BCepeuHi 1€l cuTyarlii, Jyis sKoi 00-
pasu BiliHU HE € CYTO CUMBOIIYHUMH YTBOPEHHSIMH.
[Toromkyrouuch 3 ['yMOpexToM, 10 «0CMHUCITIOBATH I1i
THO/IiT KOHIIENTYaJIbHO Malo e(EKTUBHO JUIS BIHCHKO-
Bux Hii» ([ymOpext, 2022), 60 po3pus Mix mnepedi-
rOoM BiHCBKOBUX Jilf Ta (iocodcbku BHOYLyBaHUM
KOHIICNITOM O3HAYHMKOM CHTYyallii — HE3/0JIaHHHU,
3a3HAYMMO, IO 3AaI[IKABICHMI IHTEJIEKT HE BOJIOMIE
IHIIMM  1HCTpPYMEHTapieM, OKpiM SK peQueKCUBHO
O3HAYUTHU CBOE CTABJICHHS JI0 CUTYAIIi. Voro niesicTs
y TPOBOKATHBHOCTI, 3[ATHOCTI BILUIMBATH Ha BUPOO-
HUKIB €KPaHHOTO JIHCTBA, SIKI MIEPEKIIaIarTh 3p03y-
MLJIOK MOBO 00pa3iB dinocodchbki peduekcupizanii
BIl{HM, BUKOPHCTOBYIOUM apryMEHTH, fiKi, 3a BU3Ha-
YEHHSIM, He MOXKYTb OyTH Heyrnepe/KeHUMU. Bopoiky
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NpOMaraHIy 03HAYMMO SIK Meopilo 3MOBU «0OPA3OMY,
LIJLTEO SIKOT € Cy4acHUH CTIOKUBAY EKPAHHOTO MPOIYK-
Ty, SKHI B CUJy HAUIMIIKOBOCTI Pi3HOCTIPSIMOBAHUX
eKpaHHUX JUCKYPCiB, CEMiyprii eKpaHHUX 3HAKiB CTaB
Oaiiryxum 110 0bpazie gpaxmis-ceiouens. Ta HaBITh y
TaKiil cUTyaIlli CUMBOJIIYHE EKpAaHHE JIHCTBO, SKE 32
CBOEIO MPHUPOJOI0 HAMATAETBCS MPHXOBATH HeOaKa-
He i yTBepANTH OakaHe, IIPOBOKYE HA TMOIIYK iCTUHU
HIIOT — «peanbHOI» peaabHOCTI CIPaBKHbOI BiiHH,
yepe3 OoMOap/yBaHHS TIOBIIOMJICHHSIMH 3 HECyMic-
HUX CBITIB Ta 1JCHTMYHOCTEH, HAMAraeThCs IIYKATH
00’exTuBHY icTuHy. Takuii MONIYK € MOTPATUITHHAM Y
IUIONIMHY KYJIBTYPH, KOJH BUTbHUI BUOIp — 1€ HE BH-
Olp 3-TIOMIK «MHOKUHH “MaJCHbKHX THIINX», & BH-
0ip cBoOOH UK pabceTBa, sik 3a3HauKB CraBoil XKikex
y Jexuii 1yt KuiBchKol KoM eKOHOMIKH 24 TpaBHs
2022 poxy (Kmxex, c).

Mema mipesicTaBieHol PO3BIAKM — 4Yepe3 yBe-
IEHHS KOHIENTY «poskonoma Peanvricme expannozo
03epKanay BU3HAYUTH YTBOPEHI B PEIEPHUX TOUYKAX
PO3KOIIIB IIIHHOCTI, yOCOOJIeH] B HapaTHBaX AMCKYPCiB
3 OOKY 3alliKaBJICHUX CTOPIH, 10, CBOEK YEProt0, BH-
HOCTI, CIIOCOOIB HIBEJIFOBAHHS BIAYYTTS BIJCYTHOCTI
«00’€KTHBHOCTI», ICTHHHOCTI Tepebiry BiliCBKOBHX
Jif 1 iXHIX omiHOK. JloBecTH, IO HEBH3HAYEHICTH i
OararoBapiaTHBHICTh (DEHOMEHAIBHOCTI BifHH mepe-
TBOPIOE 1i HE CTUILKM HA KOHICNTYallbHY, CKITbKH Ha
OHTOJIOTTYHY HPoOJeMy. 3BEPHEHICTh JIO KOHIEHTY
«poskonoma Peanvuicmv exkpannozo 03epraiay K
CMHUCJIOBOT TIOIIT TIOEHY€E OYTTEBE, CK3UCTEHINIANBHE,
IHCTHTYI[IOHAJIbHE, KOTHITHBHE, CEMIOTHYHE 3 METOIO
YTPUMATH OCOONHBICTb TAKHUX MiCYb-8UMIDIG eKPAHHO-
20 03epkana, SIKi 1al0Th MOKIIUBICTh POKPECITIOBATH
TPAEKTOPIi MPaKTHK 300paxeHHs nepeliry BiliHU 3a-
IIKaBICHUMH CTOPOHAMH uepe3 (haxoBiCTh, 3aaHI KO-
BAHICTh ME/IIMHUKA SK KOHIECHTYaJIbHOTO IEPCOHAKA,
BIMOBICTH HAa THMTAHHS CIPOMOXKHOCTI BifICOPSTY
IPOCYHYTH HAC B MUCIICHHI i y I0CTYTI 10 ()eHOMEHY
OyTTs BiliHH.

Mamepianu ma memoou BUKOPUCTAHI I KOH-
CTPYIOBaHHS aBTOPCHKOTO KOHIENTY «PO3KOIOMA
Peanvricmy expanno2o 03epkaiay BU3HAYCHI pumo-
puunumu HIrypamu, siKi OKPECIIOITh JOCIIKYBaHE
NpoOJNeMHE TI0JIC €KPAHHOTO J3epKaia, (opMyIIro-
I0Th UM OINPHSBIIOITH CBOE BIJHOLICHHS 10 BiHHH.
Lle — anani3 Biiinu Pocii mpotn Ykpainu y BUCTyHax
1 myOnikamisx CrnaBost Kuskeka, KOHIENT «’peabHoi”
peabHOCTI» y JKMKeKiBebKil iHTeprperanii (Kikek,

b), 3’sBa moxtii M. Taiinerrepa (Iaiinerrep, 2007), aro-
Hictruna Moziens L. Mydpd (Mydd, 2009), y sxiii 60-
pOTH0A 32 TEreMOHII0 — HE TUIBKU 3ITKHEHHS 3 BOPO-
ramu, aje i JOMOBJIEHICT MiX crinbHIKamMu (Mydd,
2009), BU3HAYCHHS IMCKYPC-aHali3y SIK TAKOTO, 0 He
Ma€e (iKCOBAHOI, UCIHUILTIHAPHOT MATPHILL, JUISL IKOTO
XapaKTepHa METONONOriuHa posmuTicts (Moprencen,
& ®unnunc, 2008, c. 14-46). [eppopmaTuBHuii 10~
BOPOT B KYJIBTYpi JI03BOJIB CKOPHCTATHCS MOHSTTIMH
«irypauii » (tepmin Hiknaca Imiaca) i «kondiryparii
» Ui aHanizy «poskonomoi Peanvhocmi ekpanno2o
0sepranay, i 00puciB, 30BHIIIHBOrO BUIIIsAAY. O0pasu
Ha HbOMY, TXHE B3a€MHE PO3TallyBaHHS Ha EKpaHHii
TIOBEPXHI BH3HAYCHI KomyHikanmamu. Buxopucran-
Hs et B. dypca momo eBosonii KOMyHIKaTHBHOT
napagurmu Bij ['abepmaca 1o @yko mo3Bonmmio ye-
pes3 «poskonomy Pearvnicmv expannozo 03epxanay
NPEICTaBUTH CYYaCHUH KPATOJOTIYHHH JUCKYPC AK
cneyughiuny cnpoby «3cepeduuy npeocmasumu ag-
MopCyKuil 00C8I0 AHANIZY eKPAHHOL PeaIbHOCI, KU
8IOK1ABCsL 8 NONEPEOHIX KoHYyenyisx. Yce 11 BIICAHO B
KOHTEKCT XapaKTepHCTUKHU cydacHuX BoeH M. Kammop
i [1. Cnotepnaiikom sk TIOpUTHUX.

JInst IOCSATHEHHS METH BHKOPHCTAHO MEmoou:
NOPIGHATbHUL AHAI3 — TIOPIBHIHHS 03HAYCHHUX BHUIIE
HiAXOAIB y IXHIX EBPUCTUYHUX CIIPOMOXKHOCTSX IS
HAIIOTO JIOCTIKEHHSI, Mmoo y3a2aibHeH s, B 10CTi-
JDKCHHI JIUCKYPCUBHOTO TIOTEHITIATy KOHIIETITY «PO3KO-
noma Peanvnicmy expannozo 03epxanay. Ha mincrasi
i7ei, SIKi MICTATBCS Y BHILE MIEpepaxoBaHuX aBTOPIB,
03HAYEHO KOHTYPH (PIT0CO(CHKOTO MATPYHTS KOHIIETI-
Ty «poskoroma Pearvnicmy expannoeo 0zeprkanay ax
HOJIS [T TUCKYPC-aHai3y. 3alexkHO BiJl IMEHYBaHHS,
BilfHa CUMBOJII30BaHa SIK MOJIisl HA EKPAHHOMY JI3epKa-
ni. EkpaHHa cuMBoJTiKa TIOJIIT Ma€e CIpaBy 3 EKPaHHOIO
PeanbHiCTIO, CTBOPIOE 1 HUIUTH PENpPEe3eHTAlll CIO0-
KyC Ha 00’ €KTHBHICTb ICTUHM Yepe3 TPaHCIIIi0 00-
pasiB, AKUMH CYNPOBOKYIOTCS BIHCHKOBI il 1 K1 €
MPOBOKATUBHUMH UM 3aaHTa)KOBaHUMH HOpMaJi3alli-
SIMH, CTBOPCHHMH OINEpaTopaMu. Y meopemuuHomy
gioHowienni 00pa3yu MOCTAIOTh SIK MICISA-BUMIPH, Y
npakmuynomMy — SIK JJACKYPCHBHHI aHATi3, KONHU iH-
JVKAIlis ifie uepe3 Bi3yalbHUH psiJl TaKuX 00pasiB, SKi
MaIOTh TIEPEeKOHYBAaTH B TPAaBIMBOCTI BIACHUX CBifl-
YeHb 1 3BUHYBauyBaTH B HAMaraHHi BBECTH B OMaHY,
3 0OKy Bopora.

Yepes HeakaIeMiUHICTh KOPITYCY TEKCTIiB 1 MaTe-
piaiiB mpo cydacHy BiiiHY, SIKI HEMOMJIMBO BiJHECTH
710 TMCUMIUTIHAPHOT MaTpHIIi, CTaJIM TEMOIO iHTepIpe-
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TYIOUOTO aHaji3y, BOAHOYAC BiI0YBAETHCS HEMHHYYE
CTIPOILICHHS, 110 OMMHAETHCS 38 MEKAMHU aKaJIeMiYHOTO
JUCKypCy PeabHOCTI i MepeTBOPIOETHCS HABITH HE Ha
«pealtbHy “pealibHICTh”», a Ha AilicHICTh. [IpuunHa B
TOMY, 10 KOJIM TyMKa PYXa€ThCsl JIHIEK0 HAMPYTH, KA
BHUHUKAE MK 3aL[IKaBJICHOI0 EK3UCTEHIIaIbHO-EMOLIIH-
HOIO 1 BIJICTOPOHEHO-PAI[IOHAIBHOO OIIHKAMHU aKTyaJTi-
30BaHOT ChOTO/IHI TPOOJIEMATHUKHU BIfiHH, TO HAMAraHHs
3HATH 11¢ peIeKCiEr0 HEMUHYYE 3aTyyae Cy0’ eKTUBHE
OaueHHs 1 BIaCHi IIHHICH YCTAHOBKH, IS IKUX Xapak-
TEpHA BIIMOBA BiJ[ MOHSTTEBOCTI, MOCTYJIFOBAHHS HE-
MOKIMBOCTI Tiepesiaui yMKH B CHTYalil BIHHH depes3
Kay3aJbHi, JIOTYHO BHOY/LyBaHi 3B’ SI3KH.

OTtxe, KOHIENT «poskoroma Pearvnicmy expan-
HO20 03epKanay» BMOTHBOBYE MOKJIMBICTh 301TbIICHHS
00’eMy 3Ha4eHb, PO3IIMPEHHS NPEAMETHOTO MO,
chep 3actocyBaHHS JMCKypC-aHANi3y, AEMOHCTPYE
MOXKJIMBICTD MIAKIIOYATHCS 10 HBOTO, 3aAII0I0YH
Oymb-ski MeTa)i3nyHi MPAKTHKK, Y TOMY YHCHi i He-
BepOasIbHI — 300pakKeHHS.

Buxnao ocnoenoco mamepiany. Konnent Posko-
noma Peanvuicmo expannoeo 03epkaia OKPECICHHH
JOCTIHULBKUM TIONEM y TO€HAHHI: HOTO KYJIBTyp-
HOT MaTpHIli, TEXHOIOT1H Bi3yasti3allii i TEXHOJIOTIYHOT
CKJIAJIOBOI, JUisl IKUX BiliHa € CMUCIOMOPOIKYI0UOI0
TIO/Ii€I0, «TOYKOIO 300pKW», BHU3HAYHHKOM PENEPHUX
Micllb 1i TPEeACTaBICHOCTI, YHAOUHEHHSAM Yepe3 ma-
panakcHe TpPEACTaBIeHHS ii MepcreKkTuB 1 mepediry
(OKmxex).

«EBponeiicbkuil  CIOBHUK  (iocodiii» BKazye
Ha monicemantH3M ToHATTS «[lomis» (Ereignis), sike
3-MIOMIX 1HIINX Ma€ O3HAYHMK: «CTABUTH MEPEH OUH-
Mmay, yHaouHtoBatu (Kaccen, & Ciros, 2013, c. 24).
Lle momist BiliHU SIK «3’51Ba», SKOK «IPUBJIACHIOETHCS
B MUCJICHHI 1 BUCIIOBIIFOBAHHI PUHATIEKHICTH OYTTION
(Xaiimerrep, 2020, c. 20), «Jlorika cmuciy» ([enbo3)
SKOT Ma€ 3-TIOMDK IHIIOTO 1 «TOBEPXHEBHH e(heKT
(Hdenés, 2011, c. 13), 3naTtHa crupaTycs Ha MPAKTHKH
Bi3yai3allii, mpuMipoM, sk 1e poouts Kuis Jlensos,
CIIMpAIOYMCh Ha JiteparypHi npaktuku Jlptoica Kep-
pona, IOBOJISTYH, 1110 1€ € THM aBTOPCBKUM 0COOIHBUAM
pakypcoM 300paxeHHs Tojil. BiliHa € «Tier pyXxoMor
TOYKOI0, Jie BCI moJii 30MpatoThest BoeauHo» (Jlenés,
2011, c. 201-202). Takoro TouKOI0 300pKH, YHAOUHEH-
Hsl € CKpaHHE J3€PKaJIo, K B CUTYaIlii BifiHU 3[1aTHE
OTPHSBUTH IO TOJIIO0 Mijl OaKaHUM KYTOM 30Dy, BH-
3HAUUTH T TOMIEBICTh IIHHICHO, 3aIlyCTUTH Oa)aHy
ONTHUKY OayeHHs Ta iHTepHpeTalii 300paxeHoi moii
IS CHPUAHSTTS LTHOBOIO ayIUTOPIE0.

HaiiOinbiie BiJ BOEHHHMX 3JIOUMHIB CTPAKIAHOTH
JITH. 3 OYaTKOM MacIITa0HOT pOCifChKOI arpecii mpo-
™ Ykpainu Ha Oynusky B [Ipasi 3°sBuBcst Mypain (1. 1)
Ha MATPUMKY Ykpainu B ii 60opoTsbi mpotu Pocii 3
300paXeHHAM CyMHOI JiBYMHKH, SIKA T11]] YKPATHCHKUM
IparopoM XOBa€ BiJIOMHX Ka3KOBHX T€pOiB: aMepH-
kaHcbkoro Mikki Mayca, yecbkoro Kpora, ckaniuHaB-
cbkoro Mymmi-tpois, ppaniry3skoro Ooemnikca, molib-
cekux Jlonexa i Boneka, mca bituepa 3 Oputanchkoi
kasku «bapamunk Illony» 1 HiMenpky Omkinky Maiito
(V Ipas3i 3’a6uscsa mypan). 3aTOpHYBIINCH B YKpaiH-
CBKHI CTAT, BOHA HIOM X0Y€ HUM 3aXHUCTHTH BIACHHH,
PifHUI TS HeT )KUTTEBUH CBIT BiJ Bopora. Mypai Bu-
KIIMKa€e Oa)KaHHS 3pO3yMITH, BiTUYTH, KU el IUTS-
YU CBIT HA BUIJISII, YOMY CaMe TaKoi He3BUYHOT (op-
M 132 JIONOMOTOK TaKUX 00pa3ie Oumsuoi yasu 3ma-
JIbOBYETHCS CTPAIHA BiliHA, KA € OUIBII «PeaTbHO»
peasbHicTHO, HiX PeanbHicTh. JluTsua ysiBa He 31aTHA
(4epe3 OUTSYICTh) IIYKaTh ceHc, 00 [T Hei icHye unc-
THH CBIT IpH, KUK MOpyiHOBaHMHA. [HTepHaNioHAb-
HUI MYNBTSIIHUA HAOip iAeHTHYHOCTEH B 1 AUTAUiM
ysIBi PIBHOLIIHHO CTIOPITHEHUH 3 IUTSYUM KUTTEBUM
CBITOM, pyHHAIIisl IKOTO € TPariuHuM BiT4YTTSM MOX-
JIMBOT CMEPTI, SIKa BKE 32 MEXKaMHU JUTSUO] ysiBH, 00 11e
BIKE 31 CBITY JIOPOCIHX.

JliT! KMBYTb 3a 3aKOHAMU Mighy, HE TIPOTUCTAB-
JIsr0un JificHui cBitT 1 rpy. Came mighonoeiune ceimo-
gi0uymmsi cnpsimogye IXHIA 1HTEpeC J0 BCHOTO, IO
TIOB’s13aHE 3 2poio, 3 (haHTa3ier0 1 Ka3Koto, 3 TIPUrojia-
MH, 3 HOBUMH a00 He3BuuaiiHumu Qopmamu. Kpaca
KaJIpy MOJKE BUKJIMKATH OHAKOBY IIKaBICTh JI0 TPH SIK
(GOPMH KHTTS 1 10 TPH-CUMYJISKPY, TOPOKHBOT hopmu,
HE OB’ s13aHOT 3 XUTTAM. [lepeMuKaHHs TUTSIOT IiKa-
BOCTI 3 KMBHX (hOpM TpH Ha iXHi BipTyanbHi Mogo0u
MICTUTb B c001 HEOe3MeKy XBOPOOIMBUX BiIXUICHD Y
PO3BUTKY TXHBOTO BHYTPIIIHHOTO CBITY B MEPHHII Yac,
a B TOJIMHM BIHU € PATIBHUM IS JTUTAYOT MCHXIKH.
JlitH Big4yBaroTh cebe KoM(pOPTHO TUTBKU B CHMBOJIY-
Hill peanbHOCTI, sKa He MoTpedye 3B 3Ky 3 KHUTTAM. [
JuIe BiffHa 37aTHa MOPYHHYBATH MEXi, BIAMIHHOCTI
il 3p00HTH peajbHICTh CTPAIIHOK), KOJIU BiKOBA MEXa
HPUHIUINOBO BiIcyTHSL. Sk mokasye XKunp Jlenbo3, mis
Anicu 3am3epkaiis i [[3epkaio NPUHIUIOBO HE Bij-
PI3HSIOTHCS, BOHH € «PEabHOI0» PEabHICTIO, peab-
HICTIO 00pa3y.

Expanna moBepxHsi BiifHU € ToneM OWTBH, 0€3-
JiY40 Coco0iB yTBEPXKYBATH BIACHUN 00pa3 BiliHH,
TO0-pi3HOMY 1i CXOTUTIOBATH, 301MBIIYIOYN PO3PHUBH i
TPIIMHK HA MOBepXHi. BopHouac cama BiliHa — Haj
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nonem OWTBH, 00 «KaxiuBO Oe3MpUCTpacHa 10 BCIX
yuacHukiBy ([enés, 2011, c. 187). Pospusu i Tpimuau
eKpaHHOT TOBEPXHI MOXKYTh «3IIMBATUCS), IPUMIPOM,
3a JIOTIOMOTOI0 N0emuuH020 Wead K IeTONITH30BaHOI
YCTaHOBKH, KOIH, OKPIM €CTETHYHOI HACOJIOH, OTPH-
MyenI 3apsiy narpiotusmy. Ha ne 3natHi renii Maciira-
Oy Jlinn Kocrenko:
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L]e 36ip ocuonoi nopoou;,
Jlox-Hecc xonoonoi Hesu;
Kyou oic 6u ousumecwv napoou?
Cvo200Hi mu, a 3a6mpa 6.

Lle#s Biprn BHCBIUYBallM €KpaHH Pi3HUX T'a/UKETIB
Ha modarky BiifHn. CnaBoil Kmxek moesito PamaBa-
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Ha Kapamkuda o3HaunB — «BilichbkOBO-MOSTHYHUI
KOMILIEKC» (Ha3Ba Horo crarti mpo moesito PajaBana
Kapamkuua). Taka moesist BAKOHYE poIib AEMOTITH30-
BaHoi ycranoBku (XKmxkek, 2022, 14.06). V Ha3BaHiit
crarti C. JKiKek xapakTepusye MyTiHCBKY By SIK
CIUTaB KOHCEPBATH3MY, MIiNiTapu3My, TeIOHI3MY SK
M000BI JI0 PO3KIIIHOTO JKUTTS 3 TajallaMu, SXTaMH,
BapTicHUMHU 3abaraHkamu. HaBomuTh apryMeHTH Ha
KOPHUCTB JICTIOJIITH30BAHOI €CTETUYHOT, MOCTMOJIEPHOT
HAIlIOHAIICTUYHOT YCTAHOBKHU, MOCTMOJICPHOT €THIY-
HOI camoifieHTU(iKallil 3 BiAMOBIIHMM HAOOPOM MO-
panbHuX HiHHOCTeH. [Ticutoe apryMeHTairitoo aHai-
tuka Qinemy E. Kycrypuim «AumerpayHmy, y skomy
TM0Ka3aHa He3[aTHICTh TI00aTbHOTO CEKYIAPHOTO CyC-
NUIBCTBA 3aXUCTUTH ceOe Bl 00KECTBA, YOCOOICHOTO
B 3Bepx-S1 (e 60keCcTBO HIYOTO HE 3a00POHSIE, HaBMA-
KH, CTUMYJTIOE O€3COPOMHICTB 1 BCE/I03BONICHICTD, PYii-
Hye Oy/Ib-sIKi MOpaIIbHI HOPMU i I{IHHOCT?).

«Kycrypuna mokasye TuOiiHATEHY €KOHO-
MIKY, TCEeBI00ATa€BCHKUN TpPAHC HECTPHMHOTO
MapHOTPATCTBA, HENEPEPBHUN CKAKEHUH DPUTM
NUSITBA, criB3asTandsy (Kwmwkek, 2022, 14.06).

Jloxasom peanizallii Takoi YCTaHOBKH € KaJpH 3
Byui, Ipnens, Mapiymons, ski 00idILIN yBech CBIT.
Ha nux BilicbkoBi pOCiiicbKoi apMmii, 3BUIbHEHI Bif
MOpaJbHUX 3000B’s13aHb, IGMOHCTPYBAJIH «IICEB100a-
TaeBCbKUM TpaHcy. MoxHa o1atu 3asBy BepxoseH-
cbkoro 3 «becoy ®. M. JlocToeBchKorO, SIKH 00IIIsE,
B3SBIIY BJIaJTy, IPOTOJIOCHTH IIPaBo Ha Oe3yecTs.

[MopiBusaust XKikekom Hamioi BilicbkoBoi 00-
pOTHOM Ta KOXaHHS BHOCHTb B aHATITUKY BifHH po-
MaHTHYHUH IIOB, MOEMY, SIKd «Ma€ KOHTEKCTyalbHE
imenyBanus» (bageto, 2003, c. 130). ImenyBanus €
MyCKOBUM MEXaHi3MOM, MPOLECYabHICTIO, KA KOH-
HENTYyai3ye 1 KOHPIrypye 11 OJIMH MPOCTIP CBOOOJH,
KOJH CBOOOJIA € OJTHOYACHO U BUTBHUM BUOOPOM, 1 He-
YHUKHICTIO, TI0Ka3y€e BiIMIHHICTH BUOOPY Yy CHTYyaIIii,
«KOITM BY TIPUHIILITH JI0 IyKEePHi i 0OMpaeTe Mixk Moiy-
HUYHUM 1 IIOKOJIAJHAM TICTEYKOM, i 00pOTHOOI0, siKa
€ HEeYHHKHOI0 1 Oe3yMoBHOI. Bu obupaere 00poThb-
Oy, ToMy 110 He MoxeTe oOparu iHmie. Lle Toi paju-
KaJlbHUH BUOIp, KOJM YCBITOMIIIOENI, 10 HE 3MIr Ou
KUTH, BAMHUBIIM iHaKie. [le Te, yoro €Bporma 3apa3
Ma€ HaBUMTHUCS y BAC: MaTh CBOOOLY POOHTH Te, IO
MaeTe poOUTH». «EBPOI MOTPIOHO TIOBYMTUCS Y BAC
MoOiizalii — He JnuIIe BiiCHKOBO1», «BH MPOOYIKY-
ere €BpOITy Biji MEJAHXONIHHOI amaTii Ta 3MyIIyeTe

HPUHHSATA HEYKIIHHICTh MOOLTi3anii. CripaBkHs CBO-
Oona — He moxin y mykepHio» (JKimkek, c).

Bynp-sixnii BUOip YaciB BiiHM — HE «IOXi Y IIy-
KEpHIO», 16 — BHOIp Cy0’€KTOM 1IEHTHYHOCTI B CH-
Tyallil BilfiHH, 110 «HACJIIJKOM BBEJICHHS B TPy B JaHil
CUTYyaIlii I1[e OJJHOTO IMEHI, 3alyCKa€e POJIOBY IPOIIe-
Iypy, fKa cama 10 co0li He TBOPUTh HOBOI PeajibHOC-
Ti, BOHA CTBOPIOE JIMIIE TaKy MOXIUBicTh» (Bapto,
2003, c. 17).

C. Xwkek BUKOPHUCTOBYE JAaKaHIBCHKE TOHST-
T PeanpHOCTI, 3ycTpiy 3 SKUM € TPaBMaTHYHOIO IS
cy0’ekTa i MOXe OyTH BIHCaHA B €KpaHHY MOBY
(Kmxex, 2016). Sk HacHioK — «00’€KT MOMITHHUH,
KOJIM PO3MIISIAETRCS ITiJl IEBHUM KYTOM 30py» 1 Ipe/i-
CTaBJIEHUH BIJIIOBIIHOI CHMBONI3ALICIO, AKA «JIO-
3BOJISIE Pi3HI iHTeprpeTarii Takoi 3yctpivi» (MKikek,
2008, c. 24). C. Xmxek 3a3Hayae, 110 PO3PHBOM €
Bce He repesdadyBaHe, KO BOHO mependadyBaHe i
KOHTpPOJIbOBAHE, TO BOHO HE € PO3PUBOM 1 MOJIi€r0, 60
nojiist caMmope()epeHTHa if BUMarae rOTOBHOCTI TITH Ha
PUBHK 3a]11s Tl caMOCTBEpPKEHHS, BUMArae pilieHb Ha
kopucth nofii (Kkek, 2016). Y Hamomy koHIeNTi
BA)KIIMBA POJIb HAJIEKUTH (irypi omeparopa, sKuii 1o-
iMeHOBY€ Tofito BiiiHH (Bajpio A.), KoIn 03HaYEHHAM
TaKil OMepaTop KOHCTUTYIOE EKPaHHY peaibHICTb,
PO3KOJIIOE UM HUIIUTH i CBOIMHU pernpeseHTaisiMu, 60
TpAaTiuHKi JOCBIJ BIHHM — HEBUMOBHHH, Taka MpH-
ctpacth PeanbHOCTI He 3/aTHAa Ha KOMIIPOMicH, 00
HIIIO HEe MOXKE 3aCBITYUTH, 110 pEajbHE € pearbHIM,
KpiM BHTaJIKH, 3/1aTHOI IpaTi poib peaibHoro» (ba-
1pio, 2019, ¢. 765). Taka «Burajka, 31aTHa rpati poib
peanbHOrO», CTOCYETHCS BITHOCHH MK KYIBTYPHOIO
00pa3HiCTIO 1 BUTBOpAMH Ha €KPAHHOMY TIONI KaxiB
1 cTpaxiTh, KpoBi, CMepTeii, TOPa3oK 1 mepemor, a Ta-
KOXK TOTO, XTO BCE IIe MIKCye, KOH]Irypye, Gopmarye
IJTs1 CIpUMAaHHS aJ[pecaTtoM TOBiZOMICHHS — (iry-
pu «omeparopa, skuil nae momii “im’s”» (banpio) sK
KOHIIENTYaJbHOTO TIEPCOHaXy. BiH — emipeHoMeH
eKkpaHHOT PeallbHOCTI, sika KOrepeHTHa mepediry «pe-
aIbHOT» PeanbHOCTI BifHH, CTPIMKO 3MiHIOE CBOI (i-
rypaiii i KoHQirypanii (00pa3u Ta iXHe po3TallyBaHH
Ha EKPaHHOMY TIOMi), HEMepepBHO TPaHCHOPMYIOUH
(Gopmu 1posiBiB. KOHTEKCTH BU3HAYAIOTHCS TTHHHOKO
cydacHictio (3. bayman) 3 ii quHamizMoM mofii, yHa-
OYHIOIOTBCSl CKPAHHUMH TEXHOJOTISIMU 300payKeHHS
BiliHH, NepQOPMATHBHICTIO CY4acHOi KyIbTYpH, SKa
TI03HAYAETHCS HA TEXHONOTIAX KOHCTUTYIOBAHHS Bi-
HHU SK BUAOBUINA, SK OOPa3HOTO MOBIJOMIICHHS Ie-
PEBENICHOTO B 00pa3 Ak Gi3yanvhy npakmuxy. Jas
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peanizamii i€l MPAKTHUKK ONEPaTop MOBITOMICHHS
IpUMYIIy€e 00pa3d TOBOPUTH, MACKYIOUH X Tij TeK-
CTH 32 JIOTIKOI) JUCKYpPCY, POOINISUH 1ie JMCIIEPCHB-
HUM TPUHOMOM, 3[JaTHUM PO3KIaJaThCs Ha CKIAIO0BI
Ta (YHKIIT B 3JIGKHOCTI BiJ| TePOIB MOBIIOMJICHb Yl
THX poliel, fiKi IM NPONUCYIOThes. Tak SK cydacHa
Ky/bTypa 3pobuiia aBropa (y HamoMy BapiaHTi mep-
COHY OIlepaTopa) BUTHAHIIEM, TO 1 (YHKIIFO OauyeHHS
nepenoBipuia MoOUTBbHUM Tene(oHaM, TeNeBizopam,
eKpaHaM KOMIT'IoTepa YH KiHO, TOOTO eKpaHy sk Ta-
KOMY, HUM TOCIYTOBYEThCS ajipecar TOBiIOMIICHHS,
TOMY i aBTOp, i KOHCTPYKTOP €KpPaHHOTO BHIOBHIIA
TIIEPETBOPUBCSL HA aHOHIMHOTO TIEPCOHaXa. AJpecar,
TIeperisIaoun 00pas3u-MmoBiJOMICHHS, IYKa€e 3B SI3KH
MI) HUMH BIJITIOBI/THO JIO CBOTX I[IHHICHUX YII0/100aHb,
TIOBEPTAETHCS J10 BiKe OaUEHOT0, CKaHYe Y CBOiH CBiO-
MOCTI yac 00pasy 3aMKHYTOTo Ha ceOe, MOBEPHEHOTO
10 cele i MepMaHeHTHO OHOBIIOBAHOTO, IO MOTPATIH-
JIO B Kajp.

Tpancisiis BioOpaxyBaHOTO He(3aJICKHO) Bif
po3Mipy AucILies € 3BUYHHM (HOpPMATOM JIIsi KOPHC-
TyBaya, 110 JIa€ MOXJIMBICTh TOCTIMHO CHIOCTEpiraTu
3a Toflier0 B oudpoBaHoMy (hopmari, BUPUBAIOUH 3
nepeliry Kaapis Ti, 0 «3a4ENIINY», HA SKUX € MPH-
YUHH 30CEePEAUTHCH, 00 OTEpaTop, BiAIPABIAIOYH T0-
BIJIOMJICHHSI, HIOM MPOTOHYE OTPUMYBauy-aJpecaHty
IPOBECTH MEHTAJIBHY ONEpAIli0 3 NEPETBOPEHHS Oa-
YeHOro Ha OakaHe, MOBIPUTH B Mpe/ICTaBIIeHY iHpOp-
MaIlito, 3HAUTH TOMY IATBEDP/UKEHHS BIAMOBITHO 10
curyaii, 3a OakaHHS, MOIIMPIOBATH Jaji OTPUMaHe
[IOBIIOMJIEHHS — IIOKA3aTH 3aLliKaBICHUM Ha AUCIIIE]
Y¥ BKa3aTH aJpecy, e MOXKHA IEPEBIPUTH TaKy iHPOp-
Mal[ito.

Cutyarito Ha QpoHTax i nepedir momiil Biii-
CbKOBOTO 4acy, TNpeACTaBICHUX 4epe3 00pa3u-Ka-
JIPU CBIKHX TIOBIJIOMJICHb, MOJKHA KJIACU(IKYBaTH K
BepOaibHI HAapaTHBH, MPOLTIOCTPOBAHI AUCILICAMH i
ekpaHaMu. BoHH MOXYTb CYNPOBOIKYBATHCH YCHUMH
noBioMmieHHsIMU. [Hpopmaniiini naimkectn «BiliHa
y potorpadisx» peryispHo HasBHI B HOBUHHHX CTPid-
kax Ha Telegram-kaHaii, BUJOBHILHI MOBIJIOMIJICHHS
3 KOMEHTapsIMU OJIHAKOBO € Bi3yalbHO-BepOaIbHUME
KOMYHIKaTHBHUMH akTamu. [[pakTHIHO HEOOMEKEHH-
MU € MOYKJIMBOCTI CyYacHHUX TEXHOJIOT1H Bi3yai3yBaTu
BIliHY Yepe3 JIFOUTEIbChKI 3HIMKH 1 POITMKH, TLTHOC —
TE Came JIHCTBO BIJ[3HATE CIICIKOPOM YK 3PEIKUCOBAHE
(axiBrieM, BOHH 3HAYHO PO3LIMPIOIOTH IPOCTIP EKPaH-
HOTO JI3epKaia, sike B eroxy UH(pPOBHX TEXHOMNOTii
TIOCHIIAE MECEKI YChOMY CBITOBI HE JIMIIE Y BUITISI

HOBHH, a i 3 METOI0 OTpuMaTu KomeHTap. ChorojHi 1ie
MOXIUBO 3aBASKH MOOITEHUM TenedoHaMm 3 (yHKIIi-
et0 MMS, enekrponHoro momroro, i Web 2.0, siki ja-
I0Th MOJKJIMBICTE OOMIHATHCH OL[IHKAMH, BIJIIOBICTH
Ha Bi3yaJIbHE MOBIIOMJICHHS, 3AJTMIIUTH KOMEHTapI, JI0
SKMX 4acTO 3aKIMKAIOTh 1 BEAydi TeJeBi3iHHUX Mpo-
rpaM, 320X04yIOUH IISIa4iB CTABUTH «yMOHOOANKID).
BonHouac 3MeHINYEThCS MTUTOMUNA 00’€M CIIOBECHUX
KOMEHTapiB, TOOTO MIHSETBCS CTPYKTYpa IOBIJIO-
MJICHHS SIK PEaKIlii Ha MOJi10, BOHA B3araji MOXe He
MICTHTH TEKCTOBOTO MOBiJOMJICHHS,  JIUIIE Bi3yaJbHi
¢ikcanii, ynopobaiiku i cmaiiniku. Taki TeXHONOTi
noTpeOyIoTh Bi3yanbHOi TPaMOTHOCTI, SKa BKJIIOYAE
BHKOPHCTAaHHS KaJpiB 1 IXHE TEPECUIAHHS 1HIIUM He
SK KOHKPETHUH BUIAJIOK, a SIK 171€10, ISl TOTO, XTO I0-
Hinsie 1i 1 JUIs KOro BOHA 3p0o3yMina 0e3 KOMEHTapiB.
Vei 11 TeXHONOTI] BMOHTYBAJIUCh Y 3MIHIOBAaHY Bi3y-
aJbHY KYJIBTYpY, MATOTYBAIM CYCIIIBCTBO A0 OLU(-
POBYBaHHS BIHU SIK «pEajbHOD» PeanbHOCTI B HOBIl
KYJBTYPHIHM MaTpHIIl Ta CTUMYJIFOBAJIN HOBI YSBJICHHS
Tpo Bi3yalbHe, Npo PeanbHiCTh eKpaHHOTO J3epKana.
Taka HoBa KynbTYpHa peaibHicTb (Dyxo, 1996) €
PE3YIBTYIOUOI0 B3aEMOJIii KyIBTYPHOTO YSBIIOBAHOTO
fl eKpaHHOTO YSBIIOBAHOTO, SIKE JIOKAJTi3y€e 0COONHMBY
CHEprilo CYNpOTHBY Hallil BOPOTY, SKa y CBOEMY pyci
noTpebye orneparopa, 3AaTHOTO 3aMONIOHUTH CBOIM Me-
CeKeM «ceplie 1 JyIIy», CTBOPHTH OaxaHy Bepcito
L[bOTO YABIIIOBAHOTO M PO3IOBCIOAUTH HOTO TAKUM YH-
HOM, 100 HaJ[aTH HOMY CTaTycy aBTOHOMHOTO YTBO-
PEHHS B 10J1i OOPOTHOU 3 TAKMM CAMUM YSBIIOBAHHM,
CTBOPEHUM TEOPI€r0 3MOBH «00pa3oOM» CYTPOTHBHHKA,
1 OyTH 30aTHUM MEPEKOHATH B MPABIMBOCTI BIACHOT
Bepcii. OcTaHHs BUHHKAE B MPOIIECi BiAOOpY, peaary-
BaHHS, (JOpMaTyBaHHS, Pe-KOHCTHTYyaITi3allil OaxaHuX
HiHHOCTEH 1 OopM pernpe3eHTallii y BizyalbHuX 00pa-
3ax. Le BujmoBHIe B cUTyallii CUMYISKPUTH3AIIT Cy-
YacHOT KYJIBTYpPH, MICHICHOT CUMYISKPaMH €IeKTPO-
HHHX MEJIiH, SKi YBIHILIH B MiICTABU Camoi KYJIbTypH
Ta yepe3 CBOK TEXHIYHY CHPOMOXKHICT TPHCYTHI
CKpi3b. J[1st yTBEpKEHHS BIACHOT JIOTIKM BOHHU 3/IaTHI
HEXTYBAaTH JIOCBIJIOM COI[IaIbHOT CITTBHOTH.
Pozkonora PeanpHicTh ekpaHHOTO I3epkajia B
4acH BilfHM PO3POCTAETHCS 1 3aXOILIIOE BlaJTy, BUTIC-
HAIOYM 1HIN SApa KyJAbTYpPHOTO YSBIIOBaHOTO. Tak,
TIOYMHAIOYH Bifl 24 MOTOTO0, Yacy BToprHeHHs Pocii B
Vkpainy, yci kananu 00’ ennanucs, mod iHGopmysaTu
CYCIIUILCTBO PO TiepeOdir BiifHU. 3TypTOBaHICTh Cyc-
TiIbCTBA MEPE JTUIEM 3aTPO3U — 3aM0pyKa MepeMoru
HaJl BOPOTOM, aJi¢ JIAJICKTHKA BUMTh, IO € THIIHI OiK
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TPOTHJICKHOCTEH — IIEH3ypa, SKY JIermie 3[iHCHIoBa-
TH, KOJIM € OJIHE MiJICH3ypHE JUKepeso iHdopmalii,
sKe KOH(irypye OakaHwil MOrsn Ha cHUTyarilo. 3a-
CTEPEKEHHS IIO/I0 HENOOLIHKM BIaU aKTy MOTISITY
CTOCOBHO 10 (hyH/I@MEHTaIbHOT NPUPOIH TEXHONOTI
Bisyanizanii, BucrnosuB Hopsan baiiremio [lxysiop,
MiIKPECITIOYH, 0 BOHA KOPET'Y€ MOTIIS!

«Taxk six moxuBa Jiyist 00pasiB — 1ie MO, a
TOTJIS 1€ JKECT Tia, TO MU TIEPETBOPIOEMO TiJIO
Ha CTpaBy CBIiTY 00pa3iB — s TYT BiCWIAIO 10
OJTHOTO 3 MOXJIMBUX THITIB CIIOKMBAHHS 00pa3iB
(iconophagy)» (Baitello, 2005, p. 86).

JIMBUTHCS — 3HAYUTH ITiKUBIIOBATH €K30TCH-
Hi 00pa3u, Kl KUBIATHCS HAIIOK CHEPTIEH), HAIIOK
yBArow JI0 €KPaHHUX MOBIJOMIICHb, HAIIUM OaKaH-
HAM 1X «CTIOXKMBATHY 1 TONIMPIOBATH JAajii. Y Takii
KOMYHiKallii 3a/lisTHi KOMYHIKaHTH: sIK ajipecar (omepa-
TOp), TaK 1 apecanT (CIOKKUBaY MOBIIOMIICHb — IJIsI-
Ja4 Bieopsiay Ha juctuiel un expani). [lepruuii (ome-
parop) CTBOpIOe 00pasu, 3/1aTHI TIONOHUTH a/[PecaHTa
TIOBIJOMJICHHS, CTaTH TOXKUBOKO JUIsl HOTO TMpoLecy
ysiBtoBaHHs. Oneparop MOBHHEH AiSTH TAKAM YHHOM,
11100 00’€M €K30r€HHUX 00pasiB 3 TaJKETIB, MOOLIOK,
Tene-, KIHOGKPaHiB 3pOCTaB, 3MEHIIYIOUH, Bi/MOBI-
HO, 00’€M €HJIOTeHHUX 00pa3iB (CHH, Mpii, 00pasu 3
HAKPECIFOBAIBHOT reoMeTpii Tomo). Jlpyruit — ajpe-
CaHT, BiYyBaOUM 3arpo3u 3 OOKy eKpaHy, YMHHUTbH
OIip HAMaraHHsAM KOJIOHI3allii eKpaHHUMH 00pa3aMu
Yepes MPaKTHKKM MeAuTalii, GpiTHec KiyOu, TaHIi, SKi
TIOPOIDKYIOTh 1HIII BHYTpilHi 00pasu. Lle# nocriiiuuit
IBOOIH CKIHUMTBCS HE CKOPO, 1 TIEPEMOXIISl TOUHO HE
Oyzie, Oyae — TpeTii, ajie KU, TTOKaxe Jac.

[TocriitHo BUPOONISIOYN €K30TeHH] 00pa3y BiHHU
TEXHIYHUMH 3aC00aMH, OIIEPaTop, aBTOP PO3KOLOMOC-
metl Ha Peanvnocmi expannoeo d3eprana, HaMaraeThb-
Csl BUTIPAIIIOBATH B /IPECAHTA CTPATETII0 BXOKCHHS B
Tionie Horo BIUIUBY, 00 eMollii 600, cTpaxy, pagocTi
CHIO)KHBAYa EKPAHHOTO MPOAYKTY 00epTalucCh 0 30-
BHIIIIHBOTO €KPAHHOTO 00pa3y Ta #oro a)eKTHBHI pe-
aKIil y3ro/KyBaInch CYroJoCcHO 3 HUM. DakTuuHo 1e
BIIACTUBICTH TinmeppeanbHocTi, npo sy mume XK. bo-
Apilisip, e — YacTWHA TPOEKTY — Bi3yalizyBaTu
Oy/ib-SIKUI TIOPYX JAYII i eMOIf0. YSBIIOBaHE, CKOH-
CTpyHOBaHE ONMEpaTopoM, BILIMBAE HA TPaHC(OpMAIil
KYJBTYPHOTO YSIBIIFOBAHOTO, TMiJICTABOI0 SIKOTO € Tpi-
yMQ cuMymsKpiB Han Oy/ib-sKoto (popMoro iael pealsb-
HocTi. TyT Mu 3p00MMO BiJICTYII, SIKMi HaBisSHUN TI0-

CTIHHOIO PEKIaMOI0 Ha TeNeKaHaJax 3 TPOTO3HIIIEI0
OTpUMAaTH aUTILIHYy OCBITY BIPTyalbHO i OE3KOIITOB-
HO. [I0BiZIOMIISIIOTE, 1O BXE THCSAYI BiITYKHYIIHMChH HA
110 nporosuiio. Lle € cBigueHHsIM Ha KOpPUCTb TOp-
KECTBA JIOTIKM HEMpUOOPKYBAHOTO BUPOOHMITBA I
nepeh)opMaTyBaHHs SKOCTI YIPABIIHHS CHCTEMaMH,
10 MoTpedye apMilo alTIIHKKIB, 1Ie CBOEPITHUN PyX
KOHTPKYIBTYPH, y SKIH TOMii CUMYISKPH3YIOThCS 1
CIIOXKMBAIOTHCS 3 BIPOIO B TOPXKECTBO 1HPOPMAI[IHHOTO
CYCITUTBCTBA 3 MIEPENIKOM HOTO «XBHIIbY (TPETS OTKCa-
Ha A. Toddrepom) (Toddiep, 1999).

Omneparop GopMye KyT COPUHHSTTS TIPEACTaBIE-
HUX €KPAaHOM BiMCHKOBHX JIiH, BH3HAYae 3aco0M TI0-
BigomiieHb. He oxpemi MeiiiHIKH, BUPOOHUKH H O1Ii-
HIOBaYi PO3JyMiB aJipecara, a OIeparop SIK THII, KU
AHOHIMI3y€e «Teopil0 3MOBH “00pa3zoM”», TOKIajiae
PO3PUBH J3epKAIbHOT OBEPXHI K BiJICYTHICTD, KA €
YMOBOIO TIOBIJJOMIICHHS 3T1HO 3i crienu()ikor pobo-
TH TakKoro oneparopa. Oneparop — 00e3-TuueHuH (He
Ma€ BIIACHOTO JIHIIS), 00 HOro 3aBIaHHAM € — TpaH-
CITIOBATH MAHIBHUI TUCKYpPC, BIH — YMOBa BHPOOHH-
[TBA TaKUX AMCKYPCIB 1 IXHBOTO PO3MOBCIOIKEHHS
yepe3 eKpaHu JucCIUIeiB i KiHoekpaHu. Bin koHBeprye
TIOJITHYHI, 1I0NIOTT14HI, KYIBTYpHI 3HAKH B MapKepH
eKpaHHOi TOBEpXHi. BHUCIOBUMO MPOMO3MILI0 010
HEOOXiJTHOCTI JIIs oriepaTopa MpouTH oOpsi iHimiaxii,
e 00yMOBIICHO HIMPOKMM PO3MOBCIOPKEHHSIM apxai-
KM B CY4acHOMY CYCIUIBCTBI, YCYHEHHSIM TpaHCIEH-
JICHTHOTO NIOJIKOCY CY4YaCHOI KYJIBTYpU I HAMaraHHsIMU
HOro BITHOBUTH B CyYaCHHX peaisix, a TAKOXK aBTOMa-
TH3MOM 1 aToMi3MOM «IHJIMBIilyasTi30BaHOTO CYCIiJb-
ctBay (3. baymana), Ko JOIMHY peyKyloTh JI0 THITY
momunau-monynst (A. Toddmep) (Todduep, 1999).
Pozkonorocti PeanbHOCTI ekpaHHOro a3epkana sk
00’€KTa 3a BU3HAYEHHAM 3HAXOMATLCS 1103a 3aC000M,
TOMY 1O € JaHICTIO 0€3 PO3pi3HEHHS BHYTPIIIHBOTO i
30BHIIIHBOTO, OBIJOMJICHHS Ha HOTO TOBEPXHI € MPO-
ECOM 1 Pe3yNbTaToOM, He MOXKYTh OyTH pelyKOBAaHUMH
10 3aco0y KoMyHiKallii, He € iHcTpymMeHToM. dparmen-
Tallisl CYIIOro Ha MOBEPXHi €KpPaHHOTO J3epKaia Bif-
OyBa€eThCs HE BIJIMOBIHO JI0 HOTO IPUPOJIH, a JI0 MPH-
pomu 300paxeHHs, IOBIPSI0U HOMY, PyXarounch HOTo
3YCHJUISIMU. 371aTHICTh aJIpeCcanTa 3 HepO3uICHOBAHOT
BIHY BITACHUMH 3yCUJUIAMH YTPUMATH i Tpe.’ SBUTH
SIK CMHCJI CTBOPCHHI BIACHUH MHUCIE00pa3s € pe3yiib-
TaTOM O0COOMCTOTO TOCBiLy «IEpEBApIOBAHHM» IIi€l
BiliHH. TakuM YHHOM «0OKHMBAIOYM» TPOCTIp BiiHH,
ocoba akryainisye cepy «peabHOD» PeaNbHOCTI 1€l
TOJIil, mapajenbHo HaOyBa€e BJIACHOTO JIIHTBICTUYHOTO
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JOCBIJly: TOBCSKICHHOI0 MOBOIO, 3alPOBA/UKYIOUH UM
BHUKOPHCTOBYIOUH IOSBY HOBOi JIEKCHKH («0aBOBHAY,
«OpKH» TOIIO), BHAO3MIHIOWYH (HOpMATH PO3KONO-
TocTi PeanbHOCTI eKpaHHOTO J3epKaia, BIUTMBAIOYH
Ha KoHQIrypamii 1ux poskoini. Came pO3KOJIOTOCTI
PeanbHOCTI eKpaHHOTO J3epKalia BUSBUINCH THM pe-
CypcoM, SKMM 37aTHHH MPOAyKyBaTH Hemependady-
BaHi KOH(Qirypauii i ¢iryparii HOBOHapOIKyBaHOTO
THIYy KOMYHIKaHTa 3 iI€HTHYHICTIO CTOCOBHO JIO Bi-
I{HH, 1110, CBOEIO YEPTOI0, MMPOBOKYE TMOSIBY HOBHX PO3-
Konotocteil PeanbHOCTI ekpaHHOTO 13epKana. BojgHo-
4ac 3aco0M PO3KOIIB — 110338 KOMYHIKaHTOM, a PO3KO-
M — BcepeuHi. PeanbHicTh eKpaHHOTO J3epKala €
MEJ[IHIM TIOBIJOMIICHHSIM, sIKE 0a4Th, 4Y€, BITIyBAE
KOMYHIKaHTa/aJipecanta, BOHA — IHCTAHIIiS [[IHHOCTI
3 aKLICHTOM Ha 3B’S30K, PO3PHBHICTH/HEPO3PUBHICTH 3
iforo miHHiCHUM cBiTOM. [10BiOMIICHHS HA eKpPaHHO-
My J3epKalli He Ma€ KOHKPETHUX aJpecH i aJapecaH-
Ta, ajie I0CTABIAETCS 32 MPU3HAYCHHAM, 00 KOXKHOTO
0aXxar4oro HUM CKOPHCTATHCS BIOBOJBHSE CMHCH
1100a4eHoro, 03BYYEHOT0, KOKEH 3HAXOAUTH Y HBOMY
noxuBy s cebe. Poskonora PeanpHicTh ekpaHHOTO
J3epKajia MepeTBOPIOETHCS Ha CepelloBHINe iHpOopMa-
1ii 1 KOMYHIKaIlii 4aciB BIHCHKOBHX JIill 33 YMOBH, 1110
aJpecaHT MOBIJIOMICHHS HE JIUIIE CIIOXKHBAE CKPAHHY
iH(OpMaIlilo, aje i YKUBIIOETHCS B HEl B CHITY TIPHPO-
IW eKpaHHOTO J3epKaia. A TAKOX YBECh 4ac BUHUKAE
noTpeda B yIOCKOHAIEHHI MOBH EKpaHHUX 00pa3is,
00 MoBa — 3HapsIs iHpopMarii 1 KoMyHiKallii, Heto
KOPHCTYIOThCS KOMYHIKaHTH: OIIEpaTop y CBOIX MOBi-
JOMIICHHSIX, MECEIKaX 3MYyIICHUH CTBOPIOBATH 3HAKH,
CJIOBA, BIJICOPSIT 3 OIVISTY Ha 3arajibHUM TOCBIJ Pi3HUX
afpecanTiB. [Ipukia oM € YUCIICHH] PEIUTiKaHTH areH-
ta Cmita 3 pinbMy «Marpuiisy.

CxoHcTpyiioBaHa PeanbHiCTh eKpaHHOTO J3epKa-
Ja B’ia€ThCs B YNy, CBIJIOMICTb, MEPETBOPIOETHCS
Ha 04i OaueHHs BiMHHM, il CIIPHAHATTS/HECTIPUAHSTTS
B TIPOMOHOBaHHUX (opmarax. Taka peanbHICTh Moxe
HE MaTH HIY0TO CIIJIBHOTO 3 «PEajbHOI0) PEAbHICTIO.
Lixasuii dakr: BiiicbkoBuii excrept [letpo YepHuk,
BHCTYTIAIOYM Ha TenekaHanm «Amoctpod» 15 ceprs
2022 poky 3-TIOMDK IHIIOTO 3aBBAXHB, IO «JIUKTA-
top Ilyrin BuOynyBaB cBoto PeanbHicTh, sika HE Ma€e
HIYOTO CTUIBHOTO 3 «PEabHOI0Y PEaNbHICTION, THM
caMHM BKa3aBIIM Ha TOH (akT, mo PeanbHicTh BUMa-
rae 1iHHICHOT BMOTHBOBaHOCTI. Lls moTpeda cyrreBo
3arOCTPIOETBCS Y YacH BiliHM HE JUIIE Y JUKTATOPIB.
Hesanepeunum € (akt Toro, mo Mefii mporpamyrorh
iIeHTH(IKAILi0, L0 11 He CaMOiICHTH(IKAILiS, a JIUIIIe

ii imo3is, 00 Taka igeHTU]IKAIS 3amporpamMoBaHa
330BHI.

Biitna nopomkye HOBOro cy0’€KTa — TiJIO, KHUTTS
SKOTO TIPSIMO 3aJICKHUTh BiJl Mepeliry BifiCbKOBUX il
JIUTSL TUIECHOTO OyTTS BaXK/IMBa HE cama 1o codi Peaib-
HICTh €KPAHHOTO JI3ePKaJIa, a CrociO 11 BiIHOMIEHHS JI0
JIIOIMHY B KOHKpETHil cutyauii BiliHu. Cy0’exT yacis
BIfHM — 1 )KepTBa, 1 iHCTpyMeHT PeanbHOCTI expaH-
Horo a3epkana. OCHUIIALIS B aKTi B3aEMOJIiT eKpaHy i
aJ[pecaHTa uepes BUI03MIHY TOJIill BillHM Ma€e Ha MeETi
TpaHCc(OpMAILiFO CBIIOMOCTI ¢y0’€KTa, 11100 uepe3 yce-
PEIIHEHHS aJIpeCaHTIB-CIIOKKBauiB iH(opmarrii chop-
MyBaTH OaxaHy enHicTb. Llum 3aiimaroTbest omeparo-
pH, SKi HE CTITBKH KEPYIOTHCS LIHHOCTSMH LiTOBOT
ayUTOPIi, CKIIbKK 30CEePEeKYIOThCS Ha aJIpeCcaHTi K
CyOCTHTYTI PEIUTIKAHTa B CUCTEMI «pPEasIbHUX» BIJIHO-
cuH. Tomoc ekpaHHOTO J3epKana J03BOJsE BUKOPHUC-
TaHHS TOMOJOTIYHOI peduiekcii, sKa Bi[3HaYae BaXIIu-
BiCTh 00pasy i 00pa3HOi penpeseHTanii TyMKH, Ipo-
1eCy PO3MHUCIIOBAHHS Pa3oM 3 €KPaHOM, 3 MEJisSMH.
Oco0MBICTh TOMOIOTTYHOTO MIIXO/Y B TOMY, 110 HOTO
MOXIJTHUM € CYYacHUM aJipecaHt, a PeanbHiCTh ekpaH-
HOTO JI3epKaJia CTUMYJIIOE 3AaTHICTh 10 camopeduiekcii
B TAaKOTO aJIpecaHta, sika, 3a3BMYail, CKOHCTpyHOBaHa
oneparopoM. Komm npucyTHICTb BiliHN po3nuTa B cyc-
MiNBbCTBI, KO HEI0 MapKOBaHi BCi TPOSIBH XKHUTTS ChO-
TOJHIIIHBOTO YKPATHIL, KOJNH BilfHA BH3HAYA€E CICIH-
(iky 00NmamITyBaHHs HOTO KHUTTEBOTO CBITY, PE30HAHC
3 eKpaHHUM JIHCTBOM 30HMpae B IiNe Te aTOMi30BaHE
CYCIIUIBCTBO, Sike, Ha AyMKy 3. baymana, € Mapkepom
cydacHoro (bayman, 2002). ¥V rakiii curyauii iaeH-
tadiKaiiHi MexaHi3MH BUOYJIOBYIOTBCS 3a JIOTIKOIO
HEOOX1THOCTI YNHHUTH CYNPOTHB Bopory. He3paxkatouu
Ha HaMaranHsi BUOY/IOBYBaTH Kay3albHi 3B’S3KH, T0-
BIJIOMJICHHS, SIKi MICTATBCS B CIOXeTaxX 3 (POHTIB UM
eKCIIEPTHHX OIiHKAX, 3BEPTAIOThCS HE 10 palfioHalb-
HOT CKJIQI0OBOI INISAAIBKOT CBITOMOCTI, a JI0 EMOIIHHOT
4y adekTHBHOI. TEXHOJIOTIYHO aIPECAHT 3aTy4aeThCs
10 THTEPAKTUBHOTO MepeKnuBaHHs adekTiB, 00upae Ti
3 HUX, SIKI IPOKJIA/IAIOTHCS MK OKOM 1 TIOTJISIZIOM, TaM,
ne «PeanbHe — kaxJmBe 1 Haj[uxaroue, HabyBae op-
MU Bil{HH, KOIU MPHUCTPACTh PeanbHoro — Oe3KkoMIpo-
micHay (bameio, 2019, c. 61).

Boposxa npomnaranza # OIiHKHM HElo BiliHH € Ma-
pa3UTapHUMK YTBOPCHHSIMHU, SKIIO CJIiJyBaTH JIOTIIli
¢inmemy Oparie B’suoBcki «Marpums», «Marpuus:
[Tepe3aBanTaxkenns», «Marpuns: Pesomonis», To
Tpeba YMHUTH CYNpPOTHB TapasuTaM CBIJIOMOCTI, SKi
YTBOPIOIOTH 0COOJHUBY My XJIHHY CHPUAHSTTSL. SIK BCsiKa
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I'AHHA YMIAD

MyXJIMHA, 115 TAKOK, HAMAraeThCs 3aXOIUTIOBATH SKO-
Mora OifbIie POCTOpy CBiIOMOCTI ajipecanTa. Bona
KOTEPEHTHA CY4YacHiil cuTyalil BU3HAHHS MHOXHHU
MiICTaB 1 yMOB MHUCIICHHs i peduiekcii. BiuzHadatoun
1i MiICTaBU, MU MEPEMILyeEMOCS B TUIOLIMHY HONITH-
KU Ta BJaju. AJie Ha BiJIMiHY BiJl MUHYJIUX YaciB, Te,
M0 paHille BBAXKAIOCH MOJITHKOK 1 MaJIo BiIMOBIIHI
iHCTUTYILI, SIKI OOTPYHTOBYBANMCS PalliOHANBHICTIO 1
npaBoM (Anenb, 1999), cyyacHumu TeopeTHkaMu mo-
nitnaHoro (Panc’ep) Tiymauarhes sIK mominelchka Ha-
yKa ynpasiiHHs 0e3 TONITHKY, 1 HaBIaKu, Te 1o Oyno
Ha MapreHesi CTajo MOMITHIHUM.

TonoBHOIO iryporo, sika CTBOpHIA TEOPIlO AUC-
Kypcy Cy4acHOi MONITUKM W BIajH, BBAXAIOUM iX
«PO3JTUTHMH Y CYCIUIbCTBI», € Mimens ®yko. Me-
To10 (Qinocodperkoro konumenty M. dyko «reHea-
Jorii Baagu» € «o0’exTu(ikaiis 00’ €KTHBHOCTEH
cy0’ekTy Jii 1 Mi3HAHHS, SKI € «IPOONIEMATHIHUMU
TPOAYKTaMH 3 BHYTPIIIHBOIO TeTEPOreHHICTIO. Y iX-
Hil OCHOBI JIeXaTh ICTOPUYHO 3MIHIOBaHI BiTHOCH-
HU BJaJW, TUIH BIAJH TIOPOIKYIOTh CBOTX BIACHUX
Cy0’€KTIB 1 00’€KTIB TMi3HAHHS 1 THX CIIOCO0IB, IKUMH
TIOEHYIOTBCS BIajia Ta 3HAHHS, TOJOBHOIO 1 BH3HA-
YaJbHOI) CHIIOI0 € BIIajia, SIKa BCTAHOBIIOE PEKUMH
3HAHHS, TiINOPSAKOBYIOUH iX CBOTH BOII, iCTHHA He
icHye 110338 MYJBTHILIIKATUBHUMH (DOpMaMH TIPHMY-
Cy, KOJIM KOXKHE CYCHUILCTBO MA€ CBOI PEXHMMH ICTH-
HU Ta CBOK TeHEpaJbHYy MOMITUKY 1010 Hei (Dyko,
2004). Taka cutyaris o3HadaeThesst M. Dyko Ta ioro
TOCITIIOBHUKAMH SIK MiKPOTIOJNITHKA, SIKa KOHCTHTYIOE
1 pe-koHCTHTYI0€ cy0’€ekTiB (Benai bpayn), mosropro-
I0YHCh B MaKpOIONITHKAX KYJbTYPHHUX, COLIaIbHHX.
3aco00M pe-KOHCTHTYIOBAaHHSI Cy0’€KTa, BapiaHTOM
MIKpPOTIONITHKA € PeasbHICTh €KpaHHOTO J3epKaia.
Xoua HEMOKIIMBO YABUTH AUKTatTypy [lyTina Oe3 ycra-
HOBKH cy0’exTa, siKuii {i Jomyckae, MOALISE Yu amo-
JIoTeTy€, ane He MOXKHA i MPUITYCTUTH, WO BCi BOHH
OJTHAKOBI, Take MOXXJIMBE JIUIIEC SK TCOPETUYHE TPH-
NyIIeHHS, ieaibHa a0cTpakilis. TOTOKHOCTI MICTATh
AHTAroHI3MHU | PO3pPUBH, BUMAraroTh Jiii i BuOOpY, ca-
MOBH3HAYEHHS B CUTYaI[li HACHJIIS, SIKE € IPHIHHEH-
HAM Jianory, Horo 3ynmuHkorw. Mimens ®yxko, Benni
Bpayn, Cnasoii Xwuxek, niBuii pagukaniam iei Tpa-
WL, HAMAralo4rch 3a0e3MeYnTH HAC TUCKYPCHBHIM
IHCTPYMEHTOM CYMIpPOTHBY, MPOTOBOPIOIOTH CHUTYAIlii
HecBoOou. Mimrens ®yko, Crasoit XKinkek poOaTh
1e Yepe3 BUKOPUCTaHHs TICUXOaHAITHYHOTO iHCTpY-
MEHTapit0, TOOTO CYNPOTUB BEIEThCS Yepe3 MCHXIUHI
apTUKYJIALI] BIagu caMoro cy0’ekra, Taki apTHKyIs-

1il CTUMYITIOIOTBCS 1 eKPAaHHUM J3€PKajioM, THCKYPCH
SKOTO € THM BIaJHUM PECYpPCOM, SIKUM € OyIb-sKUi
IUCKypc, Ha qyMKy Mimmenst @yko. JiucKypcHBHO KOH-
CTpyiioBaHe Bene O0poThOY 3a TereMoHit, 60poTHOY
3a BIACHMH CMOCi0 (iKCyBaHHS LIHHOCTEH Y By3JOBUX
TOYKaX 3Ha4yeHb i nepedopmaryBanb. Koxen 3 onepa-
TOPIB peai3y€e BIACHUH TE€reMOHICTCHKUN MPOEKT i
YTBEPILKYE Hor0 Peanvhicmy Ha expannomy d3eprani
ceped AHAJOTIYHO MPEICTABICHAX TEreMOHICTCHKUX
npoekTiB. ChOrogHi He KOMYHIKaTHBHA pallioHalb-
Hicth 10. ['abepmaca uu 10THYHA JI0 HET eTUKa BijIoO-
BigansHOCTI K.-O. Anens, a came BiIaJiHUN TUCKYPC Y
neBHil popmarii, 3a M. ®yko, € eBPUCTHIHO O~
HUM SIK JJACKYPC KPATOIOT14YHHH.

Bonomumup @ypc numre, mo I'abepmac crpuii-
maB DyKko Sk cynepHUKa Ha IO, Jie BiH BIaapioBas,
3a Te, mo PyKo «He X04e AKOCh YIOCKOHAIUTH MOBHY
TPy MOJEpHOT MOMITHYHOT Teopii (3 0CHOBHUMH MOHSAT-
TSAMH aBTOHOMI 1 TeTepOHOMi{, MOPaIBHOCTI i Jeranb-
HOCTI, 3BUTbHEHHS 1 THOONEHHS) 1 MOBEPHYTH il IPOTH
HaToJiorii MojiepHy — BiH X04e MiAipBaTH MOJIEPH i
floro moBHy rpy» (Pypc, 2006, c. 81).

Xoua «ouHa mybmivHa quckycis Mix ['abepmacom
1 Oyko He Mana MicIIsi», ane «pa3oM 3 THM iXHsl 3204Ha
ToneMika BUSBUJIACH IOCTATHBOIO IS TOTO, 00 po3-
TJISIIATH 1M1 JIBI KOHIICNITYaJIbHI TO3UITii B IPUHIIUIIOBO-
My B33€MO3B’SI3KY 1 B 3araJlbHOMY JUISl HUX KOHTEKCTI)
(Dypc, 2006, c. 68).

OzHaueHHs JUCKYpCy SK BIAJHOTO pEcypcy B
TEeBHil cuctemi hopMmyBaHHs (TICHXiaTpHUHiH, KITiHIY-
Hill, TIOKapaHHs, CEKCYaJbHOCTI TOIIO) «PO3yMHIIIE
HE pO3NNIAAaTH B 3aralbHOMY IUTaHi palioHanmizanii
CYCIUIBCTBA YK KYJIBTYPH, a aHAJi3yBaTH MPOIECH B
0arathox rajy3sx, KOKHa 3 SKUX BIJICHJIa€ 0 ICBHO-
1o QyHIaMEHTAIBHOTO JIOCBiTY: O0XKEBLLIA, XBOPOOa,
CMEPTb, 3JI0YUH, CEKCYAIBHICT 1 T. JI.».

dyko mnwmme, Mo «MOBa Hae MPO BIJHOCHHU
BIIQJIU, SIKI € MHOXHUHHUMH ¥ DPI3HOMAHITHUMH 32
(Gopmoton. «Lle o3HaYeHHS MEBHOTO MONS aHai3y, a
30BCIM HE BIJCHJIKA J0 AKOICh OAHIEI-€AMHOI 1HCTAH-
nii» (Dypce, 2006, c. 71). Tak, y NeBHUX iICTOPHIHUX
1 KylbTypHUX YMOBax MPOIYKTUBHUM OYB KOMYHiKa-
tuBHuH miaxin FO. abepmaca, ne BusHae i M. @yxo,
ane 3MiHa KOHTEKCTIiB (CHTYyallis B KylbTypi Ta co-
niymi) motpebyBana meperisay MiAXomy A0 BJIaIH,
ii iHcTHTYIiH 1 cdep BrMBY. Bimmoizaioum cBoiM
kputukam (Dpesep, Teitnop, [abepmac), siki Bkazy-
BAJIU Ha camope(epeHTHICTh Horo Kouienty, Dyko
CTBEpP/IKYBaB, 10 HOr0 HE IliKABHJIA TEOPIS ICTHHU
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BJIa/IH, a JIMIIE MPAKTHKH ChOTO/ICHHSI, TOMY TeHEeano-
Tisl 3/IHCHIOEThCS HE YHIBepCAIbHUM MeTadi3uuHIM
Cy0’€KTOM, @ KOHKPETHUM IHTEIICKTYaJIOM, SIKHI HE €
ronocoM Po3ymy Ta IcTuHu, BiH BKIIOYEHHUH Y CHCTE-
My BIIaJM W BeJie JIOKaJIbHUIA Oiif 1 mparne Biokpe-
MUTH BIIaJly iCTHHH BiJ GOpM rereMoHii colianbHoi,
KYJIBTYPHOI, BCepenHi K0T 1S BIaja i€, NparHyqu
3MIHUTH 0allaHC BJIaJy B HASBHOMY PEXKUMI iCTHHH.
Lle Bu3HAYa€ 1 XapaKTepUCTHKY BilHU K mofii. Ten
BaH Jlelik 3a3Hauae: «...3a MeBHUX 00CTABHH i 31 3Mi-
HOIO Yacy BUHHKIIA TOTpeba y CHiBBIAHECEHOCTI KYIb-
TYpH # ICTOPUYHOTO KOHTEKCTY B XapaKTEPHUCTHUIL] IO~
niiy (Jledik, 2013, ¢.18-19).

Came 151 oOctaBuHa jana migcrasu M. Oyko mij-
xin 0. Tabepmaca BifiHECTH «J10 TIOPSIIKY yTOMID», 3a-
3HAYal0uM, 10 MOAINATH AYyMKY ['abepmaca «3Ha4UTH
He 0auuTH, 10 BIAHOCHHH BIaAd caMi 10 coli He €
3JI0M, BiJI SIKOTO BapTO 3BUILHUTHCE ... HEMOXKJIUBE Hi-
SIKE CYCIILILCTBO O€3 BITHOCHH BIIA/IH, SKIIO PO3YMITH
iX sIk cTparerii, 3a IOMOMOTO0 SIKMX 1HIUBIIYYMH Ha-
MararThCs KepyBaTH, BU3HAYATH IMOBEIIHKY IHIIKX.
[Ipobrema HE B TOMY, 00 HAMAraTuCh PO3UMHHUTH iX
B yTOIii KOMYHiKallii, siKiil BTacTuBa abCOTIOTHA TIPO-
30piCTh, a B TOMY, 11100 3a0e3meunTu cebe MpaBOBUMU
HOPMaMH, TEXHIKAMHU YMPAaBJIiHHA 1 MOpANII0, €To-
com» (Dypc, 20006, c. 72).

V noxpibHUX cuTyalisX NPUHIMI IUCKYpCy Ha-
OyBae (opMHU MPUHIMITY MOPANBHOTO YHiBEpcali3my
Yl MAPTUKYISIPU3MY, TOOTO, KOJH BiH 3aCTOCOBYEThCS
10 MopanbHuX HopM. CbOTOAHI TpHHIMI, chopmy-
npoBaHMid ['abepmacoM, IO «KOIEH TPUMYC HENpH-
nyctuMud B auckypei» (Xabepmac, 2001, c. 140),
mignaeTses cymHiBy, i FO. ['abepmaca 3BUHYBauyOTH
y BY3bKOCTI 3HAYEHHS HOTO MOHSTTS IUCKYPCy KOMY-
HiKaTHBHOI pamioHanbHOCTI. Tak uM unHOM, CraBoii
Kwxex 3a3Havae:

«3omora emoxa €spor, komu FOpren Xabep-
mac 1 Hoom Xomcki Morn co0i JT03BOJNHUTH TaIly-
¢izm mix sneproro mapaconskoro CIIA — yixe
3aBEpIIIACH. 3apa3 maruQizM 03HaYae MOPAIIbHI
KOMITPOMICH», alle 3aKIIUKK 110 YKpPATHH «IPOTHCTIH-
Te pocilickkiil arpecii, aie 6e3 30poi» — yxke He 3i
cthepu Mopati i MopanbHux Komipowmicis. C. Kmkex
OIIHIOE CHTYAIIII0 MOYATKy BIfHH: «...y MEpIIi THKHI
€Bporna 0osack, 10 YkpaiHa He BUCTOITh. Al 3apa3
SICHO, 1110 00sIACh SKpa3 3BOPOTHOTO: TOTO, 110 BiiiHa
TpuBatuMe. S roBopuB 3 OararbMa JObMU, SKi Yeka-
JIM: KOJIM BKE MOXHA Oyje MepedTH [0 eTary Juiie-

MipHOT %anoou. MOBIIAB, yce 3aKiHUUThCS, 1 32 KUTbKa
POKiB 3HOBY oMupuMocst 3 Pociero. A Bu B3sinu il yce
«3iIcyBainy, BH npopoxunu omipy (Kmkek, c).

V cyuacHOMY cBiTi 00poThOa 00pa3iB i KOHIIEI-
TiB SIK «JUCKYPCHBHO CKOHCTPYHOBAHOTO, NPUHIIUIIO-
BO HE3aBEPIIECHOTO H HEOCTATOYHOTO» BU3HAYAE PYX
IIIHHOCTI — YU JIUCKYPCUBHO TEKCTOBO YM Kajpy-
BaHHSM oOpazamu. Ha mymxy 1. Mydd, cmucnosuit
1 IMCKypCUBHUI MOMEHTH HAroJIONIyIOTh Ha HEMOX-
JIMBOCTI, «HEJOCSTHEHHOCTI KOHCEHCYCY, a JIeMOKpa-
THYHHI TIpollec Mae 3a0e3MeuuTH apeHy O0opoThOou
W TepeTBOPIOBATH aHTArOHI3M Ha aroHizM» (Mydd,
2009, c. 101). MaGyTb, 11e TaKOX 3 apceHany KOMyHi-
katuBHOI panionansHocTi FO. ['abepmaca, 60 aronism
MOXJTHBHH JIUIIE SIK aTOHIst BOpOTa, a/ke BilfHa ie Ha
B3a€MO3HHIICHHS.

Biiina B Ykpaini — e cyuacHa gitina, 00Ha 3
mux, sKi Mapkyloms K 2iOpuoHi, 03HAKaMHU SKUX €
CTHPaHHs BIJIMIHHOCTEH M BIHCHKOBHM 1 IIUBLJIb-
HUM HaceJeHHsM, 1I¢ BiliHa pajiie 3 MUPHAM Hace-
JIEHHSIM, HIK 3 MPOTHBHUKOM. ['i0puiHa BiiiHa mpar-
He /10 MiHiMi3alii BTpaT cepel apMiliIliB, a 0CHOBHOIO
MIIIEHHIO CTA€ MUBIILHE HACEIEHHS, [0 MU 0a4uMO
KO)KHOTO JIHS B TIOBiZoMIeHHsX. Lle Bene 10 BTpaTu
«BIIYYTTS OOHOBOTO MPOCTOPY», TiOpHAHMH «COI-
JaT» MOXE XOBATHCh Cepell MHUPHOTO HaCeJCHH,
OyTH He CXOJKHM Ha BOPOTa i BUKOPHCTOBYBATH €JICK-
TPOHHE YKpHUTTA. EnekTpoHHa BifiHa CTHUCHYTa [0
U(PPOBUX MOBITOMIICHB 3 HYJIB 1 OIMHUYOK, JI0 TIPO-
XOIDKEHHSI eNEKTPOHHUX iMIynbeiB. Taka mupposa
BilfHa renepye Toi cuMyssikp PeanbHocTi, sikuii ymo-
niOHeHu# 1o «peanbHOl “peanbHocTi”™y (Jlunm; Jla-
puna, & OBunnckuii). Came Taka BiiiHa, 3a XK. bonpi-
HSpOM, € EeMOHCTPYBAHHAM CIIOKYCIHBOI CHIH 00-
pasiB, SIKi € CKJIaJJ0BOIO Cy4acHO1 TibpuaHoi BiiiHH, 32
SKOI0, CXOKE, YBECh Yac, MOCTIHHO CTEXaTh KAMEPH.
Jlorika Takoi BiiiHu, sik BBaxkae M. Kannop, «BMOHTO-
BaHa B caMe (QYHKLIOHYBAaHHS HOBOI I00ani30BaHOl
BIiCHKOBOT €KOHOMIKH, SIKa JICIICHTpaJTi30BaHa, 3aJie-
KUTD BiJ 30BHILIHIX pecypciB i mependayae, mo 00-
foBi opMyBaHHs cami 3a0e3medars cede 3acodamu
3a JIOTIOMOTOI0 3aXOIUICHHS 3apy4HUKIB, YTPUMAHHS
TyMaHiTapHoi JomoMorH i rpabyHKy. Bukxopucroy-
IOThCSL SIK «KOKTEII MosioToBa», Tak i HajCcydacHi
texnounorii» (Kaldor, 2013).

Yepes pospisHeHHS KyIbTypu i luBimizamii xa-
pakrepusye cydacHi BiitHu [letep Cnotepnaiik: «3
nepuioi monoBHHNA XX CTONITTS CUTYyaIlis 3MiHHIAC,
3’SBUUCH YOPHO-OiMi BiiHM — BiliHH, SIKI HiBEINIO-
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10Th OaratobapBHicTh PeanbHOCTI). OTXKE, SKIIO TO-
cnarucs Ha pospizHenHs Kynerypu i Huinizauii, mo-
nane Ocanpziom Llnenrnepom y po6oti «Ilprcmepk
€Bpomnu», MaeMO [UBLNI3AIII0, @ HEe KYIBTYpY, 00 fK 1
O. Ulnenrnep, I1. Cnotepaaiik BBaxkae, Mo «KyIsTypa
€ HapoIIyBaHHIM OararobapBHOCTI. MUHYI BiliHH po-
0wy CBiii BHECOK, OTOJIOIOYN Pi3HOOOPA3HICTh CBITY,
cydacHi Biitau — wopHo-6ini» (Cnotepmaiik). Ixmio
TIOSIBY aBTOP TOB’SI3Y€E 3 «KYJIBTYPOIO TiJI03pH», a T0-
4aToK — 31 CTaNiHChKOIO JIepKaBOIO, SIKa CIHpaach
Ha «CHUHTE3 Tepopy, OOpOKparTii i MaHyBaHHS CIIEll-
ci1yx0». CbOTO/HI 1110 TPAJIMILII0 «PO3KOJTY pealbHOC-
Ti Ha 00O 1 310, SIKi HE BU3HAYAIOTHCS CYTHICHO, &
BCTAHOBIIOIOTHCS JIOBUTBHOY YCIILIHO MPOIOBKYE Ty~
TiHCbKa JiepKkaBa. Lle — «KynbpTypa HUIIEHHS BiAMiH-
HOCTEH B JIIOJICHKiH peanbHOCTI Ta 11 MiAMOPSIKYBaHHS
OITHO-00pa3HUM KPUTEPIAM TEPEMOKHOTO «100pay,
KpHUTEPIisM, HATIEHUM a0CONIOTHAM aBTOMATH3MOM,
BOHH BHKOHYIOTBCS SIK HAKa3M.

[Tepemorna «IMKTaTypa KOPHCHOCTI Ta imeaii-
30BaHOTO pa0CcTBa». «CAMHUN croci0 30epertd Taky
peanbHicTh 115 [TyTina — 3uuuIeHHs Ykpainm» (Cio-
tepnaiik). Ane I1. Cnoreppmaiik 3actepirae, mo «He
Tpeba BBOIMTH cebe B omany. Ha Ykpaini [lyTin He
3YMUHATBCS — Tofi Pocist Oyze MexyBaTd 3 4YUMOCh
IHIIMM, HE TaKUM siK BOHa. | 11e iHIIe Oy/1e oroomieHe
«HAIM3MOM) 1 3HOBY CIaJNIaxHE BiiiHA HA 3HUILCHHS.

Te, mo BinOyBaeTbcs B YKpaiHi, MificyMOBYE
I1. Cniotepnaiik — «Iie CBiTOBA BiliHA Ky/IBTYPH IPOTH
cipocti», 60 IlyTiH i #ioro Kiika YopHO-Oine 3po0umH
cipum (Crotepaaiik). A cipe, K BiJOMO, Ma€ JI€CATKH
BIJITIHKIB, JI0 sKUX POCis J01a€ BIATIHKM YEPBOHOTO
HACUJLIA 1 TEpopYy.

[TizcyMoBYrOUH, 3a3Ha4MMO, IO BilfHA HE MOXe
OyTH CyBOpPO aKaJ[EMiYHUM JKAHPOM, HE MOXKe OyTH
PEIyKOBAHOIO JI0 KOPCTKO 33J[aHUX MPOOIEMHHX MO-
niB. @inocoghcvka pegrexcis — auwie 3acio ananizy
03HAUEHO20 (heHOMeHa, HaMA2anHs «nepesapumuy 6i-
uHy sax Peanvuicmov, heHOMEH, KUl JIarHOCTYE M-
pOKOMacImTabHy COILlialbHy, MONITHYHY, KYIBTYPHY
kpu3y. Biiina B YkpaiHi 3aroctpuna 1o npobiemy i
CTUMYJIIOBaNa 1i pajuKanbHuil neperin. Hosum € te,
10 «BIfHA » BUTICHAETHCS 3 TIOJNITHYHOTO JICKCUKOHY,
ii 3aMIHIOIOTh «CIIETIONepAIlis», «TOYKOBI yaapu» (110
BilicbKOBHX 00’€kTax). [H(popMaIlis 3 Metia CTBOPIOE
CYreCTHBHHUH e(eKT, 1O TOPOIKYE 1HKOIM JHiaMe-
TPANbHO MPOTUIEKHI YSBICHHS TPO OIHI i Ti cami
noztif, 00 YacTo BiACYTHI KpHUTepii i PO3MEKyBaHHS.
CriB-mpuCyTHICTh 3 TpaBMOBAHMM BiliHOW Dasain

i TepnuMicTh 10 [HIIOTO MEpPETBOPIOIOTHCS HA IIO-
nenHicTs BuOopy. Ilatoc (emortii) 3aTpMaproe joroc.
Konu gocBin BiliHM He TBIH OCOOUCTHH, a 3 MeNIH 4n
BiJ] TOTO, XTO TIEPEKHB 0COOMCTO 00CTpinu i Gombap-
JIyBaHHS, TO BIH CTae HeOE3MEYHUM: TepeOibIeHa
«TaTPIOTHYHICTB», (HOPMYBAHHS KOICKTHBHOI TPaBMH.
B3aemua mizo3pa i HEHABHUCTh y CYCHINbCTBI, HOpMY-
BAHHS PE3UCTEHTHOCTI CTOCOBHO JI0 POCIHCHKOT KyIIb-
TypH — Y Takiii curtyaii 180000 00pa3y i Peanproc-
Ti BUTrpae o0pas, KUl BUTICHUB peallbHICTh, 00 BiH
3/1aTeH aKTUBHO MPOAYKYBaTH HOBI e)eKTH, pyiiHyBa-
TH Kay3aJIbHi 3B SI3KH, IOPYIIYBATH JIOTIKY «PeanbHOD»
peanbHOCTI, PO3MHUBATH MEXKi MiXK pealbHUM 1 perpe-
3CHTOBaHMM. bBinblia yacTHHA HOBaliil 300paKeHHS
Cy4acHol BiifHM B HEOOXIMHOCTI BIAKPHTOTO JOCTYITY
BIJIOMJICHb NP0 TiepeOir BiiCbKOBHUX JIiH, B iCHyBaHHi
CaMOTO a/[pecanTa, Ha SIKOTO MPAIFOE OTepaTop y He-
BH3HAUCHOMY iH(MopMaliitHOMy pexumi Ta PeanbHoc-
TI K MOJEN, sKa TOCTIHO mnepedopMaTOByEThCS.
KynbsrypHuit mpoctip, Ha BiIMIHY Bii MUHYJIHX BOEH,
OyB YK€ MiATOTOBJCHUM, MPAKTHYHO IMPOTYMAHUM
OyB (opmar ekpanHoi PeanbHOCTI, chopmaroBaHumii
BIJINOBIJIHUMH  KPATOJIOTIYHUMH JIUCKYpCAaMH, OYII0
BinpednexroBannm ExpanHe a3epkao, Ha MO SKOTO
PO3ropTa€eTHCS CBOSI BiliHA.

[lanyBanHs BrnagHux AucKypciB Oyko Ta ¢yki-
QHIIB, SIKi 3AIHCHUIM MOBOPOT y dinocodii o modmi-
TH3allii, He TI0B’I3aH0i 3 BUPOOHULITBOM 1 (hiHaHCAMH,
a 3 BHUPOOHMITBOM JYMOK, PEKOHCTPYKII€I0 MOBH,
3pOOWIH 3HAUUMUMHU NOTIMUKU 6UCTO6NI08AHHS. Y
BUPOOHHIITBI BHCJIOBIIOBAHb AKTUBHO BHUKOPUCTOBY-
I0TBCSl €KpaHHI TEXHOJNOT1i, SIKi BUBOAATH HA MOBEPX-
HIO EKPaHHOTO JI3¢pKaja HECBIJOME, BUTICHSIOUH OJIHI
CMHCIH IHIIMMH, TPUMYIIYIOUH ajpecaHTa IMOBTO-
PIOBATH, BIITBOPIOBATH 1[I CMHCJIH, BUKOHYIOUH POIi
TOTO, XTO TOBOPUTH, 3MIHIOYN HOTO MOJAJIBHOCTI i
KOHCTPYIOI0UH OakaHnii THII ¢y0’eKkTa B KyabTypi. s
TAaKoro cy0’€KTa eKpaH Mae XapakTep CHMBOJIYHOTO
HOPS/IKY, HOTO TIOBEPXHS € BiJI3epKACHHSAM IHOTO
cy0’exTa, SIKUH TIEPEKUBAE SK3UCTEHIIIIHO JIOCBI] Bi-
IHu, 11 )Kaxu i CTPaxiTTs 1 A0My4YaeThCs 10 CKPaHHUX
BoeH. Moro 6yTTs Ha piBHi TinecHOro dyHKIioHyBaH-
HS YIIUTBHIOETBCS CKPaHOM, SKHH TEHepye CHMYIs-
KpaTHBHUI JIOCBiJ PeanbHOCTI, SIKMH MPakTUYHO HE
MOKIMBO BiJIPI3HUTH BiJ «’peanbHOi” peanbHOCTI»,
«HACJIIJIKOM YOTO € MIJIPUB CAMOTO TIOHSATTS «’peab-
HOi” peanbHOCTI», KoM PealbHicTh € HallpaIuKabHi-
MM CTBEPKEHHSIM CIIOKYCIIHBOI CHIIM 00pa3iB.
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V crnpuiHATTI ciocTepiradiB Ta y4acHUKIB BIHHH
CKJIaJIHO IPOBOAUTH MEXY MIXK eKpaHHUM BUJIOBHILIEM
1 BIffHOIO K «”pealbHOI” PEaNbHICTIO» Yy CHTyali,
Ko 7o OoroBoro pecypcy XXI cTomiTTs BiHECEHI
TEXHOJIOTii iHTepakTHBHOCTI. Konu BiiiHa BrncaHa B
KOMYHIKallito, TIepeTBOpEHa Ha TEXHOJOTIK0 BHPOO-
HUITBAa MOBH I PeanbHocTi kopHcTyBauamu Expany.
Taxka curyaris 103BOJISIE aIPECAHTY MEPETBOPIOBATUCH
Ha ajipecara, 3MIHIOBaTH POJIi 3aJISKHO BiJl CUTYaIli,
0COONHMBO KONM TakMM €KpaHOM BHcTymae [lmeTuso.
®opma nismpHOCTI B [lnetuBi moTpedye MucTenTBa
IpoBaiijiepa JUIs 3amydeHHs] KOHTEHTY 3 OOKy Kopuc-
TyBa4iB, BMIHHS CTaBUTH TUTAHHS, CTUMYIIOKOYH BiJl-
TIOBI/Ii, TEPEPO3MOALIATH IUPKYIIOI0Yy iH(OpMaIlito,
«like-T » («cTaBTe “yrnomo0aiiku”», K 3aKINKAIOTh
Be/ydi Tenenporpam), TOOTO O3HayaiiTe TOMOCH B
MEpEeKi, MapKyHTe CHiBTOBAPUCTBO OJHOAYMIIB YU
CYNpPOTHBHUKIB. XapakTepu3yBaTH MOil, CBOE CTaB-
JISHHSI JI0 HUX 4M TO Ha piBHi «like-TH », 41 y BacHo-
My 0031, UCaTH TIETHIIi], HIL[II0BAaTH PyXH CHOTOIHI
MOKE KOYKEH OXOUHMH, HOMy4arOunch 10 TBOPECHHS HO-
Boi expanHOi PeanbHocTi. PeanbHa BiiiHa Hapasi He
OlnIbIle, HIK «CHPOBHHA» [T MOHTAXY, 1 TO, 32 Ha-
SBHOCTI TapHOi (aHTa3ii Ta TEXHIKH, He 000B’SI3KOBA,
00 BiliHa sk eKpaHHa MOJIis 3/[aTHA PO3BAXKATH, JISKATH
i1 BUPOOJIATH 1HII HEOOXiHI adeKTalrii.

Bopor i po3s’si3aHa HUM BiiiHa 3MIHIOKOTH TEX-
HOJIOT1i MacIITaOHUX MaHIMYISIIH 3 BUKOPHCTAHHIM
ehexmy ekpanno2o 0sepkaia uyepe3 obpasu, SKi Ha-
Tneper HeMpaBIUBO ONUCYIOTh CTaH CIpPaB, MOBHHHI
HaOyBaTH CaKpaJbHOrO i O0OB’SI3KOBOTO XapakTepy.
[lopomkeHi BifHOW CMHUCIH 3aKpPUBAIOTH TOPH3OHT
MOXUTMBOCTEH 1 3BOJATH HOTO JIO BIITBOPEHHS KOH-
(ITiKTY Ha B3aEMO3HHUIIECHHS, 110 MEPETBOPIOE eKPUH-

He 03epkano Ha poskonomy Peanvhicmv, Ha noni sixoi

6110yBa€eThCs IBOOIN. Eghexm expannoeo 03epkana Bu-
KOPUCTOBYETHCSI BOPOTOM, 11100 BJIACHY MEP30THICTH
CIPOEKTYBATH Ha HAc (BUTOTOBJICHHS XiIMi4HOi, Oak-
TepionoriyHoi 30poi, MiHYBaHHS MOPCBHKHX MLIISXiB
TOIIIO), BOPOT JI3CPKAJIUTh, JIi€ Ha BUIICPEKSHHS, 1100
B OYax CBITOBOI CIINILHOTH 3BUHYBATUTH HAC y 3aI0i-
SHUX HAM 3BIpCTBax a00 aHOHCYBATH BIACHI 3M0YNHH,
SKI caM MPOEKTYE BUMHUTH. MaeMo JJOCTaTHbO TOMY
i ATBEP/IKEHb.

«PammcTi movyamu akTUBHO BUKOPHCTOBY-
BaTH H(POpMAIiifHy TaKTHKY MOMEPEIHBOTO Me-
AIHOTO 03BYYEHHS 3aITAHOBAHKX JI0 aTaK IIieH.
Oco06mBO 00°€KTiB IUBLIBHOT Ta KPUTHYHOT 1H-

PacTpyKTypH, HaAMararoduch CTBOPUTH I cede
«anibi» Ta MepeKIacTH MPOBUHY 33 CKOEHI BOEHH]
310uuHU Ha Ykpainy» (baiinen, 2022).

Jlxo Baityien:

«P® necnpasennmuso 3BuHyBauye CIIA Ta
VkpaiHy B HASBHOCTI B HUX XIMIYHOT 4¥ 61070T14-
Hoi 30poi. Lle Moxe cBigunTH npo Te, mwo Ilytin
caM PO3MIAJAE MOXIIMBOCTI 3aCTOCYBAHHS TaKOi
30poi» (baiinen, 2022).

[ i mepcrieKTHBY HE TiNBKM CHMBOJIUHI — BiifHa
CYNPOBOLKYEThCS PEATbHUMH 37I0YMHAMH TIPOTH JIFO-
JSIHOCTI.

Expanne d3eprano 6 scummi 1io0uHu, sxa 3BUKIA
CHIOKMBATH 1H(MOPMALIiIO 3 eKpaHy K pO3CIa0IIOI0UnH,
po3BakaIbHUE 3aci0, y cuTyauii BifiHM MepeTBOpH-
JIOCh Ha CMHUCIONOPOIKYIOUHH 1 CTPECOTeHHUH YHH-
HUK OfHOYacHO. JIromm po3yMiroTh SIK BiliHA 3aMiHIOE
HilicHe TPOXKMBAHHS JKUTTS, 3MIHIOE «CTIOXKHBAHHSD
eKpaHHUX 00pa3iB, SIKi CTANM 3HAYMMHUMHU JUIS Millb-
HOHIB TeNemsiaa4iB B 4acH, KOJNM CAaMOBM3HAYCHHS B
OyTTi BifOyBaeThCS 4epe3 CK3UCTCHI[HHY TpaBmy. Y
PO3KONN €KPAHHOTO J3epKana MPOCOYYEThCS «ITycTe-
JISl peasbHOTOY», CIYCTOIICHA TOTaJbHUM 3HHILICHHSM
yCbOTO, II0 TIOTPAIULIE B MOJNE IHTEPECIB «TOMOBHOI
Tii0BOT 0COOM 11,OTO BTOPTHEHHS, SKa HE MiJIAEThCS
intepnperauii» (I'ymOpext, 2022), a expanHi Bigazep-
KaJNeHHs NIYKAIOTh MiATBEPIKCHHS UM CIIPOCTYBAHHS
OyTTeBiii ykopiHeHOCTi 311a B jrojchkiit mpuposi (Kar,
1965). AkueHTn Ha BUIOBUIIHOCTI BiliHY 3HOBY aKTya-
nizyBanu izieto K. boapiiisipa momno BiffHM 5K «TpeTho-
O BUMIpY KiHO» (7S HE 3aTydeHuX 0e3nocepeHbo y
BiliHI ¥ HE CIUTIOHAPOBAHUX HEIO) Ta TiMeppeanbHOTO
XapakTepy TpaBMaTHYHOI 3yCTpiui 3 HAATO peabHUM,
o pyiiHye 3BUYHMEA couianbHuii cBit (Bompuitsp,
1998, c. 83). Konorarii Mix BiliHOIO 1 eKpaHOM ycTa-
mwmick. [ns misnada ekpaHHa BiiiHa peasbHilIa, HiK
anst 6e3nocepeHix y4acHuKiB 001B, 00 Tepi € OibI
noingopmoBanumu. [lonp Bipinio mokasye, mo HaBiTh
KIHOJIOKYMEHTaIICTH — HE MPOCTO CBIIKH, BOHH BH-
NEPE/DKAIOTh TIOJIii TAKUM YHHOM, 10 «00pa3u BiiiHU
cramu BiitHOto» (Virilio, 1999). Orxe, BiiiHa He BH-
gepryeThesi OoMOapIyBaHHAMHU, BUOYXaMH, aTaKaMu i
BIJICTYIIaMH, BOHA TOTpeOye d3epKaia penpeseHmayii.
HeoOxiyHi apTUKYISIis, PO3CTAHOBKA AKIEHTIB ISt
nepeTBopeHHs (akTiB BiliHM Ha moxil. Ase mificCHICTh
BIHM Ma€ peanbHy L[iHy — JIFOACHKI JKUTTS, e — [0~
JaTKOBHIl CTHMYJ KOHTPOJIOBATH €KpaHHE J3epKajo.
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Konu BiiiHM po3irpyroThest He JIHIIE Ha Hoi 0010, a i
Ha J3epKaJi eKpaHiB, TEXHIKM perpe3eHTalliil mounHa-
T0TB TTIMOPSIKOBYBATH €001 (pakTi. Ha choromi Benu-
Kilf YacTHHI KOPUCTYBAYiB, 110 TIPHKUIILIN 10 EKPaHiB,
KOKEH JICHb TOJIiT, BITOMOCTI, (pakTH BilHU, HAJJTUIIOK
iH(opMaLiHUX TIOAPA3HNKIB BUSBHIKCS CTPAIIHIIIH-
Mu 3a nedinut ki i Boau. BiliHa pajukanbHO 3MiHIOE
CBIT, @ KOJIM CBIT MOYMHAE PAJUKAIBHO 3MiHIOBATHCS,
3MIHIOETECS 1 JIFOACHKA TICUXIKA.

Jlemarepiamizailiss MaTepiaabHOTO nepediry Biid-
CBKOBHX [l MEPETBOPIOE HOTO HA MPUMAapHE IIOY.
JXKwxkek 3a3Hauae, M0 CHOTOJHI TMEPEI CBITOM Masi-
uuth nepcrektuBa CepenHpoBivus, 00 «Bepunu-
Ki Amokaiincucy» 3 rpaBiopu AnbOpexra Jlropepa:
Yyma, Tonox, Biitna, CMepTh — yKe Ha3/0TaHSAIOTh
cydacHy ruBinizanito. 11lo6 pomy 3aBaauty, C. Ku-
XKeK, 3aKiuKae €BpOoMy «HaBUUTHCS B YKpaiHu MaTi
cBoOozty pobutu Te, mo HeoOximHo» (MKikek, ¢ ).
Onnak PeanbHicTh ekpaHHOTO J3epKalia HE € «pe-
AJBHOIO «pealbHICTION, 00 il MPUXOBYE CUMYJIALIS SIK
CIIOTBOPEHHS IcTHHM, Yepes MepeBaHTakeHICTh CHMY-
JNAKpaMHu — Ha HOMY 00pasy BiICyTHBOT JIIHCHOCTI,
npaBaonoaioHI moao0u, 1M030aBiIeHI mepIIopKepesa
(pedepenta), 3aiiHsmu Mmicue oOpasy, 3pyHHYyBanu
MEXY BIIMIHHOCTI MiX PeanbHICTIO 1 «peabHO
“peanbHICTIO"», 3pOOUBIIH IX HECYTTEBUMH H Heo-
4yeBHIHUME. ExpanHi 300pakeHHs K 3yMUHEH] MUTI,
[0 MaloTh TOYHE 3MICTOBE HABAHTAKCHHS, CTAIOTh
NUChbMEHAMH Ha €KPaHHOMY J3epKali, IEMOHCTpPYIO-
4i HECKIHYCHHY Pi3HOMAHITHICTh (OpM BIHCHKOBUX
Oill 3 CyNpOBOIKYIOUMMH KOMEHTApsIMH, sKi ajpe-
CaHT HAMAraeThCsl 3BECTH B IILTICHE YSBJICHHS TIPO T10-
qi1 BilfHH, SK1 CTAJIM MEKOBO 3HAYNMIi B HOTO CydacHii
curyaii. Komu 00pa3 ButicHsie PeanbHicTs, nepemko-
JDKAROUM TOMIT BifOYTHCS, BUPIIIUTH HA KOPHCTH T10-
Jii, BAXJIMBUM O3HAUHUKOM MOJi cTae ii camopede-
PEHTHICTh. 3aKiuKatoun €Bpomy MoOini3yBaTucs Ha
3axuct CBoOozu, Cnaoii XKinkek 3BuHyBadye 3axifn y
«HECKIHUCHHOMY TOIIYKY 0anaHcy MiX MiATPUMKOIO
Vkpainu i HeIOMYIICHHSIM TOTAJIbHOI BiliHU», BUMa-
rae BiJIMOBHU BiJl «IOJIITHKH TOJABIMHUX CTAHAAPTIB 1
OpUHHATTI yHiBepcanbHO1 nmo3umii»y (Kmkek, 2022,
15.04). Bin yBaxae, 10 «eMHUE CIOCIO 3aXUCTUTH
Te, 10 BapTe 30epeKeHHs B HaIlii nidepanbHiil Tpa-
JUIT, e Oe3KaNbHO HANONSAraTd Ha ii yHiBepcalib-
HOCTi. Y TOH MOMEHT, KOIM MH 3aCTOCOBYEMO TIO-
ABIlHI CTaHIAPTH, MU HE MEHII «IParMaTH4Hi», HiK
Pocisy (Kuxex, 2022, 15.04).

Poskonomocmi na Peanvrocmi expannozo 03epka-

Jia, 3a]1istH1 y popMyBaHHI OHTOJIOTIT BifiHH, BU3HAYAIOTh
ajipecanTa — Cy0 €KTa, aJie He IK TOTOBOT0, COLIIAJIBHO 1
TOMITHYHO 11EHTU(IKOBAHOTO YK 31ATHOTO OyTH i/ICHTH-
(hiKOBaHHM, a TAKOTO, 1[0 CAMOTBOPHUTHCS BIACHUMH 3y~
CUJIVISIMH ILITSIXOM MOBJICHHSI, TICHX14HOTO, TIOJITHYHOTO,
conianpHOro nepedopMaryBants. Alle, sk 3a3Haqac dy-
KiaHChKa KpaToJIoriuHa Teopisl, BIICYTHE 1 HOTo Biyi3ep-
KaJICHHs — Harepe] 3aana (irypa Biay, sika 31aTHa
TPOSIBUTHUCS B TIpOLECcax NPUIHATTS PillieHb, Y IaIo3i 3
TakuM cy0’extoM. Briana 3aseiste mpo cebe it uepes Pe-
ATLHOCMI eKPAHHO20 d3epKaia , BOHA — CraldKa, KOJH
HE 31aTHA JISTH OTepaTHBHO, KOJIM HE BPaXoBY€ MPOTH-
JISKHHH MOTIOC — PO3IIEIUICHOTO Y0 €KTa, HE 31aTHA
Ha CyMiCHY 3 HUM TIONITHKY ¥ cymicHi aii. Komu anpe-
CAHTOM BJIAJIHUX JIIH € PO3IICIUICHUI CY0’ €T, TO, SIK 3a-
sHagae Anen bampio (bagpto, 2005), mocuatouncs Ha
Teopito JK. JlakaHa 1po po3LIEIUICHOr0 Cy0’ €KTa, TaKUii
Cy0’€KT MOXKE CTaTH MiJCTAaBOIO /IS Cy4acHOTO MOMi-
THYHOTO Cy0’€KTa «3aBK/IH IPUCYTHHOTO B MOBI SIK TIPO-
MDKOK B MOBJICHHEBOMY JIQHITIOTY. Y BCIX IIMX BUIAJIKAX
3aKOHOM KOHIICTITY € 3aKOH HE Pelpe3eHTaTUBHOCTI», 00
TIOJIITHKA HE TIPEICTaBIIsE Hi TponeTapiar, Hi Kiac, Hi
Haiito» (bagero, 2005, c. 69). Takum po3UICIUICHHAM
TIOYMHAETHCS TPoLIeC TiepeopMaTyBaHHs Oy/Ib-sIKoi, He
JIMIIE TOJITHYHOI PeabHOCTI, IOri4HO, 0 CaMe TaKHii
Cy0’exT BHHHMKAE B MiCIIX PO3pHBY TKaHWHH Peaib-
HOCTI B €KpaHHOMY (hOpMaTi, 4epe3 CBO CY0 €KTHY
TIO3MIIIFO BiH YK€ BITMCAHUI Y MOBIICHHS €KpaHy (y He-
CBIJIOME), KOJIM 4epe3 OIepTs, KOHTPOnb, efdopiiine
CIIOKMBAHHS EKPaHHUX BHJIOBHII peaji3ye L0 CBOIO
sKicTb. [IpucyTHiCTH HOTO sK ajpecaHTa 3a0e3reuye
MOMKIIMBICTB 3yCTpiyi 3 PeanbHuM, pajliKalbHEM M03a
KOHIICTITYalbHUM PO3Pi3HEHHSM, HaBiTh KOMM L 3y-
CcTpiu He BijgOysacs, BoHa Oyna anapecoBaHa iomy. Taka
PO3IICIICHICTh PIBHOBIINOBIIANbHA JUIs CYO €KTIB 32
Te, 110 BiJI0yBAETHCS HA TIOBEPXHI EKPAHHOTO JI3€PKaJia,
€ 3a2aIbHUM MicyeM eKpaHHuX OUCKYpCi6, iXHboio nio-
cmagoio. B expaHHOTO J13epKaa MyTIHCHKOT BIIajiH ICHYE
3a00pOHA Ha BIIACHE MOBJICHHSI, HA CY0’ €KTHICTb, e —
TOJIOBHA perpecuBHa 30post miel Biuaju. Maroun juc-
KYPCHUBHY MOHOIIOJIIO, BJIa/[a HE BU3HAE PO3IICILICHICTD
cy0’€KTa, BOHA caMa BCTAHOBIIKOE HOTO 1ICHTHYHICTH
yepe3 BJIaJHE MOBICHHS, BIIAJIHUN JUCKype. Y ToTalli-
TapHOMY, aBTOPUTAPHOMY EKPaHHOMY JIUCKYPCi Cy0’€KT
BiZICYTHIH, 00 Cy0’€KT OYNHAE MOBIICHHS 3 PO3LIETIICH-
Hsl, IOJIITHIHMMH 3aC00aMH MOBJICHHSI MOJKHA KOHCTPY-
ToBatH, (hopMaryBaru i nepedpopmaroBysaru PeanbHoc-
Ti. Tibku cy0’€KT, BibHUI Y BHOOpI 1IGHTHYHOCTEH,
HE MiJJIAEThesl HEOE3Mell JKOPCTKOrO 3aKpIIUICHHS B
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CHCTEMI CTPYKTYpYBaHHS €KpaHHOTO TIOJIsI, HE YTBOPIOE
TOTOXKHOCTEH 1 HE TIPETEH/TY€ Ha BIIA/IHI TOBHOBAKCHHS,
TOMY MOJKE BUTbHO BUCIIOBITIOBATHCH CTOCOBHO CHTYAIIIH
1 KOHKPETHUX MOMITUYHHIX PillleHb, YTBEPIKYIOUN CBOIO
PO3IICTUIEHICTh SIK MOMITHYHKI cTaryc. [TincymoBytoum,
3a3HAYMMO, 1110 CEMaHTUKA eKpaHHOi PeaibHOCTI 1O
TU3YETHCS HE 1IEHTUYHICTIO SIK TAKOI0, & YTPHMYBaHHSM
Cy0’€KTOM MICIIS PO3ILICIUICHOCTI, SIKE HE Mi/INajIae Tif
ineHTHikaliio piBHOCTI, KA € MyCTUM MOHSTTSM, a PiB-
HICTb PO30TOTOKHEHHX MOCTYTIOBO YTBOPIOE HE KOHIICTI-
TyanbHy, & IHCTPyMEHTATbHY MHOKHHHICTb. Y HAILIOMY
BapiaHTI MHOXKHMHHICTb 310paHa CILIBHOI0 3arpo30i0 3
00Ky Bopora.

Konuenr «poskonoma Peanvricms expanno2o
03epkanay SIK TIOBEPXHi camopeepeHTHOCTI BilHH,
oAl pajuKanbHOI PIBHOCTI, TPUMAETBCS HE OTO3H-
LisIMH, @ KOHCTUTYIOEThCS SIK MaKCHMa Iepesl JTULEeM
3arpo3, OONAIITOBYEThCS IHCTPYMEHTaIbHUMH MOJi-
THKaMH 3aJIeKHO Bifl epeliry BiliHu. Biaga B Takomy
BHIIAJIKY BHECEHA B TIOJIEMIKY, IPUCBOEHA B CUITY TIPH-
YETHOCTI JIO Ii€1 3arpO3IMBOT CHTYAliT, BOHA Ma€ YTPH-
MaTd OMEpaTHBHY PYXJIMBICTh MHOKXHHH CYIPOTHBY
BOPOTY SIK OKpeMUX ifieHTHyHOCTeH. L1 inenTnuHOCTI
3/1aTHI TepeOpPMaTOBYBATHCh Y Pi3HUX KOMOIHALIISX B
3aJIeKHOCTI BiJ cutyauii 1 mepe0iry BiliHu. Bunukae
COMIJTApHICTh SIK akcioMa PIBHOCTI Tepe]] 3arpo3amu
BOpOTa, HE B 3AJIGKHOCTI BiJl ieHTU(IKaIll YTBOPFO-
€ThCS CILIBHOTA, KA MIEPE/T JIUIEM BIHCHKOBHX 3arpo3
nepedopMaToBYEThCS: MEPENICye cebe Mo-HOBOMY 3
TeperpynyBaHHAM JIPYXKHIX, HEAPYKHIX, OalTyxKuX,
BOPOKHX JIO Ii€] CUTYyalil cepeoBHI i crocobiB 0o-
poTsOU 3 BoporoM. Biiina no3Bonmmna cy6’exty obna-
INTYBaTH MOJANBHICTH CBOE] aKTHBHOCTI HE B MEXkax
COliabHUX poNiel 1 cONianbHUX CTPYKTYp, a B MO-
JAIBHOCTI TOJIEMIKM CTOCOBHO Tiepediry BildHU depes
3MIIIIEHHS YHOPMOBAHUX CMHUCIIB 1 mo3utiit. e mpu-
MYIITy€ 3MiHIOBATH THIT MOBIICHHS 1 BABOJUTH 3 HECBI-
JIOMOTO MOTHBAIIIi, 00 COJTIIAPU3YBaTHCh 3 AKTHBHHU-
MU TPyIaMH, aKTUBHO 3a[IiI0I0YM EKpPaHHE 3EpKajo
penpeseHTaii miei curyartii.

V cBOIX BIIMBAX Ha IiNbOBI ayUTOPIi OTIepaTopH
CKCIUTYaTyrOTh JIOBIpY 710 00pasy B Jojiel i3 pi3HUM
CTYIIEHEM PO3BUTKY CBITOIIISLY, BIKY, HAIlIOHATBHOCTI,
piBHS OCBITH, IU(EPEHIIIIOI0UN i BPaXOBYIOUH TaKe:

1) peasbHICTh EKPaHHOTO 300paKEHHS;

2) iHTepec MeBHUX KaTeropiil (BIKOBUX, 3a piBHEM
OCBITH, COI[IAJILHUM CTaTyCOM, TOJITHYHUMH YIOJI0-
OanHAMH) 10 hopmu Tofadi iHopMmarlii;

3) IXHIO POJIb 1 MiCIIE B XKUTTI JIIOJUHH.

Bnausu na neeni kamez2opii peyunienmis expau-
HUX NPOOYKMI6, KOIU KAPMUHKA OOHA, a iHmepnpe-
mayii 045 pi3HUX ayoumopii — pi3Hi, K TPABHIO,
BPAXOBYIOThCS ME/IIIMH B TIPOIAraHMCTChKUX IIIISX.
Ananiz 61I0pyCHKHX OMO3ULIHHUX 1 TIPOTyKAIICHKIB-
CHKUX KaHaNiB MOKa3ye, IO OJHI ¥ Ti cami KapTHHKH
Ha €KpaHax CyNPOBOUKYHOTHCS PI3HOCHIPSIMOBAHUMHU
HOJIITHYHO Ta 1€0JOr YHO TeKeTamu. Llst pi3HOMaHIT-
HICTh 30LIBIIYETHCS, KOJU 3ay4aroThCs JI0 aHAi3y
pociiichki kKaHanu. Tak, omo3uIiiiHI# O1T0pYChKUH Ka-
Han «bescary, 3a1yJaroun aHaTITHKIB [T aHATTI3Y CY-
YaCHOI TOJITHYHO-BICHKOBOI cUTyallil B YKpaiHi, J10-
BOJIUTb, 110 MoJiTHKA JIyKalieHKa € 6i003epKanerHam
nonituku [lyrina (Biitna B Ykpaini; JlykameHko —
Bigmzepkasienns [lyrina). OnaHax y cutyanii copmo-
BAHOCTI JIOBIPHU JI0 00pa3y 30BHIIIHS TIEPEKOHIIUBICTD
CKpPaHHHUX 300paKEHb TaKa, 110 i KPUTHIHO MHCIITIa
0COOHCTICTh HE 3aBXK/IM MOXKE PO3PI3HATH pealbHe Ta
(heiiKoBE B MPEJICTABICHOMY SIK JOKYMEHTAJIbHI KaJpH,
SIKI MOXKYTb BUSIBUTHCS BIJIMM 1HCIICHYBaHHAM MO,
SIK1 HIKOJIM HE BiJI0YBaJIKCA.

Cooropi, six e CrnaBoid JKikek, pi3HOBH/I-
HICTh JIUCKYPCIB € BarOMHUM PECYpCOM KOHCTUTYHO-
BaHHs PeasbHOCTI, SIKI YMOXIIMBIIFOIOTH MOOLII3AIIiI0
Hallil Ha Tepemory, 00 «iCTHHA — i€ IUTaHHS Bipn»
(Kwxek, ¢). Dinocod nonepemxae ykpaidilis mpo He-
Oe3reKy nopasku:

«BynpTe cBiZloMi — BH, 3BICHO, 1 TaK 3HAETE, ae
y Bamiii 60poTh0i 3 pocilicbkUMH 3arapOHUKaMU BH
HE JIMIIE BiJBOHOBYETE MPOCTIp ISl BIACHOTO Maii-
OyrHboro. Ha koHy Takox Baiie MuHyle. SIKIIO BH
nporpaere, MepeMOXKIli MEepenuIIyTh Balle MUHYJIE)»
(Kwxex, c).

V rakiil cuTyauii kaprorpagyBaHHS EKpPaHHOTO
J3epkaa, CHMBOJi3allisl eKpaHHOT PeabHOCTI BMiNM
BITMCYBAHHSIM y MOBY €KpaHHUX 00pa3iB OaxaHnX Ko-
HOTAI MOAii BIHY # 30aTHICTh POOMTH iX TIEPEKOH-
JIMBHMH € BATOMHUM PECYpcoM 00€3/1aTHOCTI HAILii.

Bucnoexu. Konuenrt «poskoroma Peanvuicmo
eKpaHH020 03epKanay K TIOBEPXHS caMmopedepeHT-
HOCTI MO JIa€ MOXJIUBICTh Yepe3 IUCKPETHI eKpaH-
Hi 00pa3u aHaJIi3yBaTH KOHKPETHE IUCKYPCUBHE I10JIC
BiitHH Pocii mpotn Ykpainu. Po3konn mporo a3eprana
YTBOPEHI PENEepHUMH TOYKAMHU Pi3HOCHPSMOBAHUX
[[IHHOCTEH, 3yMOBJICHUX aHTArOHICTHYHUMH HApaTH-
BaMH JIMCKYPCIB BifHU TPOTUIEKHUX CTOpPiH. Buko-
PHUCTaHHS OPS 3 MOACILTIO «PeanbHocmi eKpanHozo
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03epKkanay TOHATTS «PEeajbHOI» PEeaNbHOCTI 3yMOB-
JieHe TiepediroM Mol 1 CUTyaIlie J0Bipy 10 o0pa-
3y, 10 (haKTiB CBIUCHb, JI0 JUCKYPCIB K TAKHX, IO
HiAMOPSAKOBaHI OfHIM cucTeMi popmaniii — mMobi-
mizanii cy0’exTa y Gopmari po3IerieHoro cyo’exra
4epe3 eKpaHHi 00pas3u i ekpaHHi JUCKYPCH YHHUTH
omip BoporoBi. Expanuunii o0pa3 BamigHui eKpaH-
HUM TEXHOJIOTISIM, CTBOPIOBAHOMY HHMH Bi3yallb-
HOTO psily 3 Horo camope(epeHTHICTI0 300pakeHb
noziieBoCTel BilfHM Ha eKpaHHill moBepxHi. Bin pos-
MI3HAETHCA JIMIIE THM, XTO HaJAIITOBAaHUH Ha HOTO
CHPUIHATTS, OLIHIOE 1 TPUHAMAE PillICHHS Ha KOPUCTD
[IHHOCTEH, YOocOONOBaHMX LUM 00pasoM. AHali3
nepe0iry BiiiHH, ONMPHSABICHOT EKPAHOM «peainbHOl
“pea bHOCTI Y, JIO3BOJIMB OTPUMATH XapaKTEPHCTH-
KH «HOBOi CHTYyallii», fika 3MiHWJIA TOHATTS Peanb-
HOCTI — BOHO MICTUTb B €001 MeTadi3uKy 3710pOBO-
0 INy3/ly B CIPUHHATTI PeasbHOCTI, 3 OJHOTO OOKY,
HAMaraeTbcs TPOTUCTOSNTH 3004eHill HOPMAaNbHOCTI
CyYacHUX TiOpHIHMX BOEH 1, 3 IHIIOTO, OJHOYACHO
YTBEPKYBATH HAHOTHHIIIY OIIKY, IO TIEPETBOPIOE
KOHTpOIIb 32 00pa3aMu eKpaHHOTO A3epKaa Ha Kpa-
TOJIOTTYHUHN JIUCKYPC.

Jlemartepiaizailisi peajbHOI BIHH €KpaHOM, Iie-
pETBOpEHHS il Ha IpUMapHe AIHCTBO, 3 SIKUM CTekaTh

KaMepH, eKCTEpPHAN3YEThCS BEIMKHM EKPaHOM, Ha
SKUH TIPOEKTYETHCS BCSI CYKYIHICT OyTTS B CTpaxax
1 JKaxXITTAX, SIKI MiISTarTh HOPMAJTI3aLlil KPaToJori-
HUMH JUCKYpCaMy BiffHU i KOHTPOJIOIOTBCS TEOPIEI0
3MOBH, ()aKTOM BOPOJKOCTI 110 BiTHOIICHHEO JI0 HIIIOTO.
Takum unHOM, yBEICHHSI KOHLENTY poskonoma Pean-
HICHb eKPaHH020 03ePKad BUSBUIOCH MPOIYKTUBHIM
BIJIMOBITHO JI0 HAPATUBHOTO KOHCTPYIOBaHHS Takoi Pe-
QIIBHOCTI 3alliKaBICHUMH CTOPOHAMH, 10 CTUMYJIIOE
HpaKTH4HI peduieKcii — MPOTUCTOATH 3arpo3aM mepe-
TBOPEHHSI MUPY Ha MIEPMaHEHTHY TiOpUIHY BilHY, SKY
MOJKH OTOJIOCUTH Mifl OY/Ib-SIKUMH JIO3yHIaMH — «JIe-
Haruikaisy, «IeMiTiTapu3ais Tomo. Y cydyacHuX
TEXHOJIOTIYHAX YMOBAX MPOTHCTOSTH IBOMY 3/aTHE
erajiTapHo BUOYIyBaHE EKpaHHE J3epKaio, CHMBO-
JIYHUA Karitaa Meid. Y cutyaiii BiliHM Ha HOTO MMO-
BepxHi QopMaryroThes 1 nepeopMaToBYIOTECS TPYIIH
3 aHTArOHICTUYHUMH TIPOTUPIYUSAMH, SKi BU3HAYAIOTH
(opMar TOMITUKY OO BiHU HA TEPUTOPIT EKPAHHOTO
n3epkaina. TyT 3IITOBXYIOThCS JIBI TCHICHI — MaHi-
IS 1 paliioHaTi3allis yepes MporLIayeHi uu 3aaHra-
’KOBaHI 171€0JIOTIYHO MPOTPaMH, 3 SIBISETHCS Bee Oillb-
1Ia KiTbKICTh PEIAKTYPH, Ka A€ «TPillHmy. «Pealb-
Hay» PeabHICTh MOTPAILISE Mijl BIUIAB BipeIaroBaHoi,
IpUIYMaHoi PeanbHOCTI eKpaHHOTO J13epKajia.
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Hanna Chmil
Screen mirror: the fractured Reality of wartime

Abstract. The presented conceptualization of the discursive field of the screen mirror as a reflection of the Reality of
Russia's war against Ukraine fits into the situation of the presence of multiple discourses of this war, where each author builds
their own version, articulating it in their reflections. Non-verbal practices are connected to the discourse-analysis of the
Russian aggression against Ukraine — images, when the events of the war are framed by the screen through semantic images
as a visual series, according to the time of their progress. War as an event in specific circumstances and time is considered
through the concept of "split Reality of the screen mirror", transformed into a collage of continuous replacements of "real"
reality by constructed Reality.

Without claiming the transcendentality of the idea of the screen mirror as containing a semantic boundedness, we try
to give epistemic significance to a greater extent not to images, forms of depicting war, but to the idea of the "split Reality of
the screen mirror" as a semantic phenomenon.

The method of typology introduces a conceptual character — the figure of a media person as someone who has access
to screen means of depicting the course of war, who is the culprit of the "split reality of the screen mirror" and fragments this
mirror. Borrowed from Zizek's philosophical psychoanalysis, the concept of "real" reality" made it possible to develop the
problem of the existence of the truth of the event of war due to "(dis)trust in the image", which, in turn, raises the question —
whether the screen image of war is an embodiment of the symbolic order.

Keywords: split screen mirror, "real" reality, truth of being, operator, place-dimension, fact-testimony.
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Anomayia. IIpeTeHIyI04N Ha CBOIO YACTKY Y JUCKYPCUBHUX MO3HLL-
X, 17IeX Ta OIIHKaX pociichkoi arpecii B YkpaiHi, pedekcisx mozo Hei,
MU JIOCTIHKYEMO ITF0 TIOMIII0-TpareIito 4epe3 eBPUCTUIHY IIHHICTb 1 «CyC-
MUIBHY PENEBAHTHICTBY, BIUIMBU Ha BHYTPIIIHI ICTEPMIHAHTH — «KHTTS
posymy» it iyxy monuuu Ta CriIbHOT, yTBOPEHHS SIKUX 3yMOBIIEHE ITepe-
Oirom BiiiHu. J{1s1 oneparionatizanii cBo€i O3MILi 1010 TeTANBTIB IyXy
BHKOpHCTaHa pobota ['erens «DeHOMEHONOTIS TyXy», 3BePHEHHS 10 KO
CTHMYJIFOBAHE aHANITHKOIO i oriHkamu CrnaBoiiem JKinkekoM pociiichKoi
arpecii mpoTu YkpaiHu, y SKifl BiH aleoBaB JI0 TETeliBCHKOTO PO3yMiH-
Hs cBOOOJIH, «3a SIKY CHOTOJIHI BOIOIOTH yKpaiHmi» (JKwkek). Y anamituui
noyii-Tpare/iii K 30BHIMIHBOTO CBITY OYTTS JIIOAMHH 3pOOJNEHO aKIEHT
Ha HaykoemHocTi TonaTTs [oxil y ¢inocodepkux possinkax A. bambto,
C. Xmxkeka, eBpUCTHYHA IUTITHICTH SKUX Y TOMY, IO BOHH BHCTYMAIOTh
CMHUCIIOTIOPO/KYBATEHIMI YNHHAKAMI KOH(Iryparlii 30BHINTHEOTO Ta
BHYTPIITHBOTO CBITY JKUTTS JEOMWHH B CUTYaIlii BiifHH. CTOCOBHO OCTaH-
HBOTO 31IHCHIOETBCS peduIeKcist Kpi3h NPU3MY MCHX0aHATITHIHOTO METO-
1y, TIPE/ICTaBICHOTO MCHX0aHATITHIHOI MOJICIUTIO MUCIIeHHs Yindpena
bioHa Ta uepe3 ek3UCTeHIiHY aHaTITUKY OyTTst Kapna Slcnepca ta [Tayis
Tinnixa. OOrpyHTyBaHHS KOTHITUBHOI (DYHKIIIT JKUTTS PO3YMY, KM TeHE-
PY€ TeMTaNbTH AyXy i moTpedye eMomiiiHoro 3abapBiIeHHs, 3aTpeOyBao
nopobky Xarn Apennar. [Dxepenom s GopMyBaHHS KOHIIEHTY Oe3Io-
CEpEeTHBOT0 EK3UCTYBAHHS 3a IPHHHATTA PIllleHb Y CHTYyalii moaii-rpare-
JiT 3aCTOCOBAHA JIENbO3IBChKA BEPCist MOl 3a3HAYCHO, 110 TaKi MONIYKH
CKJIA/IAI0Th BATOMY YaCTHHY JKUTTS PO3YMY | JyXy, TPUBOTH Ta CYTIPOTHUBY.
Vkpainceke npuautanns dixre, iioro «IIpoMoB 10 HIMEIIBKOT HaITii» YaciB
3arapOHHIBKIX MoXoAiB Hamoneona iie 3 moCHIaHHAME Ha TEOPifo KYiTb-
TypHOTro Tpanchepy M. Ecmans. Bukopucranus mopodky B. ®pankia.
I1. Tinnixa, K. Slcniepca crocoBHO PeanbHOro cMepTi 103BOIISIE 3aCTOCYBa-
i PeanbHe cMepTi SIK Mapkep BilfHHU 10 YMOB cydacHoi ¢itocodii.

Knrouosi crosa: TONis-COMIAPHICTD, KUTTS PO3YMY, TEIITANBTH
nyxy, PeanbHe cMepTi, TpHBOTa HEMHHYYOTO, OHTONIOTiS MyXHOCTI..

Axmyanericms TPONOHOBaHOI (Pi10cO(CHKOI PO3BIAKH 00Y-
MOBJIEHA CHUTYAIli€l0 MOmii-Tparenii, skow € BiitHa Pocii mpotu
Vkpainu, oriHkamu il MeTai3MYHOTO KOPIHHSA, BATOMOIO 4acTH-
HOIO SIKOTO € CMFECIIOYTBOPIOBAIbHI e(heKTH 0aabI0aHCHKUX 1 MKH-
JKEKIBChbKMX OLIHOK Ilofil, sika BUMarae BiJl JIOJAUHKM CAMOBU3HA-
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YEeHHS B CHTYallil, CTUMYIIOE XKHUTTS PO3YMY Ta JyXY,
BMOTHBOBYE Ha comijapHicth 3 [Hmmmu. PospoOka
METOJIOJIOTTYHOTO MiAXOAY 0 AHAJI3Y JKUTTS JIFOIUHU
B CUTYaIlii BiiflHM BUMarajia BUKOPUCTAHHS HAIpaIlio-
BaHb ICHXOAHATITUYHOI 1 CK3UCTEHLIHHOT TyMKH Y
KOHTEKCTI TMOMii-Tpare/ii, 1o, CBOEK 4eproro, 3acHO-
BY€ BOXKIIMBE MIATPYHTS IS pO3NIsAAY 11 SIK mojii-codi-
JApHOCTI B EK3UCTEHIIHOMY i TICHXOaHAITHIHOMY
noeHaHHI. 3a A. bajibro, OHTONOTIUHMI cTaTyC oIl
HEeTapaHTOBAHMH, 00 «CYMHIBHO, UM Bi0ynach meBHA
TOJIisl, OKPIM THX, XTO HABaKMBCS HA BTPYYaHHS 1 BH-
3HAYUBCS CTOCOBHO CBOEI HAJICKHOCTI J0 CHTYaIlii»
(Badiou, 1988, p. 229). AHANOri4HO BHCIIOBIIOETHCS
Kikex (Kmkek, 2016) ctocoBHO camo-pedepeHiii-
Hocti [loxii, 3HaKu AKOT PO3MI3HAIOTHCS JIHIIE Yepe3
ONTUKY PimeHHs, mo Bxke npuidHsATe Ha KOpHCTH [o-
nii, tox: «[loxmis 703BOJNISE PO3MISAATH ICTOPUUHY
MHOXHMHY 3 TIO3HIIl MPHIACIIHBOI TOBHOTH, OIHAK
IPUXiJl TaKol TOBHOTH 3a3/lajierifib BKIIOYaE B cede
cy0’exTHBHUI aKT PimeHHs abo TOTOBHOCTI “IMiTH Ha
pmuk”» (Kwxek, 2016). IMoxito MOXHA po3mIEHiTH
yepe3 Pinenns Opatu B Hill y4acTb.

TakuM 4MHOM, O3HAYMBILHN Memy HE 5K Bepudi-
KaIlio un Qanbcudikaiio jpuckypcis [lomii, a nume
SK caM JIUCKYPC MO0 NMEPEKOHINBOCTI KOHCTPYKIIiH
1 TOro, YnM iX MOXKHA BHMIPSTH 1 SKOKO MIpOIO 3a-
CTOCYBATH, BUOY/IYEMO BIIACHY BEpCIitO BiliHU SK T10-
nii-Tparenii. AHaJi3yBaTUMEMO 30BHILIHI KOHTEKCT
HoAtii-Tpareii 1 miBaauHU ISl i1 OBHYTPEHHS uyepes3
CK3UCTEHIIIMHMI BUMIp THi€l cuTyarrii. ko npedme-
MOM HAIIOTO JIOCHI/UKEHHS T0CTa€e MOMis-Tparesis,
Ky HAaMaraeTbCs IEPEBApUTH PO3YM y CBOIM MHC-
JEMSUTBHOCTI, TO TPAriyHUM € CIOCIO CK3MCTYBaHHS
cy0’exta B Wil CHTYyaIli, OTXe, 00 €Kmom HAIIOTO
JOCIIDKEHHS. € MOOLTI3allisl JTIOIMHOK THX BHYTpIII-
HiX 1 30BHILIHIX pecypciB, SIKI TO3BONSIOTH JKUTH B
mifl curyamii mopii-Tparesii, 3yMOBIIOIOTh JUHAMI-
Ky JKUTTS. PO3yMy § TEIITANBTIB AyXY, MOIIYKH HEHO
1H/IMBITyaJbHOTO CMHCIY depe3 ComliapHicTs 3 IH-
My, 3amida bajproaHcekoro posyminns [loxil Ha
[Toxiro-Tpare/ito K peaibHICTh POCIACHKOI arpecii
NpoTH YKpaiHu, poOuTH ii CHHIYISPHOIO, JOKANi30Ba-
HOIO XPOHOJIOTTYHO U TepUTOpianbHO, BOHA ICHYE TYT
1 3apa3. ManigecroBane CribHOTa OTpUMYE (opMaT
3aKpIMIEHOTO «HAIIS» Y CYYaCHUX BEPCISX «YSBIIO-
BaHOI CHiNbHOTHY, 38 b. Ansepconom i M. Ecnanew,
€ HeoOXiTHOI0 YMOBOIO TepeMoTH Haj Boporom. Jo-
JTyquBIIKCH 10 JKMKUKIBCBKOT apTuKymnsuii PeanbHo-
IO SIK TAaKOTO, [0 YHHKAE MOBH, PO3PHBY SIK HEmepe/-

0auyBaHOTO 3ITKHEHHS 3 PeanbHuM, MOIMEHYEMO IIHO
BIlHY SIK «TIOfiS-Tpare/is». YBaKaeMo, 10 CUTYaIlis,
KOJM TPUHIMI AUCKYpCYy MOXKEe MpuiMatd (opmy
MOpaJbHOTO TIPHHIMITY YHiBepcati3alii uepes 3acTo-
CYBaHHS 10 MOPaJBHHUX HOPM, y CUTYyalil moii-Tpa-
refiii He CIPaIboBYE, 00 TYT JAOCATHEHHS KOHCEHCYCY
HEMOXXIIMBE, BiliHa W/Ie Ha 3HUILCHHS OJHIET 31 CTOPIH
(Epmornenko). CBO€r 4eproro, aHaji3 YSBICHHS MPO
HOJIFO-TPare/il0 «3CEPEeANHU» JO3BOJUTh JIOCIIIH-
TH, SIK KOHIENTYaJbHUI anapar BHYTPILIHBOTO JKHT-
T JIOIUHK 3a0e3reuye (yHIaMeHT 0e3noCpeIeHbO-
TO EK3UCTYBaHHS — BIUIMBAE HA MPUHHATTS PillieHb,
BU3HAYCHHS BJIACHOI 1JIGHTUYHOCTI, CONIJAPHOCTI 3
[HIIMM B YTBOPEHHI YSIBIIOBAHOT CIUIBHOTH «HALLIS.
[Ipouec momyKy cMUCIY JIOAMHOIO, KA OMMHUNACE Y
CUTYaIlii BiliHH, CKJIa/Ia€ 3HAYHY YaCTHHY KHUTTS PO3Y-
My, HEBiJI’€MHO TIOB’SI3aHHMI 13 XapaKTepOM KOHIIENTY-
aJBHOT CKII/I0BOT MUCIICHHS, POTE HE 0OMEKYEThCS
HEwo, 00 € KOMIUIGKCHAM MPOLECOM, aHAJIOTIYHUM JI0
TOT0, SIK II¢ TPEJICTABJICHO B ICHXOAHANITHYHINA MOJIEI]
mucnenns Yingpena biona (buon, 2010). 3ams no-
CATHEHHS MOCTABIEHOI METH, MAEMO BUPILIUTH JEsKi
3ag0ann. [lo-mepiue, 3’sCyBaTH CONiaIbHY PElEBaAHT-
H/IMBiTyabHE CMUCIOYTBOPEHHS, 10 BHMArac BH-
SBJICHHS XapakTepy 3B’S3Ky MK 30BHILIHIM KOHTEK-
CTOM BIliHM ¥ TIEPEKMBAHHAM IIi€i CUTyalil iHIWBI-
JIOM 3CEpelMHHM, 3’5ICYyBaTH XapakTep B3acMO3B’S3KY
MDK HAMH Ta crieuiKy eK3UCTeHyBaHHS B CUTYallil
crpaxy, Tpusord (Keepkerop, 2012). ITo-apyre, mpo-
AHAJII3yBaTH B TaKOMY KOHTEKCTI 0COOJIMBOCTI KOTHi-
THBHOI (DYHKIIT Y BHYTPIIIHEOMY JKHUTTi 0COOUCTOCTI
I". Apennr (Apenar, 2013). [To-Tpere, 3a/it0r04H KOH-
HENTyanbHUH amapar CMUCIOYTBOPEHHS JIIOIMHOIO B
curyanii Tpusoru i PeambHoro cmepri, 3a B. ®pan-
koM (Opanki, 2001, ¢. 77-88), po3poOKH MOHATTS
¢inocoderkoi Bipu K. fAcmepcom (fAcmepc, 1991),
curyanii TpuBorn Hemunydoro I1. Timmixa (Tummux,
2015) moxa3ary, IO MOPOJIKEH] BIHOK CMHUCIH 3a-
KPUBAIOTh TOPU30HT MOXIIMBOCTEH 1 3BOIATH HOTO JIO
BIATBOPEHHS KOH(IIKTY Ha B3a€MO3HMIICHHS, X04a
eMiCTeMOIIOTis BIHHY KUBHJIbHA.

Bemyn. JluckypeuBHuii anani3 dinocodii BiliHI
YTBOPUB akKajeMidyHe Iojie AN HAIIOTo aHamisy. 3a
(inococbKoI0 TEPMIHONOTIE, BiliHa — 1€ CHTYa-
i HeOyTTS, y Hill HeMae Micis OyTTIO, BOMBCTBO i
yMHpaHHS HaOyBarOTh CTaTycy OakaHUX Mojenel mo-
BE/IIHKU, BUKOPHCTAHHS CJiB, SIKI Harepe]| HelpaB/iy-
BO OIKCYIOTh CTaH CIpaB, HAOYBAIOTh CBSIIEHHOTO i
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000B’13KOBOTO XapaKTepy, TOMY 03HAYMMO 10 CHTYa-
IO SIK TIOTisI-Tpareis.

3amyueHHs (iryp rere’iBchbkoi TyMKH — MpH-
oM, SKHM aKTHBHO KOPHCTYIOTbCS (inoco(u s
O3HAYEHHS 1 TIepeo3HaYeHHs MOTOYHOI CUTYaIlil, To-
upHatoun 3 30-X pokiB XX CTOMITTS: MOTHB THUpaHil
B icTOpil — TIpeaMeT TpuBaioi nepemucku A. Koxe-
Ba 3 Jleo lltpaycom; A. Koxes 3 1933 mo 1939 poxu
npoBoHB Y «[IpakTHUHII HIKOJTI BUIUX JOCHDKEHB
B [lapmxi ceminap 3 «®enomenonorii gyxy» [erens
(Ecmans, 2018a, c. 252-256). Po3Butok Anekcanapom
KoxeBuM Temu i MOTHBY KiHIS iCTOpii BUKOpPHCTaB
®pencic Gykysma B poboti «KiHers icTopii i ocTaHHS
momuHay (Dykysma, 2004). [Tpo reurransti/penome-
HU ayxy mmme [erens y «@eHoMeHomoTil TyXy», py-
Komuc poOoTH sikoi B yacu BiliHM 3 Hamoneonom Ie-
refib PATYBAB BiJ MapojepiB.

[Toxiro-Tparenito cynpoBopkye PeanbHe cmepti
SK Tpariuna noxis. Pospus — 3itkHeHHs 3 PeansHum
cMepTi (BiacHoi, [HIIOTO) € 03HaueHHs cy0’eKTa sk
CMEpTHOTO TiJia, ajie B TOW CaMHi Yac i JIeMOHCTpaIlist
OescMmepTs «ysiBIeHO1 ciinbHOTH» (AHAepcoH, 2001).
«CMepTh SIK Takay CHPUHAMAETHCS PAJUKAIBHO THAK-
IIe TIiJ] 9ac 3iTKHEHHS 3 HENONpPaBHICTIO KOHKPETHOT
CMEpTi, SIKOI0 CYNPOBOUKYEThCS MOAIS-Tpareiis, 1o
TPU3BOJUTH 10 3MIHH CaMoi PealbHOCTI 4yepe3 TpH-
BHECEHY B JKUTTS iCTHHY cMepTHocTi. [Iporenyporo
1i€i moxii € CynpoTUB BOPOTOBI — TOSIBA MOJi{-COi-
JapHOCTI Hamii, y3aemopii 3 [HImuM s cynpoTusy.
CriocoOu eK3MCTyBaHHS B CHUTYallii BiHHU-Tpareii
o3nauye [Taynp Timmix K «MyKHICTb, 30aTHICTb YT
JIOJIATH CTPAxX», HOTO «OHTOJIOTIS MYXHOCTI» MICTHTh
eK3MCTEHIIIaN CTpaxy (eBpUCTHYHA ILTIAHICTH SIKOTO
noseneHa C. K’epkeropoM), TpUBOTH i MyKHOCTI 110~
JIaTH TIed TArap eK3UCTEHIiHHOT Oe3nopaaHocTi (Twi-
mx, 2015). XKuttsa po3yMy B 1iil cuTyarii JociipKye
Xana ApeHnT, BOHA Hajiae HoMy eMOI[IHHOTO 3a0apB-
JICHHSI, SIKe YKOpiHeHe B caMiil TIPHPOIi MUCICHHS Yy
BIJIMOBIIHUX HOTO (hopMax: JIoOOBI, HEHABUCTI, TOOTO
(hopMye ycTalieHy OHTOJIOTIUHY YCTAHOBKY B CHTYaIlil
nojii-Tpareaii siroouty i HenaBuaitd (Apenar, 2013,
c. 11-209).

3acTocyBaBIy JI0 BIHHU-TIOMII, ska #ine B Ykpa-
HI KOHILENT POJOBHX TPOLEAYp K YMOB (inocodii
A. Baneto (bageto, 2003, c. 33), 030poiMo (inocod-
CbKE MUCIICHHS IIBOM CYTPOTHBY SIK Cy4acCHHM IIBOM
¢inocoii. 3a Toro, 110 BiiiHa € (aKTOM MOBCAKIECHHO-
TO JKUTTS, 1€ TIOJIisl, SIKA HEe CTOCYEThCS JKOAHOT 13 POJI0-
BHX MPOLEAYP, 00 BOHA CYMIPOBOIKYETHCS CMEPTAMH,

JIK SKUX i7€ Ha THUCSAYi, [0 JA€ IMiJCTaBH BKIIFOYUTH
CMEpTh SIK MapKep BiiiHH JI0 yKcIa yMOB dinocodii.

Buxnao mamepiany oocnioxcenns. Ilporomnomry-
1oun pinocodiro HaiBHUIIOW GOpMOI0 AOGCOTIOTHOTO
JIyXy, 3aBJaHHAM SKOI € CaMOpO3BUTOK AyXy, lereinb
3a3HaJae, 10 He TiNbKu Qinocod) po3mizHae CBITOBHIA
IyX y CBOEMY PO3BUTKY, aJI¢ 1 CBITOBHIL [yX € THM, XTO
nyMmae y dinocodii, xmo 30amen cxonumu enoxy 6 Oym-
yi, BU3HAYUTH Yac MOBEpHEHH: AyXy 1o cebe (I'erens,
2008). Te, mo med ayx Moxe OyTH HaIliOHATBHUM,
o3nauns I. T dixre y cBoix «[IpomMoBax 110 HiMelbKoi
Hallil», ajie B HAIIH CUTYyaIlil JOILIBHO 3BEPHYTUCH
110 iHTeprpeTaliil hixTeaHchKoro po3yMiHHS Hallii, 10
«IHOHAIIOHAJIbHOTO KOpiHHA Hamil» (Ecnans, 2018b,
c. 336-368) i natu ykpaiHCbKe MPUUYMTYBAHHS HAIlil
1 HaIloHaNI3My B cuTyalii nofii-rparenii. Mertosono-
TIYHUM MIATPYHTAM € KOHIENT Hallii K «ysBIHOBAHOT
crieHOTHY b. AHnepcona (Aunepcon, 2001). Anano-
ri4HO 03Hadae Hawiro 1 M. Ecrab: «KOHIENT «HALID»
€ ICTOPMYHMM KOHCTPYKTOM»; HABOJMTbH ICTOPUYHI
TOMY CBITUCHHSI: «IICIIS TOTO, SIK (PPaHILy3bKHI HAPOJ
HPUCBOIB 001 YHIBEPCANICTCHKUH KOHIIETIT Hallii, Ipo-
TOJIOMIEHUH peBoiollieto, DixTe — Mo CyTi ICTUHHUI
SKOOIHEIb, K HE BTOMIIOETHCS MOBTOPIOBATH HOTO
oiorpad Kcar’e Jleon, — BiquyB cebe 3000B’s13aHUM
BCTATH Ha 3aXHCT TIPaB iHIIOrO HAapoxy — CBOTO, Hi-
metpkoro» (Ecnanb, 2018b, c. 92).

Toro myxy, sixuii y «henomenomorii agyxy» Ie-
Tesis, PO3TOPTAIOYMCh B ICTOPIl, YTBOPIOE TEIITANBTH
((beromeHn) — 00pasu yxy, 00’ €KTUBALIIS SIKHX CTBO-
PIO€ BIIMIOBIAHI (POPMH KHUTTA SIK POPMH AYXY, HAJAE
iM oHrosoriuHux mifctas. Lledt myx 3maren Oytu i
THM JIyXOM, SIKHH «TiJIo pBe 10 0010», K cKa3aB IBaH
®panko («KameHsipi»), KU MaB CTYMiHb JTOKTOpa
¢inocodii, 3m00yTuit y BigeHChKOMY yHIBEpPCHTETI,
TOMY 3HaB MO HAI[IOHANBHUN JyX, 3 [IHOMH SKOTO
BupocTae dinocodis 1 SKuii 3MaTHUI CIOHYKATH TiNoO,
«pBatuy» Horo «1o Ooro» (PpaHko) 3a BUILY [IHHICTH
PO3TOPTaHHS HAIIOHANEHOTO JIyXy B icTOpii — CBo-
0omy. CTopoHO CcBOOOIM € Oe3neka, YCBIIOMIICHHS
TOTO, 110 Y TBil JKUTTEBO BAKIMBUN MPOCTIp HIXTO HE
BBIliJie, HC BUMHUTH CTOCOBHO JI0 TeOe akT arpecii. ¥
HaIIl POCTIp yBipBatach 1 MOAiS-Tpare/is, ska crajia
IIOJICHHO TIEPEKMBAHOI) SK3UCTEHIIIMHO CUTYAIIEHO,
TEPETIETEHHIM COLIATBHOTO i 0cOOUCTOTO.

[lyTiH MpPOroNOCHB MPUYMHOIO arpecii MmpoTH
Vkpainu neHanudikariro, xoua HACIpaBIi MOBa e
Ipo PyHHYBaHHS CBITOBOTO MOPSAKY 3 HOro Jemo-
KpaTHaHuMH iHCTUTYLIAME. Jomyyatouncs 1o Dixre-
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AHCHKOI YCTAHOBKHM — CTAaTH «HA 3aXHCT IPaB CBOTO
Hapo/y», aKTyalTi3yeMO KOHIENT HAlii B Cy4acHOMY
KOHTEKCTI SIK «YSIBJIFOBAHOI CHIUTLHOTHY. SIKIIO BCTATH
Ha TIO3UIII0 TTO3UTUBICTCHKOI (iI0COdCHKOI YCTaHOB-
KM, Halliss — BUMHceN, (iKIis, po3yMOBa KOHCTPYK-
wist. BianosijHo, sik mpo0OieMy ieaibHOro po3polise
1 BuxopuctoBye Kapn Mapkce y poboti «Kamitany, ge
KariTaj, Tpolli TOMO € ieaJbHUMH KOHCTPYKTaMH,
aJie BOHU (hOPMYIOTh IHCTUTYTH CYCIIIBCTBA, ICTOTHO
BIUIMBAIOTH HA JKUTTSA JIIOAEH 1 CIIIBHOT. TOX «HALIA»
1 «HaliOHAMI3M» SK HAayKOBi (iKIii MOXKYTb OyTH Bijl-
pedrexToBaHi B cUCTeMi CyyacHUX JiOepaibHUX MiH-
HOCTEH 1 IEMOKpAaTHYHUX IHCTHUTYIIH, cTaTh iX CKIa-
JI0BOIO, 30arauytouu ixHiit 00’€M 1 3MiCT.

Harist sk «ysBioBaHa CHinbHOTa» HE Te (yHK-
IOHYIOYE peaKiliiiHe yTBOPEHHS MONITUKHU, MPO SIKe
mume A. bagplo: «...HIO Tak He MPOTHJIEKHE [0
Inei criibHOTH, sK ifies CIUTBHOTHOT cyOCTaHIIi, Xai
BOHa IojieiicbKa, apaOcbka, (paHIly3bKa 4 3aXifHay
(bamero, 2019, c. 247-248). Taki cHilbHOTH BKE 3a
CBOIM HalMEHYBAHHSM € 3alEPEUyOUUMH: BOHU LICH-
TPOBaHI HABKOJIO 3allepeucHHs He-1ofIeiB, He-apaliB,
He-(panIy3iB abo kK Jomell He-3aXiJHOi KyJIBTYpH.
Taxi aHTHHOMII MiAKPECITIOTH He-CIinbHe, 00 Take
IMEHYBaHHS BIJICHJIANO JI0 KOHKPETHOI CyOCTaHIii
CIIIBHOTH SIK MapKepy CHUMYJISIKPY MO 1 CIpHsiIo, SIK
BBaxkae A. bajpro, mpuxomy 710 BlaJu HAI[lOHAJ-COLTi-
amictiB 1933 poky. banpro Bu3Hauae 11e sIK CUMYISKp
nopii, «IKuii GopMaNbHO HEMOMKIMBO OyNO Bilpi3HH-
TH BiJl TIOAIIT», )¢ BIIMIHHUI CBOEIO 3BEPHEHICTIO BU-
HATKOBO JI0 THX, KOTO IMEHYBaJIu sIK «HIMIIiBY (bajibto,
2016, c. 144-145). Lls cxema 3aCTOCOBYETHCS HUM JI0
Oymp-sikoi [100ii, sixa Mae KOHKpeTHI Hacmiaku. Hamry
CHINBHOTY 00’€Hy€ HEe HEHABUCTH JIO0 BOPOTIB, a JIHO-
00B J10 YKpaiHIiB SIK CBOTO Hapomy. Sk migkpecnus
YKpaTHCHKHI TaHIIBHHK, OaneTMeicTep-IoCTaHOBHUK
B MUHYJIOMY, a TenepimHii conaar, JImutpo Jlikycap,
iX, conpar, 00’€/IHy€ He HEHABKUCTh JI0 BOPOTa, a JI000B
J0 cBoro Hapopy. Lle Toi pajuKaabHUN YCBITOMITIO-
BaHW BUOIp, KON TH HE MOKEII BYMHUTH 1HAKIIE, 5K
3aXUCTHUTH CBiil HAPOJI, HAIIIFO B il MoAii-Tpareii, Ha-
BITh KOJIM I[iHa — TBOE )UTTs. Ha BiMiny Bin Oajibro-
AHCBKOTO TIpoJieTapiary, cyd’eKkTamu Mofil € yKpaiHi,
BOHM MalOTh CHiNBbHY Mepe3ajaHy 03HAKY B CHTYyaIlii
nojtii-Tpareii, y HUX € CniibHutl Mapkep — YKPaiHcbka
Hayis. OTKe, TOIOBHUM KPUTEPIEM HAIIOI CIIUTBHOTH €
ii cyocranmiinicts (y bagpto — ii moBHa necybcraHii-
ifoBanicTh). Haia criibHOTa Mae CyOCTaHIIiO Ta iM5L.
Le imM’st — ykpaiHIl K Hallis, SKi CBITOMO TBOPSTH

OMO3MIII0 3 arpecopamu-Tepopucramu. Ha BinmiHy
BiJI CTIITBHOTH «HEIMEHOBAHOI», HaIlla He 00iThCst Oy TH
TOIMEHOBAHO0 — HAI[IOHATICTH, 3aXUCHUKU Hail 1 11
cBoOomu. Lle# HarioHami3M 03HAYMB CBOI IIHHOCTI HE
HEHABKCTIO JIO 1HO3EMIIiB, a JIEMOHCTPYBAHHSIM 0CO-
ONMBOTO JIyXy CYNpOTHBY — TIPOTHCTOSTH paOCTBY i
3aXHIIaTH CBOOOMY Y CBOEMY MparHeHHi OyTH 4acTH-
HOIO €BpPOMNEHCHKOT CMITBHOTH, TIOJUISTH €BPONEHCHKI
HIiHHOCTI. SIKIIIO HAIlis 1 BUMHCEN, «ySBIIOBAHA CITilIb-
HOTay, sIK 3a3HavatoTh b. Annepcer i M. Ecnansb, T0 B
TaKWii BUMICEI BIpATh MiNbHOHM, 1le HalKpama Qik-
Wi, HalKpama icTopis, Ky po3NoBifaloTh, 00 Ie, K
kaxe JI. [ikycap, i000B [0 CIIBBITYA3HKKIB, TOTOB-
HICTb JKEPTBYBATH BIACHUM JKHTTSIM 32 TXHIO CBOOOLY,
3aXMIIaty ix Bij Bopora. Lle 1 € Ham HamioHani3M: He
HEHABUCTH 10 [HIIOro, a 1000B 10 CIIBBITYU3HUKIB.
He mume nyx, ane i Tifo Haii, ske el «IyX pBe JIo
0oto», 00 TiNIO moXkUpae pociiichkuii JIeiaan, He TOH,
npo sikoro nucas Tomac [000c, a BUpOKEHHH, MOKa-
3aHuii CeprieM 3BATIHIEBAM y OTHOIMEHHOMY (BiIbMI.
He BapTo npoTucTaBNIATH Cy4acHHH HALlIOHATI3M yKpa-
fHIIIB sTibepanizMy 3axoiy, 00 Take MPOTHCTABICHHS —
nactka. Cy4acHU HAI[IOHANI3M 3[[aTHUH BITMCATHCS B
robani3M 1 sideparizm 3axony. Sk 3a3naum CraBoit
JKinkex, po3yMiHHSI CBOOO/IH 3aBKIN iCTOPUYHE, ChO-
TOIHI — I MOKJIMBICT Bubopy. L1106 He pyliHyBaBcs
CYYacHHMH CBITOBHH TIOPSIOK, Tpeba YNHUTH CYTPOTUB
HamaraunHsM noBepHyTH CepeaHpoBiuYs, «BepuHukis
Anokanincucy» 3 rpaBropu AnsOpexra Jropepa: Uyma,
Tonon, Biiina, CmepTh, 60 3arpo3a iXHHOTO TTIOBEPHEH-
Hsl — IUTKOM peanbHa (YKuxek).

YV «DeHomenonorii ayxy», KpiM aOCTpakTHOI i
KOHKpeTHOT cB0OOM, ['erestb TOBOPHTH MO JlialIeKTH-
Ky rocrofapst i ciyru (paba Ta maHa), miaHIMae TeMmy
MAHIBHOT 1 MIMOPAKOBAHOI CBIJIOMOCTI, 3aBBAXYE,
1[0 XTO HE Ma€ MY)KHOCTI PHU3HKYBATH JKUTTAM JUTs 110~
CSTHEHHS CBO€T CBOOOJIH, TOU 3aCiyroBye OyTH pabom
un ciyrow ([erens, 2008). Choromui mopsi 3 MUMU
¢irypamu 3’sBunack ¢irypa CHMBOJIYHOTO BOWBIIL,
SK BIajgHOI Qirypu, 1o moimeHosye [lomito (BiiiHa,
CIIeTioTepallis TOII0), KOHPIrypye CUMBOJIUHY chepy
Ha OCHOBI NOMii-Tpare/ii, BU3HAYAE, «SIK TEPEBECTH
(transmute) yHikanbHy CHUHTYISpHICTH [lomii B KOH-
CTUTYTHBHHH ecT cHMBOJNiuHOI OymoBu» (JKinkek,
2008, ¢. 206). 11106 axTyanizyBary JiajeKTHKy pada Ta
MaHa, 3BEPHEMOCS JIO HIIIIEAHCHKUX IHTEPIPETAIliil.
Hiume, y BnactuBiii Homy MaHepi, Biipazy MOYMHAE 3
KPUTUKH aHTTIHCEKHX (inocodiB, 00 BOHH MEPIIUMH
crpoOyBaJId CTBOPUTH ICTOPiK0 MOpaJi W JOCTaTHbO



ISSN 2311-9489. THE CULTUROLOGY IDEAS. 2023. Ne23

HAAL KOPABABOBA

CIPOCTHIIH Ti: «...J00pe Te, 0 KOPHCHE, BIMOBIIHO,
norane — mkijymeey. Lle morno 0 OyTu Tak, skOu B
1iit Te3i OyB X04 sKHii-HeOyIb TyX 1CTOpii, HOTO B HUX
Hemae. 3a cioBamu Himme, anmiificski dinocodu e
OepyThb JI0 yBaru Te, 0 «CYIKeHHs «100pe» Oepe 1o-
YaToK He Bijl THX, KOMY HaB’si3yI0Th “100po”»! (Huu-
e, 1990, c. 416). OTxe, MaeMO MiATPYHTS TIOTOBOPH-
TH TIPO HIHHOCTI, SKMMH KEPYIOTHCS Ti, XTO BEPIIUTH
icTopito a0o mpucBoiB cobi Take mparo. Lle Toit «rum
JIOMMHHY, SIKAH caM 10 o0l BU3HAYae LIHHOCTI, BiH HE
notpebye CXBaJCHHS, BiH KEPYEThCS YCTAHOBKAMH:
10 WIKIJJMBE IS MEHe, T€ MIKIIIUBE caMe 10 co0i,
TaK sIK BiH CaM CTBOPIOE IIHHOCTI». Taka JToanHa Ma€e
BOJTIO /IO BIIAJH i, BIAMOBIIHO, pecypc, o0 10 BOJIO
HaB’s13aTH BCIM. Taki XapaKTePHCTUKU CTOCYIOTBCS HE
numie [lyTina, a 1 Horo miJIaHuX, SKi BiATBOPIOKOTH I1e
Ha HIDKYMX mabemsix iepapxivnoi qpabunu. Lpomy 0a-
raTo CBITUCHB, SIKI 3 SIBIISIIOTHCS B TIPECi, 3 EPEeXorie-
HUX po3MoB 3 pizHuMH unHamu 3C PO. CkranoBoro
MYyTIHCBKOI TiOpH/IHOT BifiHH € i/1e0Ioris, 31aTHa OTPH-
MyBaTH [IOBHY BIIajly HaJ JIOAMHON. [TuM 3aiiMaroTh-
Csl 11T iHCTHTYTH, aHAIOTT4HI 10 THX, SKi 300paxeHi
Opyenom y #toro autuyTtormii «1984».

Amnanoriyny curyatito gocuimpkye Bikrop Knem-
nepep y podoti «LTI. Moa Tpetboro paiixy»: «...a0-
CONIOTHE TIaHYBAaHHS MOBHOTO 3aKOHY, HaB’sI3yBaHOTO
Mi3epHOIO I'PYTIKOIO Y1 HABITh OJIHIEI0 JIIOIMHOI0, OyII0
BUHATKOBO edextuBHEMY (Knemmepep, 1998, c. 34),
e(DeKTUBHICTH Yy TOMY, III0 11 OyJTa «MOBa, SIKa MUCJIUTh
3a Tebe» (Knemmepep, 1998, c. 40). Kiemnepeposa
«LTI. MoBa Tperboro paiixy» € JKEpenoM, y SKOMy
3adikcoBani Tpancdopmanii i Aeopmarii 1iei MOBH
BriponoBk 1933-1945 pokiB. 3agarounch MUTaHHIM
Tpo Te, KK MponaranuCcTChKIi 3aci0 Hau3My OyB
HalicuipHimMM, Kinemmnepep 10X0IMTh BUCHOBKY, IO
MOBa, SIKa HE PO3paxoBaHa Ha OCMHUCIICHE CIIPHIHATTS,
a Ha CIPUIHSATTS HECBIIOME — «HAIM3M B’ilaBcs B
TIJIO 1 KPOB Mac 4epe3 OKpeMi CIIBIS, MOBHI 3BOPO-
TH, KOHCTpPYKIIi peuenb» (Knemmepep, 1998, c. 25).
Vce, 3 unM Maja CIpaBy MOBCSKJICHHA CBIJIOMICTb,
Oy0 MapKoBaHE I[IEF0 MOBOI, HABITh BIACTUBUMH
it MoBi abpesiarypamu (LTI: Lingua Tertii Imperii)
(Knemmepep, 1998). Ilomiss KOHCTPYIOETBCS MOBOIO
00’€KTHBHOI CHTYyalii, iKa MOXE CYIUTH MPO MO0
JMIIe Yepe3 JUCTaHIIFOBAHHS 1 moris 330BHI. 1100
YHUKaTH cy0’ €KTHBHOCTI, MyTIHCHKY BiffHy MOXHA
Oyzie aHami3yBaTH JHUIIE 4Yepe3 iCTOpPHYHE JUCTAHIII-
toBaHHs. TinbKY icTOpW3allis 3/IHCHIOE MOBICHHS 3
no3utlii 3HaHHs, a He ictuau. Hamn uckypce mopii-Tpa-

refii 3 MO3UIli ICTUHU-TIPABIN, HAMAraHHS 3/10JIaTH
CIIOKYCH HapaTHBI3allii «mpoweayp ictopii», Komu, 3a-
MICTh «IIPOLIEIYP ICTUHIY, TI pecypcaMu € MOTUBAII] 1
HiHHOCTI MPOMOBIIS.

V uii mopmii-tparenii  GpopmyeTbes MoAisL-co-
JIApHICTh — HAIlis SK «YSBIIOBAHA CIUILHOTA»
(Anpmepcon, 2001). Cepen mOCHiKEHb TEHJCHIIIHN
CydyacHUX (iOoCO(CHKUX IHTEPIPETALlill CIBHOT —
pobora «Po3tBopeHa cminbHOTa» («La communauté
désceuvréer) Hanci (Hancm, 2009) ta «HeBusHana
crinpHoTa» («La Communauté inavouable») bnan-
o (branmno, 1998), pobora Arambena «IIpuitnenss
crimbHOTa» («La Comunita che viene») (AramoeH,
2008). Biiina, siKy Bene ykpaiHCbKHH Hapoj, cTa-
BHUTbH MUTAHHS PO MOXIIHUBICTh TAKOi ySABIIOBAIBHOT
CITTLHOTH, SIKa MOXKe OYTH BUIBHOIO 1 HE3aJEKHOIO,
HE THOONSYM 1 HE 3aBOMOBYIOUM iHUIMX HAPOAIB i
CITUTLHOT, 1 MapKyBaTHCh SK «HalliOHATbHA CITUTLHO-
Tay, AN K0T XapakTepHe OaXaHHs HE JIUIIE IIaTHTH
MOJATKH, 100 JOCTOMHO KMJIM M MaJld 3aXHUCT TBOI
CITIBBITYM3HUKH, & U PU3UKYBaTH BJIACHUM JKUTTSM,
3axumady ix, 6axanns 0yt pazom. XKau-Jlrok Han-
Ci 3ayBaKye, II0 JIBi 3 OJIOBHHOIO THCAY1 POKIB CIIOBO
«pa3oM, CILIBHO» HE MAajo CTaTycy TOHATTS Cepel
(in0codiB i MUCIMIOCH BOHO K EK3UCTEHI[IHE, a HE
kareropianshe mousatTs (Haucu, 2013, c. 13). Crinb-
HOTa € THM, «JI0 YOTO MU MPUXOAUMO — BUXOJSTUH
3 CYCHIILCTBA — TUTAHHSAM, OUYiKYBAHHSM, IMOII€H0,
immeparuBom» (Hancwu, 2009, c. 39). CninbHOTa — 1IE
«HECKIHUCHHE 3aBIaHHS B MEKaX CKiHUCHHOTO: BOHA
€ J1apoM, ajie BUMarae OHOBJICHHs, MOTpe0ye KOMYHi-
kanii» (Haucn, 2009, c. 75). Hauci gynaye monsTTs
«CHITBHOTH 0€3 CMNBHOTHY», KONHM HE 1CHYE KOAHOT
CITBHOT CcyOCTaHILil CHiNBHOTH; icHYE CIiB-OyTTS,
KOHCTHTYTHBHE /ISl KOXKHOTO OyTTS-0KPEMO; KOMYHi-
Kalis B OyTTi-pa3oM Tonsrae B MepepuBaHHi BiJHO-
cuH 1 BigcytHocTi komyHikanii (Haneu, 2009, c. 17).
CrninbHOTAa — 11€ HEe 00 €IHANBHUI TIPOEKT 1 B3arai
HE TIPOEKT: «CIIILHOTA — 11 TIPEe3eHTALlis 1i YieHaMu
iXHBOT CMEPTHOT ICTHHNY», BOHA «BIIKPUBAETHCS JIUIIIE
Yepe3 CMepTh IHIIOr0 i MPE3eHTYE CKIHYCHHICTH)
(Hancu, 2009, c. 44). Hauci po3BuBae ijeto 3B’s13Ky
CITTHOTH ¥ CMEPTi, TIOSIBH CHIIBHOCTI i TIepepuBaH-
Hs KomyHiKamii. Taka crinbHOTa KOH(ITYpyeThes SIK
coniiapHicTh «Mmy» Tieper JIMIeM Bopora. Y TBOpEH-
HIO 1 KOH(DITYpYyBaHHIO YKPaiHChKOI CIIJIBHOTH YaciB
BIHU SIK TIOJIii-Tpareii Bi/IOBiIa€ MOJENb 3ampoTIo-
nosana Oubroto Illmaparoro. Ii cyTs y mepenecenni
CMHCJIOBOTO aKIEHTY 3 PO3IVISAAY CHIIBHOTH B TIOHST-
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TAX IAEHTHYHOCTI Ha PO3MISA 11 uepe3 MOHATTA OyT-
TS-Pa3oM Yy TPOCTOPI, y SKOMY Hjie BilfHa, KOJIH KO-
YOBUM MOHSTTSM MOJIENi CIITEHOTH € HE CTBOPEHHS
CITBHOT 1JICHTHYHOCTI, a MIITPUMKA CaMOT CITITBHOC-
Ti K mpouecy B3aemonii y uii curyauii (ILmapara,
2013, c. 33-34).

VBeneMo B AMCKYpC CIUIBHOTH MOHATTS Opatep-
CTBa, Bifl CIIPOO TBOPEHHS SIKOTO BiAMOBISAEThCS A. ba-
JIbE0, 00 BBAXKAE, 1110 CMITBHOTA TOTOXKHA TOTAIITAPHAM
KOJICKTUBICTCHKUM YTBOPEHHSIM, aJie IS BIIMOBA HE €
BIJIMOBOIO Bijl OparepcTBa sK IiHHOCTI. bapro BuXO-
JIUTh 13 KOHCTATAIlii HEMOXKJIMBOCTI CITLIBHOTH B Cy4ac-
HOMY CBITi SIK KOHCTAHTHOTO YTBOPCHHSI, & JIMIIIE TAKO-
IO, 110 TIOCTIHO TBOPUTHCS: «...CKEPOBYH yci CBOT Ail
Ta JYMKH TaK, 1100 i Ail Ta JyMKH MiITBEPIKYBAIIH,
0 CIIJIBHOTA — HeMOXuBa». OmHak 11 HEMOXIIH-
BiCTh (yHIAMEHTaJbHIIIA, HDK YMOBM YU OOCTaBH-
HH, BOHA HEMOXXIMBA 3aBkaM: «PeanbHe cBiTy — 1Ie
BJIACHE CTIIILHOTA SIK CIiTbHOTA HeMOXKITHBay (I 'yibira,
1986, c. 248). Y 1ux popmynroBaHHsx bajibio 3ByUnTh
BIipHICTb Taciy TpaBHs 1968 poky, skuii cTaB Horo 1iH-
HICTIO Ha Bce KUTTA: «CIiIbHOTa HEMOXKITHBA, MaHi-
¢ecryiite crinpHOTY!» [TomiOHMX racen y Ti yacu 0yio
BJIOCTalTb, HANPUKIIA, «3a00POHIETHCS 3a00pOHATH!»
Tommo. € ICTOPUYHI CBI[UCHHS MEPEKUBAHHS 3JaMiB
B icTopii, ski motpeOyBamu Oparepcra. Hampuknaz,
¢axtn Giorpagii Weninra, Terens, [enbaepnina, ix-
Hill [ocBiA nepekuBanHs OpaHIy3chbKol PeBOMIONIT K
[opuii, [{innicTio Jy1s HUX OyB JIO3YHT Ii€l PEBOIOLLII:
«CBoboya, piBHicTb, OpatepcTBo». [ist [erens cioBo
«cB0OOOIa» MICTHIO BCE, [0 HUM HamucaHe. Brcoko
BiH I[IHyBaB 1 OpaTepcTBO — CIUIBHOTY PiBHUX, BiH
cam Hanexas 710 crinbHoTH TeHiiB (Illeninr, [enbaep-
ain, Terens) (I'erens, 2008). dpanity3bka peBONHOLs
SIK TIOJTisl HA Ti Yacu OyJia CJIOBOM: YHTAIKCH (DPaHITy3b-
CbKi Ta3eTH, Oy/u MONITHYHI KTyOH, 6arato ciyxaiu i
uyd Bil oueBu B, Ta, Ha BiAMiHY Bix DpaHiTy3pKol
PEBOJIIONII, CAaME eKPaHHA BUJIOBHIIHICTh HAIIOT BIlHU
(BimeopemnopTaxki, «BiiiHa y dotorpadisx», MalioH-
KM JIiTell) CTaad BaroMHM apryMEeHTOM Y 3aCyKEeHHI
CBITOBOIO CIIUIBHOTOK) pOCifichkoi arpecii. Bumosuie
«CXOILTIOE» EMOIIII0 1 «3aIyCKae» pO3yM, IHTEINEKT,
SKUI HAMAraeThCs 11e OCMUCIHTH.

[Toxist conmigapHOCTI HAI[IOHANBHOT CMIIBHOTH HE
3BOJIMTHCS BUHATKOBO 110 C(hepH BOEHHOTO CYNPOTHBY
BOPOTOBI HAIIIOTO «HAI[is», 00 Take KOJCKTUBHE «Ha-
uis» € PospuBom, 3ycTpiudto 3 PeanbHUM KoNeKTHB-
HOTO, & IMCHYBAHHS «IIOMIS-TPare/lis» € 3aeBHEHHIM
y BIPHOCTI 1iif 3ycTpivi, MaHidecTaliero comnigapHoc-

Ti TIepe] JUIEM BOpora Ta MepeoOnalTyBaHHIM pe-
aJBHOCTI, MO0 YMHUTU CympoTB. [loromkyrouncs,
[0 KOJIHA HAsBHA CIIIIBHOTA HE MOXE CTaTH «CyO-
CTaHIII€r0» JUIS TIPOLIECY ICTHHHM, SIK 1 HE MOXeE HOro
00OMEXHUTH, aJpKe ICTHHA Oaly’ka 0 MUHYIHUX 11CH-
TUYHOCTEH, €JIUHE 10 CYTTEBO — II€ BIPHICTH Cydac-
Hill mopii-Tparenii, 3’sBI TOAIT-CONTAPHOCTI uepe3
CHUIBHOTY, siKa moBcskdac Manipectye «Mu-Haiis,
Te, o bajbio Ha3uBae OpaTepcTBOM, a CHIIBLHOTY BH-
3Ha4ae sk «OparepcTBoy, sike BinOynocs. bparepcTo
HE TOTAIBHO HasIBHA CILIBHICTH — BOHO € THM, Ha IO
MU Yac Bijl yacy Harpamisiemo, TyT i tenep (Illmapara,
2013, c. 123). Touku mosiBu OparepcTBa HEMOXKIIHBO
CIPOTHO3YBAaTH Harmepes, Ha HbOTO MOKHA JIMIIE Ha-
tparuTi. «Jns Oparepcta, mnst Mu-cy6’exra, 1o
BHOy/IOBY€e cele, MaHi(ecTyBaTH O3HAYa€ CaMOMaHi-
¢ecryparucs» (Illnapara, 2013, c. 128). 3anexHicTh
nofii-rpareaii Biji CribHOT, EHTPOBAHUX Ha MO,
POOUTH il CHHTYJISIPHOKO, JIOKAJIi30BAaHOK XPOHOJOTIY-
HO § TEPUTOPIaNbHO, BOHA ICHYE TYT 1 3apa3 OTPHUMYE
(opmar 3akpimneHoro « Muy» sk He0OXiHOT yMOBH Iie-
PEMOTH HaJ[ BOPOTOM.

«[lepeBaproroun» 03HAYCHI KOHTEKCTH, PO3YM
BKITFOUa€ peIeKTHBHI pecypcH, mod camo30epertu-
sl B CUTYallil, sIka CTHMYJIIO€ NUIIe peduieKcH, 31aTHi
30eperTu JKUTTH, ajie KUBHILHUMH € 1 pedIeKcii, 31ar-
Hi «3aIyCTHTW» BHYTPIIIHE KUTTS JIOAMHH, HAJaTH
CMHCIIOBOTO 3a0apBIIeHH {i epeKUBaHHIM. Y TICHXO-
aHanizi Y. bioHa pymiiiHoto cunoro, sika 00yMOBIIOE
HiHHICHI Opi€HTUpPH, € pedepeHIiiiHa IHHICTb CBITO-
sy (buon, 2008). CtpecoreHHicTb cuTyauii mopii-
Tparesii 3yMOBIIOIOTH TPHBOTA U Biyaii, ki 0co0mu-
BHM YHHOM TO3HAYAETHCS Ha XHUTTI po3yMy. Y Takiid
CUTYaIlii 3am001KHUKOM CTPECOTEHHOCTI, YMHHUKOM
TPOTUCTOSHHS TPUBO31 31aTHA CTATH Bipa, K 3a3HAYae
C. K’eprerop (Ksepkerop, 2012). Hasits Toxi, konu e
¢inocodcenka Bipa (fAcmepe, 1991). dinocodebka Bipa,
3a Kapnom flcniepcom, MiCTUTB TMCKYpCHBHHUI TLTACT
BHYTpIIIHIX 00 €KTiB, 3BEPHEHHS [0 TOHATIHHOTO
amapary, 4epe3 SKUi MPOBOJUTHCS aHAJi3 CYTHICHOT
TPUPOAH BIfHU K MOAII-Tpareaii, 103BOJsE BUKOPUC-
TaTH CHHTE3YI04i 31aTHOCTI po3yMy, 00 mepepoduTH
TPUBOXHUI JIOCBIJI BIHY B OEIHAHHI 3 HEYCTaJICHIC-
TIO CEHCOPHOTO HEOCMHCITFOBAHOTO JIOCBIY i TakuM
YHHOM 30Pi€HTYBATH JIIOIMHY Ha KUTTS B CHTYallii 10~
Jii-Tparesii, mo30aBUTH JIOIUHY TPUBOTH.

[ToBCAKIEHHICTD CTaHY TPUBOIU B CHTYallii Mo-
nii-Tpare/ii BiIOMBAEThCS HA CTPATETISX KUTTA PO-
3yMy — MpOLEC MHUCICHHS Mae CIpaBy 3 THM, IO
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nepepoOsIse JOCBIJ KUTTA B CUTYaIlli TMOCTIHHOTO
cTpecy i HaMaraHHi CHHTE3yBaTH 3aXHCHI MeXaHi3-
mu. [locTiliHO BiITBOPIOKOTHCS CHUTYAIlil, KOJU HEMA€e
Yacy Ha iXHE OOMipKOBYBaHHS, iX HEMOMJIMBO Bep-
OamizyBaru, iX MOXHA JuIe TpaHcHOpPMyBaTH Tak,
o0 BOHM HAOYBAJW 3/IaTHOCTI BUKOPHCTOBYBATHUCH
MHUCICHHSAM 1 mepepoOoBaTucs MCHXIKOKo, mepe-
TBOPIOIOYHCDH Ha BiAPE(IEKTOBAaHMI eMOLiHHIA (OH,
1[0 JI03BOJISIE XKUTH B CUTYallii mofii-tparesii. YTBo-
peHa mucneopMa MOKE MICTHTH JIUCKYPCHBHE a00
TIOHSATTEBE HABAHTAKEHHS SIK 3HAUYLIMH BHYTpIiLIHIM
pecypc JKUTTS po3yMy B TparidHiil cutyauii BIHHH.
Lle € pedmexkTHBHA BiAIOBIJb HA 3alUT KOHTCKCTY
(momis-Tparemisi), 3amUTy BUOYIYBAHOTO B TEPMiHAX
MEBHOTO AUcKypey mpo [loxito, Tpo Ky iHAMBIL Mae
HUTICHE eMOI[IHHO 3apsi/PKEHE YSBICHHS. 3BICHO, KON
HIeTbest Mpo BHYTPINIHI 00’ €KTH KUTTS PO3YyMY, TO,
SIK TIPABUJIO, BOHH MAIOTh 1 IUCKYPCHUBHHIA, 1 MOHSATIH-
Huit xapaktep. CTOCOBHO JI0 TaK 3BaHOT (hi10cOPCHKOT
Bipu flcmepca, TO TYT MOBHTBCS Came TPO IUCKYPCHB-
HUI BUMIp BHYTpimHiX 00 ekTiB. Dinocoderka Bipa
BHKOPHUCTOBYE TIOHATIHHMUI amapar y ToMy KOHTEKCTI,
SKHH JIO3BOJISIE CKOPHCTATHCS CHUHTE3YIOUMMH 3/1aT-
HOCTSIMH PO3YMY MEpepoOHTH TPUBOKHHI JTOCBI] T10-
Aii-Tpare/ii, miJICHIUBIIM OHTOJNOTIYHY BIICBHEHICTb,
0 PecypcH po3yMmy B MO€JHAHHI 3 (PiI0CODCHKO0
BIPOIO JI03BOJIATH MPABHIBHO 30PI€HTYBATHCh y CH-
tyamii. [loctiiiHo mepeocMucIOrOUH pedIeKTHBHI
3ac00H B JKHTTI PO3yMY, IHTETPYIOUH iX 3 MCHXIKOIO
aKTyaJIbHUX eMOIIMHUX (DAKTIB, MOXKHA 3MIIIHIOBATH
TOBCSKICHHNN (DyHIAMEHT CMHUCIIOYTBOPEHHS SIK 3a-
NOODKHUK pyHHALIl TyXy U Tina JIFOIMHYU B CUTYyaIil
nofii-rpareii.

[TepexuBaHHS TPUBOTU B JIOCIIJKEHHI KUTTS
posymy Xanoto Apenar (Apenar, 2013, c. 11-209)
BiZIOYBA€TBCS Yepe3 YCBIOMIICHHS BIACHOI TMMYACO-
BOCTI if CMEPTHOCTI, 10 [T03HAYAETHCS HA BHYTPIIIHIM
3IaTHOCTI IHTETPYBaTH aKTyaJlbHI eMOLIHHI YNHHUKI
SK LUTICHI KOMITOHEHTH BHYTPIIIHBOTO XHUTTS JIOIH-
Hu. [lopis-Tparenist ckepoBye eMOMiiiHi cTaHu Oaxa-
HUM YHHOM, 115l EMOIIifiHa CKEPOBAHICTh € CHHTE3YH0-
Y{M MPOTHCTABICHHSAM MO3UTHBHUX 1 IECTPYKTUBHUX
TIOTSATIB, K, SIK NPaBIJIO, HAOYBAIOTh (OPMH AHTaro-
Hi3MiB, IOCTIHHMX Y TaKii CUTYyaIlii, KOMX TparHeHHs
SHUIIUTH JIOMIHY€ Hajl OaKaHHAM 3pO3yMITH i Hpo-
Oaunt. Taki cTaHW BIOKPUTUX OCOOHMCTICHHX MEX
(opMyIOTh CTaNMil eMOIIMHUNA 3B’S30K 13 00’ €KTOM
4i cy0’ €KTOM, JI0 SKOTO CHPSMOBAHI O3HAYECHI MOTSI-
T ¥ oriHKU. CHHTE3YIOUHUI MPOIIEC KUTTS PO3yMY, 32

Xanoto Apennar (Apennar, 2013, c. 11-209), mae emo-
1iiiHe 3a0apBieHHs, TMOTPeOye BHYTPINIHBOTO, €MO-
HilfHO 3apspkeHoro cMucty. MeTa mporecy HaOyTTS
CMHCIIy — YHUKAaHHs TPUBOTH, il 3HUKHEHHS, CBOEIO
Yeproxo, 11e CTUMYIIOE 3’sIBY HOBOTO CMHCIIOYTBOPIO-
I040TO BHYTPIIIHBOTO 00’€KTa, SKUH YKOPIHEHHH Y
camiil TpUPOJIi MHUCICHHS, OTXe, (OpMye yCTaneHy
OHTOJIOTIYHY BIIEBHEHICTB!

«OCKILTBKY TIOTTYKU MUCIICHHS — I1€ CBOEPIJI-
Ha KaJIar0ua JTI000B, PEIMETAMU PO3YMY MOXKYTh
OyTH JuIie Ti pedi, MO0 BUKIUKAIOTH JIOO0B, —
Kpaca, MyJIpicTh, cripaBeuuBicTh Tommo. [ToTBop-
HICTh Ta 3710 32 BH3HAYEHHSM BHKIIOYAIOTHCS 31
cthepu MucIeHHsS. BoHH MOXYTb TIPOSIBISTHCS SIK
HEJIOJIK: TIOTBOPHICTh — IIe Opak KpacH, 310 —
Opak nmoOpa. Sk Taki BOHH HE MalOTh BIACHOTO
KOPIHHSI, Y HUX HEMA€ CYTHOCTI, KO MUCJICHHS
morio 6 oonoitiy (Apennr, 2013, ¢. 177).

BiiiHa sk 3710 1 cuTyanist HeOyTTS JUIIAIOTHCS 110
Tol OiK MPUHIMIIB POOOTH PO3yMy, Y TOW CaMHii yac
HPUCYTHICTB Y OyTTi HEOYTTS 1 TPUBOTU SIK BATOMOTO
eMOIIiiHOr0 (akTy KpHEThCS B TIMOMHAX TEPEekHBa-
HOi CK3MCTCHIIHHOI OE3IMOpaJHOCTI JIFOIUHH Tepe]
HEMHHYYICTIO KHUTTA B CHTyalli momii-Tparefii, sika
HOpoIKye cTpax i TpuBory. [IpoTe e He o3Havae, 110
Ii €K3UCTEHI[IANIN € BUPIMIATBHAMH, JIMIIE BKA3ye Ha
Te, 1[0 TPUBOTA HEOYTTS Ta OyTTS B3aEMOIIOB’s3aH1 Ta
BH3HAYAIOTh CrIeU(iKy coco0y eK3UCTyBaHHSI.

Crienniky OHTONOTTi MYKHOCTI B €K3UCTYBaHHI
ocobu [Tayns Timmix o3Havae:

«MyXHICTIO 3a3BMYali HA3WBAIOTH 371aT-
HICTh JAYII JONAaTH CTpax. ...OHTONOTiS MYXK-
HOCTI Ma€ MiCTUTH OHTOJIOTIO TPUBOTH, OO BOHH
B3a€EMOIIOB s13aHl. | LIJIKOM MOMKIHBO, IO CaMe
Yepe3 OHTOJNOTII0 MY)KHOCTI SICHIIIE MPOSBIATH-
csl HaliBaxnmBimi pucu TpuBoru. Ilepmr 3a Bce
PO NPUPOY TPUBOTH MOKHA CTBEPAXKYBATH, 1110
TPUBOTA — II€ CTaH, y IKOMY OYTTS YCBiJOMITIOE
MOXXIHBICTB cBOro HeOyTTs. OTIKe, TPHBOra — Iie
eK3MCTEHIIIHE yCBiZOMIIeHHS HeOyTTs. Busna-
YeHHs «EK3MCTEHI[IHHUID) yKa3ye TyT Ha Te, II0
TPHUBOTY OPOJXKYE 30BCIM HE a0CTPaKTHE 3HAHHA
npo HeOyTTs, a yCBIOMIIEHHS TOTO, 110 HEOYTTS
CKJIaJIa€ YaCTHHY BIacHOro OyTTs nonunm» (Tuin-
mmx, 2015), 0coOMMBO B CUTYAITISX MOii-Tpareii,
AQHAJIOTIYHKUX /10 BiHU. PeneBaHTHUME O BIHH
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(enomenamu, 3a nenbo3iBchkoro Bepeiero Ilopii,
€ — «d4yMma, BiitHa, panay ([lenes, 2011, c. 198),
o3Ha4yeHi (eHOMEHM CBimuath, mo Ilomis 3iii-
CHIOEThCS BOJHOYAC OE€3/IIYYI0 CIIOCO0IB, KOXKCH
YYaCHHK, YU CIIOCTEPirad, CXOILTIOE i Mo-pi3HOMY,
aJie KoJHa 3 IUX BepCiii He € KOHKPETHUM 3[Iiii-
cuennsaM mogii. «Ilogis Hax momeM OWTBM, HEW-
TpalbHA 70 BCIX 3/IMCHEHb 1 KaxJuBO Oe3mpu-
CTpacHa JI0 BCIX YYaCHHUKIB, BIOBHMA JIMIIE JUIS
AHOHIMHOI BOJI B CHITy HEHTPAIBHOCTI CMHUCITY»
(denes, 2011, c. 136). Yucra momis — aHaior
CMEpTi, 3aBK/M OUiKyBaHa ab0 BXke HAcTaja, ane
HIKOJM HE HasBHA: BOHA HACTA€ YM HAcTana, ae
HE B MOMEHTI HacTaHHs. ToOTo cama cremudika
OyTTS JIIOMMHU B CHTYyallii BilfHM He 3[aTHa yHe-
MOKJIMBUTH TyMKH TIPO CMEPTh, OB’ si3aHA 3 He-
11030yBHICTIO TIEPCTIEKTHBH CMEPTI.

«TpuBory MOpoKy€e HE JyMKa TpoO Te, IO
BCE Mae€ TUMYACOBHI XapakTep, 1 HaBiTh HE Tie-
PeXUBAHHSA CMepTi ONM3BKUX, @ BILUIMB BCHOTO
IIbOTO HA MOCTiiiHE, ajie TIPUXOBaHe YCBIIOMIICH-
Hs HEMHUHYYOCTI BlacHoOi cmepti. TpuBora — 1ie
TUMYACOBICTb, IO TEPEKUBAETHCS JIOAMHOIO SK
il BJIacHa TUMYACOBICTh. TakorO € BPOKEHA TPH-
BOT'a, BJIACTUBA JIFOMHI K JIIOAMHI Ta — TIEBHUM
YMHOM — YCIM *KUBHUM icToTam. Lle TpuBora He-
OyTTS, YCBIZOMJICHHS BIAaCHOi THMYAcOBOCTI SIK
tumaacoBocti» (Tummux, 2015).

V curyarii BiiHH TIepeKUBAHHS TPHBOTH CTHMY-
JIIO€ YCBIIOMIICHHSI BIACHOT TUMYAcOBOCTI i cMepT-
HOCTI, € PEJIbHICTIO TIOBCSK/ICHHSI, SIKa BiI00OpaKaeTh-
Cs Ha BHYTPIILIHIH 3/@THOCT] aKyMY/IIOBaTH aKkTyaibHi
eMOIiiiHi CTaHW B UUTICHUH (DparMeHT BHYTPIIHBOTO
KUTTA NOIUHE. J{OCTI/KEHHS KUTTS pO3yMy iHAMBIIA
B CHTYAIlil TPATiYHOCTI MOBCAKJIEHHOTO HOT0 eK3UCTY-
BaHHS, SIKE CYNPOBOIKYETHCS CBITOMHM YH HECBiO-
MHM OCMHCJICHHSM MOJii-Tpare/ii, MpeacTasise Kor-
HITUBHHI BUMIp BHYTPIIIHBOTO KUTTS JIOIUHH. BHy-
TPIIIHE JKUTTS EK3UCTYIOUOTO 1HIMBiZAa HE OOMEKy-
€TBCS CAaMHUM JMIIE KUTTM po3ymy. Komu Peanbne
CMEpTI CTa€ TparidHow TOji€r0, y fAKiil PeanbHum €
CMEpTh, a Ji€l0 iICTHHN — BIAKPUTTS cMepTHOCTI (Pe-
aJIbHE SIK TaKe, 10 Ma€e CIpaBy 3 peanbHicTIo, a He Pe-
aJbHUM), SIKE HE M AXOAUT T1i/1 3aIIPONOHOBaHEe BU3HA-
YeHHs MO/, MO0 CynpoBomKYye PeanbHe cMmepTi SIK
TpariyHa mois.

«CMepTh fIK Taka» CIPHIMAEThCS PaaUKaIbHO

iHaKIIe 3a 3ITKHEHHS i3 HEMONPABHICTIO KOHKPETHOT
CMEpTi, KO0 CYMPOBOKYETHCS BiliHA, 110 MPH3BO-
JUTh JI0 3MIHH CaMoi PeaslbHOCTI uepe3 MPUBHECEHY
B KHTTA icTuHy cMepTHOCTI. [Iponenyporo miei moxii
€ cynpotus Boporosi. [lixmmrrs dinocodii mo mpo-
IE/lypH CYIPOTHBY YHEMOXIIHBIIFOE MPOCTIP CITIBMOXK-
nuBoCTi iHIMX mpouenyp. CynpoTHB SIK O3HAYHHK
cydacHoi curyarii B Ykpaini (BiOyBaeThcsl BilichkoBa
arpecis) CynmpOBO/KYETbCS JKEPTBAMH Ta BKazye Ha
icHyBaHHS mBa TparidHoro. COpUHHATTS peaibHOCTI
CMEpTi CIPHYMHAE MOSBY PI3HOMOPSIKOBHX JUCKYp-
CiB — O3HAYHUKIB Pi3HOSBICHOCTI KOHKPETHOT CMEPTi.
[Monibumit npukiag HaBoxuth Oprera-i-Iaccer. Bins
JKKa BMEPAKOuoro — JAPYXKUHA, JTiKap, penoprep i Xy-
noXHUK. JIpyXuHa TepeknuBae eK3MCTEHIIHHO OH3b-
Ky BTpaTy pifHOI JIOAMHH, JKap (axoBo 3amydeHui
JI0 Li€T CUTYaIlil, )KypHAICT TyKae (opMy mojiaui i€l
NoJ1i1, o0 CIOBICTUTH MPO HEl B MEMisX, a XYI0KHHUK,
o0 3aJMIIUTH KapTUHY s HauajikiB. KoHkpeTHa
CMEpPTh M€ Pi3Hy CK3UCTCHIIMHY JAUCTAHIIIF0 CTOCOB-
HO 710 moMuparoyoro. KoHkpeTHa cMepTh Moxke OyTn
SIK PAJIMKAJILHOI TOJIE, TaK 1 OHUM 3 BUIAJIKIB Yy
cratuctuii: 3BeeHHsX [enmTady 3CY, noBigomieH-
usix Big Ukraine NOW, crpiukax HoBuH. [loxist BTpar
KOHCTPYIOETBCS IUCKYpCaMu TIOCT-(aKTyM, He 3BOJIs-
YUCh JI0 JKOJHOI 3 IIUX apPTUKYISAILIN, 00 Ti apTHKyISIii
OJIHAKOBO 0€33MICTOBHI JUIsSl IMCKYPCIB, 110 0OTOBOPHO-
10Th 1110 cMepTh. [lojtist 3HAXOUTBCS HaJl yciMa CBO-
MU 371ICHEHHSIMH: CMEPTSMH THX, XTO HJI€ B aTaky;
MOpaHEeHNMHY, 10 BMHPAIOTh Ha 101 0010 4H 32 Horo
MexxaMu. BomHouac 3a3HaunMMO, 110 O3HAYEHI CHOXe-
TH MAIOTh 1 JUCKYPCHBHHIA, 1 TOHATIHHUI XapakTep, a
3aCTOCYBaHHS KOHIENTY POJOBHX MPOLEIYpP SK YMOB
¢inocodii A. baawto o momii-rpareii, BiitHu B Ykpa-
ini (bagero, 2003, ¢. 33), n03BoNsE MapKyBatH (iso-
cocbke MUCIEHHS LIBOM CYNPOTHBY SIK CYy4acCHHM
mwBoM Qinocodii. BiliHy sk haKkT MOBCIKIEHHOTO KHUT-
TS MUIBHOHIB JIFOJICH TOJII€H0, SIKA HE MPUHAIICKHA JIO
KOJHOI 3 POJOBHX MpOLEAYp, 00 BOHA CYMPOBOIKY-
€TBCS CMEPTSAMH, JIIK SKHX 1]I¢ Ha TUCAUI, OTKE, 3aMi-
Ha bajiproaHchKOro po3yMiHHS MO SIK TaKOi, 0 Mae
CIIPaBy 3 PEATbHICTIO, Ha MOIIF0-TPAre/Iito K TaKy, 10
Mae cripaBy 3 PeanbHUM cMepTi, MOKHA BUSHAYUTH K
OIIHY 3 YMOB (inocoii.

Bucnosku. TligcymoByrouu, 3a3Ha4uMMo, IO 3a-
CTOCYBaHHS 0aJIbr0aHChKOI KiTacudikanii mofii i Bu-
3HAYEHHS POJIIB MOJIiil CTOCOBHO JI0 TOUOK HEIMEHOBA-
HOTO, y SIKUX JIOKAII3yeThCs 3ITKHEHHS 3 PeanbHuM:
I MOJii-Tpareail, 1 Jyis MOii-cONapHOCTI HaIii
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Tnepes| JULEM 3arpo3 — Jae MiAIPYHTS AN IUCKYp-
Cy TOAis-Tparejis, ska Mae O3HAYCHUH 30BHIIIHIM
KOHTEKCT 1 OBHYTPILIHIOEThCS CY0’€KTOM B CHTYaIlil
Bili-HU. Ba/[bloaHChKUI KOHLENT POJIOBUX MPOIELYP
SK YMOB (inocoii, BUTIIyMaueHe HaMH TIOHATTS 1B
CYNPOTHBY SIK IIBa CyyacHoi (inocodii y CTOCYHKY 10
nofii-tpareaii — arpecii Pocii B YkpaiHi, 103801110
ypi3HOMaHITHUTH (iTocodcbKe MUCTIEHHS METO0JI0-
FYHO, KOHIENTYalbHO Ta JIUCKYPCHBHO HAa0yTKamu
dinocodepkux peduekciii crocoBHO KoHuenTy [lomii.
CripssMyBaBIIIM OCHOBHI KPUTHYHI apryMEHTH Ha po-
3YMIHHSL 0COONMBOCTEH XapakTepy CIiBBiIHECEHOCTI
BHYTpIIIHBOTO JKUTTS Cy0’ €KTa B CUTyallii moaii-Tpa-

refii i crienuiky mpouecy NPUHHATTS HAM pillicHb B
Iil cUTYyaIlil CTOCOBHO BU3HAYCHHS BJIACHOI 1ICHTHY-
HOCTi, MH JIOXOUMO BUCHOBKY, IO METOIOIOTIYHIM
HIATPYHTAM JUIs OUTHII TIMOMHHOTO JIOCIIKEHHS
BHYTpILIHBOTO [OCBiAy JIONWHU SK TOBHOIL[IHHOTO
cy0’€KTa BILIMBY Ha 30BHIIIHIO CHTYaIil0 — MOAII0-
Tpareiito i KOPUTYBaHHS BHYTPIIIHBOTO JKHUTTS PO3Y-
My B IL[i{l CHTyallii € HaNpaIfOBaHHS €K3UCTCHIIHHOT
TICUXOAHAIIITHKH CMHUCIIOYTBOPEHHs 1 peduiekcii cro-
COBHO 30BHIIIHIX MOJI€BUX KOHTEKCTIB. BoaHouac
HOJIS-Tpare/lis He HaJeXHA JO0 KOIHOI 13 POJIOBUX
Ipolenyp, 1O A€ MJOCHOBY BKIIOYHTH CMEPTh SIK
MapKkep BiliHU JI0 Yucia yMOB (Ginocodil.
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Nadiia Korablova
The "event-tragedy" of war in the figures of Badiwan's reflections as a condition of philosophy

Abstract. Claiming our share in discursive positions, ideas and assessments of Russian aggression in Ukraine, reflections
on it, we investigate this tragic event through heuristic value and "social relevance", influences on internal determinants —
"life of mind" and spirit of man and communities, the formation of which is determined by the course of the war. Hegel's
work "Phenomenology of the Spirit" was used to operationalize his position on the gestalts of the spirit, the appeal to which
was stimulated by Slavoj Zizek's analysis and evaluation of the Russian aggression against Ukraine, in which he appealed
to the Hegelian understanding of freedom, "for which Ukrainians are fighting today" (Zizek). In the analysis of the event-
tragedy as the external world of human existence, emphasis is placed on the scientific content of the concept of the Event
in the philosophical explorations of A. Badiou, S. Zizek, the heuristic fruitfulness of which is that they act as meaning-
generating factors in the configuration of the external and internal world of human life in a war situation. Regarding the
latter, reflection is carried out through the prism of the psychoanalytic method, represented by the psychoanalytic model of
thinking of Wilfred Bion and through the existential analysis of being by Karl Jaspers and Paul Tillich. The substantiation of
the cognitive function of the life of the mind, which generates gestalts of the spirit and needs emotional coloring, required
additional work by Hannah Arendt. The Deleuzian version of the event was used as a source for the formation of the concept
of immediate existence for decision-making in the situation of a tragic event. It is noted that such searches are a significant
part of the life of the mind and spirit, anxiety and resistance. Fichte's Ukrainian lamentation, his "Speech to the German
Nation" during the time of Napoleon's invasions, is accompanied by references to M. Espany's theory of cultural transfer.
Using the work of V. Frankl. P. Tillich, K. Jaspers in relation to Real Death allows us to apply Real Death as a marker of war
to the conditions of modern philosophy.

Keywords: event-solidarity, life of the mind, gestalts of the spirit, Real Death, anxiety of the inevitable, ontology of
courage.
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Anomayisn. CTarTs MpUCBSYEHA aHANI3Yy «PYXOMOTO IepIio300pa-
JKEHHSD» K SBHILA HOOC(EPHOTO 3HAYCHHS, SBUINA ICTOPHYHO HEYHHK-
HoOi, OyTTEBO-aBTEHTHYHOI, BKpail 00’ €KTHBHOI 3HAKOBOi (ikcamii da-
COBO-TIPOCTOPOBOI MPOIECYATBHOCTI CBITY. 3’SICOBAHO, WO IIe «PyXOMe
TepII0300paKeH S MOKIAI0 Kpail TMOMeMILl, ONPHSBICHOT HIMELbKAM
npocBitHrKoM Jleccinrom y Tpaktari «JIaokooH abo mpo Mesxi MassipcTBa
¥ moe3ii», OKPEeCIMBIIY Ti MEXi-TPaHHIIl TIOMIXK «TIPOCTOPOBIMH MHCTE-
ITBAMI», M0 BiOOPaKaIOTh caMe «IIPOCTip, Tila B HHOMY» 1 MOE3i€r0
(BIMacHe CIOBECHICTIO), SIKa BIATBOPIOE MEPEIOBCIM — Yac, 1 B TAKHIL CIIO-
¢i0 3’eaHano B camiii cBoiit crpykrypi — Yac i [Ipocrip.

BeraHoBneHo i KoM KOHKpETHY B3a€MOJIII0 IPOCTOPOBOI 1 4aco-
Boi iH(opMaLlii B camiil apXiTeKTypi JIFICHKOTO MO3KY, 110 B HbOMY JiBa
MiBKYJIs1 HOpMY€E MOBY-MOBIICHHS, a TIPaBa — MPOCTOPOBI YSBICHHS-YTBO-
PEHHS, a caM JIOACHKHIT MO30K «3HiMa€e» TOBKOMHMIIHIH CBIT Tak camo, K
1 KiHOKaMepa, ane B TOBHOMY YCBIJOMJICHHI.

Kniouosi cnoga: pyxoMe 300paxeHHs, IPOCTIp, dac.

[Touarox 1890-ux pp. i Aech cepefrHa TOTO XK ASCATUPIIUSL —
T0 1e0I0T «pyXoMoro 300paxenHs» (ce0To kinemarorpady)' (Cky-
pariBebkuit, 1974; CxypariBebkuit, 1976; CkypariBebkuii, 1982;
CkypariBcbkui, 1996).

Orox BuHaxiy Expicona (mito 1891-ro), a motoMy BHHAaXij
i OpariB JIrom’epiB (BecHa—iTo 1895-10): 10 CeKyHI «pyXOMOro
300paXeHHS1», CTBOPEHUX BEIMKUM aMEPUKAHCHKUM 1HKEHEPOM,
150 cexyHa, MOXITHUX BiJ| iHKEHEPHOT 3K BIpTyO3HOCTI THX (paH-
1y3bKHX OpaTiB-MiANPHEMIIIB.

Omxke, yChOTO JIMIIIE XBUIIMHA HA BKE CTOTUCAYHOMY TUdep-
Onari HoocepHoTo Yacy (cedTo BKe pO3yMHOi, He TBAPHMHHOI IPH-
CYTHOCTI JtofiuHu B Oiocdepi). XBUIIMHA, 3 SKOT 1 pO3MIOYMHAETHCH,
Oe3mepecTaHKy MOOUIBIIYIOUHCh, CKa3aTH 0, YCEMpHCYTHICTb Y
IUBiNizalii «pyxoMoro 300paxkeHHs» BCiX HOTO HUHI BXKE UM HE
Oe3uHCIeHHUX TEXHIK, «OKaHPiB», CTpaTerii — ycix Horo pi3Ho-
BUJIIB.

BianoBingHuM 4MHOM HHHI Ty BCENIPUCYTHICTh HEYHHKHO CY-
MPOBOUKYIOTH TAK CaMo Mipiau 1i iHTepIpeTaLii, o po3noyrHa-
I0THCS BiJl MIEpIIOi y CBITOBOMY 4aci (i 4M He IeHiallbHOi 32 CBOEIO
IHTEJIEKTyaIbHOIO 1 €CTETUYHOI0 MPOHUKIIMBICTIO) «KIHOpELIEH311»
Moloznoro [opbkoro, BUIpyKyBaHi B IPOBIHIIHIH ra3eTi, 10 O1Ky-
YOr0 «EKPaHO3HABYOT0» BUPOOHHIITBA.

Ane Tyt 30cepemumocs nume Ha Tid XBuimHi Expicona—



ISSN 2311-9489. THE CULTUROLOGY IDEAS. 2023. Ne23

BAAUM CKYPATIBCHKUI

JIroM’epiB, Ha TOMY «PyXOMOMY MEpPIIO300paKEHHI.

[llo cboroaHi mepemoBCiM BIajae B OKO B THX
JecsATH W mATAECATH KiHemarorpadiyHMX —TIpH-
MiTHBax? Y HamMX, BeJIbMH YMOBHHX, TEpMiHAX-
«maneodipmax»?

HeoOXi1aH0 TUCTAHIIIOBATHCS Bif 3ragaHoro, ax
HE030pOro €KpaHO3HABCTBA, 1 30CEPEAMMOCS BCHOTO
JIMIIE Ha KITBKOX, TaK OM MOBHTH, «IepriodakTaxy
HOOC(EPHOTO BUPOOHHMITBA — CYTi CEMIOTUYHOTO
xapakTtepy. JIuIe KinbkoX, ajae BOYEBU/b YU HE OCHO-
BOTIOJIOKHUX /IS CAMO IPUCYTHOCTI—aKTUBHOCTI JIFO-
JVHH B TOMY BUPOOHHUITBI—Oy/iBHUIITBI.

Orox 1766-ii pik. L1{o B HBOMY HiMEIBKHIA TPOC-
BiTHUK JlecciHr, HiOM 3M001Ti3yBaBIIN BXeE UM HE Bip-
TYO3HHUI aHATITUYHUE arapat Moyo[01 HOBOHIMEIIBKOT
IyMKH, HaJIpyKyBaB CBiii Tpakrar «JlaokooH, abo mpo
MEXI MaJISIpCTBa 1 M0e3ii», 3 JUBOBUIKHOK KOTHITHB-
HOIO YITKICTIO OKPECIHMBIIM TaM Ti MeXi—TpaHHI.
[Momix «IIPOCTOPOBMMHU MUCTEIITBAMEY, 1110 BiIIAKOTh
came «IpoCTip, Tiia B HbOMY, 1 oe3i€to (BlacHe ci1o-
BECHICTIO), SiKa BIITBOPFOE TIEPEIOBCIM Yac.

Tpakrar Jleccinra — IHTENCKTYaJIbHUN PEKOP]
4y He BCiX HoocepHux uacis. [Ipunaiimui MmeTomom10-
riyHa BeplIMHA He nuiie HiMelnpKoro [IpocBiTHUITBA:
CBOTO pofty MoHONaH MHCTENTBO3HABYMX, JiTEpary-
PO3HABYMX, CICLialbHO «aHTPOIOJOTIYHUX» apry-
MEHTIB, SIKi HIOM HE3alepeyHo JOBOIATH JaBHIH —
JyXKe JIaBHI — MO XYI0KHBOT TIpalli JIFCTBA Ha
ii HIOM HEYHHKHO JMCTaHIIIOBAaHI OJHE BiJl OJHOTO
MacHBH.

«[IpocTopoBi» (cKymbITYpa, MasIpcTBO). «Yaco-
Bi» (I10€3is 1 B3arai MMCbMEHCTBO).

Cuna Tiei apry™meHTaiii i 10ci BiI4yTHA, CKaXi-
MO, y TOJIOBHOMY Mapoiii 0axTiHChKOT KyibTyp—(hizo-
coii «KymbTypa 3IiHCHIOEThCS Ha TpaHHIIX» (CKy-
pariBcekuid, 1972).

A mpore Bifipasy *k 3raJaemo, sIK iHIIHH, CITII0M
3a baxTiHuM, TUTOMUI BUYYEHUK TepPMaHCHKOT TyMKH,
HIMEIBKOT TianekTuku Eif3eHInTelina, 1ech yke oHa)[
HiBTOpacTa POKiB Micys mosiBu «JlaokooHay, OCBIUy-
04H CBOIX CTYJICHTIB Y IEPIIOOCHOBH KiHOMHUCTEIITBA,
CIIOYaTKy TIepernoBiia e cyBope Jleccinrose morpa-
HAYYS TIOMIK MECTEITBAMH TIPOCTOPOBUMH 1 YaCOBH-
MH, & [0 TOMY, TOCMIiXaI0UHCh, 0/1aBaB:

«A 110 Oy1no 0, Ax0M BENUKUI MUCIUTEND Ta
HaBiJ[aBcs O Y Halll iHCTHTYTChKUIA KiHOTEATp?»’.

OTOo)X «pyxoMe 300pakeHHs» K Tonemika 3 «Jla-

OKOOHOMY, @ UM IIBH/IIE HOTO JiaNeKTHIHE CIPOCTY-
BaHHs?

3ragana XsuiuHa Enpicona—Jliom’epiB, 1mo B
Hill 3 HEBIAMOPHOIO MEPEKOHIMBICTIO MOCTAE €HICTH
IPOCTOPY ¥ Yacy — TO CHpPaB/i MICTACCATUCEKYH/HA
TeHiaNbHa MOJIEMiKa 3 YCIEH IHTENEKTYaIbHOK CYMOO
TeHIabHOTO TpakTaTy. [paH/io3Ha & 3HAKOBO—CEMio-
THYHA PEBONIONIS B JOBKEIE3HOMY HOOC(HEPHOMY
gaci. Y caMoMy eroci JIFOJChKOi MPUCYTHOCTI Y CBITO-
BoMy OiocepHOMy yaci—TpocTopi.

A TpoTe Bce K TaKd YTOUHHMO XapakTep i€l
«KiHOTONEeMiKY. «Pyxome 300paxeHHs» (y cBOill 10~
SIBl IOMYJISIPHE» e W JI0Ci) BUIAETHCS IIACTHBOO
1HKEHEPHOIO 3HAXIJIKOIO, SIKOIOCh TEXHIYHOK iMIpPO-
BI3aI[i€10 KIHI[T O3aMHUHYJIOTO CTOMITTS. AJie, CXOKe,
HACTIpaBIi epe]] HaMu SIBUIIE came HooChepHOoro 3Ha-
YeHHS. SIBUIE iICTOPUYHO HEYHUKHO, OYTTEBO aBTEH-
THYHOI, YKpail 00’€KTHBHOI 3HaKOBOi (Qikcallii yaco-
BO-TIPOCTOPOBOI MPOIECYANBHOCTI CBITY (IpHHANMHI
Hamoro cBiTy). Lli€l aOCOMIOTHOI HOTO OHTONOTIYHOT
TEPIIOPHCH, TIEPIIOXapaKTepUCTHKH. [lepmopeans-
HOCTI, Y SIKiii MU 1IepeOyBaemo.

Te, mo mocTano Ha MOACKKOMY OIli B KiIHOMOTE-
kyai Enicona-Jlrom’epiB Oyso BOAHOYAC | BOUCBHJIb
Ha{BHUM 3amepedeHHsM JlecciHroBoi mepiioteMu B
«JIaoKOOHI» 1 TaKOXK JIANICKTUYHO-TEHIAIBHO CIIPABI
I[ACTMBUM BHUPIMICHHAM—PO3B’si3aHHAM Ti€i QyHa-
MEHTaJIbHOI, BHYTPIIIHBO APaMaTHYHOI AMXOTOMIi,
TIOKJIAJICHOT B OCHOBY I TOTO TpaKTaTy, i cCamoi JIIo/ICh-
KOI KYJIBTYPH.

Orxe, 3a JlecciHOM «MHUCTEIBKUH Yacy TMPOTH
«MHCTEIBKOTO TIPOCTOpY» 1 HaBmaku? A 4omy 0 ix He
00’€aHaTH, SIK Y THX — CIIpaB[i 1ie 1ab0opaTOpHUX —
KIHOTIPHMITHBAX.

[ TyT MaeMo HacaMKiHeIlb 3raJiaTH, 11O B3araii-To
XY/IOXKHS KYJBTYpa BiJl CAMOTO CBOTO MAJICOITHYHOTO
ne0roTy ¥ jani, 6e3HACTAHHO, THCSYONITTAME, HaMa-
ranacst 00’ eiHaTH i Te, 1 iHmre. Y Toi uu TO# cmocio.

Tak, yce cBITOBE MMCHMEHCTBO Ha OCHOBI CBOIX
CyTO MOBIICHHEBHX 3YCHIIb (2 MOBa aJ)Ke MepeIoBCiM
4acoBEe YTBOPEHHS) BHOYLyBalo TPaHIio3HY, YMOBHO
Bi3yasbHYy, ajie 0e3yMOBHO CYI€CTUBHY CyMy THX YH
THX «BUIOBHIY. [IpuMipoM, NpUpOAHUI Yn MiChKUH
Ta CUIbCHKUH TIeH3aki B POMaHTHYHIN 4K peanicThy-
Hilf miteparypi. Hacamkinenp, ycs eBporeiicbka Jiite-
parypa po3IOYMHAETHCS 3 TOMEPIBCHKOTO, TIiIKpecie-
HO «BI3yanbHOTO» €IOCY, 3ANHIIUBIIN TI0 TOMY YH HE
€BEPECTH TAKMX BHJIOBHII, LIO iXHi MacMa MOMEHIIY-
I0TBCSA—3aKiHIYIOTHCS JIUIIE JIECh Y O3aMUHYJIOMY YK
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MHUHYJIOMY CTOJITTAX 3 IXHBOIO MaHCTEPHOIO MEH3aXH-
CTHKOIO.

[puragaemo xoua © Ti miBICHHOYKpPAiHCHKY
«mpoginiito» — Bij [oronst Ta Heuys-JleBurpkoro 1o
Bynina uu KortobuHebKoro.

«Cremb, 4eM Jalnee, TeM CTaHOBUJIACH TpeKpac-
nee» («Tapac byne0a»). Crpaeni mpekpacHo, abco-
JIFOTHUH €CTETHYHUIT eeKT’,

Aue % MU y BIacHOMY (bi31010TiHHO-ONITHIHOMY
3HAYeHHI BCE JK Taku He 0a4nMo (ce0To OaurMo JIUIIe
ySIBHO) TOH cTetl... ToMy JaBaiiTe HapemTi BUSHAEMO,
10 YMTAIbKA TPAJHILS THCAYONITTSIMU HATIEBHO 30B-
CIM HEBHUIIAJIKOBO TilOTETHYHOIO aBTOpPAa HAWHOLIBII
ABTOPUTETHOTO JIABHBOTPEIILKOTO  €MOCy  BBaXKana
crinmem. [IpocroayiiHa heHOMEHONOTIsSI TUCHMEHCT-
Ba B3araji: eCTETUYHO-YyTTEBO MU HOTO HiOM BMOBHI
CIpUMaEMo, ane Bce kK Taku 0e3mocepeiHbo-30pOBO
He 0a4nMo. ..

3 iHmoro OOKy XyIOXHBOI JiSTTBHOCTI i camoi
MofickKoT IUBiNizalii: Oymb—IKe «300paKeHHSI» TYT
BiJae «mpocTip i Tina B HeoMY» («Jlaokoony), ane
HEYHHKHO Ma€e KJIOMOTH 3 «dacomy». Moro sk TyT To-
Oauutu?

[ or HIOM «panToM», TEXHOJOTIYHUM EKCIIPOM-
TOM, y THCSYa BiCIMCOT JIeB’SIHOCTHX 1 3’ SIBJISETHCS TE
CEeMiOTHYHE YTBOPEHHSI (& UM TEXHONOTTYHE HOBOYTBO-
PeHHS), SIKe B YCii 04eBHAHOCTI y3ropkKye — y camiid
cBoiit crpykrypi — Yac i [Ipocrip.

BinnosinHo Bunaxin Expicona—JTrom’epiB BUIIS-
J1a€, OTXKe, SIK KOMIICHCATOPHUN TIPUIIa, SKUH 3 IUBO-
BIJKHOIO iH(OpMaIiiHOI0 MEPEKOHINBICTIO POOUTH Te,
1[0 3rajlaHi chepH JHICHKOT KyIBTYpH POOWIH, TOKIIa-
JAI04M HEHMOBIPHHX €CTETHYHHUX 3yCHIIb, a00 B3araini
HE MOIIM poOuTh. SKuiich ocoOmmBHi HOOC(EpHHIT
IHCTHHKT, i€ # J0CI He JOBOJI JOCIIKEHUIA-II0ACHE-
HUH, HeOOXiZHO BEIe KYJIBTYpY A0 MOSBU TOTO MPUIa-
1y, SIKUH, HArajaeMo, CrovaTky BUJIABCS Cy4acHUKaM
(BKJTIOYAIOYM CAMUX BHHAXITHUKIB) JIEBE UM HE «Sp-
MapKoBOI0 irpamkoro» (Eficon), a 4i TeXHIYHO-1HXKe-
HEpHUM HaOYTKOM 3a]1J1s1 Habarato MepcreKTHBHIIIOTO
npoekty (ompisHa JItom’epamn BUCOKOKITACHA KOO~
poBa pororpadis ans ciMeHEX anbOOMIB).

[ Ha3BMYAITHO XapaKTEPHO, IO JIITEpaTypa «KiH-
s BiKy», 4M HE TapaelbHO 3 MOSBOK0 TOTO TEXHid-
HOTO «/IMBa», HAMAraeThCsl, 1 YMMpa3 ecTeTUYHO-IIe-
PEKOHIIMBIIIE, BiaBaTH «IPOCTIp 1 Tia B HHOMY»:
TaK 3BaHUH «IMIIPECIOHI3M» TOIIIHBOI EBPOIEHCHKOT
JiTeparypu.

CkaxiMo, HUHI 3a0yTHi1 aBCTPIHCHKHI THCHMEH-

HUK, eHTy3iacT Toro Hanpsmy [letep Anbsrenoepr, uu
HE CHHXPOHHO 3 mepimmMu JIroM’epiBcbKUMH KiHOCe-
aHCAMH, X04a HIYOr0 HE BiJarouu mpo Hux, 1896-ro
POKY JIPYKY€E «ClLiEHapiemofliOHy» 3a CBOIM XapakTe-
poM KHHTY «SIK 51 Te 6ady»’.

Pazom 3 THM Taka JiTeparypa, MONPHU BCIO CBOIO
«Bi3yallbHy» MaHCTEpHICTh, HEYHHKHO HAIITOBXYBa-
nacs Ha, cKasatu 0, «30poBuii Oap’epy» cBOiX OMOBiA-
HUX MOXIIMBOCTEH, HEYHHKHO «OOMEKEHHUX)» CIIOBOM,
fioro cemioTHUHO-iHpOpMALiHUME MekaMu. OTOX
KYJIBTYpa, 3A1HCHIOIOUNCH, TIOUHHAE aperdyBaTH 3a Ti
MEKi, SIKI0 MOXKHA TiepedypasyBaru 3rajiaHnii BUCIIB
Muxaina baxrina®.

3 iHImoro 00Ky TOro HooC)epHOro IHCTUHKTY — 1
MPOCTOPOBI MUCTENTBA B/l EPLINX Y HHOMY CIIaNaxis
aBaHrapay (Bin «repoiunux uaciB Pomena i CesaH-
Hay, K KoJuCh ckazaB Cepriii ABepiHIeB) 1 1aii, yce
OinbII IHTEHCUBHO, 00 HABITh arPECHBHO BTOPTAIOThCS
B JIOHEJIaBHA 3aIOBIJHI JUISI THX MHCTEITB «IIPOCTO-
pu». Yacosi.

I iinerbest Bike HE IPOCTO PO KCE30HHE» Malsp-
CTBO, I[0 PETEJBHO BijIIa€ MOPU POKY, @ UM 33 THUM 1
1000BHi Yac.

HamaranHs BnacHe iMIpecioHi3My SIK HAHTOYHI-
1e 3aikCyBaTd — 3 HAOMIKCHHSIM YU HE JI0 MUTI—
CEKyHIM — Yac y 300pakeHOMY, 4ac camoro 300pa-
JKCHHS.

A pazom 3 TiM, 00pa30TBOPUI MUCTEITBA, 1 iXHI
MUTI, 1 IXHI TEOPETHKH 3HOB-TAKH UM HE CHHXPOHHO
3 TIOSIBOKO «PYXOMOTO 300paKEHHS PanToM MpUraja-
N JIOTH HiOM npu3alyTy KaTeropiro «4acoBOTO po3-
ropTaHHs» y Oyab—sKoMy 300paskeHHi, y Oymb-siKiit
kapTuHi. CydacHa JOCIITHALS MiACYMOBYE Ty YaCOBY
CTpATETiI0 MPOCTOPOBOTO 00pasy:

«Po3uneHOBaHMH 1 KOOPIMHOBaHWU BCepe-
nuHI ce0e OpHAMEHTANBHUM 4YH 300paskalbHUM
puUTMOM 00pa3 MPOCTOPOBUX MUCTENTB, BHIyUe-
HUH 13 0€35KICHOT OJHOPITHOCTI MPOCTOpY ab-
CTPAKTHOTO, BiH BHMAarae 4acoBoi 3aTpUMKH Ha
co0i, cramianbHOro ocBOoeHHs» (PomHsKcKas,
1978).

Jlnst po3yMiHHS 11i€1 Te3W He 3aiiBe HaraaTH IMpo
JMBOBWKHHUI «4acoBui» peduexc bopuca Ilactepha-
Ka Ha BacHe «JlaokooHay (cnaBeTHa MapMypoBa rpy-
Ta POFOCHKOTO CKYJIbNTOpa Arrecansipa): AXmMarosa y
CBOEMY BIpIIIi, MPUCBAYCHOMY TOETY, JIAKYy€E HOMy —
«3a TO, 4TO JIbIM CPaBHUM ¢ JIAOKOOHOMY.
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BAAUM CKYPATIBCHKUI

Bipur neit Oy HamicaHuit 4u He PiK y piK, KOJIH
Eli3eHIITEH NPONOHYBAB CBOIM CTYAEHTAM YSBUTH
co0i Jleccinra — y kiHo3aJi. ..

Biarak MECTEIBKY iCTOPit0 — 1 4acOBO-CIIOBEC-
Hy, 1 300pakaJbHO-TIPOCTOPOBY — «HA Yaci» MOXHA
PO3LISIHYTH (METaOPUUYHO, 3PO3YMINI0) SIK TOTO UM
TOTO MOJEMIYHOTO Tpagyca «cynepeuky—3—Jleccin-
rom». Kotpa, stk 6aunMo, BOUEBU/Ib 3aKiHUY€EThCS 3 TI0-
SIBOK0 «PYXOMOTO 300paXKeHHs» — KIHO300paKEHHS
(xa¥t HaBITH y Tiii TaOOpaTOpHiii, eMOpiOHABHIN HOTO
skocTi — 1891-1895 pokis).

Ane jani HaraJjaeMo Mpo e OJMH MOJNIEMIYHUH
ceaHc Hooc(epu JoBkoia JleccinroBoro «JlaokooHay
1, CXOKe, UM He HaWOINBIIOro 3HAYCHHS y CHPOTHBI
JIIOJICBKOT IUBIMI3AMil (paTajbHii Te3i MpO OJBIUHY
«HECYMICHICTBY Y 11 ceMioTHIHO-3HaKOBi# mpai [Ipo-
cropy i Yacy.

Haranaemo y 3B’s13Ky 3 UM, 110 B OypeMHOMY
TpasHi 1968-ro (paHIry3bKuii MiHICTp KyIbTypu AH-
ape Manbpo — 1 BOJHOYAC OCTAaHHIM BENMKHI KO-
MEHTATOop 1 caMoi CBITOBOI KYIBTYpPH, 1 caMoi CBITOBOT
icTopii — MHMOXITb 3aHic 70 CBOTO HOTaTHHKa pe-
IUTIKY OJTHOTO BIJIBilyBaua-aHTPOIOJIOra: 3a OCTaHHI
COPOK POKIB MU JIi3HAITUCS PO JIIOJCHKUH MO30K O1J1b-
1IIe, aHDK 32 OCTaHHI I’ Th THCAY pokiB® (CKypariBchb-
kuit, 1977; Ckypariscbkuii, 2009; CkyparTiBchKuid,
2017).

[Ipucnyxaemocst 10 1€l PEIUTIKH, KA, CXOKE,
BAXHTh Habarato OiNblle, aHK TOW CTYICHTCHKHM
semiietpyc 1968, skuii cripaBiii NepeMiHUB JeKOparlii
NPUHAMMHI Tak 3BaHOTO «IT3HBOTO Karitamismy». Ta
cama peruTika pe3oHy€e CeHCaMu Ha0arato NIMOIMMU.

Tinbku cniBbecinHnk Maibpo TPOXH MOMEHIINB
XPOHOJIOTII0 CAMOOCMHUCJICHHS JIFOJIMHU JIOBKOJIA il
Mo3Ky. He «copok pokiB», a Tpoxu Oinbmre. Jlech ce-
pelMHa Terep yke MO3aMUHYJION0 CTOJITTS, POOITHI,
JIOHIOHCBKI f ITapH3bKi, TOMIIIHIX MPUPOAHAYNX HAYK.
Brmouaroun Menumuny. | mpakT4Hy, i TEOpETHUHY.

Came Tomi i TaM CTPIMKO MOCTa€ YSBICHHS, a
BIIaCHE BEIbMH NPOAYKTHBHE PO3YMIHHS, 3 OJIHOTO
OOKy, IIIKOM KOHKPETHOI B3aeMOAil TMPOCTOPOBOI i
4acoBoi iHhopMmalii B camiif apXiTeKTypi JIOICHKO-
r0 MO3KY, [0 B HbOMY JIiBa HOTO MIBKYJIS TPOLYKYE
MOBY-MOBJICHHSI, TIPaBO-TIPOCTOPOBI YSBJICHHS-YTBO-
penHs. [1o ToMy Ha iHIINX TTOBEpXaXx Ii€l AUBOBHKHOT
apXITEKTYpH TaK UM TaK Y3TOIKYEThCS aKyMylTbOBaHEe
TUMH 000Ma TBKYJISIMH.

Ocb Tak, Jech BiJl NEPIIUX JICKI[IH BEIMKOTO
¢paniy3a [lons bpoka 3 TeopeTuuHOi Ta OmepaTB-

Hoi xipyprii (1840-1850-Ti pokmu), JIeKIii, Mo B HUX
Ha KapTi JIOACHKOTO MO3KY TIOCTaja BIIOBHI KOHKPET-
Ha JIOKAJT3allisl THX YM TUX LEHTPIB MOBJICHHS, a 3a
THM, 3 TIOJabIIMM YTOYHEHHSIM BEJIMKAM aHTJIiHIIEM
X’toninreM JIxekcoHOM siBUI adasii (mopyeHs MOB-
HOi HOPMH B THX IIEHTpaX) 1, HACAMKIHEIlb, 3 OCTATOY-
HUM BHSBICHHAM bpoxoM i [[)KeKcoHOM Tak 3BaHOI
«IyalbHOCTi MO3KY» 3 1i CTUTBKH 3K pi3HOHAIPABICHH-
MU, CKITbKH ¥ y3ro/pKeHUMH TIOMiK c00010 (yHKIIis-
MH.

3 IUBOBIKHOK IIOCIIIOBHICTIO IOIBUI BEIH-
KMX HEBPOJIOTiB HACAMKIHEIb TOTO CTOJITTS 3HAXO-
JUTh CBOE TIPOIOBKEHHS-3aBEPIICHHS B CaMiii TOSBI
ycrporo Exnicona—JIroM’epiB, y camiit iioro OyoBi.

Lle mepmra i Ha TOW 4ac HalJOBEpIICHINIAa MO-
JIeNb JIIOICBKOTO MO3KY B T€HialbHIM Tam y3aeMomii
HPOCTOpY 1 Yacy.

Orak aBaHTapAUCTChKA HEBPOITiS TOTO CTONITTS
TIOSICHUIIA» CTPYKTYPY JIOACHKOTO MO3KY, a Enicon—
JlroM’epu 11 «TIOKa3amm».

MacoBuii iHCTHHKT Ha BCiX reorpadiyHuX MHpo-
Tax 1€ BIOBHI 3p03YMiB, ajie 3BHYaiHO MO-CBOEMY: TO-
JiIIHIA Hi 3 M HE TIOPIBHAHUI PE30HAHC «PYXOMOTO
300paKeHHs» Ha BCIX THX LIMPOTAX.

ButonueHi iHTeNeKTH W y3araji BUTOHYEHI ec-
TETUYHI CMaK{ BEPXHIX MOBEPXiB LMBiNi3alil — Tam
TEXK 3a HaJI3BUYAIHOTO IHTEPECY JI0 «PyXOMOro 300pa-
KEHHS1», aJIe SIK JI0 IKOTOCh UM HE MiCTHYHO-OKYJIBTHO-
TO CIOPTIPH3Y, XK 3aTaIKOBOTO.

[ nuumie AECATWTITTAMH TO TOMY, HANPHUKIHII
1920-ux — na mouarky 1930-ux poKiB, MOCTYIOBO
HAJIXOJIUTh HA0AraTo OLIbIIC PO3YMIHHS paHiIIe He-
0aueHOro (heHOMEHy KYIBTYpHU: «pyXoMe 300paKeH-
HS» — TEXHOJIOTIYHUMH 3aC00aMH CTBOPEHHH TOY-
HUI CKOJIOK, BHSIBICHOTO HEMAIMM KOJOM HAyKOBHX
JIUCIHUILTIH, TIEPENOBCIM NPUPOIHUYHNK. J[UCIUILTIH,
1[0 CTBOPHIIK BCI Ti 3ac00M, SIKi i TIO/IaIM CBOTO POJILY
HUTICHUI TIOPTPET JIFOJICHKOI CBIJIOMOCTI, a BJACHE
JOZICBKOTO MO3KY, SIKHH BIPTYO3HO TOEAHYE Te, IO
CBOTO 4acy, y posnaii [IpocBiTHUITBA, TIOCTANO Y BH-
ISl TIHOOKO MPOIYMAHOi, ane 3a 00cTaBHHAME 00K
HEpO3B’S3aHO] JMXOTOMIi Y BENMKOMY HIMEIBKOMY
tpaktari’ (MBauos, 1968).

[HTenekTyanbHa iHiNIaTHBA MO PO3B’SI3aHHS 1
B3araji JI0 PO3YMIHHS Ti€i JUXOTOMIT 1 MOMJIMBOT
TYT pONi «PYyXOMOTO 300paKeHHSI» Oe3MepeyHo Ha-
JEKUTH TipaasHchkomy asadrapay 1920-ux. e
aBaHTap]l — IUTIHE W BOJHOYAC TpariyHe MpoJOB-
KEHHS TaK 3BaHOTO «CPIOHOTO BiKY», HEIIAJHO TPH-
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3yMUHEHe W MPOCTO OpYTaibHO JIKBIIOBAHE «BIKOM
3aJI3HUM» — CTPIMKHM CTaHOBICHHSAM DPasSHCHKOTO
TOTAJTITAPHU3MY.

JlBa penpesenrtantu Toro aBanrapay — Cepreii
Eiizenmreitn i Anexcannp Jlypis — y pisHuit Metozo-
JIOTIYHHI CTIOKIH TIPEACTABUIM CBOE MOSCHEHHS «py-
XOMOTO 300paXCHHS» Yepe3 MCUXOJNOTIH, a ...MEeBHI
CIOXKETH caMoi TCHXONOTii uepe3 Te «300payKeHHSD
00u/IBa JIOCIIJHUKY, SK HIXTO B TOTOYaCHOMY CBITI,
3PO3YMIITH, IO JIFOACHKHI MO30K «3HIMAE» JTOBKOJIHIII-
Hill CBIT, y MOBHOMY PO3yMiHHI, TaK Camo SIK KiHOKa-
Mepa. A came Te «pyxoMe 300paKeHHSI» — pyxoma
MOJIeJIb BIJITIOBIJHUX TMICUXIYHUX MPOLECIB.

Otox «cmoBo Oyno 3HaiiieHO», SK CKazaB
pociiicekuii ke moer. | uu He Bigpasy x 3aryonene. Y
nabipuHTaX 3HABICHINOT icTOPI.

[TpuragaemMo onHY, aX OLMYLLIMBY Mi3aHCUEHY
Ti€i 3arubenni.

V noBoenniit «bCO» (Benukii paasHCbKill eH-
IUKJIONEIT, T. 63, MANUCAHUH 10 JPYKY CTPAIIHOTO
1933-ro) Anexcaunp Jlypis, 1ieit, B ojHiit 0co0i, HiOH
«aHKJIaB» TYT yCi€l CBITOBOT IICUXOJOTIT BiJT 3raIaHOTO
Bpoka 1 ®poiina go [liaxke BMICTHB y TOMY TOMi pH-
caMu reHianbHOCTI Hapuc «Eiietusmy, e 3 HeoOXij-
HOTO JI/IS CHIIUKJIOEAUYHOTO BUAAHHS 1 TAKOHIUHICTD,
1 BUYEPITHICTb MO/IaB MPOLEC IHTEHCUBHOTO TBOPEHHS
JIIOZICBKUM MO3KOM HiOH HECKiHUEHOI cepii «pyXoMoro
300paKeHHS» CBITY 1ILOTO Yy BCiil HOro (heHOMEHOMO-

TiYHIf OBHOTI — 1 TI0 TOMY, CKa3atu 0, Heiporpo-
Onemu «(pinbMOTEKH», SKa 30epirac Ti 300paXkeHHs-
eHI0CH.

A mopsiz 3 1i€to crarTero! — HamcaHa YHeErCh
0aiiayXo10 1 BOAHOYAC HEI[AJHOI0 PYKOIO «IOBIIKa»
npo C. M. EiizeHmreiiHa-TeopeTnka: HamaraeTbcs
BiIati «B 00pazax BHYTpEHHHE MCHXHYCCKHE MpPO-
IECCHI, BHYTPEHHIO 00PH0Y 00IIIECTBEHHOTO YeI0Be-
Ka», «B HEMOCPECTBEHHBIX 3PUTENbHBIX M 3BYKOBBIX
o0pa3zax camblii Ipoliecc BHYTpeHHEH 00pbOb.

BapBapcekuii, ane 1mo-cBoeMy TOYHUH IEpeKas
JVBOBWKHUX MOOYIOB pekucepa-Teopetnka. | mo
TOMY BHCHOBOK:

«Bce Teoperuueckue paccyxkaenus J. [ce0To
Eitzenmireitna B. C.] copusin!® (Jypus, 1933).

Tak Toxi i 3aKiHUMIACS METOMONOTIYHA 3yCTpid
CIIPaB/Ii MIOHEPCHKOT MICUXOJOTIT 1 TaK CaMO aBTEHTHY-
HOTO PO3YMiHHSI CAaMOTO KOJIOCAIBHOTO 3HA4YeHHS (e-
HOMEHY «PYXOMOTO 300paeHHSD).

...A MK THM JpaMa 3rajiaHoi MepuIOXBHIMHH
BOTO 300paXkeHHs Oe3MepecTaHHo TIepeTBOPrOBATACS
Ha #ioro HiOu Bxe KocMoc, sikuii BinTak Oe3nepecTaHHo
PO3IIMPIOETHCS, SIK BacHe 1 KocMoc 3 foro Hoocdep-
HOIO «EKTPOII€I0) 1 KaTacTpo(aIbHOI0 «EHTPOIIE.

Ane 1 npoOneMa BKe BUXOIUTH 38 MEXKI HAMU
TYT TIOCTABIEHOT TPOOIEMH.

Ipumirku:

'TIporoHOBaHHMIT HAPUC TOAE CIIOCTEPEKEHHS ABTOPA HaJl paHHIM KiHeMarorpahoM, 3ano4arkoBani Komuch ct. «biss BUTOKIB KiHemaro-
rpada» («Bcecsity. U-1974. — mo 1I), «Cxkinbku tcsdoniTh kKinemarorpady» («Beecity. U-1976. — no II), «IcTopist KiHO B KOHTEKCTI
3arajibHOI ictopii Kynsrypm» («Muctenso kiHoy. 30. K.: Muctenrso. 1982), «Kino sik «BigkpuTTs» nroauumy («®diocod i comianbha
nymkay. 1996. — o I).

“TIpo HaiicyTTeBiIni cTpaTereMu HIMEIBKOI KJIACHYHOI YMKH JIUB. y Haiiii KHu3i «MuCTelbKi pobieMu B HiMebKkoMy poMaHi XX CT.».
K.: KuiB. Yuis-1. 1972.

3TIpo mocriituuii intepec Efisenmreiina—teoperuka auB. y oro npamsx 1920-40-ux pokis, a 0co0IHBO B iXHiX HOBOBHAaHHSX 1990-ux —
2000-1x poKiB.

*Oco0uBHil iHTEPEC TYT CTAHOBUTH TaK 3B. «IiBICHHO—3aXi[Ha IIKOIA» — CMAIKOEMHULIS 3raJlaHuX aBTOpiB, a nepenosciM mposa FOpis
Oneuti — Banentuna Karaesa 3 i aOcomoTHIMY «Bi3yaIbHAMIY e(heKTaMu— peKopaaMu (UB. IIpo e y nukii podit KuiBckkoi pociiauumi
Ipunu [Tanuenxo).

STluB. y Tiil KHU3I: «AJbOEpT HIIOB TYIM 3 MOJIOJOK [IiBYMHOK. Bymuis, mepexpectst, ByJIHILs, IepeXpectsi, BOPOTA, THXHUIl BECTHOOID,
Tuxi cxomm» 1 T. 1. Lle 13 naBHBOTO JIBBiBCHKOTO TIEpekasy Anbrenbepra. [lepexinanad — Monozuii manyBanbsHuK [Ban @paHko, KOTpuit Tak
3axoruioBascs «okoM Heuys—JIeBuubkoroy. Haranaemo, mo 1904-ro Ha Binkpurti y JIbBOBI am’siTHIKa MilKeBHYY JIbBIBCbKI TOPOISHH
3 LIKABICTIO CIIOCTEPIraroTh, SK I «CIHEMa» 3HIMAIOTh 1 TOH MaM’STHHK, i IOETOBOTO CTapeHbKOro cuHa Oitst Hporo. Ha emirpauii Toi
THepekIiazay e J0KUB 10 TpiymMQy napamkaHoBebkux «TiHeiD.
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$TIpo TOAIIIHIO BTOMY BiJl HAIMIpHOI «Bi3yabHOCTI» TOAIMIHBOT JIiTepaTypH 3acBiquye cepauto pertika Kynpina byniny: «/Ban! V menst
OT TBOEIH M300pasuTensHOCTH B r1azax psout!y [opsi 3 M — rmbokwuii ToICTOBChKHMI iHTEpec 10 Kinemarorpada, «Bemnkoro Himoroy
(Bucis JIsea Toncroro).

" [MnHa] Poxmsmkckast. XyI0xecTBEHHOE BPEMs U XyI0XKECTBEHHOE MPOCTPAHCTBO. «Kpart. muT. eHtmkioneaus». T. 9. A-f. 1978. c. 772.
8TIpo camoro Maibpo (30kpema rpo Manbpo—KiHopekucepa i KiHoTeopeTrKa) uB. y Hammx ct.: «[Tam’sti Anmpe Manbpo» («Beecsit.
1977. — 10 4.); «Onekcanap Jloxenko Ta Auape Manbpo: mpo oary He 3yctpidy («Kino—Tearpy. 2009. Ne 2) Ta B kH. «3 KiHeMaTorpa-
(¢iunoro 3amucuukay. K.: Kino-Tearp/Apt Kuura. 2017.

9TIpo ecTeTHYHI HACIIIKH L€l IMXOTOMIT (BKITFOYAI0UH Y APHH] «KIHO300PAKECHHS») JIUB. KOIOCAIBHOTO 3HAYCHHS LIUKIT POOIT BEIMKOTO
pociiicbkoro BueHOro, akagemika Bsu. Be. IBaHoBa, BHIaTHOrO MOBO3HABIISI, MHCTELTBO3HABLIS 1, CEpE] IHIIOTO, BUAATHOTO yKpaiHicTa.
[epenoscim, GyHnamentansuuii foro BuTBip: Bsiu. Be. Banos. M36p. Tpyss! mo cemuoTuke u ucropuu KyiasTypsl. T. 1. 3HaKoBbIe cuc-
tembl. Kuno. [Tostuka. M.: SI3biku pycckoit muteparypsl. 1968. Came 1iboMy JOCITIIHIKOBI aBTOp Hapasi 3aBIsUye CBOIM iHTEPECOM 10
«paHHIX HOpM KiHOY.

1 us.: A. Jlypus. Eitnerusm. «boubii. coser. summkmnonenus». T. 63. M. 1933. C. 135-139.; W. b. Diisenmureiin Cepreii Muxaiinosu,
tam camo, C. 142-143.

3a 3HalOMCTBO 3 HAYKOBOIO MOBEJIiHKOI0 Anekcanpa Pomanosuua Jlypii mskyo cBoiii konesi mo HII neuxonorii Tamap / 4 Buj.
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Vadym Skurativskyi
Around the moving image

Abstract. The article is devoted to the analysis of the "moving image" as a phenomenon of noospheric significance, a
phenomenon of historically unavoidable, existential-authentic, extremely objective symbolic fixation of the temporal-spatial
processuality of the world. It was found out that this "moving image" put an end to the polemic presented by the German
educator Lessing in his treatise "Laokoon, or on the limits of painting and poetry", outlining the boundaries between "spatial
arts" that reflect "space, objects in it" and poetry (properly language art), which embodies first of all time, and in this way
connected Time and Space in its very structure.

A very specific interaction of spatial and temporal information in the very architecture of the human brain has been
established, in which the left hemisphere forms language-speech, and the right hemisphere forms spatial representations-
formations, and the human brain itself "films" the surrounding world in the same way as a movie camera, but in full awareness.

Keywords: moving image, space, time.
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Anomayia. YBary c)okycoBaHO Ha TIpodIeMax MeTaMoOJepHI3MY —
OCTaHHBOMY €Talli B CTOPIYHIN icTopii MomepHi3My. OCKUTBKH MeTaMo-
JIepHI3M HaMaraeThCcsl 3aIl04aTKyBaTH HOBY MOJIENb XYJAOKHBOTO PO3BU-
TKY, 1Ie IPUBOAMTH JI0 TIEPEerIsy YCTAICHUX eCTETHKO-MHUCTEITBO3HAB-
4pX mpoOeM, 30Kpema, i TpobieMu BuIoBoi crieldikn MUCTEITBA, BU-
TOKH SIKO{ CSITat0Th 4aciB AHTHYHOCTI.

3aCHOBYIOUHCH Ha ICTOPMYHOMY JOCBIi Ta HOBHX iIesX, Harpa-
[IbOBAHHX I'yMAHITAPHUM 3HAHHSM, MH OKPECIMIH Ti 0OpHCH 3asBICHOT
HpoOIeMH, sIKi OLIBII-MEHII 9iTKO MPEACTABICHI B XyIOKHIN MPOIyKLil
MeramoyiepHicTiB. [lizkpecieHo, 1110 MpOTAroM OCTAHHBOTO Yacy came iM
BJIAJIOCST TPAHC(OPMYBATH KyJIBTYPHO-MHCTEIbKI MPOLIECH B JITEpaTypi,
KMBOIUCY Ta KiHemarorpadii B IUIOUMHY HOBOI XyI0XKHbO-EMOLIIHOT
BHPa3HOCTI.

PekoHCTpyKIIist BHIOBOI CTPYKTYpH MHCTENTBA JT00H MeTamojep-
HI3MY aKTyaJli3ye HU3KY JOTHYHUX IPOOJIeM: a) CTPYKTYpHI €lIeMEHTH Xy-
JIOKHBOTO TBOPY; 0) a0CONFOTH3AIIS KIOMICTUII3MY»; B) TimepTpodoBaHe
YPaXKEHHS «MIME3HCy — BiIOOpPaKEHHS» Ha KOPHCTh «CUMYIISIKPY»; T)
«hopMay, eKCIIEPUMEHTH 3 KO0 «PO3MUBAIOTH) MEXK1 BUITY MHCTELTBA.

Kniouogi cnosa: UM MUCTEITBA, METAMOICPHI3M, IHHOBAIiHHI Ta
TpaHCOPMAITiifHI TIPOTIECH, CTPYKTYPHI €IEMEHTH XyI0KHBOTO TBODY.

Ilocmanosxa npodnemu. Y TpOCTOPi Cy4acHOro TyMaHiTap-
HOTO 3HaHHS KYJBTYpPOJIOTi4HA MpoOIeMaTHKa, SK BiJOMO, IO-
cimae momiTHe Micre. Ha Hamy aymKy, IboMy CIIpHsi€ TIOTEHITiAT
KYJBTYPOJIOTii, YNHHUKH SKOT: MIKIUCIUILTIHAPHICTb, TIaoTi3M,
TIOTIMETO/IONIOTsl, TIEPCOHAMI3AIlS K CTPYKTYPHUI eneMeHT 0io-
rpadisMy — akTyanmi3yroTh iHTEpec 10 TPAJHIIHHHX MpodIeM
Teopil MucTenTBa. MOBHTBCS TPO BpaxyBaHHsS HOBHX TEHJCHIIN
Y PO3BUTKY OKPEMHX HOTO BHJIB, 5IKi, 3 OZHOTO OOKY, pEKOHCTY-
TO0Th 3aCajlfl TBOPYOTO MPOLECY, a 3 HIIOTO — MOTPEOYIOTH Mo-
DIMONEHOTO aHaTi3y CyJaCHHX XYHOXKHIX IIykaHb. Lle 3yMoBimoe
HEOOXiHICTh OCMHUCIEHHS TPaHC(OpMAIliid TpaJuliiiHO ecTeTn-
KO-MHCTEITBO3HABYOI ITPOOIEMH «BH/IM MUCTELITBAY 1 OKPECIICHHS
HU3KH JIOTUYHUX TPo0sieM, o 100a «MEeTaMOIepHI3MY» BUSIBIISE
B JIOTiIIi PO3BUTKY CY4acCHOTO MUCTEIITBA.

BoueBnnp, 3MiHH, MO BigOyBaroThCS Ha TEPeHAX BHAOBOL
CTPYKTYpH MUCTENTBA, MOB’SI3aHi 3 MOBITLHEM, alie HEyXHIbHIM
YTBEPKEHHSAM «METaMOJICPHI3My» — YEpProBOTO €Tary B pO3BH-
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TKy MOJAEpHICTChKOI ecTeTuku. OCKUTBKHM €CTETHKO-
XYIOXKHI 3aca i «METaMOJCPHI3MY» TIOKH IO aTpuly-
TYIOThCS HE B YCIX BUJIAX MHCTEITBA, IPoOIeMa MOXK-
JUBOI TpaHc(opManii IXHBOI TPAAUIIIHHOT CTPYKTYpH
Mae pO3IIAaTUC SK HaraiabHa, adK mepen0avynTy i
TO TOSIBY HOBHX BHUIIB, UM TEBHY MOIU(DIKAII0 BiKe
HasBHUX, a/Ke YTBEP/UKEHHS XyIOKHIX 3acaj] «MeTa-
MOJICPHI3MY» 371aTHe JiepopMyBaTH, TaK OM MOBHUTH,
YCTaNCHNH MUCTEIBKUI TIPOCTIp.

VYce 03HaueHe PO3IMIUPIOE TOCTITHUIBKY TIIOIIH-
Hy, 30CepEe/UKYIOUH YBary Ha HU3I[ HOX1THUX PoOiIeM,
K1 OymyTb BUSBIEHI TIPOTATOM PO3POOKH TUTaHb, MO-
PYIIEHUX Y CTarTTi.

Axmyanvricmo docriodcenv i nyonikayitl. 1lpo-
Onema, TIi/THSATA B CTATTi, € HOBOIO B KOHTEKCTI PO3BUTKY
YKpaiHCbKOi T'yMaHICTHKH, NPOTE OKpeMi ii CKIagoBi
Oyt 00’€KTOM TEOPETUYHOTO aHAII3y MPOTATOM KiHIIA
XX 1 mogarky XXI ct. MOBHTEBCS PO BHUAOBY CIICIH-
(biKy MHCTEIITBA, SIKa, BOUCBH/Ib, MAE CTATYC KIACUIHOI
1 Oynma BKJIOYEHA B HABYaJbHI MPOTPAMH 3 ECTETHKH
Ta MHCTCITBO3HABCTBA. 3a BPaxyBaHHS 1CTOPHIHO-
ro nocBiny ii mocmimxenns (Ilmaron, Apucrorens, B.
ne Ounexyp, I. Cen-Bikropcrkuit, Jleonapao na Bin-
qi, JIx. Bazapi, [. Kanr, I. B. @. I'erens, A. [llomnenra-
yep) MaTepian CTaTTi OXOILTIOE TAKOXK 1 HATPAITIOBAHHS
cydacHux HaykoBuiB (B. Kopmienko, O. Jlaryrenxo,
M. Ilporac, K. CranicnaBcpka, C. X0noauHCBKA).

IaTepec 1o mpobiemMu BHIIB MUCTEITBA aKTUBI-
3yBaBcs Ha Mexi XIX-XX cT., Konu yTBepaKyBas-
ca kxinemarorpad i B «ManidecTi ceMH MHCTEHTB»
(1911) arpubytysaBcs Piugoro Kamymo (1877-923)
AK «ChOME MHCTENTBO», POMIMPUBIIK B TaKUH CIO-
Ci0 KJTacHYHY BHAOBY CTPYKTYpY: apXiTEeKTypa, CKylb-
ITypa, )KUBOIHKC, My3HKa, TaHEI[b, TI0e3id + Kinema-
moepagh. BopHouac HOBHI Bl MECTEITBA, HA JIyMKY
P. Kanyno, BuMarap ypaxyBaHHS 1€ OJIHOTO MPUHIIH-
I0BO BaXKITMBOTO MOMEHTY — 1€ «Ka3KOBHil HOBOHA-
pomxennit, cua Mammmun it [ouytTsa» (Kanyzmo, 1988,
c.23-24).

VY cTarTi TakoK BPAXOBYIOTHCS HAIPAIIOBAHHS
YKpaiHCHKMX HAyKOBLIB 31 3HAYHOTO OOCATY THUTaHb,
JIOTHYHUX 10 (EeHOMEeHy «100a MeTaMOIEpHIZMY.
Mosutscs npo HaykoBi po3Binku JI. babymikn, 1. 3y-
6asinoi, K. Kucmoka, T. Kpusomtei, 1. Iletposoi,
10. Ca0apam, I'. Umisns.

OckinpKu 331 PO3YMIHHS CYTHOCTI «METaMo-
JEpHI3MY» HE0OX1HO BpaxoByBaTH MPOOIEMY CTPYK-
TYPHHX €IEMEHTIB Xy/IOKHBOTO TBOPY, Y CTaTTI YacT-
KoBO BizoOpaxeni aBropcbki mosumii O. Kononosa,

. Kyueproka, 1. Tloxymutoi, M. Tepuosoi, O. Llep-
Oans, 10. FOxumuxa.

Mema cmammi. Binroputu nporec (popmyBaH-
Hsl BUJIOBOI CTPYKTYPH MHUCTEI[TBA B yMOBaX IOCTYIIO-
BOTO YTBEp/KEHHS €CTETHKH «METaMOJEPHI3MY», Ha-
TOJIOCHBINK Ha crienuini QyHKI[IOHYBaHHS OKPEMHUX
BH/IiB MHUCTEITBA B JIOTIIl 3MiH 1CTOPUKO-KYIBTYPHIX
eTamiB: MOJEPHI3M — aBaHTapAN3M — IOCTMOJEP-
Hi3M — MOCT+TIOCTMO/ICPHI3M — METaMOJICPHI3M.

Bukiad ocrosroeo mamepiany. Ha Hauy TymKy,
PO3KPHUTTS MpoOIeMH, 3asBICHOI B CTaTTi, M€ CIHpa-
THCS HA OKPECIEHHS KOHKPETHUX PAaKypciB «MeTamo-
JEpHI3MY» — TPUHIUIIOBO BAKIMBOTO €CTETHKO-XY-
JOXHBOTO 3ac00y Cy4acHOTO KyisTypoTBOpeHHS. Lle
HE JIUIIIE HOBUH €Tall iCTOPHKO-KYIBTYpPHOTO PYXy, a i
«iHHOBaIIHE (Big aHMT. [nnovation), TOOTO BXe BTiNe-
HE HOBOBBEJICHHS, 110 3a0e3medye SKiCHE 3pOCTaHHSA
e(DeKTUBHOCTI EBHUX TEHJCHI[IN. BomHOUaC MatOThCs!
Ha yBa3i «TIpoOIech», sKi MOXKYTh BigOyBaTHCS Tpak-
THYHO y Oyab-sikidt cepi mismbHOCTI JromuHmy (Mn-
HOBAYUSL).

KimtouoBrM y BU3HAYEHHI TOHATTS «iHHOBAIILS»
€ «BTIJICHE HOBOBBEICHHSY», IO HOTO BIACHE 1 aTpu-
OyTye (heHOMEH «METaMOJCPHI3MY. 3aCajHUUUM LIS
TAKOTO TBEP/UKEHHS CTa€ aKTUBHE 00TOBOpPEHHS HE0O-
X1THOCTI 3aIPOBaKEHHS B TEOPETUIHUHN YKUTOK 1[HO-
O MOHATTA K HampuKiHIi XX, TaK 1 MPOTATOM JBOX
necatuniTh XXI cT. Maemo Ha yBa3i O30 HUA3KH
KYJBTYPOJIOTIB Pi3HUX KpaiH 100 BHYEPHAHOCTI TO-
CTMOJIEPHI3MY 1 HE0OX1HOCTI (iKCyBaTH #oro mepe-
XiJ{ y iHmy (iroco(cbKy UM €CTEeTHKO-MUCTELTBO3-
HaBYYy SKICTb.

[ToHATTS «TOCT+HIOCTMO/IEPHI3MY, SIKE Majo CBO-
X MPUXHMIBHUKIB, TEPEBAKHY OLTBIIICTD HAYKOBIIIB HE
BITIAIITOBYBAJIO 1 Yepe3 CTHIIICTUYHY HETapMOHIHHICTb,
13 IPUYMHY BIICYTHOCTI YiTKOT BIIMIHHOCTI MiX 3Mic-
TOM «IIOCTMOJIEPHI3MY» Ta «MOCT-HIOCTMOJAEPHIZMY .
V Harmiif crarti «Big «mocT» 10 «MeTay MOIEpHI3MY:
NpoLec KyJIbTypoTBOpUHX momykiBy (2021) mu, 30-
Kpema, 3a3Hajal:

«Bapro HarojocuT, IO OYEBUJHA LITYY-
HICTh MOHATTA «IOCT+TIOCTMOAEPHI3MY» CTUMY-
JII0BaIa MONIYKU Ha TEPEHaX OCY4YacHEHHs Tep-
MIHOJIOTTYHOTO BW3HAYEHHS YEPrOBOTO E€TaITy
HOBOT'O KYJIBTYPHOTO TIPOLIECY, BBOJSUU B YKUTOK
noHATT «Heo-MonepH» ([x. denninr), «odd-
monepu» (C. Boym), «pe-monepuism» (B. Yaiin-
aum)» (Onimenko, 2021, c. 61).
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[Tomankina JOCITITHUIBKO-UCKYCIHA CUTYAITis
MoKazaja sIK TepeBard MOHATTA «METaMOAEPHIZMY,
TaK 1 MOXIIMBICTh 3POOHMTH HOTO KOPEISATOPOM JIBOX
TPOIECIB: «...TOB’S3aTH 3 HOBUM TEOPETHKO-METO/I0-
JIOTIYHUM TIATPYHTSIM, sIke (OpMYEThCS, Tak OM Mo-
BHTH, Ha pyiHaX «IOCTMOJEPHI3MY» Ta «ITIAKPIMTHTI
HOBUMH €CTETHKO-XYI0KHIMH 3acobammy (OHILIEHKO,
2021, c. 61).

Aprym™meHTarjiss HOBOTO  TEOPETHKO-METOJ0JI0-
TIYHOTO MiATPYHTS 3aKOHOMIPHO akKTyajidyBajia iH-
Tepec HAYKOBI[B JI0 MOYaTKy XX CT., KOJIIH PyX «MO-
JepHI3M —  aBaHTapu3M» JMIIe JIEeMOHCTPYBaB
CBOT TBOpYI «IIPOPUBHY, TIPETEHAYIOUH HA PO3KPHUTTS
«IHHOBAI[IHHOTO)» TOTEHIliay B HAHOMMKIOMY Maii-
OytHbOMY. Bapto BpaxoByBatu, IO JHIIE HPOTATOM
JBOX OCTaHHIX JECSATUIITH Y MPOCTOPi yKPaiHCHKOT
TYMaHICTHKM 3HAYHHI 1HTEpPEC 10 E€CTETHKO-XYH0XK-
HiX TPOLECIB MOYATKy MHHYJIOTO CTONITTS 3yMOBHB
TOSIBYy HAYKOBUX PO3BIJOK MO0 (heHOMEHa «TpaHc-
(opmariit», sKi CympoBOKYBaIN pyX (DpaHIy3bKoro
KYJIBTYPOTBOPEHHS BiJl «aBaHIapau3My [0 «peaii3my
0e3 Geperipy (C. XomomuHCbKa), aHaNi3 €BPOIEHCHKO-
r0 KIHOIPOCTOPY J00M «MOJICPHI3M & aBaHTap/U3M»
(O. Myci€eHKo), OIIIHKY MOTEHIIIATy EKCIIePUMEHTab-
Hoi TBopyocTi E.-I. Kpera (H. Bragumuposa), Teatp
y Mozieni BuaoBoi cTpykrypu muctentsa P. Jlx. Kon-
niarByz (M. TepHoBa), MOIIYKK Ha TEPEHAX TeaTpallb-
Hoi opmu Kaxa Kono (B. Koprienko), HiMenbKy Mo-
nenb panaizmy (O. OHIIIEHKO).

Biarak, HaykoBi PO3BifKH, KOHIIENITYanli30BaHY
CHPSMOBAHICTh SKMX MH Hapasi Ipe3eHTYBajH, ak-
TyaJi3yBajJu TOHATTS «TpaHc(opMalis — BiJ Jar.
transformatio — mepeTBOpEHHS, BUAO3MIHCHHS, Tie-
pebynoBa, — 110 BUKOPUCTOBYETBCS SIK Y MPUPOIHH-
4iii, TEXHIYHIH, TaK 1 'yMaHiTapHil cepax. Y aeskux
BHJIaX XYIOKHBOI ALSUTBHOCTI (Tearp, MUpK, ecTpaja)
icHye mpodecis «TpaHchopMaTop» — aKTop, KOTPHi
3IATHUN /10 MIBUIKOTO «CLEHIYHOTO NEPeTBOPIOBAH-
Hs» — 3MIHM aTpuOyTiB BUCTABH: KOCTIOM, TPUM, Mac-
km» (Tpanchopmayust).

[Torenmian «rpancdopmanii» MOTYKHO Bidmpa-
moBana M. [Iporac y HaykoBiii po3Biami «XymoxKHS
TBOPYICTH Y BUMIpax COILIOKYIBTYpPHOTO pyxy XX
cromitTs» (2003), 3aCHOBYIOUMCH HA TBEPIKEHHI, 1O
aHall3 «CBITOBOTO MHCTEIBKOTO pyxy XX CTOMITTS»
JI03BOJISIE KKOHCTATyBATH: HOTO €BOJIOIIIK, 3MIHIOIOUH
OCHOBH XYJIO)KHBOI CBIJOMOCTI 33 BHMOTAMH «JIyXy
qacy», BUpilryBaia ronosHi npodnemu gopmu» (IIpo-
tac, 2003, ¢. 27). lllomo «3micTy» TBOPY, 3a TBEPIIKEH-

HSAM aBTOPKH, BiH «IOCTYIOBO 3aMiIyBaBCs iHIMBI-
IyaJbHUM PO3YMIHHSIM CEHCY aKTy TBOPEHHS 3 OOKY
MUTIIS, 110 YCBIIOMHB BaXIIMBICTh 1 BEJIUY BIIACHOTO
«51» B moroi icropuunux 3miny ([Iporac, 2003, c. 27).

Cnuparounchk Ha o3Haueny tedy, M. IIporac pe-
KOHCTPYIOE Ti 3MiHH, SiKI BU3HAYUIM «COIIOKYJIBTYp-
Hui pyx XX CTOMITTA», a came:

a) TPIOPUTETHE 3HAYCHHS «CTIJIIO» B MHUCTEITBI
nmicyst ppaniy3bkoi peomonii 1789 poky;

0) akajieMiyHa OCBITa, siKa 3pyHHYBANA JIAHIIOT
«MaKCTep — YUEHDbY;

B) cTapi KaHOHM Ta TPaAMIii BU3HAIOThCS «3a-
HBUM TATapem»;

T') 3aTBEP/UKEHHS XYIOKHIX BHCTABOK, IOYHHAIO-
uy 3 XVIII cromiTTs, sIKi CTUMYTIOIOTH MOMIYK HOBUX
METO/IiB 00pa30TBOPEHHS;

n) «mozepH kinmg XIX cromiTrd meperisiae
OCHOBM MHCTENTBA, & (YHKIIOHANI3M 3aTBEpPIKYE
HOBY €CTETHKY, BHUXOASUYM 3 TPAKTHYHO-KOPUCHOTO)
(ITporac, 2003, c. 27).

V nopaneimmx cBoix posmuciax M. IIporac 3Ha-
YHO PO3IIMPIOE MeXi il TpaHcopMamifHuX mpo-
IeCiB, [0 B IXHIH KOHTEKCT BXOMATH TaKi €CTETHKO-
XYIOXKHI 3100yTKH, SK «KHTAi3M, SMOHI3M, Moja Ha
BUCHHS J13¢H-0Y/IIU3MY», SIKI «HAJIAI0Th IMITYJIBCY Opi-
€HTAJTICTCHKOMY JIEKOPaTUBI3MY «HAa0ITiBY, abcTpaKi-
OHI3MY OYATKy # cepeuHu XX CTOJITTS, KOJIK MUTII
IparHyTh TBOPYOTO €KCTa3y 3a MEkKaMHU pallioHAIbHO-
ro, nuBinizosanoroy ([Iporac, 2003, c. 27-28).

3aranom, IpUAMarOun Ti TIEPioHu, SKi OKPECIIOE
M. Ilpotac, peKOHCTPYIOIOYM BUMIpH COL[IOKYJIBTYp-
HOTO PYXY, — y HbOTO «BITHCYETBCS» 1 XYAOKHS TBOP-
4icTh — yC€ XK 3apiKCyeMO BJIACHY TO3UILIIO, 1O BH-
SBJISIE TIEBHY JIUCKYCIHHICTh TAKHUX TONOKEHb!

[To-mepure, cBifloMe 4M CTHXil{HE, OTOTOXHEH-
HS TBOPYOCTI i MECTENTBA: X04a OJHE HE icHye Oe3
IHIIIOr0, BOHHU 3HAXOMATHCS B UITKIH 3aJICKHOCTI, 1€
Tepe/ye TBOPUICTh, @ MUCTELTBO € i moXigHuM. Xoua
Te3H, AKi MU IUTYEMO, BU3HAYAIOTH KOHIICIIIIIIO PO3-
BIIIKH «XyJI0XKHS TBOPYICTb Y BUMIPax COILIOKYJIBTYp-
HOTO pyXy XX CTONITTS, XHilf KOHTEKCT MEpPEBaAKHO
TPUCBSYCHUI aHANI3y CamMe MHUCTEIbKUX MPOIIECIB,
1[0 XapaKTepHi JUIs 03HAYECHOTO TIEPIOJy.

[To-npyre, B opurinansaux pozmuciax M. [Ipo-
Tac, MO CYTi, HIBEIFOETHCS 3HAUCHHS «aBaHTAPIU3MY,
0e3 ypaxyBaHHs CHIEIU]iKK MONIYKIB SKOTO BaXKO 110~
SICHUTH, YOMY MPOTATOM XX CT. MHCTEIITBO BiIMOBIISI-
JOCS BiJl CTPYKTYPHHX €IEMEHTIB XYJI0KHBOTO TBODY.
A BHCNOBIICHA B HAyKOBiH PO3BIALI JyMKa «yTOIiYHi
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iiei aBaHTapay He B 3MO03i Oy/M aKTyaji3yBaTHCS 3a
00’extuBHUX 1 cy0’exTuBHUX yMoB» ([Iporac, 2003,
¢. 29), Ha HaUI MO/, BUKINKAE HEAOUsIKI UTAHHS.
BoueBup, BoHa (mymKa) morna 6 OyTH 3po3yMmifi-
oo, skou M. [Iporac BU3HAYMIA «YMOBUY, IO HE
JO3BOJIMIIM «ABaHTApAU3My» BUKOHATH CBOIO iCTO-
PUYHY POITb, X0Ua, HAM BUIAETHCS, 1e 3pOOUTH BKpaid
BAXXKO.

[ToBaxaroun mpaBo KOXKHOTO HAYKOBIIsS OOTPYHTO-
BYBATH BIIACHY HEOpAMHAPHY JOCIITHHUIBKY TO3UILIIO,
0 MOKE 3pYHHYBATH YCTaleHi ysABICHHS, MU Tepe-
KOHaHi, 10 B TakoMy pa3i BOHa moTpedye 0coOIMBO
TOTY)KHOI apryMeHTallii, 0coONMBO, KONH MOBUTBCS
PO TaKe SBHUIIE, K «aBAHTApIU3M», KOTPUH HE Tillb-
KM BUKOHAB, a B JISIKNX BHUII4/IKaX 1 MEPEBUKOHAB T,
1[0 iICTOPUYHO MaB 3pobuTH. Ha Hamry jgymky, mporec
PEKOHCTPYKII{ €CTEeTHKO-MUCTELTBO3HABIHX TIPOIIe-
ciB Mexi XIX-XX ct. BuMarae ypaxyBaHHs THX «Bijl-
KPUTTIBY», IHTEPBAJ MiX SKAUMH paxyBaBcs HE Ha JIeCs-
THIITTS, @ HA PIK Y¥ HABITH MiCAIIi.

Ha cropinkax Hamioi crarti ««Tanmem» sk ak-
THBI3aTOp KYNBTYPOTBOPEHHS: JOCBiJ (paHIy3bKO1
rymaictuku apyroi nonosunu XIX cromirrsy (2022),
aHAN3yI0uM TBOPYMH NOpPOOOK 3aCHOBHMKA CHMBO-
nismy Credana Mamnapme (1842-1898), mu 3akieH-
TyBaJM yBATy Ha HU3IIl HOTO eKCTIEPUMEHTIB, a caMe:
onpuitonHeHHs B 1886 p. mepuioro Bipia, mo30ase-
HOTO Oy/Ib-SIKMX 3HAKIB MYHKTYALlii, 0 BIUTMHYIO HA
«OCSTAHHS» MUTISAMH Movyatky XX CT. TOTEHIlaTy
TBOPYOCTI 33 MPUHIUIIOM «IIOTOKY CBiZIOMOCTI». 3r0-
JIOM BHJATHUM HaJ0aHHAM €BPONEHCHKOI JTiTepaTypu
Oyne Bu3HaHO poMan J[xeiimca [xoiica (1882-1941)
«Ynmicey, sxuii mucases npotsarom 1914-1921 pokis
1 Oy Bumanuii y 1922 poui . [lizuime, Ha 3acamax
«TIOTOKY CBIJIOMOCTI» Oyne peani3oBaHa japamaryp-
rigs C. bexkera Ta E. lonecko. IlomToBx, skuii 1aB
C. Masapme, Onuckyde BTUIMIM B PI3HHX BHIAX
MUCTEITBA CIOPPEaicTh, 1o cHOpMyBaIH HOTYKHHI
CETrMEHT «aBaHTapAM3MY».

C. Mayutapme, KOTpHH OCTaHHE JICCSTHIITTS CBO-
0 KHUTTSA — Ha MapUTETHUX Hadanax — CHiBIpaIlio-
BaB 3 BIJIOMHM «IOCTOM-IHCTpyMeHTamicToM» Pene
[inem (1862—1928), akTHBHO ¥ yCHINIHO peaizyBaB
K 17ICF0 «CIIOBOTBOPEHHS», TaK 1 «IIOCTH3ALI0 30pO-
BHX BPKEHDbY, IO 3aKPIIUIATBCS B PI3HUX MOJEIIX
GyTypusmy i cdopmyrotbes micns 1909 poky B 30-
OpaxaibHO-BUpAKAIBHUX 3ac00ax a0CTpaKIioHI3MY,
0COONHMBO — Y KHBOIUCHO-MOCTHYHUX EKCIIEPHUMEH-
tax Bacuns Kanpuncskoro (1866-1944).

[Tpuknagn MoXHA TPOJOBKYBATH, MPOTE BaX-
JNUBIlIE 3a3HAYMTH, IO CBOIM YCIIXOM MOJEPHI3M
0arato B 4OMY 3aBJISYyBaB CHMBOJII3MY, @ B3aEMOJIIs
«CHUMBOJII3M — MOJICPHI3M» CTHMYJIIOBAJIa «aBaHrap-
IV3M», SIKUH 3amoyaTkyBajia BHCTaBKa «(OBICTIBY»
(1905), cdopmoBaHa MONOTHAMU BUIATHOTO aBaHTap-
aucta-pedopMaropa MPHHIMUIIB BUKOPUCTAHHS «KO-
JNHOPOBHX TONpa3HuKiBy AHpi Maricca (1869-1954).
Sk KnacuyHWi «aBaHTapAU3M», TaK 1 HOTO HACTYIHI
Tpanchopmallii, BracHe, i «3a0€3MeUrIm» KyIbTypHHH
HPOCTIp KIOCTMOJEPHI3MY», SKHiI BUKOHAB POJIb Mijl-
IPYHTS «METaMOAEPHIZMY».

SIKimo crmpatycs Ha OKpecleHy XyIoXKHIO CHTY-
aifito, 1o (opMmyBamacs B MPOCTOPI €BPONEHCHKOTO
mucrentsa Big Mexi XIX—XX cr., crae 3po3yminnm,
4OMY MpoOiemMa CTPYKTYPHHUX €IEMEHTIB XYL0KHBOTO
TBOPY BHSIBHJIACS JOTHYHOIO JI0 THX MHTaHb, SKi MU
aHanizyemo. Hapasi mizikpecinmo, 1o cTpyKTypHUMHE
eleMEHTaMH XyJI0’KHBOTO TBOPY BUCTYTIAIOTH MiME3HC,
KaHOH, CTWIb, 00pa3, dopma, meron. «MojepHizmy,
10 CyTIi, HE TOPKHYBCS 03HAYCHUX €JICMEHTIB, IHHOBA-
IIHHO JIit04HM, TaK OM MOBHTH, YCEPEIMHI KOXKHOTO 3
HUX, HaJIal0uH 0COOJMBOT YBaru, siK CIIYIIHO 3ayBaKH-
na M. Ilporac, «dopwmi». HaromicTs «aBaHrapam3m»
po3MouaB «ae(opMario — pyHHaIi0» CTPYKTYPHHX
€JIEMEHTIB, a «TIOCTMOJIEPHI3M» LIeH MPOoLeC aKTHBI3Y-
BAB 1 3aTOCTPHB.

30arHyTH HOro HACHIIKK JIO3BOJISIOTH IyOIiKa-
i yKkpaiHCHKMX HAyKOBIIIB, KOTPi HAMaratoThcs —
1o, Hanpukiaa, poouts O. lllepbans — mepenycim
«3aXUCTUTHY XyIOXKHIH TBIp, aTpubyTytoun HOro sk
«...CHMBONIIUHY CTPYKTYpY, ToOTO fIK crenudiuny
(Gopmy OyTTS (KOHCTENSALII0) YHIBEPCATEHUX CHMBO-
NiB KyaeTypu». Take TIyMadeHHs JOTIYHO HArojio-
IIy€ Ha «CUMBOJIUHIN (3aTaJbHOKYJIBTYPHIN) (QyHK-
uii tBopy» (Llepbans, 2004, c. 67). fxmo «aBaH-
rapau3M» 30epiraB MOHATTS «XyIOXKHIH TBip», TO B
pyci MHCTEITBA 10 «METaMOJICPHI3MY» IIe MOHATTS
M0Ya0 3HUKATH 3 TEOPETHYHOTO 00iry i Oyno 3ami-
HEHE MOHSATTAMH «00’€KT», «IIPOEKT» YN «BUIOBHIII-
Ha hopmay.

3aBIAKH  3yCHJUISIM  OKPEMHX  KYIBTYpOJIOTIB
Ta MHCTEITBO3HABIIB MOHATTS «KaHOH» IMOCTYTIOBO
«PO3YMHUIIOCS) B OHSTTI «TPAIHIIIs», SHAYCHHS KO-
0 TI0YaJI0 aKTHBHO 3allepeuyBaThCs B «aBaHTapiu3-
Mi», OCKITbKHM HOTO MPUXHIBHAKA CTBOPIOBAIIM MHUC-
TENTBO «3 YHCTOrO apKyIIa». AHI «IIOCTMOAEPHIZMY,
aH1 «MOCTHIOCTMOJIEPHI3MY, aHI «METAMOJICPHI3M» HE
TIOB’SI3YI0Th XYAOKHIO TBOPYICTD 3 TPAIUIIISIMH, a CBi-
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OAEHA OHIIIEHKO

JIOMO HAMararoThCsl KYJIbTHBYBATH AK «CTIOHTAHHICTB
TBOPYOTO TIPOIIECY, TaK i IPABO HA «CAMOBUPAKECHHS,
KOHTEKCT SIKOTO Mepedadae AeMOHCTPAIIiIo 3acaj «ab-
COJIFOTHOI CBOOOIIMY.

OCKINBKH TaKWil CTPYKTYPHHUH €IeMEHT XyI0XK-
HBOTO TBOpY, SIK «MIME3HC» CBIIOMO W HAIOJIETIH-
BO pyiHYBaBcs, mounHatoun Bifg 1839 poky — poky
ONPHITIONHEHHS nepmuX (otorpadiid, KoHIENT MO-
JePHICTCHKUX IHHOBAIIIH He Iepenbaydae aHi BKABAHHS
IIbOTO TIOHATTS, aHI OPIEHTAIiI0 HA HHOTO B MPOIECi
TBOPYOCTI. YHACHIJIOK I[bOTO PYX BiJ MIME3HCY JIO Bi-
ITo0paKeHHs, a TMI3HIIe J0 CHMYISKPY CIpHAMAaBCS
HE JHIIe K MOXKIMBHH, a W Ak 3akoHoMipHMi. Ha
HaIy JYMKY, {HIIOTO i HE MOTIO OyTH, ajke TBOPH
MOCTMOJIEPHICTIB MAalOTh «CHMYISIKPOBE» HAIOBHE-
HHSI: MUTTEBI BpaKeHHs, (haHTaCMaropuyHi cuTyaii,
«3po0rneHicTb» 00°€KTiB (MPOEKTIB), a HE CTBOPEHHS
XYI0XKHBOTO TBOPY, CyOIiMAaIis iHCTHHKTIB, HEUITKICTh
CIOXKETHHX JIiHil, Y PO3KPHTTI AKHX CHIBICHYIOTh yTa-
€MHHUYEHICTH 3 IpOHIYHICTIO, aNeTiOBaHHs 10 MPHHIIH-
ny «non — finito».

Bapro Bu3HarH, 1110 3MiHA €CTETUKO-XYIOXKHIX 3a-
CaJl KyIbTYPHOTO PO3BHUTKY, BUTOKH SIKOTO CATAIOTh €Ta-
Ty «MOJIEPHI3M — aBaHTapAN3M», HAHOLIBII HETATHB-
HO TIO3HAYMIIACA Ha TaKOMY CTPYKTYPHOMY €JIEMEHTI,
K «00pazy, ajiKe I1ij1a HU3Ka HapsAMIB — KyOoQyTy-
pu3M, Ky0i3M, CynpeMarisM, abCTPaKIiOHI3M — OMH-
Hanu «o0pa3y, ydaqarou B HOMY «IIPOIYKT MiMe3H-
cy». Pinryde BucTymaoun npoTy i71ei «HacIiTyBaHHSD
SK CEpPIEBHHH MHCTENTBA, MPUXMIBHUKH O3HAYEHNX
HampsAMIB HAMArajucsi CTBOPHTH «0e3-00pa3He» Muc-
TENTBO, EPEHOCAYH Bary Ha KOIip, 3BYK, CIOBO abo
Ha MOTEHIiaJl IXHBOTO CHHTE3Y: KOJIIbOPOBa MOe3is, Mo-
€30MaJIAPCTBO, TEATPATHHA MiCTEPIsL.

Cepen CTPyKTypHHX €IEMEHTIB Xy/10KHBOTO TBO-
Py CBOI TMO3MIIIT, IEBHUH Jac, 30epiraB «CTHIIbY, X0ua
«TIOCTMOZIEPHI3M», KW TOCIB TIPOBI/IHI TO3HIII{ B €B-
poreiichkoMy KyJbTYpHOMY TpocTopi micist 1974 p.,
YIKE PO3BUBABCS SIK IO~ CTHIICTHYHUNY (hEHOMEH.
Taxka s opienTanis Oyna oOpaHa «METaMOIEPHIZMOM.
[lle omuH CTPYKTYpHHUH €NEMEHT — «METOI» —
TpaHC(OPMYBABCA B «IOMIMETOONIOTIION, 10 Haly-
BA€ HOBHX PHC, OCKLIBKH METOJ SIK 3aci0 MMi3HAHHS He
Moke OyTH BUKOPHCTaHHH y KOHTEKCTI «MeTaMojep-
HICTCHKOI ecTeTHKiy. [1oaiOHmii TeopeTnyHmil acieKT
TOCTYJTIOETHCS TIOCTIHHO, OCKUTBKH 3 TEOpii MeTamo-
JIepHI3MY BUITYUeHA TIpoOIeMa «pyHKITIH MUCTEIITBAY,
M0 pOOUTh HEMOKIIMBUM 3TIHCHEHHS «ITi3HAHHIY —
OJTHI€T 3 TPHOX HAPDKHUX MUCTEIBKUX (YHKIIIH.

VYV KOHTEKCT HAIIMX PO3MHUCIIB JOLIIBHO JI0-
mayuntd nosutito 1. [lerpoBoi, KoTpa B HAyKOBiil po3-
Bimmi «MeTaMomepHi3M SIK TEOPETUUHUN THCKYpC Ta
KyJbTYpHO-MHUCTEIbKA TIpakTukay (2021) anamisye
«odiuiftnuit «Manidect meramomepHicray (2011),
onpumonHennit JI. TeopHEpOM, e TeKIapyIOThCS ABI
BAKIIMBI O3HAKN «METAMOJIEPHIZMY»:

a) «...3BUIbHEHHS BiJl MOJEPHICTUYHOI HAai{BHOC-
Ti, MUHIYHOTO TIOCTMOICPHICTHYHOTO JHIIEMIPCTBA Ta
IHEPTHOCTI SIK IXHBOTO CIITLHOTO HACTIAKY;

0) CTBEPIKYETHCS, 110 METAMOJIEPHI3M TIE «PyX-
TIABUI CTaH Midc, ceped i 3a MEXAMHU: 1pOHIi Ta IIH-
POCTI, IPOCBITHHUIEKOI HAIBHOCTI Ta PO3YMiHHS, pens-
THBI3MY Ta ICTHHHOCTI, IParMaTUYHOTO i/leai3My Ta
TIOMIPHOTO (haHATU3MY, ONITHMI3MY Ta CYMHIBIB, y IO~
HUTBI 32 YACJIECHHUMH HECTIBMIPHUMH 1 3HUKAIOUHMHU
ropuzontamn» (Ilerposa, 2021, 52-53).

Oxpim nHaronocy Ha mosuttii JI. Teopuepa, I. Tro-
pena ananizye mozutito C. AGpamMcoHa, KOTpUH y Ha-
ykoBiit po3siawi «Five More Basic Principles» (2015)
OTPUIIONHHUB T SATh TPHHIUIIB «METaMOJEPHIZMYY,
0 PO3KPUBAIOTH HOTO «3MIiCTOBI HArONIOCH», a Yepes
nBa pokun — 2017 — 1uX NpUHIMIIB Y HHOTO OyIo
Bike jiecath (Abramson, 2017). Jo Hux [. Ilerposa
JToJaIa e KUIbKa BIIACHHUX 1 IMOKa3aja IHHAMIYHICTE
PO3BHUTKY TMOTEHIIHHNX MOXIIMBOCTEH LILOTO eTary
TpanchopMarlii OpTOTOKCATLHOTO MOJICPHI3MY MTOYaT-
Ky XX CT.

Monens TPUHIMINB, KO0 ONEpye YKpaiHChKa
JOCTITHUIA, BHOKPEMIIOIOUH  KYJIBTYPHO-MHUCTEIb-
Ki MIPAKTHKA «METaMOJAEPHI3MY» UM HE HaWIIMpIIa 3
THX, AKi HAMaraloThCs apryMEHTYBaT! KyJIBTYPOJIOTH:
«...CHHKPETUYHICTh, IAOTIUHICTh, MapaJ0KCaIb-
HICTb, TIOPIBHSHHS, TUCTAHIIIHIN KOJIATC, MHOKUHHA
Cy0’€KTHICTB, KoTaboparlist, CHMYJIbTaHHICTh Ta TCHE-
paTuBHA HEOTHO3HAYHICTh, ONMTHMICTHYHICTD, MIXK-
JMCIUIUIIHAPHICTh, PEKOHCTPYKILis, e(pEeKTHBHICTh Ta
BIUIUB, BIICYTHICTH MEPEIIKO]] 1 MEX MK peanbHIMU
Ta a0CTPAaKTHUMH CTPYKTYpaMH, THyYKa IHTEPTEKCTY-
anpHicTh (ITerposa, 2021, c. 55).

Bapro Busnaru, mo nopisasHo 3 2017, HaykoBa
possinxa I. Ilerposoi, sixa Gyna onprmionHena B 2021
poti, nofana Imie I'sITh HOBUX MPHHIUIIB «METaMo-
JEPHIZMY.

OCKITBKH «METaMOJICPHI3M» TIPOTATOM JBOX JIC-
catuniTh XXI CT. € He JiHie 00’ €KTOM TEOPETHIHOTO
aHaJI3y, a il aKTUBHO MPOAYKYE KyJIBTYPHO-MHCTEIbKI
HPAKTHKH, 110 JAI0Th 3MOTY KCTIEPIMEHTYBATH 3 HOTO
«TIPUHIUIAMI» B PI3HUX BHIAX MHCTENTBA, CHPOOy-
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€MO CHCTEMaTH3yBaTH HampanboBaHWH nocBim. Ha
HaIly IyMKY, OT0 PeNpe3eHTaIlii0 BapTO MOYMHATH 3
JITEpaTypH, aKe YCIXn «METaMOJIepHI3MY» Ha 1i Te-
peHaxX HACTUTLKH MOMITHI, IO SK AMEPUKAHCHKI, TaK 1
€BPOTICHCHKI JIITEPaTypO3HABIll Ta KPUTHKH OTIEPYIOTh
HOHATTAM «MeTanpo3ay. IlpuiiMaroun «meTanposy»
SIK TIPUKJIA]] IHHOBAIIHHOTO HOBOBBEICHHS B MPOCTO-
pi JiTepaTypHOi TBOPYOCTI, «BapTO KOHCTATyBaTH, IO
Ha moyatky XXI CT. 3’IBUBCS HOBHI — IIOCTUH THIT
MPO3H, 110 MPHUHIIOB HA 3MiHY peaicTHYHOMY — Ha-
TypaNiCTHYHOMY — aBaHTAPAMCTCHKOMY — IHTEJeK-
TyallbHOMY Ta TOCTMozaepHicTchkoMy» (OHImEHKo,
2021, c. 62).

B o3HaueHOMy KOHTEKCTI MEpIIe MiICIIE BapTo
Bignaru Toni Moppicon (1931-2019) — Bimomiit ame-
PUKAHCBKIH TMChbMeHHHMII, Jaypeary HobGemiBcbkoi
npemii 3 mditeparypu (1993), aBropy pomany «Yiro-
Onena» (1987), y sikoMy, Ha TyMKy JiTepaTypO3HABIIIB,
00’€KTHBHO BIITBOPEHUH MEHTAIITET apoaMepHKaH-
1iB. BapTo HAromocurH, Mo CTBOPEHHS IIHOTO POMaHy
«301iraeThes 3 000K TIOCTMOIEPHI3MYY, SIKY, Ha aMe-
PUKaHCHKHX TEpEHax, 30Kpema, (hopMyBaa i s mich-
meHHUIA. ChoroHI pOMaH « YIio0neHa» po3misiacTb-
Cs Ta OLIHIOETHCA SK MEPIIHiA, 10 OYB CTBOPEHMH, TaK
OW MOBHTH, 1032 «IIOCTMOJEPHIZMOMY, BIIKPHBAIOUH
muiax «Metanposimy (Orimenxko, 2021, c. 62).

ExcniepuMeHTH y IpOCTOPI «METATpO3M» — JIiTe-
parypHOi Mojieli «MeTa- MofIepHi3MY» — (opMyBaJH
il Taki Bimomi muchMeHHUKH, K Jesin Yomtec (1962—
2008) ta JIxxonaran ®pamsed (p.H.1959), koTpi mpoz0-
BKUIM Tpaauii, 3axazneHi T. Moppicon. IlincymoBy-
104H 03HAYECHE, MOJKHA CTBEPKYBATH (DAKT ICHYBaHHS
«METaMOJEPHICTCHKOD» TITePaTypH, IO «ITiIKPIILIIO-
€TBCS TBOPYICTIO CIIEHAPUCTIB, KOTP1 MPAIIOBAJIN Ha/l
JiTepaTypHAM TepIIojpKepenoM (iTbMiB, arpubyTo-
BAHUX SIK 3pa3KH «MOCT-HIOCTMOJEPHICTCHKOTO — Me-
TaMofIepHiCcTChKOTO) KiHemarorpady: «bescnaBHi BU-
porkmy», «OCTpiB MPOKIATHXY, «KuTTs [1in.

Ha mamry gy™mKy, Ha yBary 3aciyroBye AOCII-
aunpkui npuitom F0. Cabamamr, koTpa po3IISHY/IA
crenriky TpaHcopMaIiiHEX MPOIECIB Y 3aMKHE-
HOMY MPOCTOpI iTaifchkoi KyapTypn XX — MoYaTky
XXI cr.: pyxaio4uch Bifi OZHOTO €Tamy 10 HaCTYITHOTO,
BOHA MOKa3ye sk (opMyBanacsi «itaniiicbka MOJIEINb
«TOCT +IIOCTMOAEPHI3MY», IO 3HAWIUIA HAHOUTHII
BHpa3He BTUIEHHA y TBOpyocTi J[opmko Danerti
(1950-2014) — mucpbMeHHMKA, aKTOpa, KOMIIO3UTOPA
Ta BUKOHABIIS BIIACHHUX ITiICEHb, KOTPHUIA caMe 3a KOMITO-
3UTOPCHKO-BUKOHABCHKY AiSIBbHICTH OTpHMaB «Premio

della critica» Ha pectusai «Can-Pemo»» (1994).

Sk 3a3Hagae 0. Cabanam, «iHTEpec /10 niTepary-
Y TIPOSIBUBCS B MUTIIA AOCHTH TIi3HO, 1 HEpPIINii Horo
TBip «1 BOHMBatoy» (2002) 3’sBuBCs, Ko k. Danert-
Ti BunoBHWIOCS 52 poxm» (Cabamam, 2021, c. 241).
Came poman « BouBaro» 0. Cabamam, 3 omgHOTO
00Ky, po3misfae K MPUKIA] TBOPYOCTI B IIPOCTOPI
«TIOCTHTIOCTMO/IEPHICTCHKO1» €CTETUKH, a 3 IHIIOTO —
OLIHIOE K «IUIACTUYHUHI MICT» MIK IIUM €TaIlOM «IIO-
CTMOJICPHI3MY» Ta «METAMOJICPHIZMOM).

[Ipuitmatoun moswutito K0. Cabamamn, mu, onHaue,
HaroJocHMMO Ha iHIIIOMY, a CaMe: Ha JIeTalbHOMY TIpe-
CTaBJICHHI B il HAYKOBiH PO3BIAIl THX KyJIETYPHO-MHC-
TEIBKUX MPOTIECIB MEPIIOi MONOBHHN XX CT., HA IKHUX
chopmyBascst cam Danerti:

a) tBopuicth Jhxyszemme Beprm (1840 —
1922) — muchMeHHMKA, KOTPHI CTOSB Ol BUTOKIB
«BEpU3MY» — BIJ| JIaT. Verismo/vero — iCTHHHHUH,
[PaB1BU;

0) ¢pumem Jlykino Bickonti (1906-1976) «3emms
JPWKUTBY, KU OynO CTBOPEHO 32 MOTHBAMHU POMAHY
Ix. Bepru «Pomuaa ManoBomibs» BXe MIiCHsS cMepTi
(yHmaTopa «BepusMy»;

B) Oinimmo Tommazo Mapinerti (1876-1944) —
TMOET 1 MPO3aiK, 3aCHOBHUK (yTypU3My — XyZI0KHBOTO
HaTpsAMY, SIKUI 3MIHUB «pyX» ITaMiHChKOT KyIbTypH;

r) Jino bynmari (1906-1972) — Bizomuii much-
MEHHHUK, 110 Horo I1’eca «KIIHIYHKMI BUIAZOK» OLli-
HIOETHCS ChOTOJIHI AK MPETeda «II0OCTMOACPHI3MY»;

1) tBopuicTs Itanmo Kamesino (1923-1985) —
poman kotporo «Hespumi mictay (1972) Bupasno
BiIOMBA€E 3acajl TIOCTMOJIECPHICTCHKOI €CTETHKH: TPa,
YMOBHICTb, (p)aHTa3yBaHHSI, «IIOJ[BOCHHS PiBHIB YHTAH-
HsD», IPUHOM «BXOKEHHS B ctoxkeT» (Cabamamr, 2021,
c. 244-250).

JloIinBHO MiAKPECTUTH, 0 Ti POMaHH, SKi OymH
Harmcani J[x. @anerTimicis « S BOuBato», miATBEp AT
HOTO Bi/IIaHICTh BUMOTAM «IIOCT-+HIOCTMOICPHIZMY».

OxpiM niTepatypu, 3BepHEHHS JI0 3acaj «MeTa-
MOJICPHI3MY» JIOCTaTHO BHPA3HO TIPOCTEKYETHCS B
Cy4acHOMy 00pa30TBOPYOMY MHCTEITBI, SIKE 3HAYHO
PO3IIMPUIO CBOIO JKAaHPOBY CIHPSIMOBAHICTH 3aCO-
0oM «iHCTaNAMii», «mepopMaHCiBy Ta YHUCICHHUX
«BUJOBHIHUX (opwmy». Ha Hamy gymky, «meramo-
JEpHICTCHKI» HIYKaHHS HA TepeHaX 00pa3oTBOPUOTO
MHCTEITBA SICKpaBo pemnpesentyiots [asine Kaitoma
ta Oynasiop EniaccoH, KOTpi MatOTh IPYHTOBHY IPO-
(eciiiHy MiIroTOBKY, OIHAK PO3IIANAIOTH «METaMO-
JepHI3M» SK 3aci0 eKCTIepUMEHTATFHOTO PO3IIHPEHHS
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MEK JIFONICHKOT Yy TTEBOCTI Ta MEPCIEKTHBHICTD peali-
3alii TBOPYOTo Tpolecy Ha MIATPYHTI «CHHTE3yBaH-
Hs» SIK PI3HUX c(ep AisUTbHOCTI — MUCTEITBA, HAyKH,
BUHAXIJIHUITBA, — TaK 1 «OKOHIJIIOBAHHS» DI3HUMHU
MPOCTOPOBO-YACOBHMH BUMipaMH — JaBHBOTIPEI[bKH-
MU XYILOKHIMHA TPaJHIISIMU, TOTHKOIO, 0CYYaCHEHHSIM
OI0MIHHKMX CIOXKETIB, HOBUMH BPOKEHHSMH BiJl «II0/I0-
poxi Ha CXimy.

Otxe, OKpecleHi HAMH TBOpYI TEHACHILI MO-
BHOIO MIPOI0 BiJIOMBAIOTH IHHOBAI[MHI mIyKaHHsS [{a-
Bine Kgaitonu (p.H. 1982) — aHImilChKOro Xy10KHAKA
ITANIIACHKOTO MOXO/KEHHSI, KOTPOTO ChOTOJIHI aTpuoy-
TYIOTh SIK MUTIISl BCECBITHROTO MacIiTady. 3a BIaCHUM
BH3HAHHAM KBaiionu, apxitekrypa Oyna mepmmM Bu-
JIOM MHCTEITBA, 3 SKAM BiH — 3aBJISKH CTapLIOMy
Opary-apXxiTeKTopy — MO3HAHOMUBCS B ICCATUPIUHO-
My Billi, @ B JIEB SITHA/ISTh, TOKUHYBIIM [Tatito, cTaB
cTyieHToM JIoHIoHChkoro «University of the Arty, e
BHBYAB MYJITUME/IIHI TEXHOMOT1i.

Omun 13 crumyniB TBopuocti Jl. Ksaiionu, Ha
Hally JyMKy, BApTO BU3HAYUTH OaxkaHHS TMOOAuMTH
KYJIBTYpY SK IPOCTOPOBO-4acoBy IiiicHicTh. Came
UM HaCHAXYEThCS HE TUIBKM Horo mpodeciitHuii iH-
Tepec, a i peanbHi cpoOu «ocydacHeHHs» «Jlaokoo-
Ha» un «PabiB» — ImieneBpiB rpelbKoi Ta peHeCaHCHOT
ckyapnTypu. OKpiM 1IbOTO, BiH, 3aBASKH TpaHc(op-
MaIlisiM, 30MIKy€e €BPOIEHCHKI Ta a3ifiChbKi KyJbTy-
POTBOpYI TpauIii, 3pOOMBIIH ISl CYYaCHOTO IIisjia-
4a «3BMYaHUM HE3BHYAHHWI MPOCTIp»: CTapOIaBHI
MicTa, coOOpH, apXaiuHi mam’STKH MUHYJINX CTOJITb.
[TpuHuun «He3BUyaiiHe B 3BUYAHOMY» CTHMYIIIOBaB
nosiBy Takux poOiT, sik «Jliasor 6apoxo it digital arty,
«Crape 1 HOBE MUCTEITBO: 3yCTpiu», «MeTamopdo3u
00pasy» — Tema, sika MPEJICTABICHA B PI3HUX BapiaH-
Tax.

3HayHuil po3ronoc cepen (axiBIiB Ta IsSIadiB
manu «Bigkpuri iHcransmii»y (2019), ne JI. Kgaitona
TBOPYO BUKOPHCTAB YACTHHY THX NPHUHIMIIB «MeTa-
MOJIEPHI3MY», TII0 BXKE TEOPETHYHO 3aKPiIlIeHi, a came:
[UTYBaHHSI, KOJIAXKHICTh, aHCAMOJIEBICTh, JIEKOPaTUB-
HICTb, CHHKPETHUYHICTb, Mapaj0KCaNbHICTh. 3aBIIKH
03HAYCHUM TIPUHIIUIIAM OCOOJNHMBOI BUPA3HOCTI Ha0y-
Bae 1 iHcTansmis «Pleasant Placesy, ne 3MiHa expaH-
HUX 300pakeHb CTBOPIOE iMmo3ito BiTpy. J. KBaiiona ne
JIMIIE eKCIIEPHMEHTYE, a i THIIe BUCOKO mpodeciiiHi
OMiiHI MOJI0THA, Ha 3pa3ok «HarypHukay, 1eMoHCTpy-
F04H BJIACHY MalCTEPHICTh pucyBasibHuKa (Keaiiona).

[TomiTHHIT PO3roNOC HA EBPONCHCHKUX TEPEHAX
Ma€e 1 TBOPYICTb JAHCBHKOTO XYIOXKHMKA iCIaHICHKO-

ro moxokenHs Oynasiopa Emiaccona (p.H. 1967),
KOTPUH HAMAaraeTbCs MOEAHATH MUCTELTBO, HAyKy W
npupoaHi seuma. [Iporsrom 1985-1995 pokis maii-
OyTHI# Xy[0)KHUK HaBYaBcs B « KoposmiBehkiit akaaemil
o0OpazorBopuoro mucrenrBay (Konenraren), a misuiire
MaB BIIACHY CTY/it0 B HiMEUuMHi: ChOTO/IHI XyIOKHUK
KMBE 1 MPAIIOE Y ABOX KpaiHaX, HAMAratoumuch yTilu-
TH B €BPONEHCHKHUI KyNBTYPHHH MPOCTIp SIK BJIACHI
TEOPETHYHI ITyKaHHS, TaK i eKCTIepUMEHTAIIbHY TBOP-
9iCTb.

[Monynsipuicts O. Emiaccona posmouanacst Bij
1997 p., xonu BiH MOKa3aB iHCTansI0 «Your Sun
Machiney»: y BUCTaBKOBOMY 3aJli CTeJIsl MaJia BETHKHIA
KPYrOBHH OTBIip, Kpi3b SKHH MpoOMBAnIMCS MpOMEHi
COHIISI, (DOPMYFOUM HA CTIHAX 3aJIU JUBOBHXKHI BiTOUT-
KM — 300pakeHHs, 3po0ieHi camum coHreM. [snad
IIEBHUI Yac MaB MOXIHMBICTb CTEXKHUTH SIK 33 PyXOM
MPOMEHIB, TaK 1 3a 3aMiHOO Bi/ITIHKIB Ha cTiHax. Haii-
OINbII eMOIIiHHI BpasKEHHS OfEpXKYBaIM Ti, XTO OyB
TPUCYTHIN Y 3aJ1i BiJl CXO/y COHIIA 10 Horo 3axoxy. 3a-
BIAHHAM 1€l iHCTaNsAMii Oyno nmpoOyKeHHs Ta aKTH-
Bi3allisl CEHCOPHHUX BiUyTTIB JIIOAMHH, SIKi, HA TYMKY
Eniaccona, 31aTHi «OTOIMTHY MPUXOBAHI MOMKIIUBOCTI
CIpUiIMaHH4.

Jna ixmoi incramsnii — «The Mediated Mo-
tion» — EllaccoH BUKOPUCTOBYBAB 111y HU3KY «IIPH-
POHUX TIONPA3HUKIB»: BOAY, CBITIO, TEMIEpaTypy,
THCK, TyMaH, paiiyry, IpOroJOCHBIIH iX «0a30BUMU
elleMeHTaMy rmorogu». Mera wi€l Ta IHIINX iHCTalId-
Hilf TaKOro TaTyHKy IOJArac B TOMY, a0 JONYYHUTH
il 3’€HATH JIOAMHY 3 NPUPOJHUM MPOCTOPOM, M03a
SKAM BOHA He MOBHHHA iCHyBaTH. JlJaHCHKUI eKcriepu-
MEHTaTOop, BOYEBU/Ib, IPUOIYHIK HOBOTO €Taly TyMa-
HICTHYHOTO PYXY, IO aTPHOYTYETHCS SK «IPUPOIHH-
umity a00 «ekooriuHuiy (nuacco).

He 3amepeuytoun TBopumX 1rykans ani Ksaiiomnu,
ani EniaccoHa, BApTO BOJHOYAC MOCTYIOBO aJIaNTyBa-
THCS HE JIUIIE JI0 ECTETHKH «METaMOJIEPHI3MY», a i JI0
HEPCIEKTHBH Meperisly MUCTEHTBO3HABYOI CYTHOCTI
TPaJMIIHHUX BUJIIB MUCTEIITBA, 30KpeMa, 00pa30TBOp-
40ro, OCKUTBKH SIK IHHOBAILIT, Tak 1 TpaHchopMmaIlii Ha
Mexki XX-XXI cr. crand JOTHYHMMH 10 HHOTO Haid-
OLITBIII TOMITHO.

HeoOxiHo BHM3HATH, MO JOCHTH AKTHUBHO IIO-
TEHIa] «METaMOJEPHI3MY» DPO3KpHBAE 1 KiHEMaro-
rpad, mo, K BiIOMO, NPEICTaBICHIH PI3HUMH pPO-
(ecilHUMHU CKIIAJIOBUMH, @ HE JIMIIE CICHAPUCTAMHU,
«METaMOJIEPHICTCHKI» MPUKIAIN TBOPYOCTI KOTPHX
yxke 3adikcoBani Hamu. Cepes pexucepiB, TBOPUICTh
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SKHMX JIOTHYHA JI0 «METa- MOJICPHI3MY», €BPOICHChKI
KIHO3HABI[l HaiyacTilie BHOKPEMIIOIOTh iM’s Mi-
menst [ouapi (p.H.1963), kotpuit nocigae ocoOiuBe
Micie B Tiporeci (paHIy3bKoro KyIbTYpOTBOPEHHS.
Bononap «Ockapay il 4ucieHHUX €BPONEHCHKUX TMpe-
miit, M. ToHapi pazoM 3 iTanifiCbKUMH pexHcepamMu
JixoBaunni (Hauni) Moperti (p. H. 1953) Ta Amnivieto
Papeaxep (p.H.1982) 3HIMatOTh (iIbMH, €CTETHKO-XY-
JOKHI 3aCO0M SIKMX J03BOJISIIOTH TOBOPUTH MPO TXHIO
«METaMOJICPHICTChKY» crpsiMoBaHicTh — «KimHa-
ta cuHa» (2001), «BiuHe CASHHS YHUCTOTO PO3YMY»
(2004), «Hayxa cuy» (2006), «Hebecne Timo» (2011),
«Ilina guis» (2016).

V monorpagii «IlepconanizoBana ictopist €Bpo-
TMEHCHKOTO KIHOMHUCTEITBA: MOTEHIIan KyIbTYpoio-
riugoro ananizy» (2021) T. Koxan xapakrepusye i
(GinbMu K «HEMiHIHHD. AHAI3YIOUM MEepIInii nepion
y tBopuocTi M. [onjpi, BiH, 30KpeMa, 3a3Hadae:

«Y crpirli «BiuHe CASTHHS YHCTOTO PO3YMY»
BXKE MOXKHA, TAK OM MOBHTH, PO3IIIEIIITH Ti O3HAKH
«HeTiHIHOCT, 5K [OHIpi BIEBHEHO 3ampoBa-
JUTH Ta BUKOPHCTAE Yy HacTynmHoMmy (imbmi «Ha-
yka cHy» (Koxawn, 2021, c. 278).

Bapro 3ayBaxkutn, 1o «HE-NIHIHHICTE)Y — Iie
OIIHA 3 O3HAK «METAMOJEPHI3MY» pa3oM 3 MOJiKaH-
POBICTIO, TIONICTUIII3MOM, BiTBOPEHHSIM PEaJbHOTO
CBITY mapajenbHO 3 (aHTa3iiHUM, IPOHIUHICTIO, SKa
HOJII 3AMIHIOETHCS, TAK 3BAaHUM, «EJIITAPHUM KiTUEM).

HopmaTuBu cTarti He J03BOMMIM HAaM TOPKHY-

tHcs My3uku Ta Qotorpadii (MpoBifHI TEOPETUKH
METaMOJIEpHI3MY NPUIUIAIOTH iif 0coOIMBY yBary),
y KOHTEKCTi SIKUX YCIIIIHO BUKOPUCTOBYIOTHCS 3aca-
1 «Bigkpuroi inrepnperanii» (Y. Exo), abu 3Byk Ta
3p — YMHHUKH «HH30BOI €CTETHKN» — HAOYIM HO-
BOTO TONITOBXY 3a/UTs L[IIECTIPSIMOBAHOTO BILTHBY Ha
(OopMyBaHHS €CTETHYHOTO TIOYYTTSL.

Henosra ictopist «MeTaMoIepHi3My» HE JI03BO-
JIi€ TOBOPUTH, IO BiH YXE «OXOIHB» YCIO BHIOBY
CTPYKTYpy MHCTEITBA, OJIHAK y MPOCTOPI MPUHAKMHI
TPHOX BHIIB — JiTeparypa, 00pa3oTBOpYe MUCTELTBO,
KiHemarorpay — HOro BILUIMB peanbHO aKTHBI3YE iH-
HOBAI[IHI TIPOIIECH, 1[0 HE MOXHA ITHOPYBAaTH Ta He-
JOOLIHIOBATH.

Bucnosxu. Martepian cTarTi, peKOHCTPYIOIOUH
TEHJICHIIIT PO3BUTKY «METa- MOJCPHI3MY», TpaHC-
(Gopmye BUpOOICHI HUM TIPUHIMIIA Y TPOCTIP BHIO-
BOI CTpPYKTypu MuctenTBa. Ha mpuxmasni niteparypu,
00pa3oTBOpYOr0 MHCTENTBA Ta KiHemarorpady BH-
3Ha4Y€Hi 00pHUCH TOT €CTETHYHOI MOJIEI, IKY «METaMO-
JEpHICTH» HACTIMJIMBO 3alpOBA/UKYIOTh Y Cy4acHHH
KYJIBTYPHO-MUCTELbKHIA IPOCTIp.

TBOpUi eKCTIePMMEHTH «METaMOAEPHICTIBY PO3-
TISSHYTO Ha Ti TEOPETUYHMX TpaHCc(hOpMAIH CTPYK-
TypPHUX €JNEMEHTIB XYyJIOKHBOTO TBOPY — OMHi€l 3
HapDKHUX €CTETHKO-MHCTETBO3HABYMX Ta KYJBTY-
POJIOTIYHUX TIPOOJIeM, a TEPCOHATI30BAHUM MiXij
JI03BOJHMB C(OKYCYBaTH yBary Ha MHCTEIBKUX TpaK-
THKaX THX TBOPYHX OCOOUCTOCTEH, KOTPi CTBOPIOIOTH
HenepeciuHi 3pa3ky K XyJI0XKHIX TBOPIB, TaK 1 «BHIO-
BHILHUX (HOpM.
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Olena Onishchenko
Species specificity of the art of the age of metamodernism: features of transformational processes

Abstract. The material of the article focuses on the problems of metamodernism, which today is becoming an active
form of artistic practice. As the last stage in the more than one-century history of the modernist art movement, metamodernism
tries to initiate a new model of artistic development, and this - in the theoretical aspect - leads to a revision of established
aesthetic and art-scientific problems, in particular, the problem of species specificity of art, the origins of which go back to
Antiquity.

Based on the systematization of historical experience and new ideas developed in the space of modern humanism,
in the article we define those outlines of the problem of species specificity of art, which are more or less clearly presented
in the artistic productions of metamodernists. It is emphasized that during the last two decades it was they who managed
to transform cultural and artistic processes in such genres as literature, painting and cinematography into the plane of new
artistic and emotional expressiveness. The first attempts at transformative processes in music, which are known in the context
of a "new interpretation" of sound stimuli, are also traced, which will allow later to consider multi-genre musical art as an
example of a metamodern experiment.

The reconstruction of the species structure of the art of the age of metamodernism actualizes a number of tangential
aesthetic and art-scientific problems.This, first of all, concerns the problem of the structural elements of the work of art,
which metamodernists try not only to revise, but also in some places to remove from the context of the work: the consequence
of this is the "imagelessness" of art, the absolutization of "polystylism", a hypertrophied, even compared to postmodernism,
defeat " of mimesis — reflection" for the sake of "simulacrum". The space of such "theoretical foundations" also includes
"form", experiments with which can "blur" the boundaries of any kind of art, bringing it to the level of "artistic activity".

In the logic of such an approach, it is also about denying the stable foundations of artistic creativity, which leads to an
arbitrary or spontaneous creative process, the consequence of which is "permissiveness", which, in particular, is manifested
in modern cinema. Deformation of the fundamental principles of the theory of artistic creativity prompts a revision of the
phenomenon of "creative personality", and the artist loses his or her historically developed significance, falling into the trap
of "template”, "conjuncture” or "fashion".

The article argues that it is precisely the problem of the specific nature of art that allows us to reproduce the process of
fundamental changes that marked the transition from "postmodernism" to "metamodernism". At the same time, attention is
focused on updating both the conceptual and categorical apparatus, which "ensures" the study of transformational processes,
and on the correlation of the existing system of concepts and categories with those of an innovative nature.

Keywords: types of art, metamodernism, innovative and transformational processes, structural elements of an artistic
work, artistic creativity, arbitrary or spontaneous creative process.
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Anomayiza. HaykoBa po3Biaka € cpo00i0 pO3IISHYTH TEOPETHYHI
Hpo0IeMH PO3BUTKY XKaHPY B cydacHoMy kiHomuctenTsi. Kinemarorpad
1 cporomni, y XXI CTOMITT], 3aNHIIAETECA OTHUM 3 BHAIB MUCTEITBA, IO
TPOOBKYE JUHAMIYHO po3BUBATHCS. Came Iel pO3BUTOK TOCHTH MIBUI-
KO TIPOJOBKY€ TPaHC(HOPMYBATH HOTO KAHPOBY KIaCH(DiKaILiI0.

Leit mporiec BigOyBaeThCsA TOMY, III0 BEHKA YHCETBHICTh CyJacHUX
(inpMiB He BOYIOBYETHCA B TpaIULiHY KaHPOBY KJIacHQikaIiio i mopo-
KY€ HeOoOXiTHICTh MONTYKiB HOBHX MPUHIHIIIB MO0 (GOPMYBAHHS KaH-
py sk Taxoro. [Iporec xaHpOyTBOPEHHS Bi0yBAETHCS IEPMAHEHTHO K Y
KiHemarorpadi, Tak i 3araqoM y MUCTEUTBI. BaxmuBuM y poMy mporeci
€ YTOYHEHHSI Ta OCMUCIEHHS Crieln ik HASBHUX KiHOXKAHPIB, Kiacudi-
KaIliio SKUX HE0OXiTHO MOCTIHHO MeperIifaTi, o0 Po3yMiTH HATIPSIMH
PO3BUTKY CY4aCHOTO KIHOMHCTEITBA Ta YCBIAOMIIFOBATH HOTO CTIET]IKy.
Bupimenns takoro 3aBgaHHsA MOTpeOye BPaXyBaHHS €BOJIOLIT KaHPOBOT
CHCTEMH, 1[0 TIEPETBOPUIOCS Ha Oe3nepepBHUI MpOIEC, SKUH TPUBAE
npotsarom XX—XXI cromitrs. BaxnmuM y oMy Iporeci € BUSHAYECHHS
OCHOBHHX TEH/ICHIIiH, IIT0 CTOCYIOTHCS TPa U] )aHPOYTBOPEHHS, Ha SKY
BIUTHBAIOTH XYAOKHBO-MHCTEIbKI T COIIOKYIBTYPHI YHHHHKH.

Kniouogi cnosa: xanp, CTpyKTypa *aHpy, MOpdOIIoris xKaHpy, Tpa-
IUIINH] XKaHPH, TIOPHAHI KaHPH, XyT0XKHSA (opMa, KIHOMHCTEITBO, aHi-
MaJIOK.

Ilocmanosxa npobremu. CyyacHuil Kinemarorpad 3aiu-
IIAETHCS OHUM 3 BUJIIB MUCTEITBA, [0 IMHAMIYHO PO3BHBAETHCS.
Came 11eif pO3BUTOK JOCHTB IIBUIKO MIPOJOBXKYE TPAHCHOPMYBATH
Horo ’KaHpoBy cHCTeMy. Benmka dmcenbHICTh cydacHHX (ibMiB
He BOY/IIOBYEThCS B TpaJMIliiiHy JKaHPOBY KJIACH]IKAIIiO 1 e Mo-
POMKY€E HEOOXIJHICTh y TIONIYKaX HOBUX MPHHIHIIB 1moa0 (op-
MyBaHHS KIHOXKaHpPY SIK Takoro. BaxiuBuM y HbOMY mpoueci €
BHU3HAYCHHS OCHOBHMX TEHACHLIH, 110 CTOCYIOTHCS TPAIHLIT KaH-
POYTBOpPEHHSI, Ha Ky BIUIMBAIOTH XyJOKHBO-MHUCTEIbKI Ta COLIO-
KYJIBTYPHI YHHHHKH.

Ananiz  nonepeouix Odocnioxcens. Ilpobnemi (popmyBaHHS
’KaHpy B KIHOMHCTENTBi, Horo Tpancdopmamii Ta riOpuansanii
npucBsTHIH CBOI MopoOku Jlemenienko B. (2008), MockaneHko-
Bucompka O. (2019), craHoBIeHHS Ta PO3BUTOK JOKYMEHTAJIBHOT
aHimaii BigoOpasuin y cBoix npausx Bipen /. (2021), 3enbBen-
cekmit C. (2002), Kapramos A. (2020), Bones B. (2015), Beige A.
(2009), Ekinci B. (2017), Margolis H. (2019), Gunning T. (2007,
2008), Gizycki M. (2018), Roe H. (2011; 2013), Waught T. (2011),
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Takahashi T. (2011), Winston B. (2008) y cBoix Hayko-
BHX PO3BIJIKAX JOCII/KYBAIH XaHp JOKYMEHTaIbHOT
animariii. [IpuBaOnuBicTh MEBHMX KiHeMaTorpagiy-
HUX JKaHpPiB JUI aMEpUKAHChKOI MyONMiKK omucana y
cBoiit po0oti kinosnasens Y.Tasker (1993), a xanpy
Komikey npuainue ysary W. Eisner (2017).

Mema cmammi, BUIIITOBXYIOUKMCH BiJ| MPOLECIB
TPaIMIIHOTO YTBOPEHHS KaHpiB, IO MU Miclie Ha
noyatky XX CT., BIATBOPHUTH JIOTiKY YTBOPEHHS HOBUX
*kaHpiB y cyyacHomy XXI cTomiTTi, a Takox mpoa-
HAITI3yBaT! XyI0XKHBO-MHUCTEIBKI Ta COLIOKYIBTYpHI
BIUIMBY Ha 1I€i Tpo1iec.

Buknao ocnoenozo mamepiany. Ponv dcanpy 6
kiHomucmeymei. He3Baxarounm Ha HasfBHE cTale 3a-
IiKaBJICHHS OO0 MHUTaHb YTBOPEHHS JKaHPIB y MH-
CTCITBi, CHCTEMAaTHKN JKaHPiB, TPOOIEM TXHBOTO
(YHKIIOHYBaHHS, MEXi 3HaYCHHs HAIIOBHEHOCTI I[i€
JeQiHiIii 3aJUIIarThC  JTOCHTh PO3ILIUBYACTHMU
Ta HEONHO3HAYHUMH. [IOHATTS @KaHpP» MOXE BHKO-
PUCTOBYBAaTUCS SIK CHHOHIM /IO TMOHSTTS «BHI», IIO
BJIACHE BI/INOBIIa€ €TUMOJIOTT 11bOTO cioBa ((p. genre
— pin, Bun) (Enyuxinonedis cyuacnoi Yrkpainu). Came
B TaKOMY 3MICTi MOHSTTS JKaHP BUKOPHUCTOBYETHCS B
TaKMX, HATPHKIAJ, CIOMYyYCHHSX, SK ApaMaTHYHUH
JKaHp JITepaTypH, skaHp BOKAIBHOT My3HKH, 200 KaHp
aKBaperni B ManspcTBi. Y TOH camuii yac BOHO MOXe
BHUKOPHCTOBYBATHCS 1 K Y3arajbHIOBAILHUN TEpPMiH
TaKMX SBUII, K POMaH, CUM(OHIs, HATIOPMOPT TOLIIO,
SIK1 T ITOPSIKOBYIOTHCS eiHiii *kKaHpy.

Taxwuii BUI MUCTEITBA, SIK KiHO B3arai g0 I[bOT0
4acy He BU3HAYMB CAMOCTIHHOI, MPUTAMaHHOI JHIIe
oMy cTpykTypH skaupoBux ¢opm. Tomy i o cworog-
Hi KIHOMHCTEITBO aKTHBHO BUKOPHCTOBYE 3aI03MYeHi
KaHPOBI CTPYKTypH — KiHOKOMEIit0, KiHOpOMaH,
KIHOTIOBICTb, KIHOCTIONEH, KIHOJACTEKTUB, MEJIOJpa-
My. HaBiTb Taxuii pisHOBH] *kaHpY, K TPUJIEP CATAE
KOpiHHAM iH(epHanbHOi QaHTacTHKH, sKa TaK A00pe
HaM BigoMa 3a «Bedopamu Ha XyTopi 61151 [uKaHbKID)
M. B. Iorosis, He Kaxyuu BXe PO Mapajieni 3 Junap-
CbKAMH JIETCHJaMH, SKi MOXHA CIOKETHO TPOCTij-
KyBaTH B HaWpi3HOMAHITHIMIMX OOMOBUKAX, HaIpH-
ki, «LlapctBo HebecHe» (2005 p.), «XKanuna /1" Apk»
(2011 p.), «Xopoope cepue» (1995 p.). Lis npakTuka
’KaHPOBOTO 3aII03MUCHHS € SICKPABUM CBITUYECHHSM CO-
iaJTbHO-KYJIBTYPHOT 3HA9YIOCT] JKaHPOBUX (POPM MH-
cienns. OKpiM 3a3HAYEHOTO, 11¢ TAKOXK CBIIUMUTH MPO
BEJIMKY KUIBKICTB MPOOJIeM, IO MOB’S3aHi 3 OO
*KaHPy B MUCTEIITBI.

[To-nepmre, mporec CTAHOBIEGHHS KiHO SIK MH-

CTEITBA JIOBOJUTh IPUHIIUIIOBY HEOOXIHICTh KaHPO-
BOT 03HAYEHOCTI TBOPY MHCTEITBA JUIsl HOTO ajIeKBaT-
HOTO (DYHKIIOHYBAHHS B CHCTEM1 XY10KHBOT KYJIBTYpH,
OCKUIBKM Halla XyJ0XKHs CBIJIOMICTh TO0OY/ZI0BaHA Ha
TPUHIMII JKaHPOBOT ifleHTH(IKALI] ABHIIA, y BUMA-
Ky knacudixarii 3a >kaHpOBUMHU 03HAKAaMHU KIHOTBOPIB
Ta iXHBOTO BU3HAYCHHS K KOME/Iii Ui JICTEKTHBY a00
TpuUiepa J0NoMarae BUSBUTH 3a CYTO Bi3yalbHUM psi-
JIOM XYJIOXHIH CEHC TOTO, 110 BiJI0YBAETHCS HA €KPAHI.

[To-apyre, Ha mpHKIaAl KiHO J0OpEe BUSBIAETHCS
HE TINIbKU TIO3UTHBHA POJIb JKAHPY B MHUCTCITBI, aje i
foro HerarHBHa, KOHCEPBATHBHA POJb, TOMY LIO KiHO
0araro B 4OMY MpOTpae iHIIKM BHJaM MHUCTEITB, 3aB-
ISKU SIKMM ICHYE, 00 OTMPAEThCs HA HE 30BCIM ajiek-
BATHY /ISl HBOTO CHCTEMY »kaHpiB. JliTepaTypHi jkaH-
pH, Ha SKi OPIEHTYETHCS MACOBUH TIsi[ay, AUBISIHCH
(inbM, Jemo € YY)KHHCBKUMH CaMiil MPHUPOAI KiHO,
BOHH CTPUMYIOTb HOTO CaMOCTIHHHMH PO3BUTOK Y 1[bO-
My Hampsmi. Came Takow mpoQilibOBaHOK OpieHTa-
II€I0 HA HEBIACTUBY CHUCTEMY JKaHPIB 0arato B HOMy
TIOSICHIOIOTBCSL TPYHOLI B CIPUAHSITTI, a 4acoM 1 exne-
MEHTapHe HePO3yMiHHs KiHeMaTtorpadiqHuX MOLIYKiB,
[0 BUXOJATH 33 MEXI JiTepaTypHO-)KaHPOBOi CHCTe-
mu. BojHOUac BUHMKAE IIKABUIA JUCOHAHC, Y 3B’ SI3KY
3 THM IO JIesIKi aBTOPChKi KiHeMaTorpadivHi HOBallil
pO3paxoBaHi Ha PO3BHHEHY JKAHPOBY CBIJIOMICTb, iX
3apaxoBYIOTh JI0 eNiTapHUX BUsBIB MucTenTsa. [Ipote
Taki (UIBMH € JHIIe cpodor0 BUHTH 32 BKpai oOMe-
JKeHi JIITepaTypoLeHTPUCTCHK] KaHPOBi JOTMH, TIPH-
TaMaHHI MACOBOMY IJIsIJau€Bl.

[To-Tpete, OCKiBbKKM B KIHO Ie HE COopMOBaHA
CUCTEMa CaMOCTIHHOTO KaHPOBOTO MHUCICHHS, TI03H-
THBHI SIKOCTI CyTO KiHEMAarorpaiuHoro Xapakrepy
CHPUAMAIOTECS HE K Ti, 1O PO30YAOBYIOTH HOBE, 1 B
bOMY CEHC1 — KOHCTPYKTHUBHI, a SIK Ti, [0 pyHHYIOTb
TPAJIMIIIHHY CHCTEMY KaHPOBOTO MHUCIICHHS, 1 B 1[bO-
My CEHCl — HeraTMBHO-JIECTPYKTHBHI ([lememienko,
2008, c.111-116).

V uinoMy x Ha MPHUKIAJI CTAHOBICHHS KIHO SK
MHUCTEITBA CHHTETUYHOTO JIOCIIIHUKH MAKOTh PiJIKiC-
HY MOXIIMBICTb MPOCIIAKYBaTH 3araibHi 3aKOHOMip-
HOCTI ()OPMYBaHHS BHJIIB MHCTELTBA Ta MEPEBIPUTH
BXKE HasBHI TeOpii, TOMy 1110, 3HAXOIIYKCh 011 BUTO-
KiB mporecy # oTpuMmytoun (akTuuHy iH(opMmarliio,
SK KaXyTh, 3 TEPIIMX PYK, CydacHa eCTCTHKA Ta MH-
CTEITBO3HABCTBO BXKE MAIOTh JOCHTH PO3BHHYTHH Ta
KOHIIENITYQJIbHUN arapar OCMHCICHHS MPOIECIB, sKi
BiIOYBAIOTBCS B CydacHOMY KiHemarorpadi.

OckiNbkH KiHO TIiJi 4ac cBOro (opMyBaHHS SK



ISSN 2311-9489. THE CULTUROLOGY IDEAS. 2023. Ne23

BIOAETA AEMEIIEHKO

HOBOTO BHJly MHCTENTBA BIABAJIOCS JIO 3al03UYCHb
JIOCBITy PI3HOMAHITHUX BHUJIB MHCTEITBA, YKHBOIIHC
y [BOMY TPOILIECi 3irpaB 3HauHy poib. Kinemarorpad
3aMo3M4uB 0arato B XyAOXKHBOI rpadiku, ane 3aBJs-
KU CIITBHIHA y3a€MOIil MUCTENTB, IXHHOMY TBOPUOMY
CUHTE3y KiHO BIUIMHYJIO W Ha XyJIOKHE MHCTEITBO,
CHOTOJIHI aKTHBHO PO3BHUBAETHCS i BHKOPHCTOBYETHCS
KiHemarorpaom Komn oTepHa rpadika. MoxiuBicTh
iCHyBaHHSI KiHO TOCTaja 3aBASKH HAyKOBO-TEXHid-
HOMY IPOTPECY, 3 MOSBOK KOMII'HOTepa K HOCIs iH-
(opmartii, y’ke 3 OUEBHIHICTIO BUOKPEMIIFOETHCS HOBA
3a1ada KiHemarorpady — po30OymoBa BipTyalabHOT
peanbHocTi. [TocTymoBo (opMyroThesi HOBI (opmu
crenr¢ivHoi KiHemarorpahidHoi kaHpPOBOCTI, 5K Ha-
NPUKIIA] BiJieoktin. Po3BUTOK Takoro sBUIIA, SK Bip-
TyaJlbHa peabHiCTh Oarato B YoMy Oyjie CIPHUATH T10-
CUJICHHIO 1HTEPECY 0 XyIOXKHIX MOTEHIIIH HaIIol CBi-
JIOMOCTI, 710 11 iHOHAI[IOHATLHOT CKIIaJ0BOI YACTHHH.
CBOEPIIHICTh BUJLy MHUCTEITBA, SIK, HAPHUKIA],
MUCTEITBA KiHO, HAPOJUKYETHCS Ha TIePETHHI IMAaHEHT-
HOI HOMY >KaHpPOBOI CHCTEMM I TEXHIYHHX 3ac00iB
00’ exTHBalii Xyn0xKHbOI i71ei. XKanpu B mporeci GpyHk-
[IOHYBaHHSI MUCTELTBA BifirPalOTh POJIb PErYISTOPIB
XYIO’KHBOT aKTUBHOCTI JIOAMHH, BOHH KOOPIMHYIOTH
SK TIPOLIECH yTBOPEHHS, TaK 1 MPOLECH CIPHHHATTS
MHUCTENTBA. Buam sk MucTenTBa CriBiCHYHOTh Y MOp-
(onorivHii CyMaAPSIHOCTI, AKIIO0 HE TOPKATHCS ITH-
TaHb BHJIOBOTO y3aralbHEHHS 32 iXHIM 3HAYCHHSM Y
po3mozii chep BILIUBY MUCTEITBA, TO XHS CTPYKTYpa
JIETKO YKITAJAaeThCsl B MEXKi iepapXiuyHoi CHCTEMM.
XKanposi ¢opmu Mmuctenrtsa, mo € Qopmamu
1HOpAIiOHANBHOTO MI3HAHHS CBITY CrenU(iYHO-XY-
JIOKHIMHI 3ac00aM¥, (YHKIIOHYIOTh Ta B3a€MOJIIOTh
3a NPUHIUIAMH 3aTalbHUMH JUIS MACIICHHS B3arali.
Ockinbku He icHye cTabUIBHOCTI Ta HEPYXOMOCTI
y chepi hopM MucneHHS, 1 KokHA (opMma BOJIOJIE
CBOEPITHAM HETIOBTOPHUM PO3YMOBHM CTaTyCOM, SKHH
BOHa 3/100y/1a B POLIEC] CBOIOLIIT MTi3HAHHS, BOHU MO-
’KYTh HEOJJHOPA30BO aKTyali3yBaTHCS Y 3B 3Ky 3 He-
00XiJTHICTIO yCBiTOMIICHHS HOBOT iH(opMartii. Tomy He
MOXE ICHYBAaTH €JMHOI CUCTEMH MiIOPSIKOBAHOCTI
(GOopM MHUCIICHHS, 1 TApajeabHO 3 THM, TOBOPSYH MPO
CHCTEMaTH3alIiI0 JKaHpiB, MOTPIOHO BPaXOBYBATH IXHIO
PYXJIHBICTb, SIK OAHY 3 (JOPM XYIOKHBOTO MHUCIICHHS.

«Kanpu KiHO — 1€ Ty’ke YMOBHI Kateropii
BHYTPIIIHBOBHI0BOI Auepentiaii GpinbMiB, mo
BUJUIAIOTECSA HA IIJICTaBl 3ICTABICHHS 33 CIOXKeE-
TaMH, TEMaMu, 00pazaMu Ta XapaKTepamu repois.

3aBKM KaHPOBOCTI (QIIBbMH, AK 1 1HII TBOPH
MHUCTEITBa, HaOyBatOTh OCOONMBOTO THITY XYI0XK-
HbOT (POPMH, KA POSTOPTAETHCS B YACI 1 AKTHBHO
BIUIMBAE HA perumienTay (MockaneHko-Bucorp-
Ka, 2019, c. 428 ).

JlianekTH4HiCTh PO3BUTKY KaHPOBHX (OPM BH-
3HAYa€ThCS MHOXKHHHICTIO TXHIX 3B’SI3KiB 3 IHIIMMH
eleMeHTaMH MUCTELTBA SIK LiNOT0 — BHAAMH, CTH-
JMH, 00pa3aMu, 3aKOHOMIPHOCTSIMU KOMIIO3HMIIi1, Ha-
IpsIMaMH, a TAKOXK JCTEPMIHYEThCS COLIANBbHO Yepes
Y3a€MOIIOB’I3aHICTh 3 IHIIMMHU QOpMaMH CBIZIOMOCTI.
[Ipote, anamizyioun >xaHpoBi Gopmu K GOPMH Xy-
JIOHBOTO MUCJIEHHS 1 Oa)Karouy 3HAMTH IMAHEHTHI J10
HUX TIPUHIMIHE CaMOPO3BUTKY, MOXe BinOyTucs ad-
CTparyBaHHS He TUIbKH Bij cienudiku OyTTs *KaHpiB,
aje i BiJ y3a€MO3B SI3KiB JKaHPIB 3 IHIIMMH QOpMaMu
OIaHyBaHHs peasbHOCTi. OTOX T 4ac JOCIiIKEH-
HSl )KaHPOBHX 3aKOHOMIPHOCTEH PO3BUTKY HEOOXiZHO
MaTH Ha yBas3i, Mo pi3Hi (OPMH JTIOACHKOI CBIIOMOCTI
CKOOPAMHOBAHI MK COOOI0 1 IPYHTYIOTBCS Ha 3araib-
HUX TIPHHIUIAX €BOMIONIT 1 PyHKIIOHYBaHHSL.

Sk mpaBmIO, CydacHOMY INISAa4y B OCHOBHOMY
IPOTOHYIOTECS (PLTBMHU B TAKOMY KaHPOBOMY TIONI, SIK
00MOBUKH, TPUIEPH, KOMEAIT, ApaMu, PiTbMH KaxiB.

Amepukancekuii  KiHo3HaBenp lmona Tackep
(Tasker, 1993) roBopuTh Mpo Te, IO BUBYCHHS icTOPIi
kiHoBupoOHuiTBa B CLLIA moxasye, mo BinOyBaoThb-
csl K 3MiHH, TaK 1 HACJITyBaHHs cydacHM [omiBynom
HOro KJIaCHYHOT POOOTH B MUHYJIOMY.

CTBODIOIOTHCS HOBI TOJLTIBY/ACHKI (DLTBMH, Y SIKHX
MDX c00OI0 cymepedarh CTHII i KaHpH, TOMY, 1100 iH-
KOJIU 3IIUTH B €JIMHE I[UJIE TaKi CYIEPEYHOCTI Ta 3ipKo-
B 00pa3u MUHYJIOTO 1 Cy4acHOTO, PeKHCEPH BIAIOTHCS
10 0aratboX CKIaJHHUX Croco0iB. Y HayKoBoMy 00iry
MOKHA BXKHTH TEPMIH OpuKoiaic Ta Ha3BaTH TaKy He-
HPOCTY PEKUCEPCHKY POOOTY npoyecom OPUKONaxicy.
Takwuii TepMiH 3a 3MiCTOM TBOPYOI I'PH MOCTMOAEPHI3-
My OXOILTIOE LIOCh HECKIHYEHHE 1 4acTo janeke Bif
irpoBOTO. Apukonasxc — 1el TepMiH paje BUKOPH-
CTOBYETBCS SIK XapaKTEePUCTHKA TEHACHLIH y MOCTMO-
JIEPHICTCHKOMY MHCTENTBI, @ He MOMYISIPHOT TPaKTH-
KH, a00 M[OJ0 CHOKUBAHHS BiH MOMYNSPHUN caMm MO
€001 sik popma BUPOOHHIITBA.

JKanp HacnipaBii Kateropist pyxiuBa, i Horo Mexi
POZIOBOT YHCTOTH HE MOXYTh OyTH UIiTKO OKpecleHi
B MPOMHCIIOBOMY KOHTEKCTi, SKHH MOCTIHO pO3BH-
BAETHCS TA yCyBAE TEPMiHH IOMYIAPHOTO HAPATUBY. 3a-
rajgbHe BUPOOHHITBO QYHKIIOHYE Yepe3 rpy 3HaioM-



ISSN 2311-9489. KVABTYPOAOITYHA AVYMKA. 2023. Ne23

CTBa Ta BiIMIHHOCTI, @ HE Yepe3 MOBTOPHE BBEACHHS
B JIif0 Oyap-sikux cratndauux kputepiiB (Tasker, 1993,
p. 55). TepmiHu, sIKi BUKOPHCTOBYIOTBCS KIHOOTIIsiIa-
YaMy Ta KIHOKypHATaMH 32 OIHUCY Cy4acHHX 00HOBH-
KiB, BKa3yIOTh Ha Pi3HOMaHITHICTh KiHeMaTOTrpagivyHo-
IO TOJISA, Y MEKaX SKOTO iM JIOBOIMTBCS PO3MIILyBa-
TH TIeBHI (OUIBMH JUIs CBOIX DsiAaqiB. TakuM YMHOM,
ONHUCOBI (hpasu, Taki K «PeMiHiCmCbKULL POyO-My6iy,
«nocmanoxaninmuynuii. mpunepy» abo «X10nuuKu 3a
Ipamamuy, MOXyTh HaJIEKaTH JI0 JKaHpY, ale 4acTo 3
3acTepeReHHAMH, 00 edekThBHINEe QYHKI[IOHYBATH
SK KEpPIBHUIITBO JUIs TWIsjaya. 3arajibHa TiOpUIHICTh
MOJKE BKITIOUATH MOEIHAHHS MOTEHIIHHO CyNepewin-
BHX JKaHPIB SIK MiJl 4aC CTBOPEHHS KOMIYHUX (DiTbMiB
*kaxiB, Takux sk «Peanimarop» abo «IloBepHeHHS
KuBHX MepliB» y 1980-x pokax. Take moeHaHHs Tie-
penbauae i TpaHchOpPMAIlit0, OCKUTLKH TEPMIHH KaAHPY
3MIHIOIOThCS, HaOyBalOYM HOBHMX KOHOTaIlid. bararo
HEeJaBHIX OOMOBUKIB TakoX NparHyTh iHTETPyBATH
KOMIYHi PyTHHH Ta TOCTPOTH, 100 KOMEis BUCTYIIa-
Ja sK sBHA yacTuHa po3Bard. Y ¢inpmax mpo [Hmiana
JIKOHCa I1e € YaCTHHOIO CIIPOOH MPUBEPHYTH yBary sk
JUTSY01, TaK 1 Jopocnoi ayauropii. JKanposa kputuka,
NpUHAMMHI Ha MOYaTKOBOMY €Talli CBOTO PO3BUTKY B
KIHO3HABCTBI, YAaCTKOBO BUXOJMJIA 3 TOMYJNICTCHKOTO
iMmynbey. Lledt momynism Mae Ha yBa3i OakaHHS BH-
BUMTH MOMYJISIPHE KiHO 3arajioM, a He o0paHi pHKIa-
IW, SKi MOTIM MOXYTh OyTH BH3HAHI BHHSTKOBHMH
(Tasker, 1993, p. 55).

Lixagi paxmu npo piokicui kinodxcanpu. Y oMy
KOHTEKCTI XOT1I0Ch OM 3rajiaT po TaKi xaHpu. XKaup
neniym (Kocmiomosanutl icmopuynuil Qinem) 3aBxIu
OyB 1ikaBUM ISl Diisigada. Y Takomy (iibMi misjiadi
HiOM MAIIMHOIO Yacy TMOJOPOKYIOTh Y ICTOPHYHE MH-
Hylle, MU OauMMO eMivHi CIEHW Oaraiii, mo mpea-
CTaBJICHI BEJMKOI0 MaCOBKOIO, BOHH BPAKAIOTh CBOEIO
rpaH/io3HicTIO, OTPeOyIOTh Oararo podOTH Haj Ma-
TepiaoM. MOXIMBICTh CHOTOAHI BHKOPHCTOBYBATH
KOMIT'10TepHy rpadiky poOuTh Taki (GimbMu OUIBII
peaicTHIHUMHU, HAOJIMIKEHUMH J10 enoxu. 1] kapTuHu
HJIyTh JIBI TOJMHY MOCHLIb. B aMeprkaHChKOMY KiHe-
marorpadi BelKa MomyJIsSpHIiCTh TaKuX (UIbMIB MPH-
nayiae Ha 50—70-1i poku XX-ro cTomiTTs. OCKiNbKY He
JIMIIE 3a/1yM, a i 3Ha4Hi MaTepiaibHi BATPATH NOTPiOHI
JUIS TaKO1 KapTUHU 3 OIVIAY HA XKaHp, HA JESIKUN dac
BUHUKJIO 3atuiis, 1 umie 3 2000 poky [omiByt 3HOBY
HaMaraeThCs BiAPOAUTH ek xaHp. Tak pexucep Pimi
Crxor 3158 (ieM «[agiatopy (TONOBHY POJb PHUMCh-
Koro monkoBoaus Maccimo rpae Paccen Kpoy). ®inbem

orpumaB 1’sth «Ockapisy. Kaptuna Hibu Bigpomuna
Ha3BaHMI XkaHp, 1 HA €KPaHH BUXOAATH Taki (iibMH,
sk «Tposw, «300 cmapranmisy, «[lommeiy, «Buxin:
napi Ta bormy, «['epakm», «Aropay, «[Ipuni [Tepciiy,
«ben 'yp» ta iHmi (Camble penkue KaHpbl KHHO).

Hactynuuii xaHp, IKMI X04€ThCs 3railaTi, — 1€
kibepnanx. Lleit xanp 3 spasersest B 80-x pokax XX
CTOMITTS, Tiicist 4oro Oararo (paHTacTUYHUX (LTBMIB
MOYMHAIOTh HA3WBATH TaK YM PAJIIC BiJHOCHTH [0
pOTo KaHpy. [ HBOTO XapakTepHUM € Te, 10 BiH
HE Ma€ KOHKPETHHX MEX, PaJilie IiJ HbOTO Mija-
JAI0Th KApTHHH, y SKUX 11€ThCS TPO TEXHONOTTYHHM
PO3BUTOK JIFONICTBA, SK MPABHUJIO, 33 CIOKETOM PO3BH-
TOK Ki0ep-MalliH, MO0 CYIPOBOIKYETHCS 3aHENaoM
JTIOJICHKOIT TIMBLII3AIT, Bajia MEPEXOJUTh 10 PYK Be-
JIMKUX KOPTOpALiHi, a JIF0JICTBO BCTYIIAE B @HTOTOHI3M 3
MalIMHAMH K Y peaTbHOMY, TaK 1 BipTyalbHOMY CBITi,
CBOEIO YEeproro, MeJlia BINTMBAIOTh Ha JIFOICHKY CBifIO-
MiCTb. SIK ipaBuio, y GilbMax [bOTo XaHpPy MU MOXKe-
MO 00aYUTH MaifOyTHE, y SIKOMY HOBITHI CyNepoBi Me-
XaHi3MH BUKOHYIOTH po0OTY 3a Ioei, To0To (GiibMu
JIEMOHCTPYIOTb 3B’S30K JIFOIU—TEXHOJOTIT. SICKpaBUM
MPUKIAJIOM TaKoTo XaHpy € QinbMmu: «J[KOHHI-MHe-
MoHik», «TpoH: cnajok», «Pobokom», «Amita Ooito-
BHIT aHrenm, «XMapHuid Atnacy, «Eniziymy», «[Ipoekt
Anbday, «Tol, mo ObkuTh 1o Je3y 2049» Ta iHmi.
OpnHe 3 po3ranykeHb KiOeprnaHky — 1€ CmiMnank,
JaHP, 10 XapaKTEPU3YEThCS K «THOIMHA 1 TAPOBI Ma-
IIMHIY, 3YCTPIYAETHCS HEYACTO, TMPHKIAJOM MOXKYTH
Oyt dinemu: «dukuit, ukuii Bect», «Oxoponelp
dacy», «Jlira BumarHux JlxentenbmeHiB», «bparn
I'pimmy», «Illepnok Xonmce, Tpa Tinei» Ta inmi. Takox
y CTIMIaHKa € KaHPOBE BiATaNyKEHHS, 1e KaHp JH-
3eJbMAHK, JUIi HhOTO XapaKTEPHUM € BUKOPUCTAHHS
texHosorii 20-50-x pokiB XX cromitrs. Ak mpuknaz,
ne Taki ¢inemu: «Pakerunky, «3anizHe HEO0», «bo-
*XeBibHUE Makc: jopora jirotiy, «HeOecHuil karitan
1 cBiT MaitOyTHROrOY Ta iHWI (Camble peaKHue KaHPbI
KHHO).

Takox 1e mpuTOAHMIBKI (iTbMH, SKI JTHOOUTH
sy, Jie 01Ky BifOyBatOThCS 32 JOTIOMOTOO HITIATH,
11e MPUTOIHUIBKI (iNbMU XKaHPY ATawja ma wnazu, y
SKUX JIOCHTh YacTO BM3HAYAIOThCS KOHKPETHI iCTo-
puuni noxii. Le npakTuyHo BCi QinbMHU 32 pOMaHAMU
O. [lroma mpo JI’ApranbsiHa Ta TPHOX MYIIKETEpiB,
«®Dan-¢pan Tronbnan», «YopHuii Tronenan» «Kamitan
Amnarpicre», «30ppo» Ta iHIIi.

Coorogni HaOyB MOMYNSPHOCTI TaKWil SKaHp
asificekoro kinemarorpady, sk dopama, y TepeKiaii
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3 SIMOHCHKOI «JI0pamMa» — SIMOHCHKUH TEPMIH «Tepe-
Oi», aun. drama. Husi 11e 10cuTh 00’ €MHHUI HAMPSIM B
a3ificbkoMy KiHeMaTorpadi, MmpecTaBleHNH Y 0CHOB-
HOMY cepiaiamu. SIMOHCBKI, KMTAHChKi, KOPEHCHKI,
TaliBaHCBKI, TAHCHKI JOPAMH CTAIHU MOMYIIPHAMH i Ha
3axomi. be3nepeuno, jopaMu Takok MArOTh IMiKAHPH
i MOXyTb OyTH Tpe/ICTaBNEHI HE JIUILE MENOAPaMOIo0,
a 1 JICTEKTHBAMH, KOMEJIISIMH, (iIbMaMH JKaxXiB, a Ta-
KOX (peHTasi.

Haitnonynsiprimumu B 2022 poui cranu miBaeH-
Ho-Kope#chki fopamu «/limoBa mpomnosuiis», «Lloy
MOYMHAETHCS 3apa3», KUTAMCHKI ICTOPHYHI JIOpaMu
(2014 poky) «bparctBo mMeuiBy, «Jlerenna npo Jxennb
XyaHb», STOHCbKa ictopuuHa jopama «[locmonapka-
ChOTYH 1 1i 4onoBikm», pomManTHyHa nopama «Llnto6
3a KOHTpPaKTOM», TaiiBaHCbKi nopamu (2022 poky)
«[mroc 1 minyey, «Y JIHK 3amuicana mo0oB 10 TeOe»
ta Gararo iHmmx (CaMble peKue JKaHPbI KHHO).

Takox nomyssipHOCTI HaOYB sxaHp msaomapa (J1Bo-
0iif Ha Meyax), IKUi pajiie Mae CTOCYHOK JI0 SIOHCh-
Koro kinemarorpady, a came: Ii¢ iCTOPHKO-TIPHTOIHH-
1pKi QiTeMu Tpo Jomto camypaiB. [Tpuknanom € Taki
¢imemu:  «Cim  camypaiB», «TpuHAIUATH BOMBIBY,
«OcranHiit camypait», «3aroitdi», «47 poHiHiBy, «bpo-
nsara Kencimy Ta immmi.

Kanp neonyap xapakTepusyeTbcsi 0COONHBICTIO
3HOMKM B TEMHHX TOHAX, YacTillle B CIpHX, JKOBTHX,
ONaKMTHUX Ta 3 NPUIIYLICHUM CBITJIOM, IO MiJKpe-
CITI0€ OE3BUXIJIb KUTTS TOJIOBHUX TePOiB, IXHIO O€3110-
PaIHICTb TIepes KHUTTEBUMU o0cTaBHHAMH, (pycTpa-
mito, aenpecito. Haitb cami Ha3Bu QibMIB BUKITHKA-
0Th JICSKY HarpyxeHictb: «opHuit normy «/ussoi B
neransx», «Hidoro xopororoy, «JlaHior BOMBCTBY,
«/JliBuMHa 3 TaTylOBaHHSAM JpaKoHa», «MicTo rpixiBy,
«OcrpiB [TpokaaTHX» 1 THIII.

Kanp crewep € BinranyKeHHIM XKaHPY JKaxiB.
V 1bOMY jKaHpi MH MOXKEMO CTIOCTEPIraTH 3a iCTOpieko
TNICHXIYHO HEBPIBHOBAXEHOT JIFONMHM, ii 00pa3 Moxke
OyTH pi3HHM, ane TOJOBHE, IO BiH MPHXOBYE CBOE
icTuHHEe 00MyYsl. 3a3BUYail MOTHBU MaHbsIKA HE 3pO-
3YMIJIi, )KEPTBH MOJIOJI 1 IPUBAOIKBI, TTI030aBIISETHCS
BiH BiJl HUX 110 4ep3i. [Ipukiiagom MoxyTh OyTH (isib-
mu nipo Openni Kprorepa, ¢imbmn «Kpuky», «Xen-
noyim», «IlyHkr mpusnadeHHs», «Texachka pizHI»
«[I’sitauna 13» tomo (Cambie peaxue JKaHpbl KHHO).

[lixaBuM sIBUIEM CHOTOJHI B KIHOIHIYCTpii €
2elMepCukuil Jicanp, To0To (iNnbMHU, 3HSTI 32 MOTHUBA-
MU TionysspHuX Bigeoirop. Tak y 2018 poui B CILA
BiJOME BHJAHHS YOJOBIYOr0 JKypHanmy «Maximy

CKJIaJIO0 PEUTHHT Kpalux (LIbMIB 32 OCTaHHI TPH Jie-
CATUJITTS, 3HATUX 33 MOTHBAMHU KOMII FOTEPHUX 1rop.
Bupanns migkpecnuno, mo Mig yac CKIaJaHHs peid-
THHTY BPaXOBYBAJIMCh 1 0COOMCTI BMOAOOAHHS peak-
1il, a TAKOXK BIATYKM KIHOMaHiB, KDHTHKIB Ta JIaHi PO
KITBKICT OTPUMAHUX (PLTEMOM MPEMii.

[efimepchki (ibME MAIOTh CKIIAHUI T1IOPUIHUH
xkaup. Lle omHouyacHo deHresi, OoioBHK, MpUroa.
[efimepchbka aymuTopis TyXe NPUCKIIUINBA JI0 TAKOTO
HpoxyKTy, 00, Hacmpapai, He 3aBkau (inbMu OyBa-
I0Th HACTIIBKU 3aXOIUIMBUMH, SIK Biieoirpu. Haityiro-
Onenimmamu Jyist myosiku cranmu «Jlapa Kpogr: Pos-
kpazauka rpodHuuby» (2001 p.); «Ocens 3ma» (2002
p.); «bnaapeitn»(2005 p.); «Caiinent Ximm (2006 p.);
«Xirmen» (2007 p.); «®ap Kpait» (2008 p.); «I1punn
[epcii: Ilickn yacy» (2010 p.); «[lopran: Hema kyau
oirtu» (2011 p.); «llepmoknacuuii agBokar» (2012
p.); «Bapkpadgm» (2016 p.); «Kinrcmeiis: Ocranus
danrazis XV» (2016 p.); «Kpeno BouBui» (2016 p.);
«Pemmeiimx» (2018 p.); «Anuapren: Ha manax ne 3Ha-
unthes» (2022 p.) (Felimepebke KiHO).

OnHuM 3 HailymrOONEHIIMX KiHOXAHPIB TIsa-
4iB € (inbMH, 3HATI 32 MOTHBaMH KoMikciB. Kinbka
octaHHiX gecsatunite XXI CTONTTS pedTHHIW Haii-
KacoBIlIMX (LIbMIB OUOMIOIOTH KiHOKOMIKCU SIK Haid-
HOMYJISPHINT (inbMH, M0 3aCHOBAHI Ha iCTOPISX MPO
CYIEpPrepoiB.

Komike abo manwomuc (Bij aHDI. comic — Ko-
MEJ[IHIN, KOMIYHHH, CMIIIHUH; PiAIIe BKUBAETHCS
TEPMIH aHINI. Sequential art — JOCIIBHO «TOCTiI0B-
HE MHCTENTBO», SIKC BHKOPHCTOBYE NPUHOM «Jami
Oyze») — MOCIHIOBHICTh MANIOHKIB, 3a3BHYall 3 KO-
POTKMMH TEKCTaMH, SKi CTBOPIOIOTH TEBHY 3B'A3HY
PO3MOBib. ABTOp KHHT 3 icTOpii Ta Teopii KoMikcy
Binn AficHep BU3HA4Yae KOMIKC SIK IOCIIJIOBHE MH-
crerrBoy (Eisner, 1990, p. 6).

KoMmiken € omHNUM 3 TMOMYJASpHUX MPOAYKTIB Ma-
COBOI KYyJBTYpH, BOHM IliKaBHI Marepiai JJisi KHWI,
KOMIT'IOTEpPHUX irop Ta (iNbMIB, HacamIepen, CBOIO
HOMYJISIPHICTD el JKaHp OTPUMaB 3aBISKU TOMY, 110
TIO/IaHHs MaTepiany B HbOMY JIyKe PoCTe i 3po3yMisie
1151 Oy/Ib-IKOTO BIKY.

Y BUIJISAII TTOCITIIOBHOTO MaJIbOIIUCY KOMIKCH ic-
HyBaym 1ie 3 1800 poky, aje sk xaHp chopMyBaIucs
JmIIe Ha Toyatky XX cTonmiTTs. Benuky nomynspHicTh
KOMIKCaM IMPUHECTIO T, M0 Ha iXHIX CTOpiHKaX Oyan
pO3Ka3aHi iCTOpii TMX MEPCOHAXIB, SKMX YMTAY XOue
HACITiTyBaTH, B OCHOBHOMY I1¢ OyIu repoi, sKi psATyBa-
JIM JIFOZICTBO U IUIAHETY. YCyleped NePEeKOHAHHAM IIPO
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T€, M0 KOMIKCH € YacTUHOK JIerpajyroyoi MacoBoi
KYJIBTYPH, IOTPIOHO BiJ[3HAYKMTH, 110 BOHU BUKOHYIOTh
y COLiyMi YMMaly COILialbHy PONb, HAPUKIAJ, OC-
BITHIO Ta BUXOBHOMY. He3Baxaroun Ha Te 1o B cyvac-
HOMY CBITI iCHye 0araro He3aleHHX KOMIaHiH, 110
BHITyCKAFOTh KOMIKCH Ta CTBOPIOIOTh rpadidHi poMaHu
IU1S IIAPOKOT ay/IUTOpii, THM HE MEHII 1 ChOTOJHI Ha
PUHKY KOMIKCIB mepenytoth komnanii «Marvel Com-
ics» Ta «DC Comics» (CLLIA) (Komiken. @insmu. Ap-
XiBH).

[ToxiOHOCTI BHYTPIIIHBOTO XapakTepy KiHeMaTo-
rpady Ta KOMiKCy BaKKO HE TIOMITHTH, BOHH 3’ SBUITUCS
HpUOJIN3HO B OJIMH 1 TOM CaMUi Yac, MpeCTaBIsOTh
€000t0 00pa3HO-Bi3yasIbHI CHHTETUYHI BUIX MUCTEIIT-
Ba, TPaHC()OPMYIOTHCS OJIUH B OJTHOTO, a ayAiOBi3yalb-
Ha YacTHHA KiHO KOMIICHCYETHCS B KOMIKCaX CBOEIO
MOBOI0, JIe TEeKCTH 3a3BUUail MalOTh crieludiuny (op-
My «MOBHOi OyNbKH» («MOBHOI XMapKu», «MOBHOTO
JIMMKay, BUHOCKH; aHTL. speech balloon), sixa nepenae
MOBY UM JYMKYy MEpCOHaXa, 3arojOBKiB Ta THUTPIB,
OCKIJIbKM HEMOKITMBO BUKOPUCTOBYBATH 3BYKOBHH CY-
TPOBIJ HA CTOPIHKAX JKypHAIIB.

Hacmipasni, nepmim KiHOKOMIKCOM Yy icTopii Ki-
Hemarorpadyy crana irpoa Kaptuna OpariB Jlrom’ep
Ha CIOKET 3 KOpOTKOro KoMmikcy rasetu «[lommruii
nonuBanbHAKY. Odiniiauil cBilf MUIsIX y icTopii KiHO
kinokomikeu po3modanu B CILIA 1936 poky, konu cTy-
nist «Universaly HaOynma mpaBa B KoMikcucTa Anekca
Peiimon1a Ha BuKopucTanHs Horo cyneprepos drema
Topnona y ¢imsmi «®nemr Fopnon» (pex. @. Cre-
(ani) — ue OyB moyaTok HOBOro Oi3HECY VISl KiHO-
punky (Eisner, 1990).

Jo 2000-x pokiB 3 MEpEMiHHIM YCIiXOM BHXO-
JIMITA KacoBi €KpaHi3allii KOMIKCiB ab0 MpUHANMHI Ti,
10 okynanucs. Hacmpasi, e Oyno BUBYECHHS HOBOTO
KIHOXKaHpy i mepiii CrpoOu 3HATH MIOCH IiKaBe, 110
3HAWIIIO O BIATYK MISIAIBKOT ayAuTopii.

3a ocranHi gecaTUTiTT XXI CTOMITTS pO3yMiHHSA
*kaHpy 0yJ0 MeperIIHyTe, i KIHOKOMIKC Y Cy4acHOMY
KYJIBTYPHOMY CBITi IEPETBOPUBCS HA XYJI0XKHil Ta co-
HIOKYNbTYpHHH (eHoMeH. Lleit HoBuiT KiHOXKaHp cTaB
TIIEBHAM TBOPYHMM MPOPHBOM CYYacHOTO KiHEMaTorpa-
¢y. 3Baxkaioun Ha Te, MO KOMIKCH Bke 37100yIH CBOE
BH3HAHHS Ta 3alHSIM CBOIO PUHKOBY Hillly, MPO/aBa-
JIUCS 1 POZIAIOTHCS BEIMKUMH THPaXaMH, Oi3HECMEHH
TOTOBI CIIOHCOPYBaTH BHUPOOHMITBO TakuX (iTbMiB
0e3 moOotoBaHb 3a mpuOyTOK. Tak Oynu 3HATI Taki
Xy#oxkHi (inbMu 3a KoMmikcamu: «BiitHa cBiTiB», «Po-
oor-Mouctpy, «[Ipubynsui 3 Mapcy», «lonzinnay,

«Kingsman: 3omnote Kinbier, «Top: Parnapok», «Top
2. Temuuit cBity, «Jlira cnpasemuBocti», «JopHa
nantepay, «/lonuHa-Mypaxa i Ocay, «JlonuHa-My-
paxa», «BeHom», «AxBamen», «Jlromu Ikc: Ocran-
Hs OuTBaY, «Kamitan Mapsem», «/ltonuna 31 Craiy,
«Temuuii munap: Bimpomxkenns Jlerenany, «Jlorany,
«JlronuHa-naByk», «bermen: I[ouarox», «Jlromu Ikc:
[Mouarok. Pocomaxayn, «Jlromu Ikc: Amokamimcucy,
«JIromu Ixc: Ilepmmit knacy, «Ilepmmii MecHuk: 3u-
mosuit Conpary, «Baprosi ['anaktukuy, «Hosa Jlronu-
Ha-[laByk», «bermen i PoOiny, «beTMen moBepraeTh-
cs», «@Danractuyna Yersipkay, «Mechuku: Epa Anb-
TpoHay», «V 3HauuTh Benaerra», «Mecuukmny, «Heii-
MoBipHUI Xanky, «3anizHa JlromuHay, «Uyno-Kinkay
ta iHmi (Komikcu. dinbMu. Apxisu).

Cranu TomyNnsipHUMU CTBOPEHI 332 KOMIKCaMH
xynoxHi cepiamu: «Kaparenb», «3ami3Huil Kynak»,
«Kpinron», «3ipsuronosa» «lxecika Jxoncy, «Cy-
neprepi», «Arent Kaprepy Ta iHmi. MynbTrILTiKaIiii-
Hi diapME 32 KoMikcamu: «bermen: BOwBumit xapr»,
«bermen: Torem B razoBomy cBiTii», «bermen-Hin-
m3s», «Cmepth Cymepmena» «Koctsutun: Micto se-
MoHiBy, «Jltomuua-IlaByk: Yepes Bceecsit» Ta iHIIi.
HaiinonynsipHimmMu - TeecepiaiaMu 3a KOMiKCamu
2021 poxy, a TaKoXK KOMEPIIiHHO-BIAJUMK CTalU Ki-
HompoekTH ctynii «Marvel»: «Cokin i 3MMOBHH coJl-
nary, «BannaBixen» ta «Jloki» (Hairyunimmi cepianu
Marvel).

Hoxymenmanvna animayis, abo animadox. Y cy-
YaCHOMY MHCTEITBI PO3MAITTS JKaHpiB HAOYNO TaKUX
PI3HOBUJIB Ta TIOPUIHUX (OPM, IO YIiTKI KOPIOHH
KOHKPETHOTO BHM3HAYECHHS JKaHPY, 1O CYyTi, 3HHUKIH,
BOHH € PO3MHUTHMH, 200 MTaBAIOYMMH. SICKpaBUM TIpH-
KJIaJIoM MOXe OyTH Take SBUIIE B KIHOMHCTEITBI, SK
AHIMAOOK.

CbOro/iHi HaBiTh €KCTIEPTH B Tajly3i KIHO3HABCTB
IUTyTalOThCS B 03HAYCHHI JIC(iHIIIH 1IHOTO T1OPUIHOTO
3a mpupoyioro xaupy. 1o x Take animanokx? Moxiu-
BO, aHIME Ha JIOKyMEHTaJIbHI/ OCHOBI, a00 pajiie J0-
KYMEHTAJIbHE KiHO 3 BUKOPHCTaHHAM MYJIBTUILTIKALII,
a MOXe, aHIMaIliifHe iHTEPB'O TI0B’I3aHE 3 PeANTbHICTIO
TIOJIil, TAKOXK, MOKITMBO, 11€ OyXOTBOPEHHS apXiBHUX
marepianis? Sk 6aduMo, BUHMKAa€e Oararo BapiaHTIB i
3aMUTaHb CTOCOBHO JIO BU3HAYCHHS YiTKUX JeiHIIIH.
V Oyzib-SIKOMY BHTIAJIKY MOYKEMO MOMITHTH €JTHICTb Ce-
pen pi3HOMaHITTS PO3ILIMBYATUX TEPMIHIB, yce 3a3Ha-
YeHe TIOEAHYE MDK COOO0K0 Takuidi HOCIH iH(popmaii,
K «IO0KyMeHT». Came Ha HOro OCHOBI 3BOASTHCS SIK
JOKyMEHTaIbHI (BLTbMH, TaK 1 aHIMaOKH.
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Hanpukinti 1920-X pokiB BUHHKAIOTh CYTEPEUKH
[0JI0 IOCTOBIPHOCTI Ta 00'€KTHBHOCTI JOKYMEHTAIb-
HOTO KiHO ¥ TPHBAIOTH MOCHOTOAHI. [3 mepexosoM Ha
UdPOBI TEXHOJIOTIT HOTO IPETEH3is Ha JOCTOBIPHICTH
00pa3y CTaBUTBCS MiJ| CyMHIiB, TOMY IO Ii TEXHOJO-
Tii J03BOJISIOTH BTpy4aTHcs B 3aQikcoBaHHil 00pa3 i
polOuTH 3 HUM Oyb-AKi MaHIMyJsLii, BOXHOYAC CTBO-
PIOETBCS  BpaXKCHHS 3MIHEHOI MPaBIONOAiI0HOCTI
(Gunning, 2007, p. 29-52).

TeopenHs QinbMy B aHpi aHIMAJOK PO3MHBAE
MEKI MK Pi3HUMH BHAAMH KiHO, TOKYMEHTAICTH-
KOIO 1 XyZIO’KHIM (iTbMOM, TO€3i€l0 Ta iHpopMaIli€o,
COILIJIBHOIO JIPAMOIO 1 TIPUBATHICTIO, ABTOPOM Ta TIsi-
nadem. Ha BiaMmiHy Biji iHIIMX BHAIB KiHeMaTorpady,
PCANbHICTh aHIMAJIOKy TBOPHTBCS PYKaMH, IOJAI0YN
nozii 3 yuctoi cropinku. [Ipamroroun Hag QinmeMoM,
PEKHCEDP-XYAOKHUK MOXKe OO0IHTHCS 0€3 aKTopiB, Ma-
KeTiB, MaBiNbHOHY, IUICHEpY, LEMyNoiny, KamepH i,
3BiCHO, Oe3 Benukoro Oromkety (Beige, 2009).

AHaJi3yrOuM JTOKYMEHTAIbHY aHIMAIIi0, T0CIi]-
HUKHM 3a3HAYAIOTh i MIXKBUI0BUI T ri0puaHOoCTi. Ha
aymky Poii A. O., «oBra ictopis ridpuausarii anima-
1ii Ta JJOKYMEHTAJIBLHOTO KIHO CXOIHUTh JIO HAMMEpPIInX
(panHiX) JHIB pyXOMHX 300pakeHb, IO CIPOCTOBYE
HEBIJIMOBIHICT IXHBOTO 3'€JIHAHHS 1 NIepea0adae Te,
0, K 1 6arato pedell y JKUTTi, TPOTHIEKHOCTI MO-
KyTb peanbHo nputarysatucs» (Roe, 2013, p. 1). Ta-
KOX IS Te3a MO0 TiOPHIHOCTI, BUCIIOBIEHA JOCIII-
HUKOM, OTpUMY€E po3BUTOK Y podoti b. Exinui (Ekinci,
2017), stkuit 0OTpYHTOBYE i, CIMPAIOYKChH HA TEOPIIO
npo ysBHe it cumyssikpu XK. boxpispa (boapisp, 2017).
Ha fioro mymky, BoHa NpoAyKye (ilbMU-CHMYIISKPH,
OCKIIbKM BOHHM BHUSBISIOTH ICTHHY, aje BOJHOYAC
CHIPaBXHE B HUX MPUXOBAHE, aBTOP 3a3Hayac, 1o 10~
KYMEHTAJIbHE KiHO MICTUTH YSIBHI CTPYKTYPH, OCKillb-
KM B KOKHOMY (DiTbMi BUKOPUCTOBYIOTBCS BIIACHI BH-
pasHI MOXIHBOCTI, SIK pe3y/ipTar o0pa3 peanbHOCTI
penaryerbes Tij iXHIM BIIMBOM. Tomy Oymb-sikuid
(ineM € BurajKoro. [iOpuIHICTh 1a€ JOKYMEHTAIbHO-
My KiHO HOBY 00pa3Hy MOBY, «TBOpIIi (GiTbMy MOXKYTb
NPEJICTABIATA 00pa3u, MOJii Ta PEaNbHICTh 3 IHIION
nosuii. B animManiiiHoMy JoKyMeHTalIbHOMY (BiTbMI
TNpolec TBOPEHHs MOAIOHMI 0 MpOLecy CTBOPEHHS
KMBOIHCY a00 CKYNBNTYpH. Y 3B'S3KY 3 UM TiOpH-
HICTh MOJKE TMOJIETIIMTH IHTEPIpPETANil0 PeaTbHOCTI
ans aymatopii» (Ekinei, 2017, p. 21-22).

ABTOPUTETHHI TONBCHKHI PEXKCEP Ta ICTOPUK
animarii Mapuin [ kuupkuii posrisgae adpesiatypy
aHiMajioka (aHIMAIiHOT TOKYMEHTATICTHKH) Ta JIa€

il XapaKTEepHUCTUKY y CBOIH CTAaTTi MiJ HAa3BOK «AHi-
MallifiHa JoKyMeHTaicTika. HoBui xaHp 4u Mapke-
THHTOBHUH Xi1?» ABTOp TIPONOHYE aJIbTEPHATHBHY Ha-
3By — «AHIMallisl HOH-QIKIIHY, YCBIIOMIIIOIOUH, 110
1€ TIOHATTS MIIHO YBIHIILIO He e y GecTuBaIbHUI,
a TaKOK y HAYKOBUH 00IT, OCKINIbKK OMopa Ha peanbHi
O/l € HEJIOCTATHIM, Ha HOTO JIyMKY, apTyMEHTOM ISt
BHKOPHCTaHHS CIOBa «IOKyMeHTanmicTikay (Gizycki,
2018, s. 302).

CyuacHi nocnigauku [api [I. Poyuc i Jlxon Ile-
pic CripiHrep J1s1 T03HAYEHHS IOMYIAPHHEX T1OPUIHUX
(GopM MPOTOHYIOTH 3aMPOBAJUTH HOBHH TEPMIH «00-
ky@ixwny (Rhodes & Springer, 2006), sikuii mo3Havae
3MIlIAHHS IrPOBOTO Ta JOKYMEHTANBHOIO Hayaja B
eKpaHHOMY TBOpi. PazoM 3 1oKynpamoro 10 HbOTO Bijl-
HOCHTBCS i 1HIIWH JKaHp — MOKbloMenmapi, IKAl €
«TIOBHICTIO 200 YaCTKOBO BUTAJIaHUH MPOIYKT, TMiIpo-
Onenuii mij goxkymeHt» (3enbBeHckii, 2002).

Annabens Xoynecc Poy, sika € TOCHTB BiIOMOIO
OpHUTAHCHKOIO JIOCHITHUIICIO JIOKYMEHTaJIbHOI aHiMa-
1ii, 3ayBaXkye, 1110 ICHY€ HE CTUIBKH €IUHUI MOYATOK
IbOTO SIBMINA, CKUIbKM 0€3J1i4 TPUKIAIB i3 Pi3HUX
KpaiH, 0 ePeTHHAIOTHCS 1 M ATBEPIKYIOTh 1HTYiTHB-
HE BITYYTTS TOTO, IO «IOKYMEHT» MOXKE MOCHIIOBATH
aHiMaIio abo HaBmaky. TakoX BRXKIMBUM 1CTOPHY-
HUM (akToM, € Te, IO aHiMallis BKe Ha TyXe paHHIX
eTarnax pPO3BUTKY CIPHAMANach Y KOHTEKCTI CyTTEBOT
perpe3eHTaTHBHOT (YHKIIii, 1[0 BHKOPUCTOBYBAIACH
7151 HEIrpOBOTO 300pakeHHs, sIke pyXaeTbes, QyHKIL,
sika OyJia He IiJ] CHJTy TPAIUIIAHINA abTepHATHBI, 1110
3acHOBaHa Ha uBii 3itomui (Roe, 2013, p. 30-31).
MoBuTbCs Tpo Te, WO aHiMAaIlis MOXE 3aMiHIOBATH
BiJICYTHI (hparMeHTH AifCHOCTI, came Iie 1 € 0a3ucoM it
KaHpOBOi riOpUAHOI hopMHu.

[cropuynnM (hakTOM € Te, MO MEpIIOK JOKY-
MEHTaJIbHO-aHIMAIIIHHOK CTPIYKOK cTalia «3arudesb
Jysiranii» (The Sinking of the Lusitania), mo Buiiima
Ha ekpanu 1918 poky, Oysia CTBOpeHa aMEPHKAHCHKUM
imocTparopoM Ta aHiMaropom YiHzopoM MakkeeM.
[TprunHOO CTBOpEHHS (iNbMy cTana Tpareiis 3aro-
IUICHHS ACAKUPCBHKOTO JIAHEDY, 110 psAMyBas 3 Hbto-
Hopxka B JliBepryits i GyB 6e3 KOIHOTO TOMEPEIKEHHS
aTaKOBAHWH HIMELIbKUMH MiIBOMHAMA YOBHAMHU B AT-
JAHTUYHOMY okeaHi. [Ticst 11b0ro BapBapCchKOTro BUMHKY
HIMELBKHX [T JBOAHKKIB Ta BEJUKOI KUIBKOCTI JIFOICHKHX
xeptB CLLIA Berymmmm B [Tepiny cBiToBy BiiiHy.

Ockinbku Tparenist He Oyna 3adinpMoBaHa, Mak-
Keil BUpINIMB BIATHCS O CBOEPIAHOI PEKOHCTPYKIIT
noxii abo pamme iMocTpamii 10 razeTHoi crarti. Y
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Uil mepuriit cTpiuni OyB HasBHUH €TEMEHT METaoro-
BIJIaHHS: Y TIEPIIill CLIEH] 3'BISIETHCS PERKHUCED 3 KO-
MaHJIOK XYIOXKHHKIB, SKI HiATOTYBANH 25 THCSY Ma-
JIIOHKIB. AHIMaTopom Oy/ia BUOpaHa YMOBHA MaHepa
Bizyanizarii, kopabens «Jly3itanis» OyB moxa3zaHui Ha
3arajbHUX TUIaHax, 0e3 MpOMalbOBYBAHHS JETaleH,
1e Oyna mepiia crpoda peKOHCTPYHOBATH MO/, 110 He
Branocs 3adikcyard. CborofHi 1eid (akt BTiNCHHS
Tparesii Oyno 6 Jerko BiATBOPUTH 3aBASKU CYYaCHUM
TEXHOJIOTISIM Ta KOMIIBEOTEPHIH rpadili 3 MOXIMBO-
cTAME Oynb-sIKUX crene(eKTiB, ajie B Toi vac 1e 0yi10
peabHO JIHIIE 3a JI0TNOMOTOI0 aHiMalii. barato pokis
aHimaris Oyna JOTOMDKHEM 3ac000M TIiJ yac BUpOO-
HUILTBA PI3HUX ay/li0Bi3yaJbHUX TBOPIB. B 0cHOBHOMY
BOHA Mana TIPUKIaJHII XapakTep JUis PeKHCEpiB, 10
TPAIIOBAIIN B KAHP1 JOKYMEHTAIICTHKH, 3HIMAIIH Hay-
KOBO-TIOMYJISIpHI (DiTbMH Ta PEeKIIamy.

JHocnigauk Mapuin ['xurbkuil Harononiye Ha
TOMY, 1[0 TIOTPiIOHO T1aM’SITaTh PO Te, 110 BUTOKHU aHi-
Mailist Oepe He B MUCTEITBI hoTorpadii, a B Xy103KHbO-
My MHCTEITBI, 1 [Ie OB’ sI3aHe 3 LMIOCTpAIli€ro:

«A Te, 0 HA3MBAETHCS «aHIMAIIIITHOO JI0KY-
MEHTAITiICTHKOIO», € TIPOJIOBKEHHAM 1HIIOT Mefia-
TPAUII] LTFOCTPYBaHHS MOMIH in statu nascendi,
abo mocTdakTyM B IMIOCTPOBAHUX MEPIOANYHHX
BHJIAHHAX», a00 MPOCTO 116 MOXKHA HA3BaTH —
«OXUBUTHY ekpaHHuil mMarepian (Gizycki, 2018,
s. 300-306).

Kypuanicrka beiir Anamc y cBoiit crarti «Komu
JOKyMeHTalbHI (GinbMu cTatoTh rpadiyHuMu: aHiMa-
1S 3yCTPIYAETHCS 3 PEaBHICTION TAKO1 K TyMKH, BOHA
THUIIE PO HEMOKIUBICTD JASSIKUX PEKUCEPIB BIAZHATH
crapi Jiokarlii ado, sKIIo icTopis moTpedye Bizyaiza-
111, HECTIPOMOXKHICTB 3adiKcyBaTH MOAii, 6€3 AKuX iX-
Hiif GinbM He Oye MaTh 03HAK TOKYMEHTAIBHOTO:

«3iTKHYBIINCH 13 pAedimuTOM Marepianis,
3a JIOTIOMOTOK) SIKMX MOXHA PEKOHCTPYIOBATH
TOIif0 a0 LTFOCTPYBATH HATMCAHE CIIOBO, CEpe
JOKYMEHTANICTIB TEHJCHI[iS MOcTana Taka, o0
aHIMyBaTH KOPOTKY MOCHIJOBHICT Y CIOXKETI...»
(Beige, 2009).

AHimarris fa€ 3MOTy PEKOHCTPYIOBATH UM iHCIIE-
HYBAaTH PEANbHICTb Y (OpMaTi I0OKyMEHTaIbHOTO KiHO,
sk yaxae T. Bo, Ta € pajyiuie mpe3eHTaniiiHow0, Hik
penpesenTaniiinoto (Waugh, 2011, p. 76).

«JlokyMeHTanbHa aHiMalis — SCKpaBUid
NpuKiIag nepGopMaTUBHOCTI. Y HBOMY aHIMY-
I0TbCS PO3MOBH, CIIOTAJH, YABICHHS, IHTEPB'IO,
T0OTO BiZOYBA€THCS BIATBOPEHHS pPEATBHOCTI.
[Ipocrip iHAMBIAYyanbHOI MaM’ATi Tak camo pe-
aJbHUM, SIK 1 caMa peanbHICTh, BiH {i HEBiI eMHA
vacTuHa. PempeseHTamiss HOTO MOXKITMBA JIUIIE
3acobaMu aHiMmarii, iHIUX Ccoco0iB coTorpa-
(yBary T2 00’ €KTHBYBATH BHYTPIIIHIO PEaIbHICTh
npocTo Hemae. J[nis TOKyMEHTATICTHKH «ITFOIChK]
criorajii — He BHTaJKa, iM BIacTuBi abeparii Ta
CIIOTBOpEHHS. ToMy Taka NopeyHa aHiMarlis...»
(Kapramos, 2020).

bona bous, amepukancekuit mpodecop Kan-
3aCBbKOTO 1HCTHTYTY MHUCTEUTB, KiHO3HABEIb Ta EKC-
TIEPEMEHTATOP, y JKaHpl aHIMaJOK y CBOIH myOmika-
nii «Buxoprcranus Ta (yHKIIOHATBHICTH aHIMAIi y
JOKyMeHTanbHUX (inbMax» (Bones, 2015) 3a3navae,
110 BUKOPHCTAaHHS aHIMalii B JOKyMEHTaIbHOMY KiHO
Jla€ HaM HOBI 11iKaBi COcoOM poOOTH, OCKINBKH TPaHb
MDK JOKYMEHTAIBHUM 1 XyZOXKHIM (ITbMOM 4acTto
crae po3mutoro. CaMe Ha 1IbOMY TIEpPETHHI B MOJKETE
3HAUTH HEXY/I0XHI OTOBIfi, SIKi eKCIIEPHUMEHTYIOTh 13
ribpuauzaniero GaKTHUHUX 1 BUTaJaHHX EJIEMEHTIB.
Li riOpummsanii mianagarTh M BU3HAYCHHS «HE-
MIMETHYHOTO JOKYMEHTAIBHOTO (BimbMY», OCKUIBKH
BOHH 3aCHOBAHI Ha PeajJbHOCTI, aie He CTBEPIKYIOT,
0 300paXyl0Th peanbHicTh. BoHM MPOMOHYIOTH iH-
M BHJ «IOKyMEHTaJIBHOI rapaHTii» — TepMiH, BH-
snayenuii Tecc Takaxalui K «crocoOH, 3a JOIIOMOIO0
SKUX JOKYMEHTaNbHI (LIbMH MIATBEPKYIOTH CBOIO
npasauBicThy (Takahashi, 2011, p. 231-245).

Ha nymxy Bonu bow3, HemimerwuHi aHiManiii-
Hi JIOKyMEHTaJbHI (UIbMH HANONOBHHY MIlIHO 3a-
KpIIUIeH] B peanbHOCTI, TOMI SIK iHIIA MOJIOBHHA iCHYE
B Habararo OLUTBII MOJATIMBOMY CTaHi, Ha IO MOXHA
BILTMBATH, & CAaM€ TBOPYO BUSBIIATH Ta JJOCIiKyBATH.
Lle#t Gananc mix oOoMa yacTHHAMH JI03BOJSE (pak-
THYHHUM 1 BUTQJIAHUM €JIeMEHTaM CIIiBICHYBaTH B OJI-
HOMY IPOCTOpi i yce Iie BU3HABATHCS (AKTOM — IIe
3a0e3redye 1 perpeseHTaIil0 PealbHOCTI, 1 KPUTHY-
HUI KOMEHTap JIHCHOCTI BOAHOYAcC. ABTOpKa -
KPECIIOE, 10 PEasbHICTh aHIMaJoKa iCHYE 3aBISKU
3BYKOBOMY O(OPMIICHHIO. Y BUIAJIKY, KOJIHU Bi3yasibHi
300paXKeHHS BIIXOAATH Bifl «(aKTHUHHUX 300paKeHbY
(200 300paskeHb, SKi MiTBEPIKYIOTh JOKYMEHTAILHY
TapaHTiio), 3ByK CTAa€ OCHOBHUM (DAKTOPOM BCTaHOB-
JIeHHSI BITUYTTSl peanbHOCTi. BukopucToByroun pos-
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BIOAETA AEMEIIEHKO

TIOBi/Ib, AIaJOTH, IHTEPB’10 UM iHINI 3BYKH, 3aCHOBaHI
Ha peaNbHOCTI, (DITBM MOXKE MIATPHIMYBATH MIITHUH
3B’S30K 13 TBEPDKCHHSAM TIPO MPABIY, BOTHOYAC KHIa-
1091 BUKIIMK HAIIOMY Bi3yaJbHOMY CIPUHHATTIO TOTO,
1o € peanbHicTiO (Bones, 2015).

LludpoBi TexHOMOTII MiMPHBAIOTH IHACKCHHMI
3B'S30K MiXk (hoTOrpadidauM 00pa3oM i peaibHICTIO,
M0 CTIPHYMHSIE TIEPETIIS CTABICHHS 10 JOKYMEHTaIlb-
HOTO KiHO SK 0O€3yMOBHOTO pEMpe3eHTaTopa ICTHH-
Horo. «LlndpoBe MaHIMyTFOBaHHSA 13 300pKCHHAM Y
TIOEMHAHHI 3 TBOPUOIO (PAHTA3I€I0 JOKYMEHTAIICTIB
PYHHYIOTH YCIO TPHUPCOHIAHCHKY KOHCTPYKIIIO», SK
yBaxae b. Bincron (Winston, 2008, p. 286). 3amouar-
KYBaHHS aBTOPCTBA B JOKyMEHTANBHOMY KiHO PYHHY€
HOTO JOCTOBIPHICT SIK OCHOBHHH KpPHTEpiil 1 omopy
JTOKyMEHTATBHOCTI.

1949 poky Ha aMepHKaHCHKUX KiHO(ECTUBAIIIX
3’SIBIIAETHCS. HOBA HOMIHAITIS 3¢ OOKYMEHMANbHY AHi-
mayiio GimeMy «Tak 6arato 3apamw TAKOTO MajoTo»
1 AMepuKaHChKa KIHOAKAIEMis TIPUCYIDKYE HATOPOAY,
Xou4a 11e OyJ1a 1Mo CyTi coIianbHa pekiaMa — ariTka, a
He QUTbM, V AKIH MOBHIJIOCS PO T, IO aMEpPUKAHIII
TIOBUHHI TUTATHTH BHECKHW HA KOPHCTH CHCTEMH OXO-
poHH 310poB’s. 1952 poky MOKyMEHTaIbHA aHIMaITis
Maibke BIINOBimana Cy4acHHM CTaHIApPTaM, TOMY
KaHajachkui pexucep Hopman Maknapen orpuman
«Ockap» 3a HaWKpamuii KOPOTKOMETPKHHH OKY-
MmerTansHui QinbM «Cycimm» (Neighbours). ITo cyTi,
3a (opmoro e Oynma MpHTYA TPO JOACHKY AYPicTh
1 arpecWBHICTh 3 HATIKOM Ha peambHi KOH(IIKTH,
IO TIOETHANO irpoBEe KiHO 3 aHIMOBaHWMH edeKTa-
mu. AMepukaHceke moapyxoks JxoH 1 Deir Xaomi
TITIAIUITE 10 TOKYMEHTANBHOI aHIMaITii TyKe OIn3b-
Ko, Tak y crpiumi «Birpsuuit pens» (Windy Day)
1967p. BoHM B MpsAMOMY PO3YMiHHI CJIOBa €KpaHi3-
yBalM PO3MOBH CBOIX IiTeH, 3a3BHYail 3amicaHi B
TIPOTIECI ITOP, PE3YABTATOM IS TIsAAada CTaB IiKaBUi
HaMaJTbOBAHWH CBIT KPEaTUBHOI TUTAUOI ysiBH (Bipew,
2021, c. 107).

1989 poxy Hikomac Byncren [1apk, Opuranchkuit
aHIMaTop, IO MPAITIOE B KaHpI THTACTHIIIHOBOI aHiMa-
mii, 3858 QimeM «VY cBiti TBapmH» (Creature Comforts),
JIe TUTACTIUTIHOBI 3Bipi TOBOPIIIM TOJNIOCAMH PEabHUX
Tofei Ta TUTHIHCS CBOIME mpoOneMamu. BusHanHs
KPUTUKA Ta KOMEpIIHHUK YCITX TaKOTO 3pa3ka aHi-
Majioka, Jie TOETHYIOTBCS Pi3HI BHAW W HIHCHO Bifd-
OyBaeThCS IHTETpAIlis TOKYMEHTY 1 aHIMArii B €MHE
IiJ1e, Y IbOMY BHITAJKy B KOPOTKOMETPAXKHY KOMEJIT0,
TIPOCTIABIIIA HUHI AyXe BiIOMY aHIMAIifHY CTYIIfO

«Aardman» Ta BH3HAUMJIM TBOPYMH TOTEHITiaN KOH-
Beprexiii animarii ta qoxymenramictuku (Roe, 2013,
p. 34).

[MomynspHiCTh TOKYMEHTAIBHOI aHIMAIIi] pHIIa-
nae Ha XX—XXI ct., ko B KiHeMaTorpadidHy Momy
BXOIWTh JKaHP KIHOIIOJCHHWKA, aBTOOiorpadivHo-
o ece. lle HamuxHYyTO0 OAaraTboX pPeKMCEpiB 3 Pi3HUX
KpaiH 3BEpHYTHCS 10 XyIOKHIX MOXIUBOCTEH TIOpHI-
HEX (QOpM.

VY 1999 p. B ockapiBchKkiit HoMiHamii «Haiikpa-
MUH  TOKYMEHTANBHUN (BiMbM» 3°SBIJIAcS CTpiuka
«Cxin ma Manpmani TsapansMenb» (1998 p.), 3maTa
B Kamanmi xwuraiicekum pexucepom lllyi-boBanrom,
Jie BiH 0COOWMCTO PO3TIOBiIa€ MPO CBOE TUTHHCTBO Ta
TOHICTh y KoMyHicTHaHOMY Kutai Ha i «KynerypHoi
peBomrorii». Y Hili MOBHUTBCS TIPO TPHXiA IO BIAIH
Ilen Csiomina ta Tpariaaux nomii 1989 poxy B Ileximi.
ABTOp cMiMBO MOHTYE (hoTorpadii Ta XpOHIKY 3 Ma-
JTIOHKAMH Ta aHIMAIII€l0, CTBOPIOIOUH 3aXOTUTHBHH KO-
nax (Bipewn, 2021, c. 108).

Y 2004 pori 3’sBUIHCS JBa KOPOTKOMETpPaXKHI
¢bimpmu, mo Oymu Haropomkeni «Ockapom» 1 3ama-
JM TOH TaKUM TBOPUYMM Tromrykam: «Paifany (pexu-
cep Kpic Jlanmper), sxuit O6yB animoBauuii y 3D Ta
POTOCKOTI, — TI¢ peanbHa Oecifa pexucepa 3 JeTeH-
JOI0 KaHaJChKoi aHiMmarlii Paifamom Jlapkinowm, o
TIOTPAIMB Y KOKaiHOBY 3aJI€KHICTh, PO3ipBaB 3B’ 30K
3 MHCTEITBOM Ta MEPeTBOPHUBCS HAa OE30MHOTO THS-
Ka; QiTbM «MICSITh 1 CHH: YABHHUH I1aiory», Y SKOMY
pexucep [xon KeliHmelikep HaBmaku MpeacTaBise
PO3MOBY, IO HIKOJMW HE BimOymacs, MK HEM 1 HOTO
OaTpKOM, SKUH TIOMEp 3a JECATh POKIB O 3HOMOK.
Miamor 3 HeBUANMHUM O0aThkoM KelHMeHKep BUBOIUTD
Ha eKpaH 3a JOMOMOT00 (hOTOMOKYMEHTIB, apXiBHHAX
3HOMOK Ta TIEPEBAKHO aHIMAIIi{ 31 3HAYHUM 3aCTOCY-
BaHHAM (aHTa3ii.

VY dimemi «Yukaspka gecstkay (2007) mpo cy-
JIANUIIE HaJ aKTHBICTAMH aHTUBOEHHOT TEMOHCTpAITii
TPOTH B’eTHAMCBKOI BiliHH 1968-T0 poky B CILIIA pe-
xucep bpert Mopren BUKOpPUCTaB apXiBHY 3HOMKY. Y
(GUTBMI TIpEACTaBIEHO THCAYI HOTO IS 300paKeHHS
CY/IOBOTO TIporiecy. MopreH 3BepTaeThes 10 TEXHOIO-
Tii motion capture, caM Tpae CTaporo CYIIIO 1 TpaH-
CTIOpTy€e 300paXkeHHS B TPYOyBaTHii KapHKaTypHHUH
MAJIIOHOK, 00 TOCHJINTH BiTUYTTS CIOpY, TEPETBO-
PEHHSI CyIy Ha TIOJMITHYHE IOy, 00PaBIIH PETUTIKY ITiJI-
CYIHOTO «KyJNBTYPHOTO peBomomnionepa» E66i Xodd-
MaHa, KA Ha3BaB yce, IO BiTOYBAETHCS B 3alli CYAY,
kapukatypuum 1oy (Bipen, 2021, c. 108).
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3a HOBY TOYKY BIJJIIKYy B35TO HIMPOKO BiJ0-
Muii GinbM i3painbebkoro peskucepa Api donbmana
«Banbc 3 bammmpom» 2008 poky. Bin MaB Bennue3Huii
PE30HAHC y CBITOBOMY Macitabi Ta OyB HOMiHOBaHHI
Ha ripemito «Ockapy y HomiHanii «Halikparuit hinsm
1HO3EMHOI0 MOBOIO», JIO SIKOi 3a3BMYail MOTparuis-
0T ITPOBI CTPIUKHM, 1HOAI JOKYMEHTAJIbHI Ta HIKOJIH
paHime aniMaifiiini. ®ojbMaH BUKOPUCTOBYE aHiMa-
Wil [T PEKOHCTPYKIIT cTpamHuX moii JliBaHchkoi
BIliHH, Jie TepOil HE Tam’sTae HiYOoro, OKpiM OIHi€l
CILICHHU-CIIANIaXy, OJJHOYACHO BCe, 0 MM 0auuMo, He
€ (aHTaziero, OCKUIBKH IPYHTYETHCS HA PO3MOBIISIX
CBIJIKIB, TOJIOCH SKHMX 4yTd 3a KajpoM. Lleit dinpm
NPaKTUYHO BUKOHAHWMH Y TEXHIilll KOMI FOTEpPHOT
2D-aniManii, TOMy BBaXA€ThCS TOBHOMETPAKHUM
(inpMOM y KaHpl aHIMaJOK, 1 nume y ¢iHam Ha
KilIbKa XBUJIMH 3 SIBISIIOTHCS JOKYMEHTANbHI KajapH
(Bipen, 2021, c. 111).

VemimHuMy B JKaHpl aHiMagoKy cTand QiibMu
TMOJNIBCHKHUX PEKUCEpPiB. Y paHHIN Mepiofl «MoIbChKOT
IIKOJIM aHIMAIliD» HaHOIMKYEe IO JTOKYMEHTAICTHKH
nizidmoB pexucep Kasimex YpbOaucbkuii, el Qaxt
KOHcTaTye ioro Oiorpad pexucep XanHa Maproric.
V ¢imemi «Comonki purmm» (1965 p.) mig my3uky
komnosutopa Kmumroda [lenaepenskoro mokasana
po0oTa macikk, Ha KiHOIUTIBKY 3 JOKYMEHTAIBHOIO
3HOMKOIO aBTOp «BUIAJNIOE» IUIACTHYHY TPAHCIIO3H-
1ito OMKi, SIKI aHIMYIOTBCS pa3oM i3 PyXOM ILTIBKH,
1o Oyno abCOMOTHO HOBATOPCHKUM MiAXOAOM JI0 Ki-
Hoomnoiganus (Margolis, 2019, s.112).

Takox BiIOMUMH B aHpi aHIMaJOK CTAJIH TaKi
(inbMu MobChKUX pekucepis: «SIu Kapebkuit — mpa-
BeHUK cBiTy» (pexxucep Cmaomip [pronbepr, 2015
p.), «oxymanimo» (pexucep Manroxara Bocek,
2007p.), «Micto mmBe» (pex. bansbina Bpymiesch-
ka, 2009 p.), «¥Ouuii mucronomay (pexucep Hopo-
ta Kobens, 2010 p.) «Kopobxka 3 mamepy» (pexucep
30irnes Yams, 2011 p.), «Hemay (pexucepu Jlipan
Kanens ta fens [exens, 2012 p.), ne B 3MiliaHiii tex-
Hilli (TIACTHJIIH 3 €IEMEHTAMU MaJIbOBAHOI aHIMaILii)
PO3Ka3aHO BPaXKAOUy ICTOPI0 JIIBUMHKH, SIKA BIKUIIA
y BapIIaBChKOMY TETTO, aji¢ BTpaTUIa BCIX POJUYIB.
JIOKyMeHTaIbHUIl CTPUXKEHb KapTUHU — 3alliCaHa
Ha IUKTO(OH PO3MOBi/Ib TITHHOT TOIOBHOT IepoiHi He-
3aJI0BIO JI0 i cMepTi.

CripaBKHBOIO MOJIEI0 CTajNa CTPiYka PYMYHCKOI
pexucepkn AHkM Jlamian, mo Oyna CHinbHO 3HATA 3
NONBCHKUMHE KiHemarorpadicramu, «Kpynuk-yopora B
noroibiune xutTs» B 2011 poui. Jamian nosena, 1o

MOBHOMETPaKHA JIOKYMEHTAbHA aHIMallisl € (haKToM
1 KiHemMarorpadicTu MOXYTh CMiNUBIIIE EKCTIEPUMEH-
TyBatu 3 Gopmoro (Bipen, 2021).

«AHIMaIlis 3MyIIye BBIMKHYTH HAlly YSBY,
BKJIACTH B YacTHHYy ceOe Te, 0 MM 0auumo Ha
eKpaHi, 00 BUSIBHUTHU 3B S3KH MK HepearicTHy-
HUM 300paKeHHSIM 1 peasbHICTI0, — MipKye Xoy-
Hecc Poy. — Animaris 30aradye i cam JOKyMeH-
TaNBHUN (UTBM, 1 HAII JOCBIJ HOTO MEpersy.
Koportko, aHimaris gocsrae Toro, 4oro THIIOBUIA,
KMBHH JTOKyMEHTAIbHUI Marepian T0CSITH He B
3mo3i» (Roe, 2013, p. 29; 16).

Skmo aBTOp HamaraeThesi 30epiraTH MakcH-
ManbHy ONM3BKICTh 70 peaibHOCTI Ta ii mkepen, 10-
KyMEHTaJIbHa aHIMaIlisi He BXOJUTh Y CYNEPEUHICTh 3
OCHOBaMH «TPAJUIIIHHOTY JOKYMEHTAIIICTUKH, X04Ya
CTAaBUTH 3HAK PIBHOCTI MK peasbHICTIO Ta JTOKYMEH-
TaJILHUM KIHO MU HE MOXEMO. Y KIHOMHCTEIITBI Oy/Ib-
KU (QiTbM € TBOPIHHSAM pexucepa BiANOBIIHO JO
Horo cy0’eKTHBHOTO OA4yeHHs 1 pa3oM 3 THM BiH Oyje
MOJI0OHUM JI0 PEaNbHOCTI, @ HE CaMOI0 PEATBHICTIO, Y
SKOMY O KiHOKaHpi BiH He OyB CTBOPECHHUIA.

B Vkpaini icHye cBos mKona JOKYMEHTAIbHOTO
KIHO 31 CBOIMHM TpaJHMIlisIMH, HA ChOTOJHI KaHp aHi-
MaJIOK TaKOK aKTUBHO po3BHBAEeThes. 3 2014 poxy B
VkpaiHi aie hecTHBaIb aKTyanbHOT aHIMaIii Ta Mezia-
mucrenrea LINOLEUM, 3acHoBanuit y Kuesi. [leit
MOKa3 aBTOPCHKOI aHIMAI[IHHOT JIOKYMCHTAIIICTHKU B
VkpaiHi € opHuM 3 HaitOinbmmx. KoxkHoro poky de-
CTHBAIb AEMOHCTpYE Omu3bko 250 (inbMiB 3i BCbOro
CBITY, IPOBOAMTH BOPKILOMH Ta JEKIii Bia mpodecio-
HaIlB 1HAYCTPii Ta creniaibHy mporpamy s JiTei.
lonoBHa Merta (ecTHBaIO — TOMYJISIPU3allis He3a-
JNIeXKHOT aHiMaIii B YKpaiHi Ta npecTaBieHHs BiTH3-
HSHOT aHiMamii 3a kopogoHoM (MixHapoxHuit decTu-
BaJb AKTYaJIbHOI aHIMallii).

Bucnosku. EBoIroList Xy0:KHBOTO MUCIICHHS, SIKa
BiZIOYBA€ThCS B AMHAMILI KaHPOBUX (HOPM MUCTEIITBA,
JeTepMiHOBaHa HE TUIbKH MPOLECaMH THOCEONOrid-
HUMH, ajie i coliaJbHUMU. B eBOIHOIIT XyI0KHBOTO
MUCIICHHS 3HAXOAUTD BiZ0OpaKEHHS TIPHHIUI PO3IIH-
penHs iH(opManii, sKa yCBITOMIIOETHCS 1 JO3BOJISE
YIOCKOHAJTIOBATH METOIH XyI0KHBOTO Mi3HAHHS CBITY
1 cycrinbeTBa. PO3BUTOK sKaHPIB MUCTEITBA 3aTajioM,
a PasoM 3 TUM 1 PO3MIMPEHHS JKaHPOBOTO CIIEKTPY B
KIHOMHCTEITBI, CBITYMTH TPO SAKICHI 3MiHH, IO BiJ-
OyBalOTbCSl 3aBISKM TIOMIMONCHHIO TMi3HAHHS Crie-
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IUIYHUME XYIOKHIMH Ta TEXHIYHAMHE 32C00aMH, 110
TPOJIOBKYIOTh MOJICPHI3yBATHCS, @ Pa3oM 3 THM 1 MO-
JICPHI30BYBaTH KiHOXKAHP.

V 1poMy J0CIIpKEHH] OyJI0 yTOYHEHO i Tepeoc-
MHUCIICHO crenu(iky (HOpMOTBOPEHHS TPaJULIHHUX
KIHOXKaHpIB, PO3IISHYTO TEOPETUYHI MPoOIeMH po3-
BHTKY JKaHpy, Horo TpaH(popmailii, yTBOpeHHS HOBUX

riOpuaHuX (opM, IO € JIOTIYHUM Ta Oe3repepBHUM
IPOIIECOM, SKHil TPHUBAE Ta 3a3aHAE XyI0KHBO-MH-
crenpkux BIUMBiB y XXI cTomitTi.

[IpencraBinena po3Bigka € JocTaTHBO-iH(MOpPMa-
THBHUM JIOPOOKOM JUIS THX BYCHHX, XTO I[IKaBUTHCS
0COOMHBICTIO QOPMYBAHHS HOBHX XKaHPOBHX (OpM Yy
KIHOMHCTEIITBI.
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Violeta Demeschenko
Peculiarities of genre formation in 21st century cinematography

Abstract. This scientific exploration is an attempt to consider the theoretical problems of genre development in modern
cinema. Even today in the 21st century, modern cinematography remains one of the art forms that continues to develop
dynamically. It is this development that continues to transform its genre classification rather quickly. This process occurs
because the large number of modern films does not fit into the traditional genre classification and creates the need to search
for new principles regarding the formation of the genre as such. The process of genre creation takes place permanently, both
in cinematography and in art in general.

In relation to this process it is important to highlight the clarification and understanding of the specifics of existing film
genres, the classification of which must be constantly reviewed in order to understand the directions of the development of
modern film art and to realize its specifics. Solving such a task requires taking into consideration the evolution of the genre
system, which has turned into a continuous process that lasts throughout the 20th-21st centuries. Moreover, with regard to
this process it is crucial to define the main trends related to the tradition of genre creation, which is influenced by artistic and
socio-cultural factors.

Keywords: genre, genre structure, genre morphology, traditional genres, hybrid genres, artistic form, film art, animadoc.
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Anomayis. Y cTarTi peKOHCTPYIIOBAaHO MPOLIEC CTAHOBJICHHS CTPYK-
TYyPHHX €JIEMEHTIB XyJ0KHBOTO TBOPY: MIME3MC — KaHOH — CTUJIb —
00pa3 — (opMa — Xy/10)KHiH METOJ, SKI B JIOTilli ICTOPHKO-KYJIBTYPHOTO
PYXy MECTENTBA HaOyJ 11 BATOMOTO 3HAYEHHSI 110/I0 MPOLIECY BIITBOPESHHS
IIHCHOCTI.

[Tokasano crermdiky MOCTYNOBOTO BBENEHHS LMX CTPYKTYPHHX
€JICMCHTIB SIK y TCOPETHYHHH, TaK i B MPAKTHYHUHA 00Ir BIAMOBIAHO 10
PO3BUTKY i YCKJIaHEHHS TBOPUHX 3aBIaHb KOXXHOTO KOHKPETHOTO BHLY
muctenTBa. O3HauCHI CTPYKTYPHI CIEMEHTH 3r0JOM OYJIM OIHEHI SK
(yHIAMEHTANbHI CKIIA/I0BI MUCTEITBO3HABCTBA, a B IPAKTUYHOMY aCIieK-
Ti peasizoBaHi B MPOLEC CTBOPEHHS XyIOXKHIX TBOPIB Ta HANAJH IM THX
00pHCiB, SIKI BIANOBIAIM BUMOTaM MEBHOTO iCTOPHYHOTO MEPIOJY.

Haronormeno, mo nedopmariisi OKpeclIeHHX CTPYKTYPHUX eleMeH-
TiB BifOy;1acs Ha movarky XX CTONITTS, KOJIM Ha €BPONEIiCbKUX TepeHax
MOYMHAIOTh (HOPMYBATUCS YMCIECHHI (DOPMATICTUYHI HANPSIMH, TMPE.-
CTaBHHUKH KX CBIIOMO BiIMOBIIUTMCS YH BiJl MIME3HCY, UM Bia 00pasy.
3a3HaueHo, 10 MicJIs ABAHTAP/KMCTIB ENEMEHTH XyI0KHBOTO TBOPY Oynn
neperyisinyTi B 70-Ti poku XX CTONITTS! MPUXMIBHUKAMH «IIOCTMOJIEP-
HICTCBKOT» €CTETHKH.

[TpoananizoBaHo ocHOBHI TeopeTHuHi 3acaau MoHorpadii «IIpuH-
i muctentsay (1938) Bimomoro armiicekoro (inocoda, icropuka
HayKH # MucTerTBo3HaBIs Pobina Jlxxopmka Kosinrsyna (1889-1943),
KOTpHIl 3aIpOTIOHYBaB BJacHE 0aueHHS CTPYKTYPHHX €NEMEHTIB XyI0K-
HBOT'O TBOPY, SIKI MH OL[IHIOEMO SIK «TBOPYO-TIOLIYKOBI HOBAIi(». Y cTarTi
MIIKPECIIOETHCS, 110, BUCTYNAIOUM OTMOHEHTOM IEepeBaXHOT OLIBIIOCTI
ABAHTAP/MCTCHKUX EKCIIEPUMEHTIB, YUCHNH MOCIIZ0BHO BiATBOPHB IMO-
CTyNalbHUI «pyX» MiMe3ucy, KaHoHY, o0pa3y i GpopMH B JUHAMIl ic-
TOPHMKO-KYJIBTYPHOTO TPOILECY, 3 PI3HMX MPUYMH OMHHAIOYM YBAro
«CTHIIBY Ta «XYIOKHIA METOI».

Kniouogi cnosa: CTpyKTypHi €l1€MEHTH XyJ0)KHBOTO TBOPY, MIME3HC,
00pa3-BioOpakeHHs, XYIOKHIH METOLI.

Tlocmanosxa npoonemu. TIpocTip YKPaiHCHKOT TYMaHICTHKH
MePIINX JBOX JAeCATUIITh XXI CTOMTTA akTyasni3yBaB MUTAHHS,
TI0B’5I3aHI 3 PEKOHCTPYKITEIO0 iCTOPii €BPOMEHCHKOI KYNBTYpH, 3
HAroJI0COM Ha OCOOMCTICHOMY BHECKY (himocodiB, eCTETHKIB Ta
MHECTEITBO3HABIIIB SIK Y CTAHOBJICHHI, TaK 1 PO3BUTKOBI ii KOHKpPET-
HEX eTariB. [Iy0mikanii 03HaueHOTO TIepioy TOKa3yIoTh, IO yBara
HAYKOBIIIB 30CepekeHa Ha CHAAIINHI BHAATHUX TPEICTABHUKIB
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pi3HUX KpaiH Ta ernox, OKpeMi acreKTH TeOPeTUYHHX
PO3BIIOK KOTPUX BUSBUIMCS CYTOJOCHUMH 3 THMH
npo0iemMamy, 10 aKTyalli30BaHi MiKIUCIMILTIHAPHIC-
TIO KyIBTYpoJoriyHoro 3HanHs. Cepesl HUX BHOKpe-
MHUMO TaKi:

* Teopist «muctenTsa ;s muctentay (T. [0Tbe);

* «panscudikanis mouyrriey (L. boxmep);

* (MpaBWIO Ta HOpPMa B CTPYKTYpi CMaKy»
(I. Kant) 3 ommsimy «mocTMONEpHICTCHKOTO» MHCTe-
1TBA;

* «cumBonism» (C. Mannapme) 1 Momudikanii
i/1ell «CHMBOJIIYHOTO CHHTE3Y» B CYYACHHX XYHOKHIX
(popmax;

* «anraxoBanicTh MuctenTay (JK.-I1. Caprp);

* «eCTETHKA B KOHTEKCTI JIHTBICTHYHOTO MOBO-
poty» (b. Kpoue).

B o3HaueHuii pyx I[TKOM JIOTTYHO «BITUCYETHCS
cnagmuna P. Jx. Komminreyna, KoTpuil aHamizysas
HU3KY BXIMBUX MUCTEITBO3HABUMX ITUTAHb HA Iepe-
THHI icTOpii Ta Teopii MUCTENTBA, K IPABHIIO, BPAXO-
BYIOUHM MOTEHIIIAJ €CTETHUKO-TICHXOJIOTTYHOTO TT1/IXO/TY.
Lle namaBano oro myOImiKaiisM, 31iHCHEHUM Ha MEXi
XIX-XX croniTh, 0COOIMBOI MIMOUHK U CTHMYIIHO-
BAJIO CYYaCHHKIB 10 CIIPUHHATTS Ta 3aCBOEHHS 3acal
«TIEPEXPEeCcHOTO)» aHalizy.

Ananiz nybnixayiti ma odocuioxcenb. Marepian
cTarTi 0a3yeThCs HA OISl CTPYKTYPHHX €IEMEHTIB
XY/I0’KHBOTO TBODY, TEOPETHIHE OCMUCIICHHS SIKUX Tie-
PeBaXHO (OPMYBAIOCS MPOTATOM 3HAYHOTO iCTOPUY-
HOro Yacy. JIocTaTHBO YiTKO PO3YMiHHSI CYTHOCTI Mi-
ME3HCY, CTIII0, 00pa3y okpeciunoch y XX CTOMITT,
sSIKe, BOJHOYAC, CTANIO MEPIOZIOM, KOJIH B YKUTOK Oylo
BBEJICHO HOBUH CTPYKTYpPHHI €TeMEHT — XYHOXKHii
METOJI, TOJI K IHII — KaHOH i (opMa — 3a3HAIU
TIEBHOI KOPEKIIii.

Cepen ykpaiHCBKMX HAyKOBIIIB, KOTpi, TaK 4H
1HaKIIe, JOTUYHI JI0 aHaNi3y CTPYKTYpPHHUX EIIEMEHTIB
XY/IOKHBOTO TBOPY, BHOKpemMuMo mpizBumia [. Top-
Oyniu, O. Kononosa, JI. Kyueptoka, B. Manaxosa,
O. Omanactoka, B. TTanuenxko, B. [Tonsucekoi, B. Ye-
penanina, O. llepbaus, 10, FOxumuk.

OCKiJIbKM  CTPYKTYpHI €lEMEHTH XYI0XKHBOTO
TBOPY TepeadavaroTh Mporec HOro CTBOPEHHS, Mare-
piaj cTarTi CIUPAEThCS HA TPAIHIIIT OCMUCIICHHS MPO-
Onemu TBOpUOCTI, 10 Oynu 3akiajeHi i y 70-80-ti
poku XX cr. ([. ToBopyn, M. ['onuapenko, A. ['opi-
enko, I. Kupornsgora, B. Masena, B. Momnsko, B. Po-
MEHEIlb) 1 NPEJICTABICHI B JIOCIITHUI[BKOMY MPOCTO-
pi mepmmx pecatunite XXI cromitrs (1. Beprynina,

C. Kypoaros, I. Maxkapenko, O. Onimenxko, O. Ilo-
JIIYK).

CrocoBHO 3k  Oe3mocepeaHbo  CHAIUHU
P. Jlx. KomminrByna 1st  CcTarts, OKpiM TIOCHIIaHb
FO. FOxuMuK Ha OLIHKY aHIIHCHKUAM YUEHUM CITa [IIIH-
uu [Inarona, € nepioto cnpodOr0 OCMUCICHHS «TBOP-
YO-TIONIYKOBUX HOBAIil» MO0 CTPYKTYPHUX €leMEH-
TiB XyJOKHBOTO TBOPY, SIKi Oy HUM 3alPOTIOHOBAHI.

Mema cmammi. BpaxoByrouu HasBHI Harparo-
BAHHS W00 TaKWX CTPYKTYPHHX EJIEMEHTIB XyI0X-
HBOTO TBOpY, SIK MiME3HC — KaHOH — CTHJIb — 00-
pa3 — dopma — XyJIoXkHIH METOJI, TpOaHaTi3yBaTH
«TBOpuO-TIOIyKOBi HOBawii» P. JIx. Komtinrsyna, sxi
TM03HAYCHI ABTOPCHKUM IT1JIX0IOM 1 MaroTh OyTH KOOII-
TOBaHi B KOHTEKCT Cy4acHOi I'yMaHiCTHKH.

Buxnaod ocrnoenozo mamepiany. AHani3 3asBie-
HOi B CTarTi TeMu nependadae OKPECICHHS MOHATTS
«XYIOXKHIH TBIp», SIKE € CBOEPITHOI0 HACTAHOBOIO JIS
XapaKTePUCTHKH CTPYKTYPHHX EJIEMEHTIB, M0 HOTO
(GopMyIOTh. SIK BiZIOMO, O3HAYEHE MOHATTS HATEKUTH
JI0 CTaJIMX, TaK OM MOBHUTH, aKaJeMIYHHUX MOHATE, Bij-
TPAIIOBAHHS SKHX T0B’ s13ane 3 50—70-mu pokamu XX
CTOMITTS 1 HOPMYBANOCS HA IEPETUHI MUCTEIITBO3HAB-
CTBA Ta ECTETHKH. IXHE «TepexpecTs» Jae 3MOry To-
0aunTH B XYIOKHHOMY TBOPI MPHUKJIa TBOPUOi podo-
TH MHUTIS, KOTPHil 30aTHHI Y 4yTTEBO-MaTepiabHiii,
eMOIIiiHO-BUpa3Hii (popMi peatizyBatu CBiil 3aayMm.

BonHoyac MwuTelb, TPEACTABIAKOYM 1HIUBITY-
AIIbHUH TUIT TBOPYOCTI, HE3aJICKHO BiJl BULY MHCTE-
ITBA, y IKOMY BiH TIPAI[kOE, Y TIPOIIECi POOOTH BTIIIOE ¥
TBOPi 0COOHMCTICHE PO3YMiHHS €CTETHYHOT IIHHOCTI. Y
Iil Te31 TEOPETUYHA Bara MpHIaae Ha «OCOOMCTICHE
PO3YMIHHS €CTETHYHOI LIHHOCTI», aJKe came 1¢ BU-
3Ha4Ya€ MaHepy TBOPYOCTI MHUTILL, 0OpaHi HUM 3ac00u
BIJITBOPEHHS JIIHCHOCTI, HOTO CTABICHHS JI0 «00pasy»
uit «popMiy. Koiut s MOBHTBCS PO KONEKTUBHUHN THIT
TBOPYOCTI B TPOLIECI CTBOPEHHS XYIOKHBOTO TBODY,
pEeKHCEp, TUPUICHT YU XOpeorpad peaizyrTh 0CO-
OWCTICHE CTaBJCHHS JI0 IIHHOCTI CTBOPIOBAHOTO i
YCHOTO KOJIEKTHBY, 110 MPAIIIOE il iXHIM HAYaIoM.

Cucremaru3saifis HasBHOTO JIOCBIIy TPe/CTaB-
JeHHS «XYJIOKHBOTO TBOPY» 3/IiCHEHa B CTarTi
0. UlepOanb «XynoxHii TBIp SIK CUMBOJIYHA CTPYK-
Typa» (2004), Ha cTOpiHKaX KO BIATBOPEHA MO3HIIIs
TaKuX yKpaiHchkux ¢axisuis, sk M. Bposko, B. [a-
pencekuit, O. Jlanosenko, O. IlleBueHko, y HayKOBHX
PO3BIJIKAX KOTPUX MIJKPECICHA aKTHBHICTb I MHUCTE-
1TBA, 1 TBOPY, KM OTOTOXKHIOETHCS 3 TekcToM. [Toje-
Ky/IMl HayKOBIIi HATOJIOIIYIOTh Ha HEOOXITHOCTI Bpaxo-
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ByBaTH (CyKymnHO) QyHKIi{ TBOpY. Crimpaiounch Ha Ha-
sBHI iHTepnperanii, O. lllepdanb BBaXae AOUINTEHIM
PO3IISIATH «XYIOXKHIH TBIp» K «CUMBOJIYHY CTPYK-
Typy, T00TO K crenudiuny popmy OyTTs (KOHCTENS-
11if0) YHIBEPCAIBHUX CHMBOIIB KyNBTYpH». Y TakoMmy
KOHTEKCTI Ha TIepIll MO3HIIii BUCYBAETHCS «CHMBOJIY-
Ha (3aranbHOKYNbTYpHA) (yHKIis TBopy» (LLepOans,
2004, c. 67).

OkpiM 03HAYEHOTO, aHAJI3 XYJI0KHBOTO TBOPY
BHUMArae BpaxoByBaTd CTYIiHb 00apOBaHOCTI MUTIIS,
piBeHb Horo npodecioHanizmy, 10cBiz TBOPUOi poOOTH
Ta HU3KY IHIIMX YNHHUKIB., Bu3Hawoum yce 1ie, BapTo
HAroJIOCUTH Ha TBOPYIM CKIIAJIOBIll TEKCTY, SiIKa BUMa-
Tae 3aTy4YeHHs JI0 aHaJIi3y Bi/IOBITHUX HAIPAIIOBaHb,
TIOB SI3aHHX 3 KOMIUIEKCOM CKJIAJHHX 1 CyNepeuInBIX
NUTaHb, & CaMe: CTAHOBJICHHS 3ayMy TBOpY, MOLIY-
KU XYJIOXKHIX 3ac0o0iB 1070 HOro peasisaiii, eTamnu
TBOPYOTO MPOIIECY Ta iH. 3BaXKAI0UH Ha 1ie, He0OX1THO
aKIEHTYBAaTH 3B 530K (PEHOMEHY «XYHOXKHIH TBip» 3
JOCBIIOM MHUCTELTBO3HABYOTO T4 €CTETHKO-TICUXOIIO-
T1YHOTO OCMHUCIIEHHS POOIEMH XYILOKHBOT TBOPUOCTI
B CyYacHiil TyMaHiCTHIII.

Ha Tni BiaTBOpEHHS, Tak OM MOBHTH, TpaJMIIiii-
HOTO TJIYMaueHHs MOHSATTS «XYIOXKHil TBip», sike 3a-
KpIiIUIEHE B CY4aCHOMY €CTETHKO-MUCTELITBO3HABYOMY
IPOCTOPI, ICTOPUKO-KYIBTYpPHOT Bark HaOyBae KOHIIETI-
uist P. [lx. Konninrsyna, kotpuii Ha cropinkax «[Ipun-
LUITB MUCTENTBa» 3a)ikCyBaB CBOE PO3YMiHHS O3Ha-
ueHoT npoOnemu. OTxke, aHIIIHCHKUI HAayKOBEIb OYB
TnepeKoHanui, mo Ha nodatky XX cromitrs («[Ipun-
LUITH MUCTELTBAY, K BXKE 3a3HAYAN0CS, BUUIILIH Ipy-
KoM 1938 poky — aBT.) BAPTO BIIMOBUTHCS BiJl IyMKH,
10 «CTIpaBa Xy/I0KHUKA MONArae y BAPOOHHUITBI 0CO-
OnmBOro poxy apredakTiB, Tak 3BAHUX «TBOPIB MHUC-
TEITBA», a00 objects d‘art, sKi NpeaCTaBIAIOTH COOO0IO
MarepianbHi, Qi3HMYHO BiTUYTHI TpeAMETH (TIOKpUTE
(ap0Ooto MoJI0THO, OMpanboBaHe KaMiHH Ta iH.» (Kon-
muHTBYA, 1999, c. 46).

Ha nymky P. JIx. KonmiarBysa, mOHATTS «TBip»,
KOPETYBaIbHAMH TEPMiHAMHU JI0 SKOTO MOXYTb OyTH
Il IMCHHHK «MHCTELTBOY», 1 IPUKMETHUK «XYI0XKHII1»,
€ JIMIIE UTI0CTPALi€lo «TeXHIYHOT Teopiiy. [leBHe ysB-
JICHHSI SIK TIPO IO TEOPito, TaK i PO MPUUUHH BiIMOBH
BUCHOTO BiJ[ OHSTTS TBIP» JAlOTh HOTO MOIOKCHHS:

* XyIOXKHHK CTBOPIOE HE «TBIp», a «BHYTpIll-
Hii1» a00 «pO3yMOBHUIA» TIPOIYKT, KU HOPMYETHCS B
HBOTO B TOJIOBI.

* [CHYIOTH peMETH, «IOCTYIHI U (i3HIHOTO
CHPUHHATTS (KapThHA, CKYNbOTYpa Ta iH.)». «BHy-

TPilHINA» a00 «PO3yMOBHi1» TPOAYKT HA3BATH «Xy-
JOXHIM TBOPOM» 200 «TBOPOM MHUCTELTBA», Ha TyMKY
P. Jlx. Komnminryna, He MOXKHA, ajne BiH IIOTOIKY-
€Thesl KBaNiiKyBaTH HOTO SIK «BHUTBIP CIPABKHBOTO
mucrentay. [l{ono BUTBOPIB, sIKi MOXKHA CIIpUHMATH
«(i3MYHOY», BOHH JIMILE «BUMAJKOBI, IPYrOPsIHI pe-
3y/BTaTH» ICHYBaHHS «PO3yMOBOTOY» Tponykry (Kou-
nuHTByA, 1999, ¢. 45-46).

[Tozuis P. [Ix. Kostisreyna, BoueBH b, € JOBOII
JUCKYCIIHOIO, SIKIO 3BaXKaTH HA KAHOHM KJIACHYHO-
T0 JKHUBOIIMCY, OCKUIbKH BiH, MOSCHIOIYNY» MPOIEC
TBOpYOCTi, hakTH4HO Aedopmye Horo. Ckaximo, Xy-
JOKHUK MOXKE YSIBUTH MaiOyTHIO KapTHHY, ajie Mepul
HIXK 1€ «PO3YMOBE YSBJICHHSD 3’SIBUTBCS Ha TMOJOTHI,
BiH Ma€ 3HANTH HATYPHUKIB, BioiOpaTu dapOu, meHsmi,
Hamucarti Hu3Ky etioniB. [lepeBakHa OinbIIicTb BH-
3HAYHUX POOIT, CTBOPCHUX HA TEPeHaX 00Pa30TBOP-
YOro MHUCTEITBA, 3a3BMYal, MAlOTh KiJIbKa BapiaHTIB:
Jleonapzo na Binui muicaB «/[KoKOHY» YOTHPH POKH,
1 IOPTpeT 3aJIUIIHUBCS He3aKiHICHNM.

SIKImo K s UKy MU Bi3bMEMO poOOTy Ki-
HOpeX)Kcepa, TO NPUHIHI «PO3YMOBOI» YSBU B3arali
BHSBUTBCS 1JIF031€10, OCKINBKHM 3pasKd «pO3yMOBOI
ySIBM» MaTHMYTh YCI YYaCHUKH HPOIECY CTBOPEHHS
¢inbMy, 1 1l «3pa3ku» MOXYTh OyTH JiaMeTpaTbHO
NPOTWICKHAMH. TOX y 1[bOMY acmeKTi «TBOPYO-TIO-
mykoBa HoBaifis» P. Jlx. Kostinreyna € nemio mryd-
HOIO 1 CXOJTACTHYHOIO.

BoznHouac, ocMmuciioOuH OKpeMi CTPYKTypHi
€JIEMEHTH TIOHSTTS «TBIp», aHIIIHCHKUI TEOPETHK 110~
PYIIy€e HU3KY MPUHIUIIOBUX TIPOOJIEM, 110 TIPUMYIIYE
Hac YBa)XHO MOCTABUTHCS O HOTO €CTETUKO-MHCTe-
LTBO3HABUMX 1/1€.

OTKe, CKIAgHICTh, 3 SKOIO  CTHKAEThCS
P. Jlx. KommiHrByz, peKOHCTPYIOIOUH «MIME3HC» —
TepUIN CTPYKTYPHHII €IEMEHT, IKUH 0araro B 4oMy
BH3HAYMB CYTh HACTYIHHX, TMOJATAE B MOABIHHOMY
XapakTepi MOHSTTS «MIME3UC» — BiJl TPEIbK. mime-
sis — HacniayBaHHs, BiATBOpeHHs. BBenene B Teo-
PETHYHHUH Y)KHUTOK 32 YaciB aHTUYHOI €CTETHKH, BOHO
PO3IIAANOCS, 3 OFTHOTO OOKY, SIK TIEPIIONPUYHNHA II0-
SBU» XYJIOKHBOTO TBOPY, @ 3 IHIIOTO — SIK CTPYKTYp-
HUIi eNEMEHT YK€ HasBHOTO TBODY, i, HE3BaKaI0UH Ha
fioro pi3Hi iHTepHpeTalii, SKi MaJu Miclie B Halpaio-
BaHHsX Migaropiiiis, Jlemoxpita, [Inarona, Apicro-
Telsl, 38 «MIME3HCOM) BU3HABAIM W MIMPOKI MOXKITH-
BOCTI, 1 3aKPIMISUTUCS BXKIIMBI (YHKIIII,

3HaueHHs MiME3UCY B iCTOPHKO-KYJIBTYPHOMY
PyCl TYMaHITapHOTO 3HAHHS JOCIIJUKYEThCS B IPYH-
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MAPHWHA TEPHOBA

toBHi mpami 0. HOxumuk «Mimesuc: ecteTHKo-
MHUCTELTBO3HABYMH aHANI3 3acaJHHYOTO MPUHIHITY
KnacuyHoro mucrentsay (2005), Ha cTopiHKax sKOl
TM0Ka3aHo, 10 MIME3HC MHTEb «IIOB’SI3yBaB BHHAT-
KOBO 3 MOXJIMBICTIO, MOTPEOO0 Ta JOLUIBHICTIO (UM,
BIJINOBI/IHO, iXHBOK) BIJICYTHICTIO) XYIOXKHBOTO «IIO-
JIBOEHHSD), BIITBOPEHHS 00’ €KTIB Ta SIBHII BHIUMOTO
HaBKOJIMIIHBOTO CBITY 3 OAHOYACHUM ITHOPYBaHHSM
IHIIMX BaXJIMBHX 1 HE MCHII PEaJbHO HASBHUX, IPO-
T€ HE 3aBKIH BiTUyTHO-HAOUHHUX, chep OyTTs» (FOxu-
muK, 2005, c. 35).

Mimesuc sk HacmiyBaHHs 1 MiME3iCTHYHE MHC-
TEITBO, TBOPH SKOTO «HACIIIYIOTh) MIHCHICTD, HA aH-
DIHCBKUX TEpeHaX MOYaid «PO3XUTYBATH» Y IbsM
Bopacsopt (1770-1850) ta Cemtoens Teitnop Komb-
pimx (1772-1834) — Bunarui noeru-pedopmaropu,
TBOPYICTH KOTPUX aTpHOYTYyeE MEepio paHHBOTO POMaH-
TH3My. IXHS crinbHa moeTwuna 36ipka «Jlipuuni Ga-
nagu» (1798), sKi BIIHOCATH 0 TaK 3BaHOI «03EPHOI
IIKONINY», HAKPECIIJIA HOBI LIISIXM PO3BUTKY MOETHY-
HOi TBOPYOCTI.

Came V. Bopaceopn ta C. T. Konbpimk Hamara-
JIUCS 3aMIHUTH HACITTyBaHHS, [0 CIIPHIAMAIIOCS HUIMH
SIK KOTIIFOBAHHSI TIPEJIMETIB Ta SIBUILI, IH/IMBIyaTi30Ba-
HOIO PEAKIIi€0 Ha BC1 30BHIMIHI MOJPA3HUKHU, CTBOPHO-
104U B TaKHi Croci0 OaraTorpaHHy MOJENb JiHCHOC-
ti. P. Jlx. KommiHrayn, BBaXkarouu iHAMBIIyasti3aliiio
«CTIPaBOIO CHpaBKHBOro MucTentBa» (KommmHrayg,
1999, c. 113), maBomuts gymxy C. T. Konbpimka, ko-
TPUii TiJKPECITIOBAB, LIO «...TI0ETa MU BIi3HAEMO IO
TOMY (aKTy, 1110 BiH poOUTH oeTaMu Hac. MU 3HaeMo,
1[0 BiH BUCJIOBJIIOE CBOI €MOIIIT 3aBISKH TOMY, IIIO ...
Ja€ HaM MOXKITMBICTH BHpazuTd Hamni» (KosiuHrayz,
1999, c. 118).

AHDTICHKUN TEOPETHK YiTKO (DIKCYe TBOpYE JI0-
csaraenns, nepenyciM, C. T. Konmbpimxka, kotpuit nepe-
TBOPIOE HACINITyBaHHS Ha JHIAJOT TOETa 3 PEIHUITiEH-
TOM.

Ogniero 3 ocobmuBocTeit o3utii P. [ix. Komminr-
By/a € IPUHIUIIOBE HEMPUIHATTA ijiei MUCTENTBA K
«HACIIIJTyBaHHS», 10 €, HA HOTO JYMKY, HACIIIIKOM SIK
HEMpaBUILHOTO TepeKNaay, TaK i iHTeprpeTanii Te3
ecteTukd [lnaroHa. AHIIIMCEKUI TEOPETUK JIOKIIA-
Ja€ 3HAYHUX 3yCWJIb, aOW pealimiTyBaTH JesKi inel
JaBHBOTPELbKOTO (iTocoda, CIOTBOPEH] MepeKaia-
vamu. Taki MOMHUIKOBI NEPEKNagl «IOAOPOKYIOTHY
HPOTATOM CTOJITH Bijl JIOCJIKEHHS JIO JOCIIPKEHHS
i coto porb P. [lx. Konminryy BOayae y BiATBOpEHHI
«TIPaBHIBHOTO» TPOYHUTAHHS JAaBHBOTPEIBKUAX TEK-

criB. Ha iioro nymky, [Inaton OyB npoT He MECTEITBA
SK TAaKoro, a MPOTH «HACIHITyBaNbHOI T0E3ii», moes3ii
«MIME3ICTHYHOT», 1 caMe TaKuX IMOCTIB IUIaHYBAB HE
MyCKaTl B OMpISHUN HUM «ifeansHuil momicy (Kon-
muHrByH, 1999, ¢. 55-57).

[osunito P. k. Kommiareyma pos3suBae i
10. HOxumuk, KoTpa, MOCHIAI0YUCh HA HOTO 3ayBa-
KEHHS MION0 «IpunucyBaHHs [lnatoHy cuiorismy
«HACIIyBaHHS TIOTaHe, BCE MUCTEHTBO € HACIimy-
BAJILHAM, TOMY BCE MHUCTENITBO — IOTaQHE» € YUCTHM
mipomy, nonae piacHi aprymentd (HOxumuk, 2004,
c. 84-86), 110 JOBOMATH CIYLIHICTh MO3MIIII AHIIIH-
CBKOTO HAyKOBII, SIKUH, «pealimityroum» [LmatoHa,
HiATBEP/KYE BIACHUH BHCOKHMH CTaTyc icTOpHKa Ha-
yku. [IpuHariiHo migKpecIuMo, MO MpaKTHKa «Mi-
ME3HCY» Ta «MIME3UCTUYHOTO MHCTEITBAY, Bijl SKOT
T0YaIH BiMOBIATHCS paHHI aHTIICHKI POMaHTHKH
npotsroM jpyroi nonosunu X VIII cronitts moctymo-
BO 3aMIHIOBATUMEThCS «BIIOOPAKECHHSIMY, HIO MiJICH-
JUJIO 3HAYEHHSI 00’ €KTUBHO-CY0’ €KTUBHOTO BHMIpY B
HPOIIEC] Mi3HAHHS 1 OI[IHIOBAHHS SBUII HABKOJUIIHBOT
nificrocti. Bix kinus 70-x pokiB XX CTONITTS «BiJI0-
OpaXeHHs» CIIBICHYE 3 «CHMYISIKPOM) — 3aCaJHUM
IPUHIUTIOM «TIOCTMOJEPHICTCHKOTO» MHUCTENTBa. SIK
3a3Hauyae JI. JleBuyk, «cumynsikp — danToMHE 3a-
MIIlIEHHSI peabHOCTi, CTBOPEHHS BipTYyalbHOro 00-
pasy». Ha mymMKy «mocTMozepHICTiB», MIHPOKE «3a-
CTOCYBaHHS TMOHSTTS CHMYJSKp mependayac 3amiHy
TPAJUIIHHUX TOHSITh «MIME3UCY Ta «BIOOPAKECHHS,
CIIUPAIOYNCh HA SIKi, aHAJI3yBaJM MUCTEIBKI MpoIle-
cw» (JleBuyk, 2010, c. 435).

Mesxi cTarTi He 103BOJSIOTH HAM PO3TOPHYTH BCi
ACTIEKTH MOJEMIKH OO0 MPUPOAH «MIME3HCYY, SKY
Konninreyn Bene 3 mepekinajayaMu, Ta MPeACTaBUTH
HOro CTaBJeHHS JIO TPOIECy TpaHc(opmalii «MiMe-
3UC — BIJIOOpaKEHHS», OHAK BAPTO BH3HATH, IO
JIOCITITHUIbKA POOOTA 3/[IHCHEHA HUM JI03BOJIMIIA ChO-
TOIHI B HOBOMY paKypci OL[IHUTH MOTEHIIiaN NpHHaki-
MHI JIaBHBOTPEIbKHX 1/ICH.

[IpoBeneHuil aHMIIHCHKIM HAYKOBLIEM aHANi3
pyHHY€E YSBICHHS PO MIME3HC SK TPAHCKYJIBTYPHUI
(eHOMEH, (IKCYHOUM BOJHOYAC HEOJHO3HAYHE CTaB-
JICHHS JI0 TBOPUOCTi SIK HachigyBaHHs. Te, Mo paHHi
AHDTINCHKI POMAHTHKH T0Yaiu 60poTh0y, Tak Ou Mo-
BHTH, 32 NPaBa MUTILSA, KU 33 JOMOMOTOI0 €CTETH-
KO-XYJIOXHIX 3aC00IB «IIEPEHOCHTh» BJIACHE OaueHHS
1 po3yMiHHS peasbHOI TIHCHOCTI y TBIp MHCTENTBA, €
Oe3nepeyHUM HaJ0aHHAM AaHIMIACHKOI TYMaHiCTHKH
03HA4YEHOTO TIepiony. BoxHouac Oyio 3agikcoBaHo, 1110
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TBIp HECE BiJIOUTOK NEPEIKUBAHB, EMOIIii, OI[IHOK MHT-
1151, CTBOPIOIOYH HOBY JIHCHICTB, @ HE KOTIIOIOUH BXKE
HasiBHY. 3r0JIOM TEOpeTHYHI po3Binku Bopicopaa i
Konbpimka BHSABHINCS HOBAaTOPCHKAM IPOPUBOM Y
aHniiickkoMy muctenTsi Kins X VI — nepmioi tpe-
tad XIX cTomiTTsL.

[TpuninuBui HeaOWsKy yBary «TBOPY» Ta «Mi-
mesucy», P. Jlx. KomiiHreyn He koHIeNTyaisye
TaKl CTPYKTYPHI €IEMEHTH «XYIOKHBOTO TBOPY» ab0
«TBOPY MHCTEITBAY, IK «KAHOH» Ta «CTHIbY. 3 TI03H-
1ii ChOTOJICHHS BaJKKO TOSCHUTH, YOMY MOHSTTS «Ka-
HOH» (BIJ] TperbK. kanon — HOpMa Yu MPABHIIO), 110
TaHy€e B MUCTEITBI HA TIEBHOMY €Talli HOro PO3BHTKY,
HE 3alliKaBUJIO aHDIIMCHKOrO HaykoBIs. [10B3 HBOTO
«IPOUIILIOY ¥ TIPABUIIO «30JI0TOTO NEPETUHY» — TE0-
METpPHU30BaHE CITiBBITHOIICHHS MPOTIOPIIiii, siKe B 100y
AHTHYHOCT] BU3HAYAI0 €CTETHYHY JOBEPLICHICTH Xy-
JOXHBOTO TBOpY, TIEpPeayCiM BUTBOPIB apXiTEKTypH
Ta CKyAbNTYpH. «KaHOH» 1 IpaBUIIO «30JI0TOTO Mepe-
THHY», K BiZIoMO, 30epiranu cBiii 0coONMBHil cTaTyc
1 B 100y BigpomkeHHs, 0 MiATBEP/UKY€E TPAKTaT BU-
JIaTHOTO iTanilickkoro Maremaruka ®pa Jlyku bapro-
nomeo [Mavoni (1447-1517) «IIpo OoxkecTBEHHY MpO-
nopuito» (1509).

Ha namy mymky, P. JIx. Komtinreyn MaB peansHy
MOKIUBICTh TOPKHYTHCS O3HaYEHOTO CTPYKTYPHOTO
eJIeMEHTa XyJI0KHBOTO TBOPY, KOJH, aHATI3yIOYH CH-
Tyallio 3 MUCTEeL[TBOM 4aciB [lnaTona, migkpecioBas:

«I1natoH kuB y Ty 100y, KOJH peTiriiiHe Muc-
TeNTBO paHHboi ['pemii, HanmpuKIa oniMmiiicbka
CKyIbITYpa ¥ ipama Ecxina, 0cTaTouHO MIILUTH 31
CIIEHH, JIAI0YH JIOPOTY HOBOMY PO3BAXKaTbHOMY
MUCTEITBY e/UTiHICTHYHOI 100u. Y 1iif 3miHi [Lna-
TOH T00aYMB HE TiMbKH BTPATy BEJIUKOI XYIOXK-
HBOI TpaauIilii i HAOMMKEHHS XyIOXKHBOTO 3aHe-
Tay, aje i HebesneKy Jist UBLTIAMIT B TLIOMY»
(Konmmunrayn, 1999, c. 100).

CI0BO «Tpauilis» € KIFOYOBHM Y MPOLMTOBAHO-
My HaMH (parMeHTi, OCKiINbKH MOHSATTS «KAaHOH» Ta
«TpaJUIis» € CYTONOCHUMH, ajke TOCTYIOBHH Tpo-
nec (opMyBaHHS Tpaauii BinOyBaeThcs Ha 3acajax
KaHOHY, 10 JIa€ 3MOTY 3TOJIOM TPAMIlii CTaTh «KaH-
POBMM KaHOHOM». X04a B3a€MO3B’SI30K 1 B3a€MOJIist
«KaHOH — Tpajuiis» oueBumHi, P. [x. KommiHrsyn
3aJIiF0€ B KOHTEKCT CBOIX PO3MHCIIB JIMIIE TOHSTTS
«TpaJuIlisy, YHAKAIOYM «KaHOHY». [IpuHarigHo 3a-
3HAYMMO, IO KyIBTYPOTBOPUMH MOTEHITIA «KAaHOHYY,

TIOB’S32HOTO 3 Pi3HUMH €TanaMu PO3BUTKY MUCTEIITBA,
Oyyio rpyHTOBHO TpoaHaiizoBaHo B. UepenanunoM y
auceprariiHoMy pociimpkerHi « Tpancpopmartis Bi-
3aHTIHCHKOrO 1KOHOTpahidHOr0 KaHOHY B MHCTEITBI
HeknmacnyHoi ecteTukm» (2008). 3okpema, HayKOBElb
BH3HAYMB «TaKi XyI0KHBO-CTHJILOBI OCOOIHMBOCTI Cy-
YacHOTO MHCTELTBA, SIK iKOHOTpadiuHi Jedopmarii,
WITEepaTypHiCTh» Ta YMOBHICTb TIIACTHYHOTO 00pasy,
K1 BKa3yIOTh Ha CXOXKICTh Cy4aCHOTO MHUCTEITBA I Bi-
3aHTIHCHKOTO IKOHOTPa(iqHOTO KaHOHY, 1O J03BOJISE
M, iHTeHCU(DIKYIOUN 300paKeHHSI, BAUTH B TPaHCIICH-
JICHTHE ¥ OpraHiyHO MOEHATH MAIOHOK Ta iieorpa-
My, Kouip 1 cumBon, 00pa3 i coso» (Yepenanun,2008,
c.4).

Mu HaBenu 1€l IpUKIIaa, adu MiJAKPECIUTH, TaK
OM MOBHUTH, yrepekeHe cTaBlieHHs KommiHrByaa 10
KaHOHY, TIOTEHIlIAJ SKOTO, BOYEBUJIb, BIJIKPHBAE pe-
aJbH1 MOXIIMBOCTI BIATBOPUTH JiaJIOT Pi3HUX i1CTOPH-
KO-KYJBTYPHHUX TICPiOfIiB.

He notparus y nozne 30py aHmInchKoro HayKoBIIs
1 Takuil CTPYKTYpHHH €NEeMEHT XYI0KHBOTO TBOPY, SIK
«ctunby (Bif rpeupk. stylos — mpeaMmer (CTpUKeHb)
Tl HATIMCAHHS ), SKUH BiJ 100U BinpoykeHHs Bku-
BAETHCS 33JU1s XapaKTEPUCTUKH 1HIUBIyaIbHOT MaHe-
P TBOPYOCTI Xy[IOKHHMKA. X04a B TEKCTI MOHOTpadii
P. JIx. Komninreyna € He TiIBKY YHCICHHI TIPi3BUIIA
MUTIIIB, SKI HAJIEKAIM K 0 PI3HUX 1CTOPHKO-KYIIb-
TypHUX MEPiofiB, TaK i MPAIFOBAIM B PI3HUX BHIAX
MUCTEITBA, BiH, XapaKTePH3YIOYH iXHIO TBOPYICTS,
YHUKA€ He JIMIIE TOHATTS «CTUIbY, ale i «MaHepay,
sKe Morio 0 3aminuTh mepiie. CbOrofHi BKe HE BH-
KIIMKAa€ CYMHIBIB 3HAUHHI TEOPETUYHHH MOTEHINAN
TOHATTS «CTUJBY, MO OE3M0CEPeHBO IIiIrOTYBaB)
1JICI0 IIONMICTUITI3MY», SIKa BUSBUTBCS OJIHIEIO 3 Ha-
PIKHHX Y TBOpax «IOCTMOAEPHICTCHKOD» OpieHTAIli.
3arajybHOBIIOMO, 110 ITOJICTHIII3M» aHAI3YEThCS Ha
Cy4acHOMY eTarli CTOCOBHO SIK €JiTapHUX TBOPIB, TaK
1 MacoBHUX, a IeH «PO3MOJLD MUCTEITBA [[IKABUB aH-
DIHACHKOTO HAYKOBIIS, KOTPHEL JIOCUTh MOCIIIOBHO BH-
CJIOBIIOBABCS 3 I[OTO MPUBOJY, X04a, 3HOBY HATOJIO-
CHUMO, OMHHYB YBAro MpooieMy CTHIIO.

Ha npotusary «xanony» # «ctumon, P. Jlx. Ko-
JIHTBY/I 31 3HAYHOIO TEOPETUYHOIO 3aIiKABJIEHICTIO 110~
CTaBUBCA JI0 «00paszy» 1 «popmmy». Sk miakpecmosas
ykpaincekuit ecretuk [, Kyudeprok, «xynoxHiit oopas
HA3MBAIOTH JKMBOI KJIITHMHOI MHCTEITBA, Oe3moce-
PEIHICTIO ECTETUYHOTO CHOIVISAIAHHS ICTUHH, OCKLJIb-
KM 1 caMe MHUCTETBO BU3HAYAETHCS SK MUCICHHS B
o0pazax» (Kyueprox, 2010, c. 165).
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Baxuieum € 1 inme 3ayBaxenns J{. Kyueproxa
moa0 (GaKTy «IepeTHHAHHSD) TOHATTS XYHLOXKHIH 00-
Pa3 3 MOHATTAMH «BiIOOPAKEHHS», «3MICT», «popMay,
«TBIp MHCTEITBA», & TAKOK BU3HAHHS, [0 XyI0XKHiH
00pa3 Mae 0e3MOCepeIHI0 JOTHYHICTH 710 TBOPYOTO
TPOIIECY, «IOYMHAIOYH BiJ] 00pa3HO-CMHICIOBOTO 331y~
My i 3aBEpIIYIOYH BTIIEHHSAM HOTO B ONPEAMETHEHUX
3HAKOBUX CTPYKTYpaxX, a TaKOX PEerpOmyKyBaHHS [
qac cripuitHaTTs Muctentsa» (Kyueprok, 2010, c. 165).

Bapto migkpecanTH, 10 HayKOBEIb HEBHIIAJKO-
BO PO3IIISIIAE «XYIOXKHIN 00pa3» y KOHTEKCTi BizoOpa-
KEHHSI, 3MICTY, ()OPMH Ta, BIACHE, XYIOXKHBOTO TBOPY,
OCKIJTbKH Ti€I0 YH 1HIIOKO Miporo 00pa3 BigoOpaxaeTsb-
Csl B yCIX O3HAYCHUX CKJIaJI0BUX MHUCTEITBA.

JloCTiTHUKY, KOTpi 3alMAarOThCSl «aHATOMYBAaH-
HAM» 00pa3y, HaMarar4JKch MOKa3aTH HOro BHYTpILl-
HIO CYTHICTb, TPAIHIIHHO MiAKPECIIOTh «00pasHy
MOBY MHCTELTBA» Ta BJACTHBY HOMY €IHICTH €MO-
[IIHHOTO Ta IHTEJEKTYaJbHOTO CTaBJICHHS MHUTIIS JIO
HaBKOJIMIIHBOTO CBIiTY. [IpHHArigHO migKpecIumo,
[0 EMOIIHO-IHTENEeKTYalIbHIUH YHHHUK MHCTEITBA
JI0CTATHBO BUPA3HO HABHUI Y MUCTEI[TBO3HABYIM KOH-
nenii KostiHreya, 1mo He MOIIIO HE MO3HAYMTHUCS Ha
CTABJICHHI TEOPETHKA [0 TAKOTO CTPYKTYpPHOTO ele-
MEHTY XY/I0’KHBOTO TBOPY, SIK «00pas».

Binrak, anrnilickkuil HaykoBellb GOpPMabHO JI0-
Ope po3yMie 3HaUCHHS XY/I0)KHBOTO 00pa3y, xo4a, hak-
THYHO, Y CBOIX PO3MUCIIAX BiH PyXa€ThCsl HETPaIHIIiii-
HUM IIUTAXOM: 00pa3 aHami3yeThCsi HUM Y KOHTEKCTI
«KOHIIETII] BUAUMOCTI», y HAKPECIICHH] CIIeU(piaHIX
IUISIXIB BIJOOpaXEHHs JIHCHOCTI SIK y MHCTELTBI 3a-
rajgoM, TaK i B MpoIeci CTBOPEHHS «00pasy» B HOTo
KOHKPETHOMY BHU/II.

«KoHremnmis  BHOUMOCTI», fAKa  IONAETHCH
P. Jlx. KomriHrByIoM ecki3HO, «moOyJI0BaHa» Ha
TPUHIIATI JIETO0 HECTIOAIBAHOTO MOPIBHIHHS «00pasy»
JIOIMHY 3 «00pa3oM» 3ali3HUYHUX PEHOK: «....JTHOMIH-
Ha Ha BIJCTaHI «BOAYAETLCSY» MEHIIOIO, aHDK JIFOIUHA
nopyY 3 HaMH, ...3QJII3HUYHI NUIIXH «BOAYAHOTHCS
TaKUMH, 10 CXOAATHCS, X0Ua YCi, KOMY TaK 31a€Thes,
YyJI0BO 3HAIOTH, IO IIi JIBi JIFOJWHH OZHOTO 3POCTY
a00 1110 3aMi3HUYHI peliku napaiensHi» (KommuHreyz,
1999, c. 178).

3anponoHOBaHUIA TIPUHOM JIO3BOJISIE AHITICHKO-
My TEOPETUKY OIEpTHCS Ha BUKOPUCTAHHS (akropy
MPOCTOPOBHX UMHHHKIB 20K CTBOPUTH SIK YSBJICHHS
Npo 3MiHy TapaMeTpiB «00pa3y» JIOIUHH TaK 1 TeB-
HUX TIPEAMETIB (Hapasi UM «IPeIMETOM» BUCTYTIIIHN
3aJTI3HUYHI PEHKH ).

O3HayeHUH «IIPOCTOPOBUI YHHHUKY Oyze s P.
JUx. KonmiHrBysa moTy:KHUM BaskeleM Y MOJaIIbIIo-
My TpeJcTaBleHH] BnacHoi Moxeni «oOpasy». besme-
PEUHO, BiH JOCHTh JIETAILHO PO3MIPKOBYE HaJ[ yCiMa
«3a» 1 «IIPOTUY», SKI MOXKHA BUSIBUTH, IHTCPIPETYIOUH
«KOHIIETIIi10 BUIuMOCTi». Ha TymKy TeopeTnka, edhext
«3MEHILEHHS» JIFOCHKOTO 3POCTy UM «3’€IHAHHSD)
(«CXOMmKEHHS1») 3aNi3HUUHUX PeiioK «/esKi dimocodu
200 TICHXOJOTH «TOSCHIOKOTBY ... TUM, [0 MU MA€EMO
BIIPI3HATH Jroield a00 3alli3HUYHI IUISIXU BiJ TOTO,
[0 BOHM HA3WBAIOTh «BUAMMOCTAMID (KOJUTMHIBYI,
1999, c. 178).

Jleranizyrouu CBOKO MO3UIIII0, HAMAraluhch Ha-
Onmsuti 1i 10 00pasy, KonmiHrBy) mifkpeciioe:

«...O0uBa BOHHM OTHOTO 3POCTY, MH MAEMO
Ha yBas3i, M0 TIOCTaTh JIOAMHHU, SKa 3HAXOAUTHCS
JIaJIeK0, MEHIIA, HiX 300paKeHHs JIOIMHH, 110
croith nopyu» (Kommnrsyz, 1999, c. 178).

P. Jlx. Konminreyn cam 1ist cebe BHCYBae 3amu-
TaHHs: «11 € ePEKT «BUAMMOCTI) JIUIIE MOBICHHEBOIO
TIOMIJIKOIO, SIKa BIUIMBAa€E Ha 300paxeHHA ™ (1, 178).
SIxOm Oyno came Tak, TO Iie MOKHa 0yJ10 O BUMPABUTH,
aJe SKIIO 11e Teopist, TO BOHA Je(opMye He JHIe «00-
pas», a i «PeaNlbHICTbY, SKY BiJI0OpaKae MHUCTEITBO,
Ta CUCTEMY TIOUYTTIB, SKi CYPOBOIKYIOTH CIPUHMAH-
HS XyJ0)KHBOTO TBOPY. «KOHIENIisi BUAUMOCTI» TpH-
BOJIUTH HAYKOBIIS JIO QHAJI3y KUBOIUCY W MOMIIUBOT
TIOSIBH «LTIO30PHUX MOYYTTIB»:

«...Mu 3actepiraemo ce6e a0 iHIMX BiJ 1MO-
MUJIKOBOI TyMKH, [0 OCKLIBKH KOIBOPOBA KapTH-
Ha, Ky MU 3apa3 0aunMo, Harajgye KapTUHH, SKi
MU O2YMIIH B IEBHUX CUTYAIIIsIX, TTOANBIII TOYYT-
T4, IKI M MOXXEMO YEKaTH, TIOBOJSYHCH TIEBHUM
YHHOM, OyIyTb TaK CaMO BHSBJISATH TOTO CaMOTO
pony momioHicTey (Kommuarayn, 1999, c. 178).

Biareopeni Hamu posmucau P. [lx. Konninrsyza,
3aBEPIIYIOThCS BHCHOBKOM:

«Bigrak, sIK BUCIIB 1TF031i TIOYYTTS 200 1TH0-
30pHI TIOYYTTS OMKUCYIOTh BUMAIKH, Y KX 3iH-
CHIOIOTBCS CIIPABKHI TOMUIIKH 32 OLIHKH CTOCYH-
KiB MK TIOYYTTSIMH, TaK BUIUMICT OUYTTS OIH-
Cy€ BUMAJIKH, KOJH 3apa i YHUKHEHHS TOMHIIOK
TaKOTO POy 3aCTOCOBYIOTHCS BIMIOBITHI 3aXOH»
(Komnunrsyn, 1999, c. 178).
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P. Jlx. KosutiHrBy)1 epeKoHaHuiA, 110 Moi0Hi Mo-
MUJIKU POOJIATHCS 1 CTOCOBHO CJI0BA «00pa3sy, ske Teo-
PETHK HAMATAEThCS 3B SI3aTH 3 TIOUYTTSM:

«O0pa3 nromuHM, MO 3HAXOAUTHCS HA Bij-
CTaHi, JIMCHO MEHIIHH, HiX 00pa3 JIOAUHH, 10
3HAXOUTHCS MOPyY, 00pa3u peiok cripasi cxo-
JATHCS B OTHOMY MICITi, 00pa3 TalHIli, 3aHyPeHOT
y BOJLY, IICHO 3IaMaHui, OJTHAK 3 I[LOTO HE BUXO-
JIUTH, IO pedi mojTibHi 710 cBoix 0bpasis. Lle 3ane-
KUTD BiJl YMOB, 3a SIKHX ITi 00pa3u CTBOPIOIOTHCS)
(Konmmunrayn, 1999, c. 179).

Bapto Haromocuty, mo # «KOHIEMNIis BUANMOC-
Ti», 1 HAMaraHHs TEOPETHKA «3aXUCTHTU» 00pa3 K
BiJ] <MOBJICHHEBHX TIOMUIIOKY», TaK 1 BiJ] TEOPETHYHUX
HaOyBalOTh HOBUX BiATIHKIB, Koy P. Jlx. KommiHreyn
HAMATaeThesl, TAK OM MOBUTH, TIOPIBHATH 1[I PO3MIPKO-
BYBAHHS 3 TIPOLIECOM TBOPYOCTI )KHBOIHCIIS, IPUCBS-
THBIIH 3’SICYBAHHIO [IUX «HAMAraHb» Mifpo3ain «byk-
BallbHE Ta eMoliiiHe BinoOpaxenns» (KomtuHrayz,
1999, c. 60—63), e onparboBye Kilbka Te3.

Tomy BBakaeThbcs, 110, CTBOPIOIOYM 00pa3 JIFIU-
HH, YKUBOIHCEIb 3aBASKU CUCTEMI KONBOPOBHX ILISM
JIOCSTaE «IOMIOHOCTI» MiXK OPUTiHAJIOM Ta HOTO BiJ0-
Opaxennsam, sike P. Jix. KonminrByn HasuBae «Oyk-
BaNbHAMY. Take BioOpaKeHHs TEOPETHK HE BBAXKAE
aHl JIOCTOBIPHUM, aHI1 XYHOKHBO IIHHUM, OCKLUIbKH,
Ha H0TO JIyMKY, Y MHCTEITBI BapTO TOBOPUTH HE PO
«CXOXKICTBY, & TIPO 3/1ATHICTH «apTe(aKTy» BUKIHKATH
Ti 3K TIOUYTTS, SIKi B PENHITIEHTa BUKIMKAB OPHTiHAI.
Came TakuM 4MHOM (OPMYETBCS «EMOIIiHE» BilO-
OpasKeHHS.

V xontekcti o3naueHoro, P. JIx. Komninrseyn
POOHTH JOBOJI CIYIIHE 3ayBAKEHHS: «...JJIs XYHOK-
HHUKa-300paxarens BiICYyTHICTh OyKBaJbHOI CXOXKOC-
Ti MiX Horo poboTamu i OpHTiHANAMU HE € 03HAKOIO
HexomnerenTHOCT» (Kommuarayn, 1999, c. 61). lle
3ayBaXkKCHHsI, HA HOTO JYMKY, «TIPaIloe» Ha TepeKOH-
JUBICTh ApPTyMEHTY, SKHil BHKOPUCTOBYETHCS 3aJis
JEMOHCTpAIIii TepeBar KUBOMHCY Tepen «(poToKame-
pOIOY», IO HIKOJM HE 3MOXKE aHi 3aMIHUTH, aHi ITij-
MIHUTH XUBOTHUCIS. Binrak, y Oy/ib-skoMy BUII MHUC-
TEITBA, a HE JIMIIE B )KHMBOIHKCI, JI0 skoro KomniHrys
3BEpTAEThCS Haifyacrilie, XyJIOXHIA oOpa3 (opmy-
€ThCS HA 3acajiaX «EMOIIMHOro» BiOOPAXEHHS, 10
CTUMYJTOE YsIBY 1 (DaHTa31k0 MUTILS, BiAIISIOYN HOTO
BiJ «HaTypaiicTuyHo-(oTorpadiunoro» OayeHHs Ha-
BKOJIMIIHEBOT AIHCHOCTI.

Ha wamry nymky, nesHi cymuiBy, siki P. Jx. Kon-
JIIHTBYJ1 BUCJIOBHB IIIOJI0 «MIME3HCY» OYJIM BUKOPHCTA-
Hi SIK B IIPOLIEC] BIATBOPEHHS MIPHPOIU «00pasy», TaK
1T/ yac crpo0 HAYKOBILS «IILTBHOY 3B’s13aTH «00pasy
3 IEBHUM THUIIOM «BiZI0OpaXKEHHS». AIKE TPOLYKTUB-
HICTh TAKOTO TEOPETUYHOTO OPIEHTHPY IPYHTYETHCH,
To-TiepIie, Ha OiNbII PO3TOPHYTIH KOHLEMIi «MiMe-
3HUCY», a TIO-pyTe, Ha OKPECIEHH] HE JIUIIE «IIPOCTO-
POBOTOY, @ if «4acOBOTOY» BUMIPY 00pasy.

Y moHorpadii «[IpuHuunm MuctenTBay I0BOM
JICTAJIbHO MPOAHAII30BAHUH TaKUIl CTPYKTYPHUH eJie-
MEHT XYIOKHBOTO TBOPY SIK «(popMa» — 300pakalb-
HO-BUPAXKaJIbHI 3aCO0M I TEXHIUHI IPUIOMH peajtiza-
1ii 3MICTY XyI0)KHBOTO TBOPY, skuii P. k. Komtinrsyn
CITIBBITHOCUTB, 3 OJIHOTO DOKY, 3 METOI TBOPY, 3 TIPO-
ECOM «TUIaHyBaHHS», a 3 HIIOTO — 3 «BUKOHAHHSMY:

«Y TTaHyBaHHI METa ICHYE 1€ 10 ICHYBaHHS
3ac00iB. CroyaTKky BHUTaayeThcs MeTa (MOBUTH-
csl, BIIACHE, TIPO 3MICT TBOPY — aBT.), @ BXKE TIic-
TS pO3POOIIAIOTECS 3ac00H, 1 IPOIIeCY BUKOHAHHS
THepeyIoTh 3aC00H, a BKE 3aBISKH IM J0CATAETh-
cs metay (Kommursyn, 1999, c. 28).

P. Jlx. Komninreyn BBaxae 3a HeoOXimHE J0-
JIY9UTH JIO aHANI3y YNHHHUK «peMeciiay, KUl Oararo
BAXHThH y HOTO HAayKOBHX pO3BijKax. Pemecio xope-
rye Tpolec MEpeTBOPEHHSI «CHPOTO Marepiany» Ha
«apre(akty, MiJIKPECIIFOYN BOIHOYAC PI3HUIIO MiX
(GopMor0 Ta MarepiasioMm, ajpke came 3aco0u (opmu
TIEPETBOPIOIOTH MaTepiall Ha TBIp MHUCTELTBA.

Binnatoun Hanexse «popmi» SK CTPYKTYpHO-
My eJIEMEHTY XylnoxkHboro TBOpY, P. k. Komminrsys
BOJIHOYAC HETATHBHO OIIHIOBAB (hOPMATICTHYHE MHC-
TELTBO, IPUXWIBHUKH SKOTO, a0CONOTU3YIOUH (OpMY,
3HEBAXKIMBO MOCTABUIIUCS 10 HIIUX EIEMEHTIB TBOPY:

«i popmamicTiuHi Teopii MUCTENTBA, X04a
BOHM Oynu U 3aJMIIAIOTHCS TIOMYISPHAMH, HE
MAIOTh HISKOTO CTOCYHKY /IO CHPaBXHBOTO MHC-
TENTBA ... PI3HUIL MiXK (OPMOIO 1 MaTepiaom, Ha
AKI BOHU TPYHTYIOThCSL — 1€ PI3HHMILA, BIACTHBA
dinocodii pemecna it HempHIHATHA 17151 (Pinoco-
¢1i mucrenrBay (Kommunrayz, 1999, c. 136).

Takuil CTpyKTypHHI €IEMEHT TBOPY, K «XYI0XK-
Hill METO/» TIOYaIlM BBOAUTH B TCOPETUYHUH YKUTOK
mime npotsarom 20-30-x pokiB XX CTOMITTS, TOX
P. Jlx. KommiHryn, IO IITKOM 3aKOHOMIPHO, MIT
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OyTM HeoOi3HAHMM 3 IIyKaHHSAMH HU3KH €BPOIICH-
CBKUX €CTETHKIB, KOTPi OOTPYHTOBYBAIM HEOOXIHICTD
Tpanchopmarlii 3acaHUX MPUHIMUIIB BUAATHOI (ijo-
co(enkoi mparri Pene Jlexapra (1596-1650) «Po3wmip-
KyBaHHs 1po MeTomy (1637) y cdepy XynoxkHb01 TBOP-
yocTi 38011 00’ €KTUBHOI OLIHKY CBITOIVISIHO-1/1€0510-
TIYHOT CIPSIMOBAHOCTI TBOPIB MUCTEIITBA.

Bucnosxu. AHani3 «TBOPYO-TIONIYKOBHX HOBa-
uii» P. Jx. KonmmiHreyna mono cTpyKTypHHX eleMeH-
TiB XYAOKHBOTO TBOPY JAOBOAMTBH CIYIIHICTH TO3MIIIT
BUCHOTO B Opi€HTAlil Ha «TBip MHCTEITBA», M03a

SKMM HE JIOIIbHO OOTOBOPIOBATH CHEIM(IKy HOro
enemenTiB. [TokazaHo, 110 aBTOPCHKUM TTiIXO/IOM TIO-
3HaYeHEe CTABJICHHS aHIMIHCHKOrO HAyKOBIL IO MiMe-
3HCY, KaHOHY, 00pa3y, OpMH, X04a TOHATTS «CTHIIbY
3 CY0 €KTHBHHX, a «XYIOXKHIA METOI» 3 00 EKTUBHUX
OpUYHH, (GaKTHIHO, 3aTUIIMIKCS 1032 HOTO YBArow.
[Tpote, 3Baxkarou Ha MOTYXKHI TEOPETHYHI PO3BIIKH
JOCTIHAKA W00 BHYTPIIIHBOT CTPYKTYPH XYHOXK-
HBOTO TBOPY, MiJKpecieHa HEeOOXiJHICTh aKTHBHOTO
3aiyuenns inedt P. k. Koninreyna B mpoctip cyyac-
HOi I'yMaHICTHKH.
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Maryna Ternova
Structural elements of an artistic work: creative and research innovations by R. J. Collingwood

Abstract. The article reconstructs the process of formation of the structural elements of an artistic work: mimesis —
canon — style — image — form — artistic method, which in the logic of the historical and cultural movement of art have gained
significant importance in relation to the process of reproduction of reality.

The specificity of the gradual introduction of these structural elements into both theoretical and practical circulation
is shown in accordance with the development and complication of creative tasks of each specific art form. The specified
structural elements were later evaluated as fundamental components of art history, and in a practical aspect, they were
implemented in the process of creating artistic works and gave them those outlines that met the requirements of a certain
historical period.

It is emphasized that the deformation of the outlined structural elements took place at the beginning of the 20th century,
when numerous formalist trends began to take shape on European soil, the representatives of which consciously rejected
either mimesis or image. It is noted that after the avant-gardes, the elements of the work of art were revised in the 70s of the
20th century by supporters of "postmodern" aesthetics.

The main theoretical principles of the monograph "Principles of Art" (1938) by the famous English philosopher,
historian of science and art critic Robin George Collingwood (1889-1943), who proposed his own vision of the structural
elements of an artistic work, which we evaluate as "creative and research innovations", are analyzed. In this article it is
emphasized that, acting as an opponent of the vast majority of avant-garde experiments, the scientist consistently recreated
the progressive "movement" of mimesis, canon, image and form in the dynamics of the historical and cultural process, for
various reasons ignoring "style" and "artistic method".

Keywords: structural elements of an artistic work, mimesis, image-reflection, artistic method.
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Anomayis. Matepian crarti, 3 OXHOTO OOKY, CHCTEMATH3Y€ TBOP-
qi HagOaHHsA TeneOaueHHs CKAHAMHABCHKUX KpaiH IONO0 BUPOOHMIITBA
cepialiB JICTeKTHBHO-KPUMIHATBHOTO JKaHpY, a 3 IHIIOTO — BH3HAYAE
BIUTHB Ha iXHE CTBOPEHHS KYJIBTYPHO-MHCTELBKHX TPAIMLIi, L0 IIPOTITOM
XIX-XX cronith (hopMyBasmcs Ha TEpEHaX LbOTO PETiOHY.

Haronoc, 3po0ieHnii Ha JETEKTHBHO-KPUMIHATBHOMY JKaHpi, BH-
JIA€THCSI LIUTKOM 3aKOHOMIPHHM, aJKe CaMe BiH HE TIIbKHU TIePEeBaXKaE B Te-
TeBi3iiHii mpoxykiii CkanMHABII, 8 #f aKTHBHO BHKOPHCTOBYE TTOTEHITIaN
«TPIIIEPY», IO HAJa€ cepiaaM 0COOMMBOTO 3a0apBICHHS.

VBary 30cepe/keHo il Ha (PeHOMEHi «pUMEiKy», 3 SKUM aKTHBHO
CKCTIEPUMEHTYIOTh MUTLI, PO3IIMPIOIOYH XY/I0)KHBO-EMOLIIIHY BUPa3HICTh
€KPaHHOTO 300paKeHHs.

OCMHUCIIEHHS [IETEKTHBHO-KPHMIHAIBHOTO JKAHPY CepiabHOI Mpo-
JyKIi{ CKaHIWHABCHKOTO PETiOHY 3MIMCHEHO Ha 3acafaX XpOHOIOTIYHOTO
TIiIXOY, IO € HEOOXiTHMM Y TPOIIeCi 3aCTOCYBAHHS KYJIBTYPOJIOTIYHOTO
aHanizy. Bubip eMmipnaHOro Marepiary BU3HAYCHHIT €CTETHKO-XYI0KHBOI0
TIO3UIIIEI0 aBTOPA CTATTi.

Kuiouosi cnosa. CxaHIMHABCHKMH PErioH, cepial, iHTeprperartis,
JKaHp, KYJIBTYPHO-MHCTELbKI TPAMLIi, Tpuiep, puMeiik, MiCTHKa, MeJo-
Jpama.

Tocmanoska npobiemu ma akmyaibHiCnb 00CHIONHCEHHS.
Marepian crarTi akTyani3ye MOTYXKHE MicClie, SKE €BPOIEHChKe
TeneOaueHHs Bifirpac B TPOLECI Cy4acHOTO KyIbTYpPOTBOPEH-
He. [IparHeHHs OKpecauTH 0COOMMBOCTI €CTETHKO-XYAOKHIX TI0-
IIYKIB HAa TEPEHaX cepialliB CKaHJINHABCHKOTO PErioHy MOTpelye,
To-TiepIlie, BPaxOBYBaTH MEBHY YMOBHICTh BYKUBAHHS TNOHATTS
«CKaHAMHABCHKHID), OCKUIBKI KOXKHUH cepian Mae, Tak O MOBHTH,
TPOBIHY KpaiHy, IO CTOITh 0111 BUTOKIB BUPOOHHYOTO TPOLIECY.
[To-apyre, aHani3ytouu cepial, Ha Hally AyMKY, IOLIIbHO (iKkcyBa-
TH KpaiHy, Teae0adeH s SKOT BUCTYIIJIO iHIL[IaTOPOM KOHKPETHOTO
TPOEKTY, aJpke OfHil kpaini — Jlanii, Hopgerii, [LIBenii — goBomi
npoOIeMaTuyHoO | y TBOPUYOMY, 1y hiHAHCOBOMY IITaHi CAaMOCTIHO
3HATH Oaratoce3oHHuH cepian. Came ToMy i BUHUKAE 00’ €THAHHS
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KUTBKOX KpaiH, 1110, Tak O MOBHTH, BUTIPABIOBY€ BKH-
BaHE HAMU TIOHATTS «CKaHAMHABCHKHI PETiOH».

[1puHariaHO JOMITBHO MiJKPECIUTH, MO JOCHTh
YacTo JI0 CTBOPEHHsS 0araToCe30HHHX «CKaHJMHAB-
CBKHX» cepiajiB 3ampomytots Himeuunny, Opanito,
Benbrito Ta Icnanmito. [lomiOHI mpoekTH MoXKHA Ha-
3BaTH «EBPOICHCHKUMUY», IPOTE — 1 B I[bOMY BHUITA/I-
Ky — IepuIoto GiKCyeThes Ta CKaHMHABChKA KpaiHa,
siKa cTosa Oiist HOTo (TIPOEKTY) BUTOKIB.

Ananiz docnioxcenv ma nyonixayiu. JlocigHAIb-
KM TIPOCTIp CTarTi IPYHTYEThCS Ha THX TPamHIisLX
PEKOHCTPYKIIIT iCTOPUKO-TEOPETUYHUX TIPOOIeM, IO
(opmyBacs B TIpolieci PO3BUTKY TeNieOAUCHHS, 1
npotsroM Kinng XX — nepmux gecatunite XXI cro-
JITTS HAKOTMYYBAINCS YKPATHCHKOIO TYMaHiCTHKOIO.
Mogutbcs mpo HampairoBanHs 1. [ToGenoHocteBoi,
O. Pycunoi, T. Cumopuyk. OkpiM 1pOr0, yBary mpH-
BEPTalOTh HaykoBa po3Bijka B. Cykoaroi, koTpa BH-
3Ha4ae (HOpPMaTBHO-IIOTIUHY CTPYKTYpY «dinocodis
TIOBCSIK/ICHHOCTI), aHANI3yI0uM B i IPOCTOpi JETEKTH-
Bu Araru Kpicri, 1 nyOmikanis M. CoOyupkoro, mpu-
CBSIYCHA PO3IISTY TBOPUMX MOAMPIKAIIH iCTOPHIHOTO
JKaHpy B TIPakKTHIl €BPOIEHCHKOro TenedadeHHs. 3a-
JIy4atouu JI0 aHajizy noHsaTTs «pedepentis», M. Co-
OyLbKuii MIKpecioe, Mo (heHOMeH «pedepeHIiisy Mae
«be3mocepeHiil CTOCYHOK JI0 KOHCTpPYIOBaHHS cepi-
aJIbHUX CBITIB, 10 CTAJIK CBOTO POy AIBTEPHATHBHOIO
peanbHicTio cydacHocT» (CoOyupkuid, 2017, c. 32).

Mema cmammi. Crinparounch Ha XPOHONOTIYHO
PCKOHCTPYHOBaHI CcepiajbHi MPOEKTH TeNeOAYCHHS
CKaHJMHABCHKOTO DETIOHY, OKPECIHUTH crenupivHi
puCcH HOTO PO3BUTKY HAa TEpEHAX TPUIEpY Ta JIeTeK-
THBHO-KPHMIHAJIBHOTO JKaHPY.

Buxnao ocnosnozo mamepiany. Sk Binomo, Tene-
OaueHHs CKaHJIMHABCHKOTO PETiOHy — Iie CKJIa/HAa,
OararoacmekTHa CTPYKTypa, 110, 3 OAHOTO OOKY, aK-
THBHO PO3BUBAETHCS, a 3 1HIIOTO — 0E3MOCePeNHBO
BILUIMBA€E HA MPAKTUKY KyTbTYPOTBOPEHHS B IIMPOKO-
My PO3yMiHHI IIbOTO Tporiecy. [lincraBoro s Hamoi
T€3H € BUKOPUCTAHHS JIITEPaTyPHUX JKEpe, sKi Maju
3HAQYHUI PO3TroJIOC 1 BUCOKY OINIHKY KPUTHKH, 3aIs
CTBOpPEHHS TeNecepialiB i J0BOMI MUPOKa y4acTh Te-
aTpanbHUX aKTOpiB y peanizalil TeNeBi3iHUX Mpo-
ekTiB. Ha migrpyHTi 03Hau€HOro (OpPMYyEThCS Jiaaor
JniTeparypu, TeaeOadeHHs 1 TeaTpy, o MOTYKHO BILIH-
BA€ HA TBOPYMII IIpoLEC.

3B’A30K JiTepaTypu, Teatpy U «KiHeMaTrorpa-
Gy — TenebaueHHs» 3aBKAM OYB BAXKIMBUM YMH-
HUKOM CKaHIMHABCBKOTO MHCTEITBA, SIKE NPOTATOM

OCTaHHIX JIBOX CTOJITh «HAIPAI[bOBYBAJIO» HE JIUIIC
«TBOpYI 3100yTKI», @ 1 SCKPABO BUPaXEHY caMoOyT-
HICTh. AX HiSIK HE IPETEH/[YI0UH Ha BUUEPIAHICTh, TAK
O MOBHTH, IEPEITKY, PEKOHCTPYIOEMO Hapasi Ti iMe-
Ha, 3aBISKU SIKUM TPAJMIi CKAHIMHABCHKOTO KYJIBTY-
porBopenHs 3a0e3neunnu Jlanii, Hopeerii ta LlBerii
0COOMBE MICIIC B €BPOICHCHKOMY KYJIBTYPHOMY TpO-
cropi: IL- A. Xeiibepr, ['-K. Annepcen, I. Bannec,
M.- A. Hekce, I Ilonronmigan — naypear Hobe-
neBchbkoi mpeMii 3 miteparypu (1917), Jlape don Tpiep
(Hanis); I'-1O. I6cen, En. I'pir, Ex. Mynk, I Birenans,
Cirpin Yucer — naypear HoGeneBcbkoi npemii 3 Jtite-
parypu (1928), FO. Hecoro (Hopgerist); 1. Mbopk,
b. Jlinpep, Cenpma Jlarepned — maypear Hobe-
niBcbkoi mpemii 3 miteparypu (1908), A. Crpinbepr,
[. beprman, C. Jlapccon, X. Menkemnb (LBemis).

V wamiit crarti «Topuicts E. MyHKa sk Tpan-
ckynbrypHe siButey» (2003) mu crpoOyBanu Tmokasa-
TH, SKUW BIMB TBOPYICTH IHOTO BHATHOTO JKUBOIIHC-
11 Maja Ha €BPOIEHChKe KYIBTYPOTBOPEHHS Ha MEXI
XIX-XX cronite. Ha T01i 3KUTTEBO-TBOPHYOIO MIISIXY
Ensapna Mynxka (1863-1944) iinmtocs He auiie mpo
MUTIIIB CKaHIMHABCHKOTO PETIOHY, a i MPO MPUHIIUIIO-
BO HOBI CBITOIIS/THI Ta (piT0COMCHKO-IICUXOTIOTI4HI Opi-
EHTHPH — BIZIOMi CHOTOJTHI SIK «CK3UCTEHIIIMHII BUOIp
JIONAHMY, 1O iX y podotn «Crpax i Tpener» (1843) Ta
«Crapii xurreoro musixy» (1845) 3aknaB BugaTHHH
nancekuit mucmutens Ceper K epkerop (1813-1855).

XynoXKHBO-IHTENEKTyalbHa €IiTa CKaH/IMHAB-
CBKOTO PETiOHY, Ha Hally TyMKY, IPOTATOM KilbKOX
CTOJITh CTBOPIOBANIA Ta CTBOPIJIA TIOTYKHUH KYJIBTYp-
HUI TIPOCTIp, KU 10 ChOTOJHI «ITiPKUBIIOE» MEBHI
BUJIM MHUCTEITBA, OCOONMBO, JIITEpaTypy, My3UKy Ta
xuBonuc. [logiOHe TBEp/KEHHS HE € TepeOibIIeH-
HSIM, OCKIJIbKH O3HAYEHE «ITiPKUBICHHS» CTOCYBAJIO-
csl SIK TUTAYOT JTiTepaTypH, 1o AYKE OPUTiHABHO iH-
TepIpeTyBaia B3a€MO3B 30K «AUTHHA — TPUPOJIA,
TaK 1 «aBTOPCHKOTO» OCMHCIIECHHS CKIaIHOI MOpallb-
HO-TICHXOJIOTTYHOT MPOOIeMAaTHKH, SKa, HATIPHKIIAJ, Y
pomanax A. Crpinbepra, C. Jlapccona un y ¢pinbmax
[. Beprmana Ta JI. gon Tpiepa «BuOynoByBanacs» Ha
3acajiax 3araJbHONIONCHKUX IiHHOCTEH. Jlomst Jo-
JVHH, KOTpa, 3a3BHYaii, € CEpPLEBUHOI0 TBOPY, «PO3-
pOOIISETBCS» B JTITEpaTypi, Y )KHUBOMKCI Ta KiHEMaTo-
rpadi 3 BENMKO yBarow 10 JeTale i 3 MparHeHHSIM
OCSTHYTH TIMOMHH JIFOJICBKOT Tparesii i, o He MEHIII
BAXIIMBO, 11 MEPepUyTTs, CBOEPITHAM EMOL[IHHUM Ka-
MepToHOM AKX cTaB «Kpuk» E. MyHka.

Haxonnueni XymoxHi Tpajuilii, BOYECBHIb, Bi-
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OMBAIOTBCS 1 B TIPAKTHIIl iHTEpIpeTallii TeMaTHKH, 10
nepei0ayaeThest ISTEKTUBHO-KPHUMiHATEHIM JKaHPOM,
crerudika po3BUTKY SIKOTO Ha TEPEHAX CKAHJMHAB-
CBKOTO TeleOadeHHs 1 € mpeaMeToM Iiei crarti. Ha
Hally JyMKy, yBara came J0 IIbOT0 JKaHpY € IJIKOM
3aKOHOMIPHOIO, OCKINIbKM BiH BiJJBEPTO JOMIiHYE B
MPOEKTAX CKAHAMHABCHKOTO TeneOaueHHs MpOTATOM
OCTaHHIX BOX JECITUIITS.

MoBuTbCs TIPO TE, WO JETEKTUBHO-KPHMiHATb-
HUH KaHp — 1ie, 3a3BM4YAl, 1 Tpe3eHTalis podo-
TH TOMIII] B KpaiHaX CKaHAMHABCHKOTO PETIOHY 3
000B’SI3KOBOKO PEKOHCTPYKIIIEI MOJIENeH POOOTH KOH-
KPETHUX BIJUIUTIB, 5K JIOBOJI YacTO MArOTh CKJIAJIHI
BHYTpIITHI KOHQIIKTH, 110 PU3BOIATH 10 HEY3TO/IKe-
HOCTI i 1 38HaTO IIOMITHOI HasIBHOCTI «JIFOICHKOTO»
uyuHHUKA, «OTONIEHHS» TaKUX acleKTiB y poOoTi mo-
JIT IEMOHCTPYE aKTHBHE JONYUCHHS 1i€T IepKaBHOT
CTPYKTYPH IO CYCHLIBHOTO XHTTS, 10 OpMYE 5K T0-
9yTTS JIOBIPH JIO TIOMIIIiT, TAK i MOBAry 0 HeOe3MeuHOT
npogecii momineicpKoro.

JIOIINBHO HATOIOCUTH, 10, OKPIM 03HAYEHOTO,
aBTOPU CKAHJMHABCHKHX JICTCKTUBHO-KPHUMIiHATBHHUX
cepiaiB BiZIBEPTO TSHKIFOTH JI0 MOTIKAHPOBOCTI, BUKO-
PUCTOBYIOUM MOTEHIIIaN HE JHUIIE JCTeKTUBY UM KpH-
MiHamy, a i apamu. Yacrime, Hix 1e poOuTh Teneda-
YeHHSI 1HIIMX KPaiH, CKaHAMHABHY CIIMPAIOTHCS 1 Ha T10-
TeHIan «rpuiepa» (Bix ann. thrill — XBuFOBaHHS,
TPEMTIHHS), IO IOCUTB TIOMYIAPHUI SIK Y JTiTeparypi,
TaK 1 B KiHemarorpadi. Peanizanis BuMor «Tpuiepay
TPU3BOJUTD 10 TOTO, 110 TBOPYI 3YCHILISI MUTIIB CTIPSi-
MOBYIOTBCS Ha Te, a0W BUKIMKATH B PELUITIEHTA TI0-
9yTTS TPUBOKHOTO OUIKYBaHHS YH TIEBHI, X04a i YiTKO
He BU3HAUEHI nepequyTTs. Bucrynatouu camocTiiHim
’KaHpOM, TPHJIEp BOJHOYAC HEMAE YITKUX 3ac00iB po3-
MEXYBaHHS, KOJHM HIEThCS TPO JCTEKTHB UM (DiTbMU
wkaxisy (Tpuinep).

Husky XynokHIX 03HaK «TpHiiepay» Ha CTOpiHKax
moHorpadii «Thriller» (2006) 3anpornoHyBaB BigoMuit
AMEPHUKAHCHKUH MACbMEHHUK, aBTOp YMCIEHHX JIiTe-
parypuux «tpuiepiB» Jxeiimc [larrepcon, xotpuii,
nepenycim, Gokycye yBary Ha MOYYTTEBOMY acleKTi,
aJpKe ¥ JiTepaTypHHil, i eKpaHHUH TPUIEP HE CTIIBKH
iHTeHCHQIKYe, CKIIbKH BIABEPTO 3arOCTPIOE €MOIIiii-
HUU CTaH JIONUHH.

Ha namy nymky, sk [larrepcon, Tak i iHumi Jo-
cniiaik — Poce Makonansa, Maptun Py6in, [eiis
Kep, xoTpi JOTHYHI 10 BUSBICHHS DI3HUX aCMEKTiB
«TpHWJiepa», JOCHUTh AKTHBHO ONEPYIOTh (HaKTOpoM
«4acy. BoHu BBaXaloTh, 110 «TpHUIEP», CKazaT 0, ak-

THBI3Y€E «PyX 4acy» BIepel, CIPsMOBYIOUH TIOJii TBO-
py 1o karacTpogu. HatomicTh «JIeTEKTHB» — IIe «pyX
Ha3a/», 10 po3raayBaHHs TOTO, 10 BKE BiAOYI0CH.

Mu BBakaeMo, 10 HATOJNONIYBATH HA «TPHIIEPI»,
SK CTPYKTYPHOMY ENEMEHTI «IONiKaHPOBOCT» [0-
HiNBHO B TMPOLECI PO3MISAY TEepeBakHOI OLTBIIOCTI
CKaH/IMHABCHKUX TeJecepialiB, X04a BHKOPUCTAHHS
TOTEHIlIaNy IIbOTO JKaHPY ¥ Ma€ JIeNo CTPOKaThii Xa-
pakrep. OJHAK Y TPOEKTAX OCTAHHBOTO JCCATHIITTS
Ieii HAroJIoC CTa€ He «I0aTKOM» JI0 IeTeKTUBHO-KpPH-
MIHAJIBHUX JKAHPIB, 4, TAK OM MOBHTH, 3aKJIaJIA€ThCS
1Ie Ha eTari (OopMyBaHHS TeMaTHIHOI CIPSIMOBAHOCTI
MaidOy THBOTO cepiay, IKUi TITbKH TaHy€eThCs 3HIMa-
TH.

Cepenl  CKaHIMHABCHKUX  JETEKTHBHO-KPHUMi-
HAIBHUX CEpialliB, aBTOPH SIKHX, CKCIIEPHMEHTYIOUH 3
«TIONKaHPOBICTIOY, TIOMITHUI HAarooc poOIsTh i Ha
«TpHIIEpi», BHOKPEMUMO JIBa IPOEKTH, 3AIHCHEH] PO~
taroM 2019 poxky, a came: «BicTiHT», BUPOOHHKOM SIKO-
ro € Hopgeris, Ta «/JHK» — nancbko-(paniy3pkuit
cepian. Ix — e HeoOXiaHO MmigKpecIuTH — 06’ €IHYE
JIOBOJII BUCOKHH TipodeciiiHuil piBeHb 1 CLICHAPHCTIB,
1 pexucepiB, 1 aKTOPIB, a TAKOXK YITKE YCBIZOMICHHS
BCIMa yYacHHKaMH TBOPYOTO MPOILECY CYyCIUIBHOTO
3HAYECHHs MOPYIIEHUX MPOOTIEM.

BonHouac, TeMaTi4Ha CpsSIMOBaHICTb IIHX Cepi-
aJliB MOMITHO Bifpi3HA€ThCs. [TiATpYHTAM CIOKETHHX
JiHi# «BicTiHra» € MOIyKH aMepHKaHChKOTO CepiifHo-
ro BOuBI, kotporo ®BP Hamaraerses criiiMaty mpo-
TATOM JIBAJLATH POKiB. Y 3aranbHuUX oOpucax Tema
MOPaJIbHO-TICUXOJIOTTYHUX TIPHYHH, SKi CIOHYKAIOTh
JI0 CepiiHMX BOMBCTB, HEOIHOPA30BO MiJHIMAtacs i
B JtiTeparypi, 1 B kinemarorpadi. [l{ono TenepiziiiHnx
cepiajiB — 1151 MpoOIeMaTHKa JIOCUTh aKTHBHO «aHa-
TOMYBANACs» SIK EBPONEHCHKUM, TaK 1 aMEPUKAHCHKUM
Tene0aueHHM.

Ha namy mymKy, TeMaTn4Hy CHpsSMOBAHICTb Ce-
piany «BicTiHr» MOXHa Ha3BaTH TPAAULIIHOI, X04a
BIJITOMIH HOBHX «PacOBO-COIIaJIbHUX» HACTPOIB CY-
YaCHOTO aMEPUKAHCHKOTO CYCIIUICTBA 3MajbOBAHO
JOCTaTHBO BiABEpTO. Tak, cepel IBOX CIEHareHTiB
®BP, mo tepminoBo mpumitaiots a0 Hopserii, abu
B3STH YYacTh y PO3CIiyBaHHi, OIMH — XKiHKa, a py-
ruii — agpoamepukanels. BoxHouac, xiHka — BH-
CTyIae, Tak OM MOBUTH, MPO(eCiHHUM JTiiepoM, pea-
J3YHOUM TAKMM YMHOM 3aCajii TCHCPHOI MOMITHKH, i
Kepye He TITbKH CBOIM MiIeruM adpoaMepHKaHIIeM,
a i HaMaraeTbCsl CHPSMOBYBATH JiSUIBHICTH YCHOTO
BiJIIiTy HOPBE3BKOT MOJIIIi.
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Huska emnizotiB «BicTiHray 4iTko LIFOCTpPYE Ti Te-
OpETUYHI BUMOTH, SIKi (haxiBIli BUCYBAIOTh 10 «TPHIIC-
pax». e crocyerhes, nepenycim, pakTopy «dacy», mo
B «TPHJIEPI», K YK€ 3a3HAYAIIOCS, «PYXa€ThCS BIEPE]
1o karactpodiy. CBOepiiHA «IiATOTOBKA» JIO HEl Ha-
IIAPOBYETHCS ABTOPAMHU Cepially TOCTYNOBO: 3Haie-
HUH{ Yy CHITY HamiBpO3KJIAJCHUH TPYII JIETKO BASTHEHO-
T'0 YOJIOBIKA, OCTAHKH JIFOMHH, SIKa [IePeTBOPUIIACS HA
MyMIiI0, [0 CUJUTH TIepe]] TeNeBi30poM, BUKPAICHHS
MOJIOZIOT MOMYNSPHOT JKYPHATICTKY, KPUHUILA, Y SKii
3HAXOJATh 3 JICCATOK TiJT 3aMOP/IOBAHUX JIiBYAT. ..

Vee o3HaueHe aKTHBI3YE 1 «pyX 10 KaracTpohu»,
1, BlacHe, «Karactpody», IO HEI0 CTae peanbHICTh
HECIPOMOXKHOCT] HaBiTh CYKYyITHUMH 3yCHIUIAMH HOD-
BE3bKO-aMEPUKAHCHKUX MOJIIIEHCHKHX Ta CIICI[ATeHTIB
criiimMaru cepiitroro BOuBIro. Cepian «BictiHr j0-
CUTb JIETaJIBHO MPEJICTABIISE OJHY 3 0COONMBOCTEH T10-
BEJIIHKHU «CEPIHHOTO BOMBIII» — MONIYKH JIIOMHH, SKa
Ha HbOTO CX0Xa, JIeTallbHe BUBYCHHI 11 Oiorpadii, 3BH-
40K, CMaKiB, MAHEPH MOBEIHKHU, CTUIIO KUTTSL. [ToTim
ii BOUBCTBO 1 MPOJIOBKEHHSI BIACHOTO KHUTTS BIKE TIiJ[
npi3euiem xeptu. Cepian «BicTiHr», BoueBH/b, €
TBOPYMM JOCSTHEHHSIM HOPBE3BKOTO TenebaueHHs Ha
TEpeHaX ONpALIOBAHHS 1 BTUICHHS 3aCajl «TPHIEpay.
Lpomy crpusie 1 HeHaB’s3UBE NOJNYYCHHS 0 TpPO-
IIECy BIJITBOPCHHS «JIOTIKH PO3CIITyBaHHI», SKUM 3
HOPBE3bKOT0 OOKY Kepye JOCBITUCHHI MONIIEHChKHit
Binbsm BicTinT, HayKoBHX HOCATHEHb KPUMIHAJIOTI] Ta
TICHXOJIOT.

Sk MU BXe 3a3HavyanM, eIEeMEHTH «TPHIEpay
YCIIIIHO «BIUIETEH» 1 B JICTEKTUBHO-KPUMiHATBHHUHI
cepian «JHK», mo arpulyTyeThes SIK JaHChKO-(paH-
Iy3bKHI MPOEKT, X042 B HOTO CHOIKETHUX JIIHISX 3ai-
sHI i TOJICHKI TMOJIIEHChKI, OCKIIBKU JIO PO3CIIIY-
BAHHS MPAKTHKH BUKPAJCHHS 1 MPOAAKY HEMOBIST
nonyuena nomiiis Janii, ®panuii Ta [Tosbui.

BaxiBo miikpecuTy, 10 32 BCIX OKPEMUX MPO-
PaxyHKIB CLIEHAPHOTO Marepiany — 3aHaJTo CTPOKATO
«TIPOTIHCaHay POJIb MOHACTUPCHKHX CIYXKHHIb Y TIPO-
JaKy JITeH, IesKi CIKETHI JIiHIT He I0CTaTHhO BMOTH-
BOBAHI, HEYITKO OKPECIIEH] «TIO3UTHUBHI» U «HETaTHB-
Hi» YYaCHUKH PO3CITiTyBaHHS — 3arajbHe, BOUEBUI,
eMOLIIHO CHJIbHE BPaXKCHHS BiJ cepiaiy HaCHAKYETh-
Csl KTIPOCTOPOM IS PO3/LYMIBY, SIKHH CTHMYJTIOE BUOIp
Is1a9eM BIacHOT MOPanbHO-ETHYHOT MO3HIII.

MoBuTECS TIPO AWJIEMY: IO Kpalie Jis HEMOB-
JAT — pijHi, ane OijHI 0aThKW YW YyKi, ane Oarari,
Kl JalyTh JUTHHI «BCl %uTTEBI Onara?» Yepes mo-
CTaBJICHy B cepiani npobnemy, sika, Ha Hally JTyMKY,

Ma€ JOCTaTHbO BaroMe, Xo4a i ykpail cynepedinse
HiATPYHTS, BUHUKA€E MPOBOKAI[IHA MOpajbHA yCTa-
HOBKA I[0J10 «O11HUX» 0aTbKIB, COL[IaIbHUI CTaH IKHUX
HayeOTO BUIPABIOBYE BUKPAJACHHS iXHIX JiTeH 3ams
nepesiadi B 0arati pouHHu.

Yei o3HauyeHi HIOAHCH YW HEOPEYHOCTI, SIKi
(IKCYIOThCS TIPOTATOM IEperisiy, He 3aTbMaproloTh
TOJIOBHOTO — JIAHCHKO-(DPAHILy3bKHH Cepiall OTON0E
JpaMaTHYHUI acTeKT, 1O ICHYe Ha Cy4acHHX €BpO-
TMEHChKNX TepeHax, a came: Oi3HeC Ha BHKpajeHHI i
NPOJAXY JiTell — «TPYAHUUKIBY, 5K iX HAa3UBAIOTH Yy
cepiani. Iligkpecnumo, 10 0COOIMBO CHIIBHUM €MO-
[IHHUM TIO/IPA3HUKOM € TOW (haKT, IO OJ[HE 3 BUKpa-
JCHUX OJMHANUATHMICSYHHX HEMOBIAT — JOHBKA
MOMILEHCHKOr0, MK 3HUKHEHHSAM $KOI 1 IOYaTKOM
po3CIityBaHHs i€l KPUMIHANBHOI CTIPaBH MPOISTAE
BiJICTaHb y 11’ ATh pOKiB. [IpoTe monineicpkuii He BTpa-
vae HaJii 3HaiTH TOHBKY 3a noromoroto JIHK 1 foro
3YCHJIISL BHSBISIIOTECS HEMApHUMH — HacaMKiHellb
BIH JJOCATAE CBOET METH.

OnHak, aBTOpHM cepialy HE MPOMOHYIOTH TIsi-
Ja4aM «IaciMBOrO KiHIS», a CTAaBIATH iX Mepej Iie
OJIHUM CKJIQJHUM BHOOPOM, SIKMHl Ma€e BiJJBEPTO MO-
panbHicHE 3a0apBieHHs. J[OHbKa MONIIEHCHKOTO KHBE
3 MaTip’10-0JJUHAYKO0, KOTpa TEepEeKOoHaHa, 1o Ie i
pinHa jquTuHa. Monoja xiHka 6opeThes 3a Hei mpoTs-
TOM 3HAYHOTO EKPaHHOTO Yacy, BBAXKAIOUH IO CITyXK-
HHUIIl MOHACTHUPS, 1€ HApoawiacs il JUTUHA, BiaIn
HEMOBJIS Ha TIPOJIAK.

[epoinst cepiany mrykae Horo Ta BpeITi-perurt
3HAXOIUTh 3HUKIY JOHBKY ToIieiickkoro. Bona
BIICBHEHA, 1110 1I¢ 11 IUTHHA, BUKPAJIAE 11 1 3a 11’ 9Th Po-
KiB CTa€ JUIsl IIBYMHKH €JUHOR0, YITIOOICHOK MaTip’1o.
[oniuelichkuii, KOTPUI CIOCTEpirae 3a MOBHOK Tap-
MOHII0, 1[0 € MK HUMH, 3a IACTSIM XKIHKH, sIKa mepe-
KOHaHa, 10 BOHA BiJIBOIOBAJIA B 3JI0YHHIIIB CAME CBOIO
JUTHHY, IOapyBaBIIN 11 BUTbHUI KUTTEBHIT MPOCTIp,
TIOYMHAE PO3YMITH, 10, 3asBUBIIM CBOI TpaBa Ha Ji-
BUMHY, BIH MOKE 3pyHHYBaTH 1i KHUTTS. SIke pilleHHS
B TaKiil cuTyallii BUSBIJIOCS O MPABUILHUM: 3asBHTH
npaBa «0ioNorivHOTO» OaThKa UM 3ATMIINTH 3 HOBOIO
Marip’1o MACIUBY JUTHHY?

BoueBuap, BIAMOBIAL Ha O3HAYEHE 3alMTAHHS
Mae copmymoBaTy s cebe caM Tisgad, ajke 3a-
TaJbHOTO PELENTy Ha TaKy MPOBOKALIWHY >KUTTEBY
curyarito Oyti He Moxe. Tak camo, daxiBIsM ecte-
THKO-MHICTEITBO3HABYOTO CIIPSIMYBAHHS, CIIUPAIOYUCH
Ha JiocBijy Tenecepiany «IHK», noBenersbcs Bu3HAH-
THCS 1 3 JTOUUIBHICTIO MOEJHAHHS «TPHIIEPA» 3 «MEJI0-
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ApaMoIoy, ajike TaKke «IIEPEXPECTs» BUSBISAE 3aHAITO
crierudiuHui  300pakaNbHO-BUPAXKAIBHUM TIOTCHIII-
a1, IKUK MoKe 1eOpMyBaTH eCTETUKO-XYI0KHI 3aca-
¥ JICTEKTUBHO-KPUMIHATBLHOTO JKaHY.

[TizBuieHa yBara Tene0avyeHHs CKaHIMHABCHKO-
0 PETIOHY JI0 KaHpPY «TPHJIep) MOACKYAN OpraHigHO
CHIBICHYE 3 «MICTUKOI) — TEPMIHOM, YBEICHHM B
YKHTOK 32 YaciB IaBHbOTpelbKoi pinocodii. Bin mas,
Tak OM MOBHTH, JIETali3yBaTH Bipy TEBHOI YaCTHHH
TPelbKOT CIIIBHOTH B ICHYBAaHHS HaJNPUPOIHUX CHII,
3 SKMMH Haue0TO MOXKYTh KOHTaKTyBaTH 3BHYaiHI
oy, [Ti3Hime «MicTHKa» po3TIsaanacs K MOKINBA
CKJIaJIOBa PEJITIHHOTO CBiTOCTABIEHHSY (Mucmuka).

[ToctymoBo «wmicTuka» TpaHcdopMyBaiacs B
CaMOCTIMHMH XkaHp, KNI Mae Miclie B Pi3HHX BHAAX
MHUCTenTBa. Y TeNeBi3iiHii NpoayKIii, OKpiM THX TBO-
PpiB, Jic BUKOPUCTaHHS «MICTHKH» CTA€ CAMOIIHHUM, €
4iMano 3pasKiB, 1€ Lel jKaHp Bifirpae, Tak Ou MOBH-
TH, JIOTIOMIXKHY POJib, HAAl049l 0COONHBE 3a0apBIICH-
Hfl, 30KpeMa, «Tpuiepy». [loka3oBUME MpHKIagaMu
CKaHJMHABCHKUX «CEpiallbHUX MPOEKTIB», Y SKHX
«MICTHKa)» BUKOHYBaJa CBOEPIHY JOMOMIKHY (yHK-
1ifo, Ha HAIlly TyMKY, € HopBe3bki «Tpete oko» (2015),
«Kimnep-ctpit» (2018), «dxou ue BoHmM» (2019) Ta
nanckkuit «O0mauusM 1o odmuausy (2019). 1i mpo-
€KTH 3/1IHCHEHI 32 MPUHIIUIIOM «IOJKaHPOBOCTI, JIe
TPOBIIHY POJIb BIAITPAIOTh «IpamMay Ta «KpUMiHaI», a
JOTIOMIKHY — BUKOHYE JKaHp «MiCTHKID).

Bapro migkpecnuTy, mo TeneOadeHHS CKaH[IU-
HABCHKOTO PETiOHY JIOCTATHBO MIMPOKO BiJOME CBOIMHU
JETeKTHBHO-KPUMIHANBHAMHE CepiaiaMu SIK Ha €BpO-
NEHChKHX, TaK 1 aMEPHKAHCHKUX TepeHax. 3a3BUYail, y
HUX «TPHIIEP» UM «MEJIO[PaMay MOCiIa0Th JPyropsi-
HE MICIIE, 1, HA IPOTHBATY M, CBIJJOMO HArOJIOIIY€EThCS
Ha eCTETUKO-XYNOKHIX BHpakKaIbHUX 3aC00aX JBOX
JKaHPIB — «JIETEKTHUB) Ta «KPUMIHAI».

Ha wamy nymky, no 0Oe33acTepexHHX YCHiXiB
IIBEJICKKOTO TENeOAYCHHs BapTO BIHECTH cepiall
«Bonnanzepy, sxuii Hatiuye 32 cepii 1 3HIMABCS Tpo-
Tarom 2005-2013 pokis. Horo nerexTHBHO-KpHMi-
HanbHI noftil posciiaye Kypr Bomnannep — nocBin-
YCHUH MOIEHCHKUHN, KOTPHE HE CTITBKH MOKJIA/Ia€Th-
Csl Ha CBOIO KOMaH]TY, CKiTbKH BUKOPUCTOBY€ BIACHHH
JOCBII, BUIYYTTS Ta IHTYILIHO.

[Tocrate «cmimyoro-ofMHaka» He TUMOBA JUIs
CKaHJMHABCHKUX CEpialliB, CTBOPEHHX Y KOHTEKCTI
O3HAYEHUX HAMH JKAaHPIB, OCKUIBKM aBTOPH HH3KH
IHIIMX TENEBI3IHHUX MPOEKTIB — MU II¢ BXKE 3a3Ha-
YaM — aKIEHTYIOTh i/Iel0 CHUILHOT POOOTH YChOTO

TOJIIIEHCHKOTO BIJJIUTY, JIe KOXHHI BHUKOHYE SKYCh
BA)XIIMBY YaCTHHY po3ciinyBanHs. Taka monens GyHK-
IIOHYBaHHS CKaHIMHABCHKOT MOJIIii € HAHOLIbII Xa-
PAKTEPHOIO JIJIsl TeNecepialiB.

[TeBHa 3MiHa HAroMOCIB MiX C(HOPMOBAHOIO Tpa-
JIUITIEI0 TT0Ka3y pOOOTH MOJIEHCHKIX BIIUTIB Ta BBE-
JICHHSM Y TBOPYHUHU MPOLIEC MOCTATI «CII1IUO0T0-0/IMHA-
Ka» CTUMYJIOETBCS CIICHAPHIM MarepialioM, MiArpyH-
TAM SIKOTO € POMaHH BiIOMOTO IIBEJCHKOTO MHChMEH-
HHUKa § TeaTpanbHOro peskncepa XeHHinra MaHkems
(1948-2015), xoTpuii KOperyBaB CTBOPEHHS cepiany,
JI03BOJISIIOYM TIEBHI 3MIHH TIPOTSTOM «PyXy» HOro 4-x
CE30HIB.

JlouinbHO HarojocutH, o X. MaHkesib 3irpaB
BKpail BaXIMBY pOJNb B YTBEP/UKEHHI JETEKTHBHO-
KpUMIHAJIBHOT SIK JTITEpaTypH, Tak i TeIeBi3iHHUX Mpo-
€KTIB Ha MIBEICHKUX TepeHax. YneHn poinHu, y sKii
HapoauBcst XEHHIHI, OymM JIOTHYHI JI0 MHCTCITBA:
HOro /il — BiJIOMUIA MBEJCHKUN KOMIIO3UTOP, a CaM
Mamnkennb yke 3 17 pokiB npaifoBaB IOMIYHHKOM Te-
aTpaNbHOTO PeKUcepa, peati3yBaBlId B TAKUH CIOCi0
CBOIO IOHAI[BKY MpIit0. 3rojioM 3MifiCHIIacS W iHIIA
Mpist — BiBinatn Adpuky i Bix 1972 poxy Maukemnib
OLITBIIIE JIBAJIIATH MICSIIIB TIPOXKUB y 3aMOil.

[ounnatoun 3 cepenunn 70-X POKIB, KHTTA pe-
Kucepa (PaKTHYHO MPOXOIMIO MIXK JIBOMA KOHTHHEH-
TamMi — €BPOIOI0 Ta AQPHKOIO, TOX B OHOMY 31 CBO-
iX iHTEpB’10 BiH BUKOPHCTAB TaKy MeTadopy: OJHIEI0
HOTOIO I CTOIO B CHITY, a HIOK — Y TicKy. 1973 poky
BHUXOUTH mepiuuii poman X. Mankens «IlimpuBHuK
Tip», SKUI 3aCBIYUB MOYATOK JIOBOJI YCHIIIHOT JIiTe-
paTypHOi Kap’epu TOAINIHBOTO TEAaTPANTBHOIO PeKUce-
pa. [IpuHariaHo 3a3HaYMMO, 1[0 TEATP 3aBXIH MOCI/1aB
BXIIMBE MiCIIE B )KUTTI MaHKeIUIsL, KOTPUI HaMaraBcst
PO3BUHYTH TeaTpajibHy KyIbTYpy Ha adpHKaHCHKHX
TepeHax: BiH CTBOPHB TeaTpaibHy Tpymy B MarmyTo,
a 3rojioM 3acHyBaB Tipodeciiiuuii Tearp « AVENITO»
(1986) y Mo3amoiky.

Buxin npyxom pomany «besmuki BouBii» (1991),
ne cmigunit Kypr Bonnanaep nenaHTHYHO «pyXaeTh-
Cs» 3a 3JI0YMHIIEM, PO3KPUBAIOYH HAMCKIAHIII 3710~
YHHH, 3p00HB MaHKeIIs K MOMyJISIPHAM TTHCbMEHHH-
KOM, TaK 1 «(axiBuem» NeTeKTHUBHOI Jiteparypu. Yu-
Taui He TUIBKY MiATpUManu pomaH «besnuki BOUBII,
a i IPUAHSIM CTBOPEHNH MMCHMEHHUKOM THII «CIijl-
4oro-ofinHaka» — Bonnanjepa.

Bapro 3a3HauuTy, 110 ¥ y poMaHi, i B cepiai J0-
CUTh BUPA3HO MPEJICTABICHNH COLiabHUI aCTIEKT, Ha-
ToJoc Ha SIKOMY B3arajii BIAacTHBHUiA TBopuocTi MaH-
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KEJUIs, KOTPUH IPOTATOM YCbOTO JKUTTS 3ailMaB ak-
THBHY COIATbHO-MIONITHYHY TO3UII0: MPOTECTYBAB
NpoTH BiliHM y B’eTHami, mpotu amapreiny Ta Kono-
HianpHOT monituky [lopryranii B Appuii. Ha moyarky
70-x pokiB mepeixas 1o Hopserii, abu gomyuuntucs 1o
Po0iTHIYOT apTii Ma0iCTCHKOTO CIIPSIMYBAHHS, SIKA Ha
TOH Yac aKkTHBHO Jisla Ha HOPBE3bKUX TEPEHAX.

Came sIK BIITOMIH COIIIaJbHO 30PiEHTOBAHOT T10-
3uIii caMoro MaHKeisl, MOXKHA CIIPUHHSTH JICII0 PH-
3UKOBAHUII IIPUIOM, SIKUH BUKOPUCTOBYE 3JI0UMHELD Y
cepiani «Bonnmanaepy: BiH MomepeKae Npo HACTYITHE
JKOPCTOKE BOMBCTBO, BHIIPAaBIOBYIOYM HOTO (hakToM
TOPYLICHHS COL[IAIbHUX IapaHTill MBEICHKUX TPOMa-
JISH.

JloBoti cBOEpIIHO POOIEMH MOpAJTi, TIpaBa, MCH-
XoJIorii Ta mesaroriku Oyau o0’eHaHi B cepiani «/li-
BUMHKA, sKa Kpuyana “Bosku!”» (2020). Lleit npoekt
TIOBHICTIO peani3oBanni TenebadeHnsm Janii 1 mpe-
CTaBJICHUI K «MOTDKaHPOBUI». AX HIsSK He 3amepe-
YYIOUM TAKOTO BM3HAYEHHS, MU BCE K YBAKAEMO 3a
NOTpiOHE 3BEPHYTH yBary Ha MOPSIOK TOJAHHS JKaH-
piB, a came: JipaMa, KpUMiHaJ, IETCKTUB, JIe OCTaHHIN
aHp — JIETEKTUB — €, TAK O MOBUTH, MOXIJHAM BiJ{
JpaMu.

Oco0suBe TBOpUE HABAHTAXKEHHS B cepialll Hece
BHUKOHABEIb TOJIOBHOI poiti besipH XeHpikceH (p. Hap.
1959) — nancekuii akTop, KoTpHil 3100yB €BpoMeii-
CbKY TOMYJISIPHICTh 3aBASKU TaKUM (inbMaM i cepia-
TaMm, sk «JlaBait 3uuknemo» (1997), «Kurtaict» (2005),
«MytHa Bozma» (2008). b. Xenpikcen 3 mupicTio i
0COONMBOIO TIPOHHUKIIMBICTIO BiITBOPIOE POJb COIIi-
aJIbHOTO MPAIliBHUKA, KOTPUH OMIKYEThCS JITHMH, 1110
3a3HAIOTh JIOMAITHBOTO HACKIbCTBA. [locTiiiHe «mepe-
XpecTsd» POOIEeMHHX TUIOMIMH TIPOBITHIX TYMaHiTap-
HUX HayK, 11033 3HAHHSIM SIKHX HE MOJKHA JOTIOMOTTH
JITSM, CTBOPIOE 0COOJIMBHUI T'YMaHICTUYHUH TIPOCTIP Y
IILOMY JIAHCHKOMY TEINEBI31ifHOMY MPOEKTI.

Jlo Ge3cyMHIBHHX TBOPYHX JIOCSATHEHB BapTO Bijl-
HECTH U MIBEICHKO-TAHChKUI cepianm «Micty, sKuit
Mae 4 ce3onu Ta 38 cepiil. BaxuBo HaronocuTy, 1o
Tpariyni moaii cepiamy «MicT» pO3MOYMHAIOTBCS HA
Epecyncbkomy MocTi, 1m0 3’enye LBernito Ta Jlanito.
SIK BiZIOMO 32 CIOKETOM, y HEHTpi MOCTY 3HaXOJATh
HEODKYHITIO, TIIO KOTPOI PO3/IiNCHE Ha JBI YaCTHHH,
[0 TIPUMYIIYE PO3CIiyBaTH I[¢ BOMBCTBO MOIIEH-
CBKMMH JIBOX KpaiH: IIBEJICHKY TOJMIIIIF0 MPEICTABIISE
Capa Hypen, nanceky — Maprin Pyne. [TomiTHy ponb
y pO3rOpTaHHi MOl cepiany Bifirpae xypHamict [a-
Hienp Oepode.

Cutyarris 31 3HaiiJIecHUM Ha MOCTY TiJIOM 3HAYHO
YCKIIAHIOETBCS B TOM MOMEHT, KOJIH LIBEJICbKUII 11aTO-
JIOTOAHATOM 3’SICOBYE, 110 YACTUHHM MEPTBOTO TiNla Ha-
JIekKaTh Pi3HUM KiHKaM. [10CTYIOBO OIS BUXOIUTh
Ha OJIHY KEPTBY — JIAHCHKY TOBII0, sIKa 3HUKJIA 3 PiK
TOMY, 1, HE 3HAUIIOBINH i, TAHChKA MO IPUITUHH-
J1a CIiZCTBO.

[Tepr, HiX BUZHAYUTH «32» 1 KIIPOTU» LBOTO Te-
JNIEBi31HOTO MPOEKTY, BAPTO KOHCTATyBaTH Take: BiH
OyB OIiHEHHI HACTIIBKU BHCOKO, M0 CTUMYJIOBAaB
CTBOPEHHS MIPHHAWMHI TPHOX «PUMEHKIBY (Bif aHII.
remake — nepepoOka). Lle nocuth momynsipHui, mo-
YMHAIOYM 3 JAPYToi MONOBUHU XX CTOMITTS, XYAOKHIH
TPUHOM, SIKHH T03BOJISIE BUITYCK HOBHX BEpCiii yiKe Ha-
SBHHX TBOPIB MHCTEITBA 3 JOJABaHHIM KOHKPETHHX,
BH/IO3MIHEHHX XapaKTEPUCTHK: HE3HAaYHa Mepepodka
CIOXKETHHX JIiHIH, peflaryBaHHs TEKCTY, 3allpOIICHHS
HOBHX aKTOpIB Ta iH. (Pumelix).

DeHOMEH «pPUMEHKY» BiIOMHH JOCTaTHBO MIMPO-
KO 3aB/ISKH TPHKIAJaM HEOAHOPa30BOi iHTepIpeTalii
SK Y KiHeMaTorpadi, Tax i B cepianax eBpoIerchKoi iTe-
parypHoi kiacuku, 30kpema TBopiB B. [toro, E. 3o,
I. ®nobepa (Dpanmis) Ta k. Ocrin, L. Bponre,
T. Tapni, Y. Jlikkenca (Anriis). B o3nauenux Buna-
KaX, MEpIIOKEPETIOM, «PHMEHK» SKOTO CTBOPIOBAIH
MUTII, OyB JiTepaTypHUil TBIp, a MO-JApyTe, IOCTYIIOBO
HaKOMTHYYBABCS JIOCBIJl «TIEPEHECEHHSD TITEPaTypHOTO
4y KiHeMaTorpadiuHOro BapiaHTy TBOPY B Tenecepial,
aJKe ChOTOJIHI €BpOTIEHChKA JIiTepaTypHa KIIacukKa ic-
Hye 1y popmari Ginbmy, 1 K cepia.

BpaxoBytour HOpMaTHBH CTATTi, IPOKOMEHTYEMO
JUIIE OJTUH TIPUKIaJ, OB’ I3aHui 3 «puMelikaMmu» po-
Mmany B. Ttoro «3uenoneni». Sk BioMo, Il craBert-
HUI POMaH eKpaHi3yBaiu (paHIly3bKi, aMepPHKaHChKI
Ta aHIIIHCHKI KiHeMaTorpadicT, a XpOHOJIOTis «Iiepe-
HECEHHS» JTITepaTypHOTo MepIIoKepeia Ha eKpaH BH-
sBIIsE Taky auHamiky: 1913, 1935, 1947, 1958, 1982,
1985, 1998, 2000, 2007, 2012. Jlo choroaHi Kpamum
«PUMEHKOM» BBAXKAETHCS BAPiaHT, 3HATUH pexkuce-
pom Jle llanya B 1958 pori, ne poss XKana Basnbxkana
BHKOHAB BHUAAaTHUH (paniy3pkuii aktop XKan [aben
(1904-1976).

BeszactepexkHO  MO3UTHBHOK  CrEIHU(IUYHOIO
03HAKOI0 «PHMEHKY» € Ta MOXKIIUBICTD, Ky BiH HaJae
peKUcepaM 1 aKTopaM HACTYITHHUX MOKONiHb, JOTyYH-
THCS JI0 iHTepIpeTalii KIacHuHuX XyAoXkKHiX 00pa3iB
i, 3 OHOTO OOKY, TPOJICMOHCTPYBATH PIBEHB BIACHOTO
npodecionatizmy, a 3 IHIIOr0 — 3alpOIOHYBATH «aB-
TOPCHKY» BEPCil0 PO3YMiHHS TOTO 4 1HIIOTO 00pasy.
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Tosx micnst 1958 poky ponb Kana Banbxana BukoHanu
JI. Benrypa, JI. Hicon, X.-I1. Bensmonso, XK. denap-
abe, X. JIKekmaH.

[ToBeprarounch 10 HPAKTUKH «PUMEHKY» CTO-
COBHO cepiany «MicTy», BapTO 3a3HAYUTH, 110 BCI HOTO
BapiaHTH CTBOPEHI SIK mepepoOKa il mepeoCcMUCTICHHS
[BOTO TENEBI3IHHOTO MPOEKTY, MO BUSBISE MPUHIH-
MIOBO HOBHII acTeKT BUKOPHUCTaHHS Horo (puMeiky —
T. K.) ecreruko-xynoxuix 3acan. [lepumii «pumeiix»
CTBOPHJIO aMEpPHUKAHChKE TeIeOAaYCHHS, BUITYyCTHBIIH
Ha eKpaHH cBiil Bapiant «Mocty» (2013), mo 3’eamye
Texac 3 Mekcukoro. Y Tomy camomy 2013 pomi
3’SIBISAETHCS APYTUi — (paHKO-aHIIHCHKIN — cepi-
an «TyHenby, a BiATak 4eprouii «pumeiix» «MocTy»
3HIMA€EThCS ITi]] HOBO Ha3Bow. Hapasi Taka 3miHa €
IIMKOM BUIPABAAHOI0, OCKITBKH JIisl cepiany BifOyBa-
€ThCS B TYHEITI, 10 3’ €IHY€E aHIIO-(paHIly3bKi OeperH,
10070 MiX DosnkcroyHom Ta Kane. Bapro 3a3HauntH,
IO i «PUMEHKIY, X0ua i OLIbII-MEHIN BIAJIO «Iepe-
POOIISIOTEY MEpLIOKEpena, BOHH BCE XK MOCTYIAI0Th-
Csl IIBEICHKO-IaHCHKOMY BapiaHTy U y €CTEeTHKO-Xy-
JOXKHBOMY, @ TOJIOBHE — MOPAIIHO-TICHXOJIOTIYHOMY
TUTaHi.

Hapasi naronocumo, 1o B Wil cTarTi NMpeacTas-

JICHO JIMIIE YaCTUHY TUX TEJEBI3IHHUX MPOEKTIB, SKI
HPOTATOM JIBOX JiecsTiiTh XX cToNITTS Manu po3ro-
JI0C 1 cepesl KpUTHKH, 1 cepelt IisadiB. OjiHak, TeNeBi-
31MHUI eKpaH MOCTIHO OHOBIIFOETHCS, JEMOHCTPYHO-
YM DIAAa4eB] i HOBI 3JI0YMHH, 1 HOBUX HOJIIENCHKHX:
«Kamrranosuit wonoiuoky ([anis, 2021), «[lomoBan-
Hs Ha BOuBIIO» (IlBemis, 2022), «/liBunHa 3 Ocnoy»
(Hopgerisi, 2021), — a 1e o3Havae, mo JETEKTHBHO-
KpUMIHAJIBHUI cepian NpoIoBKYE CBOT eKCTIEPUMEHTH
1 PO3BUTOK.

Bucnoeku. 3ocepenuBinuch Ha  TeneOaueHHi
CKaHJIMHABCHKOTO PETiOHY, Jie SICKPaBO MPEICTABIECHO
JeTEKTHBHO-KPUMIHAJIBHUI JKaHp, aBTOp CTarTi BH-
3HAYMB Crienu(iKy HOro BTiNEHHS, TIO-TIEpIIE, K «TI0-
JKaHPOBOTO» (PEHOMEHY, KOTpUH CHpSMOBaHWH Ha
OTpAIOBAHHS MOPANbHO-TICHXOJOTIYHOT TEeMaTHKH,
HO-1pyre, SIK CKCIEPUMEHTANBHOTO TMOEIHAHHS Jie-
TEKTHBY, KpUMIHAIly 3 TPHJIEPOM Ta MENOAPaMoio, a
TO-TPETE, K MOKIIUBICTh OKPECITCHHS «3a» 1 «IPOTI
HPaKTUKN «puUMerKy». TeopeTndHunii Marepiai cTarTi
PO3IITHYTO Ha 3HAYHOMY EMTIIPHYHOMY TiAIPYHTI, [0
BiJJoOpakae HaWOLIBII MOKA30B1 TEHACHIIT IHTEpIIpe-
Tallii JICTeKTUBHO-KPUMIHAJLHOTO JKAHPY Tele0aueH-
HSIM CKaHJIMHABCHKUX KpAiH.
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Interpretation of cultural and artistic traditions in TV series of the Scandinavian region

Abstract. The material of the article, on the one hand, systematizes the creative assets of the television of the
Scandinavian countries regarding the production of series of the detective and crime genre, and on the other hand, determines
the influence on their creation of cultural and artistic traditions that were formed in the territory of this region during the 19th
and 20th centuries.

The emphasis placed on the detective-crime genre seems quite natural, because it not only dominates the television
productions of Scandinavia, but also actively uses the potential of the "thriller", which gives the series a special color.

Attention is also focused on the "remake" phenomenon, with which artists are actively experimenting, expanding the
artistic and emotional expressiveness of the screen image.

The understanding of the detective-criminal genre of series productions of the Scandinavian region is carried out on the
basis of a chronological approach, which is necessary in the process of applying cultural analysis. The choice of empirical
material is determined by the aesthetic and artistic position of the author of the article.

Keywords. Scandinavian region, series, interpretation, genre, cultural and artistic traditions, thriller, remake, mysticism,
melodrama.
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Abstract. Many volumes have already been written about the
Polishness of Chopin’s music and about his influence on composers of
various nationalities active in the Romantic and later periods. In this
text the author looks at how Chopin was viewed by 20th-century Polish
composers regarding two aspects: 1) how they interpreted his music in
the context of its links to Polishness and 2) whether and how they took
on his musical concepts in their own oeuvres. This will allow to shed
some light on the reception and resonance (to use the terminology of
Mieczystaw Tomaszewski, a distinguished expert on Chopin and 20th-
century Polish music) of the figure and music of Chopin in Polish music
of the previous century. There will be examined an extremely patriotic
public speech given by Paderewski in 1910, as well as Szymanowski’s
opinions from the 1920s. Moreover, the politically driven celebrations
of Chopin Year in 1949 will be recalled. The special attention will be
put on the musical genres associated with Chopin: preludes, mazurkas,
etudes, and piano concerto. The author will look for their reinterpretations
in the output of 20th-century Polish composers: Szymanowski, Panufnik,
Lutostawski, Serocki, Knittel, Mykietyn, or Baculewski. At the end, the
question about the legacy of Chopin will try to be answered by recalling
opinions of composers active in the 21st-century (Knapik, Zielinska,
Wielecki). All the presented views draw the picture which perhaps might
be best explained by Stefan Kisielewski’s expression: “Chopin is like a
magic object with a different reflection in each mirror.”

Keywords: Polish XX century music, Polish composers on Chopin,
Chopin influences on Polish music, Chopin genres in Polish XX century
music, Chopin and the Polish composers.

Chopin is like a magic object with a different reflection in each
mirror (Kisielewski, 1958. In Tomaszewski, 2017, p. 213-214).

Fryderyk Chopin (1910-1849) is an artist that needs no in-
troduction. A genius whose music belongs to the whole world and
at the same time one in which all Poles find an element of the elu-
sive Polish soul. In the period when Chopin lived and worked —
mainly as an émigré in Paris — Poland was no longer to be found
on the map of Europe: between 1795 and 1918 the country was
partitioned among its powerful neighbours: Russia, Prussia and
Austria. Chopin’s beloved Warsaw was ruled by the Russian tsar’s
governor. The composer left home in October 1830, a few weeks



ISSN 2311-9489. KVABTYPOAOITYHA AVYMKA. 2023. Ne23

before the outbreak of an armed rising against the tsar,
which came to be known as the November Uprising.
He never returned to Poland and expressed his longing
for his homeland in his successive pieces. Many vol-
umes have already been written about the Polishness
of Chopin’s music and about his influence on compos-
ers of various nationalities active in the Romantic and
later periods. In this text I would like to look at how
Chopin was viewed by 20th-century Polish compos-
ers regarding two aspects: 1) how they interpreted his
music in the context of its links to Polishness and 2)
whether and how they took on his musical concepts in
their own oeuvres. My observations will be based, on
the one hand, on opinions about Chopin expressed by
various composers and collected above all in two im-
portant anthologies, Kompozytorzy polscy o Fryderyku
Chopinie. Antologia [Polish Composers on Chopin.
Anthology] (Tomaszewski, 2017) and Chopinspira
(Droba, Bolestawska-Lewandowska, & Szczepanska-
Lange, 2010) and on the other on selected musical
works. Consequently, [ will try to present a sketch — it
will certainly not be a complete and detailed picture —
which will shed at least some light on the reception
and resonance (to use the terminology of Mieczystaw
Tomaszewski, a distinguished expert on Chopin and
20th-century Polish music) of the figure and music of
Chopin in Polish music of the previous century.

1910 — Paderewski

1910 was the year of the centenary of Chopin’s
birth. The occasion was marked by, among others,
great anniversary celebrations in Lviv, a city which
under Austro-Hungarian rule cultivated Polish cul-
tural traditions (co-existing with Ukrainian and Jewish
traditions) also in music. Between 22 and 28 October
1910 the Lviv Philharmonic hosted the Chopin Year
celebrations and the 1st Congress of Polish Musicians.
The most important guest was the eminent pianist and
composer Ignacy Jan Paderewski (1860-1941). One of
the concerts featured the Polish premiere of his Sym-
phony in B minor “Polonia”, Op. 24 (1907) and he
himself delivered a passionate speech on Chopin’s
music. It was the quintessence of how Chopin’s music
was perceived at the time — as national art that was to
boost the morale of a nation oppressed for years by the
partitioners and to give hope for regaining independ-
ence. That is why Paderewski spoke about what Poles
felt when listening to works by the great Fryderyk. In
this he hit the following note:

Native air blows gently on him [the listener —
B.B.-L.], a familiar landscape emerges before his eyes.
Under the faint blue of a sorrowful sky — broad plains
of his homeland, grey ribbon of the forests, cultivated
land, fertile fields, fallows, poor sands... [...].

He [Chopin] is ours and we — his, for in him our
entire collective soul is revealed. So let us strength-
en our hearts to survive, to endure, let us form our
thoughts for brave, just deeds, let us elevate our feel-
ings to faith, strong faith, for a nation with such a great,
immortal soul shall not perish... (Paderewski, 1910. In
Tomaszewski, 2017, p. 130, 136).

In his address Paderewski, himself deeply in-
volved in pro-independence actions (in 1918 he be-
came the prime minister of the first government of
Poland reborn as a result of the Great War), summed
up, in a way, and strongly highlighted such a percep-
tion of Chopin’s music — as an embodiment of Polish
landscapes and the Polish spirit. This thoroughly ro-
mantic belief reflected the idea — popular in the parti-
tion period — of creating “to cheer people’s hearts”,
yet as a consequence not only did it considerably limit
the interpretation of Chopin’s music, but it also led to
the emergence of poor-quality, stylistically imitative
compositions — mazurkas or polonaises — apparently
modelled on the style of this outstanding artist. As To-
maszewski wrote: “The centenary of Chopin’s birth —
the year 1910 — came at a point of the greatest idolatry
of feelings towards him and at the same time the great-
est decline of the Chopin thought.” He commented on
Paderewski’s speech in the following manner: “The
great pianist plays here on his Polish listeners’ feelings
with the highest possible virtuosity, using all possible
strings: from the loftiest to the cheapest. [...] This was
not a speech about Chopin, but a grand patriotic ad-
dress to the nation delivered ‘to cheer people’s hearts’”
(Tomaszewski, 2017).

And although the interpretation of Chopin’s mu-
sic solely in national-patriotic terms was present in Po-
land also later (particularly under the Nazi occupation
during the Second World War), generations of com-
posers active after the regaining of independence in
1918 tried to find in Chopin’s oeuvre inspirations free
from both excessive, exalted visions of Polishness,
and blind imitation of selected elements of his musical
style, above all those associated with folk music. A key
role in this refreshed view on the role of Chopin in Pol-
ish music was played by Karol Szymanowski (1882—
1937), who often spoke about the significance of his
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great predecessor’s music — in the context of both its
Polishness and the novelty of the musical means used
in it. Szymanowski also drew on Chopin’s composing
legacy also in his own works in a creative and original
manner.

Szymanowski

Szymanowski is a composer who played an ex-
tremely important role in Polish music of the first half
of the 20th century. Evolving from a fascination with
the music of Richard Strauss and Max Reger to interest
in impressionism on the one hand, and Orientalism and
Skriabin’s intense expressionism on the other, after re-
turning to Poland in 1919 he developed a style that was
soon termed national: drawing on elements of Polish
folklore and at the same time on Chopin’s legacy.-He
spoke many times about Chopin, seeing in his music
elements that were often unnoticed or greatly distorted
by the 19th-century tradition. In 1923 he wrote:

He [Chopin] was one of the greatest ‘revolution-
aries’ in music, for by demolishing formal and ‘spirit-
ual’ traditionalism, he paved the way to freedom for it.
Yet his unerring instinct and high culture immediately
showed him the way to his own steadfast ‘discipline’.
His vivid imagination drew the main directions and
borderlines. It is only in these voluntary fetters that his
metier developed — beautiful ‘craft’ of his formal per-
fection (Szymanowski, 1923. In Tomaszewski, 2017,
p. 178).

This was where he saw the significance of Cho-
pin’s music and himself tried to take on this perfection
of metier in his own oeuvre. In this Szymanowski re-
jected the perception — still typical of Paderewski —
of Chopin as someone who expressed the Polish spirit
solely through connections to Polish folk music or
“reference to Polish landscapes”. On the contrary, he
challenged the perception of Chopin’s Polishness only
in such a narrow, local perspective. He saw it much
more broadly. As he wrote:

Fryderyk Chopin is an eternal example of what
Polish music can be, and one of the highest symbols
of a Europeanised Poland — which loses nothing of its
racial distinctiveness, but stands on the highest level of
European culture (Szymanowski, 1923. In Tomasze-
wski, 2017, p. 179).

Thus, he shifted the emphasis in the perception
of Chopin’s music in Poland, pointing not only to its
link to the Polish land, but also to the perfection of
the musical craft itself — and thus to the connection

between Chopin’s music and the most exquisite tradi-
tion of European music and culture. This corresponds
brilliantly to an approach which is probably best ex-
pressed in Szymanowski’s often quoted statement:
“Let Polish music be ‘national’ but not ‘provincial’,
and let it be ‘national’ in its racial distinctiveness, but
let it head without fear for where its values become hu-
man values” (In Janicka-Stysz, 2010, p. 93). In this, as
Matgorzata Janicka-Stysz writes:

Presumably, he understood ‘race’ after H. Taine,
a French 19th-century philosopher and theorist of cul-
ture, as a set of constant primeval qualities making up
the deep layer determining a nation’s face and fea-
tures, also its culture. In the view of the composer of
Stopiewnie, a musical work is Polish and ‘racial’, if its
composer seeks in his artistic endeavours to originally
transform deep, immanent layers of national culture
(Janicka-Stysz, 2010, p. 93).

Szymanowski, too, looked for creative inspira-
tions in Polish folk music — mainly that of the Pod-
hale and Kurpie regions — finding in it refreshing
sources of “national culture”. Hence the presence in
his oeuvre of Kurpie Songs, Harnasie ballet, String
Quartet No. 2 and Violin Concerto No. 2, Symphony
No. 4 “Concertante” as well as Mazurkas — a cycle
with what is probably the most direct reference to Cho-
pin’s achievements.

At this point it is worth stopping to consider the
music. Szymanowski was the first Polish composer
who drew on Chopin’s legacy in an original and crea-
tive manner in his own compositions. First, when still a
young man, he composed Preludes Op. 1 (1899-1900),
nine charming miniatures, still quite romantic in their
expression. His later references to Chopin undoubtedly
included the cycle of virtuosic, fiendishly difficult 72
FEtudes for piano, Op. 33 (1916), which took up Cho-
pin’s concept of the concert etude, not only techni-
cally demanding, but also very intense, varied in its
expression and mood. And finally, the Mazurkas Op.
50 (1924-26) — twenty miniature masterpieces mod-
elled on those by Chopin, but invigoratingly fresh and
original in sound and structure, mainly thanks to their
use of folklore from the Podhale region, brilliantly in-
corporated into the composer’s musical language.

Towards the end of his life Szymanowski added
2 Mazurkas Op. 62 (1933-1934), closing his entire
oeuvre with these two miniatures. We can expand the
group of Szymanowski’s Chopin inspirations by add-
ing Symphony No. 4 “Concertante” Op. 60 for piano



ISSN 2311-9489. KVABTYPOAOITYHA AVYMKA. 2023. Ne23

and orchestra (1932), formally closer to the traditional
three-movement concerto than to the four-movement
symphony. In this case, however, works closer to Szy-
manowski’s heart were not Chopin’s piano concertos
but later pieces by masters from the 19th and early 20th
century (Prokofiev or Bartok), in which the orchestra
played the role of an equal partner, revealing the full
colour of the instrumental sounds and combinations,
including those alluding to folklore.

Preludes, etudes, mazurkas and piano concertos
would be the genres which — renewed and filtered
through Szymanowski’s talent — would continue to
be present also in later works by Polish composers. In
any case, one can find references to both Chopin and
Szymanowski in the oeuvres of many of them.

1949

After years of war and occupation (1939-1945)
Poland found itself within the Soviet Union’s sphere
of influence. The cultural policy quickly introduced in
Poland by the country’s communist government sought
to popularise music, addressing it to an uneducated
mass audience. This was the spirit of interpretation of
music by composers from the past, including Chopin,
in whose case links to folklore were emphasised above
all. 1949 was to be the year of grand, nationwide cel-
ebrations of the centenary of the composer’s death,
which included a huge campaign of anniversary con-
certs, lectures and exhibitions, mostly with strongly
propagandistic overtones. The composer and pianist
Bolestaw Woytowicz (1899-1980) tried to explain the
whole campaign in the following manner: “Today we
want to mobilise these ‘cannons hidden among roses’,
to reveal the beauty of Chopin’s oeuvre to the entire
Polish nation, to make Chopin’s legacy available to
those masses who are not only direct recipients but
also direct creators of new culture” (Woytowicz, 1949.
In Tomaszewski, 2017, p. 193). It is worth mentioning
that the phrase “cannons hidden among roses” quoted
by Woytowicz was used with reference to Chopin’s
music for the first time by Robert Schumann in one
of his reviews, but it took on an extraordinary mean-
ing during the Nazi occupation of Poland, when the
Germans banned performances of Chopin’s composi-
tions within the territory of occupied Poland, introduc-
ing severe sanctions for violations of the ban, sanctions
including arrest and death (see Naliwajek, 2016).

According to the celebrations of the Chopin Year
in 1949, the composer Andrzej Panufnik (1914-1991)

was struck more by the political side of the events, re-
calling years later:

Even at a Warsaw exhibition commemorating
the centenary of Chopin’s death, the largest portrait
dominating the whole area, was not that of Chopin
but of Karl Marx, whose colossally enlarged features
dwarfed the interesting documents, manuscripts and
photographs illuminating the composer’s life. A musi-
cologist friend of mine, Stefan Jarocinski, had mounted
the exhibition, and I innocently asked him what Marx
had to do with Chopin. ‘Oh, a very great deal,” Stefan
assured me, blinking earnestly. ‘The portrait shows us
the epoch in which Chopin lived!” Shamelessly the
press proclaimed that for the first time in the history of
Poland the great genius of Chopin was finally recog-
nised and acknowledged, thanks to our Socialist gov-
ernment (Panufnik, 1987, p. 189).

Yet among the numerous initiatives of the Chopin
Year 1949 there were those that are worthy of note.
They include a competition for composers, the results
of which brought Panufnik 1st prize in the symphonic
works category for his Sinfonia rustica; the 2nd prize
went to Artur Malawski (1904-1957) for Symphonic
Variations, while the 3rd prize was not awarded. Ac-
cording to the announcement in Ruch Muzyczny (1949
no. 9), among works for piano and orchestra no 1st prize
was awarded; the 2nd prize went to Grazyna Bacewicz
(1909-1969) for her Piano Concerto and the 3rd — to
Artur Malawski for Toccata. There was no 1st and 2nd
prize for a piece for piano solo; the 3rd prize went to
Tadeusz Szeligowski (1896-1963) for Sonata. Awards
were also given to Alfred Gradstein (1904-1954) for
Adagio and Scherzo and Mazurka, as well as Irena
Garztecka (1913-1963) for Four Portraits. And while
the chamber compositions have fallen into oblivion
and Bacewicz’s Piano Concerto is certainly inferior to
her violin pieces, the works by Panufnik and Malawski
have become part of the symphonic repertoire, win-
ning favourable reviews from critics and audiences.
In Malawski’s case, there are no clear references to
Chopin’s music, while Panufnik’s symphony is based
on folk melodies from the Kurpie region, combined in
an original way with the composer’s modern musical
language (the composer emphasised that in writing the
work with the Chopin Year in mind he felt somewhat
obliged to “base the work and the whole idea on folk-
lore”), with delicately dissonant harmonics oscillating
between the major and minor modes (e.g. simultaneous
use of minor and major thirds in triads, avoidance of
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tonal unambiguity). It is undoubtedly one of the most
interesting Polish symphonies from the late 1940s.

Panufnik would reveal links to his great roman-
tic predecessor in his oeuvre on many more occasions.
In the Chopin Year he wrote one more piece — the
Polish Suite for soprano and piano. The composition
was commissioned by UNESCO and performed during
a special concert entitled Homage to Chopin, which
took place in Paris on 3 October 1949. Panufnik was
the only composer invited from Poland, although the
programme of the concert also featured a piece by
Aleksander Tansman, who had been living in France
for 20 years. Other composers whose new works were
also performed on the occasion were Darius Milhaud,
Francis Poulenc, George Auric and Henri Sauget.
Panufnik’s piece deserves particular attention — the
composer created a cycle of five vocalises drawing on
the atmosphere of Polish folk music though without
any text. As he noted years later:

Knowing Chopin’s life-long love for Polish folk
music, [ made use of some melodies and rhythms from
the region near Warsaw where he was born. I treated
the voice as a purely musical instrument without need
for text, and wrote five vocalises for soprano and pi-
ano, Suita Polska (Panufnik, 1987, p. 176-177).

A bit like in Sinfonia rustica, simple melodic
phrases of the soprano acquire an original harmonic
piano background in Panufnik’s setting. In later years
the composer changed the original title to Hommage
a Chopin, and arranged the work for flute and strings
(1966) — and it is in this version that the composi-
tion is better known, although it seems that its original
version should also become part of the concert reper-
toire, enchanting as it is with its original sound aura
and changing moods of the individual movements.
Without a doubt Panufnik remains one of the most im-
portant artists in Polish music after 1945, also in terms
of finding inspiration in the legacy of Chopin’s mu-
sic in many fields, including film (he was involved in
producing film impressions: Three Studies by Chopin,
dir. Eugeniusz Cekalski, 1937 and Ballad in F minor,
dir. Andrzej Panufnik, 1945). Perhaps it was he who
was the most successful in capturing the essence of
Chopin’s style, described by the composer and music
critic Zygmunt Mycielski (1907-1987) in the follow-
ing manner:

What matters in Chopin’s music, it is not the
theme of a mazurka, krakowiak or carol in the Scherzo,
but the atmosphere — a thing more difficult to define

than a four-bar song which we could tap out or com-
pare with a folk song noted down by Oskar Kolberg.
The key, the transformation, the source of inspira-
tion — they are the essence of what Chopin created,
of what is his creation and invention, and what aspires
to be the Polish musical style (Mycielski, 1949. In To-
maszewski, 2017, p. 204).

Piano Concerto

The year 1949 was marked not only by the Cho-
pin celebrations. In the history of post-war Polish mu-
sic the date has much darker connotations. It was then
that the government introduced the doctrine of socialist
realism as one to be observed in art, including music.
Socialist realism was officially proclaimed in music in
August 1949 during the Congress of Composers and
Music Critics in L.agow Lubuski. Following guidelines
originating in Moscow, music was to be created with
the new, socialist times and a wide audience in mind,
and any manifestation of modernisation of the musical
language could come against accusations of formalism,
which condemned such works to artistic oblivion. This
is not the place to discuss in detail what this involved
and how it affected Polish music — I have written
more on this subject in Facing a New Reality: Polish
Composers in the First Years after 1945 (Bolestawska,
2019). Here I would like to point to the establishment
in Lagow of a group of young composers called Group
49. This marked, in fact, the entry onto Poland’s music
scene of the young generation. The group was made
up by the composers Kazimierz Serocki (1922-1981),
Tadeusz Baird (1928-1981) and Jan Krenz (1926—
2020) — also an excellent conductor — who soon
presented their new compositions, including piano
concertos. In 1949-52 each of the members of Group
49 presented his own version of the genre — Baird
composed his Piano Concerto in 1949 (Chopin Year),
two years later Serocki showed his Romantic Concerto
(1950), and in 1952 Krenz conducted a performance of
his own Concertino for piano and small orchestra. The
most interesting and best among these three pieces is
the concerto written by Serocki, who was not only an
outstanding composer, but also a highly-valued pianist.
The very title, Romantic Concerto, suggests references
to 19th-century music. Traditionally made up of three
movements, in each movement the work draws on folk
motifs presented in a 20th-century harmonic language.
The final rondo with a mazurka theme is a clear refer-
ence to the Chopin tradition, although both the lyrical
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phrases of the second movement and the energetic first
movement fit well with not just with the tradition of
the romantic concerto but also piano achievements of
Prokofiev or Ravel.

Although Serocki was clearly displeased with the
work and later withdrew it from the catalogue of his
compositions, it was acclaimed by critics and the com-
poser’s biographer, Tadeusz Zielinski, hailed it as “one
of the most beautiful piano concertos in Polish music
after Chopin” (Zielinski, 1985). Nevertheless, all three
concertos were soon forgotten and did not become
established in the concert repertoire; their composers
made their mark on Polish music largely due to their
work after 1956.

In January 1962 Birmingham hosted a perfor-
mance of Piano Concerto by Andrzej Panufnik, who
had been living as an émigré in England since 1954. It
is undoubtedly a work of high artistic stature, a work
in which Panufnik demonstrates his affinity with the
Chopin tradition — be it in the second movement, full
of subtle, delicately lithic sounds, or in the energetic
finale. Yet the piece stood no chance of becoming part
of Poland’s musical life, because Panufnik’s name was
proscribed until 1977. It was not until the 1990s and
later that Panufnik’s Piano Concerto found committed
performers in Poland: above all Ewa Pobtocka (who
recorded it with the LSO conducted by the composer
for Conifer Records in 1991) and Pawet Kowalski.

Thus, in fact, the first piano concerto in Polish
music after the Second World War which not only gen-
erated great interest, but also drew in a worthy man-
ner on the Chopin tradition was Piano Concerto by
Witold Lutostawski (1913-1994), composed in 1988.
Its premiere and perhaps even more so its first Polish
performance at the Warsaw Autumn Festival in Sep-
tember 1988 caused huge excitement, not only because
Poland’s most important composer tackled a tradition-
al genre associated with Chopin, but also because the
performer was to be the outstanding pianist and win-
ner of the 1975 Chopin Competition Krystian Zimer-
man. Lutostawski, regarded as one of the leaders of the
so-called Polish school of composition and author of
original technical (controlled aleatory technique) and
formal (end-accented form) concepts, indeed revealed
a somewhat different face in his piano concerto, com-
bining modernity with the tradition of the genre. He
described the piece as follows:

My Concerto is a work drawing on the tradition of
the so-called great pianism, on the 19th century, on the

oeuvres of Chopin, Liszt and Brahms. These are com-
posers who elevated the piano to heights never known
before or since. What is written for the piano today is
not of the same calibre as works of those masters. My
Concerto is a hybrid, as it were. This was my intention:
to create such a strange ‘marriage’ — of my sonic lan-
guage and the tradition of 19th-century pianism; and
this became the raison d'étre of the piece. It would have
been hard for me to extract from the piano things that
were completely new, that had never been heard and
would have been comparable to the achievements of
19th-century pianism. [...] But although the pianism of
my concerto is in many places 19th-century pianism, it
obviously has nothing to do with 19th-century music
as such (Markowska, 1990, s. 5).

The single-movement Piano Concerto is indeed
an excellent synthesis of a late 20th-century language
and references to traditional pianism (virtuosic ele-
ments, reflections of the brillante style etc.). Without
a doubt it remains one of the most important pieces in
Lutostawski’s oeuvre and at the same time one of the
most important piano concertos in the history of Polish
music — in all respects a worthy successor to Chopin’s
concertos.

The following years brought more Polish works
in the genre. The first to mention was Piano Concerto
by Pawet Szymanski (b. 1954), composed in 1994 and
called by Elzbieta Szczepanska-Lange “anti-concerto”
on account of its programmatic anti-romantic and anti-
traditional nature. In her review Szczepanska-Lange
noted:

Despite clear relics of the concerto form (support-
ed even by a trace of romantic narrative, Schumann-
ian or Lisztian), it is more of an anti-concerto, a strong
but rather inevitable conclusion to the history of the
genre in general. No showing off (although fiendish
difficulties for the performers), an ascetic orchestral
part, ‘holes’ in the piano texture, strangely disturbing
rhythm (almost combo-like at times) emerging as a
result. Underactivity. Szymanski’s hand: dry, wooden
tutti sounds, quite a lot of sound patches painted, it
would seem, with watercolours and blurred as if some-
one dripped water on them. From behind all this we
hear the composer’s derisive chuckle (and his earlier
Miserere). The drama of the end of some story. Who-
ever else will want to use the concerto form will find it
extremely difficult (or perhaps will not succeed at all).
Could it be that Szymanski — always an extraordinar-
ily sensitive barometer of the state of culture — now
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wishes to confirm for his part the theory of the end of
the form? Deliberately? (Szczepanska-Lange, 1999).

The other concertos of the period were two repeti-
tive-folkloristic works by Wojciech Kilar (1932-2013),
composed respectively in 1997 and 2011; as well as
probably the most controversial among them: dramatic
and grandiloquent Piano Concerto ‘“Resurrection”
(2001-2002) by Krzysztof Penderecki (1933- 2020).
In none of them, however, is the reference to the Cho-
pin tradition so obvious or so brilliantly executed as in
the case of Lutostawski’s work.

Piano solo works

While the piano concerto genre is not well rep-
resented in 20th-century Polish music, solo genres
drawing on the Chopin tradition — including primar-
ily preludes, mazurkas and etudes — were much more
frequently tackled. Mazurkas — probably pieces with
the strongest associations with Polishness — were
composed usually by émigré artists like Aleksand-
er Tansman (1897-1986) and Roman Maciejewski
(1910-1998). The latter in particular became famous
as a composer of mazurkas, which he wrote through-
out his long life. Many of them, in fact, draw more on
Szymanowski’s output in this field, including the use
of folklore from the Podhale region, like in Mazurka
No. 9 Echo of the Tatras. After returning from the
United States to Sweden, in 1987 the composer wrote
in a letter to his family: “I have returned to Poland, to
composing mazurkas, and I would like to present in
them the most complete picture of the Polish soul” (In
Droba, Bolestawska-Lewandowska, & Szczepanska-
Lange, 2010: 104). Thus, the Polishness of Chopin’s
music (including his mazurkas) was clearly felt par-
ticularly by émigré composers, as is evidenced also by
Andrzej Panufnik’s music composed in England (see
Bolestawska, 2015).

This sentimental attachment to Chopin, discern-
ible in composers living outside Poland, is perfectly
summed up by Krzysztof Knittel (b. 1947), who re-
called his stay in the United States on a scholarship in
the late 1970s in the following manner:

... spring 1978, already the third month of my stay
in the United States on a scholarship, the music library
of the Department of Music, State University of New
York in Buffalo, I have just begun listening to Harry
Partch’s opera, fascinated with the unusual colours and
scales of the instruments built by him, with the original
sound of his ensemble and charm of the musical con-

cept... at some point I notice a Chopin record on the
shelf...  put it on straight after listening to Partch’s op-
era... my eyes went wet after the very first notes, three
months in the United States were enough for me to feel
that strange longing and tender warmth... (In Droba,
Bolestawska-Lewandowska, & Szczepanska-Lange,
2010, s. 39).

Soon after that, in 1983, this basically avant-garde
composer associated with performance movements
wrote his modest yet charming and romanticising Four
Preludes for piano...

Preludes were written by many other Polish com-
posers as well. In most cases the miniatures were com-
posed in cycles and the biggest number of them is to be
found in pre-1956 piano music — they were written by
young artists like Kazimierz Serocki (Suite of Preludes,
1952), Zygmunt Mycielski (Six Preludes, 1954), Ro-
man Palester (1907-1989; 10 Preludes, 1954), as well
as Wojciech Kilar (Three Preludes, 1951) and Henryk
M. Gorecki (1933-2010; Four Preludes Op. 1, 1955).
Worthy of note among later pieces are those by Krzysz-
tof Meyer (b. 1943; 24 Preludes, 1977-78), Krzysztof
Knittel (Four Preludes, 1983), Pawet Lukaszewski (b.
1969; Two Preludes, 1989-1992), Pawet Mykietyn (b.
1971; Four Preludes, 1992), Pawet Szymanski (Two
Preludes, 1994) or Witold Szalonek (1927-2001;
Three Preludes, 1996). 1t should be noted that in the
case of these miniatures, characterised by concentrated
musical content, all these composers sought inspira-
tion not only in the oeuvre of Chopin, but also those of
Bach, Szymanowski or Shostakovich.

The situation is similar in the case of etudes —
although there are surprisingly few cycles drawing on
Chopin’s pieces or Szymanowski’s Etudes Op. 33 in
Polish music from the second half of the 20th century.
First and foremost, I should certainly again mention
Panufnik and his Circle of Fifths, a cycle of twelve
studies in the form of variations composed in 1947.
Panufnik recalled the writing of the piece in the fol-
lowing manner:

I decided [...] to compose a cycle of twelve stud-
ies. Each piece would strongly contrast with the previ-
ous one in terms of tempo and dynamics; however, to
achieve unity, all were based on the same melodic line,
rising and falling like a double wave, with a different
key for each study. The first was in C sharp (major-
minor), the next in F sharp, a fifth lower; the next in B,
again a fifth lower, continuing in this manner, descend-
ing a fifth each time. After twelve such descents, the cir-
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cle was completed and [ arrived back at C sharp having
used every key in the scale. For this reason [ name the
work Circle of Fifths (later it was published as Tivelve
Miniature Studies) (Panufnik, 1987, p. 163-164).

He then added in his author’s note:

The wish to explore various aspects of pianism
was my starting point for the composition of a cycle
of short, strongly contrasting pieces - in the form of
a Circle of Fifths (as the work was originally entitled
when published in Poland). Besides this sequence of
related keys, the Studies alternate between turbulence
(fast tempi) and meditation (slow tempi).

Each study is interwoven less or more obviously
with a double wave-like melodic line in order to achieve
unity throughout the whole work. (https://www.boos-
ey.com/cr/music/Andrzej-Panufnik-Twelve-Minia-
ture-Studies/1520 [accessed 20 April 2021])

Thus in the very idea of the work Panufnik drew
on both Bach (a circle of fifths) and Chopin (a cycle
of virtuosic etudes) — in the case of the latter also by
introducing a quasi-folk theme permeating all parts of
the cycle. In its original 1947 version the whole opens
with a Prelude in C sharp minor, followed by Inter-
lude in F sharp minor, Study in B minor, Interlude in
E minor etc., until the Postlude in A flat minor closing
the cycle. However, within the various miniatures the
composer treats the minor-major tonality in an ambiv-
alent manner; he uses a musical language that is full of
dissonances and “rough” chords, and applies plenty of
accidentals. After emigrating to the United Kingdom,
Panufnik abandoned key signatures and names of the
successive parts, and published the whole work as
Twelve Miniature Studies, in two volumes containing
six studies each. Yet this may not have been a good de-
cision — the best way to listen to the work is to listen
to the whole of it, as a combination of a cycle of stud-
ies with sophisticated variation form. This aspect was
pointed out by Matgorzata Gasiorowska after a perfor-
mance in 1990 in Warsaw:

Listening to these 12 pieces in the form of vari-
ations (this was the subtitle of the composition when
it was first performed in 1947 and 1948), we submit
ourselves — more than to the unravelling of these
speculative complexities of mode — to the operation
of another, fundamental idea permeating Panufnik’s
entire music: the idea of variation. We hear this folk
(quasi-folk) theme approached in various ways in the
convention of great virtuosic variations (Gasiorowska,
1990).

It is a great pity that the cycle is so little known
among pianists, a situation which in Poland was cer-
tainly a result of the ban on Panufnik’s name imposed
by communist censors. In the cycle one can find eve-
rything that is important in terms of both excellence of
compositional technique and purely pianistic values:
technical, virtuosic and interpretative, with regard to
the shaping of diverse emotional moods.

A method slightly similar conceptually — that is
drawing on both Bach and Chopin — was used over
half a century later by Krzysztof Baculewski (b. 1950)
in his own cycle of 12 Etudes for Piano (2006). When
asked about his affinity with Chopin, he said: “The
form of a cycle of pieces arranged in chromatic order,
although not referring to the tonal system, does a pri-
ori generate associations with him [Chopin] and with
similar ideas from the past” (In Droba, Bolestawska-
Lewandowska, & Szczepanska-Lange, 2010, 19).
Baculewski was referring to Bach, having consciously
incorporated into his composition e.g. a quote from
Bach’s Prelude in C major, regarding it as a kind of
“forerunner” of such cycles of miniatures — which in
his interpretation is a combination of the idea of etudes
and preludes.

“Grappling” with Chopin

The above overview of themes relating to the
impact of Fryderyk Chopin’s legacy on the oeuvre of
20th-century Polish composers leads to a conclusion
that Chopin’s oeuvre has been interpreted in a variety
of ways marked by plenty of references and inspira-
tions. There are clear continuations of Chopin genres
as well as their modifications and reinterpretations.
The Chopin tradition is still very much alive, both in
the consciousness and oeuvre of successive genera-
tions of Polish composers.

At the end it is worth touching upon the question
of Polish composers “grappling” with Chopin’s mu-
sic on account of its function of national symbol so
strongly attached to it in Poland. Chopin’s works have
for years been functioning outside the musical sphere,
used as they are during national holidays and celebra-
tions, heard on the radio, television or mobile phones
on more or less serious occasions. This provokes a
variety of reactions, like in the case of the composer
Lidia Zielinska (b. 1953), who admits:

I have a problem with Chopin. [...] When I hear
even a single phrase of Chopin, I hear it as a sound sign,
a kind of a logo. I involuntarily think that an important
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figure must have died or that someone wants to force
me to have patriotic feelings (In Droba, Bolestawska-
Lewandowska, & Szczepanska-Lange, 2010, s. 72-73).

In statements about Chopin collected by the mu-
sic theorist Krzysztof Droba to mark the Chopin Year
in 2010 (and which include the above quotation) we
find similar themes interwoven with a whole range of
feelings. Yet the dominant reaction seems to be ad-
miration and emotion, to which artists active at the
beginning of the 21st century admit somewhat reluc-
tantly, however. Tadeusz Wielecki (b. 1954) writes
openly: “I'm maddened by the fact that I'm moved
by Chopin, that is by someone anachronistic. I'm ir-
ritated by the fact that I enthuse over Chopin...” (In
Droba, Bolestawska-Lewandowska, & Szczepanska-
Lange, 2010, s. 60). But Eugeniusz Knapik (b. 1951)
admits that a recording of Chopin music he heard ac-
cidently in a car transported him into an unreal dimen-
sion, enabling him to “touch immortality” (In Droba,
Bolestawska-Lewandowska, & Szczepanska-Lange,
2010, s. 38). He adds, somewhat saddened: “How fu-

tile, in comparison with Chopin, our reality, including
musical reality, seems to be” (In Droba, Bolestawska-
Lewandowska, & Szczepanska-Lange, 2010, s. 37).

The above themes associated with the presence
and reinterpretations of Chopin’s music in the writings
and music of Polish composers of the 20th and 21st
centuries could be continued for a long time. These re-
flections point only to selected tropes, definitely worth
further studies. It seems, however, that the references
presented here already make it possible to close the pre-
sent reflections with a quotation from which comes the
motto of the paper. Thus, as the composer and music
critic Stefan Kisielewski (1911-1991) wrote in 1958:
“Chopin: although he is exceptionally uniform, from
the moment of his death until today everybody has seen
in him something different — according to their needs
and predilections. [...] Chopin is like a magic object
with a different reflection in each mirror” (Kisielewski,
1958. In Tomaszewski, 2017, s. 213-214).

Translated from Polish by Anna Kijak
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bonecnaecka (bonecnascka-/lesanooscka) beama
Ilonen y My3uuHHX 10pOOKAX MOJIbCHKUX KOMIO3UTOPIB XX CT.

Anomayia. Yxe Hanmcaso 6arato TOMiB 1Ipo NONbChKICTh My3ukH 1llomneHa Ta rmpo #oro BIUIMB Ha KOMIIO3HTOPIB pi3-
HUX HalllOHAIbHOCTEH, 1110 )KHIIM 1 TBOPHJIH B [IEPIOJIM POMAHTH3MY Ta MI3HILINX MepiofiiB. Y 1IbOMY TEKCTi aBTOpKa po3Iisi-
nae, sk [onena po3yminu moibehki KOMIO3UTOpH 20-ro CTOMTTS: 1) SIK BOHM 1HTEPIPETYBAIH HOTO MY3UKY B KOHTEKCTI
ii 3B’3KIB 3 MOJNBCBHKICTIO Ta 2) 4H BTUTIOBATM BOHM HOTO MY3WYHI KOHIEMINi y CBOIX TBOpax i fK BoHH 1e podmmn. Lle
JI03BOJIMTH BHCBITIINTH PELEMIiI0 Ta pe30HaHC (3a TepMmiHoorielo Meuncinasa Tomammescbkoro, BuaarHoro 3HaBis Llomena
Ta TONBCHKOT MY3uKHU 20-ro CTOMITTS) mocTari Ta My3uku Lllonena B monbChKil My3HIll HONEPEIHLOr0 CTOMTTSI. Y CTaTTi
PO3IISIHYTO Ha/3BMYAlHO TaTpioTHyHy myOniuny npomoBy [lazepecbkoro 1910 poky, a Takox aymkn l1lumaHoBchkoro
1920-x pokiB. Kpim Toro, HaragaHo mpo moJIiTHYHO MOTHBOBaHE CBATKyBaHHs Poky Illonena B 1949 pomi. OcobnuBy yBary
TIPHJTTEHO MY3HIHNM KAHpAM, TIOB’A3aHNM i3 ILIOTeHOM: IpEIOMisaM, Ma3ypKaM, eTiofaM, GopTeniaHHOMy KOHIEPTY. IxHe
TIEPEOCMHUCIICHHS aBTOpKA MO0aYniIa y TBOPUOCTI MONBCHKUX KommosuTopiB XX cromitta [llumanoscskoro, [lanydHika,
Jlrotocnascbkoro, Cepornpkoro, Knirrenst, Mukeruna Ta bamynescskoro. Hanpukinii € 3Mora BiIOBICTH Ha TUTAHHS TIPO
crmanmuny llomera, 3acHOBYIOUHCH Ha AyMKaX Kommo3utopis, ski aisim B XXI cromitri (Knamik, 3emincka, Bemernkmii).
Yei npeicTaBIeHi OMISN MaIOIOTh KapTUHY, SIKY, MaOyTh, HallKpallie MokHa TosicHuTH BrucioBoM Credana Kicinesckoro:
«Llonen cxoxuii Ha YapiBHUIH NPEAMET, 10 Ma€ Pi3HE BiOOPAKEHHS B KOKHOMY JI3€pKaji».

Kntouoei cosa. nombebka My3uka XX CTOMITTS, MOJIbChKI koMno3utopu npo Ilomnena, Brus [lloneHa Ha mOIbChKY
My3uKY, skaHpu Lllonena B mombebkil My3umi XX cromitts, [1lomeH i moabCchki KOMITO3UTOPH.

Cmamms naoivuina do pedaryii 30.11.2022
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Abstract. In the eighteenth century, Western civilization entered a
historical epoch known as the Enlightenment, which established a new
cultural and artistic paradigm of modernity. A German philosopher
Jirgen Habermas remarked in this context: “The Enlightenment project
formulated by the Enlightenment thinkers in the eighteenth century
consisted in their desire to create an objective science, a universal
morality and law, and an autonomous art based on their internal logic of
development.” The following two centuries brought incredible diversity
and depth to the Western art scene. They witnessed an unprecedented
array of movements and creative originality. In addition, and in pursuit of
the proclaimed ideal of total autonomy, twentieth-century artists revised
the three most essential principles of art. The masters of modernism
reinterpreted a traditional relationship between the means of representation
and the object of art. They developed a new understanding of the role of
the author in creating an artwork. And finally, they changed their view of
the relationship between art and life. Those three features, in my opinion,
comprise the substantive evolution of twentieth-century modern art.

Keywords: European Enlightenment, modernism, means of
expression as an art object, erasing artist’s individuality, dissipation of
art in life.

“Art has experienced many crises in its history, but what is
happening to art in our epoch cannot be called one of the crises
among others. We are witnessing a profound upheaval in the thou-
sands of years of its foundations.”

Nicholas Berdyaev

Introductory Remarks

In the eighteenth century, Western civilization entered a his-
torical epoch known as the Enlightenment, which established a new
cultural and artistic paradigm of modernity. The Enlightenment
ideology questioned the traditional authority of religion and as-
serted the independence and self-sufficiency of human reason. For
the first time in Christian history, it developed an all-encompassing
worldview that stemmed from rational inquiry and analysis rath-
er than scriptural authority. The concepts of human ratio, nature,
liberty, and progress, along with their profound reinterpretation,
played a crucial role in forming the ideological canon of modernity.
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Several centuries after the launch of the Enlight-
enment project, we find ourselves living in the middle
of it while observing a completely transformed socio-
political, economic, and cultural map of the world.
The founding of the United States of America marked
the birth of the first Enlightenment-type political state
based on the progressivist ideas of reason, liberty, and
human brotherhood. European countries followed suit,
which neither the First nor the Second World Wars
could break or stop. The alternative communist vision
of the Soviet Union did not stand the test of time and,
by the end of the twentieth century, collapsed along
with the Soviet Empire and its Eastern European satel-
lites. By the beginning of the twenty-first century, most
countries of the American continent had already estab-
lished multi-party democratic state systems. The radi-
cal impact of the Enlightenment project, which initi-
ated Modern times, is uncomplicated to observe in the
political, social, or economic areas. But how did mo-
dernity transform the theory and practice of the arts?

General Tendencies

The twentieth century brought incredible diversi-
ty and depth to the Western art scene. In so many ways,
that century became unique in human history. The era
of space flight and world wars, the age of penicillin and
the nuclear bomb, and the time of Einstein and Hitler.
In the field of art, it produced an unprecedented array
of movements and creative originality. Today, looking
back at the cultural baggage of the century, experts
naturally strive for a comprehensive appraisal of its
heritage. They pay attention, not to various styles and
techniques but to the main trends in modernist art.

A period of incredible progress in science and
technology, the twentieth century also witnessed an
equally unprecedented crisis of spirituality and reli-
gious consciousness. Contemporary artists reflected
the drama of the situation with particular poignancy
as people realized that they were powerless before the
fruits of their own inventions. The little man, unable to
defend his dignity and turned into one of the cogs of a
giant machine, became one of the typical characters in
the artistic palette. He is tormented by life’s meaning-
lessness, hopelessness, and despair. The novels of Ga-
briel Garcia Marquez and the plays of Samuel Beckett,
the short stories of Franz Kafka and the operas of Al-
ban Berg, the films of Charlie Chaplin, and the poems
of Thomas Eliot vividly reflect the breakdown of tradi-
tional values and the decline of morality.

However, the enormous scope of the cultural cri-
sis made an even more profound impact on the modern
artistic landscape. A famous twentieth-century Russian
thinker Nicholas Berdyaev once remarked:

“Art has experienced many crises in its history,
but what is happening to art in our epoch cannot be
called one of the crises among others. We are witness-
ing a profound upheaval in the thousands of years of its
foundations” (Berdyaev, 1994, p. 399).

And German philosopher Jiirgen Habermas nar-
rowed it down to the following observation:

“The Enlightenment project formulated by the
Enlightenment thinkers in the eighteenth century con-
sisted in their desire to create an objective science, a
universal morality and law, and an autonomous art
based on their internal logic of development” (Haber-
mas, 1983, p. 9).

In pursuit of the proclaimed ideal of total auton-
omy, twentieth-century artists revised the three most
essential principles of art. The masters of modernism
reinterpreted a traditional relationship between the
means of representation and the object of art. They de-
veloped a new understanding of the role of the author
in creating an artwork. And finally, they changed their
view of the relationship between art and life. Those
three features, in my opinion, comprise the substan-
tive evolution of twentieth-century modern art. Let us
consider each of them in more detail.

Means of Expression as an Art Object

The revision of the traditional relationship be-
tween the means of representation and the object of art
in European culture began in the nineteenth century. It
was embodied in the painting by the “Father of Mod-
ernism,” Edouard Manet (1832-1883), whose can-
vasses depicted not so much the external world as the
feelings and experiences of their author. Impression-
ism, which became popular with the European public
at the end of the nineteenth century, radically changed
the views on painting and led to a rejection of the ar-
tistic standards introduced during the Renaissance. Ac-
cording to those rules, the pictorial canvas served the
viewer as a window into three-dimensional reality and
therefore had to copy its properties as they appeared
to the human eye. The invention of photography in the
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nineteenth century confirmed the correctness of per-
spective as discovered and mastered by Renaissance
artists. At the same time, the spread of photography
outsourced painting as an art form and forced painters
to look for other bases for their art. As a result, with the
pioneering efforts of the Impressionists, they gradually
abandoned the blind imitation of the physical world
and turned to the two-dimensional nature of the picto-
rial canvas.

In Fauvism and Expressionism, two movements
that emerged at the dawn of the twentieth century,
painters have put even more emphasis on the inner side
of human existence. Trying to embody the spiritual
world of man, representatives of those two groups rad-
ically broke with traditional forms of artistic expres-
sion. The colors in their paintings looked unrealistic,
and the objects were distorted and disproportionate.
The color scheme and compositional structure of such
artworks reveal, first and foremost, the worldview of
their authors. The French artist Henri Matisse (1869—
1954), leader of the Fauvists, expressed the credo of
the new art: “Composition is the art of decorating the
various elements at the artist’s disposal and serving to
express his feelings” (Chipp, 1968, p. 132).

Cubism and Futurism have taken the next step to-
ward rejecting the world’s mirror image in the works
of art. These two movements, which experienced their
heyday at the dawn of the twentieth century before
World War I, showed how one could visually embody a
reality that was neither material nor subjective but con-
ceptual. The technique of color separation and decom-
position of forms, favored by the Futurists and Cubists,
aimed to penetrate beyond the psychophysical covers
and express the ultimate essence of being. For the Fu-
turists, this foundation of existence was the élan vi-
tale or “life impulse” of the French philosopher Henri
Bergson (1859-1941), the inexhaustible source of the
evolution of being. The Futurists conveyed the pow-
er of this universal twister, its engulfing whirlwind,
blurring the clear outlines of objects and erasing the
boundaries between people, flowing one into another
in their paintings. Cubist art was more analytical and
static than dynamic, intuitive Futurist paintings. How-
ever, in their pictorial experiments, the Cubists, too,
dissecting objects and bodies into geometric figures,
were absorbed by the desire, as Berdyaev wrote, “to
get to the skeleton of things, to the solid forms hidden
behind softened coverings” (Berdyaev, 1994, p. 420).

The culmination of such experiments was the

birth of abstraction, no longer constrained by any-
thing — objective, subjective, or even conceptual
limits. Abstract art renounced the very idea of repre-
sentation. In their search for pure spirituality, the ab-
stractionists completely dissolved the object of art into
the pictorial means characteristic of individual artistic
activities. Each of them acquired uniqueness by focus-
ing on a manner of expression that was exclusive to
them. The subject of the painting was color and form,
the subject of dance was style, and movement figures,
the subject of literature was the manner and technique
of writing, and so on. Abstraction became known in the
twentieth-century culture as “art for art’s sake.” In this
capacity, it was recognized as “High Modernism” in
the second half of the century.

Erasing the Individuality of the Artist

Another novel understanding of the creative act
emerged in early twentieth-century France. Following
the innovations of abstraction, the adherents of modern
art proposed reconsidering the artist’s role in creating
artworks. In 1907, one of the founders of modernism,
Pablo Picasso (1881-1973), completed his famous
painting Ladies of Avignon, now recognized as one of
the masterpieces of the modernist style. In this paint-
ing, Picasso depicted five women whose bodies are
drawn unnaturally large and angular and whose faces
look like African masks.

Later, in interviews with journalists, Picasso ac-
knowledged the influence of African art on his work.
He expressed his admiration for African primitivism
but not because of its formal techniques. He appreci-
ated the spiritualist function it fulfilled in the archaic
society. Picasso said about his visit to the Trocadero
Museum in Paris (now the Musée de I’Homme), where
a collection of African masks was on display:

They [these masks] were weapons. They were
tools. Tools to free people from spiritual slavery; to
gain independence. By giving physical form to spir-
its, we liberate ourselves from them and gain indepen-
dence. The spirits, the unconscious... emotions, it all
has the same meaning. Now [ understood why I had
become an artist. Perhaps it was that moment that the
Ladies of Avignon were summoned to life... [t was my
first exorcist painting (Crowther, 1997, p. 33).

Such a confession from the great Spaniard is pre-
cious since it reveals one of the characteristic features
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of twentieth-century art. For Picasso, the role of the
artist was not one of self-expression but, on the con-
trary, that of self-vanishing. The artists should strive
not to convey their spiritual experiences but to ensure
that their individuality does not interfere with the
embodiment of emotions accumulated in the subcon-
scious. The idea of the artist’s personality disappear-
ance from his creations, foreseen by Picasso, fell on
fertile ground. It rang particularly true of the Surreal-
ists, whose activity later took center stage.

Surrealism was founded in the mid-twenties by
André Breton (1896-1966) precisely to liberate the
subconscious by various techniques designed to limit
or completely exclude human rationality from the cre-
ative process. The practice of this school in art and lit-
erature that became fashionable in Europe between the
world wars grew out of the psychoanalytic concepts
of Sigmund Freud (1856-1939), with which Breton, a
physician by training, was well acquainted. The Sur-
realists translated subconscious impulses into works
of art using a specially developed technique of au-
tomatism, which they opposed to conscious creativity.
By applying automatism, the writers or artists aimed,
as did the shamans in tribal religions, to purify their
consciousness and get out from under the control of
the mind. They were called upon to accommodate the
paradoxical and terrifying world of unconscious im-
pulses. It was no longer a question of artistic talent but
psychological training. Anyone who had the resolve to
face the forbidden desires of their soul could engage in
creative activities.

Depriving the artist-creator of the halo of cho-
senness bequeathed by the Romantics found an en-
thusiastic response in the modernist art of the second
half of the century. Inspired by the experience of the
surrealists, the abstract expressionists in post-war
America began to blaze new trails leading to the
labyrinth of the unconscious. Some of the techniques
they used were only indirectly related to traditional
art. One of the idols of Abstract Expressionism or,
as it was called, “action-painting” was Jackson Pol-
lock (1912-1956). Adopting the Surrealist methods,
he favored the process of creating an artwork rather
than the end result, and instead of painting in the old-
fashioned way, he preferred to splash paint randomly
on the canvas.

Another movement in post-war America, Pop Art,
rejected the role of human individuality in the art based
on other considerations and by using different tech-

niques. Pop art emerged in the West in the sixties as a
reaction to the prevailing abstract art of those years. It
challenged not only an abstraction but also the opposi-
tion between “low” and “high,” the vulgar and the re-
fined, the popular and the elitist. The artists who prac-
ticed Pop Art made art familiar and understandable to
the masses. They were not squeamish about everyday
life and boldly introduced elements of commercial cul-
ture into their works. To blend in with the crowd, pop
art practitioners craved to depersonalize their products
completely.

They achieved this goal through specially de-
veloped methods. One of them was the principle of
seriality, applied, for instance, by the American artist
and pop icon Andy Warhol (1928-1987). Warhol’s
paintings consisted of identical, repetitive, monoto-
nous subjects like cans of Campbell soup or postage
stamps. Often, they were portraits of pop and movie
stars, whose images Warhol copied from photographs
and then replicated with the help of a stencil.

Twentieth-century minimalists went even further
along the path of depersonalizing art. Minimalism, like
Pop Art, emerged in the sixties as a reaction to abstract
expressionism. However, unlike pop art, minimalism
rebelled not against abstract elitism but expression-
ist subjectivity. Minimalists believed that art should
finally get rid of the mania for self-expression. They
argued that true creativity is incompatible with the au-
thor’s arbitrariness. It should reveal itself to the public
in its original literalness, simplicity, and conceptual
clarity. The structures of Dan Flavin (1933-1996) and
Donald Judd (1928-1994), which usually represent a
set of absolutely identical modules — cubes, tubes,
plates, etc. — serve as an appropriate example of such
minimalist perfection. Overall, when formulated con-
ceptually, minimalist compositions do not require any
professional skill and can be ordered in a factory and
then put into mass production.

While abstraction completely dissolved the art
subject in the visual medium, minimalism led to the
final disappearance of the artists’ personalities from
their works. As a result, art’s borders became blurred
and virtually indistinguishable from life itself. Freed
from the dictates of its object and subject, the creative
artistic act has finally achieved full autonomy.

The Dissipation of Art in Life
The disembodiment of art and its atomization in
the flow of life constitutes the third general tendency
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of twentieth-century modernism. It might seem that
the long-held dream of the Romanticists of a theurgic
creation uniting art and life in a single impulse and be-
coming an extension of the divine creation has come
true. Sharing this noble vision, Nicholas Berdyaev re-
marked:

“...Never before had the problem of...creativity
and being, never before has there been such a thirst to
move from the creation of works of art to the creation
of life itself, of new life” (Berdyaev, 1994, p. 400).

However, the similarities here are nothing but su-
perficial.

In their theurgic ideal, the Romantics aimed at
uniting the various arts and enriching life with their
synthesis. Furthermore, in theurgy, life itself was dis-
solved in the art to become one of the voices in the
multivocal chorus of universal creativity. In modern-
ism, on the contrary, the idea of the fusion of art and
life is imbued not with the spirit of unity but of separa-
tion, division, or, to use a nowadays fashionable term,
deconstruction. Tearing off one of art’s shells after an-
other, artists gradually dissolved it into life and merged
with it since nothing was left to distinguish one from
the other.

This tendency was already apparent in an artis-
tic movement called Dadaism at the beginning of the
century. Dada emerged during the First World War in
neutral Zurich, Switzerland, and after the end of the
war, it became widespread in Europe. The Dada ac-
tivities reflected a spontaneous European reaction to
the immorality and horrors of war. Its participants ex-
pressed their contempt for the established institutions
of European culture, which they saw as responsible for
the senseless slaughter. They couched their protest in
mockery, parody, and an absurdist posture intended to
debunk the traditional values they hated.

Dadaism was not so much an art group as an anti-
art movement. As one of its adherents, Hans Richter
(1888-1976), wrote: “Dada hates art, but Dada renews
art through a movement in art that is against art” (Dada
Artifacts, 1978, p. 24). And the future founder of Sur-
realism, André Breton, added that Dada is more than
art or anti-art; it is “a state of mind” (Stangos, 1997,
p. 111).

The emergence of Dadaism marked the birth of
a Western counter-culture that opposed the establish-
ment and made itself known with anti-war marches and
youth demonstrations in the second half of the century.

Behind the facade of the farcical Dadaist rebel-
lion, however, was a deeper and more serious inten-
tion. It was about rethinking the very nature of the
creative act and giving the status of works of art to
the objects of everyday life. One of the idols of Da-
daism, the French-American artist Marcel Duchamp
(1887-1968), who strongly influenced twentieth-cen-
tury modernism, then discovered his “found objects”
that later became scandalously famous. Those objects,
or ready-mades, consisted of ordinary things like a toi-
let bowl or a hat rack, removed from common usage
and offered as works of art at exhibitions. Duchamp
soon brought his Dadaist experiments to their natural
conclusion. He rejected art altogether and became seri-
ously involved in chess playing.

Nonetheless, the Frenchman’s extravagant antics
have not been consigned to oblivion and have found
grateful followers in the century’s second half. The
emergence and epidemic spread in the sixties of con-
ceptualism crowned Duchamp’s efforts to surrender
art to life. Following their master, the conceptualists
believed that the true essence of creativity is not ar-
tistic skill and filigree technique but ideas or concepts
alone. If it plays any role, their material embodiment
is somewhat secondary. Therefore, the activity of con-
ceptualists was highly diverse and full of unexpected
experimentations. It ranged from transmitting tele-
pathic messages to photographing invisible gases in
the atmosphere. Technically, any action, even a frank-
ly meaningless, could have been elevated to the rank
of art if its organizer proclaimed it as such. Thus, by
the end of the century, modern art achieved complete
autonomy from the standards that had recently seemed
inviolable and wholly dissolved into the whirlpool of
life.

Remarks in Conclusion

We must recognize that the twentieth century was
crucial for developing modern art forms. Following the
Enlightenment’s precepts, the supporters of modern-
ism demonstrated the internal logic of their program
and implemented the project of the absolute autonomy
of art. Postmodernism that came to replace abstraction
seeks to open a different, new page in contemporary
culture. The same prefix “post” implies that the mis-
sion of modernism has been exhausted, and the ideals
of modernist art have been surpassed.

Let us not dispute the importance of this mission
and the nobility of the ideals. Today we take it for grant-
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ed that art should be free. And yet, as Nicholas Berdy-
aev observed, art’s “autonomy does not mean at all that
artistic creation can or should be divorced from spiri-
tual life and human spiritual development. Freedom is
not emptiness. Free art grows out of the spiritual depth
of man as a free fruit. And deep and valuable is the only
art in which this depth is felt” (Berdyaev, 1994, p. 412).

Having achieved full autonomy, has modernist

art become more profound? Has it been able to fill
the growing spiritual void, to transcend the prevailing
mood of negativity and emptiness? Only time will tell
us the complete answer to these questions. And for the
time being, the avant-garde art continues to perplex the
curious viewer, whose confusion cannot be dispelled
by any, even the most cunning, arguments of its so-
phisticated connoisseurs.
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Cepzeee Muxain
Cyuacne mucTenTB0 XX CTOMITTS: eBOMIOLIS Ta Tewil

Anomayia. Y BiCIMHaAIATOMY CTOJITTI 3aXi/[Ha LIMBLII3aLlis BCTYIMIIA B ICTOPUYHY €OXY, Bijomy sik [IpocBiTHHIITBO,
sSIKa BCTAHOBHJIA HOBY KYJIBTYPHY Ta MHCTEIbKY MapanurMmy cydacHocti. Himenpkuii dinocod FOpren Xabepmac y npomy
KOHTEKCTi 3ayBaxuB: «3axyM [IpocBiTHuITBA, chopMyboBaHMH MUCITHTEIIME [IPOCBITHUITBA Y BICIMHA/ILSTOMY CTOMITTI,
TOJIATaB y iXHBOMY HParHEeHHi CTBOPUTH 00’ €KTHBHY HayKy, YHiBepCaJbHy MOpab i PaBO, a TAKOXK aBTOHOMHE MUCTEIT-
BO, 3aCHOBaHE Ha iXHI{ BHYTpIlHii Jorifi po3BUTKY.” HacTymHi aBa CTOMITTSA NPUBHECIH HEWMOBIPHY PI3HOMAHITHICTD i
MOKHY Ha 3axiJHy MHUCTELbKY ClieHy. BoHn cranm cBigkamu Oe3nperie/ieHTHOI Pi3HOMaHITHOCTI Tediil 1 TBOpYOi OpHri-
HaibHOCTI. KpiM TOTO, B TOHMTBI 32 IIPOrOJIOMIEHNM i1€alIoM MOBHOI aBTOHOMIT MUTIII IBAJLSITOTO CTOJITTS HEPErTISTHYIN
TpHU HalBaXIMBILI TPUHIMIN MucTenTBa. [lo-niepiue, MaiicTpu MOJEpHI3MY TIEPEOCMUCIIHIIN TPAAULIHHE CITiBBITHOIICHHS
3ac00iB 300pakeHHs Ta IpeaAMeTy MucTenTBa. [1o-ipyre, BoHH BUPOOHMIM HOBE PO3YMiHHS POJIi aBTOpA y CTBOPEHHI Xy-
JIOKHBOTO TBOPY. |, HacaMKiHelb, BOHU 3MIHIJIM CBiil MOIIIS HA CITIBBIIHOLICHHS MUCTENTBA Ta )UTTA. Lli Tpn acniexrn, Ha
MOIO JIyMKY, CKJIalaloTh 3MiCTOBHY €BOJIIOIIIIO Cy4aCHOr0 MUCTENTBA XX CTOMITTS.

Knouosi crosa: esponeiicbke [IpocBITHUIITBO, MOZEPHI3M, 3200 BUPA3HOCTI SIK TIPEAMET MUCTELTBA, CTUPAHHS 1H-
JMBIyabHOCTI MUTLIS, PO3CIIOBAHHS MUCTELTBA B XKUTTI.

Cmamms naditiuna do pedaxyii 05.02.2023
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Abstract. This paper explores the King and Commoner tradition
within English ballads written during the Late Middle Ages through to the
Early Modern Period. The tradition is defined by monarchs being either
deliberately or mistakenly unrecognised by a member of the labouring
class.

The author chronologically examines the way in which the fifteenth-
century radicalism was gradually erased and how later examples of
the motif became more conservative in nature, reinforcing rather than
challenging the social hierarchy of medieval England. In particular, it
highlights how the rare voice afforded to the commoner in the earlier
ballads is absent during those of the sixteenth and seventeenth centuries.
It is replaced by declarations of loyalty to the king.

Alongside this research, the author draws on similar examples from
a great variety of sources, including religious writings, folktales, historical
accounts and many more. The inclusion of these is not intended to suggest
a causal relationship between the two but only to ground claims made
about the ballads in a broader literary context.

The paper touches on the dissolution of the monasteries and state
regulation of texts after the introduction of the printing press as causal
factors. The information contained in this paper may be used for further
research into these developments.

Keywords: King and Commoner literary tradition, Late Middle
Ages, Early Modern Period, fifteenth-century radicalism, medieval
England, Conservative shift within English ballads.

‘Where, then, are the rags gone to?’; for the old man was
now dressed in royal robes that glittered with jewels and gold
embroidery, and wore a circlet of gold around his head.

(Carroll, 1889, Silvie and Bruno).

Then in a moment to my view

The stranger started from disguise,

The tokens in his hands I knew,

The Saviour stood before mine eyes.

(Montgomery, 1845, The Stranger and His Friend, lines
49-52).

He tore the mask from his face and hurled it upon the
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ground, ‘You are right,” he cried; ‘I am the King.
Why should I attempt to conceal it?” ‘Why,
indeed?” murmured Holmes.

(Conan Doyle, 1902, A Scandal in Bohemia).

Politicians do not understand much; but
politicians do understand politics ... Somehow, he
had slipped in and started a campaign of private
popularity before they even knew who he was.
When once he was popular, they were helpless.
How could they say: ‘Yes, he is popular, he is on
the side of the people and the poor; the young
men accept his leadership; but he is the King and
therefore he must go’?

(Chesterton, 1937, The Unmentionable Man).

Yum-Yum: ... But why is your Highness

disguised? And what has your Highness
done? And will you

Highness promise never to do it again?

(Gilbert & Sullivan, 2020, The Mikado, ActI).

The theme of gods, monarchs, tsars and,
emperors going incognito is as extensive historically
as it is universal. Throughout both fiction and non-
fiction alike, an enormous wealth of stories and
speculations have grown from the space evacuated by
a leader’s short-lived anonymity. The detachment of
a king or queen’s corporal body from its regal shell!
has permitted authors to either emphasise or subvert
contemporary social structures by imagining the
unlikely encounter of that between a ruler and those
whom they rule, if only momentarily. Likewise, this
temporary suspension of hierarchical relations is
precisely what encourages reflection upon them by
the audience and as such, the potential of this literary
tradition has long served a revolutionary as well as a
conservative purpose.

The broad motif is characterised by figures of
authority deliberately disguising themselves or merely
not being recognised by others around them. Early
European examples include Moschus’ account of Zeus,
the preeminent deity of the Greek Olympian pantheon,
as well as that of Jupiter, the king of the gods, in Ovid’s
Metamorphoses.

To draw her eyes and her attention claim,
He hid his godhead and a bull became.
(Moschus, 1836, Europa, lines 92-93).

Diana's shape and habit strait he took,

Soften'd his brows, and smooth'd his awful
look.

(Ovid, 1727, Metamorphoses, Book 11, The
Story of Calisto).

Similarly, the tradition has long existed in
folktales, oral traditions, bibliographical accounts,
operas® as well as religious texts® around the world.
In many instances, the sovereign briefly sheds their
regalia as part of some previously concocted scheme.
A solution is found that can only succeed if the king
isn’t himself.

MAPTA: Ho oH cka3zan i, uro OenHasi HE
3HaeT Hudero IIpo cnemoty cBoto ... Cmotpure,
ocTeperaiitech Takxke Ha3piBarh OTIA ee MOHAp-
XoM, KoposeM... OH a1 Hee Oorarelil pbllapb
Pene, He Oonee... Tak rocymaps Benen. [Martha:
But has he told you that the poor girl is quite
unaware that she is blind ... You must take the
utmost care not to call her father majesty, monarch
or king... She believes him to be the rich knight
René, and nothing more... These are the king’s
orders.]

(Tchaikovsky, 1891, lolanta, Act. 1., Scene IV).

Incognito is a device that has been utilised by
Russian tsars* in addition to various emperors of
China®, Byzantium® and the Holy Roman Empire’.
Afghan shahs® are recorded as having done the same
as are various sultans of Baghdad®’, the Malacca
Sultanate'® as well as the Ottoman Empire'. My
research also identified instances of self-concealment
performed by rulers of ancient Persia'?, Rashidun' and
Abbasid caliphs'* alike, Druk Gyalpos of Bhutan®,
Ptolemaic queens'® as well as an extensive list of kings
of Serbia', Spain'®, Prussia'® and Thailand® to name
just a few.

It would be impossible to mention every account,
true or otherwise, of a ruler’s experience of their
own anonymity, let alone those of their wider royal
household of which there are countless more. Also,
not only are there many examples of a monarch’s
incognito but numerous reasons for their doing so. In
many cases, the king or queen rids themself of their
identity, either to escape violence?' or, on occasion,
to inflict it upon others?. At times, it is forced upon
them through the loss of their kingdom* or is, in fact,
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a conscious choice—an effort to obtain more freedom
than their position allows?. Both the anticipation® of
marriage as well as its own tedium? have also been
a common reason for rulers to conceal themselves.
Other reasons include a desire to visit other lands”
but also a curiosity about popular opinion® and law
enforcement” within their own. Hobbies, sport*® and
charity®' have inspired much the same.

‘Do you recognize the emperor Leo?” ‘How
can I recognize him,” he answered, ‘when I cannot
remember seeing him? On the rare occasion
when [ looked on from afar...he seemed to me
something marvelous and not a man.’

(Liudprand, 2007, Retribution, Book I, p. 51).

Of course, a king perceived as a private citizen
is inevitably treated as such and, therefore, expected
to behave accordingly. This very idea permeates
medieval literature with a particular bent that often
results in the king being mistaken for a commoner
rather than planning to be so. Most examples in the
English tradition were written in the form of a ballad*
and it is on these that this paper primarily focuses.

The King and Commoner motif within the
English medieval chronicles can be found throughout
the Middle Ages and into the Early Modern Period.
The core elements of these stories remained essentially
unchanged during this time yet many of the original
and more radical aspects were either slowly removed or
adapted. The reasons for this are varied but the general
transformation is one of their gradual depoliticisation,
slowly shifting from the transgression of hierarchical
norms towards a reinforcement of them*.

It would be unwise to pinpoint any particular
original text that gave birth to the tradition. The trope
of royal disguise is loosely applied to the story of
Tristan and Iseult** yet perhaps the most relevant as
well as the most well-known example is that of King
Alfred burning the cakes whilst disguised as a peasant
in order to avoid capture.

‘What!’ said the cowherd’s wife, who scolded
him well when she came back, and little thought
she was scolding the King, ‘you will be ready
enough to eat them by-and-by, and yet you cannot
watch them, idle dog?’

(Dickens, 1885, A Child s History of England,
p. 20).

Later examples from the thirteenth century
include the romance Havelok the Dane®, the
Breton lai Sir Orfeo, as well as another poem titled
King Horn.

Betere semede him to bere

Helm on heved, sheld and spere,

Thanne to beye and selle ware —

Allas, that he shal therwith fare!

(Herzman, Drake & Salisbury, 1997, Havelok
the Dane, lines 1652-1655).

So long he hath the way y-nome

To Winchester he is y-come,

That was his owhen cité;

Ac no man knewe that it was he.

(Laskaya & Salisbury, 1995, Sir Orfeo, lines
476-480).

Quath Horn, “So Crist me rede,

We schulle chaungi wede.

Have her clothes myne

And tak me thi sclavyne.”

(Herzman, Drake & Salisbury, 1997, King
Horn, lines 1061-1064).

It must be acknowledged that parts of the stories
seem to echo aspects of their foreign predecessors. The
cross-shaped ‘kynemark’ on Havelok’s shoulder, for
instance, appears to borrow from the distinguishing
scar on Odysseus’ thigh in Homer’s Odyssey*.
Nevertheless, it is unlikely that medieval writers
either could or need have availed themselves of other
popular historical parallels, especially given the sheer
extensiveness of the motif within the English tradition®’.
Many of the tales can be traced back as far as the early
twelfth century in records produced at that time by the
monasteries ranging from detailed bibliographies of
kings, past and present, to what was essentially rumour,
gossip and entertainment®. This makes it particularly
difficult to determine the boundary between what
constitutes romance and reality, especially since both
styles subsequently continued to borrow from one
another.

Whilst these stories may possess characteristics
unique to themselves, notably the individual king and
the commoner’s particular trade, each of them almost
invariably contains five characteristic elements that
together constitute a formula underlying their shared
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narrative. The first describes the king out hunting
and how he loses his retinue. His being on his own
in unfamiliar surroundings is what enables the crucial
second component: the chance encounter with a
commoner of whom he requires assistance, usually
directions or a place to sleep.

God fellow, seyde ‘howr’ king, off on thyng y the
pray,

To Drayton Baset well y reyde, wyche ys the wey?

(Ritson, 1833, The King and the Barker, lines
17-18).

Be it due to the king wearing hunting attire® or the
simple improbability of their meeting one another, the
commoner fails to recognise the stranger for who he
really is. He then invites him to a feast at his home and
it is in this third stage where the defining interactions
between the king and the commoner typically take
place. The premise of the king’s incognito provides
an ideal opportunity not only for humour but also ‘a
rare literary voice to the medieval commoner and his
perspective*””. During the feast, the king is expected
to participate in the unfamiliar customs of ordinary
people. The most common of these is some form of
drinking game that involves the memorisation of only
two words. This fourth development is critical to the
later revelation of the king’s true identity because the
commoner, having warmed to his guest, discloses to him
a secret vocabulary with which he exclusively toasts
his close friends. The fifth and final section involves
the reciprocal feast provided for the commoner in the
king’s court in order to thank them for their hospitality
and often to reward them in some way.

The earliest complete record of a tale built around
this five-piece structure was written by the priest and
historian Gerald of Wales*' and it is this text that would
best qualify as the single progenitor of the tradition if
one were to be proposed. Its central figures are King
Henry II and the abbot of a Cistercian monastery,
whose private words when raising his glass are ‘pril’
and ‘wril’. They subsequently replay the game by
raising their glasses to one another in the king’s
court and, rather humorously, much to the abbot’s
embarrassment:

Compulsus  sic de...abbas, rege cogente,
quamquam verecundus in tanta audientia plurimum et
invitus respondit regi, Wril. [The abbot, compelled by
the king, though very much ashamed in front of such

an audience, reluctantly answered the king, ‘Wril’].
(Cambrensis, 1873, Opera, p. 215).

Throughout the fifteenth century, the details of
the later versions of this story were adapted by their
respective authors to fit their own accounts. King
Edward and the Shepherd, for example, tells of a
commoner who describes being ‘so pylled with the
king®’ that he has lost his home. Unbeknownst to
him, he addresses his complaint directly to the very
man it concerns, Edward III. ‘And therefore woo is
me,” he continues, ‘I hade catell; now have I non.’
Despite his financial hardship, however, he provides
his guest with great hospitality and they begin to drink
using his personal nonsense words ‘passilodyon’ and
‘berafrynde’.

Within the wider historical context of monarchs
enjoying the status of a demigod within their respective
kingdoms, these ballads are considerably daring in
their political content. Needless to say, at no point in
time was speaking ill of the king ever encouraged.

Harm not thy lord the king: abstain

From act and word that cause him pain;

For kings are children of the skies

Who walk this earth in men's disguise.

(Valmiki, 2008, Ramayana, Book 1V., Canto
XVIIL, lines 161-164).

Yet the function of the ballads reached beyond
merely providing the opportunity to confront the king
with the discontents of his realm. ‘Heaven forbid,’ says
Pericles in Pericles, Prince of Tyre®, ‘that kings should
let their ears hear their faults hid!” Generally, the king’s
incognito in the early ballads acts as a deus ex machina
for the commoner, who, in being able to demonstrate
the injustice he suffers directly to the king, is able to
circumvent the corruption and bureaucracy that stands
between them*. Another fifteenth-century poem, The
Regiment of Princes, was written for the purpose of
advising the future king Henry V on the virtues and
vices of a ruler in order that he might also develop
what Shakespeare described as a ‘little touch of
Harry*”’. In one section, it makes reference to Edward
1II’s adventures amongst his people that ensured they
were—or at least would be—delivered justice.

O worthy Kyng benigne, Edward the laste,
Thow haddist ofte in herte a drede impressid,
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Which that thyn humble goost ful sore agaste;

And to knowe if thow cursid were or blessid,

Among the peple ofte hastow thee dressed

Into contree in symple array allone

To heere what men seide of thy persone.

(Hoccleve, 1999, The Regiment Of Princes, lines
2556-2562).

However, this ‘unshakeable faith in the king’s own
Jjustice was the most tragic of the misconceptions of the
medieval peasantry*®’ and is what most likely permitted
the later dilution of the ballads’ more political content.
Here it is worth noting that in the earlier romance
of Sir Isumbras, his path to becoming king was
entirely predicated on his disguised life of penitence
and experiences of working as a blacksmith*’. The
moment when he forges his own armour is a complete
reconstitution of who he had been previously since he
has to construct his outer shell using skills associated
with those of the labouring class. In this sense, the
scene both physically and metaphorically binds the
creation of a king to his unification with the life of a
commoner*,

A ryche bydale dede they bede,

Ryche and pore thedyr yede,

Welcome who so wolde.

They corownyd Ser Ysumbras ryght

And made hym kyng, that noble knight,

For he was stout and bolde.

(Hudson, 2006, Sir Isumbras, lines 682—687).

Also, it is important to mention that the King and
Commoner tradition belonged to the much broader
motifofchivalric incognito inaddition to other ballads®.
Knights in these stories, much like superheroes today,
embodied not just great bravery, physical prowess and
the resultant prestige but ‘the notion of hidden talents
waiting for the world’s recognition’”’. Anonymity,
therefore, provided all men with a tabula rasa on
which their reputations were earned® rather than
enhanced or hindered by one’s status. Nowhere is this
made clearer than in The Famous Chronicle of King
Edward the First™, a sixteenth-century play in which
Lluellen the Prince of Wales, disguised as Robin Hood,
fights Edward I initially not having recognised him as
such. Defeated, the prince rejects suggestions of the
king’s cowardice, stating that ‘his courage is like to the
Lion, and were it not that rule and soveraigntie set us at

jarre, I could love and honor the man for his valour®.’

Returning to the tales of Edward III, he appears
again as the incognito monarch in a similar story to
those mentioned previously insofar as it exposes his
unfamiliarity with the customs of ordinary people.
Despite the hermit’s clear instructions, he struggles
to remember the rules of the drinking game and
repeatedly gets them wrong.

The frere seyd ‘Fustybandyas!’

Than seyd the kyng ‘Alas, alas’ —

Hys word it was awey.

‘What, arte thou mad?’ seyd the frere,

‘Canst thou not sey ‘stryke pantener’?

(Shuffelton, 2008, King Edward and the Hermit,
lines 348-352).

Another key development in the plot occurs
when the hermit reveals his secret supply of poached
‘venyson isalt and fressch’. Here it’s important to note
that in many of the ballads, deer were specifically what
the king had originally been hunting*. This is crucial
to the way in which the stories function, emphasising
loyalty to the king but not necessarily adherence to laws
enforced on his behalf**. The commoner’s provision of
poached venison is more than a mere revelation of his
willingness to act illegally but, in fact, shows ‘aspects
of himself that he would really prefer to keep hidden
from authority®.” In short, the king’s incognito exposes
the concealed identities of the peasantry as well.

The combination of hunting for venison and
disguise initially appears a rather minor trope yet
its depiction in Budapest’s Matthias Fountain®’, for
instance, provides strong evidence of the relationship’s
universality. Inspired by a tragic romance concerning
the rule of Mattias Corvinus during the fifteenth-
century, it contains two deer, one in the form of a stag
killed by the king, and the other, a more diminutive
doe, being fed by Szép llonka, a beautiful peasant girl
with whom the king fell in love one day when hunting.
According to the legend, she ultimately died of a
broken heart upon learning of his true identity and as
a consequence, the impossibility of their mutual love.

In the seventh fit of A Gest of Robyn Hode, the
king very deliberately disguises himself in ‘monkes
wede’ after noticing a considerable decline in the deer
population when he arrives in Lancashire.

There our kynge was wont to se
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Herdes many one,

He coud unneth fynde one dere.

(Knight & Ohlgren, 1997, A4 Gest of Robyn
Hode, lines 1429-1431).

In Matteo Bandello’s Italian novella about the
Moroccan King Mansor and the fisherman®, an
unexpected storm is what causes the king to lose his
way. The same is also true in the French comedy La
Partie de chasse de Henri IV, albeit with a slight
variation on this motif. Midway through the play, the
king, rather than hunting deer before his encounter
with a commoner, is mistaken for one himself by two
poachers whilst he sleeps in the forest. ‘Oui, ¢’est un
Biche. Il me semble I’avoir entendue tomber [Yes, it’s
a doe. I think I heard it fall]” one of them declares.
Upon hearing him speak and thus having been alerted
not specifically to his presence but at least that of
another human, they both immediately flee, leaving the
king crying after them.

Eh! Messieurs! .... Messieurs! Bon! ils sont
déja bien loin..., ils auraient pu me tirer d'ici: & me
voila tout aussi avancé que je 1'étais. [Gentlemen!
... Gentlemen! Well, they’re far away now...,
They could have gotten me out of here: and here I
am, just as advanced as I already was.]

(Coll¢, 1766, La partie de chasse de Henri
1V, Act 1, Scene X).

In the English ballads, however, such as The Taill
of Rauf Coilyear, the hunting of deer is the plot device
most commonly employed in order that the king be
led away from his company. The relationship between
the king’s hunting of deer and the commoner’s covert
supply of meat draws a line of officialdom between the
two feasts. That provided by the commoner is much
more transgressive in nature, with poached venison
being the obvious signifier.

Venison and fowls were plenty there,

With fish out of the river:

King Richard swore, on sea or shore,

He neer was feasted better.

(Child, 1882-1889, The King's Disguise, and
Friendship with Robin Hood, lines 80-84).

Another of the original radicals is John the Reeve,
a poem about Edward I’s (Longshanks), disguised

as ‘the queenes cheefe fawconer™’. Again, the same
pattern occurs. The commoner initially declares, ‘I
trow penniless’ but later serves fine wine in silver
cups, a boar’s head, capons, woodcock, and venison
on the condition he ‘shalt never John Reeve bettell
/ Unto Edward our kinge.” In this story, the king
is accompanied by a bishop and an earl and when
they speak amongst themselves in Latin, they are
admonished by their host and told, ‘Speake English,
everyche one / Or else sitt still, in the devilles name.’
He goes on to accuse them of bad manners, explaining
that holding private conversations in Latin amongst
laymen is what he terms ‘nought of curteseye.’ Despite
getting kicked at one point by the animated reeve, the
king enjoys the night regardless.

John hitt the king over the shinnes

With a payre of new clowted shoone.

Sith King Edward was mad a knight

Had he never soe merry a night.

(Furrow, 2013, John the Reeve, lines 551—
554).

A disguised Charlemagne suffers analogous
misfortunes when, in another poem, his host hits him
to the floor for repeatedly refusing to sit at the head of
the table.

‘Now is twyse,' said the carll, ‘me think thow
hes forget!'

He leit gyrd to the King, withoutin ony mair,

And hit him under the eir with his richt hand.

(Lupack, 1990, The Taill of Rauf Coilyear,
lines 148-150).

The commoner’s feast is juxtaposed with the
officialdom typified by that of the king, usually set
in his palace several days after the first. The king’s
feast serves two fundamental purposes. The first
is to reassert his authority and end the interruption
of hierarchy that has gone before. This should not
be interpreted as a show of dominance or an act of
recrimination against the commoner, but a natural
remediation of the temporary carnival that had taken
place during his incognito. Its second function is to
absorb the commoner, having previously expressed his
discontents, into the wider societal structure by means
of having him ‘rewarded by the king with wealth and
a position in court®”’ contrary to the punishment he had



ISSN 2311-9489. KYABTYPOAOITUHA AVMKA. 2023. Ne23

expected to receive.

At this point, it’s crucial to call attention to how
the early medieval tradition elicited sympathy and
respect for the commoner insomuch as he defended his
way of life whilst at the same time, sharing it with those
of seemingly higher status. The humour contained
within them is aimed equally at king and commoner
alike whilst never bordering on ridicule. Neither the
commoner’s occasional mistreatment of his guest nor
his discomfort at the royal court makes him out to
be a fool, if only somewhat eccentric. Many of these
qualities were partially or even entirely removed in the
later ballads.

The sixteenth century saw these stories modified
and remediated in a manner that left them markedly
detached from their origins. At this point in history, the
House of Tudor had to contend with the introduction of
the printing press and did so by exerting control over
what was published in the form of direct censorship
and the dissolution of the monasteries. Each time the
ballads began to flourish, another edict was published
and statute passed in order to contain their threatening
popularity®’. Perhaps the strongest evidence of the
conservatism of later ballads such as this comes
not from their content but rather their audience. So
watered-down was the political content that there are
accounts of the Tudor monarchs themselves either
enjoying minstrel performances of them, in the case
of Elizabeth 1, or in that of her father Henry VIII,
re-enacting the ballads themselves. On one occasion,
he imitated

Richard I’s (Lionheart) feasts with Robin Hood®,
afigure once described as providing a yeoman audience
with a yeoman hero®. Tt is clear from this that even the
most well-known example of English outlaw tradition
had, over time, seen its political edges rounded off to a
considerable degree.

Much of the standard narrative remained in place
although reoriented away from its subversive potential.
A detailed study into this trend has highlighted three
ballads in particular that best represent this general
change®. One of the key differences is the way in
which the commoners are identified. Whereas a
commoner’s name is specifically mentioned in all
but one of the original stories I have mentioned that
were published during the fifteenth century®, they are
conspicuously absent in the three later accounts written
over the course of the following one hundred years.
Instead, the commoners are exclusively referred to by

their profession, and by the same token, their standing
within wider society. Crucially, it is also indicative of
the partial erasure of their identities, since their names
would have divulged certain information from which
important aspects of their character could be deduced
by a medieval audience. The incognito king, however,
often invented a name that would be expected of
someone with his feigned profession®”. Instead, the
commoners are presented as caricatures of themselves,
with authors prioritising the comedic dimension of
their work over the political, and often at their expense.
Initial descriptions of commoners include ‘a rude
miller®® and in King Alfred and the Shepherd, the wife
of the latter is introduced as a ‘toothless Dame / As
mumbleth on brown Bread®”.

Comedy is an essential ingredient in many of
the ballads and on many occasions was included
solely for its own sake; One Bohemian writer tells the
story of how when a disguised Kaiser Maximilian II
encountered a charcoal-burner, for instance, the man
found his name too difficult and mistakenly referred
to him as ‘Herr Marzipan™. In these later ballads, the
focus of humour shifts away from the nuances of the
king and commoner’s interactions that were entirely
premised on the former’s incognito, towards a style
somewhat less refined.

Quoth our king gentlye, ‘how should I forgot
thee?

Thou wast my owne bed-fellowe, well it I
wot.’
“Yea, sir,” quoth Richard, ‘and by the same
token,

Thou with thy farting didst make the bed hot’

‘Thou whore-son unhappy knave,” then quoth
the knight,

‘Speak cleanly to our king, or else go sh***!’

(Percy, 1839, The King and the Miller of
Mansfield, lines 187-192).

In this ballad, the poached venison is still included
but loses some of its political connotations since the
commoner makes no mention of his financial hardship.
This is especially true in the latest of the three stories,
King Henry VIII and the Abbot of Reading, in which
the king stays with his host not out of genuine need
but only that of entertainment. The abbot provides a
variety of dishes, none of which are specified either as
venison or having been illegally obtained. Instead, the
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king eats ‘heartily of a Loyn of Beef”"” before returning
to his company in Windsor Forest to hunt deer.

The absence of the commoner’s personal
discontents is perhaps most conspicuous in the ballad
of King James and the Tinker because when invited to
speak about his life, he fails to do so.

As they were a-drinking the King pleased to
Sa’Ya

"What news, honest fellow? come tell me, I
pray?'

"There's nothing of news, beyond that I hear

The King's on the border a-chasing the deer.

(Ford, 2007, King James and the Tinker, lines
21-24).

Its repeated use within the plays of William
Shakespeare™ is evidence of just how well-established
the King and Commoner trope already was by the late
sixteenth century” and as such, many of the stories
were written in a way that acknowledged not only the
audience’s familiarity with the tradition but that of the
characters in the stories themselves.

God speed, good Shepherd, quoth the King,

I come to be thy Guest,

To taste of thy good Victual here,

And drink that's of the best™.

(Philips, 1723, King Alfred and the Shepherd,
lines 29-32).

The Royal Frolick similarly references the
King and Commoner motif in advance of its own
employment of it. It tells the account of William III’s
abandonment of the high road ‘for merriment sake™’
and drinking beer with a local farmer. Prior to doing
so, it mentions old stories ‘of Jocular things, / the
which has been acted by Soveraign Kings’ as well as
‘happy days, when Great Caesars would be / Familiar
with Subjects of e’ry degree.’

This was the way in which the tradition could
be used to serve the reputation of the monarch. Their
general popularity stood to benefit if he or she were
seen to be of the people. James V of Scotland, for
instance, was otherwise known as the ‘King of the
Commons’, a consequence of his purported travels
around Scotland, as his father James IV was also
rumoured to have done’, disguised as a gudeman’.
He is traditionally said to have been the author, or at
least the protagonist, of such accounts as The Jolly

Beggar and The Gaberlunzie Man that depict scenes of
a nobleman mingling amongst the people™.

‘A conservative ideology that emphasises social
difference’™’, however, is what defines the stories
published from the seventeenth century onwards.
The king proves his ability to operate between these
social differences unnoticed although the texts,
nonetheless, highlight what those differences are. They
do so, principally, by drawing attention to various
status symbols, such as replacement of his crown for
a Monmouth cap® or the consumption of beer by a
monarch known for his love of champagne®!. Other
songs at this time emphasised the various connotations
that different types of alcohol had with one’s position in
society®. “Wee’ll drink the King’s good Health in Wine
/ in Ale the Parliaments®®’, one reads. These differences
are mentioned in the early ballads as well but they are,
of course, accompanied by the far more unconvincing
efforts of the king to cross the line between them. With
this removed, his anonymity, much like the chivalric
incognito of a medieval knight, ‘invites rather than
resists public scrutiny®*’ and thus gains him the favour
of the audience via means inaccessible to him whilst
recognised as king. The prototypical example of this
is Lancelot’s self-concealment during the tournament
of the king’s court within the Arthurian legends®: 8
although kings James TV of Scotland®’, Henry VIIT®
and Edward IIT* of England, as well as Charles TV of
Bohemia® are all said to have done likewise.

The ballads, therefore, simultaneously accentuate
these social differences whilst at the same time
tempering their revolutionary provocations. Their
accentuation of them tends to portray the commoner in
a poor light whereas the king’s ability to successfully
immerse himself amongst his subjects depicts him
far more favourably. Dramatists took full advantage
of this idea in order to confer a sense that the king
too could play the role of an ordinary man in private
and the grievances people endured were not the
consequence of the monarch’s personal qualities but
rather the obfuscation of them by ceremony, tradition
and hierarchy®!. ‘T am unknown,” says Prince Edward,
later Edward I (Longshanks) in the Elizabethan stage
play Friar Bacon and Friar Bungay, ‘not taken for the
prince®.’

Furthermore, the alleged commonality of the
aforementioned kings James IV and James V was,
however, only one side of the coin, the other being
the unremitting loyalty of the people to them. A play
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written at the very end of the sixteenth century, George-
a-Greene: The Pinner of Wakefield, premises the entire
disguise narrative of King Edward and King James,
neither of whom are specified, on their curiosity to
meet the key man responsible for resisting a rebellion
against the Crown.

Warwick. May it please your grace, I know
the man too well.

K. Edw. Too well! why so, Warwick?

Warwick. For once he swinged me till my
bones did ache.

K. Edw. Why, dares he strike an earl?

Warwick. An earl, my lord! nay, he will strike
a king,

Be it not King Edward.

(Lukacs, 2021, George-a-Greene, Act 1V,
Scene I).

They do so and when George-a-Greene spots
them walking through Bradford, refers to them as
‘Base-minded peasants, worthless to be men!®’
Towards the end of the comedy, King Edward attempts
to knight George-a-Green for his loyalty, causing the
yeoman to reply, ‘Let me live and die a yeoman still:
/' So was my father, so must live his son’"’, going on
to explain that there is ‘more credit to men of base
degree, / to do great deeds, than men of dignity®’. This
is a significant alteration to the previous conclusion
of the commoner being rewarded. This alteration of
the stories is principally important because it is the
decision of George-a-Greene himself, one that he
justifies through the hereditary principle and in doing
so, its application to the rest of society. This includes,
of course, the monarchy. Echoes of much of this are
used in another of the much later ballads titled The
King's Disguise, and Friendship with Robin Hood. In
it, Richard I and his men dress as monks to seek out
Robin Hood who, in their presence, raises a glass of ale
and declares, ‘Here’s a health unto the king®.’

“You Subjects of England come listen a while, /
Here is a new ditty may make you to smile.” These are
the two opening lines to The Loyal Forrister, another
of the later ballads that affirms the status of the king,
again in this case William III””. By not having the
king suffer any discomfort comparable to that of the
commoner, the balance of its self-declared comedy
is also tilted in his favour. Moreover, the absence of
the king’s social faux-pas when incognito not only

eliminates any mention of his own discomfort but
also considerably amplifies the commoner’s fear of
retributive punishment.

With that the bold keeper he fell on his knees,

a trembling fear his spirits did seize,

The picture of death too appeard in his face,

He knew not at first that the King was in
place.

(The Loyal Forrister, 1683-1716, lines 33—
36).

Another of the social differences underscored
in several of the later stories is that between city and
countryside. The principal factor behind this was the
comparatively rapid urbanisation that took place in
England in the seventeenth century, during which the
proportion of the population living in London more
than doubled and that of smaller urban centres grew
at a rate ‘more than four times that of the national
aggregate®. The story of The King and the Cobbler”,
therefore, doesn’t take place in a forest during a hunt but
instead Whitehall and the Strand. Here, the nameless
commoner’s feast doesn’t break the laws of the king
but only those of his wife Joan. The story paints her as
a pantomime nuisance that ‘began to grumble!®” about
their drinking and ‘was loath to loose so much time
from [her husband’s] work’ when the cobbler is called
to the king’s palace. When he visits, he once again
drinks, sings and dances. This is seen purely as a source
of entertainment and almost a cartoonish parody of a
commoner, typifying the supposed authentic vitality of
his social class that the king and his knights greatly
appreciate.

In one of the stories that does take place in ‘dale
and downe'""’, King Edward the Fourth and the Tanner
of Tamworth, the veracity of the king is still disputed
precisely because of this very setting. It seems highly
unlikely that both Edward [V—who rarely travelled
to the more distant parts of his kingdom'”—and
Tamworth could both be included in an accurate telling
of the story. This is because the king’s journeys north
predominantly occurred during periods of crisis and
his most probable visit would have taken place prior to
him taking the throne'®. Instead, if the story did indeed
take place in Tamworth, then given his reported love of
the countryside'™, hunting and appearing generous in
public'®, Henry II, the original incognito king in the
medieval tradition, would seem a much more likely
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candidate. In any case, the story turns the tables of
the slapstick-esque comedy on the commoner who,
having traded his mare for the king’s horse, is almost
immediately thrown to the ground.

At length the tanner came tumbling downe;

His necke he had well-nye brast.

‘Take thy horse again with a vengeance,” he
sayd,

‘With mee he shall not byde.’

(Percy, 1858, King Edward the Fourth and
the Tanner of Tamworth, lines 131-134).

The ballad seems to have been studied in further
detail as a result of its particular longevity. It was a
rewrite of its predecessor The King and the Barker and
also itselfthe inspiration of a later work titled Edward 1V,
a play that twice makes use of his incognito. The first is
when he attempts to woo his future mistress Jane Shore.
She rejects the possibility of them having previously
spoken because of her ‘attendance on his majesty'®® at
that precise moment. ‘I’ll gage my hand unto your hand
of that,” he replies. ‘Look well upon me.” The second
time that he conceals himself is in order to appear as his
own butler. He does so during his encounter with the
tanner, whose opinions of the king he wishes to know.
The exclusion of the commoner’s political voice is made
obvious here on two occasions. When asked what he
thinks about Edward IV, the tanner praises him because

he is ‘a frank franion, a merry companion, and loves a
wench well'””, emphasising their mutual love of a ‘fair
lass’. This is all in spite of the king’s provocations and
leading questions that encourage him to respond less
favourably. Importantly, he also declines to say who he
believes is the true king, arguing that ‘If it be Harry, 1
can say, “Well fare, Lancaster.” If it be Edward, I can
sing, “York, York, for my money'®.””” As such, he views
both options positively.

Byreferring to Englishliterature produced between
the fifteenth and seventeenth centuries, principally in
England but also Scotland and further afield, this paper
has demonstrated the creeping conservatism of how
the motif was used over the period. It has identified
at least three key ways in which authors at this time
removed the political radicalism of the earlier ballads.
Firstly, the commoner’s voice, particularly concerning
his situation, was completely removed and replaced
with declarations and demonstrations of loyalty to the
king. Secondly, the use of humour shifts in favour of
the monarch by having him successfully embrace his
momentary disguise and the commoner exclusively
suffer misfortunes as a result of their encounter. Lastly,
it caricatures the commoner whilst enabling the king
to gain his honour much like knights in the broader
tradition of chivalric incognito. Further research is
recommended into the causes of these changes and
linking the ballads more directly to the wider political
context of their time.

Comments:

"' Keen (1961) distinguishes between the king’s ‘corporal body’ underneath a ‘shell of regality’ and the eternal ‘mystic body’
of his position. He argues that the complexity of uniting the human and the divine was beyond the understanding of both the
minstrels who sang the ballads as well as their audience, leading them to see the king as ‘the ultimate repository of justice’
rather than being contrary to it.

2 I refer here to Boieldieu’s Le Calife de Bagdad (Fuller, 2020) in which the king becomes a commoner, Tchaikovsky’s (1891)
Iolanta, and Bizet’s (1863) Les Pécheurs de Perles in which a commoner, a fisherman, is made king, later unrecognised.

3 The Bava Batra tractate in the Talmud, I use the Steinsaltz (2016) translation, tells of King Herod blinding a sage, the rest of
whom he had murdered, and approaching him unidentified to test his honest opinion of him. Feintuch (2011) notes how this
expresses the king’s genuine doubts about his rule. Christian teachings, such as those recounted by Hollenbach (2013) brand
Jesus of Nazareth as ‘the commoner king’. Other biblical texts mention various Israelite kings going in disguise, for instance
Saul (King James Bible, 1814, 1 Sam. 28:8-12), Ahab (King James Bible, 1814, 1 Kings. 22:29-30), and Josiah (King James
Bible, 1814, 2 Chron. 35:20-24). Also, the Ramayana (Valmiki, 1998, 1:48:17-18) relates the king of the gods Indra’s decep-
tion of Ahalya by altering his appearance to that of her husband. Krong Reap, in the Cambodian epic poem Reamker, based
on the Ramayana, is said to have disguised himself in order to trick Neang Seda, known in the Hindu original as Sita, the
wife of Rama (Cultural festival: Themes & components, n.d.). The Norse god Odin also disguised himself as ferryman or a
servant (Herzman, Drake & Salisbury, 1997).
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4 Here I refer to the tale of The Soldier and the Tsar in the Forest by Afanasyev (1916) in which a soldier, having deserted
the army, regains his honour by unknowingly demonstrating his valour in front a disguised tsar. Historically, the example
of the Grand Embassy of Peter I also fits since during his visits to England and The Netherlands, he adopted a pseudonym
for himself whilst working as a carpenter (StarMediaEN, 2022). When staying at the Elizabethan mansion Sayes Court, he
and his party wrecked the house as well as its gardens, including pushing one another in wheelbarrows into the primly kept
hedges (Peter the Great trashed here, 2020).

5 The Chinese term AR 3K describes emperors disguising themselves as civilians to inspect the situation of their people
(Baidu, 2022). The two-finger kowtow tradition in Chinese tea culture is said to have come from a time when the emperor
Qianlong was in disguise at a tea house, filled the cup of his servant who, not being able to kowtow fully as he would have
usually done since it would have given away the identity of the emperor, tapped two bent fingers on the table as an impromptu
substitute (Traditional Chinese tea etiquette, 2022). Zhangyu (2014) writes about a series of Qing dynasty portraits depicts
the emperor Yongzheng performing the jobs of ordinary people.

¢ Liudprand (2007) tells a story of the emperor Leo VI (the Wise) being arrested whilst disguised and subsequently punishing
those who failed to punish him. The emperor Theophilos, writes Cartwright (2018), walked around the capital city to better
understand the lives of his people, particularly the price of goods.

" Joseph II often travelled incognito not to conceal his identity but due to his dislike of ceremony, writes Kulcsar (2014).

8 There is the Jewish folktale The Wooden Sword told by Ann Stampler (2012) about the ruler Shah Abbis, incognito, testing
the sincerity of one of his subjects after he was surprised to see how happy he was in spite of his poverty.

° In Bir6 & Malleson’s (1940) historical fantasy film The Thief of Bagdad, the sultan is tricked into disguising himself
amongst commoners in order to be accused of lunacy when attempting to reclaim his position.

1" The Malay Annals (Brown, 1952) recount how Sultan Alauddin went undercover having heard his city was rife with thieves
and subsequently confronted them at night.

" Murad IV would visit taverns in what’s now Istanbul and behead anyone he that caught smoking tobacco (Davis, 1922).
12 The Story of Two Sisters Who Were Jealous of Their Younger Sister translated by Andrew Lang (2021) is a tale from One
Thousand and One Nights collection of Middle Eastern folk stories. In it, Sultan Kosrouschah falls in love with the youngest
of three sisters whilst roaming the city undercover.

13 Edward Gibbon (1836) praises the ‘abstinence and humility’ of the second Rashidun caliph ‘Umar ibn al-Khattab, recording
how he wore the clothes of the poor and was found ‘asleep among the beggars on the steps of the mosque of Medina.’

14 The account of the fifth Abbasid caliph Haroun al-Rashid disguising himself amongst the Baghdadi populace is widely
told. Chinua Achebe (1987) references it in his essay The Trouble with Nigeria to highlight how past leaders strived to
understand the lives of their citizenry.

'S Powdyel (2021) claims the Jigme Dorji Wangchuck, the founder of Modern Bhutan, would use incognito to learn of the
hardships of his people.

16 Gregory’s (1999) fictional diary entries of Cleopatra VII include details of her mingling amongst ordinary people and
taking advantage of the historically accurate fact she could speak Egyptian.

7 Vivian (1904) outlines the early education of the last Serbian king Peter I, playing in the gutter amongst peasant children
and later during his reign, associating with his subjects. This includes one comical story of him writing on a school’s
blackboard, ‘King Peter has been here.’

18 Redondo (2016) notes the urban myths about Juan Carlos I, concealed by his helmet, riding motorbikes at night unnoticed.
1 Frederick II of Prussia was fond of visiting Strasbourg incognito both for business and pleasure (Gemeinhardt, 2016).

2 Stickings (2019) writes about how King Rama X of Thailand was photographed cycling incognito in Switzerland shortly
after his coronation.

2 King Louis X VI, according to Cavendish (2016) attempted to flee Paris disguised as a valet before his face was recognised
as the same as that printed on the national currency. Also, after his defeat at Battle of Worcester, Charles II was forced to
dress as a wood-cutter in order to escape the country (Ravenscroft, 2018). The collection of Old Norse sagas Heimskringla
by the poet Snorri Sturluson (2015) recounts an incognito King Sweyn being castigated by a housewife for using the middle
of a communal towel when hiding after a heavy defeat in battle.

22 Hansley (20138) tells of the Emperor Nero’s disguised criminality on the streets of Rome, stories that originate from the
annals of Tacitus (1872, 13:25). Codrus, the semi-mythical king of Athens, dressed as a beggar and killed enemy soldiers
when collecting firewood (Lycurgus, 2019). The Mahabharata (1883-1896, Book III, Section CCCXIII) mentions the
various disguises of Indra, Vishnu, and Hari and how they concealed themselves to defeat their enemies. The Iranian poet
Firdausi (1886) describes Rustem, the son of King Zal, dressing as a salt-merchant to gain entry to an enemy fort, the chief
of which he kills. Similar stories of Alexander the Great can be found in the Persian medieval romance Iskandarnamah
(1978).
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2 After his deposition, King Gustav IV Adolf of Sweden lived in Swiss hotel under the name ‘Colonel Gustafsson’ until his
death (De Kungliga Slotten, 2022).

24 King Edward VII would often visit a Parisian café in disguise to take a break from his duties (The Cafe de la Paix, A
Paris Landmark, Is Closed Till Spring, 1974). He had previously travelled under the title ‘Baron Renfrew’ (Dabney, 1990).
Philippe of Belgium similarly travels to his holiday home in Brittany under the guise of his pseudonym ‘Monsieur Legrand’
(Starbuck, 2021).

2 Walsh (1987) records how Philip II, eager to see his future wife Maria Manuela, followed her from Badajoz to Salamanca.
She became aware that he was present and sought to hide her face with her fan, which was pushed away by a juggler so that
it could be seen.

26 Hearst (1898) details a strange account of how Ferdinand I of Romania had ‘the curious experience of falling in love with
his own wife.” This strange event was the result of his queen going incognito to enjoy herself which in turn caused him to
become jealous of her kindness towards a young European and subsequently fall back in love with her.

27 Paul I of Russia is said to have travelled around Europe with his wife Maria Feodorovna disguised as ‘Comte and Comtesse
du Nord’ (Vidal, 2009).

28 The British expression that ‘The Queen thinks the world smells like fresh paint’ neatly summarises the fact that monarchs
rarely experience the world as it is when they are not there. Therefore, Charles XI of Sweden concealed himself'in a gray coat
and travelled around his land routing out corruption and injustice (Dunderdagar, 2022).

2 In Shakespeare’s (1898) Measure for Measure, Vincentio, the Duke of Vienna, dresses as a friar to “visit both prince and
people’ (Act I. Scene I11.) whilst leaving Angelo to enforce strict laws on his behalf.

30 Willem-Alexander of the Netherlands, when the Prince of Orange, took part in an ice-skating event under the name W.A.
van Buren (Bloks, 2021).

31 Former Princess Mako of Japan married a commoner and thus became one herself. Previously, she had concealed her
identity when supporting victims of the Tohoku earthquake (Cope, 2021).

32 Olav Lundeberg (1924) mentions ‘German, Danish, Russian, Belgian, Bohemian, French, Italian, English, Scotch, and
Oriental literatures.’

3 For a more thorough investigation into these literary developments, refer to Mark Truesdale’s (2018) The King and
Commoner Tradition: Carnivalesque Politics in Medieval and Early Modern Literature.

3* Tristan passes unrecognised when arriving in Ireland (Bruce, 1999) and Iseult plans to disguise her maid as herself on her
wedding night (Green, 2009).

35 Sands (1966) explains how Havelok disguises himself as a peddler and seeks refuge with a Danish nobleman.

3¢ Homer (1961), through the voice of the old nurse, emphasises what Keen (1961) delineates as the king’s corporal and regal
body: ‘I could not / see you until now—mnot till I knew / my master’s very body with my hands! (Book 19, lines 550-552)’
Beneker (2017) notes the importance of shared memory in the process of his identification, referring to his and Penelope’s
private recollections of how their bed was made.

37 Hazlitt (1864).

38 Fay Gwilliams’ The disguise theme in the Middle English metrical romances: Its use, origins and influences associates this
with prior oral traditions involving the disguise motif and other historical figures, such as Richard I, William du Longchamp,
St. John and Edward the Confessor.

3 The Boots of Buffalo-Leather by the Brothers Grimm employs this sartorial distinction also: ‘Then he opened his hunting-
coat, and his royal garments were visible. The soldier was alarmed, and fell on his knees’ (Grimm & Grimm, 2016). Another
of their fairy tales, King Thrushbeard, has the disguised eponym humorously test the heart of a princess in various ways
before he makes her his wife (Grimm & Grimm, 2016).

4 Truesdale (2018).

41 As known in Latin as Giraldus Cambrensis.

“2 Furrow (2013).

4 Shakespeare (1898, Act I., Scene IL.). For further research into the use of disguise in the play, see Flower’s (1975) Disguise
and Identity in Pericles, Prince of Tyre.

* The story The Prince and the Pauper by Mark Twain (1882) emphasises this idea that the only division between the two
is their outward appearance: ‘The little Prince of Wales was garlanded with Tom’s fluttering odds and ends, and the little
Prince of Pauperdom was tricked out in the gaudy plumage of royalty ... and lo, a miracle: there did not seem to have been
any change made!’

45 Shakespeare (1890, Act IV. Scene 1.).

# Keen (1961).

47 Harris (2018) notes the rarity of this use of disguise, arguing how it is usually understood as a ‘performative plot point’
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rather than one of ‘identity construction’. Murnaghan (2011) has made similar observations regarding Odysseus’ claims to
his position based on relations with those around him and his ability to maintain them successfully.

4 His own personal unification of knight, husband, and king are highlighted by Fowler (2014), not only his construction of
his ‘social person’ through the forging of his armour.

4 The ballad Queen Eleanor’s Confession (Child, 2020) tells of how Henry II, alongside the Earl Marshal, dresses as a friar
and visits his wife, the sick Queen Eleanor of Aquitaine, who confesses to past infidelities, crimes and hidden truths.

50 Sutton & Visser-Fuchs (1986).

ST Bruckner (1993).

52 Peele (1593).

53 The original Peele (1593) version is incomplete and so here I use the full quotation provided by Barton (1975).

3 Whilst King Edward IV and the Tanner of Tamworth, The Loyal Forrister, Le roi et le Fermier, The Boots of Buffalo
Leather, and King Mansor and the Fisherman mention the king losing his way during a hunt, a deer is specifically mentioned
in The King and the Hermit, The King and the Barker, King James and the Tinker, and The King and the Miller of Mansfield.
55 Knight & Ohlgren (1997).

56 Rachel Snell (2000) also refers to the peasant’s ‘equally misleading public mask’.

7 Here I refer to an article on the website budacastlebudapest.com, ‘Matthias Fountain in Buda Castle District’.

58 Titled Part I., Novella LVII. in the collection by Thomas Roscoe (1825) and The Thirty-Fifth Nouell in that of William
Painter (2011).

59 Furrow (2013).

% Truesdale (2018).

¢! See Chappell (18535, pp. 54-55), Collier (1847, p. xv.), Loades (1974, pp. 141-157), and Wilke (2018).

52 Holt (1982).

 Barton (1975).

% Dobson & Taylor (1976).

85 Ibid.

% John de Reeve in John the Reeve, Rauf Coilyear in The Taill of Rauf Coilyear, Adam in King Edward and the Shepherd,
Wylkyn Alyn (the knave) in King Edward and the Hermit, and Robyn Hode in 4 Gest of Robyn Hode.

67 Joly Robyn in King Edward and the Shepherd, Jhake Flecher in King Edward and the Hermit, Peeres Pay-for-all in John
the Reeve, and Wymond of the Wardrop in The Taill of Rauf Coilyear.

8 The King and the Miller of Mansfield, in Percy (1839).

% Philips (1723).

" Here I reference Wenzig’s (1857) Der Kohler und Kaiser Maximillian I1.

"' The Pleasant and Delightful History of King Henry the VIII. and the Abbot of Reading (1680).

2 Richard II, Richard III, Henry IV Parts One and Two, Henry V, Macbeth, Measure for Measure, and King Lear all include
the disguise and incognito of as well as deception by various rulers. Dale’s (2021) paper titled Incognitos: Shakespeare's
Uses of Disguise in the Light of New Historicism and Its Legacy provides more information on this.

3 The plays Fair Em (Shakespeare [Apochyphra], 2013) and King Leir (Stem, 2003), for example, demonstrate how the
king’s disguise was also used in exclusively royal contexts.

7 Philips (1723).

> The Royal Frolick (1692).

76 Scott (1828).

7 Alandlord or farmer.

" McKirdy-Walker (1994).

" Truesdale (2018).

8 King Alfred and the Shepherd (Philips, 1723).

81 The Royal Frolick (1692).

82 McShane (2016).

8- Here I refer to a late seventeenth-century song about the opening of parliament under James II titled The Happy Return
(1685).

8 Crane (1997).

8 Gathof (2014).

% The historical novel Ivanhoe by Scott (1821), set during the Middle Ages, also employs this idea. Richard I returns to
England as Le Noir Faineant, a black knight, rescuing Wilfred of Ivanhoe, also disguised, during the second-day melee of
King John’s tournament. He subsequently disappears and resides with a hermit.
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87 Macdougall (1989).

88 Ibid.

% Prestwich (2018).

% Medieval Histories (2016).

1 Barton (1975).

92 Later in the play, Friar Bacon states ‘Edward, King Henry's son and Prince of Wales, / Thy fool disguised cannot conceal
thyself” although is this spoken by someone capable of performing magic (Greene, 1594).

% Act V., Scene I.

% Ibid.

% Ibid.

% Child (1888), line 89.

7 Child (1956).

% Wrigley (1985).

% In this story, King Henry VIII uses the name Harry whilst wandering the streets incognito. To some extent, this is reminiscent
of Shakespeare’s (1890, Act IV. Scene 1.) Henry V, who identifies himself to Pistol as ‘Harry le Roy’. Albeit mistaken for a
Cornish name and explained to be of Welsh origin, it is of course French for ‘the king’.

1 The King and the Cobbler (1769).

101 Percy (1858).

12 Ross (1997).

103 Engle & Waltz (2022).

194 Barber (2003).

195 McLynn (2007).

1% Heywood (1842, Part I., Act IV., Scene IIL.).

1" Heywood (1842, Part I. Act III., Scene 1.).

198 Ibid.
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Josenn [rcoporc
Tpaauuis nepesnsiranns Kopoas B IIpocromonnna B anraiiicbkiii giteparypi Cepenuboivus i Hooro yacy

Anomayis. Y il cTaTTi JOCIIKY€ETHCS TPaHLis ITepeBsranHs Koposs B IpocTOro MEIIKaHIs, 10 MPOCITiAKOBYEThCS
B aHIIIHCHKHX Oalasax, HaMCaHuX y mepioy 3 mizHporo CepenHboBivus 10 nodarky Hosoro wacy. s tpaguuis nomsrae B
TOMY, 110 MOHApX HaBMICHE ¥ MTOMUJIKOBO HE BII3HAETHCS TIPEACTaBHUKAMH POOITHHYOTO KJIacy.

ABTOp CcTarTi B XpPOHOJOTIYHIN MOCHITOBHOCTI BUCBITIIOE T€, SIK PajMKaNi3M I’ SITHALATOTO CTOJITTS MOCTYIOBO
3HUKAE 1 SIK TM3HIII TPUKIAH [IHOT0 MOTHBY CTAIOTh OLIBII KOHCEPBATUBHIMU 32 CBOEIO PUPOJIOI0, 3MILHIOIOYH COLIIATBHY
iepapxito cepeHbOBIYHOT AHIUII, a HE KMJAIOYM BHKIMK iil. 30KpeMa, Iie JIOCIIKEHHS 0roMarae yHaouHHTH Te, M0
PiAKICHUI TONOC, HA/IAHU MPOCTHUM JIIONSIM y PaHHIX Oayajax, BiACYTHill y Oanajax IMICTHALATOTO Ta CIMHAIUSATOIO
cronith. Ha 3MiHy fioMy npuxozsth Aekiapanii mpo BipHICTh KOPOJIO.

[TpoBoysTu 11e AOCIIPKEHHS, aBTOP CIIMPAETHCS Ha MOI0HI IPUKIIAN 3 BEMKOT PI3HOMAHITHOCTI JKEpE, BKIIOYAI0UN
peIiriiiHi NUCaHHs, HAPOJHI MepeKasu, ICTOPUYHI Po3MoBii Ta Oararo iHioro. Bubip mkepen He Mae Ha METi IPHUITYCTUTH
NPUYMHHO-HACIIIKOBUH 3B’A30K MDK HHMMH, a JIMIIE OOIPYHTYBaTd TBEP/PKEHHsS aBropa W00 Oanaj y MHpIIOMY
JiTepaTypHOMY KOHTEKCTI.

V cTarTi po3nIAIAI0THCS PO3IYCK MOHACTHPIB 1 Iep)KaBHAN KOHTPOJIb Hajl CTBOPEHHSM TEKCTIB ITiCIIs BIPOBAKEHHS
JpYKapchKOro BepcTara sIK MPUYMHHI YHHHUKH. [HOpMalito, 110 MICTHTBCS B LM PO3BI/LI, MOKHA Oy/le BAKOPHCTATH IS
MOJAJIBIIUX JOCIIIKEHb [IUX MOMIN.

Kniouosi cnosa: niteparypHa tpaauiisi nepesisranas Koponst B Ilpocromonuna, misne CepeHboBivYs, 10YaTOK
Hogoro uacy, pamukanizm XV cr., cepeiHbOBIYHa AHIIIS, BUOIP HA KOPUCTH KOHCEPBATHBHOCTI B 0asajax.

Cmamms naoiviuna do pedakyii 04. 12. 2022
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Anomayia. Y ctarti po3rnsaaoTses GpiTbMU KMUTAHCHKOTO KiHeMa-
torpady nepiogy XX — modarky XXI cr., y sKkuX BifoOpaxxeHi OCHOBHI
eTHYHI 3acay KOH(YIIaHCTBA, 3ayBaXKy€eThCs, 1110 HA TIPOTHBATY TIPOIIC-
caM KoMmepiiamizamii kiHemarorpady, KOJqd HacaMIepe] 3IiHCHIOEThCS
aKIeHT Ha SICKpaBy Bi3yawizamito (imbMy, 6arato BUAATHHX KHTAHCHKHUX
PEeXHCEPIB IPUIINISIOTH YBAry eTHYHUM IPHHLMIIAM Y KHUTTI CYCIIIIbCTBA
Ta OKPEMOI JIFOMHH, CIHpPAloYrCh BopHOYac Ha BYeHHS Kondymis, ske
TIPOZIOBXKYE Bi/IiIrpaBaTH BaXKIMBY POJIb Y TyXOBHOMY *KHTTI Kuraro. Jlis
aHanizy Biniopani ¢inemu «boruns» (1934), «BecHsHi Bogu TedyTh Ha
cxim» (1947), «I'epoit» (2002), «Topn kmuue» (2007), sKi 1at0Th 3MOTY Y
BHIIE3a3HAYCHOMY iCTOPHIHOMY HePioii OCITIAUTH TIPEACTaBICHY B HUX
eTHKy KoH(YyIiaHCcTBa. PO3IMATarOThCs Ta aHATI3YIOTHCS BiATBOPEHI Y
(inpMax Moieri OBEIHKY OCHOBHHX I'e€pOiB, SIKi CHOPMOBaHI T1iJ] BILTH-
BOM KOH(YIIiaHCTBA Ta XapaKTePHi ISl KUTAChKOTO CyCIIbCTBA. 3a3Ha-
4aeThCs, 10 Ha IPOTHBAry IIo0ati3alliiHuM mpoliecaM Komepliiatizanii
(inbMiB y KuTalCbKOMY KiHemarorpadi TMpOCHiKOBYEThCS TEHJICHILiS
30epeKeHHs eTHYHNX 3aca] KOH(YITIAaHCTBA Ta BTUNEHHS X Yy XyIOXKHIX
TBOpAX.

Kniouosi crnoga: xutaiichkuil Kinemarorpad, KoH(YIiaHCTBO, KOH-
(yuiaHcbka eTuka.

Konmexcm i akmyanvnicms npoonemu. Tlouatox HOBOro TH-
CAYOMITTA O3HAMEHYBaBcs (yHIAMEHTAILHUMH 3MiHAMH, TOpPO-
IDKEHUMH 1H(POPMALIIHOIO PEBOJIOLIEI0 Ta TPOLEcOM TIo0aiza-
wii. 111 3MiHM nOCTaBMIH TIepe/T JIFOJICTBOM 0arato HOBUX IpooyieM,
[0 JIOTHYHI JIO BCIX cep KUTTS Cy4acHOI JIFOJIUHK, BOJHOYAC i
KYJIBTYPH Ta TyXOBHOTO CBITY i MOpaJti. ¥ CyCHiIbCTBI I0BOJI Yac-
TO BiZIOyBalOTHCS MPOLECH HiBEMIOBaHHS IOHATH Jo0pa i 31ma. Bix-
OyBaeThCsi KpeH y OiK CHOXHUBAIBKUX IIHHOCTEH. KymbT marepi-
AIIBHUX IIIHHOCTEH 3004Y€e TyXOBHHH CBIT 0COOMCTOCTI, 11 JIFONChKI
SKOCTI Ta MOpaJbHI 3aCajli, 3yMOBIIOE CK3HUCTEHI[IAIbHY Kara-
ctpody BTpartu ceHcy xutTs. Ha 1eil nporiec 3HaYHNIN BILTUB 311~
CHIOIOTh 3ac00M MacoBoi iH(opMarii, Hacammepe, TeineOaueHHs
Ta KiHO. ETanoHHUMU Opi€eHTHpamy JIofieil CTaloTh HE MOpAaJbHI
ABTOPUTETH, a TON-3IpKU i ecTpaaHi criBaku. Hapith He cTinbKu
OpIEHTHPaMH, CKUTBKU «BIpTYalbHUMH 110JIaMH, SIKi JIHCHO BILTH-
BAIOTh HA MOBCSKJICHHY MOBEAIHKY JIIOIEH, MEpII 32 BCe MOJOI»
(Kim, 1997). Cy4acuuii kinemarorpad) y BcboMy CBiTi, BOJHOYAC
1 kuTalicbkuii Kinemarorpad, yce OilbIe KoMepIiani3yeThes, my-
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Ka€ HOBI Bi3yanbHi e)eKTH Ta IPUHOMH Mpe/CTaBICH-
Hsl MECTEIBKOTO TBODY, CTBOPIOIOYH SICKPABY KapTHH-
Ky 1 He BIAIOYKCh 32 IHOTO JI0 TIONTYKY IPUHOMIB, K
OU PO3KPHBAJIH JIOICHKI IIIHHOCTI PEabHOTO CBITY. Sk
3ayBaxye razera Jing Daily, «ynoma 0arato MOJIOIUX
KUTAHIiB OiNbIIE MIKaBIATHCS MOM-KYJIBTYpPOIO, HiXK
crapozaBHbor0 dinocodieron (Jing Daily, 19, 2010).

Kuraiicbka KiHOIHIYCTpisl BUITyCKae BiacHi ONOK-
Oactepu, Kormiroroun miaxin [ommiBymy, 3 BenMYE3HUMH
OromKeTamu, 3ipKOBUMH aKTOpamu, crienedexramu Ta
JIOPOTMMHU MAPKETHHTOBUMH KaMIIaHISIMH, 1O 3Tra[yloTh
y CBOIX mparsix Taki gocimiaHukw, sk Bai, 2005; Crane,
2014; Lin, 2021; Su, 2010; Wang, 2009; Zhang, 2008.

Al mpOCITIZIKOBY€EThCS 1 1HINA TCHICHIIIS KiHe-
MarorpadiyHuX TONIYKIB, 0 KOHIEHTPYETHCS Came
Ha BHYTPILIHBOMY CBITi JIFOMHH, BUBYAE ii MicIe B
cydacHoMy corliymi. Kuraiichki KiHopesxucepu, sIKi 3a-
YBAKYIOTh Ha €THYHUX MPUHIHUIAX Y KHUTTI CYCIIilb-
CTBA Ta OKPEMOT JIIOAMHH, CIIMPAIOTHCS TAKOXK Ha BUCH-
H KoHQymis, sike mpogoBKye BiirpaBaTh BaKJIUBY
poib y JnyxoBHOMY kuTTi Kurato. OcranHiM 4acom
BEIyThCs Jebatu moo IiHHOCTI BueHHs KoHdyis,
siKe 0YJI0 TOJIOBHUM 1I€0JIOTIYHUM BUECHHSIM TIPOTATOM
TPUBAJIOTO YaCy Ta 3yMOBIIOBANIO BILUIMB HA MOBEAIHKY
JIOMUHY Ta il BIJHOCHHH 3 OTOYEHHSAM, OCIITHIKAMI
Lee T. Y., YulJ., & Nah S. (2011). 3pocratounii iHTe-
pec KUTaHChKOi rPOMAICHKOCTI 10 KOH(YIiaHCTBA Jie-
MOHCTpY€ BHXiJ Ha ekpanu kiHotearpiB y 2010 pormi
Oaitomniky «KoH(y1ii» — 0JHOTO 3 HAWTOPOKUMX KH-
TalicbKuX (inbMiB i3 TOHKOHTCHKOHO 3ipkoto Yoy HOHb-
®artom y pomni dinocoda. [Turannto BBy KOHQYII-
aHCTBA Ha TyXOBHE XHTTA JofuHu B Kurai, BogHOUac
1 BIUIMBY KOH(QYIIaHCTBA HAa KUTaHCHKUN KiHEMaro-
rpad, Oymu MpUCBSYEHI TIpaili SIK KUTaHCHKUX, TaK
1 JIOCHITHUKIB 3 IHIIMX KpaiH, Takux sk: Junho Woo
(2007); Geungho Jo (2007); Lee T. Y. (2011); Hwang
K.K. (2012); Huat C. B. (2015); Liu W. (2020). Ane B
[UX TIpalsgX OCHOBHA yBara MPHALTAIACH ICTOPHYHO-
My acleKTOBi, aHalli3 eTUYHUX 3acajl KOH(]yIiaHCTBa
B MOBEJIHIII TepoiB (ibMIB Mo J0ciipKyBaBcs. B
YKpaiHCBKOMY KiHO3HABCTBI BILUTMB KOH(YIiaHCHKOT
¢inocodii Ha cyyacHWi KHTalCHKUH KiHeMaTorpag
JI0CI HE JIOCIIJKYBaBCs. AKTyallbHOCTI HaOyBae J0-
CIIJUKEHHS BIUTMBY €THYHHX 3acajl KOH(YIiaHCTBA Ha
KuTalicbkuii kinemarorpad. Ll crarts mae Ha Meri
YCYHYTH TaKy NpOTAIMHY B 3HAHHSX, BIAMOBIBIIN Ha
TaKe JOCHiIHUIBKE 3allUTaHHSA: AK KOHyyiancvka
KYIbMypa Nposensnacs 6 Kumaticokux ginomax XX —
nouamky XXI cm.?

Jns anamizy Oyno oOpaHO I’STh BIIOMHX (ijib-
miB XX — movarky XXI cromitts, Takux sk «boru-
us» (1934), «Becusui Boau TeuyTth Ha cxim» (1947),
«[epoity (2002), «lopn kmmue» (2007). Bubip mux
(inbMiB  JI03BONIMB  MPOAHATIZYBATH 3aCTOCYBAHHS
KOH(YI[IaHCBKOT €THKH B iCTOPHYHOMY KOHTEKCTI.
PosrasHyTo Ta npoaHanizoBaHO BiTBOpEHi y (ilbMax
MOJIeri TIOBEIIHKM OCHOBHUX TepoiB, siKi copMoBaHi
MiJl BIVIMBOM KOH(YIIAHCTBA Ta XapakTepHi IS KH-
TalChKOTO CYCIIIbCTBA.

Memoou Odocnioxncenns. Bigmosigl Ha IHUTaHHS
JOCIIKeHHs 0yJI0 OTPUMAHO 32 JIOTIOMOTO0 METOMY
kpuTHaHOro Juckype-ananizy (CDA). CDA BBaxae
ouckype y Qopmi MoBH Ta/abo o0pasiB coOliaibHO
CKOHCTPYHOBAaHMM 1 YaCTHHOIO IIHPLIOTO KOHTEKCTY
COI[IANIbHUX BIJHOCHH, MPAKTHK, 1ICOJNOTIT Ta BIan
(Fairclough, 1995, 2013). Lleii meTox 3a3Buuail BU-
KOPHCTOBYETBCS JUIS aHaizy (iibMiB, aHIMAIlii, Tene-
OaueHns Ta pexnamu (Allen, & Lincoln, 2004; Asseel,
2020; Gatling, et al., 2014; Joye, 2009; Kaur, et al,
2013; Pradeep, 2016; Sunendar, & Pacuz, 2018). ¥
crarti BukopuctanHs CDA 0yio JOITbHUM, OCKiJTb-
KU LIeH METOJT JIAB 3MOT'Y OIIHUTH, SIK peaJtii, 300paxe-
Hi y (QibMax, «30iraloTbes 3 pisHUMH [CYCHITBHUMH]
ninHoctsiMmy» (Fairclough, 2013, p. 9), 30kpema KkoH-
(yIiaHCEKUMHE €TUYHUMH IIIHHOCTAMH. Y BHOpaHUX
¢inmpMax 00’€KTH Ta Jii mepcoHaxiB Oy MpoaHai-
30BaHi 3 BHKOPHCTaHHAM IPaKTHYHOI MOpali KOH-
¢yuiancrea Camranropron (Tpu OCHOBHI TPHHIUIIH
Ta I'STh MOPAJbHUX OCHOB Y JIOJCHKUX CTOCYHKax)
(Junho, 2007). BuOpaHni MeToaM JIOCIIKSHHSI 103BO-
JSIOTH PO3KPUTH CONIaIBHY MOBEAIHKY JIOMHH, PO-
AHaNi3yBaTH BIAHOCHHHU MIX TepOSMH (ilbMIB 3riIHO
3 KOH(YIIaHCHKUM BUCHHSIM.,

Buknao mamepiany. Y KATalCbKIN KyIbTypi CBi-
TOINISIAHA OCHOBA Oy/IyeThcsl HA MPUHIMIAX KOHQY-
iaHcTBa, naocusmy Ta Oymumsmy. KoudyiiaHcTBO
(GakTUYHO SBISE COOOK CYKYMHICTH MOBYAHb 1 JIOK-
TPUH, SIKI CTAIM PO3BUTKOM JPEBHIX Mioiorem Ta
ineonorem. Cucrema JIOKTPHH 1 TOBYAHB CITIBBI[HOCHA
3 npuHnunoM KoHdyiis — «mepenasaru, a He CTBO-
proBatH, BipuTH faBHuHI Ta mobutu iy (FLF (18
BFM) , 2021, c. 2). JlpeBHe KOH(YIIAHCTBO CTANO
BTUICHHSIM 1 3aBEpIICHHSM YChOTO TyXOBHOTO JOCBi-
Iy TIOTIePE/IHBOT HAIlIOHAIBHOT 1MBiTi3alliil. [00BHUM
00’€KTOM KOH(YI[IaHCBKOTO KyNbTY Oynu TyXH TIpe-
KiB, IKUX [IAHYBAJIH Ta SIKUM TTOKIOHSIIHCS.

B icropii Kutato koH(yIiaHCTBO CTBOPHIIO MOIi-
THYHY KYJIBTYPY «IIaHYBaHHS YECHOTH i OIaropoHux
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Jroieiy, eTUYHY KyIBTYPY «CHHIBCHKOI IAHOOMMBOCTI
it ponuuiBy, a Takox KyneTypy BBiwmsocti (FLF (1€
B-FM) ,2021, c. 1). Ha Biaminy Bix ingusigyanismy
JKUTENIB 3aXifHUX KpaiH, TPUXHIBHUKH KOHQYIiaH-
CTBA Y CBOIX BIIHOCHHAX 3 IHIIMMHU CTABJIATH LTI CBOTX
TpyI Hepes CBOiMH 0COOMCTHMH LIJTIMH, MOTHBYIOUH
CBOI0 COIlJIbHY TOBEIIHKY COILIaIbHUMH HOPMaMH,
000B’A3KaMH Ta BIAMOBINANBHICTIO, 1 HAMArarThCS
MiITPUMYBATH TapMOHIiHI CTOCYHKHM 3 Tpynamu (Ha-
IPUKIIAJ, CiM’€10, KOJETaMH, JPY3sIMH), HaBiTh SKIIO
1ie He 30iraeTbes 3 iXHIMU OCOOMCTUMM Oa)KaHHSIMMU.
BoHu 6inbIn mepeitMaroThest inTepecamu cim’i, KoJer i
Jpy3iB, HIX CBOiMH, GOPMYIOTH Ta MiATPUMYIOTh Trap-
MOHIIO BiIHOCHH 3 HUMH, CEPHO3HO TPHIMAIOTH COIli-
aJbHI HOPMH Ta TIOKJIA/IEH] Ha HUX 000B’S3KN.

B immeparopcekomy Kurai kondynianctso 0yino
3aKJaJiCHe B OCHOBHI NPHMHIMIM OpraHizamii jep-
’KaBU Ta ICHYBJIO MOHAJ JIBI THCSYi POKIB Y Maiike
HE3MIHHOMY BUDVIS, aX 70 modatky XX CTOMITTS, i
NPOJIOBXKYE BiirpaBaTd BaXKIIMBY POJb Y TYXOBHOMY
XUTTI cydacHoro Kuraro. 3a BIUIMBOM Ha (opMyBaH-
HS CTEPEOTHITY TIOBEIHKM BOHO YCIIIIIHO BUKOHYBAJIO
(YHKIIiO pedtirii, 0cTaTouHo chopMyBaIo Te, 10 MpH-
HHSTO HA3MBATH TPAAUIIIHHOI KybTypoto Kurato. Jlo
3ITKHEHHS 3 3aXiJIHUMHU JIepKaBaMHu i 3aXi[HOIO [UBi-
nizauieto Kutait OyB kpaiHoto, e maHyBana KoHY1Ii-
aHCHKa 11€0JIOTis.

V XIX cr. KUTaiCchKill BLII3aL{l JOBEIOCH TIe-
PEeXKUTH 3HAYHY 3a MaclmTabaMu JyXOBHY KpH3y, Ha-
CIIJIKH SIKOi He TojionaHi qonuHi. [Tos’s3ane 1e 0yno
3 KOJIOHIAJIBHO 1 KYJBTYPHOK €KCIAHCIEK 3aXiTHUX
JeprkaB. PesynsratoM 1i cTaB po3maj| iMIepehbKoi jep-
aBH I OOJIICHUI MONIYK KNUTAHChKUM HApOJIOM HOBO-
ro Micus y cBiti. [IlpuxunbHukam koHyIiaHCTBa, SKI
He 0axasu MOCTYNATUCS TPAJUIIHHUMU I[IHHOCTSIMH,
JOBENOCS IIYKAaTH IUIIXA CUHTE3y TPAJULIHHOI KH-
TalCHKOT YMKH 3 JIOCATHEHHSIMH €BPOTIEHCHKOT (iTo-
coii 1 KyIbTypH.

SIk HacmioK, 3a OutbII Hix 2500-piuHe iCHYBaH-
HS KOH(YIIAHCTBO 3HAYHO 3MIHIOBANOCS, 3alIMIIAN0-
YKCh BOAHOYAC BHYTPILIHBO HINICHUM KOMILIEKCOM 3
BUKOPUCTAHHSM OJTHOTO 0a30BOTO HAOOPY IIHHOCTEH.
3rinHo 3 BueHHAM KoHQy1is, nepikaBa OTOTOKHIO-
BaJacsl 3 CyCIIbCTBOM, COIIaJIbHI 3B SI3KH — 3 MiX-
0COOMCTICHUMH, OCHOBA SKMX BOAuamacs B CIMEHHII
crpykrypi. CiM’st BUBOIIIIACS 3 CTOCYHKIB MiX 0arhb-
KoM 1 cuHoM. CHHIBChKA IaHOOUBICTH OyJ1a 3Be/ieHa
B PaHT OCHOBH 4ecHOTH. [IpomoHyBaioch MopajbHe
BIOCKOHAJICHHSI B MEkax CyBOpO (DIKCOBAHHX, OCBS-

YeHHUX ABTOPUTETOM JIABHHHU CTUYHHUX HOPM. 3TiIHO
3 KOH(YIIAaHCTBOM, YJOCKOHAIOIYNCH MOPAJBHO,
JTIOJIMHA 3HAXOIUTH pajicth. KoHdymiancTBO 30cepen-
XKYEThCS Ha CAMOBJIOCKOHAJICHHI i aKIIEHTY€ Ha eTHUIIL
i moBeninIi. OCKINBKK JIOIMHA 1€ COIlianbHa icTo-
Ta, SIKa CIIBICHY€E B CYCHINBCTBI, TO Came B MPOLECI
BCTAQHOBJICHHS CTOCYHKIB 3 OTOUYIOUMMH il JIFOIBMH
BOHA PO3KPHBAE CBOIO KYJIBTYPY 1 CHCTEMY TyXOBHHUX
[IHHOCTEH. Y KOH(YIIAHCTBI I1i BITHOCHHU MalOTh Ha-
3By Camranropron (Samgangoryun): 30ipke HpaBuit
JIIOZICBKUX B3a€MHH, HA OCHOBI SIKHX MOXKHA OLIHHTH
BIUIMB KOH(YIIIAHCTBA, IO CIOCTEPIraeThes y (isib-
Mmax. OJIHaK, OCKUIbKM 4ecHOTH B CaMraHroproH, Ha
K1 CIIMPANoCcs TPaauLiiHe CyCIiNbCTBO, MOKYTb 1 He
OyTH 3aCTOCOBHI 0€3MOCEpPEIHBO JI0 Cy4acHOro Cyc-
MiNbCTBA, MOTPIOHO MepeocMUCTUTH 3HaueHHs CaM-
TaHTOpIOHa B CydacHoMy ceHCi. Tpu OCHOBHI MpHH-
UMK «TapMOHIHHOTO» YIPaBIiHHS AEPkKaBOIO 1 11’ ATh
MOpaJbHUX OCHOB y B3a€MHHAX MK JIOABMHU OyJH
BHKOPHCTaHi B IIbOMY JOCIIDKEHHI 3TiHO 3 BEPCI€l0
Lee T.Y. & Nah S. (2011). Intepnperanis Camranro-
PIOH HABOJUTBCS HIDKYE.

[MpuHimn «IlingaHuil MOBUHEH CITYXKUTH MPaBU-
temoy» y Bepeii Lee T. Y. & Nah S.: «KepiBuuku cyc-
NUILCTBA MOBUHHI TIOKA3yBaTH MPUKJIAJ TPOMajITHAM
1 HECTH BIJIMOBINANBHICTH 3a CBOT Jiiy. L{el mpuHImmn
JIOTIOBHIOETHCSL MOPAJIBHOI) OCHOBOIO CIPABETHBOC-
Ti: «MycHuTb OyTH CIPaBEeTUBICTh MiXK TIPaBUTEIEM 1
nignannMy. CydacHe TPaKTYBaHHS [BOTO MPUHIMITY
3a Lee T. Y. & Nah S. crocyerbest BiTHOCHH Mik Ha-
[iOHATLHAMM JTiJIepaMul Ta TPOMajiTHaMH, poO0To/1aB-
ISIMH ¥ TIpaIliBHUKAMH.

[MpuHimn «/luTrHA TOBHHHA CITYXKUTH OaTbKaM»
(ALF (IBE-FMm) , 2021, c. 2) — GaThku MaKTH
OyTH TPUKIAIOM ISl JiTed, TypOyBaTHCs MPO HUX i
HECTH 32 HUX BIJINOBIIAIbHICTh. [[pUHIIUIT IOTIOBHIO-
€TBCS MOPANBbHOIO OCHOBOK) «CHHOBHBOI MaHOOMH-
BOCTI»: CHH [IOBUHEH CITY)KUTH 0aThKOBI. Y CydacHOMY
posyminni Lee T. Y. & Nah S. nepenbauarors moary
110 6aTbKiB 1 TYpOOTY, @ HE «CIYXKIHHSI» M.

[MpuHimn «/lpyXuHa MOBMHHA CITY’KUTH YOJIOBi-
xoBi» (FLF (IEIE-FM) , 2021, c. 1) pernamentye
BIJHOCHHH B POJIMHI Ta mependayae B Cy4acHOMY po-
3YMIHHI 32 TIEI0 CAMOIO BEPCIEX0 B3aEMHY TypOOTY, ajie
BiJIJa€ TONOBHMIA TONOC Y BUPIIIEHH] CIMEHHHUX CIpaB
4oNoBikoBi. [IpUHIMI JIOTMOBHIOETHCS MOPAJIBHOIO
OCHOBOIO «IPUCTOHHOCTI»: y3a€MHOT TOBAry JI0 MO3H-
1ii KOKHOTO, He3a3iXaHHs Ha c(epy MisSIbHOCTI OfUH
OJTHOTO.
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II3E YAHT

Lli BuIIe3a3HaUEH] IPUHIIUITA Ta MOPaJIbHI OCHO-
BH JIOTIOBHIOIOTHCS TAKOXK TAKUMH MOPaJIbHUMH OCHO-
BAMH Y B32€MOBIJTHOCHHAX MIX JIFOIbMH, SIK «TEPITIHHS
1 100pO3UWINBICTBY, «IIOBATA JI0 CTAPIINX 32 BIKOM)
(FLF (IEIB-FMm) ,2021). Y cyyacromy posyminHi
nepen0avyaTh BpaXyBaHHs IHTEPECIB 1 MOCTYILIMBICTh
OJIMH OJTHOMY 3TiJTHO 3 BIKOM.

Takox «moBipa MiX Opy3sMH», MO TIPONOHYE
CTaBUTUCS OJIMH JI0 OJHOTO 3 IIMPICTIO Ta BiJIOBI-
JAIBHICTIO, BIPUTH ¥ TI0/IaBaTH MPHUKIIA] AOBIpH, 1100
30eperTi CTOCYHKH.

AJe Bce K IIEHTPABHOK 171e€F0 KOH(YIIIaHCTBA €
«100PO3UIHBICTBY, KA PA30M 3 KTEPIIHHSIMY BiJHO-
CUTBCS JIO OJIarOpoJIHUX MOpaJbHUX sKOCTel. Bucis
Kougymis «He pobu mronsm Toro, 4oro He Oaaenr
co0i» akTyasnbHHH 1 B Hal yac. JJoOpo3UwINBICTS JIt0-
JVHH JI0 OTOYCHHS Pa3oM 3 «MOPAILIIO» 1 «100POTOI0)
ckmafaots comiansuy Mopans (FLF (181B-F1MM) |
2021, c. 5).

Kuraiicbka KynbTypa BUpI3HIETHCS Cepe] 1HIINX,
Hacamrepes, CriBBIIHOMEHHAM penirii i Mopami. Sk
ckazaHo B «AHnanekrax» Kondyuis, «S cymyto, komu
MOpaJjb He BAOCKOHAIIOIOTH 1, MOUYBIIH MPO MPUHIIH-
1 000B’ 3Ky, HE B 3M031 IM CITi/[yBaTH Ta BUTIPABIATH
neno6pi Bunukm» (FLF (IGIE-FM) , 2021, c. 6).

Mopaib y Kutai 3apxiu Oynia HepBUHHOIO, a pe-
JITisE BTOPMHHOK. Y BUIVISI LEPEMOHIAIbHUX HOPM
KOH(YIIaHCTBO TIPOHUKAJIO SIK SKBIBAJICHT PEIiriiHO-
TO PUTYaNy B KUTTS KOXKHOTO KuTakils. Bono chopmy-
Basio B Kurai Ta [liBnenHo-Cxinniit A3ii TpynoBy eTH-
KY, fIKa JIONMy4ae Bipy JI0 IIHHOCTI HAIpyXeHOI mpaili,
BIJJIAHOCTI Oprasisaiii, omaJIMBOCTI, CaMOBIJIaui,
rapMOHii CTOCYHKIB, JTIOOOBI JIO OCBITH i MyapocTi,
a TAKOX 3aKJIOMOTAHOCTI COIIaNbHOI0 ONaronpucToii-
Hictio. KoHdymiancTBO cTano 0asucoM creru@iqaux
st CxinHO-A31HCHKOTO PerioHy Ta, 30kpeMa, Kuraro
MPaKTUK YIPABIiHHSA Ta €001

Koudymiii HagaB BENMKOTO 3HAYCHHS BUXOBHIN
(yHKIIT MECTEITBA i €CTETHKH, BiH YBaXKaB, IO Tillb-
KU JIFOJIM 3 BUCOKUMH aMOIIIsIMU i JIOOPO3UUITHBICTIO
MOXYTb BMIJIO OBOJIOJIITH HABUUKAMH I OTPUMATH BiJ|
HUX TyXOBHY CBOOOMY, 100 BOHM MO «BiT4yTH
Kpacy y cBOEMyY ceplii» . 3 iHIIOro OOKY, HaBITh SIKIIO
BH OBOJIOJIUIM PI3HUMH HABMYKAMHU, TO MOXETE T103H-
THUBHO BIUTMHYTH Ha CBOE 3pOCTAHHS 1 PO3BUTOK, Tillb-
KU SIKIO MaeTe noope cepre. Kondyii miakpecito-
BaB, II0 3aJ0BOJCHHS MICUXONOTTYHUX OaKaHb JIOJEH
TIOBMHHO BiJIMOBIIATH €THKETY I CIPaBEIMBOCTI, 1 B
TOW caMuii yac, Oe3CYMHIBHO, 1110 111 Oa)KaHHS OBUHHI

Oytu posymHuMH. KoH(yIiaHCbKa ecTeTHKa BBakKae,
1[0 MUCTEITBO MOBUHHO OYTH HE TUIBKU KPACUBUM, a
¥ BIJMOBIZaTH BUMOTAM COLiaIbHOT MOpai. 3 OjiHO-
ro OOKy, BOHA TOBHICTIO CTBEPXKYE HEOOXIIHICTD 1
pAIliOHAJIBHICTD 3aJI0BOJICHHS 1H/IMBIyalbHUX TICH-
XOJIOTTYHUX OaXkaHb, a 3 IHIOIOrO OOKY, MiJIKPECITIOE,
10 33JJ0BOJIEHHS TaKUX IICUXOJIOTIYHUX Oa)<aHb Mae
KEepYBaTHCs ETUYHUMHU HOpMaMu. BifnosigHo 1o miel
TIO3MIIii, €CTETUYHA POJIb MUCTEITBA BBAXKAETHCS He-
00XIIHOIO Ta JOCSIHKHOIO, ajie B TOW CaMHi Yac, 1o IIs
POJIb Ma€ peaibHe 3HAYCHHS JIUIIE T, KO CYCIIib-
CTBO PO3BUBAETHCS TAPMOHINHO, @ OaKaHHS 1HUBIIA
MalOTh BIJIMOBIZATH €THYHAM HOpPMaM CYCIILIbCTBA.
Came 11i moJokeHHs1 KoH(YIiaHCcTBa Oyny MperncTas-
JIeH] SIK KyJIbTypHa OCHOBA BUJIOBHIL Y KHTaHCHKHX
(inbMax, 10 JOCITIKYIOThCS. 1K BUCIOBUBCS Maiki
Byn, «dinbMu — ne comianbpHa icTopis KpaiHu, Bifi-
TBOpeHHs 1i JIyXy Ta KyaeTypu» (Sunggon, 1997).
Tomy ¢inem BinoOpaxkae Micuie 4u KyIbTypy, Je BiH
OyB BupoOneHuil. BpaxoBytoun neit dakt, HasBHICTH
ineil koH(yIiaHCTBA y (BiNbMaX, MO JOCITIKYIOTHCS,
Jae KynsTypHY Xapakrepuctuky Kuraro. {06 3po3y-
MITH iei KoH(yIiaHCTBa Y (QinbMax, MU CIUPAEMOChH
Ha BUILCHABE/ICHUN TECOPETUUHUIN OIS KOH(YIliaH-
CTBa Ta MEPEOCMHUCIICHHS HOTO 3MIiCTy B Cy4acHOMY
PO3YMiHHI.

3arajnoM, JKUTTEBA EMOIIisl TEPIUMOCTI Ta 100po-
3UYIMBOCTI B KUTAMCHKIN KiHeMaTorpadiuHiii Tpajiu-
1ii 3aiiMae OCHOBHY YaCTHHY, BOHA aJaNTyeThCs JI0
BUMOT KHTAlChKOI aymtuTopii Ta BimoOpaxae omHy 3
OCHOBHHX 3aca]] KoH(py1iaHchkoi KynsTypu. Ase Kon-
(ymuiii Takoxk cKka3a: « Ko BH HE MOKETE [IbOTO 3pO-
OMTH TI0 3aKOHY, BU MOJKETE 3pOOUTH BUHATOK, 3pO0OH-
TH 110 CIIPABETMBOCTI Ta BUIPABUTH MOMUIKY» (FLF

(iILB-Z2Mm) ,2021,c.9).

Lle BHCITOBIIOBAHHS SCKPaBO LIIOCTPY€ «BoruHs»
(The Goddess) — dinbm, 3usatnit Y HOnranom (Wu
Yonggang, =7KMl) 1934 poky. Pexucep obpas co-
1iaJbHO TOCTPY TEMY TPO HaiOiIHIII BEpCTBU Hace-
JIeHHS 1 KiacoBe po3iapyBanHs. DiTbM npucBIUCHAN
TeMi Oe3npaB’s KiHOK.

V dinbmi po3noBigaeThes icTOPis MOBIT 31 cTapo-
ro [lanxato 1920-x pokiB, sika BUPIIIKIA POAABATH
CBOE TiNo, MO0 KUTH Ta BUXOBYBATH CHHA. [0J0BHA
repoins — «boruHs»y — 3a3HaBajia 3HYIIAHb 1 TOP-
Typ 3 OOKy BCIX BEpCTB CycminbcTBa. BoHa BusiBisE
TEpIiHHA B JKUTTEBHX 00CTaBUHAX, 00 MYCHTH HECTH
BIJINOBITANIBHICTH 3 00 AUTHHA. Ko CUH repoiHi
Hlyiinuy ixe HABYATHCS B WIKOJY, HOMY JOBOIUTHCS
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TEPIITH NPUHWKEHHS 1 TTyM 3 OOKY MIKOJSPIB, a XHi
0aTbKu TMPOCATH JUPEKTOPA IIKONM BUTHATH XJIOTI-
ust. Komn ranrcrepu norpadysamu Llyiinus, 3a0pas-
M OCTAaHHIO YaCTHHY Ba)XKO 3apOONEHHX Ipollei, ii
TepIelb YBIpBaBCs 1 BOHA BUpINIMIIA BUPBATHCS 3 He-
creprHoi cutyanii. [llanTax i 3HymanHs 3 00Ky XyJi-
TaHiB, IUIITKA T JUCKPUMIHALIS B CYCHITBHOMY XKHTTI
1030aBHIIM MaTip Ta CHHA MOXIMBOCTI HOPMAIIbHO
XKHUTH, TOMY «OOTHHS» MiJHAIACS, 00 YMHUTH OIp 1
BOMTHU TaHICTEPiB, X0ua i po3yMina, 110 3a 1ei crpa-
BE/UTMBUI BYMHOK i 3ampoTopsTh A0 Bsi3HMIN. BoHa
TypOy€EThCS TIPO CBOTO CHHA 1 KEPTBYE COO0I0 3apajin
HBOTO, IO BI/IMOBIIA€ STHYHUM 3acajiaM KOH(YIliaH-
CTBa, 30KpeMa JPYroMy MPHHIHUIY B3a€MOBIIHOCHH
0aTpKiB 1 AiTell. 3aBIsKKM NPEKPaCHiH rpi 3ipku HIMOTO
xino JKyaus Jlinerioit (T32E Rudn Lingyl) dinsm
3YMOBHB BEIUKUH PE30HAHC Y KHTAHCHKOMY CYCIIilb-
ctBi 1930-x pokis (Komoc, 2019).

JUtss  po3yMiHHS BaXIMBOCTI KOH(QYIIaHCHKOT
IOyMKH (UIBMY TOTPiOHO PO3yMiTH OOCTaBUHH KH-
Taiicbkoro kinemarorpady B 30-x pokax MHHYJIOTO
cromtTs. Y Toi 4ac Garato KiHemarorpagicTiB ycBi-
JOMIUTH BXKJIUBICTh CYCTINBHOT QYHKIIi MHUCTENTBA,
y KiHO 3’SIBISIOTHCS Ta 3MIiIIHIOIOTHCS TPOTPECUBHI,
pesomtoniiiui BistHHS. Y 30-Ti poku miBe KiHO B Ku-
Tal PanToBO BIIOKPEMUJIOCS BiJ peakiiiHUX Tedii i
3BEPHYJIOCS JI0 COLIATbHOT TEMATHKH Ta ETUYHHX TIPO-
Onem cycminbcTBa. «BOrMHD) BU3HAHA MDKHAPOIHUM
KiHemarorpaoM sK OfIMH 3 HaWKpaIqux HiMuX (inb-
MiB 30JI0TOTO BiKy KHTalChKOTrO KiHO. [010BHA repoi-
HS B [[bOMY TparivHOMY CIOXKeTi (inbMy MoKaszaHa Sk
JKEePTBa CYCIIIBCTBA, KA BCE XK 3HAXOAUTD Y CO01 CUITH
Oopotucst 3a cBoi mpasa. [oCTpuil colliaibHUI KOH-
(umiKT, TOKa3aHUH y BLIbMI, HE CYNEpPEUNTh BYCHHIO
Kongyuist Ta 1eMoHcTpye HEOOXiHICTb Bi/ICTOIOBATH
CIIPABE/IUBICT.

®ineMm «BecHsHI Bogu TeuyTh Ha CXimy Oyio
3ua10 1947 poxy. Pexucepn: Iait Uymen ta Yxen
Lzronbni (Cai Chusheng, Zheng Junli). [Toxii dinemy
BIIOYBAIOTHCS TMiJl YaC aHTUSIIOHCHKOI BiitHu. Ha T
00poTHOM MPOTHU SAMOHCHKHX 3arapOHUKIB (GillbM po3-
TIOBIJIa€ TPO JOJIO XKIHKK B 1ied mepion. [onoBHa re-
poinst Cydens Buidla 3amMix 3a BuuTeNs WKyHIsHA.
[otim, xomu 1937 poky BuOyxHyna BiiiHa, UWKyHIsSH
NPUETHABCS 10 KOMaH/IHM PATYBAIBHUKIB 1 BHiXaB 3
nomy. CydeHp npuiiHsIa e K HaJeKHE, 3 TOBAroko
10 pilIeHHs CBOTO 4oJOBika. BoHa Tepruisue 3HOCH-
Ja TATOTH KUTTS, HApOJWIa CUHA i Buxuia B Han-
KIHCBKil pi3aHuHi. BoHa MmOCHIN HaMaranacs BHKH-

TH B Herapasjax, MiTpIMyBaHa TYrOko 32 YOJOBIKOM
UskynnsaoM. OpHak WKYHISIH TICHS 3aXOTUICHHS Y
TIOJIOH BTIK 1 HE B 3M031 MOJI0JIATH TPYAHOLII 3HANIIOBR
TPUTYIOK y cTaporo apyra Ban Jliwkens. Bin croky-
CUBCS MarepiajibHUMK OJlaraMu, 3paJiMB CBOIM Tiepe-
KOHaHHSIM i cTaB KoH(opmicToM. ToMy BiH HE BUKOHAB
CBiii 000B’ 30K CTOCOBHO JIPYKHHH (TIEPIIHii 1 APYTHi
TPUHIAI €TUKK BITHOCHH) 1 3T1IHO 3 MOPaJIII0 KOH-
(yIiaHCHKOTO BUCHHS «BTPATUB 00mHu4si». 1945 poky,
micyst kamiTysuii Anonii, Cydens, ska Oyna y Bimyai,
HalfHsacs y HOBUH OyAMHOK WKYHIISHA CITYKHHUILIEIO.
3rozom, 3a ciieHapieM, BoHa roBepraeThest B Llanxaii i
JorioMarae B tabopi OixkeHIsM 1 cuporam. OTox came
Cy(deHb CBOEIO MOBEJIIHKOI IEMOHCTPYE MOPAJIbHI 3a-
ca CaMHaHTOPIOH KOH(YI[iaHCTBa.

D1ibM yBaKAETCS KITACHKOIO KHTAHCHKOTO KiHO.
Etuuni 3acau CTPIUKY 1ITKOM BiITOBIIAI0TH YICHHIO
Koudymis. MopajibHi OCHOBH: TEpIiHHS, 100pO3HY-
JUBICTH Ta BipHICTH — jonoMaraiTh CypeHs moso-
JNaTé BCl NepemKoau. Yei momii GpinbMy OCYIKYIOTh
MOpaJIbHY CNa0KICTh il YOJIOBiKa, MOKA3YHOTh SIK MO-
CTYIOBO BiH «BTpaya€e CBOE 00OMMYYsH, TOOTO MOBAry
OTOYCHHS.

«Pannst BecHa B motomy» (imma Hasea «[lopir
BeCHH») — BHU3HauHMH ¢ineM y Kutai 1960-x po-
KiB, sikui 3HsB 1963 poky pexucep Ce Teni 3a omo-
BiganusaM Koy i «Jlrotuity. Croxer ¢inbMy omu-
cye 1920-ti poxku B Kurai. Csio LI3sub11t0, Momouit
IHTEJITeHTHHH IOHAK, KUK mepedyBac B IYXOBHHX
nomykax i 6axae mobyTd Ha caMoTi, IpHixaB 10 ce-
JIVIIA, JIe TPaleBIAlITOBYETHCS BUMTENIEM BHKIIAaTH
B cepeHiil mkoni. BiH 3HaHOMUTBCS 3 O1HOK BJIO-
BOI0. XIomelp criBuyBae iif Ta poOUTh yce MOXKITHBE,
o0 fomoMorty. Jii TOJIOBHOTO TEpOs BiJMOBIIAKOTH
KOH(YIIaHCBKilT Mopaii JoOpO3HUIMBOCTI Ta CIpa-
BeuBoCTi. CrocyHku Mik Csio L[3sHBIIO 1 BIOBOIO
CTAIOTh TIPEIMETOM TEPECYIIB Y CEJIi Ta OCYI0M T1OBe-
JIHKH BJIOBH OJHOCEIbIAMU. He BUHICIIN Hakemy, Ta
HakJ1aj1ae Ha ce0e pyKu. YuuTens ije 3 cena i Bupiiye
TPUETHATHCS [I0 PEBOMIOLIHHOTO PyXy, MO0 3MIHUTH
MUCJICHHS CBOIX CITIBBITYM3HHUKIB.

V ¢inbMmi TipuyHA JiHiS BUXOAUTH 32 MEXi OTO-
BIJJAILHOTO PiBHIO; BOHA JIOKJIAHO OMHCYE BHYTPIIIHI
eMOIIii{HI TepeKMBAHHS TMEPCOHAXKIB, MOKa3ye BHY-
TPIMIHIO CHIy JpaMaTiyHoOro KoHmikty. Pexwmcep
Oinple yBaru NpUILNSE HE 30BHIIIHIM KOH(IIKTaM,
a TOHKMM BHYTpIIIHIM €MOL[iSIM TOJOBHHX TepoiB. lii
repoiB (iIbMy: caMOMOXepTBa, A00pOTa, CHiBUYTTS
JIIO/IMHI — BUILTHBAIOTH 3 eTH4HOT Teopii Koudymis Ta
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BIJINOBIIAF0TH I’ ATH MOpAJIbHUM OCHOBaM CaMHAHro-
proH. DiIbM TaKOX IEMOHCTPYE MPOCTHH Ta eneraHT-
HUIA CTHIIb 1 BUpaXkae HEsIBHUI Ta eBQEMICTHYHUH ec-
TeTnyHui cMak Kurarto.

«PaHHS BecHa B JIIOTOMY» — II¢ TIepioj] 10 TO-
4atky «KyaeTypHOi peBOIIONi», KON TONITHYHA aT-
Moc(epa cTaBajia Bce OLIbII HAPYKEHOR, 1 PEKUCED
Ce Teuti cMUTMBO TPOJIEMOHCTPYBAB CBITOBI CBOE 0a-
YeHHs 1[boro nepiofy. [licns Buxomy ¢inbMy B mpokar
TOM OyB MOKa3aHUit MyONiuHO B 57 BENUKHX 1 CEPEHIX
MiCTax, aje CTaB 00 €KTOM HaI[iOHANBHOI KPUTHKH.
DinpMy 3aKUIATM HEOCTATHIO PEBONIOLIHHICTD, He-
BIJINOBIHICTh YSBJICHHIO MPO «IPAaBUIIBHY PEBOIIO-
uiitny apamy» (Clark, 1983). 3apa3 e 3naetbes myxe
ipoHiYHNM, TOMY 10 «PaHHS BecHa y MOTOMY» — IIe
Haiikpammi ginsM y Kurai 1960-x. Ha xainb, aktopky
[lanryans FOanpaKy, sika 3irpaia repoinio y ¢inbmi,
Oyno knacudikoBaHo «KynbTypHOIO pEBONIOLIEIO)
SIK TIPEJICTABHUKA ITIPABOTO PEBI3IOHI3MY uepe3 Iiei
¢inpM. BoHa He 3MOTIa BUHECTH THCK, KW Ha Hel uu-
HUIH, 1 CTpUOHYA 3 BUCOKOT Oy/iBIIi, po30MBIINCH HA
CMEpTb. [i momst crama Takowo %K TPArivyHO, 5K 1 JOJS
ii repoini y (iabMi.

[epoiuHa TeMa B KUTAHCHKOMY MUCTEIITBI 3aBK/IN
3aiiMana ofiHe 3 TOJIOBHMX MicCIb. SICKpaBUM MpHKIa-
I0M MOe TocTyxuti QiteM «Ji jie hao» ado «lopH
kmmuey (3uaTui y 2007 poi pesxucepom ®en Csioran
(Féng Xidogang), o 3acHOBaHMH Ha peaTbHUX MOIsX.

V hinbMi po3HOBIIAETHCS, IO 1111 Yac TPOMa/IsH-
cbKoi BiliHM 1948 poKy MiX KOMyHICTaMu Ta BifichKa-
mu [ominbaany kanitas 'y 3ii moBiB 47 conpaaris st
BHKOHAHHS 3aBIAHHS 3 TPHKPUTTS BIACTYMY OCHO-
BHUX BiliCbK. BOHM MOBUHHI Oyiu Tpumard 000pOHY
Ol TOKUHYTOT MAXTH JI0 THX Tip, OKU HE TIOYYIOTh
CUTHAJN TOpHY [0 BifcTymy. buTBa movanacs, i conya-
TH 3a3HAJIM TSOKKUX BTpar. [lepex cMepTio JielTeHaHT
B3BOJIY CKa3as, 1110 UyB curHan ropua. Aune I'y 3ii 3a-
TIepeynB, 10 HE YyB, i HAKA3aB TBEPIO 3aXHILATH T10-
sumito. Hacamkinenp yeix 47 conaaris 0yio BOuTO, 32
BHHATKOM camoro kamitana ['y 3ixi. [licns 3akiHdeHHs
BiitHM ['y 311 MPOJOBKKB MONIYK NPAB/IH TIPO CHTHAT
ropHa B TOMY poli. BiH HamaraeTbcs IOBECTH, IO
CONJIATH 3aTHONHM K TePOi, a He MPOCTO 3HUKIH Oe3Bi-
CTi, SIK YBaxkanocs oQiriiiHo. Bin fi3HaeThCs, 10 ekt
CUTHAI TaK i He mpo3By4aB. Tinbku B 1958 pori Oymnu
3Hal/IeH] Ta MOXOBaHI Tija 3aruOiuX CoJar 1 Ha Mic-
1 TIOXOBAaHHS BCTAHOBJICHUI maM’SITHUK. BigHocuHu
MIDX TOJIOBHUMH TepOSIMH Y (ilTbMi BiATIOBIJAIOTH KOH-
(yuiaHCHKMM MPUHIUIAM CTOCYHKIB MK KEPIBHHKOM

1 IiJUTenIUM, 3TITHO 3 IKUMHU TUICTIHI Oe33acTepex-
HO MiIKOPSIETHCS KEPIBHUKY, & KEPIBHUK MOBHHEH T10-
Ka3yBaTH TPUKJIAJ 1 HECTH BINOBIIATBHICTh 32 CBOT
nii. Llel mpuHIMI JTOTIOBHIOETHCS MOPATBHOK OCHO-
BOIO CIIPaBeUTMBOCTI: «MycuTh OyTH CIIpaBeHBICTh
mix npasuteneM i mignamum» (FLF (IEB-FM) ,
2021, c. 12).

[IpuBeprae yBary Iie OIWH acCMeKT CLEHAPIFO.
Ecretnunnii cranmapr Kondyuis — «rapMoHis»: 5K
y TPUPO, TaK 1 y BigHOCHHAX Jironei. [1ix BrmBoM
KOH(YIIAHCHKOT €CTETUKM KMTANChKI (PUIBMH MatOTh
IIe OJIHY OCOONHMBICTH: BOHM YacTO MAlOTh I[ACITHBHIA
KIHEIb.

3a MmepIow BEpCi€lo CIEHAPi0, 3aXUCHUKH TI0-
BHHHI OY/M 3aTHHYTH BC, ale Take TpaKkTyBaHHS T10-
il OpyIIHIo OM MPUHIMI KOHQYIIaHChKOI €CTeTH-
KH, TOMY CLIEHAPUCT MepepoOuB clieHapiil 1 cKa3as:
«Ockinpku Bei ToBapuui 'y 3ii MepTBi, BiH MOBHHEH
KUTH A HuX! [Hakme 1e COpUYMHHUT BENTHYE3HY
tparenito y cepusax misinaqiBy (Feng, 2003). Ocra-
TOYHA BEpCiS CIEHAPi0 OTpUMalia ONTHMICTHYHUM
KiHeI[b, 3TIHO 3 SIKUM CIPABEUIMBICTH TIEPEMOIIA.
Take MCUXONOTIYHE 3aJOBOJICHHS Bijl 3IHCHEHOI Mpil
TaKOX € BUPKCHHSIM KOH(YI[IaHCBKOT TyMKH TIpO Te,
[0 «TapMOHisl JIOPOTOLHHA», BOHA CTajla YaCTHHOIO
€CTETUKU KHTAHCHKOTO KiHO.

SlckpaBUM TIPHUKIAAOM KOH(YIIAHCHKOI €THKH €
icropuunmit ¢ineMm «lepoit» (Hero) pexucepa Usxan
Imoy (Zhang Yimou), 3usituit y 2002 pori. [onii dinb-
My BinOyBaroThes B yack 221-206 pokiB 10 HOBOT epH,
komu immeparop Llinp Illixyanai cTBOpHB iMmepito
L{inp — 1eHTpasi3oBaHy KepoBaHy Jiepxkasy. [o0BHa
inest himbMy — «Kepyiics BifiaHicTIO Ta IIUPICTIO,
Tl B iM’s1 CIPaBETMBOCT] — TaK IPUMHOKHII YECHO-
ty» (FLF (IBE-FM) , 2021, c. 12). dinsM cknaza-
€TBCS 3 TPHOX HOBEJ, KOKHA 3 IKUX TIPEACTABIISAE CBOE
TPAKTYBaHHs TO/ii. Y MeEpIIii HOBEIl TOJOBHUI Te-
PO¥ PO3IIOBiIaE TIPO Te, SIK BiH JIKBiAyBaB HalCTpall-
HIIIMX BOPOTIB iMIepatopa, TOOTO CIOXKET HOBEJH Y
Bepcii FONOBHOTO Tepost AEMOHCTPYE NEPIINH 1 APYTHit
npuHiun CaMHaHTOpIOH. Y JpyTii HOBeMNi iMmeparop
PO3MIOBIIa€ CBOK BEpPCil0 MOJiH, ska HE BiJINOBITAE
TPAKTOBIII TOJIOBHOTO I'epOsi 1 BUKJIAJICHA 3@ MEPIIUM
npuHIunoM CaMHAHTOPIOH Ta MOPAIIbHOI OCHOBOIO
«CTpaBeMTMBOCTI». TiNbKH TPETS HOBENA PO3KPHBAE
JIACHI TOAIT Ta MOKa3ye BIHOCMHU OCHOBHHUX JIHO-
BHX 0CI0.

Kpim opuriHanpHOTO Bi3yalbHOTO BHPILICHHS
(CloXeT 3 TPhOX YAaCTHH, KOXKHA 3 SIKUX — II€ OKpeMe



ISSN 2311-9489. KYABTYPOAOITUHA AVMKA. 2023. Ne23

OTOBifaHHs), GiTEM SICKPABO 1TIOCTPYE ETUKY KOH(]Y-
iaHCTBA: BISYHICTh, MYApPICTh 1 CHPaBEMNHUBICTb (3
00Ky iMmeparopa), 110 BiMOBiIa€ NEPIIOMY TPUHIIH-
my i MopanbHUM 0cHOBaM CaMHaHTOPIOH; 000B’SI30K,
BIPHICT, J00JIECTh 1 CHHIBChKA IIAHOOHUBICTB (3 OOKY
TOJIOBHOTO TEPOs).

®inemu Yxana Imoy Oarato pasiB oTpuMyBaju
HAropoau 3a MHCTElbKe o0pasHe BHpIlICHHS, Mpe-
KPacHY PEeXHCYpY Ta aKTOPChKY Tpy. Ajie HaHOLIbII
BXIMBOIO PHUCOI0 IMX (iNbMIB cTanma ixHs ifeiiHa,
€THYHA HAMOBHEHICTh, SIKA BIAMOBIiTA€ 3acajgaM KOH-
(y1iancTBa i HE TYOUTh CBOET aKTYaJbHOCTI B CyYac-
HOMY CYCIILTECTBI.

Bucnosxu. Y Kurai xoH(yuiaHcbka KOHIICTILis
colianpHOI opranizamii no0pe MOeTHYEThCS 3 HH-
HIIIHIM aKIEHTOM ypsIy Ha MOOYIOBI «TapMOHiM-
HOTO CYCTIIBCTBAY i TpomoHye TeBHY dinocodebky
TBEpAY OCHOBY 0araThboM MichbKuM sxutensiM Kutaro,
SIKI — «yXKe JIOCATHYBILHM MEBHOI MipH MaTepiaabHOTO
3aJI0BOJICHHSI — TeMep XO4yTh 3HAMTH CBOE MicIe B
cycninbetBi» (Jing Daily, 19, 2010). Kondyiianctso
3ayBa)Ky€e Ha CAMOBJIOCKOHAJICHHI i aKIIEHTY€ Ha ETHIII

JIIOJICBKHX BITHOCHH 1 Mopaui. TpauiiiiiHa kutaiichka
eTHKa, 1o BBiOpana B cebe Halikpaiie 3 KOH]yiaH-
CBKHUX i/eHf, IIyKa€e MUISXH CHHTE3Y 3 JOCATHEHHAMH
eBporenchkoi (iocodii 1 KyIbTypH, BOJHOYAC Y Ki-
Hemarorpadi. ¥V mpencraBneHux (iabMax TPUBAJIO-
ro iCTOPUYHOTO Tepiofy KUTaHCHKHE KiHemarorpag
30epirae OCHOBHI TONOXeHHs BUeHHS KoHdyiis, 1o
3aCBIIUy€ HOTO KHUTTEBICTh, MoJIEIi MOBEIHKH OCHO-
BHHUX T'€pOiB KIHOCTPiuOK c(OpPMOBaHI Iijl BILTMBOM
KOH(YIIaHCTBA ¥ BIJITIOBIIAF0T 3aKJIAJICHUM Y HhOMY
MOpaJbHUM 0cHOBaM. [IpakTyHa MOpaib KOH]yIiaH-
CcTBa, 0 C(hOpMYJIbOBaHA y 30IpIli TPABUIT JIFOJCHKUX
crocynkiB Camranropton (Samgangoryun), He BTpa-
Yae akTyanbHOCTi B cydacHocTi. CTBOpeHi KiHooOpasu
HECYTh KYJIBTYpHY iH(pOpMaIilo KoH(]YI[iaHCTBa, IO
MPOMOBJISE JI0 TVIsijiaya Ta BIUIMBAE HA HOTO JYXOBHI
HIiHHOCTI Ta MOBEIHKY. BOMpaouu HOBITHI JOCSTHEH-
Hsl CBITOBOTO KiHeMarorpady, KuTaichke KiHO MparHe
30eperTd CBOK CaMoOYTHICTh, ETHYHI 3acajy Ta Tpa-
auiii. OTxe, NOTPIOHO MIarHOCTYBATH LIHHICTh KOH-
(ymiaHcTBa uyepe3 IHTEPNPETAIi0 Ta 3aCTOCYBAHHS
KOH(YI[iaHCTBA 3 CyYacHOT MO3MILi.
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Jie Chang
The influence of the ethical principles of the philosophy of Confucius on Chinese cinema

Abstract. The article examines the films of Chinese cinema of the 20th — early 21st centuries, which reflect the main
ethical principles of Confucianism. It is noted that in contrast to the processes of commercialization of cinematography,
when, first of all, emphasis is placed on the vivid visualization of the film, many outstanding Chinese directors pay attention
to ethical principles in the life of society and an individual, relying on the teachings of Confucius, which continue to play an
important role in spiritual life of China. The films "Goddess" (1934), "Spring Waters Flow to the East" (1947), "Hero" (2002),
"The Horn is calling" (2007) were selected for analysis, which allow us to explore the ethics of Confucianism presented
in them in historical discourse. The behavior models of the main characters, which were formed under the influence of
Confucianism and are characteristic of Chinese society, reproduced in the films are considered and analyzed. It is noted that
although the commercialization of films is taking place in Chinese cinema under the influence of globalization processes,
there is a tendency to preserve the ethical principles of Confucianism and embody them in artistic works of cinema.

Keywords: Chinese cinema, Confucianism, Confucian ethics.
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Anomayis. Y crarti po3nIsSIaeThes crenudika miroToBKH aKTopiB
B YKpaiHi B KOHTEKCTI KOMIICTEHTHICHOTO MiJXOy JI0 OCBITH, KOAU(iKO-
BAHOTO bBOJIOHCHKMM IPOIECOM Ta HOBHM OCBITHIM 3aKOHOJ@BCTBOM
Vikpainu. {00 BiamoBicTH Ha 3amUTaHHS JOCTIIKEHHS, aBTOPU aHali-
3YIOTh KOMTICTEHIIii akTOpiB crermianbHoCTi «CIeHIYHe MUCTENTBO» Ha
piBHAX OakanaBpa Ta MaricTpa, BI3HAYCHHUX TPHOMA PISHUMH YKpPaiHCh-
KHMH BHIIMMU HAaBYIBHUMHM 3aKJIagaMH. ABTOPH BH3HAIOTh YMCICHHI
TiepeBary KOMIETEHTHICHOTO TTi/IX0/Ty 0 OCBITH, [0 MICTHTb MOKPAIIEHY
HPO30PIiCTh 1 OPIBHIOBAHICTh CTYIICHIB, @ TAKOX MiJIBULIEHHS MOOLIBHO-
CTi CTY/ICHTIB 1 BUKJIA[aqiB, ane TaKOX MPHITyCKAIOTh, IO BiH Ma€e CBOi
npobnemu. J{nmst MATOTOBKM aKTOPiB KOMIETSHIIHHMH TiIXiJ CTBOPIOE
npoOneMy BH3HAYCHHS OCHOBHHX KOMITCTEHIIIH, 110 BiTOOPaKAIOTh CIIe-
1MDIKy MATOTOBKM aKTOpiB, 30CEPEUKEHUX HA aM siTi, TOJIoci, pyxax i
MOBJICHHI, a TAKOX PO3MEKYBaHHS KOMIIETCHI Ha piBHSX Oakanaspa Ta
Marictpa. JloCHiiHUKK 3HAXO/ATh HE3HAYHY PISHULIF0 MIXK KOMITETEHITisI-
Mu OakagaBpa Ta MaricTpa B mporpamax, ki BOHH aHATi3YIOTb, 1 3aIUTy-
10Th, 9¥ TIOTPIOHO aKTOpaM, SKi He TUIAHYIOTh 3aiiMaTHCS BUKJIAIAIIBKOI0
a00 HayKOBOIO ALSUTBHICTIO, OTPUMYBATH CTYIIIHb Marictpa, moo 3100yTn
TIOBHY BHILY OCBITY». TyT HayKOBLI MOPYLIYIOTh BXIUBY HpoOIeMy
30epeKeHHs yHIKaIbHUX HAl[IOHATBHUX aKTOPCHKUX IIKLI, CHOPMOBAHHUX
BIIOMHMH MalCTpamMy CLEHH, SK CTPHKHS aKTOPChKOT OCBiTH. BoHu Ta-
KO TIPOTIOHYIOTH (heCTHBAIT AKTOPCHKHX MK SIK 3aC10 00MiHy ZOCBiTOM
TiJT 9ac TiITOTOBKH aKTOPIB.

Kntouosi cnosa: MUCTEIbKa OCBITA, KPEANTHO-MOZY/IbHA CHCTEMA,
(haxoBi KOMIIETEHTHOCTI aKTOPiB, HAI[IOHAIbHA AKTOPChKA IIKOJA.

Konmexem ma axmyansricmo npooremu. OIHIEIO 3 yMOB
BXOJUKCHHS! YKpaiHM B €IMHMH €BPOIEHCHKUH OCBITHIM TpoCTip
CTaNo MPUHHATTS CHUCTEMOIO BHIIOi OCBiTH YKpaiHM MONOXKEHbB
Bornoucbkoi peknapanii. Jeknapariisi BUSHaYMIA 3arajibHi BAMOTH
JI0 KpUTEpiiB 1 CTAHIAPTIB HAI[IOHATBHUX CHCTEM BHIIOI OCBITH
ISl CTBOPEHHS €IMHOTO €BPOIEHCHKOTO MPOCTOPY BHILOI OCBi-
1. OcHoBoto Jleknapariii € MONOKEHHS PO KPEAUTHO-MOIYIIbHY
CHCTEMy HABYAaHHS Ta KOMICTEHTHICHHH MiAXOA O OLiHIOBAHHS
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pe3ynbTariB HaBuaHHS. KoMIeTeHTHICHUI MifXij BU-
Marae, 100 3MICT HaBYaJIbHOI MPOTPaMH BU3HAYABCS
BIJINOBIJIHO JI0 KJIFOUYOBKX 3HAHb T4 HABUYOK, SIKi CTY-
JeHT HalbyBae MPOTATOM HABYAHHS I OTPUMAHHS
BianoBigHOi kBamidikaiii. Po3pizHsroTh 3araipHi (iH-
CTPYMEHTAalbHi, MDKOCOOHCTICHI, cucTeMHi) Ta ¢a-
XOBi KoMIETeHTHOCTI. HaOyTTs 3araipHuX 1 (paxoBuUX
KOMITIETEHTHOCTEH B MPOIIECI HABYAHHS € HEOOX1THOIO
YMOBOIO JUIsl BU3HAHHS mpodeciiiHoi abo akaaeMiuHOT
kBamiQikauii 3no0yBaya BUIIoi ocBiTH. [lounHaoun 3
2004 poky, KOMITETeHTHICHIH T1i/1Xi71 OB 3arpoBajiKe-
HUil B YKpaiHi K OCHOBHA 3acajia moOy/[0BU HABYAIIb-
HOTO MPOLIECY B 3aKajiaX BUILIOI OCBiTH. BripoBaikeH-
HS I[HOTO TIAXOAY K KIFOYOBOTO METOOJOTiYHOTO
IHCTpYMEHTY peanizanii mineit bononcekoro mporecy
CTaJI0 BOXJIMBOIO TIEPEIYMOBOI0 MOJICPHIi3allil OCBITH
B Ykpaini (MinictepctBo ocBitn Ykpainu, 2004).

V cydacHuii epioji MiXKHAPOJHUX IHTETPALIHUX
MPOIIECIB BINPOBAKEHHST KOMIIETCHTHICHOTO MiIXOIY
Mae Kiibka mepesar. Takuil mijgxin 3a0esmeuye mij-
TOTOBKY MOOUTBHOTO (haxXiBIIsi, KOMIETECHTHOCTI SKOTO
BH3HAIOTHCS B MEKax CBPOIH, CIPUSIE MDKHAPOIHIM
00MiHAM CTY/IEHTIB 1 BUKJIA/Ia4iB, & TAKOXK IIiJ[BUIIYE
SKICTh OCBITH IIUISIXOM 3aCTOCYBAHHS TIPO30PHX CTaH-
JIapTiB OIlIHKY HABYAHHS.

3rigHo 3 HOBUM 3akoHOM «IIpo ocBiTy» BBemeH-
HSl HOBHX MPUHIAIIB 1 KPUTEPIiB 32a0€3MeUeHHs SKOCTI
OCBITH TIOBUHHO BPaxyBaTh «BUMOTH PUHKY TIpaIli J0
KOMIIETEHTHOCTEH MPAI[iBHUKIB. .. 3 METOK TapMOHi3a-
1il HOpPM 3aKOHOZABCTBA Y cpepax OCBITH i colialib-
HO-TPYZOBUX BIJIHOCHH, CIIPUSHHS HAI[IOHAJBHOMY Ta
MIKHApOIHOMY BH3HAHHIO KBajidikamiid, 3100yTHX B
VkpaiHi, Haaro[pkeHHs e(eKTHBHOI B3aeMofii chepu
ocsitu Ta puHKy npari» ([Ipo ocsiry, 2017, ct. 35, . 3).

JlocmipkeHHIO Po0JIeM MUCTEIBKOT OCBITH Ta i
0CO0MMBOCTEH MPHCBSUCHI MPAIL[l BITYM3HIHUX BUCHUX
Bonkosa C. M. (2006), Poxxka B. 1. (2005), [{umba-
moka H. M. (2013), besrina 1. [I., Cemamko O.M.,
FOnogoi-Pomanosoi K. B. (2006), beperosoi O. M.
(2006), besrina O. 1. (2008; 2012; 2019), Ky3Hnemuo-
Boi . B. (2010; 2019) ta iHmux. ABTOpH LHX Hpaipb
TIOB SI3YIOTh MHCTEIIBKY OCBITY 3 TyXOBHHUM PO3BH-
TKOM 1 TBOPUOIO camopeaizali€to JTIIMHI Ta HaroJo-
IIyI0Th Ha HEoOXiaHOCTI GOpMyBaHHs OCBITHIX TpO-
rpaM 3 YpaxyBaHHSM «HOBHX COILianbHO-TyXOBHHX
noTpeOd, CyYacHUX KPUTEPIiB OLIHKH SBHIL KYJIBTYPH i
muctentsay (besrin, bepranceka, Kouapsu, & Yenen-
cbka, 2008). [Ticis 3anpoBajkeHHs B YKpaiHi Komrie-
TEHTHICHOTO TiJIXOy /10 HaBUAHHS BMHUKIO 0arato

MUTaHb PO Te, K GOpMyBaTH MHUCTEIIBKY OCBITY, Bpa-
XOBYIOUM OCOONHBICTH Ti/ITOTOBKHU CTY/ICHTIB TBOPYUX
crenianbHocTe. [1ociiIoBHICT PO3pOOKH pOrpaMu
MiJTOTOBKK 37100yBava BUIIOT MUCTEIbKOT OCBITH 0a-
KaJaBpChKOTO Ta MAaricTepchKOro piBHIB Oyna A0CHi-
mxkeHa B crarti besrina O. Ta Yenencwkoi O. (2012).
AxryanpHocTi HaOyBae MojasbIa PO3BiKa aanTaIlii
TBOPYMX CIEIIaJbHOCTEH MHUCTEILKOI OCBITH, 30Kpe-
Ma MiATOTOBKH MaiiOyTHIX akTOPIB, 10 BUMOT KPEJIHT-
HO-MOJIYJIbHOI CHUCTEMH, 5IKa 3aCTOCOBYE KOMIICTCHT-
HICHUH HiIXIA.

Memoio yici cmammi € JOCTIIKEHHS 0COONUBOC-
Tl MiITOTOBKM aKTOPIB 3a crerianbHicTio «ClieHiuHe
MHUCTEITBO» Ha 0aKaJaBPCBKOMY Ta MaricTepChKOMY
PIBHSIX y KOHTEKCTi KOMIIETEHTHICHOTO TiIX0y JI0 BH-
01 OCTBITH.

06’ exkm 0ocnioxncents: MACTELbKA OCBITA.

IIpeomem docrioxcenns: GpaxoBi KOMIETSHTHOC-
Ti aKTOPiB 0CBITHBO-TIPOdeciiinoi mporpamu (OI1IT) 3a
crierianpHicTi0 «CleHIYHEe MUCTEITBO» Ha OakanaBp-
CBKOMY T MaricTepchbkoMy piBHSX Y Iporpamax ykpa-
THCHKMX MHUCTELLKUX 3aKJIa/iB BUILOI OCBITH.

3asoanna:

 Jlocmiguti OCOONHBOCTI KOMIIETCHTHICHOTO
MiJIXOy JI0 MATOTOBKH (haxiBIliB (aKTOpIB) 3a Crelli-
anbHICTIO «CLIEHIYHE MUCTELITBOY.

* [lopiBHsTH (haxoBi KOMIETEHTHOCTI [T aKTO-
piB Ha OaKanaBpPCHKOMY Ta MaricTepchbKoMy piBHSX Ha
NPUKIaJi HABYATBHUX MPOrPaM MUCTELBKHX 3aKNajliB
BHIIOT OCBITH YKpaiHu.

* BU3HAYNTH IIISXU BIOCKOHANCHHS T1ITOTOBKH
aKkTOpiB 3a cremianbHicTI0 «CIIeHIYHe MUCTEITBOY B
KOHTEKCTI KOMITETEHTHICHOTO ITi/IXOJLY.

Memoou docnioocenns. 3aBIaHHs T0CTIHKCHHS
Oy BUpIIIEHI HIISXOM aHaNi3y U TMOpPIBHAHHS Ha-
BYAIGHUX MPOTPaM MHUCTELbKHX BHIIIB Ykpainu. 30-
KpeMa, OyJu mopiBHsHI (axoBi KOMIIETEHTHOCTI aKTo-
piB y mporpamax «CueHiYHe MHUCTENTBO» OaKalaBp-
CHKOTO Ta MaricTepChKOro PiBHIB.

OcHogHa mepminono2is

V cTarTi BXUBAOTHCS TaKi TEPMIHH 3TiIHO 3 BU3HA-
ueHHsMU 3akony 11po ocBity (ITpo ocsity, 2017, cT. 1):

«Eeponelicoka KpeOUmHa mpaHcepHo-HaKonu-
yyganvra cucmema (€KTC) — cuctema TpaHcdepy i
HAKOTIMYCHHS KPEJIUTIB, 10 BUKOPUCTOBYETHCS B €B-
poreiichbkoMy TIPOCTOPI BUIIIOT OCBITH 3 METOH) HaJlaH-
Hsl, BU3HAHHS, TIITBEPKCHHS KBaTiiKaliii Ta 0CBIT-
HiX KOMITOHEHTIB 1 CIIpHs€ akaaeMiyHiii MOOITBEHOCTI
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OAEKCIVI BE3ITH, OABT'A VCITEHCBKA

3100yBayiB BUIIOT OCBITIY. 3aNpOBAKCHHS ITi€l CHC-
TEMH J03BOJIMIIO Y3aralbHATH KPUTEPIl MiJ] yac BU3HA-
YEHHs HABYAJIBHOTO HABAHTAKEHHS 3700yBada BUIIOI
OCBITH Ha MEPIIOMY, IPYTOMY Ta TPETHOMY PIBHSIX, SIKE
HEOOXiJIHE TS JOCSITHEHHSI Pe3y/IbTaTiB HaBUYaHHS Ta
obnikoByeThes B kpenurax EKTC.

«Kpeoum Eeponeticokoi kpedumnoi mpancgep-
Ho-HaxonudyeanvHoi cucmemu (€EKTC) — omuHHIS
BHMIPIOBaHHSI 00CATY HABYAIBLHOTO HABAHTAKCHHS
3100yBaya BUIOT OCBITH, HEOOXITHOTO /ISl TOCSTHEH-
Hsl BU3HAYCHUX (OUIKYBaHMX) Pe3y/bTaTiB HABUAHHSY.

«Komnemenmuicnuii nioxio — MiAXig 10 BU3HA-
YEeHHS pe3yNbTaTiB HaBYaHHS, 110 0a3y€ThCs HA IXHBO-
My OIHKCI B TEPMiHAX KOMIIETCHTHOCTEeW». [IpuiAHATTS
KOMIIETEHTHICHOTO MiJIX0y SK 0a3MCHOTO METOJ0JIO0-
TIYHOTO 1HCTpYMEHTY peanizauii el bononckkoro
TpOIIECy JI03BOJISIE CKOHIIEHTYBATH MPOIIEC HABYAHHS
TaKUM YMHOM, 100 HAHOLIBLI BpaxyBaTH HaBYaJIbHI
HOTpeOHU CTY/IEHTA, T 33 CBOEIO CYTHICTIO € CTYIIEHTO-
[EHTPOBAHHM.

«Komnemenmmuicms — 31aTHICT 0COOH YCITIIIHO
coliaizyBaTucs, HaBYaTHCS, POBAAUTH NPOQecCiiiHy
JISIBHICTD, SKa BUHUKAE HA OCHOBI JUHAMIYHOI KOM-
OiHarlii 3HaHb, YMiHb, HABMYOK, CIIOCOOIB MUCJICHHS,
MOTVISITIB, IIHHOCTEH, IHIINX 0COOMCTHX SIKOCTEI).

«Oceimuitl KOMNOHeHm — CaMOJIOCTaTHs 1 op-
MalbHO CTPYKTYpOBaHa YaCTUHA OCBITHBOI MPOTPAMH
(HampuKIIa]], HABYAJIbHA JMCIUILTIHA, BUPOOHNYA Tpa-
KTHKA TOIIO).

«Oceimus  (0ceimubo-npoeciiing, — 0CeimHbo-
HAYKOBA YU OCGIMHbO-MEOPUA) Npocpama — €Jld-
HUH KOMIUIEKC OCBITHIX KOMIIOHCHTIB (HaBYaJIbHUX
JUCLMILTIH, TPAKTHK, KOHTPOIBHUX 3aXOJiB TOLIO),
CHPSMOBAHHUX Ha JIOCATHEHHS MependavyeHnx TaKowo
NPOTPaMolo pe3yNbTaTiB HaBYaHHS, 1O Ja€ TPaBo Ha
OTPUMaHHS BHU3HAYEHOI OCBITHHOI ab0 OCBITHBOI Ta
npogeciiinoi (mpodeciiinux) kBamidikawii (kBamidika-
1iil)». OCBITHS MporpaMa 3aBk/Iu CIpsIMOBaHa Ha BH3-
HAUuEHHs CIIeIiaNi3allii, 10 OTPUMYEThCS B il MEKax,
aJie MoXe i He TiepeidauaTy creriasizarii.

«Cmetixxondepu — 3allikaBlieHi CTOpoHH, (i3ny-
Hi Ta IOPUANYHI 0COOH, SKi MAIOTh JICTITAMHUI 1HTEp-
ec y JIsNIBHOCTI OpraHizaiii, T00TO MEBHOI MipOrO
3aJIekaTh Bijl Hel a00 MOXYTh BIUIMBATH Ha 1i Jisib-
HICTBY.

3akonodasuuii Konmexcm mucmeyvKoi oceimii 8
Ykpaini

PedopmyBanHs MucTelbKOi OCBITH, 30KpeMma
BHIIOT MHCTEI[bKOI OCBiTH, B YKpaiHi BinOyBaeThCs

3rijiHo 3 [Tonoxkenusm JloBroctpokoBoi crparerii pos-
BUTKY YKpaiHCBKOI KyJIBTYpH, sIKa Harojomye: «Muc-
TelbKa OCBiTa BUMArae KapJHHAJIbHOTO OCYYaCHEHHS
SK Y PI3HUX CEKTOpax KYJbTYpH, TaK i B CHCTEMi 3a-
ranpHoi ocBiT» (Kabiner Minictpis Ykpainu, 2016).
Lle monoxeHHs peanizyerbes B 3akoHi «IIpo ocBiTy»
(maymi 3akoH), SKMH BH3HAYa€ CTAaTyC CIEIiaTi3oBa-
HOT MHCTEIILKOT OCBITH, 3aK/Ia/iB MUCTEILKOI OCBITH,
YMOB MHCTEIbKO-OCBITHBOT JIISTHOCTI, @ TAKOXK MiJ-
KPECIIOE Crieu(iky MUCTEI[HKOT OCBITH Ta OKPECIIIOE
YMOBH JUsI i1 pO3BUTKY. 3Ti/IHO 3 BU3HAYCHHSM 3aKOHY,
«MHCTElbKa OCBiTa Tependadae 37100yTTs crelianb-
HUX 31i0HOCTEH, €CTETUYHOTO JIOCBIMY 1 I[IHHICHUX
OpI€HTAIIIH Y TIPOIIECi aKTHBHOT MUCTEIBKOT JIsITbHOC-
Ti, HAOYTTS 0COOOK0 KOMILIEKCY NpoQeciiiHnX, y ToMy
YHCITI BAKOHABCHKMX, KOMIIETEHTHOCTEH Ta CIpsIMOBa-
Ha Ha IpodeciiftHy Xy/I0XKHBO-TBOPUY CaMopealti3allito
0COOMCTOCTI ¥ OTpUMaHHs KBaji(iKamiil y pi3HUX BH-
nax mucrentsay (IIpo ocsity, 2017, ct. 21, 1. 2).

3aKOH BHU3HAYa€ KOMIIETEHTHICTh K «IHHAMIY-
Hy KOMOIHAIiF0 3HaHb, YMiHb, HABMYOK, CIOCOOIB
MHECJICHHS, TOIISIIB, IHHOCTEH, 1HIINX 0COOMCTHX
SIKOCTEH, 110 BU3HAYAE 37aTHICTh 0COOU YCIIIIHO CO-
HianizyBaTucs, MpOBaAUTH TpodeciiiHy Ta/abo To-
Janbiny HaByanbHy AisnbHicTEY ([Ipo ocsity, 2017,
po3. 1, ct. 1).

Pesynbratm HaBuaHHS MiJ 4Yac BHKOPHCTAaHHS
KOMIIETEHTHICHOTO TMi/IXO/ly BH3HAYalOThCs 32 JOTO-
MOTO0 KOMIEeTeHTHocTei. Omnmc KoMmeTeHTHOCTel
JUTS KOXKHOTO PIBHS BHIIOI OCBITH, HE3QJIC)KHO BIJ
crieniaipHOCTi, Hajae HarioHanbHa pamka KBawii-
kanit ([Ipo Bumty ocgity, 2014, po3. 2, ct. 5). Pamka
KBamiQikamiii BUKOPHCTOBYE €BPOMEHCHKI Ta HaIio-
HaJIbHI CTAHJAPTH, 1[0 MAKTh 3a0€3MCUUTH HAJICKHY
SKICTh OCBITH 1 HaJla€ «CUCTEMHHUH 1 CTPYKTYpOBaHUI
3a KOMIIETEHTHOCTSIMU OTHUC KBaMi(iKaliiiHUX PiBHIBY
(Kabiner MinictpiB Ykpainu, 2011). KoxeH piBeHb
nepenbayae Mporpecito 3HaTh 1 YMiHb T podeciii-
HOT'O 3pOCTAHHS B MEXaX BU3HAYCHOT CIICIIAIbHOCTI.

Cranaaptu BUIIOI OCBITH, Hapa3i MOBHTHCS TIPO
HaIliOHANbHI CTaHAAPTH YKpaiHH, pO3pOOISIOTECS IS
BH3HAYCHHSI 3MiCTYy HABYAHHS Ta OLIHIOBaHHS HOTO pe-
3YJIBTATIB, IO MOBUHHI IOCSTATUCS 32 3aTBEPIKEHOIO
OCBITHBOIO Tporpamoro. Hacammepen, 1i po3poOku
MICTSITh JIBI TaKi KJIFOUOBI BUMOTH JI0 OCBITHBOI HpO-
rpamu:

— HeOOXiJHUH JUIS BIIMOBITHOTO CTYIEHS 00CsT
kpeautiB EKTC ta

— TepeiK KOMIIeTEHTHOCTEH.
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Takox cranzapT Mae 0OyMOBIIOBATH HOPMATHB-
HUI 3MICT OCBITHBOI NpOTpamu, HependadyBaHi pe-
3ynbTaTH HAaBYaHHS Ta (OpMH arectaiii 3100yBadiB
Buiol ocBiTH. OOOB’S3KOBOI0 YMOBOK, sIKa 3aKJia-
JIA€ThCS B CTAHJAPT BHUIOI OCBITH, € HASBHICTH CHC-
TEMH BHYTPIIIHBOTO 3a0€3IEUEHHS SKOCTI OCBITHBOI
NpOTrpamMi Ta HAaBYAJIBHOTO TIPOLIECY, LIO JIO3BOJUTH
KOHTPOJIFOBATH SIKICTh HABYAHHSI, TIPOBOJIUTH MOHITO-
PUHT HABYAJBHOTO IPOIECY, KOPEKTYBATH HABYAJIbHI
IUTaHW, BHOCUTH HEOOXIJ[HI 3MIHH JIO OCBITHBOI TIpO-
IpaMH i OIIHIOBATH PE3YNBTATH HABYAHHS Ta OTPHUMa-
Hi KOMIIETEHTHOCTI.

Crnaoosi mucmeywkoi oceimu

Mucrenpki 3BO, sk 1 1HII1 3aKIa14 BUIIOI OCBI-
TH, 3J[IHCHIOIOTh TiJATOTOBKY (haxiBIliB 3a OCBITHBO-
npodeCiiHIME, OCBITHBO-HAYKOBHMMH Ta OCBITHBO-
TBOPYMMH TIPOTPaMaMH BifINOBITHO /10 CTaHIApTiB
OCBITHBOT JTiSUTLHOCTI, SIKi 32 BiJICYTHOCTI 3aTBEPJUKE-
HUX OpraHamu BIaju y cepi OCBITH 1 HAyKH po3po-
onsrotees camum 3BO. [lin yac po3pobku crangap-
TIB 3aKJI1aj BUILOI OCBITH BIAMOBIAHO 10 BMMOT Harii-
OHAIIBHOT paMKH KBaTi(ikaliil yCTaHOBIIOE KpHTEPii
KOMIIETCHTHOCTEH JIJIi KOXKHOTO PIBHS BHUIINOI OCBI-
TH B MeXax KOXKHOI cremianbHocTi. SIK 3a3HaueHo
BHIIE, CTAHJAPT BHUIIOI OCBITH BU3HAYAE BUMOTH JI0
OCBITHBOI TIPOTPaMH, SIKi 3a0€3MeUyI0Th OTPUMAHHS
SKICHUX pe3yJbTaTiB HABYAHHS 3 BHKOPHCTAHHSIM
kpeautiB EKTC. Cranzapt 000B’S3K0BO MICTHTB Tie-
perniK KOMIETEHTHOCTEH, HA0YTTA SAKUX 3/100yBaveM
CTYIEHs BUIIOT OCBITH 3aCBiYy€ HE TIUIBKH Pe3yib-
TaTH HAaBYAHHS 34 CIELIaIbHICTIO, a 1 ioro 3110H0C-
Ti HaBYATHCS NPOTATOM JKHUTTS Ta KOMYHIKYBaTH B
CYCHLIBCTBI. BapTo 3a3HaYnTH, 1[0 KOMYHIKATHBHUM
KOMIIETCHIIISAM, SIK 1 (paXOBUMH, HEOOXiTHO MpHIi-
JIATH yBary, Tak sK caMe BOHH CIIPHSIOTH TTi/IBUIICH-
HIO aKaJeMiuyHOi MOOINBHOCTI 3100yBadiB CTymEHs
BHIIOI OCBITH, Jal0Th 3MOTY BiJIbHO OOMIHIOBATHChH
JOCBIJIOM MiJi Yac 3[iHCHEHHS HAYKOBO-TOIIYKOBOI
po060TH, MOJETIIYIOTh BXOJKEHHS 10 TBOPYOi a0o Ha-
YKOBOT CITBHOTH.

Hanpuxian, sk 3a3naueHo Ha caiiti KuiBchkoro
HAI[lOHAJILHOTO YHIBEPCUTETY Tearpy, KiHO i Teseba-
uenns iMeHi [. K. Kapnenka-Kaporo, «o6csr mporpa-
MU TIITOTOBKM OakajiaBpa cTaHOBUTH 240 Kpenutis
€KTC, obcsr ocBiTHBO-TIpOdeciiiHol mporpaMu mij-
roToBKH MaricTpa craHoBuTh 90 kpemutie EKTCy.

Tam camo BKa3aHo, 110 KHOPMATHBHUH CTPOK ITiJI-
TOTOBKH JIOKTOpa (inocodii B acmipaHTypi CTAHOBUTB
qOTHPH POKM». OOCST OCBITHBOI CKIIaI0BOI OCBITHBO-

HayKoBOi MpOTrpamu MiATOTOBKH A0KTOpa (imocodii
cranoButh 30-60 kpeuris EKTC.

« /1714 I IrOTOBKHM IOKTOPA MUCTEIITBA B TBOP-
4iif acmipaHTypi BCTAaHOBIEHHH TEPMiH 3 POKH 3
00CsATOM OCBITHBOI CKIIaJI0BOI OCBITHBO-TBOPHUOI
nporpamu 30-60 kpemutisB EKTC».

Jlo po3poOKu OCBITHIX TporpamM 000B’I3KOBO 3a-
JTy4aloThCs aKaJIeMivHa CIIBHOTA, BHYTPIIIHI Ta 30-
BHIIHI creiikxonnepu. CTEHKXOmIepH PEleH3YHTh
OCBITHI TIPOTpaMH B 4acTHHI (axoBoi migrotoBku. s
crerianbHOCTi «CIEHIYHE MUCTEITBOY CTEHXO0Iepa-
MH, TIEPIIOKO YePTOI0, € MOTSHIIIHI pOOOTOIABI — Te-
arpu. [Ipuxaanom Moxe OyTH y4acTb y peleH3yBaHHI
OCBITHIX TIPOrpaM 3 TIiITOTOBKHU aKTopiB y KuiBcbkomy
HalliOHATBHOMY YHIBEpPCHUTETi Tearpy, KiHo 1 Terne-
Oauenns imeni I. K. Kapnenka-Kaporo 3axapeuua
Muxaiina BacunboBruia, HapOAHOTO apTUCTa YKPAiHH,
TeHEpPaNbHOTO IMPEKTOpa Ta XYyNOKHBOTO KepiBHUKA
HamioHanbHOTO aKajaeMiuyHOTO JIPaMaTHYHOTO TEaTpy
imeni I. ®panxa Ta bornana Mukonaiioida Ko3axa,
3aBijlyBaua Kaeipu TeaTpO3HABCTBA Ta aKTOPCHKOI
MaiicTepHocTi akynbTeTy KynbTypu i Muctents JIHY
imeni [. @panka. 3amydeHHs CTEHKXONEPIB € K040~
BHM y BU3HaUeHHI ()aXoBHX 3HaHb, SIKi BiAIMOBIIAIOTH
BHMOTaM CYCIiNbCTBA Ta POOOTONABIIIB.

Ha mizictaBi ocBiTHBOT porpamMu po3poOIsEThCS
HaBYaJIbHHUH TUIAH, 110 € HOPMATHBHUM JIOKYMEHTOM,
SKHUI BU3HAYAE 3MICT HAaBUYAHHS Ta PEIIaMEHTYE Op-
TaHi3aIil0 OCBITHHOIO MPOLECY 31 CHENiaTbHOCTI. Y
HaBYaJbHUX TUIAHAX BU3HAYAIOTH MEpeiik Ta o0csr
HaBYaNbHUX aucuumIin y xpexurax €KTC, moci-
JOBHICTh BUBYCHHS AWCHHUIUTIH, (OPMH MPOBEACHHS
HaBYaJbHHUX 3aHATH Ta iXHiM 00csr, rpadik HaBYATb-
HOTO mporecy, (pOpMH MOTOYHOTO W TiICYMKOBOTO
KoHTpomo. Kpemutn mpu3HA4aloThess HaBYATBbHUM
nporpaMaM y IIOMY, @ TaKOX IXHIM HAaBYAJIbHUM
KOMIIOHEHTaM, TaKkuM SK KpamiQikamiiiHa poOoTa,
NPAKTHKA, KypcoBa poOoTa To1o. KibKicTh KpenuTiB
ISl KO)KHOTO KOMIIOHEHTa BU3HAYAETHCS Ha OCHOBI
BAaroMOCTI I[bOTO KOMIIOHEHTa B 3arajbHOMY HaBaH-
TaXCHHI CTYyJCHTA, SKe HEOOXiJTHe JUISl JOCATHEHHS
pe3ynbTaTiB HaBYaHHSA y (HOPMaNbHOMY KOHTEKCTI
HpOTpaMH.

Jlnst OIIHKK pPE3yNbTaTiB HABYAHHS BKHMBAETHCS
KOMIIETEHTHICHIH miaxin. Sk Oyno 3a3Ha4yeHo BHIIE,
BHUMOTH JI0 3d2a/IbHUX KOMIIETEHTHOCTEH BIIIIOBITHOTO
piBHs ocBiTH chopMynboBaHi HamioHansHO0 pamMkoto
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KBaniQikaIiif; i 3arajbHi KBamiQikarii € cTaHIapTHH-
MH JIJIS BCIX CTICT[iaTbHOCTEH OHOTO PiBHS OCBITH (Ha-
npukaz, OakamaBpcbkoro piBHs). Ha mpotusary, ¢ga-
X06i KOMIIETEHTHOCTI (hOpMYIO0ThCA KoxXHUM 3BO
HAIBITyanbHO 3 ypaxyBaHHSAM OCOOMHMBOCTEH IIHOTO
3BO Tta pexoMeHmanii cTeikxonaepis. Boonouac no-

CMae NUManHsl, K BUHAUAMbCsl axosi komnemeyii

Ol aKmopig CyeHiuHo2o Mucmeymea Ha OAKaiagp-
cbKOMY ma mazicmepcvkomy pieHax? Sxumu € wnsaxu
B00CKOHANEHHS NIO20MOBKU AKMOPI6 y KOHMeKCmi
BNPOBADIICEHHS KOMNEMEHMHICIHO20 Ni0X00Y?

Cneyugika akmopcvko2o HaBUaAHHS

BuxoBaHHS Cy4acHOTO akTOpa € KOMIUIEKCHHUM
3aB/IaHHAM, SKe Tiepe0ayae MOeHAHHS B TIPOIIeci Ha-
BYaHHA (DaxOBHX, TYMaHITAPHUX 1 CYCIIJTLCTBO3HAB-
YUX AUCIHILTIH. HalOimbI BaXKTMBUMH TS OTPHIMAH-
HA KBanmiikamii aktopa € (axoBi IUCIHUILITIHY, SK-OT:
«MaiictepHicTs akTopa», «TpeHiHT 3 MaiicTepHOCTI
aktopa», «Cueniuyna MoBay», «Pexwucypa mpamaruy-
Horo tearpy», «I'pum», «Taneup», «Ilnactuune Bu-
XoBaHH», «CueHiynuii pyx», «OCHOBH CIEHIYHOTO
0oto», «TprokoBa miaroToBka aktopay, «Pobora pexu-
cepa 3 baneTMeiicTepom TOIIO.

Cepen mux OUCIWIUTIH TIPOBiTHE MicIe Hae-
KUTh «MaiicTepHocCTi akTopay. «MaiCTepHICTh aKTo-
pay mependavac mOCIiIOBHI €TaId OBOJIOMIHHS (haxom
aKTOPCTBa — BiJl BHBYCHHS ENIEMEHTIB aKTOPCHKOI
TEXHIKH JI0 CTBOPSHHS KOMIUIEKCHOTO CIIEHITHOTO 00-
pasy. 3aBepuryeThcsi HABYAHHS aKTOPa aTeCTAIlE0 y
(opwmi mybiuHOTO 3axHCTy KBaridikaniiHoi podotn,
OB’ A3aHO{ 3 TOKa30M CIIEHIYHOTO TBOPY.

3HayHa YacTHHA aKaJeMIYHUX TOIMH y Mporpami
MiATOTOBKM aKTOPIB TPUCBSYEHA MPAKTHUHINA poOOTI
mejarora 3i CTyICHTAMH # CaMOCTiiHIA poOoTi CTy-
JEHTIB HAJ| POJUTIO Ta BHCTaBOIO. BopHoUac ckiagan-
HS 3aJTiKiB, €K3aMEHIB, IiJTOTOBKA iHIMBIIyaJbHHUX
3aBIaHb HE BUMArarTh KOHCIEKTIB a00 BIAMOBIAEH 3a
eK3aMeHaI[IfHUMHU OlIeTaMu, 3a BUHATKOM HU3KHU Te-
OPETHYHUX JUCIUILTIH. SIK BIyYHO CKa3aB HapOIHHIL
apruct Ykpainu M. M. PymikoBcbkuit:

«bararcTBo apructa — 1€ HOTO eMoIliiiHa
nam’a1b» (Pymkosckuit, 2010).

TpenyBaHHS «eMOLIHHOI Mam’ATi» € Ti€r0 0co-
ONMMBICTIO BUXOBaHHS aKTOPIB, SIKa 3yMOBIIOE CTICI[H-
¢iky moOyIoBH HaBYAIBHHX MPOTPaM 3 aKTOPCHKOI
creniam3anii B muctenskux 3BO.

[IpakTrdHa cipsIMOBaHICTh aKTOPCHKOTO HABYaH-
H Tmependadae, Mo Ha OaKaTaBPCHKOMY PIBHI TPO-
(eciiiHi HABUYKH aKTOpa (HOPMYBATHMYThCS UIIXOM
omaHyBaHHS (HaxOBHX IUCIHMIUTIH, TAKUX SIK CIICHITHA
MaiCTepHICTh, PyX, crieHidHa MoBa. [0 3akiHUeHH] Ha-
BYAHHS aKTOp-0aKaaaBp MOBHHEH JIEMOHCTPYBATH:

* YMIHHS Ha IPaKTUI OPTaHIYHO KOPUCTYBATHCS
BCIMa BUJIAMH CIICHITHOTO CIILTKYBAHHS;

* YMIHHS OPTaHIYHO TIATH B OyIb-SAKHX MPOCTO-
POBO-4acCOBHX BHMIipax CIEHH;

* YMIHHS HAa TPaKTHIIl CTBOPIOBATH i TPUMAaTH
i/l Yac BUKOHAHHS PUTMIYHUI MATIOHOK PO, CIIeHH,
BHICTaBH;

* YMIHHS MiJ 9ac BUKOHAHHSA POJi TBOPYO CIIO-
JTy4aTH IMIPOBI3alifHICTh AKTOPCHKHUX 3aC001B 3 (iK-
COBaHO (DI3UYHOIO TAPTHTYPOIO;

* YMIiHHS MPAKTHYHOTO BOJOMIHHSI METOIOM i-
HOBOTO aHai3y, TOOTO ETIOHO-IMIPOBI3ALIHHIM Me-
TOZOM TTOOY/I0BH pOI;

* YMIHHS 3aCTOCOBYBATH Pi3Hi BHKOHABCHKI TIPH-
foMH, KOPUCTYBATHCS PI3HUMU TBOPYMMHU METO/HKA-
MH B poOOTi HaJl POJITIO TOIIO.

Ha BimMiny Bij 6akamaBpchKOTO PiBHS, MaricTpa-
Typa pO3INAAAETHCA SK TEpPIINH HAYKOBHH CTYIIHb,
AKHH J1a€ MOYKJIMBICTD BUKIIAIATH B YHIBEPCUTETI, TOMY
IUIST aKTOPIB MaricTparypa mepeadadae 3aruoIeHHS B
nuTaHHs Teopii mpodecii, onaHyBaHHS MeJaroriqHIX
HaBHUYOK 11 poOOTH MailOyTHHOTO HAyKOBIS abo BH-
Knajada. ToMy KOMIIETEHTHOCTI Ha MariCTepchbKOMy
piBHI mependayaroTh OUTBII 3araibHy Ta TEOPETUUHY
CTIPSIMOBAHICTb.

Ananiz akmopcokux komnemenmuocmell

Yeworo B Ykpaini Ha chorofHi € 19 MuCTeBKIX
3BO, e € cnemianbHicTh «ClieHIYHE MUCTELTBOY IS
pi3HUX piBHIB BUIIOI OCBiTH (MIiHICTEPCTBO KYIBTYpH
Ta iHpopmaniiiHoi monituku Ykpainu, 2022). {ns mo-
PIBHAIBHOTO aHai3y Oynu 0OpaHi (paxoBi KOMIIETEHT-
HOCTI piBHIB 0aKajaBpa Ta MaricTpa 3a CrerianbHiCTIO
ocBitHBO-TIpodeciitHoi mporpamu (OIIIT) «AxTopchke
MHUCTEITBO» B TPphOX MUCTeNbKUX 3BO Ykpainn, e i
HpOTrpaMy HAHOLIBIIT TOBHO MPEACTaBNIEH] Y BIAKPHTO-
My JIOCTYTIi:

— KuiBchkoMy HaIlioHaTEHOMY YHIBEPCHUTETI Te-
atpy, Kino i renebauenns imeHi [. K. Kapnenka-Kaporo
(KHYTKIiT imemi 1. K. Kapmierka-Kaporo);

— XapKiBCbKOMY HAI[IOHAIBHOMY YHIBEpPCHTETI
muctents imeHi L. 1. Kotmsgpescrkoro (XHYM imeni
LII. Kotnsipescrkoro);
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— Harmionanbhiii akagemii KepiBHUX KaIpiB Kyilb-
Typu 1 muctents, Micto Kuis (HAKKKiM).

KomnerenTHOCTI HaBeaeH1 B mabnuysx 1 ma 2, 3
HUMH MOYKHA O3HAHOMHUTHCS B I0JIATKY.

AHani3 HaBEIEHHX KOMIIETEHTHOCTEH I03BO-
7€ 3poOuTH JeKinbka BUCHOBKIB. DakTHyHO HE ic-
Hy€ CyTTEBOI Pi3HHII Yy (hOPMYIIOBaHHI aKTOPCHKUX
KOMIIETeHTHOCTeH pisHuMu 3BO Ha GakamaBpChKoMy
Ta MaricTepcbKoMy piBHAX. Pi3HumI, ska momsdrae B
OCHOBHOMY B KUIBKOCTI KOMIIETEHTHOCTEH 1 iXHBO-
My CIIpSMYyBaHHI, MOke OyTH TOSICHEHa CeU]IKoI0
3BO. Hampuknaa, KOMIETEHTHICTD «3IaTHICTD BOJIO-
JiTH Cy4aCHUMH MPHHIUIIAMH Ta METOIAMHU MOCTaHO-
BOYHOI CLEHIYHOI AISTILHOCTI Ta TEXHOJIOTISIMHA CTBO-
PEHHS 3BYKOBOTO IIPOCTOPY BHAOBHIHHUX CLEHIYHHX
tBopiB» BimmoBigae mimiM HAKKKIM y mimroros-
KM YHIBEPCAIBHOTO aKTOPa-NIOCTAHOBHHKA MAaCOBUX
KYJBTYPHHX 3aXOfiB. BiJCYTHICTH CYTTEBOI pi3HHIN
y dopmymoBaHHl KoMIeTeHTHOCTEH pisHuMu 3BO
€ TIO3UTHUBHHUM SBHILIEM, SKE TapaHTyE MOKIUBICTH
ypaxyBaHHS PE3yNbTaTiB HABYAHH ITiJ] 4ac MoOyI0BH
IHAWBITya bHOI OCBITHBOI TpaekTopii. [Ipodnemarmy-
HUM € MOEJHAHHS Ha OakaJaBpchoMy piBHI (haxoBUX
aKTOPCHKHX HABUYOK, TAaKUX SK «3/1aTHICTh TeHepyBa-
TH 3a][yM Ta 3IHCHIOBATH PO3POOKY HOBOT XyIOKHBOT
imei Ta il BTUTEHHA y TBOpI CL[EHIYHOTO MHCTEITBA»
a00 «3maTHICTh MPAIIOBATH i3 MUCTEIITBO3HABYIOKO JTi-
TepaTyporo, aHaNi3yBaT! TBOPH JITEPATypH Ta MUCTE-
1ITBA, KOPUCTYIOUHCh TPO(ECIHHOIO TEPMIHONOTIE0 Ha
OCHOBI KPHTHYHOTO OCMHCIEHS TEOpii, MPHHIIHIIB,
METOIB 1 MOHATH CIIEHIYHOTO MHCTELTBA» 3 OULILII
TEOPETEYHO CHPSIMOBAHUMH 3HAHHAMH W YMIHHAMH,
TakuMu K «HaOyTTs Ta BONOAIHHS 3HAHHAMH IS BU-
KJIaJIaHHs IpoQeciiiHo-0pieHTOBAHMX (3 icTOpii, TEopil
Ta TIPAKTUKU PEKUCYPH, 3BYKOPEKHCYPH, aKTOPCHKOI
MalCTepPHOCTI) AUCIUILTIH Y BUIIUX HAaBYAIBHHX 3a-
KIagax, KoNeriyMax MHUCTENbKoro mpodimo» abo
«YMIHHS TIPOEKTYBAaTH Ta TPOBOJWTH TIOIIYKOBI Ta
pO3BigyBaNbHI poOOTH B T€ATPaNbHIN MeJarorili, crie-
HIYHOMY MHCTEITBI, XYA0)KHBOMY (QKTOPCHKOMY) BH-
KOHABCTBI Ta MHCTEITBO3HABCTBI». Taki TEOPETHIHO
CTISIMOBAHI KOMIIETEHTHOCTI HAILICH] HA BUKJIAAIlh-
KY JISUTBHICTB 1 € OLIbII MPHAATHUMY I Marictep-
cbkoro piBas. Ampke OIIT piBHs GakanaBpa cokyco-
BaHa Ha NpoQeciiiHy IisIbHICTh, 8 PiBEHb Maricrpa
BBAKAETHCA TIEPIIMM HAYKOBHM PIBHEM 1 mepenbdadae,
OKpiM TpodeciiiHoi, me ¥ BUKIATANBKY iSTBHICTD.
ToMy BBelIEHHS TaKUX KOMIIETEHTHOCTEH y porpamy
0aKanaBpchKOTO PIiBHS HE BUKJIMKAHO HEOOXITHICTIO.

Takox mpoOnmeMaTHIHUM € Maiike TOBHMH 30ir MiK
JesKIMH KOMIIETeHTHOCTAMH Ha 0akagaBpChKOMYy i
MarictepcbkoMy piBHAX. Hampuknmazm, «3maTHiCTb 710
nyOmivHOI Tpe3eHTanil pe3yibTaTy CBO€l TBOPUOI [i-
SITBHOCTI» € BU3HAYEHOI0 KOMTICTEHTHICTIO Ha 000X
piBHAX. Jlaii, Taki KOMIETEHTHOCTI, SIK «T€HEPYBaTH
3a]yM 1 371iiCHIOBATH PO3POOKY HOBOI XyIOKHBOI 171eT
Ta ii BTIIEHHS y TBOPI CIEHIYHOTO MHCTEUTBa» abo
«TBOpYA peanizamis HaOyTHX 3HAHb Ta YMiHb Yy TIPO-
(eciiiHiil TiSTEHOCTI SIK aKTOpa HA BUCOKOMY 1HTEJEK-
TyaJIbHOMY Ta MHCTEI[bKOMY PiBHI» € BKIMBUMH IS
000x piBHIB. BomHOUAaC BUHWKAE MUTAHHSA: K MPAK-
THYHO BU3HAYATH (axoBy OIIHKY aKTOpPOBi-OakanaBpy
Ta akTopoBi-mMaricTpy? Yu moTpibHO aKkTopy, KUl He
MIaHy€e BUKIAAAIbKY iSIbHICTh, OTPUMYBATH CTY-
TiHb MaTicTpa SIK BUIILY OCBITY?

AKTOPCBKY MaiiCTepHICTh BaXKO OI[IHUTH O BH-
BUEHHUX 32 TiipyyHukamu mpeamerax. Ha Oakamasp-
CbKOMY Ta MariCTepChKOMY PIBHSX aKTOp MOXE Tpo-
JIEMOHCTPYBATH CBOi BMiHHS Ta HABMYKHU 3 aKTOPCHKOT
MalCTEepHOCTI BJIACHOIO [I€I0, PyXOM, TOIOCOM Ta
macTukoro. st aktopa ctyninb OakanaBpa MOBHHHA
OyTH BHIIIOIO OCBITOIO, KA J1a€ MOMKIIMBICTD TPaIfOBa-
T 32 (haxom. Ha xainb, B YkpaiHi mij yac mepexony Ha
bonoHChKy crucTeMy OCBITH 1€ TTONIOKEHHS HE 3aBKIH
Oymo BpaxoBaHe Ha PHHKY MPaIli 38 BU3HAYCHHS PIBH
OIUIaTH, 1 TOMY aKTOPH, SK 1 1HIII CTYIEHTH TBOPYHUX
CTICIIATHOCTEH, I OTpUMaHHS TIOBHOI BUIIOI OCBI-
TH TIOBMHHI HABYATUCS B MaricTPaTypi.

Lnaxu 60ockonanenHs ni020mosKu aKkmopig

OnHuM 3 TOCTPUX NUTaHb peOPMYBaHHS CHCTE-
MU MHCTEIBKOI OCBITH € IUTaHHS, MOB’ A3aHE 3 «Te-
aTPaJbHOI0 TIKOJIOI0». AJDKE MUCTEIbKI 3aKJIa i BH-
moi OCBITH, 30KpeMa 3a crenianbHicTio «ClieHiuHe
MHUCTEITBOY, Y HABYATHLHOMY TIPOIIEC] CIIMPAIOThCS Ha
TBOPUY CHAJUIMHY BHAATHUX MAaWCTPiB MHUHYJIOTO Ta
MHCTEIBKIH OCBI/I CYJaCHUX MaKCTpiB cieHu. Jluc-
KyCIHHUM MOXe OyTH MUTAHHS MOA0 (OPMYITIOBAHHS
HOPMATHBHUX KOMIIETEHTHOCTEH aKTOpa, aje BOXHO-
Yac TIOBHMHHI 30epiratucs TBOpYi OCOONHBOCTI MHC-
TEIbKO IIIKOJIM TOTO YH 1HIIOTO MaicTpa.

TearpanbHi MWKOIM CBITY 3aBXKIN (HOPMYBAIHCS
HABKOJIO IMEH CIIaBeTHUX MaiiCTpiB cueHu. B Ykpaini
Kopuei ykpaiHCHKOTO TeaTpy 3aK/Iaid OCHOBY HaIlio-
HaJLHOI aKTOPCHKOI mkomu. PoboTa TpuBama B mepion
BIIPO/KEHHS YKPATHCHKOI JIePKaBHOCTI, MOYNHAIOYN
B 1917 poky Buitnmm cepii pobit «TearpanpHuii mo-
PSAOHEK» Ta Jeski BumanHs npaktukiB (O. 3araposa,
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B. Cnaznkonepuesa, B. ['aeBcbkoro Ta iH.) Ta TeOpeTH-
kiB tearpy (I1. Pynina, O. Kucuns).

VYV 1920-x pokax pobora Oyna NpOIOBKEHA
JI. Kypbacom y Muctenpkomy 00’ enHanHi «bepe-
31Ib» Ta HOTO yYHSMH Ta TPUBAE 3 MOKONIHHS B TIO-
KomiHHA. 3ayBaxumo, y KuiBchkomy HarioHanbHO-
My YHIBEpPCHTETI Tearpy, KiHO 1 TeneOayeHHs iMeHi
. K. Kapnenka-Kaporo kepiBHHKaMH aKTOPCHKHX
KypciB Oy;u Taki BUAATHI MalCTpH CLIEHU Ta €KpaHy,
gk I I1. FOpa, A. M. byuma, K. I1. XoxnoB, A. M. ['ak-
keOym, M. II. Bepxaupkuit, M. M. Kpymensuuirs-
kuid, B. O. Hemni, JI. A. Oniiiuk A. €. ammuHCbKHi,
I. O. Monocrogsa, K. I1. Crenankos, C. B. JlaH4eHKo,
b. C. Crymnka, M. 0. PesnikoBuu, 10. M. Maxyra,
M. M. PynikoBcbKuit Ta iHIII.

CbOrojiHi akTOpChbKi KypcH BeAyTh HApOIHI ap-
et Ykpainu b. M. bemiok, O. M. IllaBapcbkuii,
O. C. Bamsrin, C. A. Moiicees, JI. M. boromaszos,
3acyxeHi Aisui mucrentB Ykpaimm A. ®. Binoye,
10. T1. Bucomnpkuit, O. 1. Jlicoserp Ta iHmI mpoBigHi
MaicTpu ciieHn. KoskeH 3 mux MUTIIB Mae BacHe 0Oa-
YeHHsI IPOLIECY IMTiATOTOBKH aKTOPA, SIKE BiH TIepeiac ue-
pe3 CIUIKYBaHHS 31 CBOIMHU yuHsIMH. KOMIIETEHTHICHUH
HiJIX1J 10 aKTOPCHKOT OCBITH HE TIOBUHEH HIBEITIOBATH
YHIKaJIbHI METOJH, PUHOMH, 3acO0M 1 TEXHONOTIT ak-
TOPCBHKOTO HaBYaHHSL. TOMY OJ{HHM 31 IIUTSAXIB BIOCKOHA-
JICHHS aKTOPCHKOT MiITOTOBKH € MATPUMKA aKTOPCHKUX
KT 1 MadcTepeHb. Takok HEOOXiTHO CTBOPIOBATH
MOYJIMBOCTI /IS JJOJATKOBOI OCBITH CAMUX BHKJIA[adiB
AKTOPCHKOI MAKCTEPHOCTI, aJPKe HEBIl'€MHOK) YaCcTH-
HOIO YCITIIHOTO HABYAHHS aKTOpa € mpodeciiiHa KoM-
TIETEHTHICTh TEJarora, oro BMiHHS MOTHBYBATH CTY-
JIEHTA HA JOCATHEHHS [IOCTABICHUX ILIJIEH 1 3aBIaHb.
SIKocTi aKTOpChKOi OCBITH Ma€ CHPUATH ¥ MOCTIHHUN
MOHITOPUHT PE3YNIbTATHBHOCTI POOOTH CTYIEHTIB 3
NPaKTHYHUX 1 TEOPETHYHMX IMCHHILIIH MLLIIXOM 3a-
JIy4eHHS iX 10 3aXOMiB SIK TBOPYOIO XapakTepy, TaK i
TEOPETUYHOTO — KOH(EePeHIIil, cemiHapiB, Maiictep-
KJIaCiB.

[HIIi IUTAXK BOOCKOHATICHHS aKTOPCHKOI OCBITH B
KOHTEKCTI KOMIIETEHTHICHOTO ITIIX0/ly Nepea0ayarTh
PO3IIMPEHHS] MIKHAPOHOTO OOMIHY CTYACHTaMH CIIO-
PIZHEHHX CIIeNianbHOCTEH 1 y4acTh CTYACHTIB Ta BH-
KJaJa4iB y MDKHAPOJHUX 3aX0j1ax Jyis OOMiHY JOCBI-
JIOM 1 JIEeMOHCTpaIlii cBoiX focsaraeHb. OHIE 3 oIy -
JAPHUX (POPM BIOCKOHAJICHHS aKTOPCHKOT IMiATOTOBKU
CTaJIM Pi3HI MUCTEIbKI 3aX0/IH, SIKi JO3BOJISIIOTH y4ac-
HHUKaM O03HAHOMHUTHCS 3 JOCSATHEHHSIMHU B MHUCTELbKIH
cthepi, OOMIHATHCS HOCBIIOM, TPOAEMOHCTPYBATH

CBOT BMiHHS Ta KOMIeTeHTHOCTi. Hampuknan, dectu-
BaJli TeaTpajJbHUX IIKiN JTAI0Th YSBY MPO PiBEeHb Mifl-
TOTOBKM MaitOyTHiX akTopiB. OTOX Yy MiXKHAPOTHOMY
(ectuBani TearpanbHUX KN «HaTxHeHHS», SKui
3acHyBaB KWiBChbKMI HalliOHANbHUH YHIBEPCHUTET Te-
arpy, kiHo i tencOauenns imeni I. K. Kaprnenka-Ka-
poro 2008 poky, B3sii yyacTb 14 TeaTpajabHUX IIKiN
3 PI3HUX KpaiH CBITY, HaJIaJli KUIBKICTh OXOYUX B3STH
y4acTh y (ectuBaii mocTiiiHo 30inbiyBanacs. CBOEIO
4eproxo, CTyJICHTH YHIBEpCUTETY Opanu y4acthb y dec-
tuBansx Ha Oininminax, Mekcuui, [lepy, Kurai, Icna-
uii, Itanii, Himeyunni, Yropmuwui, [Tonbiui, PymyHii ta
IHIIMX KpafHaxX CBITY.

OkpiM (ecTHBANIB, 3aMPOINICHHS BUKIANAYiB 3
IHIIMX KpaiH [ NpoBe/IeHHs MalicTep-KiaciB Ta Juc-
KyCilf 3 THX 4M IHIIMX TMTaHb HaBYaIbHOI IPOTpamy, a
TaKOX BXOJKeHHS MUCTEIbKUX 3BO 10 MixkHApOIHUX
npoQeciiiHiX Mepex MPUCKOPUTh aJaNTaliio yKpail-
CBKHX MPOTPaM JI0 BUMOT BoJIOHCBKOTO Tpotiecy.

Bucnosxu. Iurerpaiis BITYM3HSIHOI MHCTEIBKOT
OCBITH B MIKHAPOJHMH OCBITHIH TpPOCTIp 0a3yeThes
Ha 3acaJiaX MPIOPUTETHOCTI HAI[IOHANBHUX IHTEPECIB.
ToMy BIOCKOHANEHHSI CHCTEMH MHUCTEIBKOI OCBITH B
Vkpaini MOBUHHO BiI0YBATHCS HE TUIBKH LIJISIXOM aJiarl-
Taril 10 BUMOr BoJOHCHKOT Jiekiapallii, ane it uepe3
30epeKeHHs HAIIOHANBHUX Tpajuuiid (axoBoi Mwc-
TenpKoi ocBiTH. [100ymoBa OCBITHIX MporpaM Ha Kpe-
JITHO-MOJTYJIbHIH OCHOBI Ma€ MO3UTHUBHHUI €(eKT, 1110
3a0e3meuye mpo30picTh OCBITH, MOJIETTIYE Tl BUSHAHHS
MIKHAPOJIHOIO CIUJTBHOTOK), CHpPHSE MiKHAPOTHOMY
00MiHy BHKJTaa4iB i MOOUTBHOCTI CTyIeHTIiB. Bpaxy-
BaHHS 0COOMMBOCTEN HABYAIBHMX AMCLUIUIIH I 9ac
BU3HAYCHHS (h)aXOBHMX KOMIIETCHTHOCTEH ITiIBUIIYE Bi-
POTIHICT YCHIIIHOTO OCBOEHHS IMX JUCIMILTIH CTY-
nentamu. [lomanbin JOCIIKEHHS BIUIMBY 3arajibHO-
€BPOTICHCHKIX 1HHOBALM HA BUILY MHCTEIBKY OCBITY
Ta Cy4acHMX TEHJICHIIH BHKOHABCHKOTO MHCTELTBA
Iy Th 3Mory MucterbkuM 3BO OuTbin e(eKTUBHO BU-
KOPHCTOBYBAaTH BHYTPIILIHI PECypCH, yIOCKOHAIIOBATH
OpraHi3alliifHy KylIbTypy, CTPYKTYpY Ta SKIiCTh HaBYaH-
Hs1. BomHouac 30epexkeHHs 1 MiATPUMKa HAIlIOHATBHUX
TBOPYHX MaiiCTEpEHb BUIATHUX TEATPAIbHIX TIEIaroris
SIK TIPOBIAHOTO (haKTOPY Y MiATOTOBII aKTOPIB MaTHMe
MO3UTUBHUM BIUIMB Ha aJalTallil0 BUMOI BOIOHCHKOL
CHCTEMH JI0 TIOTPeD HAIlIOHAIBHOI MUCTEIBKOT OCBITH.

Hooamku: mabnuys 1 ma mabnuys 2
Ingpopmayisn ons madnuys 1 ma 2 ompumana 3
BIOKPUMO20 OOCHIYNY HA CALMAax:
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Jooamox [

Tabmums 1. ®axoBi KOMIIETEHTHOCTI aKTOPIB PiBHS OakanaBpa

KHYTKIT
imeni LK. Kapnenxa-Kaporo

XHYM
imeni LII. KotaisipeBcbkoro

HAKKKiM (Kuib)

1. 3narHicTh TeHepyBaTH 3a/(yM Ta 3/1il-
CHIOBaTH pPO3POOKY HOBOI Xy/NOXKHBOT
imei Ta i BTUICHHS Yy TBOPI CLEHIYHOTO
MHCTELTBA.

1. 3narHicTb 10 pO3B’S3aHHS
npodeciitHux mpodneM B Tay3i
CIIEHIYHO]T JiSUTBHOCTI

1.3nilicHeHHs aHali3y cyyacHUX pobieM
KYJIBTYpPH 1 MUCTEITBA, PO3yMiHHS (ino-
co(cbKoi Ta COLiabHOT IPHPOIH MUCTE-
LTBA.

2. 3natHicTh 0 mMyONivHOI Mpe3eHTarri
pe3yinbrary cBO€ET TBOpHOI (iHTENeKTy-
QIBHOT) TISUTBHOCTI.

2. 3maTHIiCTh TEHEpPYBATH 33yM
Ta 3IiHCHIOBATH PO3POOKY HOBOI
XyZIOXKHBOI i71el Ta ii BrineHHs y
TBOpI CLICHIYHOTO MUCTCITBA.

2. BpaxyBaHHS BIUIHBY CIIEHIYHOTO MHC-
TEITBA Ha COIiaJIbHI MPOOIEeMH Ta YMiHHS
JOCATTH KaTapCHCHOTO CTaHY OTOYYIOUO-
IO I'POMAJICKOTO CepeIoBHILA NP 31k
CHEHHI podeCiifHOT TisITBHOCTI.

3. 3matHiCTh 10 ePeKTHBHOT TiATBHOCTI
y KOJICKTHBI B HPOIIECI CTBOPCHHS CUH-
TETHYHOTO 32 CBOEIO TIPHPOJIOI0 CLie-
HIYHOTO TBOPY, KEPIBHUITBA POOOTOIO 1
/ abo ydacTi y cKJIaii TBOpUOI rpymy B
TPOIIECi HOTO TTi/ITOTOBKH.

3. 3patHicth 10 myOmiuHOi Tpe-
3€HTALi{ pe3ynbTaTy CBOET TBOP-
407 (1HTENeKTyaJIbHOT) AisIBHOC-
Ti.

3. NocarHeHHs HeOOX1THHUX 3HAHb Y PO3Y-
MiHHI POJTi MUCTEIITBA, Y TOMY YHCJI CIIe-
HIYHOTO, B CYCIIUILCTBI 3 METOIO a/IeKBaT-
HOi po0OTH 32 MaiiOyTHIMH mpodecisimu y
3aKIaax KyIbTypH i MUCTELTBA.

4. 3patHicTh 10 mpodeciitHoTo OMaHy-
BaHHS 3MicTOBHUX (iH(MopMaIliifHoro,
BHPa3HO-00Pa3HOT0) PiBHIB CLIEHIYHOTO

TBODY.

4. 3patHicTh 10 aHaMizy (yCHO-
ro 1 MHCbMOBOTO) CIEHIYHOTO

TBODY.

4. 3naTHicTh BONOJITH Cy4aCHUMH TPHH-
UMK Ta METOJAMH IOCTAHOBOYHOI
CLEHIYHOT JISUIBHOCTI Ta TEXHOJIOTIAMH
CTBOPCHHS 3BYKOBOTO IIPOCTOPY BHUIIO-
BUII[HKUX CIICHIYHUX TBOPIB.

5. 3maTHICTh 0 TBOPYOTO CHPUUHSATTS
CBITY Ta BMIHHS BIATBOPIOBATH HOTrO
BIITBOPCHHS B XYIOXKHIX CICHIYHUX
o0pasax.

5. 37aTHICT BITBHO Opi€HTYBa-
THUCAI B HaHpHMKaX, CTHUJIAX, XKaH-
pax CBITOBOIO # YKpaiHCHKOIO
CLIEHIYHOIO MUCTELITBA.

5. 3MaTHICTb BOJIIOAITH METOIUKOIO aHai-

3y Jpamaryprii CIeHIYHUX TBOPIB, 3aCTO-
COBYBaTH Yy MPAKTHIN CUEHIYHOI Mislib-
HOCTI MOMJIMBOCTI MHUCTCIBKHX 3aC00iB
(BepOanbHUX, Bi3yalbHHX, ayliOBi3yallb-
HUX, 00pPa30TBOPUNX, IACTHIHHX).

6. 3maTHiCTh 10 OTepyBaHHS crierudid-
HOIO CHCTEMOI0 BHpPaXalTbHUX 3ac00iB
(muTacTMYHO-300paKaIbHAMH, 3BYKOBHU-
MH, aKTOPCHbKO-BUKOHABCHKMMH, MOH-
T@XHO-KOMIO3UI[IHHAMH,  CLIEHAPHO-
JpamarypriyHiMu) TIpH CTBOPEHHI Ta
BHPOOHWIITBI CIICHIYHOTO TBOPY.

6. 3maTHICTH OPiEHTYBATHCA B ic-
TOpii Pi3HMX BUJIIB MUCTEITBA,
PO3YMITH MOMKJIUBICTB 1X 3aCTO-
CYBaHHS B CHHTCTUYHOMY CIIC-
HIYHOMY TBOpI (IIPOCKTI).

6. Bukopucranas mpodeciitHo-mpodinbo-
BAHMX 3HAHb Ta HABUYOK NPU BHKJIATAHHI
JUCHHIUTIH, 10 MOB’s3aHl 3 MaiCTepHic-
TIO aKTOpa y 3arajlbHOOCBITHIX LIKOJIaX,
opraxizauisx rnpodeciiiHoi ocBitH Ta J0-
JIATKOBOI OCBITH JITEN.

7. 3[ATHICTb IO PO3YMiHHA Ta OLiHIO-
BaHHA AKTYalbHMX KYIbTYPHO- MIC-
TEeLbKMX IIPOLIECIB.

7. 3[ATHICTD [0 PO3YMiHHA Ta
OILIiHIOBAaHHA aKTyalbHUX KyIb-
TYPHO-MMCTEIKMX IPOLECIB.

7. 3MaTHICTD BiTbHO OPIEHTYBATUCA B Ha-
NIpAMKAX, CTWIAX, KaHpaX CBiTOBOTrO 1
YKPAIHCBKOTO CLIEHIYHOTO MUCTEL[TBA

8. 3narHicTh onepyBaTH HOBITHIMH iH-
(GopMarifHIMI # IH(PPOBUMH TEXHO-
JIOTiSIMK B TIpOLIECi peaizaiii XymIox-
HBOT 1711, OCMUCIICHHS Ta MOMYJIspH3a-
Iii TBOPYOTO TIPOTYKTY.

8. 3marHicTb 10 omepyBaHHS
CIIENH(ITHOI CHCTEMOK) BHpa-
KaIbHUAX 3ac00iB  (IIACTHYHO-
300paaJIbHUMH, aKTOPCHKO-BH-
KOHABCHKUMH) TIPH CTBOPEHHI Ta
JICMOHCTAIIIT CLICHIYHOTO TBOPY.

8. 3milicCHeHHsA aHAi3y CYYaCHHX IIpO-
O1eM KyJIBTYpH 1 MHUCTENTBA, PO3YMIHHS
¢inocodcpkoi Ta corianbHOI TPHPOAH
MIHCTELTBA.
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OAEKCIVI BE3ITH, OABT'A VCITEHCBKA

9. 3marHICTh CIHIBBITHOCUTH 0COOMCTE
PO3YMIHHS Xy/IOXKHBOI i/iel Ta TBOpy 13
30BHIIIHIM KOHTEKCTOM.

9. 3I[aTH1CTb hilo) e(beKmBHm 111—
SUTBHOCTI B KOJIEKTHBI B MPOIIECi
CTBOPCHHSI CHHTETHYHOT'O 3a CBO-
€10 TIPUPOJIOKO CIICHIYHOTO TBOPY,
y9acTi y CKIaji TBOPYOI TPYIIH B
Tporieci HOro MiIrOTOBKA.

9. 3paTHICTh BW3HAYCHHS KYJBTYpHO-
MUCTCLBKUX SIBHII Ta BUSBICHHS 3aKO-
HOMIPHOCTEH PO3BHUTKY CIIEHIYHHX BUIO-
BHIIHUX MHCTEI[TB.

10. 30aTHICTh 0 KPUTHYHOTO aHAII3Y,
OIIHKA Ta CHHTE3y HOBUX CKIIAJHHUX
iIefl y TBOpYO-BHPOOHMYIH CIICHIUHII
TUSUIBHOCTI.

10. 3nartHicTh 3MiMCHIOBATH BH-
0ip Ta aHANI3 XYAOKHBOTO TBOPY
I TOKasy (meMoHcTpairii) Ta
BHM3HAYATH CIOCIO #oro iHTep-
mpeTarii.

10. BupinerHs HalBaJIMBINIOi iH(MOpP-
Marii B Tpoueci po3B’s3aHHs 1pobiem
MHCTEITBA B aKTOPCHKIH AISIBHOCTI.

11. 3parHicts 4O IHILIOBaHHSA 1HHOBA-
MiffHAX CHECHIYHUX TIPOEKTIB, (ecTH-
BaJIbHII Ta KOHKYPCHIi TisIBHOCTI, IPO-
TNaryBaHHi Kpaliux 3pasKiB HalliOHAIb-
HOI Ta CBITOBOI CIIEHIYHOT CIIa I1HH.

11. 3matHicTh 10 BHOOPY BiAmo-
BIIHAX TBOPYOMY 3a[yMy 3acO-
0iB MHCTEIBKOTO (CIICHIYHOTO)
BHCIIOBITFOBAHHS

11. 3paTHiCTh 10 IPOTHO3YBaHHs PO3BUTKY
THPOPMATIIHIX TEXHONOTIH Y CIICHITHOMY
MUCTEITBI; BiIbHE BOJOMIHHS TEXHOJIOTis-
MU IIOI0 CTBOPEHHS CLEHIYHOTO XyIOXK-
HBOTO 00pa3y y MUCTEIBKHX TBOPAX;

12.3narnicTs 710 CITUIKYBaHHS B JHiaJio-
TOBOMY PEKHMi 3 LIAPOKOIO npodeciii-
HOIO Ta HAYKOBOIO CIUIBHOTONO Ta IPO-
MAJICHKICTIO B TaJy3i 3 IIUTaHb CLCHIY-
HOTO MECTEITBA Ta BHPOOHHMITBA, 0
B3a€EMOJII 13 NPEACTABHUKAMHU IHIIHX
TBOPYHX POQeciit.

12. 3patHicTs Opaté yuacTh
y  TPOMAICBbKHX  JHCKYCIfX,
0B’ A3aHUX 3 TUTAHHAMH iCTOPIl
CLIEHIYHOTO MHCTEIITBA, HOTO aK-
TYaJIbHOTO CTaHy Ta TEHICHIIIH
HOTro PO3BUTKY.

12. 3maTHiCTh TEHEPYBATH 3ayM Ta 3Miil-
CHIOBATH PO3pPOOKY HOBOI XyTOKHBOT i71e1
Ta 1i BTINICHHS y TBOPI CIEHIYHOTO MHC-
TENTBA.

13. 3narHicTh nepenaBaTH 3HaHHS PO
CICHIYHC MHCTEITBO Ta TPAKTUYHHIL
JOCBix (axiBIIM i He(axXiBIAM pi3HO-
MaHiTHI/IMI/I nIIsIXaMu Ta 33C063MI/I.

13. 3natHicTb omepyBaTH HOBITHI-
MH iHQOpMALIIHHAMY # 1(ppPOBH-
MU TEXHONOTISIMH B TIpoIeci pea-
Tizarii Xy#oKHBO] iel Ta ocMmc-
JIHHSI TBOPYOTO PE3yJIBTaTY.

13. 3narHictb 0 TBopuoi peanizauii Ha-
OyTux 3HaHb Ta yMiHb y TpodeciitHiii
TiSTBHOCTI SIK aKTOpa Ha BECOKOMY iHTe-
JIEKTYaIbHOMY Ta MUCTEIILKOMY PiBHI.

14. 3natHicTh pO3pOOISATH 1 peantizoBy-
BATH MPOCBITHALBKI NIPOCKTH 3 METOO
MOMyIApH3aLii CUEHIYHOrO MUCTELTBA
B IIMPOKHX BEPCTBAX CYCIIIbCTBA, B
TOMY YHCII 1 3 BUKOPUCTAHHIM MOYKIIH-
BOCTEH TeaTpaibHOI pecH, TenedadeH-
H, [HTEpHeTY.

14. ToTOBHICTh BHKIAIaTH JHC-
IUIUTIHK, 10 TMOB’sI3aHi 3 Maii-
CTEPHICTIO aKTOpa y 3araibHo-
OCBITHIX IIKOJAX, OpraHi3alisx
npodeciifHol 0CBITH Ta 10/1aTKO-
BOI OCBITH JITEH.

14. 3narHICTh 10 BHKOPUCTAHHS mpode-
CIIHO-NPO(IIbOBAHNX 3HAHb HpPH 3Mili-
CHEHI TI0CTaHOBKH CHHTETUYHOTO 33 CBO-
€10 TIPUPOJIOI0 CLIEHIYHOTO TBOPY, y4acti
y CKJIa/ll TBOpUOi Tpynyu B mporeci iHoro
I ATOTOBKH.

15. 3matHiCTh TpamioOBaTH i3 MHCTe-
[ITBO3HABYOK) JITEPATYPOI) aHAII3Y-
BAaTU TBOPU JTEpaTypu i MHCTELTBa,
KOPHUCTYIOUHCH TIPO(eciiiHO0 TepMiHO-
JIOTI€I0 Ha OCHOBI KPUTHYHOTO OCMHC-
JIeHHs TeOpii, NPWHIMIIB, METONIB i
TIOHSATH CLEHIYHOTO MHUCTELTBA.

15. HaGyTT4 Ta BOMOMIHHS 3HAHHAMH IS
BUKJIQJaHHS  TIpO(eciiiHO-0pieHTOBAHNX
(3 icTopi, Teopii Ta IIPAKTHKN PEKHUCYPH,
3BYKOPEXKHUCYPH, aKTOPCbKOI ~MaicTep-
HOCTI) IUCLMILIH y BUIIMX HABYAIBHUX
3aKJIa/1aX, KoJleriyMax MHUCTEIbKOTO Mpo-
dimo.

16. 3paTHICTb BiTbHO Opi€HTYBaTHUCA Y
HANpAMKAX, CTWIAX, )KaHpax Ta BUJAX
CLIEHIYHOTO MMCTELTBA, TBOPYill CIaji-
IJHi BUJATHMIX MAJICTpiB.

16. 3maTHICTD JI0 3aCTOCYBAaHHA 3HAaHDb 3
Teopil pamy, icTopii Tearpy, icTopii Ma-
TepiaZbHOI KY/IbTYpH, KOCTIOMY Ta IIO-
6yty, dombkopy Ta eTHOrpadii, icropii
MY3MKM Ta 06Pa30TBOPYOTO MIUCTELTBA,
KiHO- Ta TeNeMUCTEITBa, iHIIMX BUJIO-
BUIIHVUX MIUCTEUTB I/ TBOPYOI Ta BHU-
POOHIYOI CIIeHIYHOI FisMBHOCTI.

17. 3paTHICT BpaxoByBaTH eTH4HI,
€KOHOMiYHi, OpraHisanilini Ta npaBoBi
actexTy mpodeciitHol FisMbHOCTI.
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Tabmuus 2. axoBi KOMIIETEHTHOCTI aKTOPIB PiBHS Marictpa

KHYTKIiT
imeni I. K. Kapnenka-Kaporo
(Kuis)

XHYM
imeni L. I1. KotasipeBcbkoro
(XapkiB)

HAKKKiM (Kuib)

1. 3pmarHicTe [0 KOMIIIEKCHOTO
PO3B’sI3aHHS CKIAIHUX MPOpECIiiHIX
npo0JIeM B Traity3i CLEeHIYHOT IHHOBa-
HiffHOT MiSBHOCTI TIPH TIHOOKOMY
HEPEOCMHUCIICHHI HAsBHHX Ta CTBO-
PCHHI HOBHUX IIUTICHUX 3HAHb Ta IPO-
(eciitHOT TPaKTHKIL.

1. 3maTHICTP 70  KOMIUIEKCHOTO
PO3B’sI3aHHS  CKJIAMHUX MpodeciitHux
npo0ieM B Tanysi CHEeHiYHOI iHHOBa-
iffHOT AISUTBHOCTI TPU TIHOOKOMY Tie-
PEOCMHUCIICHH] HAsBHUX Ta CTBOPEHHI
HOBHX LITICHUX 3HaHb Ta npodeciitHoi
TPaKTHKH.

1. 3naTHICTh IEMOHCTPYBATH BUCOKHIA
piBEHb BHKOHABCHKOI MalCTEpPHOCTI
Ta CHPOMOXHICT [0 BHPIMICHHS
OCHOBHHX  TIpOOJNEM  MPAKTHYHOI
JUSTIBHOCTI.

2. 3paTHICTD TEHEepYBaTH 3aayM Ta
3/IHCHIOBATH PO3POOKY HOBOT Xy/I0K-
HBOI ij1ei Ta il BTUICHHS y TBOPI CIIe-
HIYHOTO MUCTEILITBA.

2. 30aTHICTh TeHEePYBaTH 3aIyM Ta 3.1H-
CHIOBaTH PO3POOKY HOBOI XYHOXKHBOI
imei Ta il BTUICHHS Y TBOPI CIICHIYHOTO
MHCTELTBA.

2. BMIHHS Ha 0COOMCTICHOMY BHCO-
KOMY Tipo(eciiiHOMy piBHI CTBOpIO-
BaTH, Pealli30ByBATH 1 BHCJIOBIIOBA-
TH CBOI BIIACHI XyJ0XKHI KOHTICTIII].

3. 37aTHICTH 10 KOMIUIEKCHOTO Ore-
PYBaHHSA CIEIU(DIYHOI CHCTEMOIO
BUPKAIBHUX 3ac00iB (TIACTHIHO-
MOBHHMMH, aKTOPCHKO-BUKOHABCHKH-
MH) TIPA CaMOCTIHHOMY CTBOPEHHI Ta
BHPOOHUIITBI CIIEHIYHOTO TBOPY.

3. 31aTHICTb 10 KOMIUIEKCHOTO OepyBaH-
HS CHCIM(DITHOI0 CHCTEMOI0 BHpPaKAITh-
HUX 3aC00iB (IIACTUYHO-300paKATBHHU-
MH, 3BYKOBHMH, aKTOPCHKOBHKOHABCHKF-
MH) TIpH CaMOCTIHHOMY CTBOPEHHI Ta
BHUPOOHUIITBI CIIEHIYHOTO TBOPY.

3. 3maTtHICTH YCBIOMIIFOBATH IIPO-
[ECH PO3BHUTKY CLEHIYHOTO MHCTE-
ITBA B ICTOPHYHOMY KOHTEKCTi Y
[OEIHAHHI 3 E€CTETHYHMMH 11esIMU
KOHKPETHOTO iCTOPHYHOTO MepPioxy.

4. 3maTHicTh 10 MyONiuHOT Ipe3eHTa-
1ii pe3yssTary cBO€l TBOPUOI MisUTb-
HOCTI.

4. JleMoHCTpyBaTH OOi3HAHICTH Ta
HPaKTHYHI BMIHHS IOM0 HOBITHIX
HPUHIUIIB Ta METOMIB aKTOPCHKOI [Ii-
STIBHOCTI.

4. 31aTHICTb 10 IMIMOOKOIO PO3yMiH-
HS B3aCMO3B'SI3Ky MK TEOpETHY-
HUMHU Ta NMPAKTUYHUMU 3HAHHSIMH 3
METOI0 e()eKTHBHOTO BUKOPHUCTAHHS
WX 3HaHb JUIs 3MIIHEHHS BJIACHOTO
XYZI0’KHBOTO PO3BHTKY.

5. 3HaTHICTb 10 PO3yMIHHS Ta KOMII-
JIEKCHOTO ~ OITiHIOBaHHS (DYHIaMEH-
TaNbHUX 3aCaj KYJIBTYPHO-MUCTEI[b-
KHX HPOLIECIB.

5. 3pmarHicTh 10 MyONiuHOT Mpe3enTarii
pe3yIBTaTy CBOEI TBOPUOI (iHTETEKTY-
QIBHOI) IISUTHOCTI.

5. 31aTHICTh BOJOMAITH 3HAHHAM Tea-
TpaBHOI, TeaTpaTbHO-MEaTOTIqHO1,
METOJMYHOI JITepaTypu Ta CLEHid-
HOTO penepryapy.

6. 3matHICTD 10 e(QEKTHBHOI [i-
SUIBHOCTI B KOJIGKTHBI B IpOIECi
CTBOPCHHS CHHTETHYHOTO 33 CBOEK
HPUPOJIOK0  CLEHIYHOTO TBOPY, Ke-
piBHHIITBA POOOTOIO i/ ab0 yJacTi y
CKJIajii TBOPYOi TPyIH B Ipomeci Horo
T ATOTOBKH.

6. 3maTHiCTh 10 e(eKTHBHOI AiSITBHOCTI
B KOJICKTHUBI B TIPOLIEC CTBOPEHHS CHH-
TETHYHOTO 32 CBOEIO TPHPOJIOI0 CIie-
HIYHOTO TBOPY, KEPiBHUIITBA POOOTOIO i
/ abo ydacti y ckiaji TBOPYOI Tpyny B
TPOIIECi HOTO TMiITOTOBKH.

6. 3narHicTb Ha npodeciiiHoMy piB-
Hi MPAKTHYHO PEaji3oByBaTH TBOPUI
MPOEKTH.

7. 3narHicth OpaTd y4acTb y Tpo-
MAJCBKUX IUCKYCifX, MOB’S3aHAX 3
IIMTAaHHAMHA CHeHi‘IHOFO MHUCTCITBA,
HOro aKTyalbHOTO CTaHy Ta TEHJICH-
Iiif #10TO PO3BUTKY.

7. 3maTHICTh PO3POONATH 1 peasizoBy-
BATH MPOCBITHHUIBKI MPOEKTH 33T 110~
IymsIpu3amii YKpaiHCBKOTO # CBITOBOTO
CLIEHIYHOTO MUCTEIITBA, B TOMY YHCII 13
BHKOPHCTAHHIM MOXIHBOCTEH 3ac00iB
MacoBoi iHdopmaii Ta [HTepHeTY.

7. 3patHICTE  PO3YMITH  LLIAXH
iHTepTpeTauii  XyZOXKHBOTO  00-
pasy y BHUKOHABCHKiH, HayKOBii
Ta TeaTpaNbHO-TICAArOT v I
TUSUTBHOCTI.

8. 3maTHiCTh 10 KPHTUYHOTO aHaMi3y,
OIIHKM Ta CUHTE3y HOBUX CKIIA/[HHX
ifieil y TBOpYO-BHPOOHMUIH CIeHId-
HIN TISUTEHOCTI.

8. 3maTHICTH Ha BHCOKOMY (haXOBOMY
PpiBHI OpaTy y4acTh y TPOMAJICHKUX JUC-
KYCISIX, [TOB’SI3aHHX 3 TUTaHHSAMH iCTOPIi
CIICHIYHOTO MHCTELTBA, HOro aKTyaib-
HOTO CTaHy Ta TEHJICHITif HOTO PO3BUTKY.

8. 3matHicTh omepysaTé mpodeciii-
HOI TepMiHOMOTICIO Y cdepi (axo-
BO{ JISUTBHOCTI BHKOHABIIS, HAYKOB-
11, BUKJIa[a4a.

9. 3naTHICTh 0 CIIIKYBAHHS B Jia-
JIOTOBOMY PEXKIMI 3 IIHPOKOIO TIpohe-
CIiHOI0 Ta HAyKOBOKO CHLIHHOTOIO Ta
TPOMAJICHKICTIO B Taiy3i CLEHIYHOro
MHECTEIITBA, JI0 B3aEMOJIi 13 Pe/ICTaB-
HUKaMH 1HIIEX TBOpYMX Tpodeciii B
T.4. 1 Ha MDKHAPOTHOMY PiBHI.

9. 3maTHICTH O KPUTHYHOTO aHAII3Y,
OUIHKA T4 CHHTE3y HOBUX CKIAJHHX
ifieil y TBOPYO-BUPOOHMYIH CIEHIUHIH
JISTIBHOCTI.

9. 3parHicTh 30MpatH, aHATI3yBaTH,
CHHTE3YBATH XYHOXHIO iH(OpMarIio
Ta 3acTOCOBYBaTH i B TIpolle-
cl BHKOHABCbKOIi Ta TIE/[arori4HOi
HTepIpeTarii.
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10. 3parnicts 4O IHILIFOBAaHHS IHHO-
BAIlIHHMX CIEHIYHUX TpPOEKTIB, Qec-
THBQJIIB Ta KOHKYPCHOI JiSUTHOCTI,
TIpOIaryBaHHs Kpalyux 3pasKiB Halli-
OHAJIBHOI Ta CBITOBOI CIIEHIYHOT CIIaj-
IIMHH.

10. 3maTHICTH [0 CHIUIKYBaHHS B JiaJo-
TOBOMY PEKUMI 3 IHPOKOI0 TIpodeciii-
HOIO Ta HAyKOBOO CITUILHOTOKO Ta IPo-
MAJICBKICTIO B Tajy3i CLCHIYHOTO MHC-
TEITBA T4 BUPOOHHIITBA, 10 B3aEMOJIIi i3
HPEICTaBHUKAMHE 1HIIINX TBOPYHX MPO-
(eciii B T.4. i Ha MDKHAPOAHOMY DiBHI.

10. 3gaTHICTh HA BUCOKOMY SIKICHOMY
piBHI  TIPAaKTUYHO  3aCTOCYBATU
TIeJIATOTi9HI Teopii B CEHIYHiI OCBITI.

11. 3narHicTb nepeaaBaTi 3HaHHS PO
CLICHIYHE MHCTEITBO Ta TPaKTUIHUH
JIOCBIJ] PI3HOMAHITHUMH IUIAXaMH Ta
3ac00aMH.

1. 31aTHICTD CIIBBIIHOCUTH 0COOKCTE
PO3YMiHHS XYIOXKHBOI iei Ta TBOpY i3
30BHIIIHIM KOHTEKCTOM.

11. 3patHiCTb 3AIHCHIOBATH PEXKHU-
CepPCHKO-aKTOPChKY, — PEHAKTOPCHKY,
MEHE/DKEPChKY JISUIBHICTE Y cdepi
CLICHIYHOTO MUCTELITBA.

12. BMiHHS TaHyBaTH Ta 3MiACHIO-
BATH HAyKOBI JIOCITI/DKCHHS, TOTYBATH
PE3yNbTaTH HAYKOBUX POOIT JI0 OMpH-
JIFOIJHEHHS.

12. 3naTHiCTh MepenaBaTi 3HAHHS MPO
CLICHIYHE MHUCTCITBO Ta MPAKTUYHHUIL
JIOCBIJT aKTOPCHKOT MAlCTEPHOCTI pi3HO-
MAaHITHAMH IUIIXaMH Ta 3aC00aMH.

12. 3patHICTP aHANM3YBaTH IIPO-
leC BHKOHAHHS, BMITH HPOBOIMTH
TIOPIBHSIBHAN aHaJIi3 BUKOHABCHKUX
aKTOPCHKUX 1HTEPIPETALIiH.

13. BMmiHHS mMiaHyBaTH Ta 3MiliCHIO-
BATH HAYKOBI JOCIi/DKEHHS, TOTYBATH
pe3yIbTaTH HAyKOBUX POOIT 10 OmpH-
JIFO{HEHHSI.

13, 3parHiCTh  CTIpUIMATH  HOBIT-
HIi KOHICMI y cQepi aKTopChKOT
MaHCTePHOCTI, CIICHIYHOTO BUKOHABCTBA,
TEaTPO3HABCTBA, METOIONOTI, TeaTpaihb-
HOI TI/IAroriky Ta CBIZIOMO TIOETHYBATH
IHHOBAI]i 3 YCTANCHIMH BITIN3HSIH HMH,
Ta CBITOBUMH TPATHIISIMH.

14. BMiHHS 3aCTOCOBYBAaTH OCHOBH Iie-
JIATOTIKA Ta TCHXOJOTi] y HaBYAILHO-
BHXOBHOMY TIPOLIEC] Y BHIIUX HABYAIlb-
HUX 3aKJ1aJ1aX OCBITH.

14, 3patHicTe 3MIACHEHHS aHATIZY
CyJacHHX TpoOTeM KyIbTypH 1 MHC-
TEeLTBA, PO3yMIHHS (LIOCO(CHKOI Ta
COIIIaBHOI TIPUPOJIH MUCTEIITBA.

15. 3narHicTh TeHepyBaTH 3aayM Ta
3IIHCHIOBaTH PO3POOKY HOBOI Xy-
JIOKHBOT ifiel Ta il BTUICHHS Y TBOpI
CIICHIYHOTO MHCTEI[TBA.

16. 3maTHICTD 10 TBOPYOT peaizamiT
HaOyTHX 3HaHb Ta yMiHb Yy
npodeciitHiil AisTBHOCTI K aKTOpa Ha
[HTENEKTYalbHOMY Ta MHCTEIEKOMY
PpiBHI

17. 3naTHiCTh 10 3aCTOCYBAHHS 3HAHb
3 Teopii apamu, icTopii Tearpy, icropii
MatepianbHOi KyIBTYpH JUIA TBOPYOI
Ta BUPOOHMYO]T CIICHIYHOT TisUTBHOCTI.
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Oleksii Bezghin, Olga Uspenska
Peculiarities of acting education in the domestic artistic and educational process

Abstract. The article discusses the specifics of actors training in Ukraine in the context of the competency-based
approach to education codified in the Bologna process and the new Ukrainian educational law. To answer their research
questions, the authors analyze competencies for stage actors at the bachelor’s and master’s levels defined by three different
Ukrainian institutions of higher education. The authors acknowledge the many benefits of the competency-based approach
to education, including improved transparency and comparability of degrees, and increased student and teacher mobility,
but also suggest it has its pitfalls. For actors training, the competency-based approach creates a problem of defining core
competencies reflective of the specifics of actors training focused on memory, voice, movement, and speech, as well as
differentiating between competencies at the bachelor’s and master’s levels. The authors find little difference between
bachelor and master level competencies in the programs they analyze and ask if actors not pursuing a teaching career should
be required to obtain a master’s degree to attain “complete higher education.” The authors bring up an important issue of
preserving unique national actor schools formed by renowned stage masters as the core element of actor’s education. They
also suggest festivals of actor schools as a way of learning approaches to actors training.

Keywords: art education, credit-module system, professional competence of actors, national acting school.
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Anomayis. MeTol0 JOCIIDKEHHSI € KOHTEKCTHI 3MiHM B Kareropii
MHOKHHH MHCTELBKHX IPAKTUK, IO PO3YMIIOTbCA SK «BYIMYHE MHC-
TenTBo» B Mictax 3aximHoi Ykpainm Bim 1990-X pokiB 0 CHOTOIEHHS.
Ecreruuni gopmu Ta mpocTopoBi JIOKallii BAUBYAIOTHCS Yepe3 IXHIO MpH-
HAJISKHICTD JI0 TOHATTS aKTyalbHOTO MUCTENTBA. MeTononoriynuii mj-
Xiz chopmoBanuii Ha ocHOBI mpaik Padaens [lakrepa (2017) ta Toma-
ma Timko (2021), mo BigkuAaroTh Mi3HaHHS rpadiTi yepe3 ecTeTHUHI
XapaKTEePHUCTHKH, TEKIApyIOdN e(peKTHBHICTh PENpe3eHTaIlii, o 3AaTHa
BHJIO3MIHIOBATH CMaK{ ayIuTopii. BaMBUM 11 PO3BIAKM CTaB METOX
COLIOKYJIETYPHOI AMHAMIKH, 33 JIOTIOMOTOIO SIKOTO BU3HAYEHO Creln(piky
MUCTEIBKUX IHTEPBEHIIH TPOTATOM JOCIIKYBAaHOTO mepiofy. AHami3
CHCTEMOTBIPHUX 3B’SI3KiB JI03BOJIB aBTOPII C(HOPMYBATH TiMOTE3y MPO
BYJIMYHE MUCTELTBO SIK LITICHY CHCTEMY, BUPI3HUTH B Hiif IeBHI piBHI Ta
BH3HAYUTH iXHi XapaKTePUCTHKH.

Vrepine 3amporoHOBaHA XPOHOJOTIYHA MEPiOAM3aIlis BYIHIHOTO
MHCTENTBA SIK €CTETUYHOI TIPAKTHKHM, Y SKI BPaXoBaHI MOTHBALS Xy-
JOKHUKa/TPYIN XyTOKHHKIB, XapaKTepHCTHKa 00 €JHAHHS, 11€0Noris
HPOCTOPY Ta CTaBIEHHS 10 MyONIYHOCTI, MyJIbTUME/IIalbHI (hOPMH Kola-
Ooparii.

[IpoBeneHnit aHaI3 MUCTEIBKIX MPAKTHK JOBOIUTH, IO CTPATETil
3aXiTHOYKPATHCHKUX MICT THYUKI 10 BIIPOBA/KESHHS HOBITHBOI KYJIBTYPH,
a TAKTHKM MUTIIB Y TePrepiliHboCTi HaOyBaloTh PHC KOJEKTHBHOCTI Ta
iHTepmenianpHocTi. Micto, sIK poOounii mpocTip, 6a4uThCS K BiKPHTE
ISt B3a€MOJIIT BIJIMOBIIHO JI0 TBOPYOTO MOTEHIIIALy MUTIIIB Ta TPOMaIH.

Kniouosi ciosa: ByTHYHE MUCTEITBO, ICPIOAN3AIIis TPAKTHKH, 3a-
XizHa YKpaiHa, KOMyHIKaTHBHA CTPATETis BUPOOHHIITBA.

Sxkmo mepmi poku XXI CTOMITTS OCMHCITIOBANNCH Y OYi-
KYBaHHSIX PO3BUTKY PHUHKY MHCTEITBA YU TIOSBH HOBOTO CTH-
JIF0, TO HATPUKIHII TEpINoi MeKaau OYEBUIHAM ITIXOIOM CTaya
Cy0’EKTMBHICTH MHCTEITBA, OPICHTOBAHA HA 3B’S30K MPAKTUKH
3 JOCTIIKEHHAM, pe(IeKCHBHICT, BOYIOBYBAaHHS MHCTEITBA B
MICBKHH TIPOCTIp, IO PO3TLIAAETHCS K IUTICHAH 13 TPOIIECaMHu,
K1 B1IOOPaKAIOTh KUTTA HOro MemKaHIiB. [locTyn moB’si3aHmit
SK 3 TISUTBHICTIO IHCTHTYIIIH HYTHOBHX, IO CTBOPUIIA YMOBH IS
3yCTpidui aKTyaJbHOTO MHCTEITBA Ta IIIAAYiB, TaK i 3aIikaBie-
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HICTIO HOBOTO TIOKOJIIHHS MUTIIB HEPEOCMUCIECHHIM
(opMaNpHUX Ta IIIACTUYHUX, KOMYHIKATUBHUX CKIIa-
JOBHX TBOPY, BU3HAHHAM 33 MICTOM CUMBOJIIYHOTO T
pemnpeseHTatiBHOro mpoctopy. OxpHak, sk 1 B Oysb-
AKif cdepi, K TINBKM KOHKPETHI MHUCTELBbKi (hopmu
3aKpITUIIOIOTECS TUCKYPCOM, 3’ SIBISIETHCS TEHJICHLIS
110 BAHMKHEHHS TOMiHaHTHOI napajurMu. Lle nesHoro
MIpOI0 BIUIMBA€ Ha BM3HAYCHHS «aKTyaJbHOTO» HE
JIUIIE B TIONIYKY 00’€KTiB AOCHIKEHHS, a i y mindopi
METOJIB 1 TEOPETUYHHX ITiIXOJIIB.

Ocmanni docnioocenna ma nyonixayii. IlonsTrs
Public-Art sik MECTeLIbKa KaTeropis y CBiTOBiH Ipak-
tuni modyrye Bix 1960-x, Street-Art Bix 1990-x, on-
HaK JIMILIE Terep BOHHM 3aCBOIOIOTHCS CYCIIIbCTBOM Ta
CHUCTEMOI0 MUCTELTBA i TTIMOOKO OCIIKYIOThCS Bi-
TYU3HAHMMH aKaJIeMiYHUMH ocepeikamu. bepemo 1o
yBaru myouikanito O. Yenennk «CydacHe MUCTEITBO
y Tpomajckkomy Tpoctopi» (2009), muceprariiine
nocmipkenns 0. lllemensoBoi «Mypanun Ykpainu
y CBITOBOMY CTpiT-apTi: ()OPMOTBOPEHHS, IIACTHY-
HE MOJCIIOBAHHS, XyI0XHb0-00pa3Hi 0coOIMBOCTI
(2021), ocCKiNbKM BOHH JEMOHCTPYIOTb IIMPOKHIi

CIIEKTp ONpAIIOBAHHS JDKEpel HOPMATHUBHOI Ta Me-
TOJOJOT1YHOT Oa3u. Hu3ka mpaiih, BasKIMBHX Jis Ha-
IIOTO JIOCTIKEHHS, 30CePEIKEH] Ha COliaNbHIH Bij-
MOBITaNBHOCTI MHUCTELTBA TIepell CHIbHOTOW. Tak,
icancekuit nociinHuk J. Abarca B crarti «Teaching
Urban Intervention, Learning to See the City Anew»
(2011) mocmimKye MUCTEIbKY aKTHBHICTh Y MICTI SIK
npolec, yepe3 KU XyIOKHUK, BUBYAIOUM (i3HUHI
Ta COIiaNbHI ACIEKTH KOHKPETHOTO MiCIIsl, TOPOIKYE
10, [0 J0Ja€ HOBi €IEeMEHTH 10 NaHamary abo
mozaubikye HasBHI. OTKe, BylTM4HE MUCTELTBO 30Ce-
pEeKEeHe Ha iano3i MiK XylI0KHUKOM i KOHTEKCTOM.
V cBoemy ecei «Street art is a period, PERIOD» Pu-
vapy Lllakrep nporoHye OIiHIOBATH CBITOBE MUCTE-
0TBO rpaditi HE 38 ECTETHYHUMH YU TEXHOIOTTYHH-
MU XapaKTePUCTHKAMH, a 3a CIIOCO0AMH KOMYHIKawil
3 MICBKHM IpocTopoM Ta cotiymoM (Schacter, 2016).
BB iHcTUTYMIAMi3aIi] BYTMYHOTO MHCTELTBA Ha
TpaHC(OpMALIiI0 CMaKIB IIMPOKOI MyOIIKU B YEChKii
Ta CIOBalBKid KyapTypi mpoBoauThlomam Timko:
«The Institutionalization of Independent Public Art
and its Influence on Social Taste» (Timko, 2021). On-
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HOYACHO Hallle JOCHIUKeHHS MOTpeOye 3alyueHHs
npans 3 Mickkoi antponosnorii: [antans Mydd
«Artistic Activism and Agonistic Spaces» (Moulffe,
2007) ra Ipex Yanxkas «Art, City and Social Bonding:
Street Gallery» (Cankaya, 2021), mo po3misaaroTh
MHUCTEI[bKI MPAKTHKH 11032 KamiTaliCTHIHUM BUPOO-
HUIITBOM SIK BXIIMBUH YMHHHK CYCIIIBHOT KOMYHi-
Kari.

Mema ny6nixayii TOCTIIATH KOHTEKCTHI 3MiHU B
KaTeropii MHOKHHU MHCTEI[BKUX MPAKTHK, IO PO3Y-
MIIOThCS SIK «BYJIMYHE MUCTEITBOY» B MicTax 3axiHOI
Vkpainu Bijt 1990-X pokiB 10 CHOTOCHHS.

Buxao ocnoernozo mamepiany. Y chOrojieHHI TEp-
Mmiau Public-Art/Street-Art (myOmiuHe/BYIMUHE) 4acCTO
BKMBAIOThCSl K CHHOHIMIUHI 4Yepe3 CHHTCTUYHICTh
NPaKTHK, MOEJHAHHS TEXHIK Ta TEXHONOTIH, (opm
penpeseHTaiii, MynsTUMeianbHoro Tigxony. Kasycu
TXHBOTO CY4acHOTO TPAKTYBaHHS 30CEPEIKCHI Tepe-
BKHO HABKOJIO TIPABOBOTO CTATyCy MUCTEILKUX MPaK-
THK — CAHKI[IOHOBAHUX Y IHTEPBEHIIIN, & HE TXHBOI
AKTyaJbHOCTI YM BHJIOBHX XapaKTEPUCTHK. TepMiH
Independent Public-Art (He3anexne mmyOmiyHe MHuC-

TEITBO) PO3YMIETHCS SK COLIANBHO 3HAYMME, BilbHE,
aKTyanbHEe MyONiyHe MHCTELTBO, L0 PENpPe3eHTYETh-
Cs Ha BYIMII Y4 B Oy/b-SIKOMY IHILIOMY MICIIi 38 MEX-
aMHU KyJIBTYPHO-MHUCTEIBKUX 1HCTHTYIIH, HalyacTiie
HeodiliiHo, 0e3 10380y CY0’€KTIB, SIKi KOHTPOJIOKTh
nyOnivnmit mpocrtip (Abarca, 2011). Y Hamomy nocii-
JDKCHHI MU BXKMBAEMO 1IeH TEPMiH K CHHOHIM JIO aB-
TOPCHKOTO PO3YMIHHS «BYJINYHE MUCTEIITBOY.
beszanepeuno, 10 BUpasHUX 3pa3KiB MPAKTHKH
HaJeKaTh YMCTICHHI CKYIBITYPH Ta apT-00’€KTH B IPO-
cropax UYepHIBIIB XYJI0KHUKA-aKIIOHICTa AHATOIs
@egnipro: «Ilam’ATHUK HEBIIOMOMY KOpPYIIIOHEPY»,
metapopuui mam’stHukd B. SHykoBuuy, A. fue-
HioKy, 10. Tumomenxo, JI. @ipramy B 2008-2009-x,
npoekT «Ilapk cynpeMaTHaHoro MUCTeTBay B TepHO-
noii 2015, [ucransuiitauii 06’ ekt «MOHYMEHT 4op-
HoMy kBajipary» (2015, UepHiBiii) mpeacTaBieHul sk
KOBAaHA KOHCTPYKIIiS 3 MiABIICHUM CyNpeMaTHUYHUM
KB/[paToM, 1[0 BAKOHYE (PYHKIIIFO TpH(ENbHOI TOIIKH
TSl MEHIT-apTy MICTSH Ta TOCTeH MicTa.
[HeTHTYiHKIA iHTEpec 10 MyONiYHMX TPaKTHK
IPU3BOJUTE JI0 TOTO, IO «Cy4acHE MHCTENTBO SIK

In. 2.
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YacTHHA KYJIBTYPH MepecTano OyTu iHCTPYMEHTOM ca-
MOYCBIJIOMJICHHSI CYCIIIIGCTBA, MEPETBOPUBIINCH HA
croci0 neriTuMizarii KamiTamy Ta B[y, PUHKOBHH
ToBap». BU3Ha4YatouM BIUIMB aKTyalbHUX TPAKTHK Ha
cycminbetso 1. Mydd 3a3Haqae, 1o «crnpapxHs mpo-
Onema cTOCyEThCsl MOKIUBUX (POPM KPUTHIHOTO MHUC-
TEITBA, PI3HUX CNIOCOOIB, IKUMK MUCTEIIBK] TIPAKTHKH
MOXYTb CIIPHSATH TIOCTABJICHHIO MiJi CYMHIB MaHIBHOT
reremonii» (Mouffe, 2007). AHTpoTIONOTiYHII MO
1. Yankas BU3HAYa€ MiJ aKTyaJbHUM MECTEITBO, (IO
POOUTBCS THM, XTO CTPAXKIA€E Bijl HOTO BiACYTHOCTI, a
HE TUMH, XTO 3a/I0BOJICHUH Horo icHyBaHHAM» (Can-
kaya, 2021). Ha nymky O. Yemenuk, «akTyajabHHUI
XYIOKHIH IPOEKT — 11e CTBOPEHHS CEpeoBHIIa, /e
MHUCTELTBO BTIMIOETHCS B KUTTS CAMHUM TIPOLIECOM €K-
CIIOHYBAHHS, 1 1€ TIOIIYK 3BOPOTHOTO 3B’ 53Ky CEPEIo-
BHIIA 3 JIIOJIbMH, SIKi B HHOMY 3HaX0sAThes» (Yenenuk,
2009, c. 46).

[MonynsipHicTh Ta 3aTpeOyBaHICTh HOBUX (GOpM
MHUCTEITBA B YpOAHICTUUHUX TIPOCTOPAX 3pOCTaE,
10 BIUTMBAE HA IXHIO IHCTUTYIIOMI3aIL 0. «[onoc Ha-
pony», peamizoBannii uepe3 3MI, iHTepHET-pecyp-
CH 3MYIIYE 3aKJIaau KyIbTypH OpiEHTYBAaTHCh Ha i
TenjeHnil. Sk Hacmigok, GOpMyeThCs €CTETHYHHMI
cMak ayautopii abo Bceoro cycmiiberBa (Timko,
2021, p. 66), MO MPUPOIHO MOPOKYE MAHIMYMALIT

3 PO3YMIHHSM «aKkTyanbHoro». Ha JymKy XymoKHH-
ka C. PajkeBuya, BOaBaHHS [0 «aKTyaJbHUX)» TE€M Ta
(opmariB cepea MHUTIIIB 4acTO 3yMHUCHI, «I100 cTa-
BATH MOMY/IAPHUM, 9¥ OyTH MIOKYIOUMM, ¥ emaTax-
HaMy (Bummas, 2014).

KoMIiekc KOHKpETHHX €CTeTHYHUX TPAKTHK,
JONYYECHUX 70 TIOHATTS «BYIMYHE MHCTENTBO» SK
HiNICHOT MUCTEIBKOT KaTeropii Moxke OyTH yBUpasHe-
HUI Yepes3 Mepiofn3alliio, XapakTepUCTHKY 3aTy4eHnX
YYaCHUKIB, BIIMIHHICTH CTHJIIB, JIOKAIlill, TEXHIK Ta
i/1eonorii 3a I’ AThMa KIIOYOBUMH TIO3HIIISIMHU, BU3HA-
ueHnmMH P. LlakTepom st ByTHIHOTO MUCTEITBA: TIPO-
CTOpOBa ACHMINIAIIS; CTaBICHHS 10 (QirypaTudHOCTi/
IKOHIYHOCTI; 1HCTPYMEHTAJBHICTh MPAKTHK, Y PO3Y-
MiHHI HEBIJUYy’KyBaHOCTI MHCTELTBA, BHPOOHHIITBA
3apajii BUPOOHUIITBA; IHCTUTYIIiHA AaBTOHOMHICTh Y1
KoJ1abopaltis, 10 PO3yMI€ThCS HE SIK TOPYIICHHS 3a-
KOHIB, a SIK TXHE 3aIpoBa/KEHHS Ta BBEICHHS B JIiI0;
KOMYHIKaTHBHA KOHCEHCYAIbHICTh SIK MDKCY0 €KTHA
KOMYHIKallisl 32 MeXaMH 3aKpHTOi TPyl yYacHHKIB
(Schacter, 2016).

[Tepmmit nepion ypOaHiCTHYHHUX TIPAKTHK — pa-
30M 3 TpadiTi — XapaKTepU3y€eThCs arpecUBHICTIO Ta
KOHKYPEHTHICTIO CTOCOBHO JI0 MICTa/apXiTeKTypH,
YHUKaHHSIM (irypaTHBHOCTI Ha JIOTOIY TpaHCISIIii-
Hill TUMOrpadiyHOCTI, HEBIAUYKYBAHICTIO MPAKTHKH,

In. 4.
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ABTOHOMHICTIO, CTBOPCHHSM 3aKPUTOTO KOM FOHITi
YYaCHHKIB.

Ha BigmiHy Bin amepuKaHCBKHX CYOKYIBTYp
1970-x, mo aKTHBI3yBalMCh y Meramoiicax, Tepii
LiNeCTPsIMOBaHI NPAKTUKU BITYU3HSIHOTO paiTepcTBa
PO3MOYANKCE 13 HACHiAyBAaHHS PEMPOAYKIiH MOJb-
CbKHX, YECHKHX, aMEPHKAHCHKHX JKypHAIIB, «3iHIBY,
BofHO4ac i «Graphotism» Ta BiTuM3HSIHOrO «X3My,
cepe/1 i TITKOBOI ayuTOpii CajJbHUX MIKpOpaioHiB
Haitnepue Jlynpka — y xinmi 1990-x, JIsBosa (Lleme-
HboBa, 2021, c. 123), Tepronons Ta [Bano-Opankis-
cbka — B movarky 2000-ux ([eiiuakiBcoka, & Tu-
xu#t, 2020), moB’A3aHi i3 JOCTYNHICTIO cripeii-hapou,
TIOIIMPEHHSM Xill-XOI-KYIBTYpPU — SIK TO YePHIBEIIbKE
koM ’1oHiTi Underfloor.

Teru, B OCHOBI SKMX HIPH(PTOBA KOMIIO3MIIi,
JITEPH, IO YTBOPIOIOTH IMCEBIOMUTINB, CTAIH CIO-
co00OM BHpaXEHHS MAKCHMAaJiCTCHKOTO IPOTECTY,
CaMOCTBEp/UKEHHSI, BIACHOTO CTHIEYTBOpeHHS. Jlo-
Kani3amis TiHeHIKepchKoi MPaKTUKU MEpIIoi XBUITI
BITUM3HSHOTO street-art Ha Jaxax 0araTormoBepXiBOK,
00MeKyBaJIbHUX KOHCTPYKIIISX 3aJ[i3HHYHUX MOCTIB,
IUISIXOMPOBOJIIB, 3aJI3HMYHUX Ta TPaMBAHUX Baro-
Hax, IPOMHCIOBUX 00’€KTaX, TUMOBIH rapaxHiil 3a-

Oy/l0Bi MoO3HaYanga MEXi MOMMUPEHHS CyOKYIbTYpH,
Oyna ecTeTChKMM BIPABISHHAM Y Kaiirpadii, cum-
BOJIIYHOK EKCIIAHCIEH0 BIACHOI MPUCYTHOCTI, TI0-
3HAQYEHHSAM L[IHHOCTEH CTHIIIO JKHMTTS, MOB’A3aHOTO 3
HE3aKOHHICTIO JISUTBHOCTI, @ cami apTe(akTi Ha0yIm
CaMOI[IHHOCTI B ChOTOJICHHI OLJIbIIIE Yepe3 perpeseH-
Tallil0 Ha apXiTeKTYPHUX UM TEXHIYHHX 00 €KTax.
KoHkypeHmis M aBropamu NepeTBOpioBaia apxi-
TEKTYpHi 00’ €KTH Ha MaNiMIICECTH, CTIHH B3I0BX Ma-
ricrpaseil — Ha ByJIMYHi ranepei, a BATOHH 3aJTi3HHUII,
METpO, TPaMBaiB — Ha MEPECyBHi KCIO3UIIi], BUTbHI
Bij nensypu (i 1).

Jleramizailisi MPaKTUKU 4epe3 (EeCTHBAII MOJIO-
JKHOT KyNIBTYpH Ta BIITYKHU B Mpeci cTajia MOMEHTOM
riepexoy TpadiTi Ha iHIT MUCTEbKI piBHI. OTprMaB-
IIM OCBITY B XYAOXKHIX IIKONaX, MUCTCLBKHX BY3aX,
OOMIHHUX UM CTHIICH/IAJIBHUX Kypcax abo caMOOCBi-
Ty 4epe3 ydyacTh Y MIKHApOOHHX TpadiTi-IieHepax,
BITUM3HSHI MUTIl 1O 3aKiHYECHHIO TIEPHIOi JeKaIn
2000-ux cgopMyBamu KpUTHYHY Macy apredakxTis,
TPyIl XyIOKHHKIB, MEPEHIIOBIIN BiJ] MapKyBaJbHUX
NPAKTHK 0 KOMyHiKaTHBHUX site-specifically crpare-
rifl BUPOOHUIITBA, TIO3HAYAOUM SKICHO HOBUI MEpioj
ypOaHiCTHUHUX MPAKTHK, JJIs IKOTO XapaKTepHi MoBa-
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ra JIo MicIsi/apXiTeKTypH, yBeleHHs (irypaTuBy, He-
BIIUy)KYBaHICTb MHUCTELTBA, 3alPOBAKEHHS 3aKOHIB
IHCTHTYIIIHHOCTI, /i 3 HEMPHUCTOCOBAHUM IIPOCTOPOM
SIK Tpa, 3alPOIOHOBAHA IS PO3TaLyBaHHS [IMPOKOMY
KOJTy YYaCHHKIB.

Jlynpka xomanma Westa Kings (WSK crew),
00’€THABININCH 13 NBbBIBCHKUMH paiTepamMu Iodana
JIEeMOHCTPYBATH HOBI Bi3yalbHO-IHCTPYMEHTAJbHI Ta
NPUKIAHI TeXHIKM: TpadapeT, HakIehHKku, mocTtepu
Ta HU3KY IHIIUX 3ac00iB, IO TO3WIIIOHYBAJH Jia-
JIOT 3 COLIYMOM SIK XapakTepHy KoHuemnuito. Kiodo-
BOIO TOYKOIO PO3Mi3HAHHS BBAKAETHCS AKLis OJECh-
Koro paiitepa «Apl 315» 3a yuacti ykpaiHChKuX Ta
HOJBCHKUX MHTLIB, BoMHOYAC i JMuTpa MukuteHka
3 Jlympka Ta Void (Olie) 31 JIbBoBa B Mekax mpoek-
Ty «10 Haiikpamux aprtuctiB Onecu (I'amepes Hud
Promo. Oneca, 2010). Murmi cTBopuu rpaditi B 3ami
OJTHOTO 3 OZIECHKUX MY3€iB Ta IyONiUYHO 3HULIUIN PO-
0oty mo 3axinuenHi akii ([llemensoBa, 2021, c. 124).
Benmuesna nomynspricts miei moxii 8 3MI Ta iHCTH-
TyLiiiHe MIATBEPIKCHHS CIPUYUHUIM CIPSMYBaHHS
HPAKTHKK 10 CHHTETHYHHUX HATPSMIB, Y SKMX MUTLI,
HaTXHEHHI cB00OOM0I0 TpadiTi, CTBOPIOBAIM BIACHY

MOBY JKECTIB, 3aCTOCOBYIOUH MYJIbTHME/iaIbHy KOM-
OiHATOPHKY.

BaxmmBocTi HaOyBae KOMyHIKallis 3 Micem —
OCHOBHA 1Jies TOJISIrac B JIOKai3alii MUCTELTBA TaM,
e o49iKyBaHHs HaiiMeHmIi. bararomoBepxiBka y JIbBo-
Bi (Byn. CaxapoBa, 82) crana BiJIOMHM IHTEPaKTHB-
HAM 00’€KTOM depe3 CTBOPEHHS Ha (acaii po3mucy
«Kpocsopmy» (asr. Cepriit [leTmiok, 2008). 3armuranus
JI0 KyIBTYPOJIOTIYHOT TPH MICTHJINCH Y OyKJIeTax, Io
PO3MOBCIOIKYBAINCH Cepel JIbBIB’SH, UM Y COLianb-
HUX Mepexax. Bianosizi Ha kpocBopy Oynm JOCTYIHI
y BEUipHiii Ta HIYHKI Yac 4epe3 BUKOPHCTaHHS B PO3-
THCi CBITIOBIIOMBHOT (hapOw.

OxkpiM po3muciB, MyOMiYHMI MPOCTIp HACHTY-
€THCS 3MICTOBHHMH 00’ €KTaMH, 1HCTAJIALISIMHU B KOM-
Oinarii 3 mepopmMaHcoM, BiIe0apTOM, IO 3aMpOIIy-
I0Th TVIA/Ia9iB JI0 IHTENEeKTyalbHUX PO3MipKOBYBAaHb.
Camosuumiena npomoBa iHctaymsmis C. Ilemmoxa
«Posnponax» (2008), amenroroun 10 «JlaboparopHnx
pobit» C. SIkyHiHa, OpPYIIy€e MATAHHS Cy4acHOi CTIO-
KUBALbKOi KynbTypu. CIOXMBALTBY Ta MirpauiiHuM
poLecaM SK akTyadbHUM (eHOMEeHaM 00U MPUCBS-
YeHa IHTePaKTHBHA IHCTANALIS B ICTOPHYHOMY ITPOi3-
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ni JIsBoBa «Exchange» C. Ilemmoxa Ta O. Xopormka
(2007-2012). BukopucTaHHS TEKCTYPH Ta CUMBOJIKA
KIITIaCcTOl CYMKH JIEMOHCTPYE METa(opy KyIbTYpPHOI
eKCTIAHCIi TImepMOIePHY.

MOHYMEHT KITACHYHOMY 1HCTPYMEHTY — POSUTIO
cTaB apTe]akTOM, BHUCTABICHHM Ha OCTOHHOMY IIO-
cramenTi 00a0iy Tpacu KuiB—JIpBiB Oing cema 'ama-
miieka (2002). Y axuii B. Kaydman mopymye muranss
cakpaizarii pedeii, He3MaTHUX 10 (YHKIIOHAIBHOTO
BukoprcTanas (Bmomko Kayhman).

MoHYMEHT TOKHHYTIH HEMOOyIOBi Y BUKOHAHHI
3aKapmarchkoro MUTI Mupocnasa Baiimn «/lim/be3
Ha3BI» OYB TPEJICTABICHUI Y MeKax KHIBCHKOTO TPO-
exty «SPACES: apxitekTypa crimpHOTO». Yepes mpo-
CTOPOBY TEOMETPHUYIHY (OpMY BITi3HABAHOI CEMAHTHKI
MHUTEIb aKTyalli3yBaB MUTAHHS BiJICYTHOCTI ayph Mic-
11, CTIPAYMHEHE ()iHAHCOBAMH MaXiHAIISIMH 3a0yI0B-
HUKIB YM MITPaIiifHAMH TTPOIIECAMH.

HismpaicTs Ceprist Pagkenua (JIympk, JIbBiB)
TO3HAYCHA ONMM3BKICTIO CTIUTICTHKU TpadiTi J0 Bi3aH-
TilicbKoi iKoHOTpadii. PermiriiiHi TeMu cBiIOMO ompa-
IIbOBYIOTHCS 11032 MEXaMH CaKpaJbHUX 00 €KTIB 91
iHcTUTYIIH. OnHa 3 HAHBIMOMIIINX POOIT, YIOCTOEHA
II Cnemiansroi mpemii PinchukArtCentre Prize, 2011,
€ po0O0TOI0 «EBXAPHUCTIAY CEpPel TOPTOBUX PAMIB Ha
KHiBCBKil becapabri. BiamoBa Bim myOmidHHX TIpo-
CTOpIB 3apajy MaJOAOCTYITHHUX, 3aKHHYTHX OB’ sI3aHa
31 CXIJIBHICTIO JI0 OPTaHIYHOCTI — KOJMH poOOTa He

JONTYYa€eThCS 0 3aTallbHOTO MICHKOTO IITyMY, & BUCTY-
TIa€ B POJIi KOHTPAMYHKTY — MicIid 3ycTpidi. [paditi-
kommo3utist «Cmacy (c. Jlymmopu, 2011) po3mimena B
ropax Ha Bucoti 1400 M Ha piBHEM MOPS, « XPHCTOC Y
rpobi» (M. Bunorpamoso, 2011) — y migBaimi 3aKuHy-
TOTO 3aBOLY, ICAKI — Y HETYPUCTUYHUX MICIIIX KOJIO
MICBKHX MaricTpanei.

Ineormorist mpocTopy, MO CaMOCTIHHO TIOTIIHHAE
MHCTEITBO, Ta ANBTPYi3My MUTIII cTaia OQimiiHO0
s pesuneHtii « Granny Hally y c. Camiiindi Bomws-
CbKoi 00JI. Ta TIepeTBOPUIIA CEIo Ha apT-00’eKT. Ines
dectuBamo «Black Circley — Mikc rpaditi-Trypmmy
3 iHAyCTpiadbHAM Typr3MoM. DecThBambHA KOMA00-
parmis po3yMi€ThCs SK CTBOPEHHS aJbTEPHATHBHOTO
TaJyiepeifHOTO TPOEKTY, ¢ TYMKH aBTOPIiB CYTOJOCHI,
JIOTIOBHIOIOTH OIJHA OJIHY Ta TpocTip. Jlokamisimu dec-
THBAJIO BUCTYNAIOTh 3aKUHYTI HETIOMYJIAPHI 3PYHHO-
BaHI IHIYCTPiabHi, CTPATETiHi, BIHCHKOBI CIIOPYIH B
PI3HHX HaceNeHHUX MyHKTax 3axigHoi Ykpainu: c. lle-
mopu Ha [IpukapmarTi, 3akaprnarchka mojoHnHa PyHa
(im. 2).

Tperiii mepion, oo po3modascs micist Peomomii
lgrocti 2014-ro, OB’ A3aHMI 31 CTPIMKOIO JIeTaiza-
Ii€I0 HU30BHUX TIPAKTHK, TpodecioHani3aIi€ero, BUKO-
PUCTAHHSM €CTETHKH BYIHYHOTO MHCTEITBA HE JIHIIE
B €THYHHX MPAKTHKAX, & K IHCTPYMEHTY MPOIIaran/I,
HABITAI[ITHOTO Ta KOMEPIiitHOTO 03HaueHHs. [IpakTu-
KU BXKE HE € IHTEPBEHIIISIMH, OTHAK YacTO JOMIHYIOTh
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HaJ[ TPOCTOPOM, AEMOHCTPYIOTh HAJPHUCYTHICTH Y
myOJIYHOMY MiCIIi, BAKOPUCTOBYIOUH MICTO HE SIK IIPO-
CTip, a SIK BUCTABKOBY ILIONIY YM periep3eHTalliiHy
apexy.

Heomypanism, sk i mion-ckynbnrtypa' B 1ei
Tnepiofl KOPUCTAE 3 KOJIB, XapaKTEepHHUX [JI BYIHY-
HOTO MHCTEITBa, OlHAK JEMOHCTPYE HEIHCTPYMEH-
TaNbHICTH SIK CTPATEri4HICTh, & PO3MIp Ta TEXHIUHE
BTIJICHHSI HaNpsMY, MOB’s3aHi 3 (iHAHCYBaHHAM TIO-
JITUYHUMY Y4 SKOHOMIYHUMH €JiTaMu. binbiicth Bi-
3yaJIbHOT'O KOHTEHTY, 110 MOIYIIPU3Y€EThCA SIK street-
art 3amepevyloTh KOHCEHCYallbHICTh, IEMOHCTPYIOTH
KiT4, K JOMIHAHTHHI CTHJIb, CEHTUMEHTAITI3M, HaJl-
Mip, CTBOPIOIOTh XUOHY BapTiCTh MicCIisi, a HE KOMY-
HIKAIliF0, HAJICXKATH JI0 CAHKI[IOHOBAHOTO MYOIIYHOTO
MHCTEIITBA.

CycmiibHUE JMCKYpC HABKOJNO JETITUMHOCTI
street-art, TIpaBa Ha MICTO, a 3apa3oM i YCbOTO MHCTe-
TBa B MyOIiYHOMY MPOCTOPI AaTy€eThes 8—22 depBHS
2016-To poKy, 110 MOB’S3aHO 3 PI3KOK KPUTHKOIO Bi-
3yanbHoi yactunH (ectuBanto «lloprodpanko —
Toroneect» y IBano-OpankiBebky. CTBOpeHHS 4o-
THPHOX a0CTPAKTHUX MYpaliB y cepeaMicTi 30ypuin
P03’ €IHAHI CYCITUTEHI OCEPE/IKH, IO PE3YIBTYBANIO He-
TaTHBOM Y COLIANIEHIX MEpeKax, CKapraMu 10 MiChKOT
Brajgu. Komicis [enmapraMeHTy apXiTeKTypH MiChKBH-
KOHKOMY 3@ Y4acTi MHTIIIB Ta IPOMaJICbKOCTI BIIEpIIIe
00TOBOPIOBANM MUTAaHHS LEH3YPYBAHHS MHCTEIBKHX
TBOPIB y BiIKPUTOMY [IPOCTOPI, BU3HAYCHHS «aKTHBHA
TPOMAJICBKICTEY Ta KOTO came BOHA mpejicTaBise (3a-
MaJIIOBaTH YH 3aJUIIUTH).

[Tonpu pi3Ky KpUTHKY, Bi3yalbHa 4acTHHA dec-
THBATIO MPOAEMOHCTpPYBajJa OMIPHICTh 10 KOH(OP-
Mi3My, 3aI04aTKyBaia MIChKi JIOKAIlii, 31aTHI JI0 pe-
TPAHCHALII aKTyaTbHUX 3MICTIB uYepe3 HeKOMepIliii-
Hi a0CTpakuifo Ta MOCT-rpadiTi, HU3KY iHTCHCHBIB,
MApPTHCUIIATHBHUX TPOEKTIB Ta PE3UICHIIIH, 3aTHUX
BPIBHOBa)KYBATH HETATHBHHI CMAJOK SIK KIEpHKAIb-
HOT, TaK i OCTKOMYHICTUYHOT TpoMajt. OJHa 3 JIoKaI[ii
nepuoro dectuBanto — Mypan-adcrpakuis Ha [Lmu-
TanbHil, 9 paiirepa Jlivu Muxurenka (AZO) akTHBHO
MiATPUMaHa BIACHUKAMU KBapTUP, SKi PO3MIMPIIH
a0CTaKTHY KOMIIO3UIIIF0 JI0 MPOCTOPY BIacHOi Oy-
JEHHOCTI, 3MIHHMBIIX KaJIF031 BIKOH Ha BIAMOBIAHI 10
KonbopiB Mypaiy. Mypan na Byn. Llleuenka 2018-ro
POKY JIOTIOBHUIIA BYJIMYHA Tanepest KOBAHOI CKYIBITY-
pu, 2019-ro — aberpaxtauit mam’satauk C. ymmky,
KOJNEKTHBHUH Mypan-nepdopmanc «Borui CssToro
Hyxay», BuKoHaHoro mij kyparopctBoM S. Cremuka,

srogom Mypan 0. [Titayka. Tox MoxkeMO CTBEPIKY-
BATH, [0 B KOHKPETHOMY BHTIAJIKy BaKJIMBUM CTaB HE
caM MHCTEIBKUI MPOJYKT, a aKTH TPUBAJIOT B3AEMOIT
MDX MUTIISIMU Ta CyCTIUTLCTBOM (iI1. 3).

BiamesxoByrourCh Bijl MOMYNTICTHYHOTO HAMPSIMY
public-art, fiesKi MUTII 30pefUI BIACHY TBOPYICTH
Ha J1a0OPaTOPHUX JOCIIJPKCHHIX, MeJlia-PaKTHKaX,
JUTITANBHOCTI, TalepeiHii TBOPUOCTI, Pe3UICHIISX,
BUPOOHHIITBI Mepya, BUKOPUCTaHHI 3aMiCTh KIacHy-
HOTO PO3MHCY UM TPadiTi CKYIBITYpH, ACKYNaKy,
IpyKy Ha OaHepax, KoNmaxy, XapakTepHHX JJisl iHTep-
MypaibHoro — Intermural Art (OykBalbHO — «MiXK
CTiH», 32 BU3Ha4eHHIM [llakTepa) um, Ha HalTy TyMKY,
inTepmenianbHoro Muctentsa (babii, 2022, ¢. 80), mo
€ MHUCTEL[bKHM PYXOM Ta MPAKTHKOIO, SKa Bi3yalbHO
Ta IPOCTOPOBO TpaHc(opMoBaHa, ane 30epirae 0cHo-
BHI KOHIIENITyaJIbHi, METOJIONIOTIUHI Ta €THYHI 3B’ I3KU
3 BYJMYHMM MHUCTEITBOM Ta iJIeoNoriero rpadirti, Jo-
KaNi3yeThesl B MPOMDKKOBUX MPOCTOPaX — MIX CTy-
TiSIMH Ta BYJIHIEI0, — JAEMOHCTPYIOUH CTOCIO, Y SIKUI
BHYTpIILIIHE MOKE BIUTMBATH Ha 30BHILIHE Ta HABMAKH.
Pyx Hanexutb N0 IHCTUTYLIHHHX, PENPE3CHTYETHCS
B rajiepesix, My3esiX 4H 3a BiJIIOBIJHOTO 1HCTUTYIIiH-
HOTO KypaTopcTBa, BOJHOYAC 1 MOJITUYHOTO, SIK KOH-
HENTyanbHUH IMIEpaTHB, MO 3aCTOCOBYE BYIHYHE
MHUCTETBO SK €CTCTHYHHI Ta KyIbTYpHUH (eHOMEH;
METOJIOJIOTTYHU THCTPYMEHTaPii — MPAIKOE 3 POIIe-
JIyPHUMH METOJIaMH 11032 TPaIUIIHHIMH NPaBIJIaMU;
eTnyHa 3acaga — rpadiTi-KynasTypa K cnocid OyTTs
(Schacter, 2016) (i1. 4).

CBOEpITHOIO  NIeTami3aliclo He3alekHOro My-
ONMIYHOrO MHCTENTBA Ta KYJBTYpH SIK JAEMOHCTpAIii
KOHIIETITYaJIbHOTO Ta METOIOJNOTIYHOTO IMiIXOMIB JI0
iHTepMe/iadbHUX MPAKTUK CTANo  3alpoBaKCHHS
BY/IMYHHX TalnepeH, 1o, PO3MOYaBIIMCh 3 MUCTEITBA
rpaditi: TbBiBChKa BynuyuHa ranepest «Lviv street gal-
lery» (2015), Jlyuska «4/8 Gallery» (2017) — nowiu-
punocy Ha ckyasnmypy: leano-gpanxiecorka nyoniy-
HA eKCho3uyisi KOBaHOI abCmpaxmuoi CKyIbnmypu
(2019), nepuwuii nyoniuHuil napx cyuacHoi yKpaincovkoi
cxymonmypu «Park3020» (2020, ¢. Cmpinku Jlvgis-
CcbKoi' 001), Micvki ciminatimu — Jb8i8CbKa 2anepes
«In’exyisy (2020).

V iHAMBilyanbHUX TPOEKTAX 3aXiTHOYKPATHCHKI
MUTII 4Yepe3 MHOXHHHICTh MO€IHAHHS PI3HOMaHIT-
HUX ME/IiakoMOIHAIIi YBUPA3HIOTh CK3UCTEHIIIMHI
3acajy, MOCIyrOBYIOYUCh ETHYHUMH TAKTHKAMHU BY-
quyHoro MuctenTBa. [loHATTS «Sitey sk Micie 3y-
CTpiui MUTI 3 TISIIAYEM PO3TISIAE PEIPE3CHTALIIIO
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K TIPOLIEC Ta BUAOBHUILE, 0 OZHOYACHO Bif0yBAETH-
c SIK y peajbHOMY, TaK i y BIpTyalbHOMY HPOCTO-
pax Ta JEMOHCTPYE MEPEeXifl CTAaTHYHUX MHUCTELBKUX
NPaKTUK 1 BUIIB MUCTENTBA JI0 YACOBO-IPOCTOPOBHUX
(eHOMEHIB 3 YPIBHOB)XCHHSAM MOHATH CHPUHHATTS Ta
TBOPEHHSL.

Besnepeuno, TtBOpuicTh XymoxkHuKa 3 Jlympbka
Bonomumupa Kysneuosa, crissacHoBHuKa rpyn PEII
(2004), «CCK» (2006), «Xynoxus paga» (2008), Bi-
JIOMHX MPaKTUKaMM TIOMITHYHOTO aKLiOHI3MY B Ipo-
Maacbkux Tpoctopax Kuesa, Onm3bka 3a CTUIICTH-
KOIO /IO COIIaJbHOTO Ta MOJITHYHOTO KOMIKCY. AMi-
HICTpaTHBHE 3HUIICHHS Horo ¢pecku «KomiiBmuHa.
Crpamnnii cym» (2013) me no penpesenrartii B Muc-
TEIbKOMY ApCEHaJi CTBOpPHJIA MEIIMHUI MpereieHT
obrosopenHs BitunsnsHoi nensypu (ITodokin, 2013),
cpusiia A0AaTKOBIHM MOMyMSpU3aLii MUTLLS, 10 XapaK-
TEpU3yBaJIach rPoi0 B MOCTMANIAHIBCHKY CTETHKY Ta
TIIEPEXOIOM [0 YUCEIIbHUX MyONIYHIX MUCTELIbKHX BU-
CTyNiB — SIK iHAMBIIyaJbHHUX, TaK 1 IPYNOBHUX, Cyc-
MUIBHUX Y TIPOCTOpPAX rajnepe, MeAiaXoAHHIiB: Tpo-
ekt «I'pomaznceke. Crina» (Ipomanceke. Crina), 110
aKTyali3ye NUTaHHS MOBH, MOJNITHYHUX 3apyYHHKIB
Kpemns; akuis «Ilapaniu tpostHmosoro cay», 2019,
kuiBcbka raepes IZONE, crBoproBanack Ha miaTpum-
Ky 3axony Ne 9438 npo BiAnOBizadbHICTh BiICBKOBUX
37I0YMHIIB, THII YUCETbHI NPOEKTH MUTLS B rajiepesx
[Monbmi, Yexii, Gpanii.

[Ipoextn iBano(paunkiBug Spemn Cremuka
MOB’s3aHI 3 IHII[IHOBAHUM MHTIEM (peCTHBAIEM
XPUCTUAHCBKOT KynbTypH «Bropy cepus», mo noex-
Hy€ Bi3yasbHi, My3uuHi, (inocopchbki, NaqoOMHHLb-
Ki, pernpe3eHTaliiiHi NPaKkTUKK, MIKCYe aKaJeMiuHy
Ta MOMYISAPHY KyIbTYypH, IUTAYY TBOpUicTh. CTBO-
peHHst MypaiiB mijg 4ac ¢ectuBamio 2019-ro poky
(«Miserere» O. bastoxk; «Ilnypxu mo6osi» O. Cma-
ra; «XepyBum» JI. MoBYaH) 10MOBHIOBAJINCEH KOJICK-
THBHOIO TBOPYICTIO, MyONiyHMMH TIepdopMaHcamy,
cmiBoM. Mypan-mMonuTBa 3 iMeHamu Onmmsbko 300
1BaHO(PAHKIBLIB CTaB PE3YJIbTATOM CIIBIIPAL CBOE-
pifHOI BiIKPUTOI IPyNH, 3a7Iy4EHOI Yepe3 COLMEepEKi
(im. 5).

[TonynsipHocTi HaOyBalOTb MYJIBTUMEAINHI iH-
craysuii, 3D-mamidr, 31aTHI TpaHC)OPMYBATH TIPO-
CTip, CTBOPIOBATH KIHETHYHI CKYJIBITYpH, 00irpyBaTH
CUTYAIO BIJINOBITHO 710 KOHKPETHOTO MICI[S Ta MOJIii.
IBano-pankiBebka Bimked-rpyna «KYby» (VJ group
«CUBE», 2006), cTBopeHa Ha 0a3i OJHOMMEHHOTO
MICBKOTO KiHOKIYOY, CKJIamaeThcsl 3 YOTUPHOX Bil-

xeiB: VI Glow (Cepriit [linsserns), VJ DaPix ([lenuc
Oguap), VJ Ra (Poman Hlkopomuza) Ta VJ Yura Bin
(FOpi#t Opuap). Po3mnouaBmy 3 KIaCHYHOTO BiIKETH-
Ty, MUTIII IEPEHIILTH 10 MUCTEIHKUX IHTEPBEHIIIN Ta
TPOEKTIB, 30CEpEAMBIINCH HA MeiaapTi, Menianep-
(opmaHci, MamiHry, BifieoapTi, MeiaiHCTANSALIAX,
BOJTHOYAC 1 CIUTBHUMH TPAISMH 3 TIOETAMH, XyIIOK-
HHUKaMH, TIICbMEHHUKAMH, a TAKOK 3 TearpoM. JIbBiB-

cbkuit Bimked Bomommmup CreupkoBud — aBTOp
MicbKoro 3D-Mmarinry, BitoMuil CHiBIIPaLEIo 3 TypTOM
«Kypbacu».

Temaruka ocMmucnenHs Xaocy, K MOXIHBOCTI
Oesnocepennpoi peduexcii Ta B3aeMoail, IMO3HAYM-
Jach Ha HU3LI ekcrepuMeHTiB BeeBonona baxkanyka.
Asrop npus’s3ye Xaoc ta Jloroc 10 dpeHoMeHiB mox-
CBKOTO MHCJICHHS:

«MaremarnyHa JOTiKa Tyxe eHepriiiHo dopma-
Ji3y€ 1 BIOPSAAKOBYE BCE HABKOJIO ceOe, TOMY TEpMiH
«Xaoc» B MareMaruili Mae CTpyHKe, 0e3 Qinocod-
CBKO-MICTUYHHX BUKPYTACiB BU3HAYCHHS — XaO0THYHA
TOBE/IiHKA JIETEPMiHICTHYHOI CUCTEMH, SKa IIPOSIBIIS-
€TBCS Yepe3 Ha/I3BHYaHO BHCOKY YyTJIMBICTH 10 T10-
qarkoBuX yMoB. Lle He3posymine ans mpodaHchKoro
OKa (ByXa) BU3HAYCHHS, BJACHE i € THM 3HAMEHUTHM
(3aBusiku imbMy) MicieM, 1€ 3Max Kpuiia MeTeluKa
TIOPOIPKYE SIBHIIA HA KIITANT TaHDyHY»?.

OpHOYacHO, BHIIQIKOBI YHMCJIA € HEBiJ €MHOIO
cknaznoBolo inpopmaniiinux Texnomorii XXI cr. [lep-
mmii ekcriepuMeHT — «Bisyanizauis Xaocy» B. ba-
xanyk, VJ group «CUBE» — nemoHcTpyBaBcs Ha
¢ectusani «llopro-Ppanko», 2017. [nsa crBopeHHS
Xa0THYHOTO BUHHMKHEHHS 00 €KTiB (CrajaxiB) BHKO-
PUCTAHO ICTHHHUH T€HEpaTop BUMAAKOBHX YMCEN Ha
OCHOBI JICTEKTOpa Pai0aKTHBHOTO BUIPOMiHIOBAHHS,
TOCIIIOBHOCT] BHIAJKOBUX YHCEN, LIO TCHEPYIOThb-
csi, opMyIOTh KOOPIMHATU B TPUBUMIPHIH cHCTEMI.
KokHy 3 1MX KOOpIOMHAT, 3aBISKH CHELianbHii 1po-
rpami s Biyanizawii, MoxkHa Oyno moOaduT, K
OIHy 3 0ararbox CBITJIOBHX Kpamok, mo (HopMyloTh
XaoTHuHy xmapy (Mucmeyvka axyis).

Mynsrumeniitnuii nipoext «Ilicas pepes» (IBa-
Ho-OpankiBebk, 2018) monsras B 00’€aHaHHI 3yCHIIb
HPOTPaMicCTiB, iHKEHEPiB, KOMIIO3UTOPA 3 METOIO iH-
TEpBEHLI{ B MiCBKUH MPOCTip. TeXHONOT14HI AaTIUKH
PYXy, IPUEHAHI 10 I€peB Ha OAHIH 3 MiChbKHUX alei,
3aIyCcKald CBITJIONIOAH] KiibLld, 0 00ropTany CToB-
Oypu. Tox 3a1eKHO BiJl pUTMY PyXy JIOAMHH J10H



ISSN 2311-9489. THE CULTUROLOGY IDEAS. 2023. Ne23

HAAISA BABIVT

pearyBaju 3 pI3HOK 4YacTOTOK Ta IHTEHCHUBHICTIO,
TBOPSTYHM CBOEPIIHUI CBiTIOBHI TaHenb. OKpiM ToTrO,
KOXHE 3 JiepeB OyIo J0MOBHEHE MY3MYHOI0 CeMECe-
KYH/IHOIO MiKPOKOMITO3HIII€I0 — CBOEPIIHAM PiHITO-
HoM (Cyposcbka, 2018).

dinoco(chko-cUMBONTIUHI  CKybITYpH  OJieKcH
®ypaisika JEMOHCTPYIOTh TPy 3aMKHEHHX 00’ eMiB
3HAYHUX 33 PO3MipaMu apT-00’€KTiB, 3BAPEHUX 3 JIHC-
TOBOTO METaJly, L0 MMO3HAYAOTh JIFONICH, BOBKIB, NCIB
Ta CBHHEH, i3 MiaMH, CIIPOBOKOBAHMMH PETpe3eHTa-
niftanMu ipoctopamu. O0’ekTH, o € MeTadopamu
EMOIIHUX CYTHOCTEH JIFOIMHY UM CYCIIBHUX SBHIII,
HOPOJDKCHUX [I00ai3aIlier0, CTBOPIOIOTHCS MUTIIEM 3
TPUITYIICHHS aBTOHOMHOCTI TBOpY MHCTeNTBa. Micie
pemnpe3seHTallii nepeadavacTbes K adCTPaKTHA MOPOK-
Heya, MO OYIKYe Ha MapKyBaHHS CKYJBITYPOIO IS
HaOyTTs 1ICHTHYHOCTI, CKOHCTPYHOBAHOI B JIOTTYHH
cnoci6: «Glowa» (excrionoBana 2017, IBano-®pan-
KiBcbK), «TpiymbanbHa apka» (y Mexax HpoekTy Art
Resistentia, JIsiB, 2021), «Kollina» (2013, excroHo-
BaHa 2022 Ha 4oBHI B KaHajax BeHerii B Mexax 1po-
€KTy «YKpaiHa: KOpOTKi OMOBifiaHHs»). ApT-00’€KT
nourHae QyHKI[IOHYBATH SIK MECEIK BiJl IMEHI MiCIIs.
Micue yepe3 rooc aBropa MepeTBOPIOETHCS Ha 3HAK.
Takum unHOM site-specific-art BUpoOISeThCs K eeKT,
a He METOJ[ Xy/I0XKHBOTO BUPOOHHIITBA (iJ1. 6).

Li sk xapaKTePUCTUKH MOXXEMO BiJIHECTH JIO IPY-
I MUTIB, YMi TBOPU HaOyBalOTh JOJATKOBHX KOH-
TEKCTIB y cuTyallii site-specific, koiabopytoun 3 mpo-
CTOpaMH 4H CIiByYaCHUKaMu: ieppopmepamu, rpadi-
Ti- UM MeJiaXy0)KHUKaMH, KypaTopaMu rajepei, ris-
nadeM. Mynerumeniini incrassiuii Cepris [Terroka,
penpe3eHToBaHi y BIAKPUTUX MPOCTOPAX Ta Tanepesx
mict Ykpainu, €sponu, Amepuku (Big 2010), — pe-
3YJIBTaTH JAOCIIPKEHHS JIFOICHKOT CYTHOCTI: MOABIHHOT
npupoau OyTTs, PIBHIB IeMOKpaTii, CBo0O/M clloBa Ha
MOCTPaSHCHKOMY MPOCTOPI, CAMOTHOCTI, T€HJICPHOTO
crupanss. [IpoekTn MaroTh aHTPONONOTTYHUN Xapak-
Tep, MUTELb YIAETHCS 0 peani3My SK MPUHIIKIY Bi-
neodikcarii. KomyHsikanis 3 coriyMmoM BinOyBaeThCst
yepe3 AedparMeHTalito Tif, BiATBOPEHHS OyIeHHUX
pUTYaIliB, 3HAKOBI ECTH, IO TPAHCIIOIOTHCS B MPO-
cropax MicT. Y poborax Bij 2018-ro Mutells rosepra-
erbest 1o TeketiB. The HYMN (2018) nocrmimkye Tek-
CTOJIOTi0 HAI[IOHANBHUX TIMHIB, CTBOPSHUX Y MOJIEp-
HUI TIepiojl T BTPaTy HUMHU aKTyalbHHUX 3MICTiB, pO3-

MUTTS. KOPAOHIB y 100y rimepmonepHy. O0’eaHanmit
TEKCT, K OYKBCHHHii, TaK 1 3BYKOBHWH, MEPETBOPIOE
1JICHTHYHE Ha KaKO(OHIFO.

CuMIIO3iyM Cy4acHOi MOHYMEHTANbHOI CKYJb-
urypu y JIbBoBi, 2016, mepeTBOpHBCS Ha MPOEKT-
TO/Iif0, MPUYpOueHy CBATKYBaHHIO 160-piuus [Bana
®panka ta 70-pivust 3acuyBanHs JIHAM. ['pymoro
asropiB: Cepriit Xomyzb, Bacuns Onpexisebkuid, Jle-
uuc [llumancekuii, €eren Cyn, Topaiit Crapyx, Japis
Anpomkina, Osbra bopit, Map’sta Koposis, Oner Ko-
Basib, Cosomist [opo0’tok, Muxona ['ypmak, Crenan
®e1oprH — CTBOPEHO CHIIBHUI MYTBTHIPOLICCIHHII
TBip — MOHyMeHTanbHuii oprper . Opanka. Y po-
00Ti 3aCTOCOBAHO KOMIPHO-aHIMAI[IHY KOHIIETIIIO Ta
inTerpanbHicTh. LlicTh YOTUPUMETPOBUX CKYIBITYp
3 TIHOMOJICTUPOIY, 10 00CPTAIOThCS, MEPEMIILyFO-
YHCh, CKIIA/IAlOThCS B €AMHY MOPTPETHY KOMIIO3HIIIIO
Kamensipa, 1eMOHCTpYBaICh IIIsIa4aM K apTHCTHY-
He JIHCTBO, 3pexucoBaHe P. Jlepuniibchkum, mij-
CHIICHE MY3UYHHUM CYNPOBOJOM AKaJEMIYHOTO CHM-
(ouiunoro opkectpy. IlopTpeT-MOHYMEHT mij Ai€to
nepGopMepiB po3IIEILIFOBAB SKCTEP’ €PHY OOOJIOHKY,
BITYCKaIOUH [VISIIA4iB 10 BHYTPINIHOCTI, IEMOHCTPYIO-
YM IIICTH TEMATHYHUX KOMOO3MIii: «Moiiceit», «Ka-
MeHspi», «AOy-KacumoBi kamii», «3iB’siie JUCTSY,
«3axap bepkyr» 1 «Jluc Mukuray (OnpexiBchKuid,
2017) (im. 7).

Orxe, aHaJI3 BYJIMYHOTO MUCTEITBA SIK MUCTEI[b-
KOi KaTeropii JIOBOJUTS, 110 CTpaTerii 3aXiHOyKpaiH-
CBKHX MICT THYYKI JI0 BIPOBA/KCHHS HOBITHBOT KyJb-
TYpH, a TAKTUKA MUTIIB, TO3HAYEH] 1HIMBITyaTi3MOM
Ta CaMOCTBEP/UKCHHAM HANpUKiHII XX CTONITTA, Y
TEHEpINHbOCTI HAOYBAOTh PUC KOJICKTUBHOCTI Ta iH-
TepMeaiaabHoCTI. Buainsemo yotupu nepionu OyTTs
BYJIMYHOTO MHCTEITBA SIK aKTyalbHOI MPaKTUKH, IO
PO3PI3HSIOTHCS 3a TPUHIUIIOBUM ITiJXOOM 70 MICILS,
(GopMaNbHUX XapaKTePUCTHK, TOHATTS BiAYyXKCHHS
MUCTEITBA, 3B’A3Ky 3 IHCTUTYLISIMH, KOMYHIKaTHB-
HOCTI. Bifi3zHauaeMo, 110 akTyasibHi ByTHYHI MUCTEIb-
Ki MPaKTUKKM HAIPaBICHI Ha COLIAJIbHY B3a€EMOJIIHO,
BUBIUIBHSIOTh «ECTETHYHE) K (aldyry, M030aBIs0IN
foro MoJepHUX OOMEKEHb, 3aCHOBAHMX Ha eliTap-
HOCTI Ta aJMiHICTpOBaHiil koHpopMHOCTI. MicTo, 5K
pobounii mpocTip, OaYUTHCS SK BIAKPHUTE IS B3aEMO-
il BIATMOBIIHO 10 TBOPYOTO IOTEHI[ANy MHTIIB Ta
TPOMaJIN.
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Hpumitku:

! CrieHroBuii, 3HeBaYKIMBUI TEPMiH, TOXiAHUI Bijl MOM-apT, Ais My6IiYHOTO MUCTEITBA, IO HE MiNOPsIKOBAHE HPOCTOPY.
[Mo3Havae nepeBaXkHO 3HAYHY 33 PO3MipaMH a0CTPAKTHY Y1 MOIEPHICTCHKY, OCTMOACPHICTCHKY CKYJIBITYPY, TPEACTABICHY
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Nadiia Babii
Transformation of Western Ukrainian street art in the context of production communication strategy

Abstract. The purpose of the work to is to studi the contextual changes in the category of a set of artistic practices
understood as "street art" in the cities in the West of Ukraine from the 1990s to the present. Aesthetic forms and spatial
locations are studiet due to their belonging to the concept of contemporari art. The methodological approach is based on
the works of Raphael Schacter (2017) and Tomasz Timko (2021), which reject the knowledge of graffiti through aesthetic
characteristics, declaring the effectiveness of representation, which is capable of changing the tastes of the audience. The
method of socio-cultural dynamics, with the help of which the specificity of artistic interventions during the studied period
was determined, became important for the research. The analysis of the system-forming connections allowed the author to
form a hypothesis about street art as a whole system, to distinguish its individual levels and to determine their characteristics.

For the first time, a chronological periodization of street art as an aesthetic practice is proposed, which takes into
account the motivation of the artist/group of artists, the characteristics of the association, the ideology of space and the
attitude to publicity, multimedia forms of collaboration.

The conducted analysis of artistic practices proves that the strategies of the cities in the West of Ukraine are flexible to
the introduction of the latest culture, and the tactics of artists, marked by individualism and self-assertion at the end of the
20th century, in patience acquire the features of collectivity and intermediality. The city, as a working space, is seen as open
for interaction according to the creative potential of artists and the community.

Keywords: street art, periodization of practice, West of Ukraine, communicative production strategy.
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C.XAHTIHITOHA

Anomayis. Y crarti 0OTpyHTOBaHO NpPakTHYHY €(EKTHBHICTb (3
MO3MLIT Cy4acHHX peaniil) KOHUENIi «3ITKHeHHs LUBLNI3alii» aMmepu-
KkaHcbkoro BueHoro C. XaHTIHITOHA Ta 3/IHCHEHO Crpo0y OCMHCIUTH
CKJIAJIHI, HCOMHOPI/HI, YaCTO TOJISIPHI 3a CTPYKTYPOIO Ta 1CONOTIEH0
KYJIBTYPHO-LIUBINTI3AL[I{HI IPOCTOPH, MIX SIKUIMH PO3TAIlIOBAaHA Hallla Kpa-
na. KoHKpeTHi 1aHi, BUCBITIEHI B pOOOTI, EPEKOHINBO TOBOAATH, IO
[UBINI3aNiHAN aHalTi3 XaHTIHITOHA BUSBHUBCS CBOTO POy MPOPOIITBOM
110710 KpaiH, PO3TAIIOBAHUX Ha «JIiHISX PO3JIOMIBY», OCKIIBKH OCTaHHI MO-
XKYTb 3ITKHYTHCS 3 CEpHO3HUMH TIPOOIeMaMH 110710 30€peKeHHs BIACHOT
LIMICHOCTI SIK 4epe3 0coOMMBOCTI TeorpadyiyHOro po3rarryBaHHs, Tak i
KYJIBTYPHO-1CTOPHYHOTO, EKOHOMIYHOTO Ta COLiaIbHO-MOJIITHIHOTO PO3-
BHTKY, TepeOyBatoun B TOJI iHTEpeciB KOHKYPYIOUMX LUBLTi3auiid. Bu-
SBJICHO, 1[0 B YMOBAaX HAapOCTaHHs 3arajibHOi KOH(IIIKTHOCTI ifiest TIpo-
TUCTOSHHS LMBLTI3aLii cTana BU3HAYAIBHUM HPHHIMIOM II00aJIbHOIO
pozsutky noyarky XXI ct. B ymoBax arpecusHoi nomituku Kpemis Haro-
JIOIIYETHCS Ha BAXKIIMBOCTI MIKIMBITI3AI[IHHOTO IAJIOTy Ta 3aXiTHOEBPO-
HEeHCHKOTO CIIBPOOITHHIITBA, YCIIIX SIKOTO 3aJIEKUTh BiJl B3aEMOJIOBIpH Ta
piBHOIPaBHOCTI. 3pO0JIEHO BUCHOBOK, IO CIIOYATKY TiOpHUIHA, a 3r0[I0M i
MOBHOMACIITA0HA BiliHa, PO3B’si3aHa POCIHCHKIM arpecopoM, OCTATOYHO
J0BeNa 0e3aIbTepHATHBHICTh MOBHOLIHHOTO BXO/PKEHHS HAIIIOT IepyKaBU
B €BPOIEHCHKE CITIBTOBAPHCTBO i HEOOXiAHICTH TOJ0NAaHHS 0ap’epiB Ha
[bOMY LUISIXY. ABTOPH HaroJomyIOTh Ha NOTPeOi CTBOPEHHS CIUIBHUX
aKCIOJIOTIYHUX OPIEHTHPIB K KOHCOMIAYI0UMX (paKTopiB, 3MaTHUX 3a0e3-
TIEYNTH HALIOHANIBHY €HICTh Ta YCIIIIHY peaji3allilo €BpOiHTerpamiiiHol
crparerii.

Knouogi cnosa: koHQITIKT NUBLTI3AIH, TI00aTi3allis, €BPOIHTErpa-
I1is1, TEOMOITITHKA, MDKI[UBLUTI3AIHHAN PO3JIOM, IIIHHOCTI.

Axmyanericms memu docnioxcens.. OHTONOTIS MPOLECIB, 10
BiZIOYBAIOTHCS B CY4acHOMY CBITi, IO SIKUX HAJNEKHUTh 1 €BpOMEH-
CbKa IHTErpallis YKpaiHu, MOCTae K CTOXaCTUYHA Cepis CKIAHUX,
HE3BOPOTHHMX TPOLECIB Ta YHiKaibHUX MOMii. IXHe mpemmerHe
OCMHCIICHHS, a TIOHA] Te e i aHAITHYHE NPOTHO3YBaHHS, TIepe/-
0ayae mepexij MUCIEHHS BiJ TOMOTEHHOT 1 JiHIHHOT TeMIOpaib-
HOCTI JI0 HeJiHIHHOT Ta eMepKeHTHOI. | ToMy «...Heo0XiaHo mo-
0auuTH Ti TPEH/H, IO BEAYTh IO MaHOYTHBOTO CYCIIIBCTBA, SIKE
CKIIAIA€ThCS 3 HASBHUX, aKTyaJbHO MPUCYTHIX 3MiH 1 TpaHchop-
matiit» (Heperuna, & Orypiios, 2014, c. 350).
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Ilocmanoeka npodnemu. MacuitabHicTs 1 TMOU-
Ha TpaHc(OopMalliii CyJyacHOCTI Ta HeTepe10auyBaHiCTh
XHIX HACJTIIKIB CTAIOTB I IIPYHTSIM /ISl HAYKOBIIIB TSt
TIOPIBHSIHHS IIMX MPOLECIB 3 THMH, sIKi BiI0yBanucs Ha
teputopii €Bporm Hampukinni XIX — Hamouatky
XX cr. Otox Opurancekuit icropuk Jl. JliBeH, 3acHo-
BYIOUHCH Ha TPYHTOBHOMY aHaJli31 MMOUHHUX MOTHBIB
30BHIIIHBOT MOJITHKK €BPONEHCHKUX IMIIEpIH Tepen
[lepmioro CBITOBOK BilfHON, JIHIIOB BHUCHOBKY, IO
«BilfHa ToYanacs, TepI 3a BCe, Yepe3 3MiHH B PO3IIO-
T CHJI MK JIepiKaBaMHU i 3pOCTAr0uy HAIliOHAJiC-
THYHY 3arpo3y, 1o Oylna XapakTepHOIO SK I OKpe-
MUX IMIEpIl, TaK i Jjis CBITOBOTO ycTporo. JlumHesa
karactpoda 1914 p. Garato B yomy cramacs uepes
TIOMIJIKH B PO3paxXyHKax 1 MONITHII OanaHcyBaHHs Ha
Mexi BiiiHU... Lli pakropu i chOrojiHi mpecTaBmsioTh
c000t0 3HauHy 3arpo3y ceity» (Jlusew, 2017).

Tak, Ha JOKanbHOMY piBHI HE MPHUIUHSIIOTHCS
Biltnu B Cupii ta JliBaui, Ipawi it Adranicrani, a Ykpa-
iHa, Ha MYMKy 0ararboX €KCIIEpTiB, MEPETBOPIOETHCS
Ha «TIOPOXOBHUH TOTpi6 €Bpornmy, sikum Oynu bankanu
Hanepenoani [lepmioi ceiTooi BilHu. | 1eit 1uBiniza-
IiHHUI BUKIIKK, 110 TTIOCTAE NEPE] JTIOACTBOM B IILIOMY,
a nepen Ykpainoto sk B acrekTi clash of civilizations,
taK 1 B clash of localities, CBiTUUTb PO aKTYaNbHICTh
KOHIIETIIIT aMEpUKAHCBKOTO COLII0JIOTa W TONITONOoTa
C. XanTiHrTOHa, BUCYHYTOI 11Ie B cepeuti 90-X pokiB
MUHYJIOTO CTOJITTSL.

Dopmyniosanns  einomesu  0ociodcenns. Bu-
pillleHHsT mpoOieM, SIKi TIOCTaloTh Tepel YKpaiHow
B aCIeKTi 11 €BpOIEHChKOro BUOODY, IependayaoTh
JOKOPIHHY PECTPYKTYPH3aLil0 CHUCTEMH I[IHHOCTEH,
OCKIJIBKH JIWIIIE CHUIBHICTh aKCIOJNOTiYHHX OPi€HTH-
piB 31aTHa 3a0E3MEUUTH CYCIUIBHY €JHICTH TIepes
3arpo30l0 HOBUX («aCHMETPHYHHX», «TiOPHIHUXY,
«HU3bKOIHTCHCUBHUXY», «IH(DOPMAIIHHUX») Ta TOBHO-
MaciuTabHUX BOEH, 10 cTaiu peanbHicTio XXI cT.,
MOKIUBICTh SKHMX y jauckypei clash of civilizations
nependaya C. XaHTIHITOH. ﬁOMy BJAJIOCS BIOBUTHU
DIMOWHHY CYTHICTH KJIFOYOBHMX TCHJICHI[IN y CBITOBIN
TIOJITHII # CIIPOTHO3YBATH ii PO3BUTOK Y HAHOMMKUii
nepcrektuBi. He BUmaakoBo Horo mpaist «3iTKHEHHS
[MBINI3aIi» 1 3apa3 HE BTPATHIA CEHCY, OCKLIbKH
TPYHTOBHO ¥ apryMEHTOBAHO JOBOJHTH, IO MEKEIO
3axigHoro Ta CXIJHOTO CBITIB € HE reorpadivyHa, a
IIHHICHA, 10 CKJIAJIacs ICTOPUYHO.

Ananiz icmopioepagiunoi 6asu. Sk pesyinsrar
OCMHUCIICHHS €BPOIHTErpalliiiHOl cTparerii YkpaiHu B
PI3HUX aCIeKTax 1 JTOCHIJHHUIBKUX ONTHKAX CTBOPH-

Jocsl TIpeaMeTHe molie peduiekcii, Biarak Oibmiorpa-
(ist TeMU «3ITKHEHHS IUBLII3AIlID) TOCHTh IIMPOKA.
V 100y He3aJaeXHOCTI IMBLTI3AIIAHUN MiaXix B ic-
Topioco(cbkoMy miani possuBamu 0. [lanenxo,
C. Kpuwmcokuii, M. IlonoBuu, y eKOHOMiYHOMY —
10. IlaxomoB, Bigrak y 2006-2008 pp. mix pemak-
mieto FO. H. [Taxomosa Ta 1O. B. [laBnenka Buiiiuio
(GyHnamenTanbHe focuipkends «LluBumusaionHast
CTPYKTYpa COBPEMEHHOTO MUPa» B 3-X TOMaX, Y SIKOMY
Oynu TI03HAYEHi OCHOBHI HATIPSIMKH OCMHMCJICHHS CY-
YacHOT peanbHOCTI, 3’ ICOBYBAIIMCS TPUIHHHO-HACII-
KOBI 3B’SI3KM Mixk Io0asizaiiero i KOHQIIKTOM IHBi-
Ji3aIfid, HArOJIONTYBAIOCS HA BAXIIMBOCTI BU3HAYCHHS
micig Ykpainu B 17100a51i30BaHOMY CBITI.

Amai3 myOmikanii «IocTMaiIaHiBChKOTO 4acy»
J03BOJISIE KOHCTATYBATH, 110 PO3LIMPEHHS €BPOCOI03Y
aKTyani3yBano npobiemy YKpaiHu sK «[[HBiTi3aliiHO-
ro mopyOixxs» (border land) €sporu. I Tomy Tepu-
TOpis KpaiHH y BITUM3HSIHOMY COILianbHO-TYMaHiTap-
HOMY JIUCKYPC] PO3IISIAETBCS SIK TIPOCTIp, KOPHIOP,
«MeJIiaTop» MDKIUBINI3ANINHOT B3aEMOJil, SIK TOpY-
ObkHUI Tosic, MicT Mixk CxozoM 1 3axonom, sk Qop-
TOCT €BPOTEHCHKOI IMBIMI3aLlii Ta «BIKHO B €BPOIyY»
ni1st HaponiB Cxony Tomo. Tak, Ha caiitax [HCTHTYTY
BcecBiTHBOI icTopii HAH Vkpainm, [HcTuTyTy ictopii
Vkpainn HAH VYkpainu, Incturyry comionorii HAH
Vkpainu, Haykosoi 0ibmiorexu im. B. BepHajacekoro B
CJICKTPOHHOMY BUIVISJI € 3HAYHA KUIBKICTh HAayKOBUX
npaipb, SKi JOBOJIATh TOTOXHICTh YKpaiHCBKOI i/eH-
THYHOCTI €BPOTIEHCHKIH.

[Ipo Te, mo BueHNME [HCTHTYTY icTopii Ykpainu
HAH mnpoBonsThcst TpyHTOBHI i MaciuiTaOHI IMBiMi-
3aIiiiHi JIOCHI/UKCHHS, CIPSAMOBaHI Ha OCMHUCJICHHS
€BPOIHTETPALIHAX TIPOLECiB B YKpaiHCHKOMY Cyc-
HinbCTBI (IXHIH 3MICT, MOCIIIOBHICTB, CYNEPEYHOCTI
i mpoTupivys), 3aBCBiUYE 3BIT YKpaiHCHKOTO Halli-
OHAJILHOTO KOMITeTy 3 BHBUCHHs KpaiH LleHTpanbHoi
i IliBnenno-Cxignoi €Bpomnu, y skomy ¢axiBii mo-
€JIHYIOTh 1CTOPUYHY Pe(JICKCiI0 100 MPUCYTHOCTI
YKpaiHCBKOTO Hapoly B €BPOIEHCHKOMY MpOCTOpi i3
aHaI30M crelu(ikyu posroprans robanizauii (36im
Yxpaincovroeo nayionansnozo komimemy, 2019).

YV HayKOBUX PO3BI/IKaX, PENPE3CHTOBAHUX y Ce-
pii «Crymii 3 perioHanbHOT iCTOpIi», 3aMOYaTKOBAHHUX
[actuTyTOM icTopii Ykpainu 2014 p., 1 akageMidyHOMY
KypHaui «PerionanbHa ictopist YkpaiHu» po3pobneHo
HayKOBE ITiAIPYHTs, CTBOPEHO Bi/INOBIAHY KOHIIETITOC-
(epy 1 ONIPHUITIOHEHO PE3YABTATH JA0CIIKEHHS perio-
HiB Ykpainu. L{i 1ocTi/KeHHs, a TAKOK HAYKOBI CTYAIl
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3 ykpainosHaBcTa BueHux KHY im. Tapaca IlleBueH-
Ka JAI0Th T11/ICTABU CTBEPIKYBATH MPO CTAHOBJIECHHS Y
BITUM3HSHIN HayIli COLiaNbHO-ICTOPUYHOT 1 TEOpETHY-
HOI JMOJOTii, y Mexkax sikol B HOBOMY pakypci Bif-
OyBa€eThCs KOHIIEMTYyATI3aIlisl K [UBLTI3AIHHUAX TIPO-
Onem, Tak 1 mpoOJeM iHAKIIOCTEH, MEHTAJIbHOCTEH,
iIeHTHYHOCTeH, 1iHHOCTeH ykpaiHcTea (T. Bopomae-
Ba, 1. Bepmenuu, T. Opinoga, JI. [opOyHoBa Ta iH.).

2018 poky Bueni [HcTuTyTy comionorii HAH
Vkpainu (Caenxo 0., Yenypko I, [Tpusanos 1O, [Tixa-
nyOuuii B., Tonuapyk O. Ta iH.) TIHOOKO JOCITIAUIN
SK TEOPETHYHY KOHIENTYali3allil0 MHUBLII3aUiiiHOTO
BHOOPY, TaK 1 3’sICyBaM CHCTEMY LMBiMi3al[iHHIX 1IiH-
HOCTeH YKpaiHIB y coliionoriyHomy BuMipi. Humu
MPOAHANI30BAHO  [MBLNI3AIHHO-KYIBTYPHI  BiAMiH-
HOCTI Pi3HUX TPy YKpaiHCBKOTO COLyMY, TMHAMIKY
3MIH CTaBJIEHHS HACEJICHHS 10 LUBLII3aLIAHOr0 BUOO-
py Ticist peBoNIoLii TiHOCTI, COliaibHO-eKOHOMIUHI
PU3UKH B Tporeci 3ailicHeHHs YKpaiHO 3aXiJHOEB-
POTEHCHKOr0 LMBINI3aNiHOTO BUOOPY B HEOMHOPIN-
HOMYy colliymi Ta iHmi acnextu npoonemu (Caenxo,
2018). TloTounmii cTtaH YKpaiHCBKOTO CYCHLIBCTBA
Mijl KyTOM 30py IMBLTI3aliffHAX 03HAK Ta HOro Micie
B CHCTEMI CYYaCHMX JIIOJCHKHX LUBLTI3aIlii PO3IIs-
Jal0Th y CBOIX poOoTax BueHi IHcTUTyTy comiomorii
3nobina O., Kocrenko H., [llynera M., bersenko JI.,
Makees O., Pyuka A, l'onosaxa €., Cobonesa H. Ta iH.

VY cremianbHOMY BHITYCKY JKypHamy «YkpaiHa
moziepHa» «llorpanmuus. Oxpainu. Ilepudepiin Bi-
JoMi BiTum3HSHI Ta 3apyOixkHi BueHi (B. Kpasuenxo,
A. Kammenep, bitoppic Kyumasni, JI. Bynsd, C. [Lo-
xiit, K. Bpayn, C. Jler’siBk0) po3riIsiHYIM Pi3HI BUMIpH
Ta iHTeprpeTanii ()eHOMEHa «TIOTPAHNIYs» B TUCKYP-
ci border studies, 10 TPeAMETHOTO MO SKUX Pa3oM 3
IHTEPUCIMIITIHAPHUMHI KOHICTI[ISIMU Ta HAIPSIMaMH
JOCITITHUIBKOT poOOTH BXOMUTh 1 KoHIemis C. XaH-
TiHrTona. B. KpaBueHnko 3ajisi momgonaHHs po3misiLy
KYJBTYPHO-IIMBUTI3AIIAHUX 0COONMBOCTEN YKpaiHu
B Mexax OiHapHOi omo3ulii «Cxia—3axia MporoHye
BHKOPHCTATH i/Iel0 I€TEPOTONMHOTO MPOCTOpy (paH-
1y3bkoro mucautens M. Oyko.

Han mepeocmucneHHSM YKpalHCHKOTO icTOpHY-
HOTO Tporecy W aHamizy crnenuikd MiTiTapHOTO
(cTemoBoro, K03albpKoro) Ta KyJIbTYpHOTO I pemiriii-
HOTO XapaKkTepy YKpaiHCHKOrO MOPYOKKs 3 BUKOPHC-
TaHHSAM METOJOJIOTIYHUX TIPHHIMIIB Teopii GpoHTH-
py mwiigHo mpauioioth B. Bpexynenko, C. Jlen’siBko,
I. Yopuoson, B. I'puboscekuii. Cutyanii nHa Cro6o-
JKaHIIMHI SIK YKPaTHCBKO-POCIHCHKOMY MPUKOPIOHHI

BuBuae T. XKypxenko. f. Kanakypa, O. Paganschxuid,
M. 1Opiii, 3. Camuyk y Mexax MaciTabHOTO MPOEK-
Ty «YKpaiHa: UMBiMi3al[ifHAIA KOHTEKCT Ti3HAHHAY, 3
BpaxyBaHHsM koHIeniii C. XaHTIHTTOHA 3’COBYIOT
CYTHICTh IMBLII3AI[IHHOTO BHOOPY YKpaiHu, ioro Te-
OpPETUKO-METOI0NOT1YHI, ICTOPUYHI Ta OCBITSHCHKI 3a-
cajid.

Bararo BiTUM3HSHIX HAYKOBIIIB, MOISFOUH OCHO-
BHI nojiokeHHst Teopii C. XaHTIHITOHA, PO3IVISAI0Th
[UBUTI3AIIAHY TPUHANCKHICTh YKpalHH, TOYNHAIOYN
3 peBouronii ['1IHOCTI, Y KOHTEKCTi poCiiichKo-yKpaiH-
cbKoi «ribpuaHoi» BiltH Ha Cxoni kpainu (O. XiMsk,
B. ba6ka, JI. Cmona ta in). £ [Toranenko, JI. 3amizHsk
IPUYUHH [UBLTI3AIIHHOTO MPOTUCTOSHHS MiXk Pocieto
it YkpaiHoro BOAYaroTh y opieHTallil ykpaiHCcTBa Ha 3a-
xiz. O. €peMeHKo BBaXae, MO B [[bOMY MPOTUCTOSHHI
BiIOyBaeThCs BUOIP MK JOMIHYBAHHSAM IMIIEPCHKOT
JIepKaBH i TPOMaITHCBKUM CYCITIILCTBOM.

Amnauni3s xorneniii C. XaHTIHITOHA SIK IHCTPYMEH-
Ty POCIHCHKOT MONITHYHOT €NiTH B aCTIEKTi aKIEHTYaIlii
KYJIBTYPHHX BIIMIHHOCTEH MiX 3aX0/[0M 1 IpaBoCIiaB-
Hoto 1mBinizauiero Cxony 3nificauna I. Cuyopenko, a
taki jociinauku, sk M. Kapwmasina, T. Bers, H. Po-
tap, B. Hamagucera ¢okycysanu yBary Ha oIiHKax 3a-
PYODKHUMHU aHAITUKAMH ¥ €KCIIepTaMK BHKJIUKIB Ta
IHTerpaliiHuX MepCIeKTUB YKPAiHH B KOHTEKCTI OKY-
nauii Kpumy ta pociticekoi arpecii na Jonoaci.

B. Tkauenxo, JI. SIkyOoBa aHalTi3yr0Th CKJIaIHOC-
Ti (popMyBaHHS YKpaiHCBKOi 1EHTUYHOCTI B yMOBaxX
00’€KTBHOTO TPOTUCTOSIHHS CTPATerii «pycCKOro
mupay. C. Kynpunipkuii i M. MilleHKO BHSBISIOTH
«00JBOBI TOUKHY, SIKI EPEIIKOKAIOTh YKPATHCHKOMY
HapojLy BBIMTH 10 CTPYKTYp 00’ €[HAHOI €BPOTIHL.

Xapxiscbkuit comionor [. Pymienko 3ayBaxye Ha
EK3MCTEHIITHOMY XapaKTepOBi MPOTHUCTOSHHS, JIe BH-
piuryerbes MaidbyTHs gonst Yrpainu. e oaun BiTams-
HsiHui coriosor I. @, KoHOHOB BUCIIOBITIOE 3aCTOPOTY,
1[0 BUKOPUCTAHHS [[UBLII3AI[IHHOTO MiJXOy BUHSATKO-
BO B IMCKYpCI IIMBii3aliiHOT BIHHH, 3arpOXKY€ IPOTH-
CTOSHHSIM y MEKax BIIACHE YKpaiHCBKOTO cOILiyMy i
HE CIPUSE €BPOIHTErpaliifiHoMy MOCTYIY HAIIOl ep-
JKaBH.

2020 p. aBTOPCHKUM KOJIEKTHBOM, Y CKJIAJIl IKOTO
it yxe umenassani apropu O. Padanbepkuii, 5. Ka-
nakypa, M. FOpiii y cniBaBropctsi 3 B. Koiyp, Buaano
HAyKOBY ITPAIII0 B 2-X KHUTAX « AHTPOIIOJIOTTYHUH KOJ|
YKpaiHCHKOT KYIBTYPH 1 IMBLII3ALiY, y AKid aHANI3y-
€TBCS 3MICT 1 (YHKII{ aHTPOIOJIOTIYHOTO KOy KyIb-
TypH Ta IMBINI3alli Ha PI3HUX eTarax icTopii Ykpainu,
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CIPOCTOBYIOTBCSI TEOpii BTPAT I[IHHICHO-CMUCIIOBUX
(opm OyTTs B yMOBax ro0anizarii i mapaJurMu «pyc-
CKOTO MHPay.

OpHax, MONpH HAsIBHICTH BEJIMKOTO JIOCITHHUI[b-
KOTO iHTepecy J10 peHOMEHa 3ITKHEHHSI [IUBLTi3aIlil Bi-
TYM3HSHI HAYKOBI[l HEJIOCTATHBO JOCIIKYIOThH €BPO-
IHTerpaliiiHi NepcneKTUBH YKpaiHu came B KOHTEKCTi
teopii C. XaHTiHITOHA.

Memodonoeiss 0ocriodcentss MICTHTB 3aralibHo-
HAyKOBI METOJM CHCTEMATH3allii Ta y3arajbHCHHS
Marepiany 3 JOCHiIKyBaHOT MpoOIeMaTHKH, 1O J10-
3BOJIMJIM HAYKOBO OOTPYHTYBATH TPAaKTHYHY Hi€BICTH
teopetruHux norisiB C. XaHTIHITOHA, KU mepen-
0auuB 1 BUCBITIIMB Pi3HI aCHIEKTH MOMKJIMBUX IUBITI3a-
UifHUX KOHQJIIKTIB. 3aCTOCYBaHHS T€PMEHEBTUYHOTO
IPUHIAITY YMOKITMBHIIO PO3yMIHHS CIIELMQIKH Tiepediry
TUX YH THIIMX KyJIBTYPHO-ICTOPHYHUX MPOLIECIB B €MOXY
robanizarii. BUKOpHUCTaHHS aHATITUYHOTO MiIXOLY
J03BOJIMJIO BUOKPEMUTH KOHIIETITYalIbHI 3aCa/H 1010
MOAIANBIIMX KPOKIB YKpaiHHW Ha NUIIXY [0 €BPOIHTE-
rparii, SIK JIepiKaBH, 10 3HAXOIUTHCS HA JIiHIl IUBLTI-
3aIifHOTO PO3JIOMY.

Memoro i 3a60anHsmMu podbomu € JOCITIIKCHHS
KOTHITHBHOTO TIOTEHIIIay €BPOIEHCHKOr0 BUOOPY
Vkpainu B IUCKypCi «3iTKHEHHS tuBinizamii» C. Xau-
TIHTTOHA Ta OKPECIEHHS CYTi IPOOJIeM, IO TIOCTAKTh
Ha IIUTAAXY peai3allii eBpOiHTerpauiiiHoi cTpaTerii.

Buxnao ocnognoeo mamepiany. Y Cy4acHOMY
CBITI MOTYTHICTh 3aXigHOi HuBLTI3auii, i «yHiBep-
CANCTChKI MpEeTeH3ii», TparHeHHs MOMMPUTH CBO
KYIBTYPHI IIHHOCTI TOPOKYIOTh BOPOXKICTb y He-
3aXiJIHMAX [MBINI3AIIH, 3aMyCKa4M B JIF0 MEXaHi3M
COIIabHOTO KOH(IIKTY. JI7Is1 03HAYCHHSI OCTAHHBOTO
C. XaHTIHITOH 3ampoTOHYBaB TEPMiH <«3ITKHEHHS
nmBinizanii» (clash of civilizations) y crarti mix Ta-
KOIO K Ha3BOlo, omyOnikoBaHiil y sypHami «Foreign
affairs». BogHouac amepukaHchKuil BUCHUI NOPYIINB
MIUTaHHS CTOCOBHO MaiOyTHBHOTO CBITOYCTPOIO MiCIIs
3aKiHUCHHS «XOJOHOT BIHHM» U pylHaIii ycTaneHoi
CTPYKTYpH cBiToropsxy. Ha nporusary ®. dykysmi
3 Horo Te3010 Mpo «KiHelp ictopii» C. XaHTIHITOH MH-
CaB, 10 «I3 3aKIHYEHHAM XOJIOXHOI BIMHH ITiJAXOAUTH
JIO KIHIIA 1 3aXi/Ha (pa3a pO3BUTKY MIKHAPOIHOT MOJTi-
THKH. Y IEHTpP BUCYBAETHCS B3AEMOIisl MK 3aX0IOM 1
He3axiHUMHU [uBiizanismu. Ha oMy HOBoMY erarti
HapOIHU I ypsiiu HE3aXiHUX IMBLTI3AI[N yKE HE BU-
CTYMAIOTh K 00’€KTH icTOpii, a pa3oM i3 3axomoM T10-
YMHAIOTH Cami PyXaTd i TBOPHTHU iCTOPit0, 0a3ylounch
He Ha XHIX MOMITHYHHUX YU €KOHOMIUHHX CHCTEMAaX,

HE Ha piBHI EKOHOMIYHOTO PO3BHUTKY, & BUXOISYH 3
KYJIBTYPHUX 1 LUBIMI3aiHHUX KpuTepiiBy (XaHTHHT-
ToH, 2003, c. 34).

OTxe, aMepPUKAHChKHiT TEOPETHK, aKTyalli3yloun
nuBLTi3aidaui migxig A. ToiHOi, moB’s13aB MaiOyT-
HE JIFOJICTBA 3 MPOTHCTOSHHSAM LUBITI3aIlil, 3apoIo-
HYBABIIU HOBY 30BHINIHBOIIONITHYHY «TapaanurMy»,
3/IaTHY BUPINIYBAaTH TPOOJIEMHU OpieHTAIlIT B TI00aIb-
HOMY CBITI.

[Tin umBimi3aNier0 BiH MaB Ha yBas3i HAWOLIbII
IIMPOKY COL[OKYJIBTYPHY CIUIBHOTY, SIKa JOCSIIA BH-
COKOTO piBHS KYJBTYpPHOTO pPO3BUTKY. L{uBini3auiiiny
€JIHICTh 3a0€3MeUyI0Th TaKi 00’ €KTHBHI YMHHUKH, SIK
MOBa, ICTOpIsl, PENiris, KyAbTYpHI 3BHYAi, IHCTHTYTH
Ta cy0’€KTHBHA caMoiIeHTUDiKaIlis Jirosed. Ko
1/1eonorist i eKOHOMiKa BTPAYalOTh 3HAYCHHS, TO
caMe KyJbTYpHI I[IHHOCTI, CBITOIAIHI i€, pi3-
Ha IUBLTI3AII{HA 1ICHTHYHICTh HAPOIIB CTAlOTh
TOJIOBHUM JDKEPENIOM MacITabHux 1 Hebesmed-
HUX KOH(QIIKTIB Yy CBiTOBii ToOmiTHII. Y Takux
KOH(DIIKTAaX 3axifHa NHMBUT3AIis MPEACTaBIAE
JIMIIE OJMH 3 eJEeMEHTIB II00ATbHOI KYIbTYpHO-
[UBLTI3AMiHHOI MO3aiku. AKciooriyHa cyOcTaH-
iabHICTh HA0YBAa€ MAKCHMAIBHO IHTCHCHBHO-
r0 TMPOTHCTOSHHS, MiBUIICHOI KOH(IIKTHOCTI,
AK CTBEp/KYE BUCHHIL, Ha JiHIAX po3nomy (fault
line) mixk nuBiMi3aIiAMA. | TOMY «BilfHE 1O JIHISX
PO3JIOMIB TIPOXO/IATH €TaI MOCUICHHS, CILIECKY,
CTPUMYBAHHS, THMYACOBOTO PUIIMHEHHS Ta 3Piji-
Ka — po3B’s13aHHA» (XaHTHHITOH, 2003, c. 429).

Came Ha TaKiii JiHil [MBLTI3AIIHOTO PO3OMY,
Ky poBoauTh C. XaHTIHITOH Ha Marli €Bpory, 3Ha-
XOIUThCs YKpaiHa, 1110 00yMOBIIOEThC iT mepeOyBaH-
HAM Ha TIepexpecTi TPhOX BENMKHX LMBLTI3AIHHUX
MPOCTOPIB — 3aXiTHOEBPONEHCHKOTO, €BPa3iiiChKOTO
Ta icmamcbkoro. Ha nymMKy ykpaiHCBKHX BUCHHX, 1Ie
TIOSICHIOE «PO3KOJIOTICTh YKPATHCBKOTO CYCHiNBCTBAY
3a «O3HAKOK CTHIYHOT, MOBHOI, KYJIBTYPHOI, [[UBLTi3a-
[IHHOT NPUHATIEKHOCTI» i PO3XOKEHHSI 1010 BijIIO-
BIJIHUX IUBii3aniiHux opientaniit (Kamakypa, 2015).
[Ipore, BiTun3nsiHa nocniguuis T. Bopomaesa cTBep-
IKye, Mo Ykpaina, Oynyun «mepeamyp’siM» €BporH,
HE «IepeKpUBae» KOJCH IUBUII3ANIMHUA PO3TOM, a
nepeOyBaroul Ha CXiJTHOMY KOPJOHI €BpOMEHCHKOT
[UBLTI3aIlii, BAKOHYE POJIb Ti MiBASHHO-CXIHOTO (op-
nocty (Bopomnaesa, 2015, c. 64).

Hapa3i cBijueHHSAM [UBLTI3AIIHHOTO 3ITKHEHHS
cTana arpecuBHa TONITHKA MyTiHCBKoi Pocii 3 1i mpar-
HEHHSIM 3a0JI0KyBaTH €BpOiHTErpauiiiHuii BUOip Ha-
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moi JepkaBy, OCKITbKM He3aleKHa Ta €BPOIeHCchka
VkpaiHa crpuiMaeThest POCICHKUMHE T'€ONOJITHKAMI
SK OCHOBHA 3arpo3a peanizailii MPOEKTY «PyCccKOro
MHUpPay», KIIOYOBUM €JIEMEHTOM SKOTO BOHA PO3IIIs/a-
€TbCsl. YKpaiHchkuil BueHuid I. HopHOBON HamossAras,
o ydactb Pocii B ribpuanii BiitHi Ha Cxoxi Ykpainu
neperBopwia JJonbac Ha minitapuuii GpporTup, Yrpa-
iHa cTana KOpAOHOM €BPONEHCHKOI UBIITI3ALLiT, 30HOI0
KOPCTOKOTO TpoTHCTOsIHAS excnancii Pocii (YopHo-
Box, 2016).

I. Pymenxo, nepeadavarouu, Mo poCisHH He 3a-
JOBOJIBHSATH CBOTO «ameTuTy» Juie JJonbacom, oxHo-
3HAYHO CTBEP/IXKYBaB, 110 Ha Cxomi Ykpainu, Ha JIiHii
PO3JIOMY BOIOIOTH €BPOIEHCHKOOPIEHTOBAHI YKpaiHIII
# poCisiHH 3 MOCKOBCHKOOPAHHCHKOOPIEHTOBAHUMH
pocisHaMu # ykpainusgmu. | 1s BiliHa, Ha TyMKYy CO-
1i0JI0Ta, Ma€ eK3UCTEHIIHHNI XapakTep, OCKIIbKY BH-
pilyeThes muTaHHs «OyTH UK He OyTwy» YkpaiHi uac-
THHOO €BPOTICHCHKOT IuBLTi3aii» (Pymmenko, 2016).

BunpoOyBaHHs «pyccKMM MHPOM», Ha JIYMKY
1e ojtHiel BiTun3HsAHO1 nocnipuui JI. Sky0oBoi, cra-
He HalBaKUMM ICTTHTOM, KM YKpaiHa Mae CKIacTH,
abu TIOBHOI Mipoto HaOyTH JIepKaBHUH CyBEpeHITET
(Sxy0oBa, 2018). I e Baxkke BHTIPOOYBaHHS AIHCHO
HEB/IOB31 BUTIAJIO Ha JIONIO YKPATHCHKOTO HAPOJLY THiCIs
BIPOJIOMHOTO MOBHOMACHITAOHOTO BTOPTHEHHS POCIHi-
cbkoro arpecopa 24 motoro 2022 poxy.

Bapro 3a3nauntu, mo nmusx Ykpainu go €Bpo-
neiicbkoro Coro3y BUSBHBCS TPUBAJIUM 1 TEPHHUCTHM,
xoua me 1993 poxy Bepxosna Paya npuitnsna nocra-
HOBY «[Ipo OCHOBHI HampsiM{ 30BHIIIHBOT MOJTITUKH
Vkpainwy, y sKiii ynepuie Oyna copMyiboBaHa Mo3u-
1ist oo €C Ha 3aKOHOABYOMY PiBHI:

«[lepcrieKTHBHOI0 METOH 30BHINIHBOI TIOJi-
TUKH € YIEHCTBO YKpaiHU B €BPONEHCHKHX CITiB-
TOBAPHCTBAX... 3 METOI0 MATPHUMKH CTaOUTbHUX
BITHOCHH 3 HUMH YKpaiHa yKIajae YTomy Ipo
MapTHEPCTBO Ta CIIBPOOITHUIIBO, 3MIHCHEHHS SKOT
CTaHe MepIIIM eTaroM MPOCYBAHH JI0 acoLliiioBa-
HOTO, a 3roloM — JI0 IIOBHOTO 11 uieHcTBa B €C»
(I[Tocranosa BepxosHoi Pagun Ykpainu, 1993).

HacrynHoro poky npesunentom Jleoninom Kpas-
gykoM y JIrokcemMOyp3i mixk Ykpainoto i €C Oyna mij-
nucaHa Yroia mpo MapTHEPCTBO i CHIiBPOOITHUIITBO
(Yeo0a npo napmmuepcmeo, 1994), sxka BcTymwia B
cuimy B Oepesti 1998 poky micns ii parudikanii Bcima
KpaiHaMu-uieHaMu €BPOCOI03Y.

2 xBitHS 1996 poky ToximHii npe3uaent JleoHin
Kyuma B miopiunii JOmoBigi 0po BHYTPIIIHIO Ta 30-
BIIHIO TIOMITUKY YKpPAiHU KOHCTaTyBaB, 0 «BU3HAHHS
Ta yTBEP/UKEHHS YKpaiHHu y CBITOBOMY CIiBTOBAapHCTBI
Habyno sKicHOTro BuMipy. HaiiBaxuBilmii MOKa3HUK
BOr0 — BXOMKeHHs 1o Pannm €Bpomw, 1m0, CBOEKO
Yeproro, MiATBEPAMIO PEaNbHICTh BUOOPY €BpOIEH-
CHKOT MOJIeJTi po3BUTKY. Harma ctparerist monsrae B Ha-
ONMIKEHHI JI0 3aralbHOEBPOIICHCBKUX CTPYKTYp BOMA
HapajielbHIMH KypcaMn — 0e3locepeiHbo Ta uepes
YICHCTBO B LICHTPAJbHO-, CXI[HO- Ta MiBIECHHOEBPO-
HeHCchKUX HCTUTYLIAX» (EKOHOMIUHMI 1 colianbHuit
po3BUTOK, 1996).

Orxe, me 1996 poky Ykpaina 3asBmia mpo cBOI
€BPOMEICHKI IiNi Ta MPO3aXiIHUK HAIPSM PyXYy, a ue-
pe3 nmeskuit ac KuiB HaBaXUThCS MOTMPOCUTHCS J0
HATO.

o x cTpuMyBano MpocyBaHHs YKpaiHu B Oik
€Bpornu Maiixe Tpu gecatku pokis? Ilepmr 3a Bce —
eKoHOMiuHa opienTamis Ha Pociio i 6i3Hec-iHTEpecH,
3ocepemkeni Ha CXofi, 3HAYHIM MPOBNAJHIA Ta OIi-
rapxiuniit yactuHi Ykpainu. OKpiM 1bOTo, 38 KpHTEpi-
€M CTaBJICHHS YKPATHCHKOTO HACEJICHHS JI0 IHTerpanii
B €C y TOH Yac BUIIISIIOCS KUTbKA COLiaIbHUX TPYII.
[Tepma — €BpOONTHMICTH, IS SIKUX CTaHIAPTH M
kputepii €C cripuiimanucs sk minHocTi. Ha mpotusary
ocranHiM y [lapnamenti Ykpainu TpuBaiuii yac 3Ha-
YHHUI BIJICOTOK TOCIJaJIN MPEJACTABHAKNA KOMYHICTHY-
HOI TapTii 3 €JIeKTOPaToOM, KOTPHUiA )KHB PaJSTHCHKHUMH
crepeoTunuMu. Came BOHY HAaiOLIbIT aKTHBHO BUCTY-
nanu mpoTu Betymy Ykpainun 1o HATO, a npobnema
inTerpaii Ykpainu B €C st HuX Oynia ApyropsiHOIo
a00 B3araii He CTOsIa Ha OPSJKY ACHHOMY, OCKIIBKH
BOHH OpI1EHTYBAIUCS Ha «OpaTHiil» poCiiicbKuii HapojI.
e onHa comianbHa rpyma opieHTyBajacs Ha Oararo-
BEKTOPHICTh, OJ[HUM 3 arloNOTeTiB SIKOi OyB Mpe3uIeHT
Ykpainu Jleonin Kyuma. Xoda Kyuma HeomHopazoBo
3asBJISIB, IO CTpaTeriyHuii Kypc YKpaiHu 3yMoBIie-
HU# 11 TEOTONIITHYHAM CTAHOBHIIEM, ICTOPUYHUMHU Ta
KYIBTYPHUMHI TPAJMIISMHA, SKI YiTKO 1ICHTHQIKYIOTh
JIepkaBy 3 €BPOIOD, MPONATYIOYHU MO3HUIII0 0araThox
YKpaiHCBKUX 1CTOPHKIB, MO «YKkpaiHa — He Pocisy»
(Tpo 10 CBITYMTH OIHOWMEHHA Tpatls 3a Horo aBTop-
ctBa (Kyuma, 2004)), mpoTe BBakaB, 110 3aBIaHHS py-
xaTu Ykpainy B 0ik €C He BapToO TPaKTyBaTH OTHOBH-
MipHO i IepETBOPIOBATH Ha JIOTMY, OCKLIbKH MUHYIHIA
JOCBIJ HE I03BONISE YKPATHi TIOBEPHYTHCS CITHHOIO JI0
cycizis, mepur 3a Bee, 0 Pocii i mapraepis mo CHJ.
Cepen nosiTukymy Oyiu i IPUXUITBHUKK OCOOIHBOTO
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IUIsIXy po3BUTKY Ykpainn. Ckaximo, cexperap PHBO
€Bren Mapuyk, KOTpuil HEOJHOPAa30BO HArOJIONIYBAB,
10 YKpaiHa caMOJIOCTAaTHs, & TOMY HE3aleKHa i Hell-
TpaJbHa.

LlixaBo, 110 HE3BAXKAIOYM HA SIBHI (haKTH, M KO
Ka)Xy4Hd, HeIpYKHbOT MomiTuku 3 Ooky Pocii (koH-
ikt Ha ocTpoBi Ty3na, ra3oBi Ta TOProBO-€KOHOMIY-
Hi Bil{HH), MaJo XTO BIpUB 1 3MII' CIPOTHO3YBAaTH 30-
BHIIIHIO arpecito 3 00Ky MiBHIYHOTO cycifa.

SIk HacMiIOK, HETOCHIIOBHICTh KEPIBHOT BEPXiB-
KM KpaiHu, rpa Ha oOujBa mous (3arpaBaHus 3 €Bpo-
noto 1 Pociero), MaHimmyiFOBaHHS JTyMKOI €JIEKTOpary
3 0OKY MOJITUYHUX CUJI IPUBEZIE 0 TOTO, IO 32 KPOK
JI0 TiinucanHs Yroju 1po acorianito Ykpainu 3 €C B
kinmi 2013 poxy SHyKoBHY 3pauTh iHTEpECaM KpaiHu
Il BIIMOBUTBCS BiJl EBPOTICHCHKOTO KYPCY HA HEBU3HA-
ueHuil TepMiH. Lle mpuBeno 1o coriaabHOro BUOYXY,
Pesomrorii I'ignocri, 3minn Bnaau. Li momii, He3Ba-
Kalo4M Ha CTPAIHI eKOHOMIYHi, a HAWTOJOBHIIIE —
JOZICBKI BTPATH, BPEIITI PEIIT PO3CTABUIN KPAIKH
HaJ[ «i», Hapa3i TepPeBaKHA YaCTHUHA YKPATHIIB YCBi-
JOMITIOE, IO aNbTEePHATHBH €BPOIHTErpalii Ta BCTYITy
10 HATO nema, amxe Ha KapTy TIOCTaBICHA HE3aJIEK-
HICTb JIepIKaBH.

Bigrak Ha cydacHOoMy ertami pO3BHTKY TpOIECcU
eBpoiHTerpanii B Ykpaini HaOyau sSIKiCHO HOBOTO 3Mic-
Ty: 3 JICKJIAPaTUBHOTO 30BHINIHBOMONITHYHOTO KYpCy
BOHHM NIEPETBOPUIUCS HA KOMILUIEKCHY BHYTPILIHIO T10-
JTHKY peopM — paTudikaris Yroau npo acomiaito,
3anpoBaJKEHHs 0€3Bi30BOr0 pexuMy 3 €C, BHECCHHS
3MiH 1o KoHCTUTYIT 11I0/10 CTpaTeriyHoro Kypey Jaep-
’KaBH Ha HAaOyTTs TIOBHONPABHOTO WICHCTBA YKpaiHu
B €C rta B Opranizamii [liBHIYHOATIAHTHYHOTO JI0-
roBopy (3axon Ykpainu «lIpo eénecenns min, 2019).
Hactynnum KpokoM crtajio oTpuMaHHs YkpaiHoto 23
uepBHs 2022 poky cTarycy Kanauaara y wienn €C.

[Ipo BuCOKMIl piBeHb MIATPUMKH CYCHiIBCTBOM
€BPOTICHCHKOT CTparerii CBi4aTh COI[OJOTIUHI OIMH-
TyBaHHs. Tak, 3a pe3y/JbTaTaMH IIOPIYHHX HAI[io-
HAJGHUX MOHITOPHHIOBHX ONHUTYBaHb, KOTpi 3 1994
p. mpoBouth IHCTUTYT comionorii HAH Vkpainm, y
2019 p. 58,8 % pecHOH/ICHTIB TTO3UTUBHO CTaBIJIUCH
1o Beryny B €Bporneiickkuit Coro3, Tomi sk y 2013 ix
Oymno 41,6. OcobmuBo BpakatoTh HUPPU TOZUTUBHO
HanamroBaHux Jo Berymy B HATO: y 2019 — 46,5 %,
nopieusHO 3 2013 — 14,4 (Vxpaiucore cycninbemeo,
2019).

OnuryBaHHs 'POMaJICHKOT IyMKH, IPOBEACHE CO-
IONOTTYHOI0 TpyTolo «PeiTiHr y uepsHi 2022 poky,

MiCIs TIOBHOMACIITaOHOTO BTOpTHEHHS Pociiichkol
¢enepartii B Ykpaidy CBIIUMTH PO 30UTBIICHHS TTijl-
tpumku ynencta B HATO. Ha pedepennymi mio imi-
niatuBy miarpumana 6 76%, nporu — 10%, He npo-
ronocyBamu 6 12%. Y Oepesni 2022 miaTpumyBaiu
BCTyN 10 Anbsacy 68%. 87% omuTaHuxX MO3UTUBHO
craBisithes 10 Berymy 10 €C. 69% omuTaHux BipATh
y Betyn g0 €C y nepenekrusi 5 pokis (40% — mpo-
taroM 1-2 pokis, 29% — 5o n’situ pokis). Ille 14%
BIpATH, [0 YKpaiHa crane uieHoM €C mpoTarom Ha-
crymaux 5—-10 pokis, 3% — 3a 10-20 pokis. Jlumie 7%
He BipATh, 0 YKpaiHa iHTerpyerbest 10 €BporneiichbKo-
ro Cotozy (Coyionozciuna epyna «Petimuney, 2022).

[Ipote, y €Bponeiicbkomy Coro3i, 4eHCTBA B KO-
My IparHe Hallla kpaiHa, Bii0yBaeThcs CKIaiHa i Heo-
JIHO3HAYHA TpaHCopMallisl MOMITHIHOTO JaH madTy,
00yMOBIIEHa 3POCTaHHSM TIOMYTi3MY, CerapaThiMy,
€BPOCKENTHIN3MY, [IOCHIICHHSM BILTHBY PaMKaIbHUX
MOJTITUYHKMX CHJT SIK JIIBOT, TaK 1 IpaBoi opieHTallii, mo-
SBOIO «HOBOTO HAI[IOHANI3MY», aHTUCHCTEMHUX PYXiB
1 mapTiil Ta 3MiHOIO TIONMITHYHKX eMiT. BogHowac eBpo-
TEHChKI MPOLECH MPOXOAATh Ha Tl Kap[MHAJIBLHOTO
nepedopMaTyBaHHs CBITOBOT OMITUYHOT apXITEKTOH-
KU, TIOYaTKOM CTaHOBJICHHS 0araTomospHOTO CBITY 3
TOMIIEHTPUYHOKO CTPYKTYPOIO, IO CYNPOBOIKYETHCS
MUTITAPU3AI[ER) TEOTONITUKY, KYJIBTYPHUM HACHIIb-
CTBOM, iH(OpMAIfHUMY I TIOpHAHUMY BiliHAMH pi3-
HOi IHTEHCUBHOCTI.

BaxnuBuM 4MHHAKOM [BOTO TiepedopMaTyBaHHs
€ MirpaijiiiHa Kpu3a B KpaiHax apeany 3axiJHoi 1uBi-
Ji3arii, OCKIIBKU B MITPAHTIB, SIKi HAJICKATh JI0 IHIIHX
KYJIBTYP, BHHUKAIOTH CYNEPEUHOCTI 3 MICIIEBUMH KH-
TENSIMU Ha I[IHHICHIN ocHOBI. Lle mpoBokye Tepopuc-
THYHI aTaKu # «THXY BiiiHY», NPOTUCTOATH SKUM BH-
SBUIIACS HE3JATHOKO MOITHKA MYIBTHKYIBTYpali3my,
1[0 BU3HAIIM €BPOIICHCHKI JTijICpH.

Bigomuii eTHONOr 1 COLiaNBHUN AHTPOIMOJIOT
B. O. TumxoB BKa3ye Ha Te, M0 IHTEHCUBHI Mirpa-
HifHI TOTOKM 3MIHIOIOTH HAIliOHATBHO-KYIBTYpHY
CKIIAJIOBY 3axXiJHUX JepKaB, CHPUUYUHSIOTH KpHU3Y
IICHTMYHOCTI, TPOTHIIOTH IHTErPAlliiHAM MpOIe-
caM, CTalOTh JOJATKOBUM (haKTOpPOM 3arpo3 i HEBH-
3HAYEHOCTI, YCKIAJHIOUH LHUBLII3AUIAHY IUHAMIKY
(Tumxos, 2016, c. 32). Lls, Tak 3BaHa, «THXa BiliHa»
3aCBIIUYE, MO «3ITKHEHHS IUBLII3AII BilI0yBaeThCs
1 Ha €BPOTIEHCHKUX TepeHax, Ha0yBalo4H BHY TPIIIHBO-
[UBLTI3AI[IHHOTO BUMIY.

OnHi€ro 3 pyHIaMEHTAIBHUX TPUYHMH 1 TOJIOBHUM
KaTamizaTropoM KOHQIIKTY [UBINi3alii € MpoLecH 1o~
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Oanizauii. BonHodac 3arposa KOH(IIKTY LUBiNi3alii,
y Tiil uu HIIH opMmi, 3pocTae 3a yMOBHU JIOMiHyBaH-
HS TEHIEHIIT «n1o0ai3amii ferio0anisarii», Koiu Bei
KYJIBTYPHO-IMBLTI3AIINH] cHcTeMH OyIyTh BiICTOO-
BATH CBOE TIPaBO Ha caMOOYTHICTbH 1 BUSIBISTHCS He-
3aTHUMU JI0 AUCKYypCHBHOTO jianory. lle akryanisye
KOHIIETIII0 «31TKHEHHS IuBimizaniiy C. XaHTiHITOHa,
MPOTE BUKOPUCTAHHS i KOTHITHBHOTO MOTEHIlIaNy Te-
pendauae BpaxyBaHHs, 3 OJHOTO OOKY, iCTOPMYHOIO
KOHTEKCTY 11 (hopMyBaHHS, a 3 1HIIOTO, OHTOJOTIIO
MPOIIECIB, SKi BiIOYBAIOTHCS B CYYaCHOMY CBITI: iXHIO
TUIMHHICT 1 HENMIHIMHICTD, HeMlepe0auyBaHICTh 1 CTO-
XaCTHYHY HEBU3HAYEHICTb.

[TepeOyBanust YkpaiHu Ha JiHii [UBLTI3ALIHHO-
r0 po3jioMy, il (ppOHTHpHICTH, sik e . YopHoBo,
YTBOPIOE IIPOCTIpP 3MIHHUX LIHHOCTEH 30HH 3ITKHEH-
Hsl PI3HUX KYJBTYp 1 ajiantanii 10 MpUpOIHOTO cepe-
OBHIIA, Y TIPOIECI SIKOTO, SIK HACNIJOK IHTEHCUBHOI
KOMYHIKaIlil, eKOHOMIYHO{, COIliaIbHOI, KYIBTYpHOI Ta
MOJTITUYHOT B3a€MOJIIT, BiJ0YBAIOTHCS 3aMO3UUYCHHS,
TPUCTOCYBaHHS (aKynbTypalis), abo OJOMalIHEHHS
(acuminsmis) omuiel Kynerypu inHmoro» (YopHoBo,
2016).

A BijTaK, ycmiliHa peanizallisi €éBpoiHTerpaniii-
HOT cTparerii YkpaiHu 3aJIeKuTh BiJ TpaHchopmarii
CUCTEMH I[IHHOCTEH YKpaiHI[iB, MOJ0NAHHS TUXOTOMIi
HAIlIOHAIIBHOI 1/ICHTHYHOCTI, KOMILIEKCY «MaJIOpOCiii-
ChKOI» MEHIIOBAPTOCTI i aMOIBAJICHTHOI CBiJIOMOCTI.
Ockinbku octanHs cepesl Hacenenns JonOacy mopsin
3 HIIMMH TIPUYMHAMH TIEPETBOPHIIA «IEH PerioH Ha
BIICBKOBHI (PPOHTHUP, KpHBaBE TOPYOIAOKS MPOTHCTO-
SHHSI HOBITHIH eKcIaHCii poCiiChKOTO iMIepiamizMy»
(Yopnrogoi, 2016).

Hapasi mepemikozoro 10 €BpoiHTerpamii € aomi-
HAHTA B YKPAIHIIIB IHHOCTEW BUKUBAHHS, @ HE CaMo-
peajtizartii, Juist CTBEPKEHHS SIKUX CYCITUTLCTBO MOBHU-
HHO TIEBHOIO MipOI0 M030YTHCS «POMaHTHYHOI i/1eali-
3allii» puc HAIiOHATBHOTO XapakTepy (MEHTaJIbHOCTI)
SK OcHOBH ienTraHocTi (Pa6uyk, 2019, c. 190). [Ipo
JIOMiHYBaHHSI I[IHHOCTCH BWXKMBAHHS CBITUUTH YHC-
JIEHHa TPYJOBa Mirpaiis yKpaiHIliB, sKa OTpPH TOTO-
BHEHHSI IEPKABHOTO OIOJIKETY TOPOJIKYE Ha BITUN3HS-
HUX TEpPEHaX «MPOCTip Ae(IUTy HABUUOKY», OCKUIBKH
BT TKIKAIOTh HAMOUIbII KBai(hiKOBaHI MPaIliBHUKH.
OnHoyacHO iHTEHCHQIKYEThCS Takui crenudiunHuii
BHJI MIIpaIliifiHOr0 MOTOKY, SIK «BIJITIK Mi3KiB», II[0 CTO-
CYEThCS HE JIMIIE BITYM3HSIHUX HAYKOBIIB, a U Tana-
HOBHTOI MOJIOJI, SIKa BHI3[UTh Y €BPOIEHCHKI KpaiHu
HA HABYaHHS, a IEPCIEKTUBM 1i MOBEPHEHHS BUIIIA-

JatoTh mpuMapHumu. [IpudnHa moxiOHOro crany —
Hee()eKTUBHICTh TPOBEJICHHS OCBITHBOI peopMu i
HEraTHBHUI MIXKHAPOIHUI IUCKYPC BITYM3HSAHOT OCBi-
TH, BiJI3ePKaJICHHSIM YOTO € T00aNbHi PEHTHHIH BH-
wiB. Tomy, 3rigHo 3 pedituarom QS World University
Rankings 2019, XHY im. Kapasina nepeOysae Ha 481
mici, KHY im. llleBuenka B po3aiti 531-540, a me
YOTHpPH BHII — Yy ChOMIH 1 BochMiit cotHi (QS World
University Rankings, 2019).

OcobnuBa HeOe3meka monsdrae B ocaabieHHi
TBOPYMX MEXaHI3MIB DETYIIOBaHHS CYCHiNBHOI Ji-
SITBHOCTI, PEBATIOBAHH] «aHTUHOPM» Y TIOETHAHHI 3
HEBIMIACTBOM 1 HikueMHicTHO. Lle cBiguuTh 1po nerpa-
naiito GopM, HOPM, MPHHIMIIB CYCHIILHOTO OyTTS,
BKJTIOYHO 3 TIPABOBHMHU Ta MOPAJbHHMH PETYJISTH-
BaMH, TOOTO TOTO, IO BU3HAYAETLCS SIK IMBITI30Ba-
HICTh, IMBITI30BaHa TOBEAIHKA. BigmoBiAHO 10 IHOr0
TpaHcopmallist MUBLTI3ANIHAX 3acajl MOBUHHA OyTH
CIIPSIMOBaHA Ha TBOPEHHS OCBITHHOTO CEPENOBHIIA,
3/IATHOTO KYNGTHBYBATH IHTENEKTYalbHO M MOpalb-
HO TOBHOIIIHHY, IHII[IaTUBHY ¥ BIJINOBIJANbHY OCO-
OHCTICTB, 3 OYYTTAM BJIAcHOI rigHocTi. HesnarHicth
BUPIMICHHS [UX MPOOIEM HEraTMBHO MO3HAYMTHCS Ha
TEMITax 1 SIKOCTI PO3BHTKY YKPaiHCHKOTO CYCIIiNbCTBA,
a BIITAK yTPY/IHHUTb, SIKIIO HE 3BE/IC HAHIBEIlb, EBPOIH-
TerpaiiiHi mporecHu.

[lle omHi€l0 MEPENIKOAOI0 Ha IUIAXY /0 €BPOiH-
Terpanii € Te, MO yKpaiHChKuH mMyOniunuii, iHbop-
MaI[iHHO-KOMYHIKaTUBHUI TIPOCTIp, K 1 MiKocoOuc-
TICHE CHIIKYBaHHS, MPOHU3YE MOBa HeHaBucTi «Hate
speechy, sika 3acHOBaHa Ha OiHApHil OMO3MIIIi «CBili-
qyKuidy. Y BUMAAKy 3aroCTPeHHs CHUTYallii, Ha IO
3BEpTAIOTh YBary COLIOJNIHTBICTH H JIHTBOKYJBTYpPO-
JIOTH, Yy IEPETBOPIOETHCS HA BOPOTa, YOCOONEHHS
a0COIIOTHOTO 3113, y 00POTHOI 3 IKMM BUMPABIOBYIOTh-
cs Oynp-siki Metoau 60poThOu. Linkom BumpaIaHoo
B I[bOMY KOHTEKCTi € 3actopora comiosora . @. Ko-
HOHOBA MIO/I0 MOKIIMBOCTI MOIIYKIB «IT’SITOi KOJIOHN»
— BHYTPIIIHIX BOPOTIB, /10 YKCIA SKUX 3aPaXoBYIOTh-
Csl yCi HE3TO/IHI 3 1/1€0JIOTTYHAMH YCTaHOBKAMH TIPaB-
as4oi (pakuii momiTudHoro kiacy (Kononos, 2018).
MoBa HeHaBUCTI CHPHYMHSE PYHHAIIIO CyCIUIBHOT
MopaJti, CIpusie mporecaM JieryMaHisailii, IpoTucTo-
iTh IUISXY AOCATHEHHS KOHCEHCYCY CTOCOBHO 0a30BHX
HIHHOCTEH SIK s/ipa YKpaiHCHKOTO CYCIIIBCTBA.

VY Toll camuil 4yac, HE3BA)XKAKUM HA BCI MPOTH,
yKpaiHI[i MAHTh UM MHUIIATHCS, IM € IO 3ampoIo-
HyBaTH €BpOMi, a/)ke OCHOBHUM HAI[IOHANBHAM Ka-
MITAJIOM HAIOI KpaiHW € JIIOJMHA SK CaMOJOCTATHS
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0COOMCTICTB, il KyNbTYpHHIi, IHTENEKTYalbHUH Te3a-
ypyc, MeTadi3uunuil i TyXOBHUH KPYyrosip, 30aTHICTh
10 CaMOCTiiHOT TO3HIiT, IsIBHOI peduekcii 1 koMrie-
TEHTHOTO aHaJIi3y CUTYaIliil, a TOJIOBHE — TOTOBHICTh
1 CIIPOMOXKHICTh TIPOAYKYBaHHS HOBHX CMHCHIB. [{u-
HaMi3M 0COOKCTOT i CoIiabHOT TBOPYOCTI, TIpodeciii-
HICTh, IHHOBAI[IHHO-NIPOEKTHUH TUIT MHUCJICHHS TaKol
JIOMMHY, SK TOJNOBHOTO CY0’€KTa CONIOKYIBTYPHHX
TpaHc(opMaIlii, OpieHTOBaHI HA MOCTIHHUI TOMIYK 1
BIPOBA/KCHHST HOBHX, OLNBII JOCKOHAIHX TEXHOJO-
il K BUPOOHMYMX, HAIJICHUX Ha IHTCHCH(IKAI[iI0
CKOHOMIYHHX MPOIECIB, TaK 1 TEXHOJIOTIH COIaNbHO-
TO YIpaBIiHHS 1 COliaIbHUX KoMyHiKamiid. Came KoH-
CTPYKTHBHA €HEPTisl TAKKX JIOJCH 3/1aTHa TI0-HOBOMY
OpTraHi3yBaTH i CTPYKTYpyBaTH COLIaNbHUN MOPSIOK
Ta 3a0e3meunTu eeKTUBHE (DYHKIIOHYBAHHS yIPaB-
JIHCBKUX CTPYKTYp PI3HOTO PIBHSA i THM caMuM 3a-
Oe3MeYnTH PIBHOTIPABHE BXO/DKEHHS B EBPOIEHCHKY
CIILJTEHOTY.

Bucnogku. €Bpomneichkuil mocTyn YKpaiHH Ha
MepIIMX eTanax COUIOKYIBTYpHOI TpaHcgopmalii,
CTPYKTYpHOI # 1iHCTHTYWiiHOI mepeOymoBH Cympo-
BO/DKYBAaBCS KPH30BHMHU SIBUIIAMH H KOH(IIIKTaMH,
MOXUTUBICTh P03B’si3aHHs sKuX C. XaHTIHTTOH BOaYaB
y HEOOXITHOCTI TMOJIONaHHS KOHCEpPBATU3MY, CTApUX
MEHTaJbHHUX 1 KOTHITUBHUX CTEPEOTHIIIB, 3aCTapLINX
tpanuiii. Lle o0ymMoBMIIO 3BEpHEHHS JIO IIHHOCTEH,
SK BHILOTO 32 3HAYUMICTIO CMHUCIIOYTBOPIOBAIBLHOTO
TPUHIUITY OpraHizalii KUTTEAISITBHOCTI JTIOIHHA.

Pociiicbka arpecist 1 BHYTpIllIHI BUKJIHKH CTalH
TOTYKHUM KaTaii3aTopoM COIialbHUX Ta IHCTHTYIIii-
HUX 3MiH, 1110 00yMOBIJIM HEOOX1IHICTE (hOPMYBaHHS
TPUHIIMIIOBO HOBOi, €BPOIEHCHKOT (32 CBOEIO CYTHIC-
TIO) CHCTEMH I[IHHOCTEH, Ky O MOMINSIN OiNbIIiCTh
TPOMAJISTH, aJ1KE JIUIIE CIUTbHICTD aKCIOIOTTYHUX Opi-
€HTUPIB € KOHCOJITyI0YMM YHHHUKOM, 3/[aTHUM 3a0e3-
MIEUUTH HAI[IOHAJIBHY €JIHICTh T YCHIIIHO Peai3yBaTu
€BpOIHTETpalliiiHy cTparerito kpainu. I xoua etidopis,
sKa MaHyBaja B YKpaiHChKOMY CycHinbeTBi micis Pe-
Bomiowii ['igHOCTI mpo mBHAKe i Oe300micHe mpHEa-
HaHHs 710 €BpoIH, MPOWIILIA Ta CTAIO0 3PO3YMLIIO, IO
€BpoIIeiicbKa IHTerpalis He OXHOMOMEHTHHH pyX, a
DIMOMHHKMHI TPOIIEC, KOTPUH 3aJICKUTh Bijl QyHIaMEH-
TaNbHUX BHYTPILIHIX MEpPETBOPEHb, Hapa3l YKpaiHI
1030aBIISIOTECS IITYYHO HACAKEHOTO MUCIICHHS, 10
iM He BIKHUTH 0€3 «OpaTHhOrO POCIHCHKOrO HAPOLY»
¥ TIPO HEMOKJTMBICTh NPUHAHSTTS €BPOIEHCHKUX CTaH-
naptiB. AJpKe came BiliHa HAOUHO MOKa3ayia CIPaBkKHE
00Ul «PYCCKOTO MHpa», a Oe3mpere/ieHTHa Tijl-
TPUMKA 3aX1JJHOTO CBITY JI03BOJIMJIA HACEICHHIO YKpa-
THM CKOHCOJIIyBaTHCS 1 IEPETBOPUTHCS Ha 3TYPTOBA-
Hy CWJIBHY Halito. Hapasi Hama nepkaBa 0CTaTOYHO
BH3HAYMIIACH 3 BEKTOPOM PO3BUTKY JI0 €BPOTIEHCHKOTO
CIIBTOBAPKCTBA, MPO IO CBifYaTh BIEBHEHI KPOKH
BIIaju. Binrak, eBpoiHTerpaiis Jyist OiTBIIOCTI TpoMa-
JISH CTalia He MPOCTO TaciioM, a IOBEPHEHHSM JI0 Bac-
HOT IUBLTI3AI[IHHOT ABTEHTHYHOCTI, ajke YKpaiHa 3a-
BXKM Oylia YacTHHOIO €BPOITH, X04a 1 Cenu(ivHOI0.
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Zlata Sapelkina, Yuriy Sapelkin
Ukraine's European integration strategy in the "clash of civilizations" discourse by S. Huntington

Abstract. The article highlights practical effectiveness (in contemporary realities) regarding the "clash of civilizations"
concept by American scientist S. Huntington with an attempt to reconsider the concept of civilizations, often complex,
heterogeneous, and polar in structure and ideology, which our state is situated. According to article data, the civilization
analysis by Huntington turned out to be a prophecy in terms of serious challenges the countries located on the "fault lines"
might face regarding maintaining their integrity because of their specific location, historical, economic, and sociopolitical
development, situated in the field of interests of competing civilizations. It is revealed that in times of rising level of conflicts,
the idea of civilizations confrontation becomes defining principle of global development in the beginning of the XXI century.
The mutual trust, and equality are emphasized as a must for successful civilizational dialogue and Western European
cooperation in conditions of Kremlin aggressive policies. It is concluded that the hybrid war first and the full-scale war then,
both started by Russian aggressor finally proved the necessity for our country to become a full member of the European
community and to overcome all the barriers on this way. Therefore, a particular attention is paid to overcome existing barriers
for Ukraine to enter the European Community, emphasizing the urgent need to create common axiological guiding marks
in terms of consolidating factors to ensure national unity and successful implementation of European integration strategy.

Keywords: conflict of civilizations, globalization, European integration, geopolitics, intercivilizational gap, values.
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Anomayia. Y cTarTi MpoaHaNi30BaHO TEOPETHYHI OCHOBH Ta Tpa-
KTHYHI CKJIaJIOBI OXOPOHH HEPYXOMHX 00 €KTiB KYJIbTYPHOI CHaiIINHA
B YMOBAX arpecHBHO] BiliHH, PO3B’s3aHOi pOCi€l0 Ha TepUTOpii YKpaiHH.

Haronommeno Ha TOMY, 110 10 00CTaBHH, SIKi CYTTEBO YCKJIaHIO-
I0Th OXOPOHY HEPYXOMHX IaM’SITOK B YMOBAX BOEHHOTO CTaHy HaJekaTh
BIJICYTHICTh MPAMOTO 3aKOHOJABYOTO PETYIIOBAHHS T1aM STKOOXOPOHHOT
TiSTBHOCTI B TIeH Tepiofl, IPaKTHIHOT MOXKITHBOCTI U MIPOTHO3YBAHHS
CTYNEHIB PH3MKY JUI HUX Y MeXKaX DI3HUX PEriOHIB HAIIOl JIepKaBH,
JI0CTaTHBOTO (piHAHCYBaHHs ISl yOe3MeUeHHs MaM’SITOK, 3aJIEKHO Bij
iXHBOTO BHY Ta (PAKTHYHOTO MICILs IepeOyBaHHSI.

Busnaueno, 110, He3BaXKarOud Ha BOEHHMH CTaH, TPOIOBKYETHCS
TiSTBHICTh YIIOBHOBAKEHNX OPTaHIB CTOCOBHO JEP)KaBHOI peecTparii
HEPYXOMHUX 00’€KTiB KYIBTYPHOI CTIANIIMHA 32 KATETOPIEI0 HAI[IOHAb-
HOTO Y MICIIEBOTO 3Ha4CHHS. Takox Oylo apryMeHTOBAHO, IO B KOH-
TEKCTI 3a0e31eUeHHs 3aXUCTY HEPYXOMUX 00’ €KTIB KYJIBTYPHOI CIIajIIIu-
HU METO[M «(i3UYHOTO 3aXUCTY» HE MOXYTh 3aCTOCOBYBATUCS 10 BCIX
TXHIX BHIB.

Kniouosi cnoga: KynsTypHA CHajlINHA, 00 €KTH KyJIbTYpHOI CIiaj-
IUHH, OXOPOHA KYJIBTYPHOI CHaAIIMHH, HEPYXOMi 00 €KTH KyNbTYp-
HOi CHajIMHK, OXOPOHA HEPYXOMHX 00 €KTiB KyIBTYpHOI CITa[IIMHH,
aM’TKH.

Ilocmanosxa npodnemu. Bxxe MUHYB Maiike piK BiJl TOYaTKy
MIOBHOMACIITA0OHOTO BTOPTHEHHS POCIHCHKHX BIHCHK HA TEPUTO-
pito Hamoi neprkaBu. [Ipotarom mporo yacy misMu Bopora Oyio
CIIPUYMHEHO 3HAYHY KiNbKICTh PYWHYBAaHb IUBLIBHOI Ta KPUTHY-
HOi iHQpacTpyKTypH, iHII BaroMmi MarepiaibHi 30MTKH; IIKOAH 3a-
3HanM GakTHYHO BCi BU3HAYAIbHI c(epu KUTTS HALIOTO CYCIIiTb-
CTBA, HABKOJIUIIIHE NIPUPOJHE CEPELOBUILE, OJHAK yCE HAa3BaHE B
CYKYTTHOCTI Ba)KKO MOPIBHATH 3 XKEPTBAMH CEpe/l MUPHOTO Hace-
JIEHHS — JIOPOCIIMMH Ta AITHMH, SKi JIUIIE IPArHyJIH XKUTH y CBOil
BUTBHII KpaiHi.
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MAPHWHA MIINTEHKO

Bonnouac HasiBHI Baromi BTpaTH i Ha «KYIBTYp-
HOMY» (QpOHTI.

3ayBaXUMO, 1[0 3TiIHO 3 TaHUMHU O(II[IHHOTO iH-
TepHET-pecypcy «3pyHHOBaHA KyIbTYpHA CHallHHA
VkpaiHu» CTaHOM Ha CiYEHb IIOTOYHOTO POKY 3arajibHe
YHCII0 3HUIIEHHX Ta MOMIKOIKEHNUX 00 €KTIB KYJIBTYp-
HOT CTa/IIIMHK Ta KYJITYPHHUX YCTaHOB CTAaHOBUTH 553
(Bpyiinosana xynemypna cnaowuna Yxpainu, 2023).
Haromicts, Ha odiuilinoMy iHTepHET-pecypci Miic-
TepCTBa KYJBTYpH Ta iHQOpManiiiHoi noniThk Ykpai-
HU MaeMO BKe OUTBII JIeTali30BaHy 1H(OpMAILil0 CTO-
COBHO PYHHYBaHHS Ta MONIKO/UKEHHSI OKPEMHX BHJIIB
00’ekriB: 171 mam’siTka KynbTypHOi criapmmuu, 146
00’€KTiB LIHHOT icTOpUYHOT 3a0y/0BH Ta 58 MOHYMEH-
TiB 1 TBOpiB MucTenTBa (MIiHICTEpPCTBO KYJIBTYpU Ta
indopmaniiinoi nonituku Yxpainu, 2022).

V HasBHUX yMOBaX YHHKHYTH HeOe3MeKku abo x
CIPOTHO3YBAaTH 3arpo3y ANs KOHKPETHHX MaM’SITOK
NPAKTHYHO HEMOXITMBO, OCKUIBKH TaKTHYHI Jii BOPO-
KX BIMCHK CBiJ4aTh PO CBiZIOME OKaHHS arpecopa
HULIUTH HAI[IOHAIIBHY KYJBTYpY, 4 TAKOXK yci Marepi-
aJbHI 00 €KTH, SKI TIE€I0 UM 1HIIOK MIPOIO € JOTHYHH-
MU JI0 Hel. 3 onsiIy Ha 1ie, aKTyalli3yBauncs UTaHHs,
TOB’s13aH1 3 OCOONMBOCTSMHM peanizamii AisIbHOCTI,
CIIPSMOBAHO] HAa OXOPOHY HEPYXOMHUX MaM’ATOK Ta ii
HOPMATHBHO-TIPAaBOBE 3a0€3MEUCHHS came TMij vac
BiliHH.

Ananiz ocmannix Oocniodcenv ma nyoriKayii.
3araqoM BapTo 3a3HAYMTH, [0 HASBHOMY HAyKOBOMY
I0poOKy B LApHHI JOCTIKYBaHOT IPOOIEMATHKI HE
NPUTAMaHH] CUCTEMHICTb Ta TPYHTOBHICTb.

VY KOHTEKCTI JOCHIUKEHHS MUTaHb ICTOPUYHOL
TpaHchopmarlii BiAMOBIAATLHOCTI 32 MOCSATaHHS Ha
KYJBTYpPHI I[IHHOCTI MOXEMO BHOKPEMHTH MIpaIli,
TPUCBSYCH] 3arajlbHUM MHUTAHHSAM IXHBOTO 3aXHCTY
Ta PECTHTYLIl B Mepiojl CBITOBHX BiH Ta 30pOiHUX
koH(mikTiB (30kpema, B. I. Akymenko, K. I. Bycon,
T. I’ Karkoga, H. B. Kynaxoga, T. B. Ma3yp, B. B. Co-
nomenko, O. K. ®enopyk).

[Mounnaroun Big 2014 poxy, Manu Miclie HayKoBi
Ta aHAJTITHYHI Mpalli, TPUCBSIYCHI 3aXKUCTY Hal[lOHAITb-
HOTO KyJBTYPHOTO HaJ0aHHS Ha THMYACOBO OKYIIOBa-
Hux Teputopisix Kpumy ta Jlon6acy (E. H. AGnsmimo-
Ba, C. L. Kot, C. X. Jlutum, /I. B. Surauii).

Huni, He3Baxaioun Ha BCHO KPUTHYHICTD CH-
Tyarlii, sika iCHye B KOHTEKCTi peasibHOi 3arpo3u Jist
nam’TOK, 00OYMOBJICHOT BIHCHKOBOK IHTEPBEHILIERO,
HayKOBH1 TOPOOOK 3 O3HAYEHHX MUTaHb CKJIAJAIOTh
NEPeBAXKHO MaTrepiaid CHEIiali30BaHuX HAYKOBUX

KOH(epeHIIiil Ta KPyriikX CTOIIB 3a Tepiof 3 Oepe3Hs
1o rpynaeHs 2022 poky, HaToMicTh poboTa Hax QyHa-
MEHTAJIILHUMH JOCIIPKSHHAME po3riodanacs ado Oyia
JMIIEe aHOHCOBAHA.

Orxe, OUTBIIICTD 3 YUCNIA TTPOAHANi30BaHKUX (a-
XOBHUX MyOJTiKaIliil HE MaJIM HA METi JTOCITI/KCHHS TTH-
TaHb OXOPOHH Ta 30epeKeHHs KyIbTYPHOI CIa/IIIHHA
YKpaiHu caMe 6 yMoBax HOGHOMACUMAOH020 GiliCLKO-
8020 6MOpeHeHHs, OCKUTbKM OyaW BiICYTHI peanbHi
MiJICTaBH TIepeI0auuTH aKTyasi3aliio 03HaYeHOl Mpo-
OneMaTyKy JIs HaIllol JIepKaBH.

3a BpaxyBaHHS BChOTO BHILEBKA3aHOTO MemON0
cmammi € JOCTIKEHHS 3MICTY, CYTHOCTI Ta TIpaK-
THYHUX CKII4JIOBUX OXOPOHH HEPYXOMHUX 00 €KTiB
KYJIBTYPHOI CHAJIIMHA B YMOBaX arpecuBHOI BiliHH,
PO3B’s13aHOT POCI€I0 HA TEPUTOPIi HAIIOT EpPKABH.

Buknad ocnosnoeo mamepiany 00Criodicenns.
Jlo mepiioyeproBux 3aBAaHb bOTO JOCIIKEHHS Ha-
JIEKUTh BU3HAYCHHS 0a30BUX CKIIAJIOBHUX OXOPOHH He-
PYXOMHUX 00’€KTiB KyJIBTYPHOI CIIa/IIMHHY 3 OISy Ha
3MICT YMHHOTO IaM’STKOOXOPOHHOTO 3aKOHOJABCTBA
Ta HOPMaTHBHO-TIPABOBHX aKTIB y cepi KyIbTypH, a
TAaKOX OCOONMMBOCTEH HOTO MPAKTHYHOI pearizamii B
TISUTBHOCTI 1HCTUTYIIA JIEPKABHOTO Ta MPUBATHOTO
CEKTOpa I1i/l 4ac BOEHHOTO CTaHYy.

[ pyHTOBHE JOCIIIKEHHS 0COOIMBOCTE OXOPOHH
HEpPYXOMHUX 00 €KTIB KYJIBTYPHOI CHa/IIIHA HE MOXE
3IHCHIOBATHCS 32 BIICYTHOCTI YITKOTO PO3YMIHHS
CYTHOCTI BIJINOBITHOT TIOHATIMHOT CKJIaI0BOI.

Amnani3oBaHe BW3Ha4YCHHS Oyno BIeEpIIe 3aKpi-
TIeHe B TeKcTi 3akoHy Ykpainu «IIpo oXopoHy Kyiib-
TYpHOI criaaiuHmy (1aj1i — 3aKoH) B TaKoMy (hopMmy-
JIOBAHHI:

«O0’€KT KyNnbTYpHOI CTIAAIIMHK, SKHH HE MOXE
OyTH TIepeHeceHnd Ha iHIIe Micie Oe3 BTpaTd Horo
IIHHOCTI 3 apXEOJIOTTYHOT0, ECTETHYHOTO, €THOJIOT1Y-
HOTO, 1CTOPUYHOTO, APXITEKTYPHOTO, MHUCTEIBKOTO,
HAyKOBOTO UM XYJOKHBOTO TOTISAY Ta 30epekeH-
Hs cBoel areHTHYHOCT» (IIpo OXOpoHY KymbTypHOT
cnaqumuy, 2000, ct. 1).

3a BpaxyBaHHsS TAaKOTO 3MICTY PO3YMIHHS CYTi
HEpYXOMUX 00’€KTIB KyJBTYpHOI CHaJIMHA 0e3ro-
Cepe/IHBO MOB’s13aHe 3 0a30BUM BH3HAYCHHSM MOHATTS
«00’€KT KYIBTYpHOI CIIaIIIMHIY, SKE TAKOX MOJaHe B
3akoHi, Ta 0IATKOBO BIPOBA/KEHOT (hi3UIHO-TIPOCTO-
POBOI XapaKTEPUCTUKH.

Ortox, BIIMOBIHO 0 OYKBAIBHOTO TIyMaueHHS
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TekcTy ab3aiy 3 cT. 1 3akoHy, BUCHOBYEThCS, 110 JI0
HUX HalexXaTh BHU3HAYHI Micus, criopyau (BUTBOpH),
KOMIUIeKcH (aHcam0mi), iXHIi 4YacTWHH, TOB’S3aHi 3
HUMH PyXOMi TIPEIMETH, a TAKOX TEPHTOPii 4 BOJ-
Hi 00’€KTH, 1HIII TPUPOJIHI, IPUPOIHO-AHTPOTIOTECHHI
a00 CTBOpPEHI JTIOAMHOIO 00’ €KTH HE3aIIEKHO Bifl CTAHY
30epEeKEHOCTI, 110 JOHECIH JI0 HAIIOTO Yacy IiHHICTh
3 apXeOoJIOTIYHOTO, €CTETHYHOTr0, ETHOJIOTIYHOTrO, ic-
TOPUYHOTO, aPXITEKTYPHOTO, MUCTEI[HKOT0, HAYKOBOTO
4y XYAOKHBOTO MOy i 30eperiu CBOK0 aBTEHTHY-
HICTh, aJIe BOJHOYAC HE MOXYTh OyTH MEPEHECEeH] Ha
iHIIe Miciie 0e3 BTPATH BIIMOBIHOI I[IHHOCTI Ta aB-
TEHTUYHOCTI.

Bapto Takox 3BepHYTH yBary Ha Te, 110 B TEKCTi
3aKOHY MiJl YaC BUCBITICHHS MHUTaHb, SKi BUHUKAIOTh
3a JIepKaBHOI peecTpallii 00 €KTiB KylbTYpHOI Criaji-
IMHH, HEOJHOPA30BO 3rayeThes MOHTT «lepxas-
HUH peecTp HEPYXOMHX TlaM SITOK YKpaiHu» (fam —
Peectp). Y mijgcymky Maemo JiBa CIiB3BYYHI MOHST-
TS — «HEpYyXOMi O00’€KTH KYJBTYpHOI CIaIIHHN»
Ta «HEPYXOMi Mam’TKH YKpaiHu». 3aranom, cyisdu
31 3MICTY, IXHE CIIBBIJHOIICHHS BAPTO PO3IISAATH HA
PIBHI 3arajJbHOTO Ta KOHKPETHOTO MOHSATH, JIE BijNO-
BiIHUI 00’€KT KyJBTYpHOI CHAJIIMHA MOXKE HaOyTH
CTaTycy TaM sITKM MICIIEBOTO UM HAIIOHATBHOTO 3Ha-
YEHHS JIMIIE 3a TIEBHO0 MPOLEAYPOI0, TOMY KiJIbKiC-
HUH{ CKJIaJl OCTAHHIX € TIOPIBHAHO MEHIIIM.

AHaniTHYHUIE OIMIS] BUJIOBOTO CKJIAMy 00 €KTIB
KYJIBTYPHOI CHAAUIMHK JIaB MOXIMBICTH BU3HAYUTH,
110, HE3BAKAIOYM HA HASBHICTB, 0 CKIIATy apXeono-
T1YHHX, YITKOTO TEPENiKy HEPyXOMHX 00’€KTiB KyIb-
TYPHOI CIa/[IIMHA — TOPOJIMIIA, 3aJIUIIKH CTapOIaB-
HiX MOCeNeHb, BICHKOBI TaOOpH, KypraHH, AUISHKH
ICTOPMYHOTO KYJBTYpHOTO IIApy Ta iHII — 3aKOHO-
JIaBellb BITHOCUTh TAKOXK 1 «IIOB’3aHi 3 HUMHU PYyXO-
mi npeametin» (IIpo oXopoHy KyJbTypHOI CIIa/IIINHH,
2000, ct. 2), onHAaK BiANOBIAHE (OPMYIIOBAHHS HOPMH
TpaBa 3HAYHO TIOPYLIYE HASBHI JIOTIUHI 3B’ I3KH.

Take TBEp/UKEHHSI BUCHOBYETHCS 3 TOTO, IO TTiJT
Yac BU3HAYCHHS IHIIMX BHAIB 00 €KTIB KyIBTYpHOT
criaaumuHn  (icTOpUYHi, 00’€KTH MOHYMEHTAJIBHOTO
MUCTEITBA, 00’€KTH MiCTOOYIyBaHHs, 00 €KTH Cajio-
BO-TIAPKOBOTO MUCTEIITBA, JIaH IadyTHI Ta 00 €KTH Ha-
YKH 1 TEXHIKM) TaKoi JeTanizamii 3podneHo He 0Oyso,
X04a TAaKOXK HE 3amepedyeThes i XHs (haKTHUHA «He-
PYXOMICTb», came B pO3yMiHHI IEBHOTO BHY 00 €KTIiB
KYJBTYPHOI CIIaAILUHHL.

3aranbHOMPUIHATE TIYMaueHHs TPUKMETHHKA
«HEPYXOMHI» Y KOHTEKCTi TOTO, SKUM YHHOM HOTO

3MicT OyIo po3’sICHEHO TIiJ| Yac BU3HAYCHHS HEPYXO-
MUX 00’€KTiB KyNbTypHOI CHAAIIMHH, TaKOX CIpS-
MOBYE€ JI0 TOTO, 10 MOYATKOBO OyNO AOMYIIEHO TeB-
Hi HETOYHOCTI. 30KpeMa, BUHUKAE 3aMUTAHHSI YOMY
MOBHTBCS CaMe MPO HEMOXIIUBICTD NepeHecenHsl, a
He Oy/b-sIKi iHII, 30KpemMa OiNbII y3aranbHeHi, Cro-
coOu akTUBHOI 3MIHH MOJOXCHHS 00 €KTa B TIPO-
cTopi (MEepeMIlleHHS, MEPEBE3CHHS, IEPeCHIIaHHS
TOIIO). AJKe BUAOBHH CKIag 00 €KTiB KYJBTYpHOI
CHA/IIMHA, OKPIM TIOB’SI3aHUX PYXOMHX IIPEIMETIB,
BKIIIOYAa€ TEPEeBaKHO MOHYMEHTaJbHI TabapuTHI
YTBOPEHHSI — OY/iBII, apXiTeKTYpHi CHOpYIH, IXHI
KOMILIEKCH, IPOMHUCIIOB] 00’ €KTH Ta iHIII, OyKBaJbHE
MIepeHECeHHs SKUX y (I3MYHOMY CEHC1 He BHAETBCS
MOYITHBHM.

Ha npaxTtuii Takox MaeMo MPUKIaAN CyMHIBHO-
T0 BUKOPUCTAHHS CJIOBA IIEPEHECEHHS» B JTOKYMEH-
tax Kabinery MinictpiB Vkpainn (nam — KMYV), sxi
3aCBIIUYIOTh MPUHHATTS YHPABIIHCBKUX PIillIEHb Y
naM’ITKOOXOPOHHIH cdepi. 30KkpeMa, po3nopsKeH-
HaM Big 2 uepsHs 2021 poky ioro daxkTuyHo Oyno
OTOTO’)KHEHO 3 TMEPEeMIICHHSAM, OCKIIbKM B Ha3Bi Ta
TEKCTI HIEThCS PO HAJAHHS J03BOMY Ha MEepeMillieH-
Hs (TMepeHeceHHs) MmaM SITKU icTopii Ta apXiTeKTypH
HAI[IOHAJILHOTO 3HAYECHHS.

Y 1bOMY CEHCI MPOMOHYEMO 3MIHUTH HasBHHH
HarpsiM CIPHIHATTS — Bijl aKIICHTYBAHHS HA BILIHBI
cropoHHixX (i3nunux (akTopiB 0 30CEPEKEHHS Ha
crelnianbHuX XapakrepucTukax 00’ ekra. Tomy Oyno 6
OB JOPEUHUM BXXHTH (QOPMYITFOBAHHS TAKOTO TUITY:
00’€KT KyIbTYpHOI CHIQ/IINHH, SIKHH XapaKTepu3yeTh-
sl OCTIHHAM reorpad)iuHuM PO3TaIlyBaHHAM 1 po3-
DISITAEThCS  HEBIJ €MHO Bifl CBOIX TEPUTOPiaIbHUX
MEK.

XapakTepu3yloun HepyXxoMi 00’€KTH KyIbTYpHOT
Ca/IIIMHK, BAPTO 3BEPHYTH yBary Ha Te, IO 4Yepe3
crenrpiaHiCTh BKUTOTO (HOPMYITIOBAHHS HIBETIOIOTh-
csl pucy, siKi € 0a30BUMH B KOHTEKCTI MPaBHIILHOTO
TIIyMaueHHsl HOPMH TIPaBa — BU3HAYECHICTh, KOMILICK-
CHICTb Ta KOHKpETHicTh. ToMy sl TOro, 100 MaTH
JilicHe PO3yMiHHS HEPYXOMHUX 00 €KTIB KyIBTYPHOI
CIIAJIIMHHI, HEOOXITHO BOIHOYAC 3 SICYBaTH 3MICT 110~
HATTS «00’€KT KYJBTYpPHOI CMaAIIMHNW», PO3TITHYTH
Horo BUJM, a TaKOX yCi a0 JIeKiIbKa (BUXOISYH 3
JIMCHOT MOTpeOU) OIIHOYHI KaTeropii BIAOBIIHO JIO
3MiCTy cTateil 3aKoHy.

Orxe, 32 BIJICYyTHOCTI CIEIiaJbHUX 3HAHb, BCTa-
HOBHUTH Ha TPAKTUI[l MPUHAJTEKHICTD 10 HEPYXOMHUX
00’€KTiB KyNBTYpHOI CHAAIIMHK JHIIE 32 iXHIM 30-
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BHIIHIM BUIVIAAOM Ta (i3UYHUMH XapakTepUCTH-
KaMd HEMOXIIMBO, TUIl IbOTO BapTO CKOPUCTAaTUCH
(opMabHUMH 03HAKAMH — HASBHICTh BH3HAYCHUX
3aKOHOJIABCTBOM OXOPOHHHX JIOIIOK, 3HAKIB, 1HIIHAX
MOXIHBUX 1H(MOPMALIHHUX HAIHCIB; Oe3mocepenHim
TIIyMaueHHsSM HOPM 3aKOHY, TEKCTiB moctaHoB KMY
Yyl YIPaBIiHCBKHX PillleHb CIENialbHO YIIOBHOBAXKE-
HUX OpPraHiB OXOPOHH KyJIBTYpPHOI CHaJIIMHA (CTaTTi
1-2 3akoHy, unHHI Hakazu MiHicTepcTBa KYIBTYpH
Ta iHpOopMaIiiHOT MONITHKY YKpaiH! Tpo 3aHECEHHS
00’€KTIB KyJIBTYpHOI CHiaiuuHu 10 Peectpy 3a Bijmo-
BIJTHOIO KaTErOpi€ro TOIIO).

AHaJti3 maM’ ITKOOXOPOHHOTO 3aKOHO/IABCTRA, SIKE
IS0 10 MOMEHTY HaOyTTSl YUHHOCTI 3aKOHOM, 30Kpe-
Ma Mepiofy pajsTHChKOi YKpaiHH Ta BAKE MiCIsl MPOro-
JIONICHHS HAIIOKO JICPKaBOIO CBOET HE3ANEKHOCTI, 10~
3BOJISIE IIATH JI0 BUCHOBKY, 110 TPUBANHIL Yac y3arai
He Mo0yTyBaJo Ta MPAKTUYHO HE BUKOPUCTOBYBAIOCS
HOHATTS «00’€KT KyNbTYPHOI CHAAIIMHN», a TaKOX
1o moxigHi Bix HbOro. HatomicTs, 3a 3MICTOBHM
HAIOBHEHHSAM HOMY 3arajoM BiJNOBifaNM TOHATTS
«TIaM’SITKI) Ta «1am’STKH 1CTOpii Ta KyIbTypu», BH-
3nadeHi 3axonoM YPCP «IIpo oxopoHy i BukopucTaH-
Hsl TIaM’ATOK icTopii Ta KynsTypu» Big 13 mumns 1978
PpoxKy, sxuit OyB unHHUM 10 12 mumHst 2000 poky.

He Bapro Takox irHopyBatu To¥ (akT, 10 HUHI
CYTTEBO aKTUBI3yBaJUCS MPOLIECH CTOCOBHO aIarTarlii
3aKOHOZIaBCTBa YKpaiHM 0 3aKOHO/aBCTBa €Bporneii-
cbkoro Coro3y, sIKi ILTKOM 3aKOHOMIPHO MOJSATaloTh«y
30JMKEHHI HAIIOHANBHOTO 3aKOHOJIABCTBA 13 Cyvac-
HOIO €BPOMEHCHKOI0 CHCTEMOI0 Mpasa, o 3ade3me-
YUTh PO3BUTOK MOJNITHYHOI, MiANPUEMHHUIBKOI, CO-
HianbHOI, KYJIBTYpHOI aKTHBHOCTI rpomajsH Ykpai-
Hu...» (Hopromas, 2016, c. 189), BogHOUYaC CIyIIHUM
€ TBEP/DKCHHS MPO Te, 10 HEOOXIIHO «...H Hajami
PO3BHBATH BIIACHE ITaM’ ATKOOXOPOHHE 3aKOHO/IABCTBO
y BIJIMOBIZHOCTI JI0 MDKHAPOIHMX HOPM 1 CTaHjaap-
TiBy (Masyp, 2021, c. 223). Y upoMmy ceHci muTaH-
Hsl IMIUIEMEHTaIlii Ta peopMyBaHHS HAIlIOHATIBHOTO
3aKOHOJIABCTBO TPO OXOPOHY 00’€KTIB KyMbTYpPHOI
CHA/IIMHA 3000B’A3yI0Th BU3HAYUTU (HAKTHUHUI pi-
BCHb Y3TOJDKEHOCTI BiJIMOBIIHOTO TEPMIHOJIOTTYHOTO
amapary.

VY rtekeri Konsenuii FOHECKO mpo oxopony
BCECBITHBOI KYIBTYPHOI 1 IPUPOHOI CHIaIMHK OyI0
c(hopMyIIbOBaHO TaKHi TEPMIHONOTIUHHI PSIT — KyIb-
TypHa ca[uHa (BKIIIOYa€e B ceOe maM’ ATKH, aHcamO-
Ji, BU3HAYHI MICI) Ta MPUPOJHA CaIIIMHA (BKIO-
Yae MPUPOJIHI TIaM SITKH, TeoJoriuHi Ta ¢iziorpadiyni

YTBOPEHHS i CyBOpO OOMEXKEeHi 30HH, TPHPOIHI BH-
3HAYHI MiCISl Y4 CYBOPO OOMEKEHI MPUPOJHI 30HM).
3aranom MoiOHOI0 TaKOX € CTPYKTypHA TOOyIoBa
TIOHATTS «apXiTeKTypHa craamuHay y cT. 1| Konsenuii
PO OXOPOHY apXiTEKTYPHOI CraAMHl €BPOIH Bij 3
KOBTHS 1985 poKy — CYKyIHICTb T1aM’SITOK, apXiTek-
TYpHHUX aHCaMmOIiB Ta BU3HAYHUX MiCIIb.

MiskHapojHa XapTist 3 0XOPOHU i pecTaBpailii He-
PYXOMHX IaM’SITOK 1 BU3HAYHHUX MicIb Bix 31 TpaBHs
1964 poxy Jmiie ojiHa 3 HeOaraThb0X BU3HAYAE MOHATTS
«HEepyxoMi icTopuuHi mam’aTkm». OpHak Horo cdop-
MyIbOBAHO 3 OISy HA BHAOBUH CKIaJ MaM’ITOK —
ApXITEKTYpHUI TBIp, MICbKE Ta CITbChKE yYTBOPEHH,
[0 «3aCBiUy€e XapakTepHi O3HAKH TEBHOI IHBLJi3a-
1ii, meBHOT (hazu po3BUTKY abo iCTOPHYHOI MOAIL...»
(MixHapoiHa xapTisi 3 OXOpOHH i pecTaBparii, 1964,
ct. 1). BogHouac BijicyTHi Oy/ib-siKi crielliabHi BKa3iB-
KM CTOCOBHO PiBHS CTaOUTBHOCTI iXHBOTO po3TalIy-
BaHHS Y (DI3UYHOMY IIPOCTOPI.

IIpo oxopowny Hepyxomux 06’€kmie KynvmypHoi
cnaowunu 6 nepiod eoennozo cmary. Ykasom Ilpe-
suaeHTa Ykpainu Ne64/2022 Bin 5 romuan 30 XBUITHH
24 motoro 2022 poky B Halllii IeprkaBi 3aIpOBaKEHO
BOEHHHUH cTaH. [IpoTaroM MUHYIOro poky #oro Oyio
TPOJIOBKEHO BKE JICKIIbKA pa3iB, HUHI e NPaBOBHI
CcTaH Jiie BKIOYHO 10 19 mrotoro 2023 poky. ¥ upomy
ceHci Oyno 3iiicHeHo cripoly MpoaHani3yBaTH Te, 9i
cucTeMa nam’ ITKOOXOPOHHOTO 3aKOHO/IABCTBA Bipea-
TyBala Ha IIe.

Bepyuu 10 yBaru cyTo TEXHIiKO-JOTIYHHI aHa-
JTi3 3MICTY TEKCTIB YK€ 3ralyBaHOTO 3aKOHY, a TAKOX
HU3KM 1HIIMX HOPMATHUBHO-TIPAaBOBHX akKTiB — 3a-
koHiB Ykpaimn («IIpo kymeTypy», «IIpo oxopomy
apxeosoriunoi cnaamuany, «[Ipo mysei Ta mys3eiiny
cripaBy», «[Ipo BUBe3eHHS, BBE3CHHS Ta OBEPHEHHS
KYJABTYpHHX LiHHOCTEI»), Tlonoxkenns mpo My3eii-
Huii Gpouy Yxpainu, [lopsaky oOmiky 00’ €KTiB Kyib-
TYpHOI CIa/IIIMHK TOLIO, TO BAPTO 3BEPHYTH YBary Ha
TaKe:

1. 3 ycix nepeniueHux, 3a nepiof Bij 24 JIHOTOrO
2022 o 30 ciuns 2023 poky, 3MiHN/IOTIOBHEHHS 0YII0
BHECEHO JIUIIIE 10 IBOX — 3akoHy Ykpainu «IIpo kymb-
Typy» Ta «IIpo BHBe3eHHSs, BBE3CHHS Ta MOBEPHEHHS
KYIBTYPHUX IIHHOCTEH», OJJHAK BOHM HE Malu CIie-
1iaJTi30BaHOTO BILUIMBY BJACHE HA TaM’ SITKOOXOPOHHY
cdepy, OCKUIBKM B MEPIIOMY BHTAIKy HOPMAaTHBHO-
IPaBOBHUIA aKT OyB CIIPSIMOBAHHMI Ha MATPUMKY yKpa-
fHCBKOT My3HU4HOT cepH, a B IPyroMy — Ha TIO/[ab-
e BIPOBA/DKEHHS 3aKOHOABCTBA €BPOIEHCHKOTO
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Coto3y B HalliOHATBHY chepy eNeKTPOHHOT ineHTH(]I-
Kallii Ta IHIINX eNeKTPOHHUX TTOCTYT.

AKTyanbHOI U Hajaii 3aluIIaeThesl TEHMACH-
1[I CTOCOBHO TOTO, IO OUIBIIICT YIOBHOBAXKEHUX
cy0’exTiB BU3HAE He JuIIe NOoTpedy YaCTKOBHX 3MiH,
ane ¥ CyTT€BHX MEPETBOPEHb HASBHOTO HOPMATHB-
HO-TIPaBOBOTO 3a0e3MeueH s BiMOoBiAHOT chepH, o
HAK Ha MPAKTHI[l MAEMO HEYMCENbHI IHIIaTUBH, 5K
TpUBaIM yac nepeOyBaOTh HAa PI3HUX CTAIAX 3a-
KOHOTBOPEHHS. BapTo Takox 3ayBaskuTH, 1O TIij| 4ac
BIiHM 3a I[UM MUTAHHSAM CUTYyaIlisl HE JIMIIE HE T10-
KpaIyeThes, aje i, uepe3 3po3yMii NPUUMHH, MEB-
HOK MIpOK MOTIPIIYEThCS — TalbMYIOThCS HaBITh
Ti MPOEKTH 3aKOHIB, SKI BiKe TepeOyBalu Ha cTail
HNPUAHATTS.

BunATKOM MOXKHa BBaXaTH Te, 110 2 rpyaus 2022
POKY YpsI CXBAIMB TPOEKT 3akoHy Ykpainu 8273
«IIpo BHecenHs 3miH 10 3akony Ykpainu «I[Ipo oxo-
POHY KyJBTYPHOI CTIaJIIMHIY MO0 HE3aHECEHHS JI0
JlepKaBHOTO peecTpy HEpPYXOMHUX MaMm sTOK YKpaiHn
Ta BUIyYeHHS 3 JlepiKaBHOTO peecTpy HEpyXOMHX
mam’sIToK YKpaiHu OKpeMHX 00 €KTiB KyIbTYpHOT
craumHm». oro ronoBHa Meta BOAUAETECS B TOMY,
00 CTBOPUTH MPABOBY MiJACTaBY — YiTKI KpUTepii
1S BUITy4eHHS 3 PeecTpy THX mam’TOK, 1[0 CHMBOITi-
3YI0Th POCIHCHKY IMIIEPCHKY Ta pajIsTHChKY TOTaIlTap-
Hy TOJITUKY H i71e0M0rito.

OpHak yce  HasBHI MiJICTABM [T MOJAIIBIIOT
aKTUBi3allil MPOIECiB HOPMOTBOPEHHS SK BAaroMoi
CKnagoBoi TpaHchopMalliii HaI[lOHABHOI KyJIBTYpH,
3BUTBHEHHS YKPATHCHKOTO KYJIBTYPHOTO TIPOCTOPY Bif
«TIPUBH/IIBY MOCTKOJIOHIATBHOTO MUHYIIOTO.

2. AHani3oBaHi HOPMATHBHO-TIPaBOBI aKTH He
CIIPHSAIOTH (POPMYBAHHIO HAPATHBIB CTOCOBHO TOTO,
SK TIOBUHHA 3/1IICHIOBATUCH OXOPOHA 00 €KTIB KYIlb-
TYpHOI CHa/IIIMHY B CTIeUPIYHUX YMOBAX peanbHOl
HeOesneku. IloHag Te, BOHH MICTATh JIMIIE TMEBHI
BKa31BKH, PEKOMEHJAllii, NPUCBSYCHI BUPILICHHIO
IIbOTO MUTAHHS. | MOBUTBCS HE JIMIIE TIPO BiliHy 200
30poiiHKH KOH(IIKT, aje i Oyab-sKi 1HIII HaA3BUYAl-
Hi CHTYyaIli{, TOB’A3aHi 3 JII€F0 CTUXIHHUX NPUPOJHHUX,
TEXHOTCHHHX, MAHJIEMIUYHUX UM 1HIIMX 3arpo3JIUBUX
(axropis.

Ha BupiteHHs 1b0T0 MUTAHHS IPOTATOM aHai-
30BaHOTO NEepioy OyNo MPUHHATO JIHIIE OIMH HOpMa-
THBHO-TIPABOBHI aKT MPOQIIBHOTO CIPSIMYBAaHHSI —
nocraHoBa KMV Bix 15 mucromana 2022 poxy «IIpo
3arBeppKeHHs [1opsaKy NpoBeieHHsS OKPEMUX BHJIIB
poOiT Ha 00’eKTax KyNbTYpHOI CHaIIMHA B YMOBaxX

BOEHHOTO CTaHy». BiH peryimoe MexaHi3m onepaTrus-
HOTO pearyBaHHS YIOBHOBKCHHX OpPTaHiB JepiKaB-
HOI BJAJM, CIPSIMOBAHMI HA JIKBIJAIIK0 HACIIJIKIB
30poiiHoi arpecii pocii, MOB’A3aHUX 13 MONIKOKEH-
HAM 00’€KTIB KyJIBTYPHOI CIa/IIMHU, HA TEPUTOPISX,
Ha SKMX BIJICYTHI akTHBHI (a3u OoioBHX [iif abo ix
3aBepieHo. Jlis mporo JOKyMeHTa MOIIMPIOEThCS Ha
YiTKO BH3HAYCHUH TepeNik poOiT — MpoTHaBapiiiHi,
HEBIJIKJIAJIHI KOHCEPBAIliiHI Ta PEMOHTHI po0OTH Ha
BH3HAYEHUX 00’ €KTax BIJMOBIIHO JI0 HOPM 3aKOHY Ta
JepkaBHUX Oy/IiBENbHUX HOPM.

XapakTepusyrun CHUTyallito, ska chopMmyBanacs
IOJI0 OXOPOHH II[¢ OJHi€T BAXJIMBOI CKJIAJ0BOI Ha-
[IOHATFHOTO KYJBTYPHOTO Hal0aHHS — KYJIBTYPHHUX
[IHHOCTEH, TO 3 MPHBOAY LUX YHIKaJbHHX 00 €KTiB
MarepialbHOi Ta TYXOBHOT KYJIBTYPH Ha IIed Yac yixe
HasIBHI [IEBHI YIIPABIIHCHKI PIlICHHS.

BBaxkaemo, 1o 11 mepinoueproo 6yno 00ymMoB-
JIEHO BUJIOBHM CKIaJ0OM Ta (DI3MUHUMH XapaKTepuc-
THKaMH KYJIBTYPHUX HIHHOCTEH, OUTBIIICTD 3 SKHX, HA
BIIMiHY BiJ HEpPyXOMHX 00 €KTiB KyJIBTYpHOI Criaj-
IMHHI, MOXYTh BUIBHO 3MIHIOBATH CBOE TIOJIOKCHHS B
npoctopi (OyTu mepemiltyBaHuMu) Oe3 BTpaTH iXHBO-
0 XyJI0XHBOTO, ICTOPHYHOTO, ETHOrpadiyHOro Ta Ha-
YKOBOTO 3HAYCHHS.

30Kpema, 3TiJHO 31 3MiHAMH, BHECEHUMH [0 3a-
KoHY Ykpainu «IIpo npaBoBUIl pexKUM BOEHHOIO CTa-
Hy» 9 munHs 2022 poky, mepenik 3aXofiB MPaBoBOTO
PEKUMY BOEHHOTO CTaHy OyB JOTIOBHEHHMI ITiITyHK-
TOM TaKOTO 3MICTY:

«19") mpoBOIMTH eBaKyalil0 MarepiaJbHHX i
KYJIBTYPHHUX LIHHOCTEH, 10 TIepeOyBaroTh y IeprKaB-
Hill BIACHOCTI, y pa3i BUHUKHEHHS 3aTPO3U IXHBOTO
TIOIIKO/KEHHST 00 3HUILEHHS 3Ti/THO 3 EPEITiKoM, 1[0
3aTBepUKyeThess Kabinerom MiHicTpiB Ykpainu...»
(ITpo mpaBoBuil pexxiM BoeHHOTO cTany, 2015).

[TuranHs eBakyarlii KynbTYpHHUX LIHHOCTEH, BH-
3HaYeHUX 3akoHOM Ykpainu «IIpo BuBe3eHHs, BBE3EH-
HS Ta TIOBEPHEHHS KYJBTYPHUX LIHHOCTEH», 30KpemMa
THX, SKi BKJIIOYEHi A0 MyseiiHoro ¢oHmny Ykpainw,
JlepkaBHOTO peecTpy HAI[iOHABHOTO KYJIBTYPHOTO
Haj0aHHs YKpainu Ta J0KyMeHTiB JlepskaBHoro 6i0mi-
oTeqHoro GoHmy YKpaiHH, TakoX MEBHOIO Mipoio pe-
rynmoe MeTojuka IiiaHyBaHHs 3aX0/1iB 3 eBaKyailii, 3a-
TBEep/DKEHA Haka3oM MiHicTepcTBa BHYTPIIIHIX CIpaB
Vipainu 10 mumuas 2017 poky ta [opsmok nposeeH-
Hsl eBaKyallii y pa3si 3arpo3u BUHUKHEHHS a00 BUHUK-
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HEHHS HAJI3BMYAWHUX CUTYallill, 3aTBEp/PKEHA MOCTa-
HoBoro KMV Bij 30 sxoBtHs 2013 poky (31 3MiHamu Ta
JIOTIOBHEHHSMH ). BosiHOYAC BiIMOBIIaIbHUMH 34 T1Ia-
HyBaHHs Takoi eBakyanii BuzHaueHo MKIII, a Takox
1HIIII IEHTpaNbHI i MiCLIeBI OpraHi BUKOHABYOI BIIa/IH
Ta HarioHanbHy akajgemito Hayk YkpaiHu.

OTxe, 3 yChOTO BUKJIAJICHOTO BHCHOBYETBCS, IO
Ha HOPMAaTHBHOMY PiBHI OXOPOHA HEPYXOMHX 00’ €KTiB
KYIBTYPHOI CIIaJIIMHN YKPaiHU B YMOBAX IIPaBOBOTO
PEKUMY BOEHHOTO CTaHy OYyKBaJbHO TIOBHHHA 3Iiii-
CHIOBATHCS B TaKUH caMuil Croci0, 3a BUHATKOM BH-
MaJIKIB, KOJII MOBHUTHCS PO HEBIAKIAIHI poOOTH Ha
00’€KTax KyJIbTypHOI CIIA/IIMHH, SKi OyNH TIOIIKO/IKe-
Hi BHACJIIJIOK BOEHHUX JIiil JiepkaBu-arpecopa. Takuit
OUYEBUJIHUIT OpaK 3aKOHO/IABIOTO PETYIIOBAHHS 00yMO-
BHB MOTpeOy pO3MISHYTH NPaKTUYHY CKIAIO0BY JIisiTb-
HOCTI, MOB’A3aHOT 3 OXOPOHOI) HEPYXOMHX 00’€KTiB
KYJIBTYPHOT CIIQ/IIMHK B yMOBaX arpecHBHOT BIHHH.

Y nomepefHiXx HAayKOBUX myOmikamisx 3
naM’ ATKOOXOPOHHOI Mpo0IeMaTHKH Bxke Oyl Haroso-
MICHO HA TOMY, 1[0 3MICT 3arajibHOl AeQiHiIii «oxo-
pOHa KYJIBTYPHOI CIIaJUIMHU» Ha TaHui yac sk (op-
MaJbHO, TaK 1 (aKTHYHO CPUHMAETHCS SIK CHCTEMHE
YTBOPEHHSI — KOMILIEKC 3aX0/IiB Pi3HOTO CIIPSIMYBaH-
Hsl, BU3HA4YEHUX y CT. | 3aKoHy.

3 oy Ha 11e, IK 0XOpOHa 00’ €KTIB KYJIbTYpHOI
CIIAJIIMHA 3arajioM, TaK 1 MeBHUX 11 BUJIIB, 30KpeMa,
TS peadtizalii uisieif TAKoro AOCTiKEHHS TaKkoxk Oyzie
PO3IIAIATHCE BiMOBIHO 10 [BOTO MPHHIMILY, ale B
TIEPEXO/Ii BT OIIHKH BCi€ CUCTEMH JI0 aHAJI3Y TIEBHUX
CKJIAJIOBUX, a TAaKOX 0COOJMBOCTEH iXHBOT peasizaril
B HasIBHUX YMOBaX.

Bapro 3ayBaxuTH, 10 HE3BaXalOuM Ha 3aKpi-
TUICHY B 3aKOHI BapiaTUBHICTh MOXKIIMBHX MPOSIBIB [i-
SITBHOCTI 3 OXOPOHH 00’ €KTIB KyIbTYpPHOI CTIaIIUHH,
MA€eMO JOCTaTHIN piBeHb KOHKPETH3ALlii JUIIe JASTKUX
ii posiBiB. 30KpeMa, MOBUTBCS MPO BU3HAYECHHS KOH-
KpeTHHX ToBHOBaxeHb KMY, meHTpanbHuX opraHis
BHKOHABYOI BJIa/IU Ta IHIIKX OPraHiB y chepi 0XOpOoHU
KYJIBTYPHOT CTIa/IIIMHA, TIOPSAKY JEpiKaBHOI peecTpa-
1ii 00’€KTiB KyIBTYpHOI CHaIIMHH, 3a0e3MeYeHHS
OXOPOHH MaM’SITOK Ta iXHIX TEBHUX BHIB, 0COONH-
BOCTI (piHAHCYBAHHS, a TAaKOXK BIJINOBIIANBHOCTI 32
MOPYIICHHS 3aKOHOABCTBA B JIOCIIKYBaHIH cepi.

Brnacue mono aepxaBHOi peecTpartiii 00’€KTiB
KYJIBTYPHOI CHAJIIMHA, TO O3HAY€HAa MiSUTBHICTBH Y
(opMi 3aHECEHHs, BIJIyUYCHHS YU BH3HAHHS 1X TaKH-
MU, 1[0 HE MiIATaloTh 3aHeCEHHIO JI0 PeecTpy TpuBae
1 B yMOBax BiffHH.

Ha migTBepmkeHHs IbOTo MOKEMO Ha3BaTH:

— nakasu MKIII, 3 sxux 2 — mpo BUITyYeHHH
HaM’ATOK KyJlIbTypHOi ciaqmunu 3 Peectpy, 7 — mpo
3aHeceHHs 00’ €eKTIB J1o PeecTpy 3a kareropiero miciie-
BOTO 3HAYCHHs 1 4 PO BU3HAHHS iX TAKMMH, LIO HE
I UIATA0Th 3aHECEHHIO JI0 HBOTO;

— nocranoBd KMY — Big 8 sxoBTHs Ta 11 nuc-
tomaza 2022 poxky, a Takox 20 ciunst 2023 poky, KoxkHa
3 SKHX, BIIMOBIJHO, Mepea0dayae BHECCHHsS 00 €KTIiB
KYJIBTYPHOI CaJIMH 10 PeecTpy 3a Kareropieio Ha-
L{IOHAJILHOTO 3HAYEHHS.

Otxe, cTaH BifHH 3 arpecopoM HaBiTh MEBHUM
YMHOM aKTHBI3yBaB MPOLECH 1010 JCKOMYHi3allil
cepu HaIiOHANBHOT KYJBTYpH. Y IIBOMY CEHCI Jiep-
’aBa Ta TPOMaJICBKICTh POIEMOHCTPYBAIN OYCBHIHY
€IIHICTh Y ParHeHHi 030aBUTHCS MEMOpialbHUX 00-
TSOKEHb PAISHCHKOTO MHUHYJIOTO — BHIYYEHHS Hepy-
XOMHUX 00’€KTIB KyJIBTYpHOI criaammun 3 Peectpy abo
HPUHHSTTS PillleHb PO IXHE HE 3aHECEHHS 10 HbOTO.
Xo4a B JOBOCHHUH TIepiof] HAsIBHI HApaTHBH JCKOMY-
Hi3alii BOYCBH/Ib BIIOOpaXKAIH «CYNEPEwIUBI MPOLIe-
CH CYCHLIBHO-TIONITUYHOI, CBITOINISIHOI, KYJIBTYPHOT
TpaHc(opmarlii, Mo X MepeKUBae YKPAiHChKE CyC-
HiNBbCTBO, TIEPEOCMUCIIONYN BlacHe Munyne» (Ipu-
nieHko, ['ongyapenxko, & Kysnenosa, 2020, c. 180).

BoenHni i He 3MOITH MEPEHIKOJUTH TAKOXK pea-
Jizaiii iHpOopMaIiiiHOT Ta JOCIITHUIIBKOT CKIIAT0BHX
y CHCTeMi OXOPOHH 00’€KTiB HAI[IOHAIBHOI KYIBTYp-
Hoi craqmuHy. [1yoniunuil iHpopMaliiiHuii pocTip
HUHI BMIIIy€ BarOMy KUTBKICTb JKEpedn, sIKi He JUIIe
TPAHCIIOITh MOTOYHY MOTpeOy B 3aXHCTI HEPYXOMUX
mam’STOK, aje W 3aCBiT4y0Th HAsBHI MO3UTUBHI 3py-
ILIEHHS B il HEPOCTIH CIIpaBi.

Jlo BaXIMBHX JpKEpeNn OTpUMaHHs iH(popmarii
PO NPAKTHYHY CKIIaJI0BY OXOPOHHU 00’ €KTIB KYJIBTYp-
HOI CIa/IIMHK TIepioy BifiHM HaJiekaTh BIAKPHTI iH-
TEPHET-PECYPCH YIOBHOBAKEHHUX OPTaHiB JepKaBHOI
BIIaJIM, TPOMAJICLKUX OpTraHi3ailiif; TeKCTOBI Ta BijicO-
marepianu, chopMoBaHi 3a pe3yabTaTaMu poOOTH Mix-
HApOJIHHUX T4 HAL[IOHAEHIX HAyKOBO-KOMYHIKaTUBHUX
3aX0/IiB; OMPUSBICHI B 3acobax MacoBoi iHdopmarii
BHCTYIU PEYHHKIB MPO(INEHOTO MiHICTEpCTBa, Mpa-
IBHUKIB MY3€HHOT cepH Ta ycix HeOAIyKUX TIpe-
CTaBHHKIB IPOMAJICHKOI CIITBHOTH.

OpHiero 31 3HAKOBUX JUISL C(hepH OXOPOHU KYJIb-
TYpHOI CIIA/IMHK HAIIOl JIepKaBH HAyKOBO-KOMYHi-
KaTUBHUX mofii 2022 poky MOXHa BBaxatH MixkHa-
POJIHY HayKOBO-TIPaKTHUHY KoH(epeHiito «KynsrypHa
CHajIMHA B YMOBAaX BIMHM: 3aXUCT, 30€pEeKEHHS Ta
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pecTaBpalisy, aka BinOynacs 26 xosTHa B Kuesi. [i
OpraHizaTopaMi BUCTYMIIN JlemapTaMeHT OXOpOHH
KyJIbTypHOT crafamuau KuiBCbKoi MiChKOi JiepaB-
Hoi ajgMinicTpanii (nam — KMJIA), Kuiscbkuit Ha-
YKOBO-METOIMYHUHI LIEHTP 3 OXOPOHH, PecTaBparii Ta
BHUKOPHCTAHHS T1aM SITOK iCTOPIi, KyIbTYpH 1 3amoBiji-
HUX TEPUTOPil Ta rpomajchke 00’ €THAHHS «AJbSHC
pecTaBpaTopiB ICTOPUYHKX OY/IiBENb YKpAiHW) 3 ITi/I-
tpumku UNESCO ta Pagu €Bpomnu.

OszHaueHnit 3axi K cBOepinHa miardopma s
JIEMOHCTpAIIii Ta 00MiHY Mi>KHAPOTHUM Ta HAI[IOHAJIb-
HUM JIOCBIZIOM OXOPOHM KyIbTYPHHX IIIHHOCTEH Ta
00’€KTIB KyNBTYPHOI CHAAIINHH, HOMYKY ONTHMAIb-
HUX pillleHb s peanizalii Takoi JisTbHOCTI B yMO-
BaX BilfHM YMOJKJIMBHMB HE JIMIIE MPOAYKTHBHHIA Jia-
JIOT MIXK TIpe/ICTAaBHUKAMH JIEP’KaBHUX Ta NPUBATHUX
THCTHTYIIH, ajie ¥ CTaB MOLITOBXOM JI0 HAJIArOKCHHSI
MDKHAPOJHUX 3B’S3KIB JUISl MOAAIBIIOT CHIBIpaIli B
o3HaueHii chepi. OMHUM 3 HOTO BaXKIMBHUX PE3y/bTa-
TiB OyN0 TaKOXX MPUHHSATTS PILICHHS TPO CTBOPEHHS
eKcriepTHoi poOouoi Ipynu 3 3aXHCTy, 30epeKeHHs,
pecraBpallii KylbTypHOi CHAIIMHHU, JIO SKOI MAarTh
YBIATH criemiagictd y cdepi OXOpOHH KyJIBTYPHOI
CIa/IIIMHK, TIPaBO3AXUCHUKH, ApPXiTEKTOPH, PecTaB-
patopu, apxeonoru (KynsTypHa craammHa B yMOBax
BiiiHH, 2022).

Ilono 3abe3meueHHs 3aXHUCTy  HEPYXOMHX
00’€KTiB KyJIBTYpHOI CTaIIIMHA B YMOBax BilHH, TO
MOJKEMO Ha3BaTH JEKiNbKa KIIOYOBHX (DaKTOpiB, SKi
OJIOKYIOTh pealti3allito BiMOBIIHUX MPOIIECIB:

— HEMOXIIMBICTh iX BITBHOTO IMEPEeMIllCHHS Y
Oe3meuni (Oimbin Oe3mevHi, 3aJeKHO BiJ| CHTYyaILii)
yMOBH 0€3, BJIaCHE, BTPaTH CaMHUX 00 €KTIB OXOPOHH,
TOOTO TXHBOT I[IHHOCTI, SIKA 1 € MiJICTABOO JJIsI HAOYTTS
HUMH BI/ITIOBITHOTO CTaTyCy;

— 3aJeKHO BiJ BUJOBOTO CKIaNy MepeBaXKHA
OLNBITICTD HEPYXOMHUX 00 €KTIB KYJIBTYPHOI CTIaIIH-
HU € rabapuTHAMH YTBOPEHHAMH, sIKi mepeOyBaioTh
B YMOBaX BIJIKPHTOI MICI[EBOCTI, 10 (haKTHYHO YHE-
MOKIUBIIOE 200 3K CYTTEBO YCKIIAIHIOE TXHIl 3aXUCT
3a JIOTIOMOTOFO CTIeI[iaTbHIUX KOHCTPYKIIiH;

— crma0ka MarepiaibHO-TEXHIUHA 0a3a, OCKUIbKH
Ha3BaHa JisNBHICTD MOTPedy€e BUKOPUCTAHHS 3HAYHOT
KUTBKOCTI JIOMOMDKHUX MatepiaiB, (i3nyHoi cuiw,
PO3POOKH OTICTHYHNX MapiupyTiB. [IpakTi4HO Bee 11e
He Moxe OyTH HajlaHe B CKOpPOUCH] TEPMIHH 33 PAXYHOK
JepkaBHOTO (hiHAHCYBAHHS, aJKE MaM’ STKOOXOPOHHA
chepa i y oBoeHHUIT Tepio mepedyBaia Ha «MEXI
BIJKMBAHHS), OKPIM TOTO, HABITh 38 YMOBH HasBHOCTI

HEOoOX1THUX KOIITIB OyIb-sKi 3aKyTiBJi TOBApiB, poOIT
9H TOCIYT 3a JEp’KaBHUN KOIIT HUHI BUMAraroTh J10-
TPUMAHHS CHICTIAIEHAX TPOLEAYD.

Jlnst OinbInoi HAOYHOCTI B MeXax Iiel HayKoBOi
PO3BiAKH OyII0 MEPENIAHYTO MOBHUHI MEpENiK HepyXo-
MHUX T1aM’SITOK HAI[IOHAJILHOTO 3HaYeHHs MicTa Kuesa
ta KuiBchkoi o0nacti, BKiIroueHux J10 Peectpy craHom
Ha 1o4atok 2023 poxy.

3riiHo 3 IaHUMHU 3BeJCHOTO Peectpy, posmiiie-
Horo Ha odiniiiHomy caiiti MKIII, y mexax Kuischkoi
oOnacti Ha mel yac MaeMo B meperiky 38 mam’sTok
HAIIOHATLHOTO 3HAYCHHS, OUTBIIICTE 3 SKUX CTAHOB-
JIATH TIaM’ ITKK apXeoJIorii Ta apXiTeKTypu — TOpOJIH-
1ma, Oy/iBi, KypraHu, MEHIY YacTUHY — MaM’SITKU
icropii (MOTHJIM BHJAaTHUX HAI[IOHAJIBHUX JisAYiB
KYJIBTYPHU Ta MUCTELTBA, TIaM "SITH1 MiCIIsl, TIaM’ITHUK-
My3ei).

Bapro 3ayBaxkuTy, 10 Ha MOYATKY BifiHM 3HA4HA
YACTUHA T1aM SITHUKIB, IHIIMX 00 €KTIB KYJIBTYPHOTO
NpU3HAYCHHS Ta KyJsToBHX cropyn Kwuichkoi 00-
nacti (He mam’sITOK y po3yMiHHI 3aKoHy) 3a3Hana To-
IIKOJDKEHB BiJl 00CTPINiB arpecopa. 3 Yuca mam’ sToK
HaIliOHATBHOTO 3HAYEHHS BIAMOBIIHOTO pPETioHy B
Oepesni 2022 poky mikoay OylIO 3amofisiHO CIOPYIaM
[Mam’sTHUKA-My3est Bu3BonUTensM M. Kuesa Bin da-
IIMCTChKUX 3arapOHUKiB y 1943 porii.

3aranom yci 00’€KTH BiJIOBIZHO 70 CIHCKY Ha-
JIeKATh JI0 HEPYXOMHUX, MAIOTh 3Ha4YHI a00 X HETHIIO-
Bi ra0apuTy, 10 HA TPAKTHIIl YHEMOKJIUBIIIOE TXHIN
Oe3nocepenHiii 3aXUCT 32 paXyHOK AOTIOMIKHUX KOH-
CTpYKIiii Ta MaTepiaiiB. Taky MOXIIHBICTb 3 BHILIEHA3-
BAHOTO MEpeNiKy OUTBIION MIpOI0 BAPTO PO3MISAATH
JIUIIE [T OKPEMHX PYXOMHX TIPEIMETIB SIK €lIEMEHTIB
canu0, Oy/iBeNlb Ta KOMILUIEKCIB MaM’STOK, OCKLIBKH
00’€KTHBHO BaXKO 3HAWTH HEOOXiHI KOHCTPYKTUBHI
PpillIeHHs ISt IXHHOTO TIOBHOTO yOE3MeYeHHS.

Hlomo mepeniky mam’sITOK HalliOHAJIBHOTO 3HA-
ueHHs Micta Kuesa, To BijiomocTi 3 Peectpy, po3wmirie-
Hi Ha BXKe 3rajlyBaHOMY iH(pOpMaliiiHOMy pecypci, €
zemio cynepeunuBuMu. OTOX Y BiAMOBITHOMY PO3ALIT
Ma€eMO 0Jpa3y JiBa 3BEJICHI TEKCTOBI (haiiiii 3 Ha3BaMu
«M. KniB» Ta «m. KuiB_HarionansHoro 3HaueHH» 3
PI3HUM JaTyBaHHSAM. BiIIMOBIHO /IO MEPIIOr0 Kijb-
KICTB ITaM’TOK 3a CIIMCKOM CTAHOBHUTE 189, iHimmii Ha-
miuye 192 (Ilepenik mam’sITOK KyJIbTYpHOT CIIa/IIINHH,
2023). be3ymMOBHO, B TaKOMY BHTIAJIKY ISl [LTKOBUTOT
TOYHOCTI HEOOXITHO 3BIPATH KUIBKICHHH TMOKA3HUK
BimoOBIIHO 110 ToctanoB KMY 3a nepion Big 2009 10
2023 poxy.
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MAPHWHA MIINTEHKO

OnHak HaBiTh SKIIO HEe OpaTH 10 yBard CyTO
(aKTUYHY KUTBKICTh MaM’SITOK, & 30CEPEAUTUCS Ha
iXHPOMY BHJIOBOMY CKIIali, TO TIEpEBaKHY OLIBIIICTh
CTAaHOBIIATH OY/iBIi Ta CIOPYAH PI3HOTO MPHU3HAYCHHS,
MOTWJIM BUIATHUX JisYiB Ta MaM’SITHUKHM MOHYMEH-
TaJILHOTO MUCTEINTBA. 3 PUBOJTY OCTAHHIX, TO CaMe IIi
00’€KTH Ha IPAKTHII MOXKYTh MIUIATaTH «(HI3UIHOMY»
3aXHCTy B yMOBAX BIHM BIJMOBIJHO JI0 00CTAaHOBKU
Ta HAsIBHOTO PECYPCHOTO 3a0e3MeUeHHs, 0 (HaKTUUHO
¥ 3/IHCHIOBANIOCS B mepIi 11 MiCsIIi.

3a crpusiHHA MicueBoi Biaau Kuesa Ta rpomaj-
CHKUX aKTHBICTIB y Oepe3Hi-kBiTHI 2022 pOKy B CTONH-
111 OyJI0 BCTAHOBJICHO 3aXMCHI KOHCTPYKIIii Jy1s Oara-
THOX MOHYMEHTAJBHHX T1aM’SITOK 3 PEecTpy. 3aIeKHO
BiJl BUJy Ta Miclsl pO3TAllyBaHHS iX MO MEPUMETPY
00KIamaad MilIKaMH 3 TICKOM a00, 32 MOXJIHBOCTI,
CIIOPY/UKYBAJIM HABKOJIO HUX JIEPEB’SIHI UM METaJIeBi
PUIITYBaHHSI.

Jlo croBa, BCTaHOBIEHA 3aXHMCHA criopyaa yoes-
TIeYnIIa BiJl HACTIJKIB 4eproBoro o0CTpiTy mam’ SITHUK
YKpaiHCBKOMY ICTOPHUKY, MOJNITHKY H TPOMaJICBKOMY
misraei M. C. IpymeBcbkoMy — mam’sTKy MOHY-
MEHTAJIFHOTO MHCTELTBA HAIIOHAJBHOTO 3HAYCHHS.
BiH mepmum OTpuUMaB JIONATKOBHME 3axuCT Bif Aii
BOPOXHX arak (yNamKiB, BHOYXOBUX XBUJIb TOIIO) 32
MoaynbHOW cuctemor «RE:Ukraine. Monumentsy
(RE:Ukraine monuments, 2022).

Le#t mpoekT pearnizyBanu yKpaiHChKi apXiTeKTOpH
3 Balbek bureau 3a cipusinns JlenapraMeHTy 0XOpOHH
KyasTypHoi crafuman KMJIA, Kuiscbkoro HaykoBo-
METOJMYHOTO LIEHTPY 3 OXOPOHH, pecTaBpalii Ta BH-
KOPHCTaHHS [TaM’ITOK 1CTOPi, KYJABTYpH i 3aTIOBITHUX
TEPUTOPiH Ta Hebal My KuX ONarOUMHIIIB SK MPAKTHIHE
BTUICHHS B JKUTTS JIOCBiy 3aXHCTy KyIBTYPHHX IIiH-
HocTeH mijl yac Jpyroi cBiTOBOI BilHH.

CTOCOBHO HEpYXOMHUX 00’ EKTIB KyJIBTYpHOI Cria/I-
IIMHY, SKi 3 OTIsY Ha CBOT (Di3UUHI XapaKTEepUCTUKH
HE MOXYTh Oe3mocepenHbo OyTn yOesmnedeHi Bi pyii-
HIBHUX HACIIJIKIB BIHH, y MOMEPEHIX HAYKOBHX ITy-
OIiKaIisgX y’ke HaroJomyBauocs Ha TOMY, IO JUIS IIUX
MaM’sITOK BUIPABAAHUM € BUKOPHCTAHHS €KCTPEHOTO
onudpyBaHHs.

[To3a oXHUMH CyMHIBaMH BOHO HE € MPOSBOM
TXHBOT OXOPOHH, OJTHAK BUKOHYE BAXKJIUBY (DYHKI[II0 —
30epexeHHs Bi3yalbHOI aM’STi PO BTpayeHi, CyTTe-

BO TMOMLIKO/KEH] a00 Ti mam’sTKH, SIKi iepeOyBaloTh y
30H1 «0COOIMBOTOY PU3HUKY Y hopMmari aetanbHoi mud-
poBoi 3D-korii, sika B MOAAIBIIOMY MOXKE OyTH OCHO-
BOFO JJIs1 BIJTHOBJICHHSI OPHTiHAITY.

OnHak OJHUM 3 HAMBAXIMBIIIUX CIIOCOOIB 0XO-
POHHM HAI[IOHANBHOI KYJIBTYPHOT CIIa/IIMHK B YMOBaxX
arpecuBHOI BifHM JMIIAETHCS TIepeMora YKpaiHu HaJ
BOPOTOM, SIKa 3MIiHHTh DPiBEHb HEOE3MEKH, BiIKPHE
IUTSX 7151 TIOBOEHHOT BiIOYAOBU Ta MOAAJBIINX KOH-
CTPYKTHBHHX TEPETBOPEHb TaM SITKOOXOPOHHOI che-
PY B CHCTEMi 3arajlbHOCBITOBOTO KYJIBTYPHOTO IPO-
CcTOpy.

Buchoeku. Otxe, y XOml JOCTIKCHHS MU
3’ICyBaIH TaKe:

— HasBHi mijcraBu BBa¥aTW, 10 B TIpOIEC
(GOpMyJIOBaHHS 3aKOHOJABYOTO BU3HAYCHHS MOHSTTS
«HEPYXOMHH 00’ €KT KyIbTYpHOI CIa ey OyIo 10-
MYIIEHO HETOYHOCTI. [IpakTHYHO O3HAYEHA CHUTYyAIlis
MOJKE TIPU3BECTH JI0 XMOHOTO TAyMaueHHs Ta CIOTBO-
peHoro po3yMiHHs 1€l aediHilii, a ToMy moTpiOHO
KOHKPETH3YBATH 3MICT OI[IHHOTO MOHATTS «HEPYXO-
MUI» Y KOHTEKCTi BU3HAYCHHS CTa0LIBHOCTI (i3uHO-
TO TIONOXKEHHS 00’€KTa B MPOCTOPI, & HE MOMKIMBOCTI
AKTUBHOTO ()i3MYHOTO BILUIMBY Ha HBOTO.

— Ha neii yac YyMHHUM HAlOHAJIBLHUM 3aKOHO-
JIaBCTBOM TPO OXOPOHY KYJIBTYPHOI CHaAIIMHH MO-
BHOIO MIpOI0 HE BH3HAYEHO OCOONMBOCTEH OXOPOHH
HEPYXOMHUX 00’ €KTIB KyJIBTYPHOI CIAAIIMHYE B YMOBaX
BiliHH, 0cOONMMBOTO Tepioxy abo Oyap-sikoi iHIIOi pe-
aIbHOT 3aTpo3u. BUHATKOM y IIbOMY MHUTaHHI € JHIIe
TPOBE/ICHHS HEBINKIAHUX POOIT HA 00 €KTaX Kylib-
TYPHOT CIHA/IIMHY, SKi MONIKO/PKEHI BHACIIIOK BOEH-
HUX Jiii JepaBu-arpecopa, BperyliboBaHEe OKPEMHM
HOPMaTUBHO-MPABOBUM aKTOM.

— HesBaxaroun Ha cknajHi yMOBH Ta OOMEKEH-
Hsl BOEHHOTO CTaHY, IeBHA YaCTHUHA 3aXO[IiB 3 OXOPOHH
HEPYXOMHUX 00’€KTiB KyIbTYpHOI CcHaJmuHu (30Kpe-
Ma, JIep)KaBHA PEECTpallis 32 BU3HAYCHHMH KaTero-
pisimMu, iHQOPMYBaHHS Ta JOCIIiTHHIIBKA JiSIBHICTD,
IesIKi eNeMEHTH 3aXHUCTy CTOCOBHO MOHYMEHTAIBHHUX
Ham’ITHUKIB) BIAIOBIIHO /10 iX CUCTEMH, BU3HAYCHOT
aM’ITKOOXOPOHHUM ~ 3aKOHOZIABCTBOM,  TIPOJIOBIKYE
peani3oByBaTHCs 3a B3aEMOIii IepKaBHOTO i MpUBaT-
HOTO CEKTOPIB, 8 TAKOXK 3a aKTUBHOT MiJITPUMKH 3apy-
OKHUX TIapTHEPIB.
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Maryna Mishchenko
Protection of immovable objects of cultural heritage under aggressive war conditions:
theoretical and practical aspects

Abstract. The aim of this paper is to analyze the theoretical foundations and practical components of the protection of
immovable objects of cultural heritage in the conditions of an aggressive war unleashed by russia on the territory of Ukraine.

Methodology. The author uses as a methodological basis of this study the principles and methods of the cultural
approach to the analysis of numerous publications, practical experience and norms of national legislation on the protection
of cultural heritage.

Results. Circumstances that significantly complicate the protection of immovable monuments in the conditions of
martial law include the lack of direct legislative regulation of monument protection activities in this period, the practical
possibility of predicting the degree of risk for them within different regions of our country, sufficient funding for the protection
of monuments depending on their type and actual location.

Novelty. It was determined that despite the state of war, the activities of the state registration of immovable objects of
cultural heritage under the category of national or local importance continue. It was also argued that in the context of ensuring
the protection of immovable objects of cultural heritage, the methods of “physical protection” cannot be applied to all their
types.

Keywords: cultural heritage, objects of cultural heritage, protection of cultural heritage, immovable objects of cultural
heritage, protection of immovable objects of cultural heritage, monuments.
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Anomayia. Y crtarTi 3MiHCHEHO ICTOPUYHHE OIS BUHUKHCHHS,
BIOCKOHANICHHS Ta PO3BUTKY MOHATTS «KYNBTYPHA CHA/IIMHAY, PO3KPU-
BaeThCs Tpodrema ioro excruikarii. [IpocTexyeTbes eBomonis TepMi-
Ha Ta ABUINA B iCTOPIii Ta B HOPMATHBHO-TIPaBOBIi cepi. lmocTpytoThes
TIi/IX0/M 3apyODKHUX Ta yKpaTHCHKMX aBTOpiB. Bi3HaueHO B3a€MO3B 130K
mi€i neiHinii 3 HOHATTAMHI «KYIbTYPHI HIHHOCTI, «IU(POBa KyIbTypHA
cra[uuHa». BuBdeHo nuHaMiky y cdepi 30epeskeHHs KynbTypHOi criaji-
mad. OOTPYHTOBYETBCS {yMKa PO Te, IO CyYaCHUH KOHIENT «KYJIBTYp-
HOI CIaIIIMHIY TPEJCTaBICHUHA MarepialbHUMH Ta HeMaTepialbHIMI
HIHHOCTSAMH, JUHAMIYHO PO3BHBAETHCS BIAMOBIAHO 110 3aralbHOCBITOBHX
TEHJICHIIIH, TOCTIHHO BOMpato4n B ceOe HOBI acIeKTH. Big3HadeHo, 1o
Pa3oM 3 PO3BUTKOM «IH(POBOI KyIbTYpn» Ha TEXHOJOTIYHIH mardop-
Mi TpaHC(OPMYETBCS 1 MOHATTS «KYJIBTYpHA CIJIIIMHAY, 3MIHIOIOTECS
BEKTOPH TPAHCIIALIT, METO/IM Ta CIIOCOOM 30epekeH s, IHTeprpeTalii Ta
KiacuQikanii 00’ eKTiB KyIbTYpHOI CIIa/[IHHHL.

Kntouosi  cnoea: KynmbTypHI I[HHOCTI, KyJIBTYpHA CITaIIIMHA,
FOHE CKO, BcecBiTHS KynbTypHa CHA/IIMHA, 30EpEKEHHS KyIbTypHOI
CIa/IIKMHA, TU(POBA KyIbTYpa, IM(poBa KyIbTypHA CTIaIINHA.

Ilocmanosxa npoonemu. KynsTypHa crajmmHa SK OJWH 3
HaBKIMBININX CIOCOOIB ICHYBaHHS KYJIBTYpH (iKCy€e icTOpHY-
HY CBIJIOMICTB JIFOJICTBA, CIIPHSE 3a0€3MEUCHHI0 CTIHKOCTI PO3BHT-
Ky Ta icHyBaHHS Bci€i Kynbrypocdepu. KoxkeH 00’ ekT KynbTypHOT
CHaIMHNA YKpaTHH € YHIKaJIbHOIO IIHHICTIO, HEBIIUTLHOIO CKJIa-
TIOBOIO BCECBITHBOT KYJIBTYPHOT CITa/[IINHH.

B oOroBopennsx nposigaux npodnem modarky XXI cromit-
T — m100ai3aiii, HOJiTHYHOTO YCTPOK, EKOHOMIKH, COLIaIbHO-
IO JIiaJiory — CYCIILCTBO MOCTIHHO 3BEPTAETHCS 0 HAIlIOHATBHOT
CITA/IIMHH, YHIKAIBHOT apXITEKTYPH Ta CKYIBITYPH, JTITEPATYPHUX
TBOPIB, MY3UKH, JKHBOIHCY, HAPOJHUX TPAIUIIHHUX TIPOMHCIIB.
[Ipote, 3 iH1IOrO OOKY, Ii€] YBArK BUSBIAETHCS HETOCTATHHO, KO
MOBHTBCSI TIPO MOPATYHOK 00’€KTIB KYJIBTYPHOI CHAIIIMHH, IO
3HUKAKOTh. 3aHe0aH!H a00 B3arai KpUTUYHUI CTaH [UX 00’ €KTIB
HHUHI CTAaHOBUTH CEPHO3HY 3arpo3y BTPATH iCTOPUYHOT Ta KYIBTYp-
HOI CIIQ/IIMHYU KpaiHu, @ TOMy BUMArae BXKHUTTS HETaHHUX 3aX0IiB
II0/I0 TXHBOTO 30€PeKEeHHS.

Oco0MBO TOCTPO 1€ MUTAHHS TTOCTAE CaME ChOTOJIHI, KOJIU
KYJIBTypHA CTaJIIMHA YKpaiHI[iB HUIIUTBCS 1 PYyHHYEThCS depes
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POCIHiCEKO-YKpalHChKY BiliHY: MPOTH 00’ €KTIB KYJib-
TypHO{ ciaJuHY B YKpaiHi ctaHoM Ha 2 cepras 2022
POKY BiJ TOYaTKy IOBHOMACIITA0HOTO BTOPIHEHHS
3aikcoBano Bke 450 emi3oiB BOEHHHX 3JIOYHHIB
(Vrpiadopwm, 2022). Yuacuuku 3acimanns Pamu bes-
neku OOH 15 yumas 2022 Bu3HANHM, WO IiIECTIps-
MOBAHE 3HHIUEHHSA KYJIbTYpPHOI CHAiIIMHU IO BCii
VkpaiHi cnpsMOBaHe TIPOTH YKPATHCHKOI 1€HTHYHO-
CTi, @ TAKOXK HATOJIOCHIJIM HA HEOOXiTHOCTI TTOCHIICHHS
CHUIBHUX 3yCHJIb IIOZI0 3aXUCTY KYJIBTYPHOI CIaIIy-
HU Yipaiau (MiHicTepCcTBO KyJIbTypH Ta iH(pOpMaliii-
Hoi momituky Ykpainu, 2022).

V cydacHiii YkpaiHi mporpamu 30epexeHHs Ta
HOMyJIpU3aLii KyIbTypHOI CHAJIIMHK HAlexkarh [0
HAWNpPIOPUTETHIIMX, OfHAK TIYMAayeHHS LbOTO IIO-
HATTS BiJIPI3HAIOTHCS BapiaTUBHICTIO, & CaMa KOHIIET-
1is KyJIbTYPHOI CIaIIIHN — HE3aBEPLICHICTIO.

Ocmanni docnioxcenna ma nyonikayii. [loRsTTS
«KyNIbTYpHA CHA/IIIHA» JOTENep MOBHOI Mipoio He
eKCILTIKOBAHO. 3a 3arajbHO1 TEOPETUIHOT PO3po0IIeHO-
CTi CTPYKTYpH (BOHA TIOJUIAETHCS HAa MaTepiajbHy Ta
HeMaTepiaibHy KyJbTypHY CIAJLKHY, 2 MaTepiaibHa,
CBOEI0 YEPTOI0, MOJLIAEThCS HA PYXOMi Ta HEPYXOMi
00’€KTH) Ha TIPAKTHUII MEXKI MK BUIIIE3TaTaHUMH TPy-
namu Haitdactime po3muTi. [Ipo TpymHOIIi, 0B s3aH1
3 BUSHAYCHHSM TIOHATTS «KYJIbTYpHA CHIaALIMHAY, 3Ta-
nyBaB nocnigauk JI. [Iport:

«Y ToMH Yac, sIK eKCTepTH KYJIbTYpH B PI3HHUX
cthepax MarTh JOCUTb YiTKE YSBICHHS PO TPe/-
MET CBOTO JOCIHIDKeHHS, O(illiiiHe BU3HAYCHHS
KYJIBTYPHOI CTIaJIIIMHA — OJIUH 3 HAMCKIIaIHIIIHX
MPpOOIEMHUX acTeKTiB ayis BueHux» (Prott, 1989,
p. 226).

3HauYHUH BHECOK Y PO3BUTOK TEMH KYJIBTYPHOI
CTIA/IIMHI 3pO0IIIN BYEHI PI3HUX Taly3ei TyMaHiTap-
HOTO 3HaHHS — FOPHUCIIPY/EHIIi, icTopii, comionorii,
reorpadii, JepkaBHOTO YIPABIIiHHS TOIIO, a CaMe:
B. Axynenxo, B. Jlo6poBonbckka, T. lynerxko, C. 3a-
pembOa, T. Karkosa, T. Kypuio, O. Komiechka, B. JIn-
toBueHko, B. Makcumos, H. Minaesa, O. MeHCbKa,
K. Ilonusay, JI. [Ipuxonpko, A. Pomaniok, B. Crena-
HOB, B. Xononox, I'. lllanoBanoa Ta in. [Ipore MmoxHa
CTBEPILKYBATH, 11O MpodiemMa KyJIbTypHOI ClIafLuHK
Ta ii 30epeKeHHs B KyJIbTYPOJIOTIYHOMY BUMIpI MOTpe-
Oye mofaNbIINX MOTTUOIEHIX JI0CITiIKEHb.

Mema cmammi — TpoaHaNi3yBaTH EBONIOLIIO
CMHUCJIOBUX XapPAKTEPHCTHK MOHATTS «KYyJIbTYpHa

CTIAJIIIMHAY, BU3HAYNTH B3a€MO3B’SI30K i€l medpinimii
3 HOHATTAMH «KYJBTYPHI IIHHOCTI», «IIH(ppoBa KyIb-
TypHA CIA/INHAY.

B ocHOBy Hamoro gocmipKeHHS NOKIaAeHO
TPUHIUI CUCTEMHOCTI, KU BH3HAYMB BiJIIOBiTHII
METOIONOTYHUN IHCTPYMEHTAPil: METOJ CUCTEMHOTO
aHaJli3y BUKOPUCTAHO IIiJ 4ac XapaKTepHCTHKU 0a30-
BUX KaTeropiil «KyJIbTypHa CHAJIIMHA», «KYIbTYpHI
LIHHOCTI», «IM(pPOBa KyIbTYpHA CHAIMHA»; METON
iHTepIpeTaLii 103BOJIMB CKJIACTH CMHUCIIOBI XapaKre-
PUCTHKHU 3a3HA4EHUX KaTeropii Ta GeHOMEeHiB; iHTeT-
PaTUBHUI METO O3BOJMB BUKOPHCTATH JaHI Pi3HUX
rajgyseil ryMaHiTapHOTO 3HaHHS JUIs PO3B’sI3aHHS 3aB-
JlaHb, IOCTABJICHUX Y LIbOMY JOCIIKEHH.

Buxnao mamepiany Oocnioxcenns. OCKIUTBKH
(GopMyBaHHS KaTeropii «KyJlbTypHa CHaIllMHA» Bifl-
OyBaocs JOCHTb JJOBIO, BApTO MPOCTEKUTH IPOBIAHI
eTaly €BOJIFOLIT Ta BUSABUTH HANBAKIUBIIII TEHICHIIT
ii 30epexenns. lle Bu3Ha4ae iHTepec M0 MpoOIEMH
KYJIBTYPHOI CIIA/IIIMHA B KOHTEKCTI il BAHUKHEHHS.

3a BU3HAYEHHS NOHATTS «KyJIBTYPHA CIIA/IIAHAY
3BEpHIMOCS JI0 €THMOJIOTii TepMiHy Ta /0 PO3IIs-
Iy HaOMIDKeHHWX 10 HbOro Kareropiil. Ilix TepminOM
«CH/IIMHAY MOYATKOBO PO3yMiNacsi BIIACHICTb, SKY
XTOCh YCIa/IKyBaB UM MaB IPABO YCIaKOBYBaTH. Tak,
y LlunepoHa 3HaX0AMMO YiTKE BU3HAYCHHS:

«CnagmuHa e MaiiHo, SIKe Micys Yheich cMep-
Ti 10 KOTOCh MEPEXOJUTh MO MPaBy, KPIM TOTO,
10 BIIMOBJICHO 32 3aMOBITOM UM YTPHMAHO y BO-
noninay (Luuepown, 2020, c. 62).

CniajikyBaHHS MaifHa MICTHTB CEHC 30€pekeHH 1
TPUMHOEHHS, 110 BUSBISE ce0e B 0COOIHMBUX BiTHO-
CHHAX JIIOJEH.

[lepenava cnaamMHu 3 JaBHIX-IaBeH 3MiCHIO-
Baylacd, K 1 B HOBHUH, 1 HOBITHIM 4Yac Ha IijCTaBl 3a-
noBity: «llle 3a wacis 'as familia, id est patrimonium
(ToOTO CcrIajmMHa), TIepeiaBaiacs 3a 3amoBitomy. Lleit
BHCIIB OyB MPUIYMaHUi PUMITHAMH IS TTO3HAYSHHS
HOBOTO CYCIUTBHOTO OpTaHi3My, OYiIBHHK SKOTO OYB
MaHOM JPYXKHUHH, JUTeH i jeskoro 4ucna padis, OyB
Ha/IIIeHNH PUMCHKOI0 OAaThKiBCHKOIO BJIAJIOK0 MIPABOM
PO3MOPS/DKATUCS KUTTSIM 1 CMEPTIO BCIX IHX M-
JTermx oMy oci0. «CrnaamuHay sk TepMiH HaOyma
IIMPOKOTO BXKUTKY 3 yaciB CepesHbOBIIYs CTOCOBHO
MmaiiHa: «[Iparaynu 3axomuTu HOro Ca/IINHY, KOKHI
11 cBo€l BuToH...» (boeiit, 2019, ¢. 156). O6c¢sr mo-
HATb, TIOB’I3aHUX i3 KYNBTYPHOIO CIIAIIMHOI0, BiJI0-
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Opaxkae €BOJNIOII0 00’€KTa JOCIIKCHHS. 3/IaTHICTh
CIAJIKOEMHOCTI KYIBTYpH SIK YCHaJKyBaHHS PO3IIIs-
HyTa B poborax Apucrorens, XK. Pycco, b. [Tackans,
T. To06ca. CrnagKOeMHICTh, CITIBBIJHECEHA 3 AKTOM
muHynoro, pochimkena 1. Kantom. HaiiBaxnupiury
pOJIb y TIOHATIHHOMY OCMUCIIEHHI HACTYIHOCTI Bifi-
rpam nosy I Lerenst, sikuit copmyitoBaB Te3y
npo 00’€KTUBHY HEOOXiMHICTh peaizalii MpUHIHITY
HACTYIHOCTI B MpPOIIECi TOCTYHAIBHOTO PO3BUTKY CY-
crinbeTBa. [IpoTrcTaBuBIIM AianeKTHYHE 3amepeyeH-
Hs1 Metagizuusoro, I Terens o0rpyHTYBaB BUCHOBOK
PO 3aKOHOMIPHICTh HACTYIHOCTI B MpOIECi BTPaTH
BXIMBUX eleMEHTIB KynbTypH. . [epaep 3a3Hauas,
0 TPAHCISIlS COIIOKYJIBTYPHOTO JOCBiTYy 3JIiMC-
HIOETBCS Y BUIISIII MEXaHi3My HaCTYITHOCTI.

[ToHATTS «cTaAIMHa» SK TEPMiH IHPOKO BKHBAB-
cs1 3 yaciB CepeiHbOBIUYS 1 TI3HIIIE CTOCOBHO MaiiHa,
POIMHK, MICIEBOCTI, HaIlil, JepkaBd, (iIOCOPCHKHUX
TIOTVISIIIB, KYJIBTYPH, 1O IPEJCTABICHO B MPALISX BHAT-
HUX Muciuteni pisHux ernox — C. boeii, T. [060c,
H. Hdinpo, I. Terens, ®. Hirpue, O. [lnenrnep Ta ix.

3rofmoM 3HAYCHHs TepMiHA PO3MIMPUIOCS: T
CIA/IIIMHO0 TIOYAIIH PO3YMITH KYJIBTYPHI Tpajuii Ta
JTIOJICHKI IIIHHOCTI, YCIIaIKOBaHI JIIOJICTBOM Yepe3 Ipu-
YETHICTB 70 CIM’1, MICIIEBOCTI, Hallii, JIEpKaBH TOIIIO.
VY HoBuii 4ac i mi3HilIe TEPMiH «CHAIIIMHA» YaCTO
BXKHBABCS CTOCOBHO €T0X, HAPOJAHOCTEH 1 KyIBTYp:

«B 0CHOBI Oy/b-SIKOT HAIlil 3aBXKIH JIEKHUTH
KYJBTypHA CILUIBHICTh Y MUHYJIOMY, TEHEPIlHBO-
My Ta Maif0yTHbOMY, CIIbHAa KyJIBTypHa CTaj-
IMHA, CILIbHA KYyIBTYpHA AISUTBHICTB, CIIUTbHI
Ky/nbTypHi crioftiBants» (BepOuipka, ['Himuk, [o-
noBancbka, Kypanna & Canok, 2022, c. 10).

OTxe, MOHSATTS CTIAAIMHI BUHUKIIO SIK PE3y/IbTar
JUCKYCif CTOCOBHO HEOOXiTHOCTI mepenadi HacTym-
HUM TIOKOJIHHAM CIaJIIMHA — MaTepialibHOT Ta He-
MarepiajibHOI, MOB, 3BUYAIB, TPAIUIIIH, am’sITi.

V €Bpori nepmia 3rajka Mpo 3aKOHOIABUE Bpe-
TYTIOBaHHS ~ 30epeKeHHS  apTe(haKTiB/mpeameTiB/
IaM’ITHUKIB JJABHUHHU (3JKEe caMe TaK BOHM Ha3MBa-
JIUCSI, OCKIIBKH Takoro iHTErpaTHBHOTO TepMiHA, SK
«KYIBTYpHA CTaIIMHAY, e HE ICHYBaJlO) JaTYEThCs
XV cr. (Blake, 2015, p. 61). B Ykpaini Ha mpaktu-
i KyJbTYpHOI TOJNITHKM ICHYBANH TaKi TOHATTS, SIK
«JIPEBHOCTI», «IIaM’SITKUA CTAPOBHHI, «I1aM’ITKH ap-
XITEKTYpH», «IaM’sITKH icTopii» ¥ iHIIi, peneBaHTHI
10 OKPEMHUX iICTOPHYHUX MEPioiB.

CTaHOBIEHHS KOHIIETITY «KYJIbTYpHA CITa/IIIHAY,
CIIOYATKy MOB’S3aHOTO 3 KAaTErOpi€r «I[IHHOCTIY», 3a-
raJioM BiI0yBaJIoCs Ha OCHOBI MiJIXOJIB, IO CKJIATHCS
no kinug XIX — nouarky XX cr. [octymoBo yss-
JICHHS TIPO KYJBTYPY Mepersanics — Bijl CTpaTerii
koaudikanii Ta 30epeKEHHS] MEMOpATIB JI0 CTpaTerii
aktuBanii niHHOCTeH. [elt mporec cympoBomkyBaia
TEOpisl KyIBTYPHOTO KamiTajy, 10 Todyajia HaOyBaTu
aktuBHOTO po3BUTKY (Trosbi, 1999).

Brnacue came MOHATTS «KYJBTypHA CHAIIIAHA
€ TIOPIBHSHO HOBUM: CBITOBA CIIIIGHOTA TI0Yasia HOTo
BHKOPHCTOBYBATH HE paHille, SK TiB CTONITTS TOMY,
a KOHIIETI[sA KyNbTYpHOI craaimuHn QopmyBaiacs B
1940-1970-Ti poku. 30kpema, 3yCHIUIIMH CTBOPEHOT
1946 p. Opranizawii O6’exnanux Hauiii 3 murans oc-
BiTH, Hayku Ta KynbTypH (1ani — FOHECKO) 3 meToro
CHPUSHHS MDKHAPOIHIM Oe3meni IUTIXOM PO3BUTKY
CHiBpOOITHUITBA Y chepax OCBITH, HAYKH Ta KYJIbTY-
pu 3a0e3MeyeHHs 3aKOHHOCTI NPaB JIIOAUHH, 8 TAKOXK
OCHOBHHX CBOOOJI JIJIsl HAPOIIB BCIX pac, cTareid, Oy/b-
SIKOi MOBH M penirii. 1954 p. Oy:na 3acHoBaHa [‘aa3bka
KOHBEHIIiS TIPO 3aXHCT KYJABTYPHUX IL[IHHOCTEH Ha BH-
MaJI0K 30pOHHOTr0 KOH(IIKTY, 110 criupajacs Ha MPHH-
IMITH, BCTAHOBJICHI B ['aa3pkux KoHBeHI[SX 1899 Ta
1907 pokiB, a Takox y Banmurroncekomy [lakri Bin
15 xBitHs 1935 p.

Ha popmyBaHHS KOHIIENITY «KYJIBTypHA CTIA/IIH-
Hay BIUIMBAIH COLIOKYJIBTYPHI MPOLECH B TiCISBOEH-
HOMy cBiTi. HaOyTTs He3anexkHOCTI JiecsiTkaMu KpaiH
TMIOCTKOJIOHIANBHOTO CBITY Ta PO3BHTOK MirpamiiiHuX
nporeciB ynponorx 1940-1970-x pp. 3po0uio akty-
aJBHUM HalliOHATbHE CAMOBHPAKCHHS Ta CaMOCTBEp-
IKeHHs. KynmbTypHi HiHHOCTI TepeTBOpIOBANMCS Ha
CUMBOJIM HOBHX (MOCTKOJIOHI&NBHHX, MIrpalliiHuX,
JiacropabHUX) IACHTHYHOCTEH y Mexkax Mo0aIbHO-
T0 KyJBTypHO-IH(POPMALIIHOTO POCTOPY.

3 cepenuan XX CT. TEPMiH «KYJBTYpHI L[IHHO-
CTi» BBIWIIOB JI0 3MICTY MIKHAPOJHOTO Mpara. Y Me-
xkax [aazpkoi KoHBeHIT 1954 p. kateropist «KymbTyp-
Hi LIHHOCTI», Mi3HIIIE MPUPIBHAHA 0 «KYIBTYPHOI
CHA/IIMHIY, yXKE OTpHUMalia PO3TOPHYTY XapaKkTepH-
CTHKY, TIEpe/lyciM y 3B’sI3Ky 3 MpoOIeMaMi PECTHTY-
uii. 1970 p. 6yno npuiinsto Koneenuiro KOHECKO
PO 3aX0/IH, CIPSMOBAHI Ha 3200POHY Ta 3aM00iraHHs
HE3aKOHHOTO BBE3CHHS, BUBE3CHHS Ta Ha Teperady
NpaB BIACHOCTI Ha KyIBTYPHI I[IHHOCTI, SIKa 3r0J0M
Oysa JOMOBHEHA HU3KOK BiJIMOBIIHUX MPOTOKOJNIB
(MMinbkeBuy, 2016, c. 51)

[TomiTnuko-paBoBa MparMaTtHka akTyami3yBaa
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TOHATT, 110 BUHUKIIO Ha IPYHTI ySABIEHB PO iICTOPHY-
HY CTaIKOEMHICTB, PO EBOMIOLIIHI CXeMH I100aIbHO-
IO Ta JIOKAJBHOTO PO3BUTKY, PO COLIaNbHUM Ta KyIb-
TypHuil nporpec. LlinHOCTI sIK opMa Marepiarizanuii
LHUBUII3AIMHUX BIIMIHHOCTEH Ta 11aM’Ti 0CBOIOBAIIU-
sl T2 BUKOPUCTOBYBAIUCS B KOHTEKCTI COLIOKYIBTYp-
HOI MOZIepHi3allii CBITOBOI Ta mepemyciM eBponeiichbKkol
criibHOTH Bripofosik X VIII-XX ct. 3 mo3uiii mporpe-
Cy BiIOyBaJMCS CUCTEMATH3AIlis MTaM’ITOK MUHYJIOTO,
iXHs oninKa, My3eedikaris, apxiBatis. XapakTepucTH-
Ka LIHHOCTEH MiANOPSIKOBYBANACS XPOHONOTIYHOMY
CTPYKTYPYBaHHIO Ta IiHHICHUM Kiacudikaiism. Bonu
CTaBaM YaCTUHOIO «II00AJBHOTO TEKCTY» CBITOBOI
[UBiI3aIil, OpiEHTOBAHOT Ha TIPE3EHTAIII0 I0CATHEHD
MHUHYIIOTO, IO € CYTTEBUM TIPYHTSM IS CHOTO/ICH-
Hsl. Binomuii yxe B HoBuit yac, 1ieif npuHImII, BU3HA-
Yal0uH 3MICT TBOPYMX EKCTIEPUMEHTIB 1 COLIOKYIBTYp-
HUX MPAKTUK, 3JMIIABCS aKTyaJIbHUM JI0 CYYacHOCTI.
ITepexin 10 po3yMiHHS HEBiT4YXKYBAaHOCTI IIHHOCTEH
(mam’sITOK MUHYJIOTO) BiJl aKTyaJlbHOI KYIBTYpH CTaB
OCOONMBICTIO MPOYMTAHHS KaTeropii «KyIbTypHi HiH-
HocTi» B XX CT., 1110, CBOEIO YEProk0, 3yMOBHIIO HOSIBY
KOHIIENTY «KYJIbTYpHA CIIa/IIIHHAY.

HeoOxinnicTh y cTBOpeHH IM100a1bHOT pOrpaMu
30epexeHHs BCECBITHBOI CIAIMHA BHHUKJIA Yepe3
peanbHy 3arpo3y pyHHyBaHHS XpaMOBOTO KOMTLIEKCY
Aoy-Cimben, ckapOHHII JaBHBOETUNETCHKOT IUBLITI-
3awii, BHACHiZOK OymiBHHITBA ACyaHCHKOI rpe0ii B
€runti. 1959 p. Oyno po3ropHyTO MiIKHAPOIHY KaM-
TMaHil0 3 HOTo TOPATYHKY. 3T0OIOM PO3MOYAIHCS KaM-
nanii 31 30epexxenns Benenii (Itamis) Ta Moxenmko-
Hapo (ITaxucran), BigHoBnenus bopoOymypa (Ingone-
3is1). YuacHuku koHdepeHuii 1965 p. y Bammnrroni
00MipKOBYBaJIM BiKe HEOOXifHICTh cTBOpeHHS DoHIy
JOBIPYOTO YNPaBIiHHS BCECBITHBOIO CIAIIIMHOIO IS
PO3BUTKY MIKHAPOAHOTO cHiBpoOiTHHITBA Yy cdepi
30epexeHHs BU3HAYHUX JaHImadTiB Ta iCTOPUYHUX
00’€KTIB JIUIS ChOTOJICHHS Ta Mai0yTHHOTO TIJIAHETH.

VY npyriii monosuHi XX cT. Oyn0 akTyani3oBa-
HO TIpoOieMy 30epeKeHHs aBTEHTUYHHX KYJIBTYpPHUX
IIIHHOCTEH T1iJ{ Yac MOJIEPHIi3allil CBITOBOI CHLIBHOTH.
Ha 17-i1 cecii KOHECKO 21 nucromana 1972 p. Gyno
3a/IeKJIApPOBAHO, IO TPAAULIHHUM HIHHOCTSM 3arpo-
Kye pyHHallis, 30KpeMa 4epe3 COliajbHy Ta eKOHO-
MiyHy TpaHcdopmaiiro. Ha 3amobiranns jperpananii
Ha/[0aHHs BCIX HAapoMiB cBiTy Oyna cnpsiMmoBaHa KoH-
BEHIIiSl PO OXOPOHY BCECBITHBOT KyIBTYpPHOI Ta TIPH-
pOnHOT crauHy, yXBaneHa Ha cecii 1972 p. i Habyna
upHHOCTI 1975 p. dns ii BukoHaHHs Oyno CTBOPEHO

®omny BececBITHLOI criaamuu Ta KoMiTeT BCeCBITHBOI
craamuHa. KoMiTeT, OKpiM 1HIIOr0, MaB Ha METi 3a-
npoBapkeHHsT CHucKy 00’€KTiB, [0 MalOTh BH3HAY-
HYy WiHHICTh, Ta CHHCKY CHAJIIMHK, IO TepedyBae
MiJl 3arpo3010. 3TiHO 3 UM TOKYMEHTOM «KYJBTYp-
Ha CraJll{Ha» BKIIOYaNa: mam’ STKU-TBOPH apXiTek-
TYpH, MOHYMEHTaJbHOI CKYJIBOTYpPH Ta JKHBOIIHCY,
€NEeMEHTH YU CTPYKTYpH apXeOoNOTIYHOTO XapakTepy,
HAITMCH, TIeYepr Ta TPYNH EJEMEHTIB, 1110 MalOTh BH-
JIaTHY yHiBepcalbHy LiHHICTh 3 MO3MIIi icTOpii, MU-
CTENTBA Y1 HAayKH; aHCAMOJI — T'PYITH i30/1b0BAHUX YK
00’eaHanuX OynoB, apXiTeKTypa, €AHICTh UM 3B’ 30K
13 MeH3aXeM SKMX CTaHOBIATH BUAATHY YHiBEpCAIbHY
ICTOpPHYHY, MUCTEL[bKY UM HAyKOBY LiHHICTH — TBO-
PY IIIOIMHK a00 CHiNbHI TBOPH JIIOAMHM Ta NPUPOJIH,
a TaKoX 30HH, BKIIOYAIOYM apXeoNOTidHi MaM’sTKH,
0 CTaHOBIATH BHJATHY YHIBEpCalbHy IWiHHICTH 3
Ho3uIii icTopii, €CTETUKHU, STHOJNOTIT Yi aHTPOIOJIOTIT
(Ykpaina B MiKHapOAHO-IIPABOBHX BigHOCHHAX, 1997,
c. 245). Take mo3HayeHHs KyIbTYpHOI CIaIIIMHHU 3a0e-
3MevyBao HacTymHicTh KOHBEHIIT 3 YNHHUMH JIOKY-
MEHTaMH MIKHAPOIHOTO MpaBa, 0 BUKOPHCTOBYIOTH
KaTeropito «KyJbTypHUX WIHHOCTEI». YHIKalbHICTh
cutyanii mojisrana B TOMY, IO JOCSTHEHHS JOKAlb-
HUX YIPYIOBaHb PO3IISAAINCS K YMOBA TIOJANBIIOTO
PO3BUTKY BChOTO JitoAcTBA. OOpaBIIM MUISX MiATPHM-
k1 BeecBiTHBOTO Mporpecy, KOHECKO naronocuia na
B)KIIMBOMY 3HA4YCHHi KYJBTYPHHUX IIHHOCTEH, He3a-
JISKHO BiJl TOTO, SIKOMY HAPOJOBi BOHH HAllE)KATh.

VY nporpamMHuX JOKyMEHTax CTBOpeHoro 992 p.
Lentpy Beecritaboi canuman KOHECKO moBunocs
Tpo T, 10 «CHaANMHA — ¢ HaJ0aHHS MUHYIOTO, 3
SKAM MM KUBEMO HHHI Ta SIKe Tepenamo MaiOyTHIM
HOKOMiHHAM. | KyJIbTypHa Ta MpUpoAHa CHaaluHa —
HE3aMiHHI JDKepesa KUTTA Ta HaTXHeHHS. Bonum —
Halle MipuIlo, Hallla BUXi/JHA TOYKa Ta Halla BiAMiHHA
puca. [mobanbHuii MaciTad 3acToCyBaHHS — OCh IO
pOOUTH iICF0 BCECBITHBOI CHAJIIMHE BHHSATKOBOIO.
O0’eKTH BCECBITHBOI CIAANIMHM HAJIEXKaTh JIIOIIM
YCBOTO CBITY HE3aJEKHO BiJ TOTO, HA YHill TepuTOpil
BOHU po3mimieHi» (['oruyaposa, 2018, c. 27).

«SIk e 00’€KT, 0 3HAXOAUTHCS B E€THUITI,
MOXE OTHAKOBO HAJICKATH 1 €TMITAHHUHY, 1 MEII-
kaHio [anonesii un Aprentunn? Ha nie 3anutas-
HA BiAnoBigae cxpaneHa 1972 poxy KouseHiis
PO OXOPOHY BCECBITHBOI KYNBTYPHOI Ta MIPHPOJI-
HOI CHAJIIWHHU, 3TiTHO 3 KO JepiKaBH-ITiIIH-
CaHTH BM3HAIOTh, IO 00’€KTH, PO3TAIlOBaHi Ha
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iXHiil TepuTOpii Ta BHECEHI O CIHCKY BCECBIT-
HBOI CHAUIMHK, 03 IIKOAM IS HALIOHAJILHOIO
CyBepeHiTeTy abo Jep:KaBHOI BIACHOCTI CKIaja-
0Th BCECBITHIO KYJBTYpHY CHAJIIIMHY, B OXOPOHI
K0T BCS MIDKHAPO/IHA CIIIBHOTA M€ CHIBIIPALIO-
Batu» ('oHuaposa, 2018, c. 28).

1988 p. KonBenwito mpo 0XOpoHy BCECBITHBOI
KYIBTYPHOI Ta NPUPOAHOI CHAJIIMHA paTudikyBana
VkpaiHa, e nepedysatoun B ckinagi CPCP.

Hapani mponecu, mo BigOyBamucs B YkpaiHi,
BIJIIOBI/IaJIN 3arajJibHOCBITOBUM TEHJEHITAM. 1994 p.
3a miarpumkn FKOHECKO Gyno npuitasito [moGansny
CTpaTerito Ui PErpe3eHTaTHBHOTO, 30a1aHCOBAHOTO
Ta joctoBipHoro Crircky BeecBiTHBOI criaIuHu, BU3-
Ha4yeHOoro KoHBeHieto 1972 p. Ha BixzHaueHHs TpuLs-
TOi piyHMLi NpuiHATTA KoHBeHwii Oyno opranizoBaHo
Mixnapoauit KoHrpec «BcecBiTHS craiuHa; CIijib-
Ha CITa/IIMHA — CIIUIbHA BIIMOBITANBHICTEY; 2002 pik
OOH oronocuna PokoM KynbTypHOT ciiaiuHu. Takoxk
2002 p. Komiter BcecBiTHBOI CliamuHu yXBanuB by-
JAMemTChKy JeKIapalilo Mpo BCECBITHIO CIA/IIHHY,
3aMpOCHUBILHN BCIX YYACHHKIB CIPHATH 11 30epeKeHHIO.
VyacHukamu T100a1bHOI MpOrpamMu CTaBaud Jiejani
HoBi kpainu. 2010 p. Konsenuito parudixysamm 187
kpain. 2011 p. y crmcky CBIiTOBOI Cria IIMHA 3HAYKIIO-
cs1 936 00’€kTiB, 3 HUX 725 Oymu KynbTypHUMH, 183 —
NPUPOIHAMHE Ta 28 — 3MIIIAHUMH.

HopwmaruBHa kareropusaliisi Ca/IUHKA CITIBBI/-
HOCHIIACSA 31 ClIpoOaMy HAYKOBHX y3aranbHeHb. 3TiIHO
3 aKaJeMiYHUMH BU3HAYCHHSIMH, KYJIbTypHA CIa/IIIH-
Ha TIIYMAumJIach SK CYKYIHICTh 00’ €KTIB KYJIBTYpHU Ta
IPUPOJIH, 10 MAPKYIOTh €Tal PO3BUTKY CYCIIiTbCTBA
¥l IPUPOJ Ta YCBIJIOMIIOKOTHCS COL[IYMOM SIK I[IHHO-
CTi, IO MiJUTIATal0Th 30ePeKEHHIO Ta aKTyali3aii, K
SBUIIA JTyXOBHOTO JKUTTS, TIOOYTY, YKJIaay, yCraaKo-
BaHI B KOJIHIIHIX IOKOJIHb.

Kounenuist cnagimuHu MOEAHYETHCS 3 KYIBTYp-
HUMH JaHmadTaMu, HalliOHAJTbHOK, €THIYHUMH Ta
perioHaNbHIMH ISHTHYHOCTAME i HaOyBae peasbHo-
T0 HAINOBHEHHS 3a JIOMOMOTOI0 i€papXiif KyIbTYpHHX
Ta NPUPOHUX MaM’ATOK Pi3HUX TepuTopiit. Kyasryp-
Ha CIAJIIMHA OIIHIOETHCS 3 MO3UIINM TUCTAHIIT MIXK
MHUHYIIHM Ta CbOTOZICHHSAM, Kpi3b IPU3MY iepapXii Bu3-
HAHHX CYCIILJILCTBOM KYIBTYPHHX LIHHOCTEH SIK AMHA-
MIYHOi CHCTEMH.

YV KOHIENTYyaJbHOMY MOJNi «KYIBTYpPHOI CIiaj-
mmH» nodatky XXI cT. Oynm akIeHToBaHi pecypcHi
CKJaJ0Bl — MiJ HEI0 MOYajd PO3YMITH MPOAYKT Ta

YMHHUK KOHCTPYIOBaHHS Ta TEPETBOPEHHS Cepemo-
BHIA B KOHTEKCTi PO3BUTKY COLIOKYJBTYpHOI iH-
(pacTpyKkTypH Ta pekpeariiHoi iHaycTpil. Y Mexax
TIOJITHKO-IIPABOBHX Ta TPOMAJICHKHX IHIIIATUB KyIb-
TypHa HACTYIHICTh MEPETBOPIJIACS HA MPOLEC aKTy-
aJizaii CrajuHu SIK PECypC PO3BUTKY.

SIKIIO y CBOEMY MOYaTKOBOMY 3HAYECHHI KOHIIETIT
«r(poBa KyIbTypHa CIIA/IIMHAY 31e01IBIIOT0 TIepe-
0ayaB onM(pOBaHi TBOPH MHUCTENTBA i TEKCTH, KOTpi
CTaBaJIU JIETKOJOCTYITHIMH JUTS [IMPOKOT MyOMiKH, 5K
Ka)XyTh, 11032 MEKaMH MPOCTOPY Ta 4acy, TO Hajani
10 Horo 3MicTy Oyno BKIFOYEHO BCE Te, L0 CHOYATKY
CTBOPIOBAJIOCS B IUpoBOMy (opmari i po3misaanocs
SIK TaKe, 10 Ma€ TIeBHY KYJIBTYPHY LiHHICTb. TakuM 4u-
HOM, KOHIIETIT «IM(pOBa KyIbTYpHA CTIaAIMHAY BKIIIO-
Yae «KyIbTYpHUH Matepiai, BUpoOneHuil y nugpoBiit
(opmi, ab0 omuppoBaHUH IS IUIeH 30epeKSHHSD
(Chroni, 2018, p. 397), T06TO 200 CIIOYATKY CTBOPEHHUIA
y uupposomy dopmari («born digitaly), abo koHBep-
TOBaHUH y U(MpoBy GOpMY 3 HASBHOTO aHAJIOTOBOTO
pecypey (Skamantzari, & Georgopoulos, 2016).

Vke B 60-Ti pp. XX cromitrs y 3B’SBKY 3
KOMIT FOTePH3aIli€0 MEBHOT KUTBKOCTI 3aKNIaJiB KyJlb-
Typu Ha 3aX0fi Ta TMparHEHHSAM 3aly4dTH METOIH
TOYHUX HAyK 32 3[IHCHEHHS aHaJI3y KYJIBTYPHUX HPO-
1eCiB Ta KOHKPETHHX TBOPIB MHCTENTBA, a TaKOXK 3
cnpobaMu aBTOMAaTU3yBaTH TBOPUY AiSUTBHICTH MOYH-
Hae BUKOPHCTOBYBaTHCS oludpyBanHsL. [lepri xomii B
nudporomy dopmari (MarbOBHUYI MOJOTHA BiIOMUX
MUTIIB, CTapi Ta BAXKKOAOCTYIHI ICTOPUYHI JOKYMEH-
TH) OynH JOCHTH NPUMITHBHHMH; MPOTE B TPOLECI
BIOCKOHAJICHHS 1H(POPMAIIHHO-KOMYHIKAIIHHUX TeX-
HOJIOTiH 1IMPOBI KOMii Ta MOJIENI YCKIIaIHFOBAJIUCS, a
TaKo HaOyBaJn HOBHX PUC Ta MOKIIMBOCTEH, 110 30B-
CiM He 3BOJIIIIOCS JI0 BUX1THOTO 00’ €kTa. Hacammnepen
TIONETIIYETHCS TIOMYISPH3aLis KYJAbTYPHOI CTaIIHHI
3aBJISIKM BUKOPHCTaHHIO IIU(PPOBHX KOMiil BCECBITHBO
BIJIOMUX TBOPIB, OCOOJIMBO JKMBOIHUCY Ta apXiTEKTy-
pu; KpiM TOTO, OUM(pPYBAHHS KYIBTYPHOI CIa/IIIHHA
JI03BOJISIE TIPOBOJIUTH OUTBII TOYHHH AIarHOCTHYHHUI
aHaJli3 3acTapiiuX KapTUH Ta TEKCTIB, MOJIEIFOBATH
TBOpPYY [iSUTbHICTh XYIOXKHUKIB Ta NHCHMEHHHKIB,
3/IIAICHIOBATH PETEIbHUN HAIIIS 3a BUTBOPAMH MH-
cTenTBa. 3 iHIoro 00Ky, 3 OIVIALY Ha Te, 10 3 IOYaTKy
XXI cr. neBHa yacTHHA iH(POPMALIHHUX pecypciB, y
TOMY YHCIIi 1 TBOpUl POOOTH, CIIOYATKY CTBOPIOIOTHCS,
HaOyBarOTh CBOTO TIONIMPEHHS, TOCTYITHOCTI Ta 30epe-
JKeHHs B IU(POBii GopMi, IITKOM PABOMIPHO BECTH
MOBY TIPO HOBUH BHJI CHIAIIMHA — IU(POBUIA, KU
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y TEBHHX BHIAJKaX, 0€3yMOBHO, MOXE MaTH MEBHY
KynsTypHY HiHHICTB ([TpHxompko, 2019, c. 69).

Crioyatky BBaXanocsi, IO CTBOPEHHH y UHM(-
poBoMy opmari abo MepeTBOpeHHi 3 aHAIOroBOrO
pecypey marepiai Moxe 30epiraTics 3a JOTpPUMaHHS
TIEBHAX YMOB Ta MPABWJI HECKIHUCHHO TPUBATIUHN Tep-
MiH. OJIHAK, SIK IOTIM 3’SICYBaJIOCs, HABITh HEMOIIKO/I-
KEHNH eNeKTPOHHUI HOCIH iH(popMarlii MoXe BUSBH-
THCS 3TOJIOM HEJOCTYIHHUM [Tl BUKOPUCTAHHS TTiCIIS
MOJIepHi3allil, 800 3aMiHU TPOTPaMHOTO 3a0e3MeUeH-
HSl, 3 TIOSIBOIO HOBHIX CTIOCO0IB KOMyBaHHS iH(pOpMAILii.
Lle 3Mycuio nesKux JOCTIAHUKIB Ie OibIIe PO3MIH-
PUTH 3MICT KOHIIENTY «IH(pPOBa KyJIbTypHA CIIa/IIIH-
Hay. 3okpema, JI. MaHOBHY nuIe:

«Came muuQppoBa CHAIIIMHA KYIBTYpH €
CKJIAIHOIO COLIOTEXHIYHOK CUCTEMOIO, [0 BKITIO-
qae U(ppoBi 00’€KTH (KOMIUTIEKCH 00’ €KTIB (-
POBOI CHAIIMHU KYJIBTYPH), MiJICUCTEMH 1XHBO-
ro cTBOpeHHs Ta 30epiranus» (Manovich, 2016,
p. 56).

A. XpoHi 3ayBaxye, 1m0 UU(pPOBI JaHi iCTOTHO
«3MIHIOIOTb HaIIl I JIX1]T JT0 TOCITIIHUIbKUX MaTepiaiis
Xoua O TOMY, 10 BHSIBJISFOTBCS HEIOCTYIHUMH IS
JMOMMHE  0€3  CTEI[abHOTO MPHCTPOIO-TIOCEPEHH-
ka»...» (Chroni, 2018, p. 400). Ha miit gymiii Takox
Harononrytots H. KoOmwxkya ta I. Ultedan:

«Ha Ham morsi, TepMiH «IU(poBa Kyib-
Typa» BKa3ye He JIWIIE HA TIOSBY HOBOTO THITY
KYJBTYPH, 0 (OPMYETHCS ITi]] BILTABOM PO3BUT-
Ky HOBITHIX TE€XHOIIOTIH, ane i Ha Te, MO TeH THIT
KYJBTYpH MOXe OyTH OTIMCaHHI Ta TIPOAHAITi30Ba-
HHUI1 3a J0moMorow HoBHX Memiay (KoOmxwa, &
[redan, 2021).

Sl pesymbrar, 3aaBanocs 0, HITKOM 3po3ymine i
4iTKO c(OpMyIbOBaHE MOHITTS B HOTO KOHIENTYyali-
3alii B HAYKOBHX MPAIIX PI3HUX BUCHHUX, SKi IPOBO-
JATh CBOI JOCIIJDKEHHS B IMill raty3i Mi3HaHHS, CTa€e
po3IUIMBYACTUM 1 aMopGHUM. | B 11IbOMY CeHCI MOKHA
norofuTHCh i3 . OTamach, ska IiIkoM Pe30HHO 3ayBa-
KY€, 10 «3apa3 He ICHYye HE TiNBKU JiTKOTO BH3-
HA4YeHHS, 10 X MU PO3YMIEMO MiJ 30epeKeHHAM
1UpPOBOI CHIA IIIMHU, aJle MU JOCUTb CIIa0KO YSB-
JIIEMO €001 CYTHICTH CaMOTO TIOHATTS “TiH(poBa
cnaaumua’y (Otamacsk, 2020, c. 129).

Po3po0ka koHuenTy «iuppoBa KyIbTypHa Criaji-

IMHA» 3IACHIOETHCs d mpoliec Horo iHCTUTYyIiai3a-
1ii, 0 TPOBOAUTHCS 32 JOTIOMOTOI0 yXBAaJICHHS pi3-
HOMAHITHHUX 3aKOHOJIABUHMX aKTIB, IHII[IATOPOM SIKUX €
nepenycim MixkaapoznHa opranizauis FOHECKO. Came
Ha [enepanbhiii xoHpepenuii FOHECKO 15 sxoBr-
us 2003 p. Oyno mpuitHATO «Xaptiio Npo 30epekeH-
Hs UQPOBOI CHAAUIMHIY, JIe HATOJOIIYBAJIOCs, 10
OCKIJIBKH B Cy4acHy eroxy «iH(opMaiiiHi pecypcu
1 TBOpYI BUTBOPH 3HAYHMUMHU TEMIIAMH CTBOPIOIOTHCS,
TOIIMPIOIOTCS, CTAIOTh IOCTYITHUMH Ta 30€piraroThes
B udpoBiii GopMi», TO 3 OISy HA 1€ TPABOMIPHO
BH3HATH «HOBHH BUJI CIIAJIMHI — [U(pPOBa CTia/IIy-
Ha» (UNESCO, 2009). Tak ueit TepMin HaOyB CBO€T
JeriTMalii Ha MiKHApPOIHOMY PiBHi.

Jami y cr. 1 Xaptil BU3HAYAETHCS, 110 BXOIUTh
710 cKIiajry nudpoBoi CHa/IINHY, Y 3B’ 3Ky 3 UMM BKa-
3Y€ThCS, 10 «BOHA OXOILTIOE PECYPCH, SKI HaleKaTh
JI0 Tajly3ed KyJIbTYpH, OCBITH, HAYKH Ta YIPABJIiHHS,
a TaKkoX I1H(OPMAIIF0 TEXHIYHOTO, MPABOBOrO, Me-
JAMYHOTO Ta IHIIOTO XapakTepy, IO CTBOPIOIOTHCS Y
1udpoiit Gopmi a00 TEPETBOPIOIOTHCS HA IUPPOBHI
(opMaT IUTAXOM TIEPETBOPEHHS HASBHUX PECYPCiB Ha
anasorosux Hocisix» (UNESCO, 2009).

Orxe, yxe TyT NU(POBA CHAIIIMHA TOIISETHCST
Ha JIBa BUJIH:

1) mouaTkoBO CTBOpEHA Ta HasBHA y HU(POBIH
thopwmi;

2) nepeBeneHa y uuppoBuil popmar 3 HasBHHX
AHAJIOTOBHX HOCITB.

3okpema, TepeBeicHUMU B U(poBHH (popMar 3
HasBHUX aHAJIOTOBHMX HOCIiB € apXiTeKTypHi MiHiaTto-
pu JIbBOBa, CTBOpPEHi 3 METOI) JOTIOMOTTH HE3PSYAM
JIHOJSIM «TTO0AUUTHY JIOBKOJIMIIHIK CBIT. Tak, y Mexax
npoekty «Bimuyii Ykpainy Ha gotux» [T-xommasis
CITUIbHO 3 komaHamu Polyspase studio Ta Skeiron cTBo-
pwir 3D-Mofeni Takux apXiTEKTYPHUX CHOPYIL, SIK 1ep-
kBa Bosnecinns XpucroBoro, JIbBIBCbKUI AepiKaBHUIA
IUpK, ByIMHOK opraHHoi Ta KaMepHOT My3HKH Ta 1HII.

CBo€to uepror, IU(POBI Marepiany BKIOYA-
I0Th TEKCTOBI JJOKYMEHTH, 0a3u NaHWX, HEPYXOMi Ta
pyxomi 300paxkeHHs1, 3BYKOBi Ta rpadiyHi Marepian,
nporpamHe 3a0e3neyeHHs Ta BeO-CTOPIHKH, MPEeCTaB-
JIeH1 B YMCENBHIH KITBKOCTI (pOpMATiB, SiKa CTPIMKO
soumbinyerhes (Alelis, 2015; Falser, & Juneja, 2013;
Kiourt, Koutsoudis, & Pavlidis, 2016). 3Baxaroun Ha
Te, W0 IIi MaTepiaiy OTPUMYIOTH CBOIO (iKcalliio Ha
KOPOTKHUIA TepMiH, HEOOXITHO POOMTH 3yCHILIS 100
iXHBOTO 30€pEKEHHSI Ta OXOPOHHM, a TAKOXK 3/IHCHIO-
BaTH yNpaBlniHHs HUMH. HeoOXiqHo BpaxoByBaTH, 110
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«0araro 3 IUX pecypciB MaKTh BUCOKY I[IHHICT
1 3HAUYIIICTh, @ OTXKE, € CMAININHOI, Ky HE00-
X1/1HO 30eperTH Ta OXOPOHATH /ISl HUHIIIHBOTO Ta
MaitbytHix nokonias» (UNESCO, 2009).

CrarTs 2 cBiguuTh, IO AOCTYH A0 LHU(POBOI
CIAJIIIMHY, 10 € CYCHUIbHUM HaJ0aHHAM, Mae OyTH
BUIBHHM 1 BHKJIIOYaTH HEOOTPYHTOBaHi OOMEKeH-
Hsl; BOJHOYAC HEOOXiJHE 3a0€3MeUeHHs 3aXUCTY Bl
Oy/ib-SKHX TOCsATaHb Ha Oe3meKy iHdopmanii. Y crar-
Ti 3 BH3HAYAIOTHCS MOXKIMBI 3arpo3H 100 iCHYBaH-
HS [UQPOBOI CHAIIIMHA T4 YNHHUKH, IO CIPHSIOTH
boMy. [lo ocTaHHIX Hanexkarb CTapiHHS 00JIaJHAHHS
Ta TpOrpam, MO0 BiJKPUBAIOTH JOCTYI 0 LHHU(PPOBUX
MarepiajiB, a TaKOX HEJOCTaTHS PO3pOONICHICTh Me-
TOZMK 13 3a0e3medeHHs 30epexkeHns GoHMIiB. Y cTarTi
7 BKa3yeThCs, SIK 3/IIMCHIOBATH BiI0Ip TOTO, 1[0 BAPTO
30epiraty, Ta siki kputepii Bindopy. BoxHouac naromno-
WIYEThCS, 1[0 «TOJIOBHUMHE KPUTEPISIMU TIPH BU3HA-
YeHH1 TOTO, SIKI [U(POBI MaTepiaan BapTo 30epi-
raTy, MOBMHHI OyTH IXHS 3HAYYIIICTh Ta BUCOKA
KYJIbTYpHA, HAyKOBA, JOKYMEHTAIBHO ITiITBEpP/-
*eHa un iHma mirHicth» (UNESCO, 2009).

OTxe, cydacHa KOHLEMIIS KYJBTYpH, 3ampo-
noHopana KOHECKO, mnoBHow Miporo BimoOpaxae
CUTYaIlil0, 110 CKIIanach y CBiTi BHACTIIOK PO3BUTKY
iH(pOpMaLifHO-KOMYHIKalifHNX ~ TEXHONOTiH, IIo-
OanpHOI Mepexi I[HTepHeT, MOOLTBHOTO 3B’SI3KY, fKi
«CTBOPHIIM CBIT BipTyaJbHOI peajbHOCTI, CHPUATIH-
BHI [Tl PO3BUTKY KYIBTYpPH HOBOTO (hopmary», To0TO
U (poBOT KyIBTYpH, @ TAKOX 3alpOoBaKEHHs HOBUX
(opM 30epeKeHHS Ta 3aXUCTY KyIbTYPHOI CIIa/IIINHH.
Bapto 0co0nuBo HaronocutH, mo B yMOBax riodab-
HUX TpaHcdopmaiii mouarky XXI ct., a Takox iH(Op-
MAI[i{HOTO TIPOTpeCy, SKUH MONArae B TMOBCIOIHOMY
BIPOBA/KCHHI Ta BUKOPHCTAHHI KOMII IOTEPHHUX TeX-
Houori, HopmotBopuy AisutbHicTs FOHECKO cknan-
HO TMEPEOLiHUTH. Y CBOIX XapTisiX Ta ACKIapamisix 1
MDKHApOJHA OpraHi3allisi OJHO3HAYHO BH3HAE LU(PO-
By KyNbTYpy 3HAUyIIMM COLIanbHO-KYIBTYpHUM (e-

HOMEHOM, MOKJIMKAHUM BiJ[IrPaBaTH BAXKIHUBY POJb Y
cIpaBi 30epexeHHS Ta MOMyJISIpU3allii HHYPoBoOi Kyib-
TYpPHOI CHIa/IIINHY.

Bucnosxu. TpuBana €BONIONIS MOHATTA «KYIb-
TypHA Ca/[IINHAY, 10 Ma€e NIMOOKI ICTOPUYHI KOpEHi,
YBHPA3HIOBANACh Yy JIMCKYCISX IIOAO0 TpoOieM Ha-
CJTiTyBaHHS BiJl MOMEPEIHIX J0 HACTYIHUX MOKOJIHb
pi3HUX 00’€KTIB MaTepianbHOI Ta JYXOBHOI KYJIBTYpH,
SKI MaJi HerlepeciyHe iCTOpUYHE, XyI0KHE, HAyKOBE
YY {HIIIC 3HAYCHHS Ta NOTPeOyBaM 30epeKEHHS i 0X0-
pouu. CydacHMH KOHLENT «KYJABTYPHOI CHAAILIMHI»,
MPEJICTABICHOI MaTEPiabHUMU Ta HEMaTepialbHUMU
[IHHOCTSIMH, TMHAMIYHO PO3BUBAETHCS BIMIOBITHO JIO
3araJibHOCBITOBMX TEHJICHIIIH Ha PIBHI aKaJEMi4HOTO,
CYCTUIBHO-TTYOICTHYHOTO JIUCKYPCY Ta MPAaBOBHX
NPaKTUK, TOCTIHHO BOMparo4l B ceOe HOBI aCTEKTH.
AKTHBHE BIPOBAKEHHS B KYJIBTYPHHH MPOCTIp /M-
IKUTaNzalii 3MiHoe GopMar 30epexeHHs KyJIbTyp-
HOi craammHy. BipTyanbHe KOMyHIKaliiiHe KyJabTyp-
HE CEpEeNOBHILE BHSBISETHCS YMHHAKOM TBOPEHHS
00’ekTiB 1M(POBOT KyNBTYpH, UH(PPOBOI CHANIIMHK
(«BipTyaspHOI CIIaIIMHKY ). 3aBISKH AUCTAHIIHHOMY
JOCTYIOBI 3BEpPIIYEThCS JIEMOKpATH3AIlisl KYJIBTYp-
HOI CTaJIMHK, [0 3yMOBIIOETHCS HOBHM (POpMaToM
KYJIBTYpH, Jie udpoBa KynbTypa — ii CKIa[HUK 1 BOAI-
HOYAC YaCTHMHA CBITOBOI KYIbTYpHOI criaqmunu. Cama
UQppoBa KyIbTyPHA CHA/IIMHA BOJIHOYAC MA€E MOJIBIH-
HE 3HAYCHHS: 3 OHOr0 OOKY, BOHA BKIIKOYAE 00 €KTH
abo marepianu, KoHBepTOBaHi B U(PoBY Gopmy 3 yixe
HasIBHOTO aHAJIOTOBOTO PECypCy, a 3 1HIIOTo — apre-
(akTH, MOYATKOBO CTBOPEHI B IU(PpOBOMY (hopMari.

Orxe, cydacHUI PO3BUTOK iHQOPMAIIHHUX TeX-
HOJIOTIN Ta TENEKOMYHIKalliif, BHKOPUCTaHHS MOO1Ib-
HOTO 3B’ 3Ky Ta II00aIbHUI IHTEPHET CYTTEBO PO3IIH-
PUIM MOMKITBOCTI IOCTYITY JIO KyIBTYpPHOI CTIaAMHH,
ii 30epeskeHHs Ta pecTaBpailii, a HOBHI (opMar Kyiib-
TypH, SIKHI OTPUMAB Ha3By «IH(POBA KyIbTYpay, CTAE
HEBIJIUILHOI0 CKJIAJIOBOK BCECBITHBOI KYJIBTYPHOI
CIa/IIINHH.
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Taras Gorbul
Evolution of the concept of "cultural heritage": theoretical and methodological aspect

Abstract. The article provides a historical overview of the emergence, improvement and development of the concept
of "cultural heritage", and reveals the problem of its explanation. The evolution of the term and phenomenon in history
and in the regulatory and legal sphere is traced. The approaches of foreign and Ukrainian authors are illustrated. The
relationship between this definition and the concepts of "cultural values" and "digital cultural heritage" is determined. The
dynamics in the field of cultural heritage preservation have been studied. The opinion that the modern concept of "cultural
heritage" is represented by material and immaterial values, and dynamically develops in accordance with global trends,
constantly absorbing new aspects is substantiated. It was noted that together with the development of "digital culture" on
the technological platform, the concept of "cultural heritage" is also transformed, the vectors of transmission, means and
methods of preservation, interpretation and classification of cultural heritage objects are changing.

Keywords: cultural values, cultural heritage, UNESCO, world cultural heritage, preservation of cultural heritage, digital
culture, digital cultural heritage.
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110 O®OPMJIEHHSI CTATEIA

1. Crarti MaroTh OyTH HamucaHi crienianbHo s 30ipHuKa «KymbTyposoriuaa gymMka» (Hizle paHimie He
JIPYKOBaHI 1 HE HAJICIaH1 10 1HIIUX BUJIaHb) 1 BIAMOBIZaTH BUMOTaM 710 (DaxOBUX HAYKOBUX BHJIAHb.
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1. TIpiseuiie, iM’s Ta 110 GATHKOBI ABSTRACT JIOKTOP iCTOPUYHHUX HayK, mpodecop, XapKiBchbka
aBTopa (-iB), HAYKOBHH CTYTIiHb, 1. Author's/authors' JiepKaBHA aKaJeMist KyIbTypH, M. XapKiB, petrenko(@
BUEHE 3BAHHS, Ha3Ba MiCIIS surname(s), name(s) and ukr.net
po0oTu (HaByaHHs) aBTOpa, Micto | patronymic(s), scientific
(xpaina — Ju1s 3apy0OiKHIX degree(s), academic rank(s),
aBTOPIB), ENEKTPOHHA a/[peca. place of work (study) of the

author(s), city (country - for
foreign authors), e-mail.

2. Hasga crarri 2. Title of the article Jusepcudikanis norisais crapoi intesirenuii B
yacu Ykpaincskoi pesoonii 1917-1921 pokis




3. Amnorauis

Bumorn 10 anorauiit: iHpopma-
THBHICTb (BIACYTHICTb 3arajbHIX
CI1iB); 3MICTOBHICTB (Bi0Opa-
KEHHs OCHOBHOTO 3MICTY CTaTTi
Ta Pe3yNbTaTiB J0CIIDKEHB);
€THICTh TEPMIHOJIOTI] B MEXax
QHOTALIii; BIICYTHICTh IIOBTOPEH-
Hsl BIJOMOCTEIA, I1[0 MICTSTECS B
3aronoBky crarTi. TekeT BacHe
a”oTauii Mae 0yTH po3IUpeHHi
(ne mene 100 ciiB i He dibIIe
250 caiB, 1000-1500 3nakiB).
3MicT aHOTAIii YKPaTHCHKOIO Ta
AHIVIIACHKOI0 MOBAMH Ma€ OyTH
TaKNM CaMHM.

4. Kio4oBi ciioBa: He MeHIe 3
1 He Olmpmre 8 ciiB abo CI0BO-
CIIONyYEHb.

3. Abstract

Requirements: meaningfulness
(no common words), thorough-
ness (reflecting the main con-
tent of the article and research
findings); unity of terminology
within the abstract; no repetition
of the information contained in
the title of the article. The text
itself should be extended (not
less than 100 words and no
more than 250 words, 1000-
1500 characters). The abstracts
in Ukrainian and English should
be identical.

4. Keywords: not less than 3 and
no more than 8 words or word
combinations.

Anomayis. TlpoanamizoBaHo IuBepcH}IKaLil0 MONTITHYHHX,
MOpAJIbHHX, MaTepiallbHAX Ta iHIIMX HACTPOIB CTapoi
iHTemireHuii B yacu Yxpaincokoi pesomowii 1917-1921 pp.
Ha wMarepianax apxiBiB, IiTepaTypd, NpecH IIOKa3aHO
B3a€MOBITHOCHHH CTapoi IHTEJITeHIii 3 Pi3HUMH, 30Kpema
il paIsHCHKOI, BIaJaMH I Yac peBoirolii. BucpitieHo
YUHHUKE i 0OCTABMHH, SIKi BIUIMBANM Ha TyMKH, HACTPOI
MPEACTABHHKIB IHTEMreHIil 10 Pi3HUX BIaJ], eMirPaHTChKOT
YACTHHM IHTEIIreHIil m010 1X CTAaBIEHHS 10 Biaj 1 HOMii
mix yac Ykpaincekoi pesomowii 1917-1921 pp. ... OcHoBHY
yBATy MPHILJICHO €BONIONIT B3a€EMUH CTapoi IHTEIreHIil
Ta PaISHCHKOI BIAJM, OCKIIBKH CaMe BOHA, 3PELITON, Y
pe3yJIbTari BIHCHKOBHX Aild, OKyIyBana YKpainy....

Kniouosi crosa: yxpaiHCbKa Ky/ibTypa, cTapa iHTEIireHis,
eMIrpaHTChKa YKpaTHChKa IHTENITEHIIIs, Blajia, PaasHCHKIN
pesxnm, Ykpainceka peonroris 1917-1921 pp.

M1-4
AHIIHCBKOIO MOBOK)

basxcano cmpykmypysamu  6io-
nogiono 00 0CHO8H020 NOJiny
cmammi! Anomayis mac mic-
mumu - Memy, Memoou/memooo-
Jl0eiune NIOTpYHmS, pe3yibmamu
00CTIONHCEHHS, HOBUSHY, d MAKONHC
Npakmuyne 3HAYeHHs BUKIAOCHUX
mamepianie.

Hapagaiite nepeBary akTuBHOMY
CTaHY JI€CTIB.

P. 14.

ENGLISH LANGUAGE
ABSTRACT

It is advisable to structure it
according to the article's main
sections structure! The abstract
should introduce the aim of the
article, methods/methodological
background, findings, results and
practical  significance of your
work.

The active voice is highly prefer-
able.

Vasyl Petrenko

Doctor of Historical Sciences, professor,
Kharkiv State Academy of Culture, Kharkiv,
petrenko@ukr.net

Diversification of views of the old intelligentsia during
the Ukrainian revolution of 1917-1921

Abstract. This paper analyzes political, moral, professional
and other views of the old intelligentsia concerning their at-
titude to various authorities, in particular the Soviet govern-
ment, during the Ukrainian Revolution of 1917-1921.

The author uses as a methodological basis of this study the
principles and methods of the cultural approach to the analy-
sis of numerous publications concerning transformation of
the positions of the old intelligentsia in relation to their at-
titude to various authorities during the Ukrainian Revolution
of 1917-1921.

Drawing on the cultural approach, the author examines the pro-
cesses of evolution of the mood and attitude of the old intelli-
gentsia to various authorities, which had a goal to rob Ukraine...
Keywords: Ukrainian culture, the old intelligentsia, the émi-
gré Ukrainian intelligentsia, power, the Soviet regime, the
Ukrainian revolution of 1917-1921.

OCHOBHHI1
TEKCT CTATTI
(3a2on06ku  niopo3oinie cmammi
suodinsiomocst  Kypcusom. Ilicns
HA36u niodpo3diry cmammi cma-
BUMBCSA KPANKA | POJ0BICYEMbC
mexcm camoi cmammi), BiIOBII-
HO 710 mocTtaHoBH mpesuaii BAK
Vkpainu Ne 7-05/1 Bix 15.01.2003
p. «IIpo migBHIIEHHS BAMOT 10
(axoBuX BUIAHB, BHECEHHX 0O
nepenikie BAK  Vkpainu», 1o-
BHHEH MaTd TakKi HEOOXimHi ene-
MEHTH: TIOCTaHOBKA MPOOIEMH;
aHal3  OCTaHHIX  JIOCIIDKEHb
Ta myOMiKaiiid; MeTa CTarTi; BH-
KJIaj OCHOBHOTO Marepiaiy 1o-
CIUKEHHS; BHUCHOBKH. O0csir
OCHOBHOTO TEKCTYy CTATTi MOBH-
Hen Oytu 20 000—40 000 3nakis.

MNOCUJIAHHA matore OyTH
copmoBani micasi 0CHOBHOro
Tekery crarti. Crarti 3 mo-
CHJIAHHAMU B KiHLi cTOpiHKM
GyIyTh MOBepPTATHCS ABTOPY HA
JoonpanoBaHHs!

MAIN TEXT
OF THE ARTICLE

(the sub-sections’ headings are
italicized. The period follows the
sub-section s heading and then the
text of the article is continued),
in accordance with the resolution
of the Presidium of Higher At-
testation Commission (VAK) of
Ukraine No. 7-05/1 0f 15.01.2003
«On increasing the requirements
for professional publications in-
cluded in the lists of the HAC of
Ukrainey, should have the follow-
ing necessary structural elements:
problem statement; analysis of
recent research and publications;
purpose of the article; the main re-
search material presentation; con-
clusions. The body of the article
should be between 20,000 and
40,000 characters.

References appear after the main
body of the paper. Articles with
links/references at the end of
the page will be returned to the
author for revision!

Ilocmanoska npobnemu, il aKTyalbHICTh Ta 3B'A30K 13
BXKJIIMBUMU IPAKTUIHUMU 3aBAAHHAMUA, 3HAYCHHS Bl/lpil_l_leH—
s mpobnem (5-10 psaxiB).

Ocmanui 0ocrioxcenHs ma nyonixayii, Ha Ki TOCUTAETh-
sl aBTOP, BUOKPEMIICHHS HEBHPILICHNX PaHillle UTaHb; Ya-
CTHH 3arajbHoi NpoONeMH, SKUM IHPUCBSIUYETHCS O3HAYEHA
crarTs (11 9aCTHHA CTATTI CTAHOBUTE 1/3 CTOPIHKN).

Mema cmammi (OpMYTIOBaHHS METH CTaTTi) — OIIHC
TOJIOBHOI if1el myOmiKailii, YuM BiPi3HAETHCS, TOTOBHIOE Ta
HONTHOIIOE BKE BiZIOMI ITiXO/HU, SIKi HOBI (haKTH, 3aKOHOMIp-
HOCTI BUCBIT/IFOE; BKA3aHHil PO3ALT Tyke BAKIHBHIL: 3 HBOTO
YUTa4Y BU3HAYAE KOPHCHICTD /U ce0e 3alporoHOBAHOI CTaT-
Ti; METa CTaTTi BiANOBI/Ia€ MOCTAHOBIII 3aralbHOI IPOOIEMH
¥ ODIsTy paHillie BAKOHAHUX TOCIIKEHb (00CST Ii€i yacTu-
HH cTarTi 5-10 psaKiB).

Buknao mamepiany dociioxicenns — TONOBHA YaCTUHA
CTATTi, i€ BUCBITIIIOIOTECS OCHOBHI IIOJIOKEHHS JOCIIIKEH-
HsL, TIpOrpama i METOIMKA eKCIIEPUMEHTY, OTPUMaHi pe3ylbTa-
1 Ta iX OOIPYHTYBAHHS, BHSBICHI 3aKOHOMIPHOCTI, aHAI3
Ppe3yNbTaTiB, 0COOUCTHII BHECOK aBTOPA.

Bucnosku OCHOBHI  MIJICyMKH, peKOMEH/aLlii,
3HAYEHHS U1 TeOpil i MPAKTUKH, NePChekmugu nooanbuiux
00CH0HCEHD.

Problem statement, its relevance and connection with im-
portant practical tasks, the importance of solving the problem
(5-10 lines).

Recent studies and publications cited by the author, high-
lighting previously unresolved issues; parts of the general is-
sue the article is about (this part of the article is 1/3 of a page).




Purpose of the article (presenting the purpose of the ar-
ticle) — description of the main idea of the publication, how
it differs, complements and deepens the already known ap-
proaches, what new facts, regularities highlights. This section
is very important: from it the reader determines the usefulness
of the proposed article; the purpose of the article is consistent
with the statement of the general problem and the review of
the studies that have been carried out (this section of the ar-
ticle is 5-10 lines).

Presentation of the research materials is the main part
of the article presenting the main provisions of thestudy, the
program and methodology of the experiment, the results ob-
tained and their justification, identified patterns, analysis of
results, personal contribution of the author.

Conclusions present main findings, recommendations,
values for theory and practice, prospects for further research.

CITUCOK BUKOPUCTAHOI
JIITEPATYPU

CruCcOK BUKOPUCTAHOT JTiTepaTypH
BHUKOHYETHCSI MOBOIO OpHTiHAIY,
PpO3TAIIOBYEThCS B ajidpaBiTHOMY
nopsiaky. Crucok niTepaTypu B
QHIVIOMOBHIi Bepcil cTarTi Tmoja-
€TbCS MOBOKO opurixamy (To0TO
YKp., POC., aHII. Tomio). bibmio-
rpadidHIi OmIC O(QOPMITIOETHCS
3rigHo 3 APA- cTniem.

YBara! Criucox BUKOPHCTAHOT Ji-
TepaTypu Mae MICTUTH HE MEHIIE
5 Ha3B 1 HEe MOXE CKJIAaTHUCS TLTb-
KM 3 MOCHIaHb Ha BeO-caiiti! He
JI0/1aBaiiTe 0 CIIMCKY [DKepea, Ha
SIKI HE OCUIIAETECh Y CTATTI. YHH-
KaifTe MOJBIfHOTO IIUTYBAHHSI.

3a TouHicTh HaBegeHUX y CHucKy
JIaHUX BIJMOBITABHICTE HECYTh
ABTOPH.

LIST of REFERENCES

The reference list appears after the
main body of the paper in source
language in alphabetical order.
The reference list in an English
language article provide in the
language of origin (i.e. in Ukraini-
an, Russian, English, etc.). Bibli-
ography is arranged in accordance
with APA-style formatting.

Warning! The reference list
should contain at least 5 articles,
not all of which are website links!
Do not list sources that were not
cited in your paper. Avoid double
quoting. The authors are fully re-
sponsible for the accuracy of the
Reference List data.

JIITEPATYPA:

lappumox, C. Tta Tappuwmok, O. (2012). Icmopuu-
HUll  HApuc  nam samKooxopounoi  cnpasu. OcHogu
nam ‘amxosnascmea. K.: Llentp mam’atkoznasctea HAH
Vipainn 1 YTOITIK, c. 248-284.

3onmorosepxuit, . JI. (1961). Cmanoenenns yxpaincoxoi
paosancekoi kynomypu (1917-1920 pp.); M. B. Koans
(Pen.). Kuis : Bun-so AH YPCP.

[Ipo Bim3HaYeHHS mam’ATHUX Jat i toBineiB y 2017 pomi: i3
nocraHosu Bepxosnoi Panu Ykpainu. (2017, 4 Gepesns).
Tonoc Ykpainu, c. 1.

PansHepki Mozaiku B Ykpaini. Bimnosneno 3 https://soviet-
mosaicsinukraine.org/

Psrmo, f1. I1. (1927, 7 mactonana). OCHOBHI eTamu PO3BUTKY
YKpaiHCBKOi CHCTEMH HApOIHOi OCBITH. Hapoonuil
yuumens, ¢. 2-3.

Tpancairepanis
KHPWIHYHHX JKepe
JATHHULCIO

1. Tparcnirepanisa 3piiicHI0ETBCA
3a/I©)KHO BiJl MOBM OPUTiHATY Bifi-
noBifHO fio [Tocranosu Kabinery
MinicrpiB Ykpainu Ne 55 Big 27
ciuna 2010 p. «IIpo BmopAzky-
BaHHA TpaHCHiTepalii yKpain-
CbKOTO ~ aI(aBiTy JATHHULEIO»
(w1 ykpainchkoi MoBM) ab60 BuU-
MOT 71l iHIIMX KMPUTMYHUX MOB.

OHJ1aitHOBI TpaHCcTiTepaTOpu:

* CraHjapTHa yKpaiHChKa
tpancritepanis (http://ukrdlit.org/
transliteratsiia)

* Tpancrit iyt BUaHb pociiicbkoro
(http://translit.
net/?account=zagranpasport)

2. Crmcok indopmariifHux mKe-
pex moBuHEH OyTH OopMIICHHIT
BIAMOBITHO [0 MDKHAPOJHOTO
cranmapry APA (American Psy-
chological Association (APA)
Style), ko pik myGnikauii HaBo-
JUTHCSA Y KPYIIHMX JYXKKax ITicis
iMeHi aBropa.

Transliteration
of Cyrillik sources
in Latin

1. Transliteration is performed de-
pending on the source language in
accordance with the Decree of the
Cabinet of Ministers of Ukraine
of January 27, 2010 No. 55 «On
Regulation of Transliteration of
the Ukrainian Alphabet into the
Latin» (for the Ukrainian lan-
guage) or the requirements for
other Cyrillik languages

Online Transliteration:
+ Standard Ukrainian transliteration
(http://ukrlit.org/transliteratsiia)

¢ Transliteration for publica-
tions in Russian (http://translit.
net/?account= zagranpasport)

2. List of information sources
in REFERENCES should be ar-
ranged according to international
APA (American Psychological
Association) Style standard, when
the year of publication is given in
parentheses after the name of the
author.

REFERENCES
Jesiki npukaau opopmiIeHHs HUTYBaHb 3a cTHIeM APA
Some examples of referencing according to APA style

Crarrs B :KypHaii / Journal article
Hasga crarTi omyckaeTbest (TITBKH IS POOIT HA KUPHITHIL).
Im’s aBTOpa i Ha3Ba JKypHAIY TpaHCIiTepyloThes. Hasa ikyp-
HAITy BHIUIIETECS KYPCHBOM.
(1) Kypnan mae nymeposani momu i sunycku / Journal has
both volumes and issues
OG0B SI3KOBO BKa3Y€EThCS 1 HOMEP TOMY, 1 HOMEp BUITYCKY.

® Author, A. (2012). Bibliotekoznavstvo.
Dokumentoznavstvo.  Informolohiia, 4(1), 125-135. (in
Ukrainian)

(1) ZKypnan mae nuwe nymeposani eunycku / Journal has
only numbered issues

® Author, A. (2012). Bibliotechnyi visnyk, (5), 125-135. (in
Ukrainian)
(2) Bapianm 3 nepexnaoom / With translation
(Hasea cmammi Ha600umscs 8 agmopcbKomMy aHeitiCbkoMmy
nepexiaoi abo onyckacmucs, a He NepeKnaoacmvCs camo-
CMiliHO).

® Author, A. (2012). Nazva statti [Title of article].
Bibliotekoznavstvo. Dokumentoznavstvo. Informolohiia, 4(1),
125-135. (in Ukrainian)

® Author, A. (2012). Nazva statti [Title of article].
Bibliotechnyi visnyk, (5), 125-135. (in Ukrainian)

Knura, yactuna kuuru / Book, part of the book

IM'st aBTOpa i Ha3Ba BHIABHULTBA TPAHCIITEPYIOThCS. Buxiz-
Hi JaHi — Micue BHAAHHA (MICTO), TOM, YaCTHHA, CTOPIHKH
TOIIO IAF0THCS Y EPEKIa/li aHITIHChKO0 MOBOIO. HazBa kHu-
i ab0 TPaHCIITepyeThCs, A00 MepeKIafacThes.




3. g odopmieHHsT  KHUpPHU-
JUYHAX NUTYBaHb HEOOXiTHO
TpaHCIITepyBaTH iMEHa aBTOPIB
Ta Ha3BU BHAaHb (Ha3BH CTaTei
Ui KUPWIMYHUX BHIAHb TpaH-
CITITEPYIOThCsS 200 OMYCKAIOTHCH,
MOJKHA HABECTH aBTOPCHKUH aH-
DTHCHKHI BapiaHT Ha3BH CTaT-
1i). Ha3Bu mepioguyHnx BuIaHb
(KypHaJIiB) HABOAATHCS BITOBI-
HO /10 OGQILiiHOrO JaTHHCHKOIO
HAIMCAHHS 32 HOMEPOM PeecTpa-
nii ISSN Ta BuminsoTECS KypeH-
BOM. 3a00pOHEHO BXMBATH 3HAKH
«—// abo /», mamku MarTh OyTH
niie npsmi. Po3ainsatu exeMeHTH
MOTPIOHO Kpamkor, KoMoio ado
BUJIICHHAM KYPCHBOM.

4. SIKmIo B CIMCKY € MOCHJIAHHS
Ha iHo3eMHi myO.ikanii, BoHU
TIOBHICTIO MOBTOPIOIOTBCS B CIH-
CKY, SIKMH CTBOPIOETBCS B JIATUH-
CBKOMY aJI(haBiTi.

3. For Cyrillic citation you
should transliterate the names of
authors and publishing titles (ti-
tles of articles of Cyrillic publica-
tions are transliterated or omitted,
you can present the English ver-
sion of the article’s title provided
by the author). The names of pe-
riodicals (magazines/journals) are
presented according to the official
Latin writing on the ISSN regis-
tration number and are italicized.
Using dashes, slashes or double
slashes is prohibited; use only
straight quote marks. Separate
elements with period, coma or by
italicizing.

4. If the list contains references
to foreign publications, they are
completely repeated in the list
created in the Latin alphabet.

(1) Knuza / Book

® Author, A. (2012). Nazva knigi. Kyiv: Naukova dumka.
(in Ukrainian)
(1) Yacmuna knuzu / Part of the book

® Author, A. (2012). Nazva roboty. In Nazva knigi (Vol. 10,
pp. 33-35). Kyiv: Aspekt. (in Ukrainian)
(2) Bapianm 3 nepexnadom / With translation

® Author, A. (2012). Nazva knigi [Title of book]. Kyiv:
Naukova dumka. (in Ukrainian)

® Author, A. (2012). Nazva roboty [Subtitle]. In Nazva
knigi [Title of book] (Vol. 10, pp. 33-35). Kyiv: Aspekt. (in
Ukrainian)
Juceprauisi, aBropedepar guceprauii / Dissertation, Ab-
stract of Ph.D. dissertation
Hazsa nuceprauii a6o (1) omyckaersest, B IIbOMY BHIIAIKY B
KpPYIIIHX JIy’KKaX BKa3y€eThCs CIeIlialbHiCTh, a00 (2) Tepekia-
JaeThest (00nBa BapiaHTH TUIBKH 1St pOOIT HA KUPHIIALLL).
O0o0B's3x08i1 enementu: Ph.D. dissertation, Extended abstract
of Ph.D. dissertation, Masters thesis. Kpawe nocunamuco na
nogHutl mekcm oucepmayii, a He Ha asmopegpepam. Onucn
MO’KHA TIEPEeBIPUTH Y KaTanorax aucepraiii http:/diss.rsl.ru
a0 http://search.proquest.com/.
(1) Auceprauis / Dissertation

® Author, A. (2005) Ph.D. dissertation (Social
Communication). Kharkiv State Academy of Culture,
Kharkiv. (in Ukrainian) [3a3Hadena cnerianbHicth (Social
Communication). HaBogutbest TIpaBIiIbHAN OQimiiHuil Ie-
pexian Ha3Bu ycraHoBu abo ii Tpancmitepamis (Kharkivska
derzhavna akademiia kultury). Henpapuishuii nepeximan —
HalTipimii BapianT|

5. IMocuaanHs MO TEKCTy CTaTTi
MaoTh OyTH y KPYIIMX JyXKax 3
NpPI3BHINEM aBTOpA JIATHHHUIEIO
Ta POKOM BHAHHS, Yepe3 KoMy
MOXXYTb OYTH 3a3HAUYCHI CTOPIHKH.

BAKJINBO!
ABTOp cTarTi Mae BKasyBa-
™1 1MbpoBuil ineHTH(DIKATOD
06’exra (DOI) y npucrareiiniit
JiTepartypi B KiHII MOCHJIaHHS,
3a HasIBHOCTI.

Hanpuxnan:

Taprobane, K., & Boucher,
M. L. (2018). Secondary
school students and Insta-
gram addiction. In Journal
of Behavioral Health, 9,
124-149. DOI: https:/doi.
org/10.1350/2006.7.2018.18

Aquilar, F., & Galluccio, M.
(2008). Psychological pro-
cesses in international ne-
gotiations: Theoretical and
practical perspectives. DOI:
https://doi.org/10.1007/978-
0-387-71380-9

Brill, P. (2004). The winner’s
way [Kindle DX ver-
sion]. DOI:  https://doi.
org/10.1036/007142363X

MoxHa KOPHUCTYBaTUCS IOCH-
JlaHHAM JUid BusHayeHds DOI:
https://search.crossref.org/refer-
ences

5. In-text referencing provide in
parentheses with the author's first
name in Latin alphabet and the
year of publication, pages may be
indicated after coma.

NOTE!

If available, the Author should
include digital object identifier
(DOI) at the end of the reference.

Ex.:

Taprobane, K. & Boucher,
M. L. (2018). Secondary
school students and Insta-
gram addiction. In Journal
of Behavioral Health, 9,
124-149. DOI: https://doi.
org/10.1350/2006.7.2018.18

Aquilar, F, & Galluccio, M.
(2008). Psychological pro-
cesses in international ne-
gotiations: Theoretical and
practical perspectives. DOI:
https://doi.org/10.1007/978-
0-387-71380-9

Brill, P. (2004). The winner’s
way [Kindle DX ver-
sion]. DOI: https:/doi.
org/10.1036/007142363X

If necessary, you may use the
following link to identify DOI:
https://search.crossref.org/refer-
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