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Abstract. The article provides a deep analysis of a vast range
of human experiences by means of highlighting the mechanisms of
identification and the ways of their conceptualization. The present study
grounds on the assumption that contemporary screen theories regard
screen experience as a broad concept rather than a bunch of processes of
visual consumption. Consequently, a creative product is viewed as a means
for enriching human experience through the interaction of two types of
embodiment and subjectivity: a human and a screen one. Such experience
is construed via games with material features of the environment. A game
creates space that encourages convergence with the object and accounts
for the identification with the film as an event rather than identification
with characters that are in the centre of the plot development.

Drawing on contemporary touch aesthetics, the authors of the article
reveal tactile features of screen experience proving that tactility deals not
only with skin or screen but permeates through all the parts of viewer’s
body as well as the film body.

Keywords: identification, phenomenological perspective, touch
aesthetics, tactility

Topicality of the research and formulation of the problem.
There is no denying that screen space enables the creation of im-
age of any human or transhuman experience. The key tools of the
implementation of such experience are the mechanisms of identifi-
cation or / and sympathy, empathy (Thomson-Jones, 2008).

Since the (in)ability for self-identification with screen images,
characters, and events is one of the most essential things for a regu-
lar spectator while assessing the works of screen art, the analysis of
identification procedures (psychoanalytic elements of the psycho-
semiotic approach, cognitive criticism, empathetic approach etc.)
seems to be relevant.

First, let us have a closer look at the findings of the psycho-
analytical theory that have become an integral part of poststructu-
ralist theory on films (i.e. “the secondary semiotics” or “psychose-
miotics”). We believe that they can be applied for elucidation of
the role of identification in the process of attracting a spectator to
screen (Buckland, 2000, pp. 1-25). One of the examples of grasping
the phenomenon of identification may be the idea of the mirror
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stage suggested by Lacan and its further interpretation
in contemporary psychoanalytical research on cinema-
tography.

The representatives of the school mentioned
above stress on the possibility of equation of psycho-
logical identification with a cinematographic one. This
possibility is based on structural subconscious unifor-
mity of child’s self-identification at the mirror stage
(the period between 6 and 18 months) and the identifi-
cation of spectators with film characters (Jlakau, 2009,
c. 508-516; Thomson-Jones, 2008, pp. 114-117).

Developing Lacan’s ideas, Metz stressed on the
possibility of identification as a result of the ability of
screen to evoke the mechanism of infantile identifi-
cation. It is this mechanism that activates the subjec-
tive ability to make sense of the images on the screen
and derive pleasure from the film content (Buckland,
2000, p. 6; Thomson-Jones, 2008, p. 115; Metz, 1983,
pp. 42-57). Consequently, this mechanism is subcon-
scious. At the same time, Lacan considers it as the ba-
sis for any social interaction, since psyche functions
due to subconscious juxtaposition of the subject and
object as well as constant transformation of the sub-
ject into the object through identification. It should be
underlined that according to Metz “identification with
the camera is the main form of identification in film,
while identification with characters is secondary” (cit.
ex Thomson-Jones, 2008, p. 115).

These claims were heavily criticized by the repre-
sentatives of the cognitive film theory who rejected the
role of identification in research on screen culture. For
example, one of the outstanding cognitive film theo-
rists N. Carroll emphasizes the role of empathy rather
than identification, which is accounted by the fact that
a spectator is always beyond the circumstances and
situations of the characters, thus it never results in
identification. Besides, spectators realize that they deal
with a completely made-up story where characters are
not even Others, but the images of Others, i.e. some
shades. Consequently, no matter what happens on the
screen, it does not influence spectators’ destiny (see
Carroll, 1988; Carroll, 2008).

R. Wollheim and B. Gaut are less critical of the
concept of identification proving that screen is a means
for overcoming the limits relevant for every subject.
This overcoming is possible due to acquiring some-
one else’s experience, as well as perception of actions,
thoughts, desires, and feelings (Thomson-Jones, 2008,
p. 119). According to these theorists, identification is

not subconscious and automatic. In order to evoke it,
we switch on our imagination reflecting on characters’
experience and “trying on” their mindset.

Furthermore, one is to differentiate between the
constructions of imaginary identification, as we can
both speculate on our emotions that we might experi-
ence in the skin of characters and extract a character
from film events and place him/ her inside ourselves
(Gaut, 1999, p. 203). The constructions of imaginary
identification are not exclusively visual, as spectators
ascribe to the characters the affective power (charac-
ters can make changes and react to events and circum-
stances), motivation, religious beliefs, desires as well
as likes and dislikes to film characters (Gaut, 1999,
p- 205).

Reflecting on the problem of ‘experience —
boundary and experience beyond the boundary’, a
famous Uktrainian culturologist M. Sobutskyi claims
that we can see things and events on screen that we
would not like to experience in our real life. Our life
experience is expanded through fantasms, which is ob-
vious when actualization of borderline fantasies may
be life threatening and inhibit the acquisition of any
experience. Existence sets boundaries to experience
that cannot be crossed, but experience in its turn draws
boundaries for existence that cannot extend beyond
these limits (CoOy1pkuii, 2003).

Another researcher on screen culture K. Thomson-
Jones draws our attention to B. Gaut’s idea of incom-
pleteness of imaginary identification. The matter is
that a spectator does not perceive a screen image as
a whole, performing thus an imaginary identification
with a certain fragment of character’s image (their
character traits, decisions, motivation, etc.). The vari-
ety of identification forms is limited only by the variety
of others’ experience that one can imagine (Thomson-
Jones, 2008, p. 119).

Generally, empathy theories of identification
are considered to be partial and those ones centered
on feelings and emotions, evoked by emotions shown
on screen. Such a treatment requires explanation:
an empathetic response is not merely the reaction to
screen images; it needs the reconstruction of circum-
stances in which the characters experience emotions.
For this reason, contemporary researchers suggest dif-
ferentiation between the notions “affective mimicry”
and “emotional modelling” (Thomson-Jones, 2008,
pp. 121-122).

Affective mimicry grounds on the assumption that
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an empathic reaction is automatic. The main means ap-
plied in film to evoke identification through affective
mimicry is focusing camera on human face and slow-
ing down of audio and visual narrative (Plantinga,
1999, p. 239).

A number of studies on screen dwell on the no-
tion of emotional modelling and state that an automatic
affective mimicry is not sufficient for identification.
Certain conditions are to be created so that spectators
can understand characters’ motivation, foresee their
actions and grasp their thoughts. At the same time, im-
age identification allows us to accept a different per-
spective and react from that standpoint, giving thus a
certain reflective distance referring to our perspective
and typical responses (Thomson-Jones, 2008, p. 122).

A renaissance of phenomenological views can be
traced in contemporary screen studies. The usage of
phenomenological ideas that describe the mechanism
of consciousness related to perception and cognition
is considered to be well-grounded, though the attitude
to the possibility of correlation between phenomeno-
logy and film theory used to be negative for decades
(Sobchack, 1992; Baracco, 2017).

Since the seventies of the last century, the ap-
plication of the findings of phenomenology had been
regarded as a dead-end approach due to its idealistic,
essentialist, and antihistorical perspective (Sobchack,
1992, p. XIV). A renowned film theorist V. Sobchak
claims that all attempts to analyse mental experience,
pure consciousness, the essence of things without re-
ferring to social and scientific grounds in film studies
by Husserl’s followers seemed to be irrelevant to lead-
ing paradigms of that time (e.g., Lacan’s psychoanaly-
sis, neo-marxism, etc.) (Sobchack, 1992, p. XIII).

Lacan’s structural psychoanalysis and neo-marx-
ism reached considerable significance in their com-
plementary points: inner existence of the subject and
his / her social life was studied in language analytics
as a part of mental and social life, language and dis-
course were regarded as generating structure within
libidinal economy of the subject and political uncon-
scious of social formation (Sobchack, 1992, p. XIII).
Relying on this theoretical background, screen was
to receive a versatile dialectical theory of cinema and
overcome the boundaries between mental and social
spheres (Sobchack, 1992, p. XIII). These strategies
were spread among different schools of thought. One
of the examples can be the application of Lacan’s psy-
choanalysis to gender features of spectators in order to

reveal the patriarchal functions of Hollywood narra-
tives (Sobchack, 1992, p. XIV).

Contemporary theorists noticed a theoretical sim-
plicity of the picture of social existence and the place
of the subject there suggested by the schools mentioned
above, which ensured understanding of the necessity to
accept the ability of the subject to get autonomy from
dominating structures and systems. Consequently, the
analysis of mental mechanism as well as experience
boundaries gained popularity in the philosophy of film.

The main concepts of phenomenology allow us
to describe and study spectators’ experience that has
not been elucidated in other philosophical approaches.
The existing theoretical bias against phenomenologi-
cal grounds for screen studies inhibited the possibility
to get a meta-position on screen and personal feelings
evoked as a result of film watching.

A good example of a contemporary study that as-
sumes the possibility to combine a phenomenological
approach with film theory to analyze conditional real
experience and film experience may be the book by
S. Shaw (Shaw, 2008). According to him, phenomeno-
logy helps bridge the gap between formal analysis of
expressive functions of screen material and real impres-
sion from the immersion into the fragments of real life
represented on screen (Shaw, 2008, p. 22).

S. Shaw claims that screen technologies pene-
trating into the real life are not confined to the aesthetic
sphere but can transform the reality via the influence
they exert on spectators’ consciousness. It seems to be
strange that film theorists do not make use of phenom-
enological studies despite similarity between the con-
cepts describing consciousness (Shaw, 2008, p. 22).

In our opinion, a phenomenological perspec-
tive takes into account and corrects the inaccuracies
of instrumentalist approaches to screen studies and
the analysis of the interaction between spectators and
screen. An instrumentalist approach views screen as
the sphere of technical fixation of audio and visual
fragment of reality, making thus an esthetic effect
seem trivial and denying the esthetic value of the tech-
nological artifact (Shaw, 2008, p. 35). The major dis-
advantage of this approach is overlooking of the need
to study spectators’ experience of overcoming the
boundaries of consciousness via saturation of psyche
with artificial screen images and emotional responses
evoked by them with its further rational analysis.

Let us have a look at some key phenomenologi-
cal ideas that may serve as a theoretical background
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for further research on screen experience. One of the
common features of screen technologies and phenom-
enological studies is the concept of “intentional act of
perception”. Fixing by a camera some fragments of
reality seem to be similar to capturing reality in our
reminiscences, dreams, daydreaming, etc. Neverthe-
less, there is a big difference lying beyond the bound-
ary of assimilation. The difference is in the ability of
screen technologies not only to fix experiences over
time but also store them, generate a space of senses
of esthetic consciousness, and transmit them from one
person to another one.

Turning to two intellectual traditions, pheno-
menology and screen theory, we can state that pheno-
menology is the basis for screen studies development.
Similarly, screen studies develop theoretical material
that seems to be useful for the development of phe-
nomenological concepts, e.g., the notion of intentional
consciousness mentioned above.

E. Husserl used intentionality for the analysis of
the experience of objects on body level and on the pre-
reflective level where intentionality is the generator of
thought (Shaw, 2008, p. 45). Referring to screen expe-
rience, it seems to be reasonable to study intentionality
from a different perspective: theorists do not deal with
a single intentional act but with a number of such acts
that are related to film director’s consciousness, are
technologically processed, and penetrate into specta-
tor’s consciousness as an esthetic artifact.

The experience of different states of conscious-
ness acquired throughout life is often embedded in
screen narratives. The intersubjective aspect of artifi-
cial screen space allows spectators to be involved in
events and experiences that are inaccessible in real life,
e.g., other people’s dreams. In intentional act a specta-
tor rejects the awareness that the universe is artificial
and it allows us to penetrate into the world of the Other
(Shaw, 2008, p. 22).

Turning to the key phenomenological statement
of intentionalist approach (consciousness always be-
longs to something, as it is constantly directed to the
object), we observe the experience of consciousness,
when it interacts with the object, in our case with
screen material, and capture the character and con-
tent of experiences, a specific form of consciousness
evoked by screen images (Shaw, 2008, p. 23).

One of the most widespread questions raised by
spectators and film critics is about the sense of the
screen material suggested. Referring to the findings of

phenomenology concerning understanding of experi-
ence boundaries, one should underline the difference
between the classical phenomenology and phenomeno-
logical screen studies on the issue of sense generation.

In Husserl’s philosophy, the sense of reality is
equal to the sense revealing the noematic component
of psyche (I'yccepib, 2009, c. 286-309, c¢. 399-422).
It happens inside psyche in the following way: sensu-
ous intuition of perception act unites with categorical
intuition, which results in visualization and presence
through a series of projective assumptions leading to
grasping the essence (Shaw, 2008, pp. 43—44).

S. Kracauer suggests another approach to under-
standing the possibility of making senses. Film produc-
ers and consumers have to give up ideas about construing
senses within the framework of noematic processes of
human psyche. According to the scholar, making sense
is possible through self-disclosure of the phenomena of
existence, in particular the screen existence, while spec-
tators can only observe this process (Kracauer, 1997).

On the one hand, observing the material fixed
by a camera is actualization of physical reality, liv-
ing world that without a close attention of a spectator
is just an immersion into dream and oblivion. On the
other hand, screen experience is a means of overcom-
ing anthropocentrism and egocentrism via temporary
transcending the limits of conditionality of the exis-
tence and searching for new senses. As a result, a usual
subjectivity is fragmented, and a spectator loses the il-
lusion of control over the flow of events and his / her
emotional states.

In order to provide a detailed description of the
experience, S. Shaw draws our attention to the percep-
tion structure appearing as a result of a unique reflec-
tion of the outer world through its filmed reproduction
(Shaw, 2008, p. 23).

The experience of screen perception lies in obser-
vation of the “demonstration zone” where “the visu-
alization of the act of visualization” takes place along
with time description. Such experience entails immer-
sion into the created structure of another temporality
(different from spectators’ one). Thus, the material
presented on screen does not only provide a chance to
dive into esthetic experience but also gives a possibi-
lity to experience different situations on psychic and
emotional levels (Shaw, 2008, p. 23). It is worth men-
tioning that it is the intentional nature of conscious-
ness that ensures the similarity of experiences gained
through screen with real life experiences.
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S. Shaw suggests the introduction of the notion
of “buffer zone” that describes the interaction between
the screen world and the world beyond the screen. The
screen is embedded into the world and the world is
embedded into the screen. The screen saturates specta-
tor’s consciousness with images and situations, while
a spectator “invests” his / her attention into the screen.
Consequently, there is an exchange that is simultane-
ously public and intimate, the camera eye reveals the
reality and it turns to spectators that later turn into ac-
tive participants of visual and audio discourse (Shaw,
2008, p. 24).

Due to the possibility of filling consciousness
with images that have nothing to do with our daily
routines, a spectator grasps experience that was unat-
tainable in history and culture. S. Kracauer’s example
seems to be a good illustration of this. Suffering from
torture and beating, a prisoner of the concentration
camp cannot immerse into grasping his / her experi-
ence as his fear and powerlessness disappear along
with him / her. When producers of screen material try
to show the picture of a concentration camp to specta-
tors, the depicted suffering might develop humaniza-
tion, as spectators can experience fear of the other as
their own. Thus, the prisoner’s experience turns into
real one (Kracauer, 1997).

One of the key features of screen experience is
living through intensity and concentration of meanings
that are combined with routine experience. One can
grasp meanings and the act of significance via screen.
The embodied activity of perception and expression,
making and creating senses are given to us as modals
of single experience of presence and producing of
meaning (Sobchack, 1992, p. 8).

The screen counts on a spectator as on an agent of
perception of an anonymous but present Other. Screen
products hide a forward-looking direct perceptual ex-
perience of subjects that created it. At the same time, it
surpasses their experience because it has the power to
accumulate the experience of spectators that perceive
and interpret it. Spectators saturate screen with di-
rect and indirect experiences as mediators (Sobchack,
1992, p. 9).

One of the cutting-edge directions of the present-
day film studies is tactile aesthetics, which focuses on
tactile characteristics of screen experience (Jennifer
M. Barker, M. Beugnet, L. Marks).

Jennifer M. Barker claims that tactile characteris-
tics, which she ascribes to cinema, enable grasping of

screen experience as a personal one (not as a detached
observation that regards watching a film as an immer-
sion into a visual space) (Barker, 2009, p. 2). Touch is
not connected with a single part of the body, e.g., skin,
as the entire body surface can respond to tactile experi-
ence. Thus, cinematic tactility touches skin and screen
and reverberates in the human body and the film body
(Barker, 2009, p. 2).

The representatives of this newly-developed the-
oretical paradigm try to delineate and study specific
tactile structures of perception and expression reflected
in cinema that are used on screen (by humans or non-
humans), viewers or films (Barker, 2009, p. 4). Their
main statement is that relations ‘spectator — screen’
are grounded on generating and making senses not
only on a rational level but also on a body level. When
viewers are engrossed in a film, the screen absorbs
their emotional, intellectual, and physical resources,
and the film gives itself to viewers. Foregrounding the
material part of cinema eliminates the borders between
the subject and object, figure and ground as the basis
for our perception of the Self as a separate entity. Tac-
tility and denial of the perspective violate the visual hi-
erarchy that shows a human as central and autonomous
entity (Beugnet, 2007, p. 63).

A human being acquires screen experience as
an embodied creature; cinema addresses humans as a
material embodiment. Living body of cinema is a dy-
namic construal formed as a result of emotional and
intellectual investment of spectators in film produc-
tion and perception. The film body absorbs the ma-
terial of perception and expression of those involved
in its production, turning into something unique and
authentic, as viewers refer to a work of art rather than
to film director’s psyche. When a film keeps our at-
tention, captivates and inspires us, its body opens to
us and invites us. It can even inhale us so that we can
feel its pulse and breathing as ours. Film can acquire
our forms of existence and at the same time revive us,
feeding us with emotions and feelings (Barker, 2009,
p. 147). Screen transforms spectators’ view of reality
they are in, meeting with screen gives thus a possibil-
ity to widen the range and increase depth of probable
experiences.

According to M. Beugnet, among other kinds of
art, screen experience ensures the closest possible dis-
tance to the phenomenological world of art, because a
human being responds to screen with his / her body.
The specificity of this new approach lies in refusal to
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regard cinema exclusively as ‘absorption of visual’.
From this new perspective, cinema is viewed through
the prism of attracting attention to tactile details and
material surface where figure and ground converge,
where sight resembles touch and can perceive the im-
pulses that are usually associated with skin contact
(Beugnet, 2007, p. 66).

Relying on the above mentioned phenomenologi-
cal interpretation of cinema made by V. Sobchak, the
representatives of touch aesthetics attempt to show that
film is a living body that shares some ways of visual
perception with us (Barker, 2009, p. 8). Thus, screen
may be viewed as a subject and object; and during film
demonstration two modes of existence, a human and
technical world, merge in the acts of perception and
expression. At the same time, anthropomorphic fea-
tures should not be ascribed to screen as the subjecti-
vity and body of screen are not equal to the subjecti-
vity and body of a human being. They form a separate
unique mode of existence.

Screen performs a self-representation and simul-
taneously hides something significant about itself (the
process of its creation, technical characteristics, etc.),
that is why there is always a thin layer of uncertainty,
intrigue, as the contact of spectator’s skin with film skin
ensures a short partial possession of each other, which
brings pleasure due to its inconstancy and incomplete-
ness (Barker, 2009, p. 29). Films can touch spectators
in different ways: amuse, beat, hurt, and caress. We can
also touch the film ‘with a gentle, calm and obliging
look’ and at the same time we can touch it aggressively,
with keen eyes and ears, groping and examining it. This
tangible touch may be tender when we focus on some
film details with appreciation, or it may be tough when
a spectator notices weak points of the film, some mis-
takes and implausibility (Barker, 2009, p. 37).

A spectator can stop watching the film, but it does
not mean that he or she has the power over screen. On
the contrary, a spectator has to trust screen and perceive
it as the development of an intersubjective process in
order to gain a richer and deeper experience. L. Marks

describes this immersion into experience as an erotic
one, as it involves a mutual desire of self-disclosure for
the Other (Marks, 2000; Marks, 2002).

This process is not accompanied by the loss of
the Self and identity. Moreover, it is characterized by
a positive enrichment and a deep understanding of
your own self. While watching and examining the film
body, spectators observe themselves, their passion, im-
perfection, and hidden desires.

At first glance, it seems to be paradoxical that
within the framework of touch aesthetics screen may
not only satisfy human needs in communication but
also in tactile experience. In relations between film and
a spectator, tactile visuals satisfy the need in contact
inviting a spectator to experience the desired, some-
thing that gives pleasure (Barker, 2009, p. 40).

CONCLUSION

Thus, a brief survey of present-day theoretical
views of spectator’s identification with screen pro-
vides grounds to claim that audio and visual content
of screen can perform two functions at the same time:
that one of an intersubjective communicator and a
connector of senses. Referring to a phenomenological
approach allowed us to refrain from a narrow under-
standing of cinema experience as a set of processes of
consumption of visual material. On the contrary, we
gained a new access to understanding of the ways for
enrichment of human experience as a result of contact
between human consciousness and art forms presented
on screen.

From this perspective, we managed to prove that
contemporary film phenomenology tends to interpret
screen experience as a result of the interaction act be-
tween the two types of subjectivity and body: a human
and screen one. We also found out that such experience
involves the priority of spectator’s identification with
film as a kind of event. In other words, contemporary
film phenomenology refuses from traditional patterns
of film criticism that are grounded on the opinion that
spectator’s identification with film characters or admi-
ration for plot lines are of primary importance.
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(pMKaLMM 1 IpeCTaBICHNs KOHLENTYaIn3alii 3THX MEXaHW3MOB. YCTaHOBIICHO, YTO B MpejIesiaX COBPEMEHHBIX HCCIIE/I0-
BaHMi1 9KpaHa OCYIIECTBICHHE TEOPETUIECKOI «peabunTanumy (eHOMEHOIOTHYECKOH TIepPCIIEKTUBBI TI03BOJIMIIO OTKa3 OT
Y3KOTO MOHUMaHHsI KHHEMAaTor paiuecKoro OMbITa Kak COBOKYIHOCTH TTPOLIECCOB «TIOTPEOICHHS BU3YalbHOTO MaTepHaa.

YCTaHOBIIEHO, UTO XYAOXKECTBEHHBIH apTe(akT cnocoOeH Ha 00OraleHne YeN0BEUeCKOT0 OMbITa U B MPEeax B3a-
MMOZIEHCTBHS JIBYX TUIIOB TEIECHOCTH U CyOBEKTHBHOCTH: YEIOBEUECKON M SKPAHHOMH. JTOT OIMBIT KOHCTPYHPYETCs depe3
WPy ¢ MaTepHAIBHBIMK 3TOCTAMH CPEIbI, KOTOpast CO3/aeT MPOCTPAHCTBO, TIOOMIPSIET K COMMKEHNIO ¢ 00BEKTOM B3ITISIA,
HPEANOYNTas TIEPBUYHYIO HACHTUDHKALMIO C (HIBMOM KaK COOBITHEM, a HE OTOXJIECTBIIEHHE C MEPCOHAKAMH, KOTOPbIE
TIOTAJIH B CIO’KETHOE Pa3BUTHE.

Kniouesvie crosa: uientuduKams, GeHOMEHONOIMYeCKast IEPCIeKTUBA, «0CA3aTeNbHAs ICTETHKAY, TAKTHILHOCTb.
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Anomayia. CtarTs NpUCBSIYEHA TIOPIBHILHOMY aHANI3y IPOBITHUX
COLIOKYJIBTYPHHUX HPOEKTIB PO3BUTKY CYYacCHOTO CYCIIUILCTBA B KYIIBTY-
POJIOTIYHOMY AHCKYPCi: [100ai3M, aabTepriIo0ati3mM Ta aHTHII00AI3M.
MeTo10 JOCTiKEHHS € PO3KPHUTTS IUIAXiB [UBLTI30BAHOTO AIAJNOTY YHi-
Bepcalli3My SK YCTAaHOBKH Ha IOLIYK 3aralbHOIIONCHKUX HIHHOCTEH Ta
TPAJUITIOHATI3MY SIK YCTAaHOBKM Ha 30€pe)KCHHS IMBITI3AI[IHHIX, Halli-
OHAJIBHUX, ETHIYHHX, PETIOHANBHUX T JIOKAJIBHAX KOAIB KyIbTypu. Me-
TOZIOJIOTIYHAMH 3acaJiaMy JIOCHIDKEHHS € KyJIbTYpOJIOriuHa KoMIapaTu-
BICTHKA, CTPYKTYPHHIl IICHX0aHAJI3, CEMIOTHKA KYJIBTYpH Ta KPUTHYHA
Teopis. MeTomaMu TOCTIKEHHS € KPOCKYIBTYpHHUH, (heHOMEHOIOTId-
HUH, ICTOPHYHUH, TEPMEHEBTUYHHI Ta CTPYKTYpPHO-(QYHKIIOHATHHHIL.
HayxoBa HOBH3Ha 10CI/PKEHHS TIOJIATAE B TOMY, 110 aBTOP MOPIBHIOE MiXK
c00010 NpUTaMaHHUH JUTs [NI00AITI3MY TIPOEKT PETiOHAI3MY SIK BHSIB IJI0-
Kai3allil Ta mpUTaMaHHU IS TPaAUI{IOHANI3MY [IMBLTI3AIIHHIHA MiIXi]
1 K1acu(ikye perioHami3M K MOCTMOICPHY MOCTIIO0AI3aLliiHY cTpaTe-
Tifo, @ IUBLNI3AMIHHAHN Mi/IXi T — K IPEMOEPHY A0TI00ai3aIlifHy cTpa-
TETif0, Ki 0OMIBI YMOBHO TIPOTHCTABISIOTECS KIACHIHOMY MOJCPHOMY
ro6aiizmy. [o6ati3m BogHOYAC PO3IISAAAETHCS SK 3aMKHYTE KOJIO CaMO-
BIATBOPEHHS Yepe3 anporpiarilo HauiiKiB. Buxiz i3 3aMKHyTOrO KoJla
BOQYAETHCS y BUBEICHHI 3-111]] KOHTPOJIIO TOTAIBHOI PEMPECUBHOCTI YHI-
BEpCATICTHYHUX (COL[IANIbHO-ETUYHNX) Ta TPAJMILIOHAICTCHKUX (KYJIb-
TYPHO-aHTPOIIOJIOTIYHNIX) iIeH Y AMCKYpCi BITBHOTO (HAUTHIIKOBOTO)
aIbTeprIo0ani3My Ta aHTUIIIO0ATi3MY. Y BHCHOBKAX aBTOP MiAKPECIIOE,
o e()eKTUBHIM MEXaHI3MOM JAIoTy yHiBepcani3My 3 TpaaHIioHai3-
MOM € peanizallist IPUHIMITY €HOCTI Yepe3 0araTOMaHiTHICTh Ha OCHOBI
YHIBEpCANBHOTO MOTEHIIAY TPauLii Ta KOHKPETHO-ICTOPUYHUX (OpM
3MIHCHEHHS yHIBEPCANBHUX CMHCIIIB JIIOICTBA.

Kniouogi cnosa: tmobanism, ansTepriodannizM, aHTUIN00ami3M, TIo-
KaJTi3alis, yHiBepcani3M, TPaaHIiOHATi3M, AiaJoT.

Ilocmanosxa npooremu, it akmyanrbHicmy ma 36 SI30K i3 6adic-
JUGUMU NPAKMUYHUMY 3A60GAHHAMY, 3HAUEHHS GUDIUIEHHS TPO-
onemu. Kpusa rmodanbsHoro udpoBoro MynbTHKYIBTYPHOTO CBIiTY
BipTyaspHOT JTi0epai-IeMOKparii € JaHiCTIO MOCTCYYacHUX peaiid:
CKOHOMIYHHX, MOJNITHYHHX, JYXOBHHX, MEPEKEBUX, CKONOTTUHIX,
AHTPOTIONOTIYHUX. YCEOXOIUTIOIOUNH XapakTep KpU3U JO03BOJISE
TOBOPUTH PO HEOOXiAHICTh paiMKaibHOI TpaHcgopmamii rio-
0ani3My SK MPOBIHOTO MPOEKTY PO3BHTKY iH(OpMawiiHOrO Mmo-
CTIHIYCTPiaIbHOTO CYCTIIBCTBA IPYroi MONOBHHM XX CTOMNITTS
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3 BHKOPUCTAHHAM aJIbTEPHATUBHUX IUIAXIB CTAHOB-
JIEHHS COIIyMy Ta Cy0’€KTa TONPH MONIUPEHE KIIIIE,
M0 «AJIFTEPHATUBH HE ICHY€». MOXKIMBICTD «IHIIOTO»
CBITY PO3INIANAETHCS MPEACTaBHUKAME 0araTbox OTo-
3UIIHHUX MPOEKTIB PO3BUTKY KyNBTYPH: BiJ| aHTHITIO-
0amisMy Ta anpTepriofani3My /0 NUBLII3AIIOHI3MY,
TPaIUIIOHATI3MY T YHIBEPCATI3MY.

CxmasiHICTh MOIIYKY aJIbTepPHATHBH MOB’A3aHa 13
CaMOI0 MPUPOJIOI0 TI00ATBHOI KyNBTYpPH, SKa CXUIb-
Ha JI0 BCOTYBaHHS (amporpiarii) B cebe BCIX MOMKIH-
BHX Bapiamii KymbTypHOTO OyTTS Ta TXHIX HOMiHAIIN
K HAJIKHHUX JI0 OJHOTO i TOTO CaMOTO CBITY, SIK BXKE
BIIMCAHNX Y HHOTO MEXaHI3MIB 1HEPIIabHOTO CaMo-
BiITBOpEHHs (TOMEOCTa3y) TAaKOTrO CBITY dYepe3 Jo-
MyCKaHHS PUTYaIbHOTO CaMO3aIepeueHHs Y BUIIAAL
KoomToBaHUX (opM omo3uii. L{ukiniaHa 3aMKHYTICTh
robaizmy, IKUii POTIOHye cy0’ €KTOBI YABHHI BHOIp
MDXK HasBHUM Ta HEICHYIOYNM, TIPOBOKYE JAECTPYKTUB-
Hi TIPOIECH B KYJBTYPi Ta KyJIBTYpHIN caMOCBi1OMOC-
Ti: pEeBaHIIM3M, KceHO(DOOiIo, JETNpeciio, BiIIyXeH-
HS, — 5Kl BBOJASATH 1HAMBIZA B CTaH MOCTIHHOIO IIe-
peOyBaHHS B HETaTUBHOMY. BaykIIMBUM 3aBHaHHAM CO-
iaabHOT ((heHOMEHONOTTIHOT) Ta MCHXOIOTIYHOT (rep-
MEHEBTUYHOI) KYJBTYpOJIOTii € BUBEEHHS Cy0 €KTa 3
TOTAJIBHOI PETIPECHBHOCT] Y BUTHHUN CTaH KyIbTYPHOI
TBOPYOCTI Ta KPUTHYHOTO TMOINIYKY 1HAMBIAYaIbHOTO
CMHCITY.

Ocmanni docriocenns ma nyonikayii. Y cBoemy
JOCIIKEHHI MU CTIUPANACS Ha KyJIBTYPOJIOTIYHI PO3-
POOKH, MPUCBSUIEH] aHAJTI3y OCTAaHHBOTO ATBTEPHATHB-
HOTO MPOEKTY PO3BUTKY CYCTLIBCTBA, MPEACTABHUKA
SKOTO 3IIHCHIIIN CTIpo0y CHHTE3Y YHIBEpCaTiCTHIHNX
NPIOPUTETIB KIACHYHOTO TWIO0AN3MY 3 MapTUKYISp-
HUMH IIHHOCTSAMH MYJIBTHKYIBTYpaIi3My, OTPUMABIIN
«HA BUXOJ[1» CTpATETiio TIoKami3my. [lo HOBITHIX Kia-
CHKIB TJIOKaJII3My Ta TJIOKaJi3amii SIK crioco0y BIpoBa-
JDKCHHS B JKUTTS 171ei Aianory To0agbHOTo 3 JIOKab-
HuM Hanexats P. Pobeprcon, C. Xanrinrrown, I1. bep-
rep, A. Anmanypai. Ixmi pexomenparii inTepmpery-
I0ThCS 3HAYHHUM 3arajioM MPEeCTaBHHUKIB MPHKIATHAX
nocmipkenb: M. M. Koxesnikos, H. JI. IlamkeBuu,
I1. B. MammaoBchkui, 1. I'. SkoBenxko, I. M. BonkoBa,
€. M. Crapres, C. B. [loncekux, 1. O. JlimuHChKHi T2
IHIII THTEPIPETYIOTh TEOPii0 IIOKANI3MY 00 MOX-
JMBOCTI BIPOBA/UKEHHS HA PETiOHANBHUX Kelcax y
eKOHOMIIl, TIOMITHII, OCBITi Ta BIAacHE KymbTypi (Bif
Typu3My ¥ KpeaTHBHHX 1HIYCTPill 10 MOJETIOBAHHS
BIpTyanbHHUX IMIIKIB JIOKYCIB SK TPAHCKYIBTYPHHX
xa0iB).

Ha namy mymKy, POEKT TVIOKawi3My, SKHH MaB
0e3CyMHIBHHI1 yCTIiX y SAMOHCHKOMY Oi3Heci Ta Map-
KeTHHTOBI, HHWHI TOTpedye CyTTEBOi KOpeKilii, 3Ba-
Kaloyn Ha Te, Mo (DaKTUYHE 3POIICHHS INOKANi3My
(perioHani3My) 3 MYyJIBTHKYJIBTYPaIi3MOM, & MYJIBTH-
KyJbTypanismy — 3 I00ami3MoM Hpu3Beao 10 To-
BEPHCHHS ATBTEPHATHBHOTO TI00aTi3My TIPOEKTY B 3a-
rajgbHe JJOHO I00aTiCTHYHOI TeTeMOHii, y MeXax Kol
BCI JICTITUMHI BIIXUICHHS € JIAIIE TiTBEPIKCHHIMA
0e3CYMHIBHOCTI HasBHOI CHCTEMH SK METa-TIPOEKTY i
BHCTYNAIOTh y POJIi alpONPiHOBaHUX HA IUIIKIB, yiKe
BIMCAHKX Y 3arafbHUN TOPSAIOK Y BUIISII KOHTPOJIBO-
BaHUX BapiaHTiB kpuTuku. {06 BifHAWTH crpaBKHIO
aNbTepPHATHBY, MU TIPOTIOHYEMO 3BEPHYTHCS 10 JBOX
MPOEKTIB, K TIPUHIIUIIOBO NPOTHCTABIAIOTH ceOe T10-
0amizsMy. MOBHUTBCS PO COIIABHO-ETUYHUN TIPOEKT
YHIBEpCai3My Ta KylbTypHO-aHTPOTIONOTIYHHI MPO-
€KT TUBLTI3AIIKHOTO TPAAUIIOHATI3MY, MIaNoT SKUX
CTaHOBUTH JIOCHThH BEJIUKY MPOOIEMY, 3BaXKalodd Ha
BIIMIHHICTh MK YHIBEPCANBHHM 1 MApTHKYIAPHUM
OaveHHAM CBITY.

Mema cmammi — pO3KPUTH IUISIXH TiaIO0Ty YHI-
BECpali3My Ta TPaJWIliOHATI3My HA CITbHIA aHTH-
ro0aicTHYHIM Ta anbTepriodaTicTHYHIN OCHOBI, KA
CTaHOBUTH 3arajibHUil KyIbTYpOJNOTIYHMN ITUCKYpC 3
ypaxyBaHHSIM BiIMIHHOCTEH Ta Bapiariil.

Buxnao mamepiany docrioocenns. Knacudanii
[UBUT3AMIAHNN TAXiA, TPUTAMAHHUK U  KYITb-
TYpHOi CaMOCBIIOMOCTI MOJEpHY, TPYHTYBaBCS Ha
BHOKPEMJIEHHI OCOONHMBHX  COILIaMbHO-1ICTOPHYHIX
YTBOPEHb — IMBLNI3aIil, KO)KHA 3 AKUX CTaHOBUIA
CBOTO POAY TeIITAIBT — CMHUCIOBHIA TPOCTIpP (TOTOC,
JIOKAJbHICTD), SIKUH BiIPI3HABCSA BIACHHUMH XPOHOTO-
oM, akcioceporo, MEHTANBHICTIO, CHMBOJAMH Ta
apxetunaMi. B ocHOBI Oymp-skoi IUBiMI3aLii JIexkKaIo
YABJIEHHS NP0 TPAJMIIIIO K CBOTO POIY KOMEKTHBHUM
TAPTUKYAPHAA TOCTHYHAH 1 OHOYACHO TIONITUIHUH
Dasein, sIKiit yMOXKITHBITIOBAB 1HTEPIEIALLI0 CY0 €KTa
B €JIMHE CUMBOJIIYHE ITiTe. BomHO9ac posyminocs, o
iHTepreNsAmist BiI0YBA€THCS 03aCB1IOMO, OAIOHO 110
iHimiamii B POMOIUIEMIHHUX CYCIILCTBAX 30I0TOrO
BiKy, — BOHA NpHTAaMaHHA JIOAWHI 3 CaMOr0 Hapo-
JUKEHHS, KOJM 1HAWBIA BXOMUTDH Y MPUTAMaHHUN T
TaKO1 JIOKAJTLHOCTI TPOIeC TPAHCIATI IIIHHOCTEH Bif
CTapIIOro TIOKOJIHHS JI0 MOJIOJIIOTO, 3aCBOIOE X He-
KPUTHYHO Ta HaOyBae MPUIHCAHY IACHTHYHICTD, KA
OpTaHIYHO 3ITMBAETHCS 3 HOTO CKOHCTPYIHOBAHOIO 1CH-
THYHICTIO, #oro camicTio. OCOOHCTI 3amuTH, iHTEpeCH,
notpedu, 6akaHHS 1€ He PYHHYIOTh CHCTEMH KYIBTY-
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PH, OCKITbKH 301rafoThes 3 KyNbTypPHUMH BUMOTaMH.
Tpamuiis Ax ko UMBLII3ANIT 03HAYAE TIPEMOP/Ii-
aTbHy MeTadi3uyHy MepIIOEHICTh HIUBITYaIbHOTO
Ta KONEKTHBHOTO HAYaJ: YacTKa BHpaxae cebe uepes
Iisne, Iije apTUKYIIOEThC Yepe3 YacTKy, MK HUMH
e HeMae TPABMATHYHOTO PO3XOMKEHHS, OCKLIBKH
MaHYIOTh OJIaricTh, TAPMOHisl, OpTaHivyHa, OPTiacCTHIHA
3MUTHICTB JKUTTA, CYILIbHA CIIOPIIHEHICTh, BUPaXeHi
B MaHTEi3Mi, T1103013Mi, TOTAJTPHOMY aHIMICTHIHOMY
OyXOTBOpeHHI cBiTy. Crapmi ¥ Moo, 6aTbKu Ta
JiTH YTBOPIOIOTH €JUHY CIUIBHOTY T103aCBIIOMO 3JH-
TrX HecTad. CakpasizoBaHe 3HAHHS MEPeKUBAETHCS K
JKUBHIT Mi(, KYJIBTypa He BTpayae OHTOJOTIYHHX aJIeK-
Balliil K ICTHHA CIIB-TOMIi. ByTTS cTBepmKyeThCS K
JIeNI0 TO3UTHBHE, HAasfBHE Ta peaabHe, HEPO3MITBHO
OB’ s3aHE 13 CHMBOJIYHUM CBiTOM. [[uBinmi3aris 3 mo-
3UIIii CEMIOTUKHU KYJIBTYPH JIEKUTh Y TOPU3OHTATbHIH
TUIOTIMHI POCTOPOBOT CHHXPOHI1, CTATUKU, CHHTATMH,
BOHa 0a3yeThCs HA METOHIMIAX 1 CTANIMX CTPYKTypax,
Ha CMHCJIOBUX {HBapiaHTax 1mam sTi Ta reHokozax. Pyii-
HaIlisl [bOTO BITY BUKIIMKAE JI0 KUTTA 0A30BY TpaBMY
— TpaBMy «BUTHAHHS 3 paro», koiu ¢irypa Cuna (yo-
COOJIEHHSI TIOKOJIHHS MOJOINX) YCBIIOMITIOE CBOI BifI-
MIHHICTb 1 HecTauy i mounHae nepudepiiHmii mpoTect
npotu LlenTpy B 0co6i barpka. 3 MomeHTy 110TO TIpO-
TECTY 3aBEpPIIY€ETHCS TAPTHKYIAPHHUIN IUBLTI3AIHHIN
MOHI3M 3 MPUXOBAHNM MiATEKCTOM Y BHIIAAI Ayami3-
My «CBOIX Ta YyXHX», 1 PO3MOYNHAETHCS T00ATBHUIN
cBiT. OCTaHHROMY MIPUTAMaHHI J[BI TEHACHIII: 10 yHi-
(bixamii KyJIbTypHUX KOAIB (CTaHIAPTH3ALIis, TOMOTEHI-
3allis) 1 10 parMeHTarii mux KoxiB (auBepcuQikarris,
reTeporeHizaris). TpagumiiHuil UBITI3aMIHHNN CBIT
HaJIeXKaB 1001 mpeMoiepHy. YHipiKaI[iHHIA T100aI1i3M
BiAKpuBae 100y MOAEPHY, a IUTFOPATiCTHIHII — 100y
MOCTMOJICPHY SIK OCTAHHIO CTAJiI0 CaMOBIITBOPECHHS
[100aTICTHYHOI CHCTEMH Yepe3 3arepedeHHs.
[TocTMoznepH mpomoHye CBITOBI MOcCTIIOOamiza-
IHAI IPOEKT PerioHai3My, KUl MPOTOHYETHCS K
anbTepHATHBA TPAIULiHOMY (IomTobanizamiiHomy)
npoektoBi (orckux, 2012). fAxmo rmBini3amiiamit
MiJIX1] TIepea0adaB MOLUT CBITY 3a KyJIBTYPHIMHE O3HA-
KaMH Ha JIOKAIBHOCTI, TO PETIOHANI3M Iependadae
PECTPYKTYpai3aIlito rmodaIbHOTO IPOCTOPY IO JIOKY-
CIB — HOBHX PETiOHIB, K 30BHINIHBOTO (00’ €THAHHS
KpaiH), TaK 1 BHYTPIMHBOTO (ycepeauHi KOXHOi Kpai-
HH) TOPAZIKY, SIKI BU3HAYAIOTHCS 32 PUHKOBHMH Iapa-
MEeTpaMH Ta € CEePBICHUMH TPHIATKaMH TI00aIbHOT
CKOHOMIKM 3 YpaxyBaHHSAM MICIIEBOTO KOJOPHUTY Y
BUIVISII CUMBOJIIYHUX 1JEHTHYHOCTEH, 110 3 CHHTAr-

MaJIbHO{ TUIOIIMHY TeIITANBTY MEPEXOIATh Y TapajIuT-
MaJIbHy BICh TEMIIOPAIBHOTO PYXy KamiTany, MOKHia-
104H TIPOCTIp Ha KOPHCTH YacCOBI.

Tounime kaxydw, Taki iIEHTUYHOCTI «HAHU3Y-
I0ThCSD) Ha BEPTUKAIBHY BICh Yacy SIK TOBApHI 3HAKH,
MapKepamMu SKHX CTaloTh TYPH3M, KpEeaTHBHI IHIY-
cTpii, cyBeHipu i yce, 0 MOB’A3aHe 3 yIBHUMH i1e-
AILHUMH 3HaYE€HHSIMU HOBITHROI cBigoMocTi. OcTaHHs
KOHCTpYIO€ ceOe y BCIiX HampsAMax PU30MH 32 3aKOHa-
MU TPAHCKYIBTYPH i CYIEpPIOKATbHOCTI — PE30HAHCY
MICIIEBOCTEH Y €IMHOMY iH(OpMAIIHOMY HPOCTOpi
KamiTany Ta 3HaHb. Llefl MPOEKT 1 HA3MBAETHCS ITIO-
KaJi3M», Y MeXax SKOTO TPAJHIlis MepPeTBOPIOETHCS
Ha KamiTamicTHyHi (OpMH TPaHUIiOHANTI3MY, KU, K
MPABUIIO, MAE «CYBEHIPHUI», CUMYIATHBHUN Xapak-
Tep. KynapTypHuii Kom crae eK30THMYHHM €p3al-Ipo-
TyKTOM 1 He OlbIIe.

3HauHy pONH y TPOCYBAHHI IIOKAi3aIiifHOT
cTparerii Bifirpana cyJacHa «iBa» (IIOCTMApKCUCT-
CbKa) i7es, MPUOIYHMKY SKOI PaIMKAIBHO MiIaBaIn
KPHUTHIII TPAAUIIIOHANI3M 32 TaK 9H HAKIIIE TPUTaMaH-
Hi HOMY «TOTaJiTapHi», KOHCEPBATHUBHI Ta PEMPECUB-
Hi pucu. Lle cTBOpmIIO CHIPUATINBI NEPETYMOBH IS
ampomnpiamnii «iiBoi» imei rmobambHEM Ji0epaTbHIM
CBITOM (HampuKiIaj, y JTibeprapiaHcTBi) Ta HepeTBo-
peHHs ii Ha yMOBHY OTO3HIIIIO JI0 «IPaBoi» imel, fKa
TaKkoK HaOyna pUHKOBHX (hopM (IJIOKai3My, perio-
HanisMy, codT-Tpajauiionatizmy). Curyaiis ysSBHOTO
koH(mikty «Fa vs Antifa» crana MexaHi3MOM OHOB-
Ta3y, OCKIIBKH TEJEOJNOTis PUHKY, 32 BCHOTO YSIBHOTO
pyXy, Tmependadae BHYTPIIIHIO MPUXOBAHY TOTAIBHY
CTaICTh. SIKUM ke BOAYaeThCsS BUXIJ 13 3a3HAYEHOI
cutyarii 6iry 1o 3aMKHyTOMY Koy?

[Ipotsarom TpuBanoro yacy (Maiike BCbOTO Tepi-
Ofly TOCTMOZIepHY Ta miobaizarmii Bix 1990-x pokiB
@K 10 HAIIWX JHIB) JIIOACTBO MOKJIAAAN0 HAMII0 Ha
nonioHIYHI, TUIFOpasbHI GOPMHU B3AEMOJIT y Mepexi,
AKa mependadae KPOCKYJBTYpPHI PE30HAHCH PETiOHIB
1 GaratopiBHEBi crmocoOm camoopraHizaiii HechMme-
TPUYHUX CHCTEM Y KEpOBAHOMY XaocCi IH(poBOTO
«maByTuHHA» (KoxesHikoB & [Tamxesuy, 2005; Crap-
e, 2009). YTim, TuHAMIKA PUHKY B MEKaX TTONITUKH
PErioHiB MpU3BENa HE JI0 eraliTapHOi PIBHOCTI Perio-
HIB, a 0 MOJICIOBAHHS KOXKHOTO PETiOHY SK OpeHy,
BIPTYalbHOTO TIPOEKTY, TOBAPHOTO 3HAKY, CTABJICHHS
J0 SKOTO B KalliTamiCTHYHOMY MYJIBTHKYIBTYpai3Mi
KOJIMBA€ETHCS B 3QJIEKHOCTI BiJ] TIOTPEO PUHKY, a HE BiJ
notped camoro periony. Came TOMY, BIIOBIZHO /IO
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CHUHJIPOMY «XOPOIIMX IHIIMX» Ta «IIOTaHUX IHIIHX)
(benomeHy, sKHii 103BOIISIE MOJIENTIOBATH 00pPa3 «00-
MatiHeHoro» YysKoro), perioHu novanu crpuimMarucs
SIK ICTITUMHIY», SKIO BOHU MiATPUMYIOTh TI00AITI3M,
Ta «HENETITHMHI», SKIIO BOHH MAlOTh aHTUIIO0AIC-
TUYHY CHPSMOBaHiCTh. CHTyallis y3aKOHEHOTO Iapa-
JIOKCY HE JI03BOJISIE BCIM PEriOHaM OJHAKOBO YCIIillI-
HO PO3BHBATH CBOI CKOHOMIUHHI CTaTyc, MONITHYHE
CaMOBM3HAYCHHS Ta KyIBTYpHY 1IeHTUUHICTb. Kpuza
[JIOKAJI3My Ha3piBa€ BCIIJ 32 KPU30K KIACUYHOTO
mo0anisMy Ta IIopanisMy (KyJIbTypHOTO PENsSTHBI3-
My), IO B IIJIOMY BIiJIIIOBI/Ia€ JIAHI[FOTOBUM PEAKIIisIM
TMEPIOIMIHOTO CaMO3amepedeHHs TinepriodamizMy K
nepeayMOBH HOTO iHEpIIii. Buxomuts, 110 38 BUIUMUM
TUTIOPAJTi3MOM TIPUXOBYEThCSI TOW K& CAMUH MOHI3M,
aje He KIacHM4HOi Tpaiuilii, a HEKIACHYHOTO PHHKY,
3a 30BHINIHLOI0 0AraTOMAaHITHICTIO 1JEHTHYHOCTEH
YIOBITIOETHCS BHYTPIILIHS OJHOMAHITHICTh KarliTany, 3a
TOPHU3OHTATIBHOI CTUXIHHICTIO Mac — BEPTUKATLHUM
KOHTPOJIb €JIIT.

Cepenl POEKTIB, SKI MPUXOAATH HA 3MiHY IJIO-
OanictuuHii crparerii B ycix ii dopmax (kiacuuHii,
TOCTMOJICPHIH, TPaHCIOKAIbHIH), BAPTO BHOKPEMHTH
HOBHIl yHiBepcasi3M, IPyHTOBAHMH Ha BifpOIKEHHI
iyei myOniuHoro pamionanicruunoro auckypey tO. [a-
Oepmaca, sIKMH anenoe 10 Oe3KIHEYHOTo TOTEHITIaTy
MoziepHy. Lleil mpoexT Ha piBHI KamiTaTicTHYHOI eKo-
HOMIKH BiJIOOPaKAETHCS B TEOPIi MPOTPECHBHOTO Ka-
nitanismy (Crintin, 2015), y nentpi sikoro nepedyBae
COIiaJTbHO 30pi€HTOBAHA JIEPKaBa, POJb KO HaMaras-
sl «3HATH) MYIBTHKYIBTYPHHH [00Ai3M, a Ha PiBHI
CTHKH, TIOMITHKYMY Ta KyTbTYpU apTHKYIIOETHCS 11es
TMIEPCOHATICTUYHOTO CUHTYJISIPHOTO €TUYHOTO CY0’€KTa
(Badiou, 2019), BikpuTOro JIOACTBY SIK TBOPLIS iCTO-
pii 1 32 IBOTO MO30aBIEHOrO MIIHO YKOPiHEHHX OH-
TOJIOTIYHUX aJICKBAI[il, OCKUIBKK CY0’€KT IIOXBHIIH-
HHU TBOPUTbH JKUBE OyTTS, & HE 1AEHTHQIKYETHCS HUM.
VTiM, MPOrpecHBHUI KamiTami3M He 3a[0BOJBHSE Ty
YaCcTHHY CTUXIHHOI «J1iBOi» IPOMaCHKOCTI, KA MpO-
JIOBXKYE BIJICTOFOBATH PAJIMKAIBHO KIIACOBI IHHOCTI 3
3aKIMKAMK JI0 [OBHOI J€BabBallil HasIBHOI CHCTEMH
SK «PaIUKaTbHOTO PO3PUBY» Ta «BEJIHMKOI BiIMOBID).
OpHOYaCHO YMCTHI YHIBEpcalli3M HE 3aJI0BOJIBHSE 1
TPAJUI[IOHANICTIB, SIKi OJHAKOBO HE MOTOJUKYHOTHCS
SIK 13 3JIOBKMBAHHSM TPAHIISIME 3 00Ky I100aIbHOTO
PUHKY B PETiOHAJI3Mi, TaK i 3 MOBHUM 3arepeUeHHIM
TPAJUIIIN B HETaTUBHIM OHTOJIOTT.

CrpoTUB  TPaJUIIOHANICTIB  TI00ATICTUYHOMY
Ta YHiBEpCaNiCTHYHOMY MPOEKTaM TMOSCHIOETBCS CyO-

CTaHIIMHICTIO TPaJMIii, sKa TIePEKUBAETHCA 1 HOCIS-
MU SIK KOCMOC (MH 3apa3 He JI0BOJIMMO, UM YSBHHI BiH,
4l peabHO-CUMBOIIYHHUMN), TIPyYaeThcsi HOMIHAIII 3
OOKy CHMBOJIYHOTO O3HAYHHKA PHHKY i OJHOYAaCHO
BHKOPHCTOBYE PUHOK SIK IHCTPYMEHT CaM030epeKeHHS
nepes oOMMYYsIM 3arpo3H PajrKaibHOTO MApKCH3MY.
Tpaauiiis roToBa M0O30aBUTHCS ABTEHTHYHOCTI i Ha-
OyTH «CyBEeHIpHUX» (BOIHOYAC 3 BiIBEPTO (yHAAMEH-
TaNICTHYHAMHE Ta PEAKTUBHO KOHCEPBATHBHUME (op-
MaMH), abu Juie He OyTH 3arepeyeHoro TOBHICTIO Ha
KOPHUCTh abCTpakTHOTO cy0’€KTa, — 0COONIMBO, SKIIO
MeKa MK YHIBEpPCAIbHHM TIEPCOHANI3MOM 1 mU(pO-
BOIO aTOMApHICTIO (3BakalouM Ha amporpiamiio «i-
BOT» i1el HeoNOepaIbHUM CBITOM) CTa€E CMEPTENIHHO
TOHKOI. BUKMBaHHS TPaJHIIOHANI3MY MOJICKYIH M0-
TpeOye 3aCTOCYBaHHS HUM IHCTPYMEHTY TIOCTMOJIEPHY
K (hOpMH perpe3eHTalii: MoBa iJe Mpo BUKOPHCTAH-
Hsl MOJICJTI «CAJIATHHUIII» 3 PI3HUX KYJIBTYPHO-aHTPOIIO-
JIOTTYHUX MOJIeIeH Mopaii (MOCTCTPYKTYpaTiCTChka
TIOCTKOJIOHIaJIbHA KyIBTYpHa aHTpomonoris). Sk mpa-
BHJIO, «€THO(YTYPUCTHYHAY» 3BHUKA BUKOPHCTOBYBATH
HOBITHi ()OpMHU JUISL IPOCYBAHHS CTAPHUX CMUCIIB Ma€
SIK CBOT MO3UTUBHI (OMOJIOJKCHHSI TPa IUIIOHATI3MY),
TaK 1 cBOi HeraTHBHi (pajuKanizanis ado KomepIriani-
3aIis TpaJUIioHAT3My) DOpMH, 3aJIeKHO BiJ TOTO,
10 € IEPBUHHUM: TPaJUILlis Yi penpesenTais. «Oua-
COBIICHHS» TIPOCTOPY MOXKE TIPH3BECTHU JIO TOTVIMHAH-
HS «CBITOM IOTOKIB» (TIAPaIUTMOI0 <JTFONEH Yacy»)
«CBITY MICITbY» (CHHTarMH «IHOJICH MPOCTOPY»), SKIIO
HPOCTIp BTPATHB CBOI OyTTEBI KOPEHI.

3BaKaroun HEJOCTaTHBO €PEKTUBHUM HaJAMipHE
HApPTHEPCTBO «IPABOTO)» TPAAHIIOHATIZMY 3 OCTMO-
JEPHI3MOM, TaK caMo, SK i MapTHEPCTBO MOCTMOJEp-
HI3MY 3 «IiBUM» YyHiBEpCaTi3MOM, MH MpPOIIOHYEMO
HE MPOCTO BCTAHOBUTH OANaHC TPHOX CHIJI («IIpaBoi»
TPaJIMIIOHATICTCHKOI, «IiBOI» YHiBepcalicTHuHOI Ta
IEHTPUCTCHKOI» JTibepaibHOI TOCTMOIEPHOT), arne
crpoOyBaTH BHUBECTH KpaiHill «JTiBUH» Ta KpaiiHii
«TIPaBHiD» MONOCH CHJI 3-MiJI KOHTPOJIO TVI00aIbHOTO
MYIBTHKYIBTYPHOTO TIOCTMOJIEPHOTO YaCOMPOCTOPY i
crpoOyBaTy BH3HAYMTH JHAOT MK YHiBepcani3MoM
Ta TPaJUI[iOHAII3MOM HANpsAMY, 11038 CUMBOJIYHUMI
O3HAYHUKAMHU TOCTCYy4acHOCTI. Takuii jiajmor Moxe
3/IIHCHIOBATHCS B MEKaX BENbMHU CTPOKATOTO i Oara-
TOIOJISIPHOTO PYXY, BIIOMOTO Mijl HA3BOKO «aHTHTI00A-
J3M», 4Hsl XUTKA CTPYKTYpa A03BOJISIE IOTYYaTH CEOIN
SIK TIOMIPKOBAaHHX €JIEMEHTIB, 1[0 BUCTYNAKTh MPOTH
3aco0iB, GpopM 3IHCHEHHS Ta HACIIJIKIB Io0ati3allii,
aJie He MPOTH TIPOTPecy KarliTani3My sK TaKoro, Ta pa-
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JUKaJbHI CUJIH, IO 3alepedyloTh YBECh KalliTali3M i
modanizM, SK crpasa (peniriiHuil gyHameHTamizm),
TaK 1 37miBa (pajMKaibHHUIA MapkcusMm). Sk mpasmIio,
MIOMIPKOBaHI aHTUIIO0AICTH HA/IAl0Th MEpeBary Ha-
3B1 «aJIBTEPIIO0ATI3MY 1 TSIKIFOTH JI0 B3aEMOIIT 3 J1i0e-
paJbHUM CBITOM Y KpUTHYHOMY KoHTekcTi (Muxaitino-
Ba, 2011), poOnsiun Bce MOMITMBE ISl BIIMEIKYBaHHSI
cebe BiJ pafuKaiiB, 3a 0 OCTAaHHIMH 3BHHYBaYyIOTh-
sl B HOMiHOBAaHOCTI Oyp)Kya3HOIO CHCTEMOIO.
3ynuHAMOCS Ha O3NS/ ajbTepriodaniamy sk
(eHomeny pedopmaropcTBa (MOMIPKOBAHOTO AHTH-
modanisMy) JoKnaaHime. AIbTepriodanizmM sK co-
IiaJIbHUM PyX 32 albTEPHATHBHI MOjieNi miodasi3anil
1o03a HeonibepanbHUME MaTepHaMy TpaHCHAIIOHAb-
HHX €T, BIJOMHI TaKOX MiJ HA3BOI «AHTH-MOHI-
aizM», HE 3arepeuye HEMHUHYUOCTI iHTerparii cBity
il TUCKOM 1H(OpMAIIHHUX TEXHOJIOTIi, aje BUCTY-
Tae MPOTH aHIIOCAKCOHCHKOT MOJIENI Takoi iHTerpa-
wii. [IpencraBHUKK aIbTeprIO0ANICTUYHOTO PyXY 3Y-
CTpivatoThes Ha BceecBiTHBOMY comianbHOMY (opymi
B Micti [lopry-Anerpi (Bpasunis) — MixkHapoaHiii
3yCTpiui, M0 MPOBOIUTBCS LIOPIYHO HA MPOTUBATY
BceecpiTHROMY ekoHOMiuHOMY (opymy B JlaBoci, Kynu
30MpatoThCs MPEICTABHUKH CKOHOMIYHHX Ta BIIJHO-
TONITHYHKX eMiT riodanizmy. ¥ Tlopry-Anerpi npuixk-
IKaloTh TIPEACTABHUKH YMCICHHHX CTPOKATHX PYyXiB
3a CYCNUIbHY CIpaBeJIMBICTh 0€3 BUIUMOI OpraHi-
30BaHOi CTPYKTYPH: «HOBHX JIiBHX», «EKOIOTTUHHXY,
KIHOYMX, pOOOUYMX Ta CENSHCHKHUX, MPOQCIIIKOBHX,
CTYJICHTCBHKHX PYXiB TOIIO. PiIUHHICTS Ta PO3CISHICTD
CTaIOTh TONOBHHMH TIOCTMOJCPHUMH O3HAKAMH allb-
TEPIIO0ANICTUYHOTO PYXY, IO JIA€ MPHBIJ MPEICTaB-
HUKaM KIIACUYHOI MapKCHCTCHKOI Ta MCHXOAHANITHY-
HOI KPUTHYHOI TEOpii TOBOPHTH MPO BIMBAHHS IHOTO
pyxy B rmnobamictuuny moguenb («Ilopry-ZaBocy) sk
ri0puHOT popMu YSIBHOI TIOKa3HOT OTO3MIIT 10 CHC-
TEMH, KA PUTYaIbHO CAMOBIITBOPIOETHCS Uepes Tep-
(popmartusHe camosanepeueHns (JKuxkek, 2017).
AunpreprnobanicTuui cy0’eKTH JCKIAPYIOTh SK
npioputet GopMyBaHHS HOBOI MOJENi KyNbTYpU Ta
CYCIIIIBCTBA COLlIANI3M, CTUXIHHY TI00ai3allito Ta Jie-
MOKpATII0 «3HH3Y», 00pOTHOY 32 PO3B’sI3aHHS EKOJIO-
TYHUX TIpo0ieM, 3a0e3nedeHHs BceOIYHOTO PO3BUTKY
0COOMCTOCTI, PO3BUTOK OCBITH i MEJTUIIUHH, TIOJ[0JIaH-
HSl KITaCOBOI MPIpBH CBITY Ta eKCIUTyaTallii B KpaiHax
nepudepii rodanbHOT exoHoMiku Tolo. CeMiHapw,
JMCKYCIT, TEMOHCTpAIlii, aKilii XUTKOTO, HEOpraHi3o-
BAHOTO THUITy OTOJIOIIYIOTHCS TONOBHUMH (opMamMu
apTukynanii nos3uiii  ansrepriodanictiB.  KiibKicTh

JIIOJICH, M0 BIIBIAYIOTH YCECBITHIM comiaibHUN (o-
PYM 3 MOMEHTY HOTO IepIIoro 3idcHeH s 3 31 ciums
10 5 mororo 2002 poky MOpOKY 301IBIIYETHCS 1 HUHI
nepeBaxkae cto Tucsa ocid. Cepen nomnosigadis do-
pymy Oymn Taxi BueHi, sik H. Xomcokuit, T. Bonrpen
ta Jlx. Cririn. o TeopeTHKiB anbTepriodalizmMy Ha-
nexarb Takox H. Knith, 3. bayman, 1. Bannepcraii,
C. Jlarym, I1. Bypabe Ta iH. Kpeno ansrepriodanizmy
«lHIME CBIT — MOXUIMBHIA!», THM HE MEHII, JIHIIE
YaCcTKOBO BI/IOBI/IA€ TIPIOPUTETAM «BEJIUKOI BiAMO-
Bi» [. Mapkyse Ta «pagukanbHoro pospusy» A. ba-
ZIb10, OCKINBKH HE TIepeI0adae 0CTaTOuHOTO PO3TyyeH-
Hl 3 KaliTaliCTHYHAM YCTPOEM CBITY.

[MpuBin anst anpompiauii anerepriodamizMy 3
OoKy m100ami3My JaroTh caMi ajabTepriodanicTu, ski
KaTerOpHYHO BiJIMEKOBYIOTh ce0e Bil MpaBHX aHTH-
ro0aicTiB  (TpaJMIliOHANICTIB, KOHCEpPBATOPIB Ta
(yHIaMEHTAICTIB) Ta JIBUX aHTUINOOAMICTIB (Ipo-
JNIETAPChKUX 1HTEPHAIIOHANICTIB, KOMYHICTiB). Allb-
TeprodanicTd YHUKAIOTh PajvKaibHOI aHTUIIOOA-
JICTCHKOI MOBU Ta HE MPOTECTYIOTh MPOTH BIILHOTO
PUHKY SIK TaKOT0, 3aCy/KYIOUH JIHIIE HOTO MOHOTIONI-
samito 3 0oky THK, MB® ta BTO. Ansrepriobanizm
NpeCTaBIsie cO00I0 CTPOKATE SIBHILE, SKE HAPAXOBYE
0arato ropu30HTaIbHUX PYXiB, [0 BUCTYMAIOTh IPOTH
crpoOu 3 OOKY TpaHCHAIIOHAIBHUX KOMITaHiH 3aX0ITH-
TH BECh CBIT 1 3MIHCHUTH IMIIepianicTHUHy T00ai3a-
IiI0 «3BEPXY» y BUIVISI CBITOBOI Mepeski IU(POBOTO
kamitany. Ha nmymMky anerepriio0aiicTis, rio0anbHu
IUQpPOBHI MYIBTUKYIBTYPHUH KarliTaa OTONOIIYE
BilfHY HE3TOJHUM YCIX HATPSIMIB: €THIYHOTO, PENiriii-
HOTO Ta KyacoBoro. [T1o0aizairis j1ana cBoOoLy mepe-
CYBaHHS JUIIE Kamitany, iHpopMarii Ta BiliHaM, sKi
YTBOPIOIOTH Xa0M B PyXJIHBIH mapaaurManbHii Mepe-
1 BepTHKAIBHOI Oci. PernTa HaceneHHs xKuBe B matpi-
apXaJbHIN 3aNeKHOCTI Bil IPOCTOPY i 00poOII€THCS
HeommiOepaibHOK Mporaranio. [Iporect HaceaeHHS
IUTAHEeTH TIPOTH KamliTany i € «4ETBEPTOI CBITOBOIO
BIIfHOIO», B OCHOBI SIKOi JIO)KMTh YMOHACTPIH yHIBEp-
CaJIbHOI HE3a/10BOJICHOCT] CBITOM.

[TomToBXoM [l PO3BHUTKY ~albTepriIo0aizMy
CTaB PEeNPECUBHUI XapaKTep MIaBUILHOTO KOTIA TJ10-
Oaizanii, sKa nependayae BTSATYBAHHS y CBITOBE JIOHO
HalliOHATBHNX EKOHOMIK, 1H(OpMaIiiHUX MPOCTOPIB,
JIepKaB Ta PETiOHIB, HAJl SKUMU BCTAHOBIIOETHCS TO-
TaNbHUN JUTITATBHAR KOHTPOJIbH 3 JIOTIOMOTOI) CY-
YacHUX TexHoMoriil. JIlibepan-nemMoKkparis sk AUKTaTy-
pa BUOOPY OHOYACHO O3HAYA€E T030aBICHHS TIOAMHA
npaBa Ha Oyab-sKM BHOIp dYepe3 1LII030pHI YMOBH
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€BIEHIA BUIBYEHKO

BHOOpY Ta mepeHeceHHs mpaBa BHOOpy Ha IHIoro
(MammHy), MmO ¥ CHpOCTOBYE 1i IHAWBINYaIBHICTD.
Cy0’ekT 00Mpae MK €IUHO MOXIIMBAM 1 BIACYTHIM
BaplaHTaMH Aii, pyXalo4nuch 3aMKHYTHM KOJIOM 1 BECh
Jac riepelyBaiodn y HeraTuBHOMY ctaHi. OHOYacHO
CKOHOMIYHHH, TIONITUYHUN, HAyKOBO-TEXHOIOTIIHHIH,
COL[IOKYIBTYpHUH, 1H(GOpPMANIIHUI Ta EKONOTIYHHIT
acrtekTH Tio0aizanii, o 3JIHCHIOITECS OIHOYACHO
B YCIX HampsiMax, CTATYIOUHM BOEAMHO KpaiHW Ta pe-
TiOHH, HE MOXKE HE JPaTyBaTH CBIT, OKPEMi YaCTHHU
SKOTO BUSBIAIOTHCS ACHMETPHYHO PO3TAIIOBAaHUMH Ha
MOJIAPHUX TOYKax OaraTcTBa i O1THOCTI, PO3BHUTKY Ta
Bi/ICTaBaHHA, HAHU3YIOUNCh HA HEBONAraHHy BiCh TEM-
TIOPAJTi30BAHOTO KAIITANY, IO «09ACOBIIOE» MPOCTIP.
Camo0yTHI KynbTypH 3 XHIMH HalllOHATbHAMH KOJIa-
MH TIOCTIHHO BiJUyBarOTh 3arpo3y Bij mIoOamizaiii,
IO TIOPOJIKY€E aHTHIIIO0ATICTHYHIX PEBAHII «CIIPaBay»
(peakuiitHuii (yHIaMEHTATICTHYHNI aHTUIIO0ATIZM)
1 cripusie pefyKuii HalioHaJIbHOI 7€l 10 mocTMozep-
HUX (OPM BYJIBIAPHOTO ETHIIIH3MY.

Ha namy aymKy, TOJOBHHM JAyalbHHM IIPOTH-
CTOSIHHSIM CYYaCHOTO i MailOyTHBOTO € HE 3acTapiia
OTIO3MIIiSA MOMITHKYMY «JTiBI — IpaBi», a OLTBII YHI-
BepcabHA KYJBTYPOJOTIYHA Ta ETHYHA OIO3HIIS
«rmo0anisM — aHTHTI00aTi3M», Ha T SKOi PO3X0-
TDKCHHS MI’K OPTOJOKCANTBHIME aHTUTIO0ATICTaMH Ta
M’SIKHMHA aJIBTePIIO0ANiCTAMH € JOCTATHHO CYTTEBH-
MH, alie MOKYTh OyTH KOHCTPYKTHBHO MOJ0JaH] B 01K
{XHBOTO MIaJEKTUYHOTO CHHTE3y. Tak, CIPOTHB ajb-
TeprIo0aiCTIB SKOJOTIUHIM, MOMITHYHIHA, COIiaTbHIN
KpH3i, CIIPOBOKOBaHiH T100ani3MoM, Moxe OyTH CTIiB-
3BYYHHM YHIBEPCAICTHYHOMY HANpsAMOBI, TaK CaMo,
AK 1 a’xpTeprIo0anicTHYHI MPUHIUIE AHTPOTIONCH-
TPH3MY Ta «TIo0ani3alii 3Hu3y», a JKOPCTKA KPUTHKA
AHTUIIO0ANICTAMHI TPAHCHAIIIOHATBHUX KOMITAHIN Ta
CBITOBHUX (DiHAHCOBHX €T — TPaAUIioHaTi3My. [ 0110-
BHE 3a IIOTO, 100 YHIBEepcai3M He OyB ampormpiiio-
BAaHMI TETEMOHIEIO 1 HE TIEPETBOPHBCS Ha JTiBHIl TIOMY-
Ji3M, a TPAAUIIIOHAI3M, TEX 32 YMOB ampornpianii, —
Ha npaBuii nomy:tizM. Tak camo BaXIINBO i anbTeprio-
OamicTam mpydaTucs HOMIHAII, SKa PEOyKye pyX 10
eKo- Ta (PeMiHICTUYHOTO TPEH/IIB, 1| HTH HAa KOHCTPYK-
TUBHI LIJISIXU B3a€MOIi 3 aHTurooamicramu. «Bucnu-
3aHHS) 3-TI1]1 TA0ETIB CHCTEMH «JTIBOTO» H «IIPABOTO»
KpWJI aHTHIIO0AN3My Ta, BiJMOBIAHO, ambTeprioda-
JMi3MY 3MIIHHTH aTbTepPHATHBHUN MO0 TIO0ATiCTHY-
Hol Marpumi Tabip. I, TUIBKM OTPUMABIIM peanbHy
aJbTepHATHBY HeoibepaiisMy, MOXHA Oyzie TOBOpH-
TH TIPO MAPHUTETHUH Aiajor 3 o0ani3MOM y CBITI, 1€

HUHI 30epiraeThes KonocanbHa HepiBHICTh LleHTpy Ta
[lepudepii. Tam, me mie CHHAPOM «3aralbHUX CBOIX»
(tepmin b. Banbuendensca), skuii cimpaeThes Ha Ha-
BiIOBaHHA NPO e(eMepHy BiJCYTHICTb aIBTEPHATUBU
AK BHSB «CMapT-CHIM» («BIHHH MYAPOCTI»), HI TIPO
SKUI IAPUTET HE MOXKE HTH MOBA.

limoTeTnyHO MOXHA MPHIYCTUTH, MO 3aBISKH
MAacOBUM TPOMAJICHKAM aKIiIM SKOHOMITHOTO Ta (i-
HAHCOBOTO aJIBTEPIIO0ANi3My 3’ SIBUTBCS MOKIHBICTD
(MOK® 10 YTOMiYHA) BUKOHATH OCHOBHI ITUTI TaKUX
TPYI: OIOJATKyBaHHSA (PIHAHCOBMX MOHOIIOJICTIB,
3amina MB® Ta BcecBiTHROTO OaHKY MEpekero pe-
TiOHANBHUX OAaHKIB, CIHCAHHS OOPTIB KpaiHaM, IO
PO3BHBAIOTHECS 3 OOMEKEHHSIM aCHMETPUYHHX KOIO-
HI3aIIHNX KPEIuTiB, 0OMEKEHHS aMepHKaHi3alii. 3a
TaKUX yMOB TIOCHJINTHCS CIPHATINBE /IS aHTUII00a-
Ji3My iH(OpMAIiiHE ToJIe, SKE J03BOJIUTh IIe OLIbII
e(heKTUBHO BUKOPHCTOBYBATH MEPEXKY 111 OOpOTHOH 3
Mepexero, TOOTO BITyJaTH MPOBIAHI Meia-TeXHOJIO-
Ti{ 3-Ii KOHTPOIIO TI00ai3My [T peanizarii CTuxiii-
HHUX HU30BHX JIAHIIIOTIB B3a€MOMii. Alle Hapa3i MOBa
fa JiMme 1mpo COLIOKYIBTYPHI MepeayMoBH (Tpo-
MaJICBKi pyXH) Ta MEXaHi3MH IPOCYBAHHS TAKOTO PyXy
( mepexa). Hazani ymoBH if 3a3Ha4eHi 3aco0u BU/a-
I0ThCSl HAM HEOCTaTHIMA. be3 mATpuMKH HallloHATb-
HUX JIEpPXKaB CBITY, K HE TOTOKYIOTHCS 3 TOTATHHOIO
r100aTi3aIi€el0  «3BepXy», IMOAAJIBIINN e(PEKTHBHUI
PO3BHUTOK NbTEPHATHB Y CBITI HEMOMKJIUBHUH.

BucHogku. SIx BUCHOBKH, CIPOOYEMO OKPECIUTH
IUIXU JHANoTy yHiBepcanisMy Ta TpajuIlioHaNi3My
B MEXax aibTep- Ta aHTUIIO0ANi3My sK ()eHOMEHIB
MaiiOyTHBOI aJbTepPHATHBHOI MEPCIIEKTUBH PO3BUTKY
CYCTIUIBCTBA TIICHA Kpu3u miobamizmy. SIKmo yHiBep-
caii3M OpIEHTY€EThCS HA 3araibHe (JIOACTBO), CHOKy-
COBaHE B CHHTYJAPHOMY (JTIOAMHA), 1 CIIMpAEThCA Ha
TYMaHICTUYHI I[IHHOCTI BUTBHOTO PO3BUTKY Cy0 €KTa
icTopii 1 KyJbTypH, KPUTHKH i PO3pPHBY, TO TpajH-
IIIOHATI3M 30Pi€HTOBAaHWN HAa peai3aliio KOKHOI
KOHKPETHOI MMBITI3AMIHOI 1ICHTHYHOCTI B MexKax
CTILTBHOTH. JKOHA IUBII3AIliS HE MOXKE peasi3yBaTh
cebe 0e3 BUXOy y CBITOBHIT KOHTEKCT, 0€3 HaIBHOCTI
TYMaHICTUYHOTO TIOTEHIiamy, 0e3 [ianory 3 iHIIuMU
KyJbTYpaMH # muBimizamismu. byayqn moz0asnena ta-
KOTO BHXOZY Il TAKOTO /Iiaory, BOHA MEPETBOPIOETHCS
Ha 3aMKHYTYy MOHOETHIUHY ¥ HaJ3BHYAHHO KOHCEp-
BATUBHY TPYIy JIOZeH, MPUPEdeHy Ha EHTPOMiio. 3
iHImoro 00Ky, yHiBepcalai3M He ICHye B aOCTpaKTHO-
My BUDIAAI IUdpu: BiH mependadae pearizamiio cede
Yepe3 KOHKPETHI KHUBi Tpaauiii. 3BigcH — yHiBepca-
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JICTMYHUH MiATEKCT MUBUII3AMIMHOTO MiJXOAy Ta IU-
BUTI3aIIHI (pOpMU 3iHCHEHHS YHIBepcalli3My SIK Ie-
peMoBa IXHbOI ycmimHoi B3aemoii. TpamuiiioHanizm
«BKJIQJIAETHCSD) B YHIBEPCANI3M 32 HPUHIUIIOM «MaT-
PBHOIIKWY. SIKIIO YHIBEpCANi3M OiIbLIe MIAXOAUTh ISt
CcolianbHOT cepu, TO TPAIUIIOHANI3M OIIKYEThCS

CIIMPAETHCS HA MOTIEPE/IHI TPAIHLIIT PEBONIIOLIN Ta HO-
MIHY€ETHCS CUMBOJIIYHHM TOPSIKOM KyJIBTYpH. Bysib-
siKa TPAIHLIIS € PEBOJIOLIEI0, OCKIIBKU ICHYE JIHIIE B
’KMBOMY TIEpPEKMUBaHHI Cy0’€KTa SK MOCTHYHUI IOJIOC.
Jiasior TpajuIii 1 HOBAIM CKIIaa€ MIHHICHY OCHO-
BY Ul B3a€MOJIii YHIBEpPCAJIBHOTO i TAPTUKYISIPHOTO

KYJIBTYPHUMH I[IHHOCTSAMH. byjib-sika peBodtolis, npo
SIKy TOBOPHTBH YHIBEpCali3M, € TPAJHUIIEI0, OCKUIBKH

HayaJ y CBITI, 110 PO3BUBAETHCS 10 JIHCHOI, peabHOT
0araroMaHiTHOCTI Ta CONiIAPHOCTI.
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bunvuenko Eezenus Bumanvesna
VYHuBepcaaIn3M U TPATUIHOHATN3M B MOCTIIO0ATHCTHYECKOI MepcneKTHBe: MyTH THAIO0Ta

Annomayua. C1atbs NOCBALICHA CPABHUTENBHOMY aHAIN3Y BEAYLIMX COLMOKYIBTYPHBIX MPOCKTOB PA3BUTHS COBpE-
MEHHOTO 00TIIeCTBa B KYIBTYPOIOTHIECKOM AMCKypce: TI00aIn3M, anbTeprio0ani3M i anTurnodamiM. Lensto mcenemno-
BAHHMS SIBISCTCS PACKPBITHE TyTeH MBHIIM30BAaHHOTO IMAJIOra YHABEPCAIU3Ma KaK YCTAaHOBKH Ha TOHCK 00IIeYenoBedec-
KHX IIEHHOCTeH M TpajuIMOHAIN3Ma KaK YCTAaHOBKHM Ha COXPAaHCHHE IMBHIM3ALMOHHBIX, HALMOHAIBHBIX, STHHYECKUX,
PErHOHANIBHBIX M JIOKAJIBHBIX KOJIOB KYJIBTYpbl. MeTO/I0JIOTHYECKUMH OCHOBAMH HCCIIE/IOBAHUS SIBISIOTCS KyJBTYpOJIO-
IHyecKas KOMIIApaTUBUCTUKA, CTPYKTYPHBLH IICHXOAaHAIIM3, CEMUOTUKA KYJIBTYPbl U KpUTHYECKas Teopus. Meropamu uc-
CIE/IOBAHUS SABISIOTCA KPOCCKYJIBTYPHBIH, (DEHOMEHONOTHYECKHH, HCTOPHYECKHH, TepMEHEBTHYECKUH M CTPYKTYPHO-
(yHKUMOHANBHBIH. Hay4Has HOBH3HA HCCIEIOBAHNUS 3aKITI0YAETCS B TOM, YTO aBTOP CPABHUBAET MEIKLY COOOI PUCY LM TS
rI00anm3Ma MpOeKT PerHOHATM3MA KaK IPOSBICHUE IVIOKATU3ALMH 1 IPUCYLIMH JUTS TPAINLHOHATH3MA IHBHIIM3AlIOHHBIH
TIO/IXOJ] ¥ KJIACCU(UIMPYET PETHOHAIM3M KaK MOCTMOJIEPHYIO TOCTIIIO0ATN3AIMOHHYIO CTPATETHIO, 8 IIMBIIN3AIMOHHBIN
HOAX0A — KaK NPEMOZIEPHYIO JONI00AIN3aUOHHYI0 CTPATeruio, KOTOpble 00€ YCIOBHO IPOTHBOIOCTABIIAIOTCS KIACCH-
4eCKOMY MOJIEPHOMY II00anu3My. [To0anu3m 1mpu 9TOM paccMaTpHBaeTCs Kak 3aMKHYTBI KPYT CaMOBOCIIPOM3BENCHHUS
TIOCPEACTBOM aNpOIpHaLiK H30BITKOB. BBIX0J N3 3aMKHYTOTO Kpyra BUAHTCS B BEIBEACHHUH H3-TI01 KOHTPOJIS TOTAJIBHOM pe-
TPECCHBHOCTH YHUBEPCATHCTAYCCKUX (COMANBHO-OTHYECKHX) U TPaIHIHOHAINCTCKUX (Ky/IETYPHO-aHTPOIIONOT HUECKHX)
UJeil B IMCKypce CBOOOIHOTO (M30BITOYHOrO0) aNbTepriiodanu3Ma i aHTHIo0AT3Ma. B BbIBoax aBTop MOIYEPKUBALT, YTO
3¢ (HEeKTHBHBIM MEXaHU3MOM JHaJIOTa YHUBEPCAIN3MA C TPAANLIMOHAIM3MOM SBIISICTCS pealu3alys IPHHINIIA SAMHCTBA Ye-
pe3 MHOrooOpasye Ha OCHOBE YHUBEPCAILHOTO TTOTEHIMAA TP M KOHKPETHO-UCTOPUYECKHX (hOPM OCYIIECTBICHHUS
YHUBEPCAIBHBIX CMBICJIOB YEJOBEUECTBA.

Knouesvle cnoga: T100amm3M, alsTepriodann3M, aHTHINO0ATN3M, NIOKAIN3aLHs, YHHBEPCATH3M, TPalHLHOHAIN3M,
JHaJIor.

Yevgeniia (Ievgeniia) Bilchenko
Universalism and traditionalism in a post-globalist perspective: ways of dialogue

Abstract. The article focuses on the comparative analysis of the leading socio-cultural projects of contemporary society
development in culturological discourse: globalism, alter-globalism and anti-globalism. The research aims to reveal the ways
of civilized dialogue of universalism as an attitude to the search for universal values and traditionalism as an attitude to the
preservation of civilizational, national, ethnic, regional and local codes of culture. The methodological principles of the study
are: culturological comparative studies, structural psychoanalysis, semiotics of culture and critical theory. Research methods
are: cross-cultural, phenomenological, historical, hermeneutic and structural-functional ones. The scientific novelty of the
study is that the author compares the project of regionalism inherent in globalism as a manifestation of glocalization and the
civilizational approach inherent in traditionalism, and classifies regionalism as a postmodern post-globalization strategy and
the civilizational approach as a premodern pre-globalization strategy both of which are conditionally opposed to classical
modern globalism. Globalism is seen as a vicious circle of self-reproduction through the appropriation of surpluses. The
way out of the vicious circle is seen in the removal from control of the total repressiveness of universalist (socio-ethical)
and traditionalist (cultural-anthropological) ideas in the discourse of free (excessive) alter-globalism and anti-globalism.
In conclusion, the author emphasizes the implementation of the principle of unity through diversity on the basis of the
universal potential of tradition and specific historical forms of realization of universal meanings of mankind to be an effective
mechanism for dialogue between universalism and traditionalism.

Keywords: globalism, alter-globalism, anti-globalism, glocalization, universalism, traditionalism, dialogue.
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Anomayia. KynasTypHHH TPOIYKT PO3NIANAEThCS B LM CTAarTi y
JIBOX KOHTeKcTax. [lepiuii — sk pesysabrar KyJIbTypHOTO BUPOOHHMIITBA,
110 3aJIeKUTh BiJi 0COOMMBOCTEH KYJIBTYpHOI mpalli i KomyHikauii mpo-
JyIEHTa 3 ayauTOPi€r0, TOOTO OCOONMBOCTI CHOXHBAHHS KYJIBTYpPHOTO
npoxykry. Hpyruii — sSK {HCTPYMEHT Jialory KyIbTyp Ta KyJbTypHOi
JurioMarii. Binrax, morika BUKIagy MaTepialy CKepoBaHA IIparHEHHAM
TpoaHalIi3yBaTH TPU OCHOBHI aCleKTH: KyJIbTypHa npars (i 0coOnuBocCTi,
JOCIIJUKEHICTD 1 CHPUIHATTS), KyIbTypHE CHOKUBAHHS (JIallor MUTLS i3
ayJUTOPIEI0, ETHKA XyIO0KHBOTO BUPOOHMIITBA), OCOOIUBOCTI €KOCHCTE-
MU KyIBTyPHOTO BHPOOHHIITBA YKPAiHIL.

MOoXITHBICTD JETITUMI3YBAaTH €KOHOMIKY KYTMBTYpH, HEBiITUTBHHIL
KOMIIOHEHT KyJIBTYPHOTO TIPOCTOPY, SIK PEMET HAyKOBOTO JIOCIIIKEHHS
30pi€HTOBAaHA HA TPU OCHOBHI 3aBJaHHS: MO-TIEpIIe, CTBOPEHHS BiJIO-
BIJIHOI €KOCHCTEMH JIsl PO3BUTKY KYJIBTYpH (BiJ MIATOTOBKH (haxiBIIiB
JI0 YiTKUX (DIHAHCOBUX MPABWJI, CTATYC KYJIBTYPHHX BUPOOHHIITB y CyC-
MiNBCTBI i EKOHOMIII KpaiHH), IO-ApyTe, BIATBOPEHHS 3aKOHOMIPHOCTEH
COIIANbHUX BITHOCHH y KyIBTYPHOMY BHPOOHHMITBI (Bi yMOB mpari i
CTaTyCy MHTIIB 10 JiaJoTy 3 IMsAaueM ado XK CTIOXKHBAHHS KyJIbTYpPHOTO
TPOIYKTY) 1, TIO-TPETE, YTUICHHs CTpATerii PO3BUTKY KyIBTYPH H KYJb-
TypHUX iHaycTpiil. lle i 0OrpyHTOBYE aKTyanbHICTH 00paHOI TeMaTHKN
JUISL IOCITIJUKEHHSL, METOIO SIKOTO € CIpoda MpoaHaIi3yBaTh 3HAYEHHS KO-
HOMIYHOTO KOMIIOHEHTY KYJIBTYPHOTO BHPOOHHIITBA B MEXKaX Ky/IBTYPHO-
TO JIianory.

Knrouosi cnosa: KynbTypHUH TIPOIYKT, Ky/IbTYpHA AUIUIOMATIS, ia-
JIOT KyJBTYP, KYJIBTYPHI IHIYCTpii, KYJIbTypHHH MPOCTIp.

Inest cTarTi BUCHOBYETHCS 3 HPUIYLICHHS, IO TEOPETHYHA
KOHILIETILIS «HIanory KYJIbTyp» SIK Y3a€MOIi, BIUIUBY, IPOHUKHEH-
Hs1 200 BiITOPTHEHHS Pi3HUX KYIIBTYDP BUXOIUTH 32 MEX1 YTOTIIYHOT
MOJIEI i BKITIOYA€ PEHPE3EHTALI0 KY/IbTYPH Yepe3 KyIbTypHY AH-
TUIOMATII0, KYJIBTYpHI IPAKTUKA Ta MIKHAPOJHI BITHOCHHH, a ChO-
TOJCHHUH KOHTEKCT 3HAYHOIO MIpOIO 3aJI€KUTh Bij 3ac001B MOMIN-
PEeHHS 1 penpe3eHTallii KylIbTypu — ii «KyJIbTYPHOTO MPOIYKTY» SK
JIeprKaBoIO, TaK 1 1HIUBIAyaIbHUMH, KOJEKTHBHIMU KOMEPIIHHHI-
MH iHiLiaTUBamMu # npoexramu. KyasTypHuUil IpoayKT y MIMPOKOMY
pO3yMiHHI (SIK MaTepiani3oBaHuil a00 HeMaTepiaJbHUN Pe3ylbTar
TiSTBHOCTI B MUCTEIBKiH a00 KYJIBTYpHIi isSTTBHOCT) OTPHUSBIIOE
IIHHICHI OpIEHTHPY, IEPEKOHAHHS Ta KOJH CYCITUTLCTBA, 1 BEKTOPU
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OJIEKCAHJIPA OJIITHUK

fioro po3BuTKy. ChOTO/IHI COIIOTONITHYHUI KOHTEKCT
CBIUATH PO Te, W0 CydacHa YKpaiHCbKa Ky/lbTypa
3aranom, 1 KokHa 3 ii iHIyCTpid BiJICTOIOIOTH 3aKOH-
HE TIpaBo HE TUIbKU OyTH 3aTpeOyBaHUMH B MiKHa-
POHOMY 4H €BpoIeichkoMy TipocTopi (abo iHakire
K&)XY4d Ha MDKHApOJHOMY PHHKY), ajle i OCHOBHHM
(He €MHUM, alie BU3HAYAIBHUM) JIEBLEM MPOCTOPY
HallioHaNbHOT0. 3HAYHI SKiCHI 3pYIICHHS, 3BUYANHO,
BiJIOyBAIOTHCSI B OCTAHHE JIECATUIIITTS (30KpeMa, 3 ya-
ciB PeBomomii ['inHOCTI), IpOTE TpUBaNMii IIEpio] eKo-
HOMIYHOT 1 CTpaTeriyHoi KpH3H 3anIIae eKOHOMIYHHH
MOTEHITIa) KYJBTYPH HE JI0 KIHIIS 3peai3oBaHuM.

BigdyTHuii THCK €KOHOMIYHO CHIIBHIIIOTO KYJTb-
TYPHOTO TIPOJYKTY € CHIUIBHUM JUIsl OLTBIIOCTI KYJIBTY -
HUX chep Ykpainu i mpuBaTHHX, i AepkaBHUX (HopMm
BIIACHOCTI, 1 3aXMCTUTHCS BiJl TUCKY MOXIIMBO TUIBKH
CMIOBHA OIIHMBIIM TIOTEHI{IAN «KYIBTYPHOTO TIPOIYK-
Ty» SIK CYCIIIBHO-I[IHHICHOTO PECYPCY Ta K Pecypcy
EKOHOMIYHOTO — Y CHHEpTiliHil eaHocTi. ExoHoMmika
KYJBTYPH — «CKOHOMIYHMH KOMIIOHEHT KYJIBTYPHOI
chepu KUTTEMISIIBHOCTI JIFOMUHI) — 3aJIUIIAEThCS
HEBIUIITEHUM KOMIIOHEHTOM CTBOPEHHS KyJIBTYPHOTO
Onara, He3aJIeKHO BiJl JCKIapOBaHOT a0 MPUXOBAHOT
METH CTBOPEHHSI: UM TO TPAHCIIALIS TyXOBHHUX L[IHHOC-
TeH, 91 TO OTPUMaHHS KomepliiiHoi Buroau. [TomiOHuit
HIJIXI 10 PO3YMIHHS JiaJiory KYJbTyp 3Mintye (hokyc
yBard Ha €KOHOMIUHUH MOTEHIiA)l KYJIBTYPHOTO HpPO-
AYKTY B MATPUMIII i 3MIIIHEHH] «KYJBTYPHOTO Jiajo-
ry» a00 TOro, 10 PO3YMIETHCS T1iJ] IIUM BU3HAYCHHSIM 3
ypaxyBaHHSIM €KOHOMIYHOI 1 TEOMOMITUYHOT crienui-
KH YKPaTHCHKOTO €KOHOMIYHOTO, CYCIIIBHOTO H KyIb-
TypHoro npoctopy. Lle # obrpynTOBYE axmyanvuicmo
00paHoi TeMu JIOCIIKEHHS, Menok SKOTo € crpoda
NPOAHAJI3YBATH 3HAYCHHS CKOHOMIYHOTO KOMIIOHEH-
Ty KyIbTYPHOTO BUPOOHHIITBA B MEKaX KyIBTYPHOTO
Jianory. 3 oIy Ha PO3IIAPOBAHICTh 1 CKIIAJHICTh
CKOHOMIKH KYJBTYPH, Y JOCIIDKCHHI 30CepPeIMOCs
Ha JIBOX CKOHOMIYHHX (PEHOMEHaX KyIbTYpPHOTO BH-
POOHHUIITBA, KYABTYpHill IUIIIOMATIi 1 iXHOMY 3B’SI3KY
B YkpaiHi. o po3IIsSHYTHX €KOHOMIYHHX (PEHOMEHIB
BITHOCHMO i BHAIIAEMO crieUiKy KyIbTypHOI Ipai
f CIOKMBAaHHS, IO OKPEMO H Y TIOEAHAHHI PO3KpH-
BAIOTh OCOONMMBOCTI KOMYHIKAIii MK MPOAYLEHTOM
KYJIBTYPH 1 ayUTOPI€l0, MIXK KyIBTYPHUM MPOLYKTOM
1 IeprkaBoto, sIka MOBOIO KyJIBTYpPHOT AMILIOMATIi TIpe-
CTaBJIS€ KYNBTYPHHH MPOAYKT YIKE B JIiano3i 3 iHIIMME
J€pKaBaMH i KyJIbTypamH.

3HayHy yBary 3MiHaMm COIiaJbHOI, 3aKOHOIABUOT
CTPYKTYPU KYJBTYPHOTO IIPOCTOPY YKpaiHum # mep-

CIIEKTHBaM 1oro po3BuTKy TipuaiieHo O. [puieHkoM,
0COONHMBOCTI MIXKHAPOAHOT CIHIBIIpAIl W CHPUHHATTS
Vkpainu 3a Mexkamu YKpaiHu CTaaud OPeJMETOM JI0-
CIIJDKEHHS, peajli3oBaHor0 YKpaiHChKHM iHCTUTYTOM
(3a ywacti ananitnasoro nentpy In Mind). Teoperu-
KO-TIPaKTHYHI TUTaHHS JiajJory KYJbTyp pO3IIsfac
O. Beperosa B Mexax TOCTiIKeHHs [HCTUTYTY Kylb-
Typonorii, cimparounch Ha gopodok 0. 1. boryisko-
ro. ExoHoMiuHi 0cOOMMBOCTI, 30KpeMa PO3IISHYTI B
crarti, gocrimkeno [ AoGinrom, . ®pocoi, J1. Iec-
Momrambiem, M. Bimminr.

KynsrypHuii npofyKT, 1o B 11iif cTaTTi po3msa-
€TBCS Y JIBOX paKypcax, ki (GOpMyIOTh KylbTYpHHIA
npocrip, 3a Bu3HaueHHsM O. ['puuenka ([puren-
Ko, 2019), um TO eKoCHCTEMY KpPEaTHBHOI EKOHOMIKH
(Fpomimiok, & Ctpyk, 2021a, Oepe3eHb) K pe3yabrar
KYJIBTYPHOTO BHPOOHMIITBA, a SKIIO TOYHILIE SK pe-
3yJBTaT KyJIBTYPHOI Mpalli i KyJIbTYpPHOTO CIIOKHBAH-
Hf, 1 K IHCTPYMEHT Jiajiory KyIbTyp, IO 3a y4acTi
JEpKaBH € HE UMM IHIIMM K KyJIBTYPHOIO AMILIOMA-
TI€IO.

[TouHiMO 3 MPOSICHEHHSI 3B SI3KY «JANOTY KyJlb-
Typ» 1 KyJIBTYPHOTO MPOAYKTY. BuXimHOIO MO3MITiEI0
1i€i cTarTi € Te, MO TEOPETHYHE PO3YMIHHS JHialory
KYJIBTYp 3aJUIIATUMEThCS BAKYYMHHM, YTOIMIYHNM,
SKIO HE PO3LIMPIOBATH HOr0 MPAKTUYHUM KOHTEKCT.
[IpukiaHe 3HAYCHHS TEOPETUYHOT KOHIIETIIIIT «J1iajo-
Ty KYJBTYp», 110, SIK BiIOMO, OCIYTOBYETHCS CBOEIO
TOSIBOIO POCIHCHKIM TyMaHITapHil Haylll i He TaK IIH-
POKOBKMBAHE B 1HO3EMHOMY KYJBTYpOJIOTTHHOMY Te-
3aypyci, 03HAUYEThCS, 30KpeMa, PO3yMIHHSIM 3B SI3KiB
MDK KOHCTPYIOBAHHSAM KyIBTYPHOI 1IEHTHYHOCTI,
iHAyCTpisiMUA KynbTypH (200 KyIbTYpHHM BHPOOHH-
ITBOM) 1 JiepkaBoto. PocificbkuM ryMaHiTapHUM ce-
PEIOBHILEM 3alpOINOHOBAHO MeTadopy, MO OMUCYE
pOJIb €KOHOMIKH B KYJIBTYpi: «KYJBTYpHi (KpeaTus-
Hi THAYCTpii) AK JPUKKI 101 OPOAIHHS KyJNBTYPHOT
inentnyHocTi» (Kpusonam, 2017). CriokuBaHHS KyIb-
TYPHOTO TIPOIYKTY PO3IISIAETCS K i0enmuikayis,
1 B [bOMY CITHPAEThCS Ha MOMYJsipHY mpaio [oHa
Xaprii «KpeatusHi iHIycTpii», y SKiil MOPIBHIOIOTHCS
IIEHTUYHICTD 1 CTIOKMBAHHS B «KPEATHBHUX» IHMY-
CTPISIX Ha MPUKJIA «BIPTYalbHUX», OHAK TCH/CHIIIS
€ TIPaBHIIBHOIO 1 B iHIIMX c(epax KyJIbTypHOTO BH-
poOHUITBA. MOMKIIMBICT JETITUMI3yBaTH EKOHOMIKY
KYJIBTYpH SIK KOMIIOHEHT KyIBTYPHOTO TPOCTOpPY Ta
SK TPeIMET HayKOBOTO JIOCII/DKEHHS 30pi€HTOBAaHA
Ha TP OCHOBHI 3aBJIaHHS: IO-TIEPIIE, HA CTBOPEHHS
BIJINOBIIHOT 30BHINIHBOI EKOCUCTEMH JUIS PO3BUTKY
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KYJIBTYpH (Bifl MATOTOBKY (paxiBIiB JI0 YiTKKUX (iHAH-
COBHX TIPaBHJI, CTaTyC KyIbTYPHUX BUPOOHHIITB Y CyC-
MIIBCTBI i €KOHOMIIII KpaiHu), O-JpyTe, BiATBOPCHHS
3aKOHOMIPHOCTEH COI[ialIbHUX BITHOCUH Y KYJIBTYPHO-
My BHPOOHHIITBI (Bijl yMOB TIpalli i CTaTycy MUTIIB 10
JiaJory 3 TisgadeM abo Xk CTOKUBAHHS KyJIBTYPHOTO
IPOIYKTY) i, TIO-TPETE, YTUNCHHS CTpAaTerii poO3BUTKY
KYJIBTYPH 1 KyJIBTYPHHX 1HIYCTpIi.

Crenngika €KOHOMIKH KyIbTYpH, KYJIBTYpPHOTO
BHUPOOHHIITBA 3yMOBJIOETHCS CBOEPIIHICTIO BITHOCHH,
mo (OpPMYIOTH CTBOPEHHSI KYIBTYPHOTO IPOIYKTY:
KYJIBTYPHOI TIpali i CIOKMBaHHS KYJIBTYpPHOTO TIPO-
IYKTY, BUPOOHHUMMH ¥ TPYIOBHMH BiTHOCHHAMH Ta
KOMYHIKaIli€r0 Mi>k aBTOPOM 1 HOT0 aynTOpi€ro.

ExoHomiuHi ¥ comianbHi mepeTBOpEeHHs, Ha T
SKUX PO3BUBAETHCS KYJBTYpa i MUCTELTBO B 3aKOHO-
MIpPHOMY TUIMHI 3araibHO-CYCIJIBHEX 3MiH, a 30Kpe-
Ma 3MiHa (YHKI[IH MHUCTEITBA, CTATyCy MHTIIS 1 PO
Disigaya, 10 BiIOyMUCS IMPOTATOM OCTaHHIX JIBOX
CTOJITh, MOBCIONHO CYNPOBOIKYBAIHCS EBOIIOIIEI0
(opM KyJIBTYpHOTO BUPOOHHIITBA, XapaKTEPU30BAHUX
pi3HO0ApB’IM HACTIJKIB 1 aMOIBaICHTHICTIO CTaBIICH-
HSl — BiJ] KPUTUYHOTO OCMHUCIICHHS BJIaCHE BUPOOHH-
YHX MPOIIECIB 710 MUTaHb €TUKH, TIPHBATHOCTI, Y32€MO-
3aJIeKHOCTI cycmiibeTBa W MuTHiB. CymHUM BUJIa-
€Thesl copmynboBaHe B. TapHOBCHKUM TIOPIBHSHHS
CKOHOMIKH KYJBTYPH 1 KYIBTYPH €KOHOMIKH, OCHOBHY
1JICI0 SIKOTO MOXKHA TIiJICYyMyBaTH TE3010: KYJIbTypa i
CKOHOMIKa € TAPMOHIHHOI0 CHCTEMOIO, JIe Yepe3 Cuc-
TeMy (opManbHuX 1 He(hopMaNbHUX IHCTUTYTIB KO-
HOMIYHHI KOMITOHEHT KYJIBTYPH U KYJIBTYPHUI KOMIIO-
HEHT €KOHOMIKH (POPMYIOTh iHCTUTYIIIHHE CepeIOBH-
e (TaproBcwkuid, 2018, c. 239), abo x ekocucremy,
PO3BUHEHICTD 1H(pPACTPYKTYpH siKoi B YKpaiHi € MOKH
mo HegpoctaTHboto (I'pomimiok, & Ctpyk, 2021a, Gepe-
3eHb). B. TapHOBCHKHIA HATONONIYE HE TINBKH Ha TOMY,
0 HU3BKUH PiBEHb YBarn J0 CKOHOMIKH KYJIBTYPH
PI3KO 3HIDKYE COIL[IAbHUN CTaTyc, MPECTHX 1 pemy-
Tallif0 MUTLIB (y HOTO BU3HAYCHHI AiSYiB KyJIBTYpH),
HaBIIAKK — 33 YMOB BHCOKOTO PiBHS PO3BUTKY chepu
MUTII TIO3UTHBHO BIUTMBAIOTH HA PO3BHTOK KYJIBTYPH
CKOHOMIYHHX Y3a€EMOIii, 1[0 3HOB-TAKH OBEPTAETHCSI
10 cpepu KyJIBTYpH K JJOTATKOBHI 00CAT IHBECTHIIIN
(CTIOHCOPCTBO, MEIICHATCTBO, COLiaNbHA BiJIMOBIIAIb-
HicTh 613Hecy Tomo). o 3 10 Tak 3BaHOTO «Iianory
KYJBTYp», IUTaHHS 4d Oylie DiEBUM MPEICTaBHUITBO
KYJIBTYPH B MIXKHAPOIHOMY MO €3 rpaMOTHOT KOMY-
HiKallil IepKaBh 3 MUCTCLLKUM CepeloBUIIeM 1 Oe3
ydacti Oi3HECOBHX [i€BIIIB € PUTOPUIHUM.

HoBi TexHiuHi i eKOHOMIUHI MOKIMBOCTI TIOCH-
T ¥ CONiaibHY, 1 KyNbTYpHY aCHMETpIl0 IMIsIadqiB
(TOLiIHOBYBAYIB Ta CMOXKHMBAYIB), MiIKPECITHIE HEPiB-
HICTb, HE3aXHIIEHICTh MUTI(IB, HEBU3HAYEHICTh €TUKH
XY/IOKHBOTO BUPOOHMIITBA, IO MOYACTH 3yMOBHIO i
HEOJHO3HAYHICTh B TPaKTYBaHHI TBOPYOI iHTEIEKTY-
aJbHOT TIpalli B IIMPOKOMY PO3yMiHHI, sika, Oe33amepe-
YHO, € YM HE TOJOBHOI) 03HAKOK) CYYacHO! TEXHOJIO-
T1YHOT EKOHOMIKH.

30KpeMa, po3IIs Al TBOPUY IIPAIIo SIK OCHO-
BY KYJIETYPHOTO BUPOOHMIITBA Ta CTBOPEHHS KYJIBTYp-
HOTO MPOJYKTY, BAXKKO IrHOPYBAaTH HATPYTY, CTBOPEHY
PI3HHIICIO TPAKTYBaHHs OpraHi3alii KyIbTYpHOTO BH-
pOOHMITBA i BIATAK COPUHHSATTS TEXHOJOTIYHOT 1 Op-
raHi3aliiHoOT 0COONMBOCTI iXHIX CyyacHHUX (HOpM.

Taxk, BnacHe mpupoy XyI0:KHBOTO BUPOOHUIITBA
(KynBTYypHOTO) 1 XyHOXKHBOI TIpalli Ha3WBAIOTh aHO-
manbHoto (Vishmidt, 2018), BUHATKOBOIO B «3arajibHo-
My» TIPHHINUII OpraHi3allii BUpOOHUIITBA.

[TpumipoM XapakTepucTHKa XyI0KHBOTO BHPOO-
HUITBA 31 CTATTi TEOPETHKA, KPUTHUKA i ekTopa LleH-
Tpy KyAsTypHUX Hochimkens npu Goldsmiths, Jlos-
JOHCBKHH YHIBEPCHTET 32 MPOrPaMOI0 MaricTparypu
«lHmycTpis KynsTypr», Mapunu Bimmiar:

«XyI0XHE BUPOOHHUITBO HE MOXe OyTH opra-
Hi30BaHe IHIYCTPialbHO B IIMPOKOMY PO3yMiHHI:
TMepeBakHa YACTHHA TBOPIB MHUCTEITBA HE TPOJY-
KY€EThCS Y BIATIOBIIb HA PUHKOBHI TOMUT ab0 Xk
Ha KOHBEEPHIH JiHI{ 3 OTIATOIO0 MOTOAMHHO a00 32
YaCTHHY... HE Ma€ JI0aTKOBOI BApTOCTI....1 BOHO-
4ac, MUCTENTBO 0€33aIepeyHo Ma€ IiHY, OCKLIb-
Ki HOro MOXKHa OOMIHATH HA TPOIIl HA PUHKY
Ak Oynp-sikuil iHmmi ToBap» (Vishmidt, 2018,
p. 588).

31a€eThesl, IOIIOHE CTBEPIKCHHS «BUHATKOBOCTI»
HE TITbKH TPYHTYETHCS HA BUSHAYCHHSX Ipalli, 10/~
HOI BapTOCTI il OpraHi3auiiiHO-BUPOOHMYHX MPOLIECIB,
JOCIIBHO MEPEHECEHHX 3 eKOHOMIYHOI Teopii (Mapk-
CHCTCBKOI Y IIbOMY BHIIAJIKY), @ i YCKJIaTHIOEThCS, Ha-
IIAPOBYETHCS HIIMM 3MiCTOM, 3aTI03MYECHIM 3 3aralib-
HorommproBanux dinocodebknx KoHuenuii XX Ct.
V nparHeHH] 3HAUTH TEOPETUYHE y3araabHeHHS Kylb-
TypHE BUPOOHHMIITBO, 1 TIpalls 30KpeMa, HiBEIIOE, K He
napajloKCaNbHO, BIIACHE BHHATKOBICTH KYJNBTYPHOTO
BUPOOHHUIITBA — BHUCOKA 3aJICKHICTh BiJl 1HUBITyaJIb-
HOTO JIOCBIJTY IPOJTYIIEHTA.

[TocraBuTtd mmij CyMHIB MOMIOHWI BHJ y3araib-
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HEHb MOXHa, CIIMPAIOYKCh HA 1HIII «y3aralbHEeHi» ic-
TOPUYHI BIJOMOCTI: 3 OpraHi3aii XyJ0KHbOTO TIPOIIECY
(mo comianbHKX mEpeTBOPEHb Apyroi monorHM XIX cT.
BH3HAYEHHS MaTepiaibHOi BAapTOCTI TBOPY MHCTEITBA
BBAKAJIOCS 3BMYHOI) MPAKTHKOI, 1 «BAPTICTH» TBOPY
MUCTEITBA BUPaXOByBAJacs, HAPUKIIAJ, 32

«pPO3MIpOM TIONOTHA, KITBKICTIO 300pakeHnX
¢iryp, ommartu mpari migMaiicTpa Ta BUKOpHC-
TaHHS KOIITOBHUX MatepiaiiB sk 30m01o» (Jones,

1984, p. 13)

1 1[010 ICHYBaHHS PHHKOBOTO TIOTIHTY (XYI0XKHH-
KU iTaniiicbkoro Penecancy Oynu it mianpueMisimu —
TBOPHJIM ISl OTPUMAHHS TPUOYTKY, MIAIUCYIOYH KO-
MEpIiiHI KOHTPAaKTH i He Baralouuch BiJMOBIISIACS
BiJl po0OTH, SIKIIO piBeHb BUHATOPOAH OyB HEHOCTAT-
Hiif). Ckynsnrop emoxu Binpomkenns bensenyTo
Yenmini y cBoiif aBrobiorpadii 3ayBaxus: «<...> s
Ol{HUI 30710Tap 1 TPAIFOIO 3 TUMH, XTO IUIATUTH MEHI»
(Cowen, 1998, p. 6).

Hapenennii npukiiaj OesanensiiiHOi BUHATKO-
BOCTI MHUCTEITBA 3 3arajbHOTO MpaBUia LIOCTPYE 1
CyYacHy eTHKY XyIOKHBOTO, III0 BUXOIHTh 3 aKcio-
MaTHYHOTO CTPUHHATTA XYAOKHUKA (200 MHTIS) K
0COOMCTOCTI HETIEPECIUHOT, TeHIs», «3IPKH», TBOPIIS,
«BUMagKoBoro Xxynoxuuka» (Komenes), i migkpec-
JI0€ KOHQITIKTHY TPUPOJY CTABJICHHS JI0 KyIBTYPHOTO
BUPOOHHIITBA K JI0 TPEAMETY JAOCIIKECHHS eKOHO-
MivHOT Teopii. be3zamepedHo, XyaoxHs mpans i 0co-
OHCTICTH MUTISL € OCHOBOI OY/Ib-SIKOTO KYJIBTYPHOTO
BHPOOHHIITBA 0€3 BUHATKY — HABITh Cepiaji HEBHCO-
KOT XyJI0XHBOT SIKOCTI 3 HU3BKUM OFOJDKETOM BHOYI0-
BYIOTBCS JIOBKOJIA BIACHHX «3ipok». OfHAK XyIOXKHS
npais — [e YacTHHA MIMPIIOi Kareropii TBOpYoi mpa-
I, 1 ChOTOJICHHUI PO3BUTOK TEXHOJOTIH MOCTyrOBY-
€TCS BCIM Came TBOPYid (IHTENEKTyalbHIH mparli).
KynsrypHuii mpofyKT Tak camo SIK i TBOpYa IMparlsd
BH3HAYAETHCS 3HAYHO LIMPIIE, HIK CYTO XyIOXKHE BH-
POOHHMIITBA, MO € 00 EKTUBHO TPABUILHUM JIJIS MPO-
AYKTIB KYJBTYypHUX iHAycTpidl. OpHak OimbII mupo-
Ke TIyMa4eHHs KyJIBTYPHOTO TPOAYKTY, IO BKJIIOYAE
TEPMIHOJIOTIYHI O3HAYCHHS, SK-OT: «BUPOOHHUIITBO
COLIaJbHE», «BUPOOHHIITBO CYCIINBCTBA SIK KyIb-
TYpHOTO SIBUIIA» 1 «BUPOOHMITBO JIOAMHU KYJIBTYp-
HOro» — Ha AyMKy B. Slkosnesa (SxoBnes, 2017, ),
«PO3MHUBAE TOHSTTS KYIBTYPHOTO MPOAYKTY U BlAaCHE
1030aBJIs€ HOTO METOIOJIOTIYHOTO 3MICTY . SIKIIO Jito-
JIMHA KYJIBTYPHA YH COIliaJbHEe BUPOOHUIITBO 1 (hopmy-

IOTBCS «KYIBTYPHUM TPOTYKTOMY, TO HIEThCS pajiie
PO MOTEHIIMHUH BIUIUB XYJ0KHBOTO W KYJIBTYPHOTO
BUPOOHHIITB Ha TPSAMI Ta OMOcepeaKoBaHi 3MiHH, 110
BiIOYBAIOThCS y COLlianbHil cdepi, 0 THM He MEHII
He 1030aBIIsie KYJIBTYPHE aHi aKCiONOTIYHOI, aHi Mare-
piaJbHOI IIIHHOCTI Ta TXHBOTO TIOYACTH KOH(IIKTHOTO
criBiCHYBaHHs. [HIIMI OiK BUHSTKOBOCTI MHUCTEITBA,
BUPOOHHIITBA 1 CTIOKUBAHHS — EKOHOMIYHUX KOMIIO-
HEHTIB KyJIBTYpH — B YCTalCHHX XapaKTePHCTUKAX
HEBU3HAYCHOCTI W TPEKAPHOCTI KyJIBTYypHOI Mparli:
HEHOPMOBAHICTh 4acy, HEBH3HAYCHICTh Kap €pHUX
OUiKYBaHb, HECTaOLNBHICTH JOXOAY KyIBTYPHOTO i
XY/IOKHBOTO BHUPOOHMIITBA, OE30IUIATHICTh Tpari i
HEJI0OPOCOBICHE BUKOPUCTAHHS Ta CHOXHBAHHS (ITi-
parcTBo). [TutanHs Ge30mnaTHOCTI mpali XyI0KHHKa,
BIIYYTTS BiUY’KEHHS BiJ] TBOPY MHUCTELTBA 32 YMOBH
nepesiayi oro Ha mpojax abo BU3HAYCHHS I[IHY J1aB-
HO TEpEeHIIUIN BiJl 3aByallbOBAHOCTI if MPUBATHOCTI 10
myOIYHOTO JAUCKYPCY, BiJl BHYTPIlIHBOI PpycTpanii i
CHOBijIeH J10 XynoxkHix mpoekTi. Tak, me B 2002 p.
TPOEKT-3BEPHEHHS JI0 TeMH 0e30TUIaTHOI Mpalli MUT-
I1iB MEKCHKaHCHKOTO XynoxHuKa Kaprmoca Amopaineca
BUKIHKaB pe3onanc (Lopez Cuenca, 2012). Haranae-
MO, M0 XYIOKHUK MPEJCTaBUB MPOEKT «Borui Maki-
nayopay (Flames Maquiladora) oHn0HChKIH ranepei,
y MeKax SIKOTO BiJIBilyBauiB 3alpoOITyBaiy J0 y4acri
y BUPOOHUIITBI, 30KpeMa BUpi3aTH B3yTTA 3 JIMCTA Bi-
HiNy, TIPaIooun Tak, Haue Ha Maxinagopi — ofHii
3 (abpuK TpaHCHAI[IOHAIBHOI Kopropamii B Mekcu-
Ii, IO EKCIUTyaTye JENIeBy podouy cuiy. XyIomKHUK
HE TIparHyB 3poOMTH Mapojil0 Ha OpraHizamiio mpa-
ni Ha Qadpui, Horo MeTor Oylo MPOLNIOCTPYBATH
came TpPy/IOBi BiIHOCUHY B MucTeNTBI. 3akimuk «[Ipa-
10 1 po3Bary, npaitoi Ha Mene» (Work for Fun,
Work for Me) — ronoBHuii cioraH mpoexTy, 3aBIaH-
HAM sKOr0 OyJOo JIaTW BiJIBilyBauaM BiJUyTH, YOTO
BapTa Oe3omuiaTHa mpans. 3a pe3ynbTaToOM IPOEKTY,
YYaCHUKHM HE BHTOTOBHJIM B3yTTS, & JIMIIE BUKOHAH
nepOMaTUBHY XyIOXKHIO Jif0. Ayaurtopis (BimBij-
yBayi) CTalM TOJOBHOK POOOYON CHIIOH, IO BTi-
JWJIA B JKUTTS «TBIP MUCTELTBa». [HIIMMH CIOBaMH,
iHCTANAIIsT AMOpasieca Oyia He POCTO MeTaoporo,
BIH CIIpaBJi 3aJ1y4uB OE3KOIITOBHY poOOUY CHITY ISt
BTUTEHHS mpoekTy. [Ipoext «Borui Makinagopay —
1e, 3BUYaliHO, HE €JUHUM MPOEKT, 10 30CEPEILKYETh-
s Ha MHTaHHI 3HAYHOI TpaHc(popmarlii B opranizaiii
xynoxHoi mipani (Omiiiauk, 2014, c. 164). [Tpumipom,
IUTaHHs HEBU3HAYEHOCTI (IO MPOSBISETHCS 30KpeMa
B 0€30ITaTHOCTI) TBOPYOI Mpalli B CHCTEMi KYJIBTyp-
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HOTO BUPOOHHUIITBA € BiJNPABHOK TOYKOK CTBOPCHHSI
opranizanii WAGE (Wage), 110 cTaButh c0o0i 3a MeTy
JOTIOMOTTH BPETYIOBATH OILIATY TIpall XyJ0KHHUKIB Y
HenpuOyTKoBii chepi. Crimparounch Ha TPUBATY Tpa-
JUIIF0 00 €HAHHS XYJ0XKHUKIB JIOBKOJNA TPOOIeM-
HOTO «IUTaHHS» CHCTEMH BUHATOPOJH 32 KYIBTYpHY
npaio B CIIA (mounHaroun Bk Big 1930-x pokiB)
1 T IKPITLTIOI0YH 171e10 TEOPETHIHUMHU PO3BiJIKAMH, Op-
raHi3allis peanizypaia ceprudikarito.

3rajaHuii BUIE MPOEKT AMopalieca iToCTpyoe
TPHU aCTeKTH KyJIBTYpPHOI TIpalli, Z0KIaHIIIe CTPYKTY-
poBani B crarti Living precarious lives? (Serafini, &
Banks, 2020). Crmpatodick Ha pe3ylbTaTd JBOPIYHO-
IO JIOCIITHUIEKOTO TIPOEKTY, aBTOPH 30CEPEIKYIOTHCS
Ha «TPhOX KOHTEKCTaX» XyIOKHBOI MpaIli: XyTOXKHS
Kap’€pa, 4ac TBOPEHHSI MUCTELTBA I TUMYACOBICTh PO-
00TH, 3ayBaXYHOUH, 10 MOIITOBXOM JIO JOCIIPKCHHSI
crana 1motpeda MOSCHUTH 3B 30K MK JIBOMa «Iiepe-
IKOZAMU» B PO3YMIHHI CYTi XYHOKHBOI 3aifHATOCTI:
MacKyBaHHS CYCIIIbHUX BiIMIHHOCTEH Ta MPUHHATTS
yHiBepcanbHOi YMOBH THMYaCOBOT O1THOCTI, KOIM BECh
CYCHINBHAN JIOCBil TIIKOPSAEThCS (PaHATHYHUM BH-
MOTaM TIPHCKOPEHOTO HeCTabiIbHOTO Ta YpPUBYACTOTO
cycmiipHOro Najy (Serafini, & Banks, 2020, p. 353). 3a
pe3yJabTaTaMu JIOCIiKEHHs, aBTOpH 3po0MIH 3acTe-
PEeXEHHs BUPIZHATH B JIOCHIKEHHI KYJIBTYPHOI mparli
coliaibHi yMOBHU (IIOXOIKEHHSI MUTIIS, TEHACPHI 0CO-
ONMBOCTI W TPUHANICKHICTH JIO HIIMX BUJIB MEHIIHMH
a00 JIMCKPUMIHOBAHUX COIIaNBHUX TPYI) 1 BOAHOYAC
3ayBKHIIM — 1 1€ CIIOCTEPEKECHHS € BXKIMBUM IS
YKPATHCHKOTO KOHTEKCTY — OiTbIII OpraHiqHNN PO3BH-
TOK MHCTEI[bKOT Kap’€pH, SIKUM BiH CTaB i3 MOCHIJICH-
HSIM KYJIBTYPHHUX 1HIYCTPiH, TOOTO PO3BUTKOM HiTICHOT
eKoCHCTeMH a00 KyJIBTYPHOTO TIPOCTOpY. TOX pHHKOBI
YMOBHU B KYJIBTYPI, TIOBCIOAHO KPHTHKOBAHI, MOYHMHA-
I0YM Bijl TIOSIBU 1 OYPXJIMBOTO PO3BUTKY KYIBTYPHHUX
IHYCTpil, 32 JECTPYKTHBHHI BIUTUB Ha KYIBTYpYy B
IIJIOMY, JUIsl 1HJMBITyaJIbHOT MUCTEIBKOT Kap’epu 3a-
CBITUYIOTBCS 1 K MO3UTUBHUN YMHHHUK TPOodeciidHoi
peanizoBaHoCTi i HiHAHCOBOI CTA0IIBHOCTI.

CrioxxuBaHHs KyJIbTYPHOTO TPOIYKTY, abo ineH-
TH}IKAITiS, CIUPAETHCS HA AIAJIOT MUTIIA 13 [IISIaueM.
Lleit Bu Tianory € Ha MPAKTUII ACUMETPUYHUM 1 aM-
OiBaseHTHUM. 3 OIHOTO OOKY, HE 3allepeuyeThes Te,
1[0 KYJIBTYpa 1 MUCTEITBO CTBOPIOKOTh 1 TPAHCIIIOIOTh
IIHHOCTI, OTPUMAHHS 1 PO3YMIHHS SKHX 1 € i1eHTH(]I-
Kalli€l0 IPUHANEKHOCTI 10 COLIaIbHOT IPyNH i Halli-
OHAJLHOTO MPOCTOPY. 3 iHIIOTO OOKY, 32 KyIBTYPOIO 1
MUCTETBOM 3aKPIiTTIOETHCS HETVIACHE TIPABO 3ajlHIla-

THUCA BUHATKOBHUM, aBTOHOMHHUM 1B JCAKUX BUITaJKaX
HE3PO3YMIIUM 3araiy CyCIilbCTBa.

«Muctenrso popmye 00MBI IHHOCTI (1 pHH-
KOBY, 1 COIIaJIbHY), BIAMITOBXYIOYUCH Bijl BIIACHOT
<...> BUHATKOBOCTI — 13 CIIPOMOXKHOCTI 3aI1poIIo-
HYBATH 1HIII CBITH 200 CIIOCOOH KUTTS, Tparl abo
MHUCJIEHHS K BUPOOHMKaM (IPOAYLEHTaM), TaK 1
criBpo3moBHHKamM» (Vishmidt, 2018, p. 588),

Ta YM HIEThCS B I[bOMY BUTIAJIKY TIPO PIBHOIPAB-
Huii fiasor. Haromocumo, o st Oy/ib-sKoro cTBOpe-
HOTO KyJIBTYPHOTO MPOIYKTY TIOTpiOHA ayauTopist abo
CIIOKUBAHHS 1 3aKJIUK JIO JTIaJIOTy, OJ[HAK HEB1Jl EMHUM
3QJIMIIAETHCS 1 Te, 0 BUHATKOBO TACUBHE CIIOKHBAH-
Hsl KYJIBTYPHOTO MPOIYKTY Ma€ pajilie HeraTUBHI Ha-
CITIIKY JUTsl 000X — 1 ayIuTOpil, 1 TIPOJYLICHTIB.

CriBpo3MOBHUK — YMOBHHH y3araibHEHHH 00-
pa3 misjaya, mo BKIOYATHME 1 3BUUHE, 1 OakaHe Jis
MUTIIB XYZOKHE CEPEOBHILE, 3aMPOIICHE JI0 iajory;
1 IIUPOKKH 3ara misj[adis, Mo 3a Cy4aCHUX YMOB MO-
YTb OTPUMATH JIOCTYII JIO KYIBTYPHUX OJIar, MPOTE Yn
MPaBO HA Y4acThb y Jiano3i?.. MOBUTHCS MO collialib-
HY ¥ KyJIbTYpHY acHMETpil0 Y By3bKOMY BU3HAUYCHHI,
HaBeJIeHOMY, Hampuknaj, y . AGOiHra, mo npossis-
€ThCS B TOMY, 1110 BUIIHI COIlIaIbHIHN KJTaC aBTOMATHY-
HO aCOIIFOETHCS 3 BUIIIUM PIBHEM OCBIYEHOCTI, 1 0CO-
OnMBO — 3 OLIBIIO0 0013HAHICTIO B MUCTEIITBI.

«JIromu 3aBXKIM TIParHyTh O «KpalUX Bij
cebey, 110 € BUXITHOIO IO3UIIEI0 1 EKOHOMIKH —
JIIONM TIPArHYTh MiTHIMATUCS COLIABHUMH CXO-
JIMHKaMH, a He cIyckarucs. Uepes 1e BOHH 3Bep-
TAIOTh YBary Ha CHMBOJIYHI Onara if mpakTuKu —
BOJIHOYAC 1 TBOPU MUCTEIITBA, 1 CIIOCIO CTIOKUBAH-
Hs MUCTEL[TBA — JIFOJIEH, UMid COLIaTbHUI CTaTyC
BUIIMIL. BOHM MpHAMBIMIOTBCS 10 MuX Onar i
NpaKTHK Ha Mail0yTHe. BopHouac BoHM Hamara-
FOThCSI JIUCTAHITIFOBATHCS BT JTIOJIEH HUKIOTO CO-
IIAJTEHOTO PIBHS BiJl BIACHOTO, TOMY 31 3HEBArok0
IUBJIATHCS Ha TXHI CUMBOIIYHI Oitara. MUcTeITBo
€ 03HAKOIO COLIIANTbHOTO CTaTyCy Yepe3 CUMBOIIY-
HO OaraTHii 3MicCT, 11 COL[laTbHII IPYHT ChOTO/ICH-
HOTO CYCILIBCTBA, IO HOTO BXE JOCTATHBO IS
30epeKeHHs 3araJbHOTO YSBICHHS MPO BHCOKE i
HU3bKe MUCTENTBOY (Abbing, 2002, p. 22)

1 HASIBHOT €THKH CUCTEMH XyI0KHBOTO BUPOOHH-
1TBA —



ISSN 2311-9489. THE CULTUROLOGY IDEAS. 2022. Ne21

OJIEKCAHJIPA OJIITHUK

«rimeprpooBaHa  BUMOra  YHIKaJbHOCTI
[TBOpy] 3a Oymb-fKy LiHY HPUBOAMTH 10 Hepe-
KPECIICHHS XyIOXKHBOI TBOPUOCTI SIK CAMOCTIHHOT
MISTBHOCTI, SIK BIBEPTO MEPEKHUTOTO TIPOIECY
CTBOPEHHS pevi, KOMyHIKal[iiiHa POJb SKOi CTBO-
proe 1i ernunmii Bumipy» (Komrenes).

Tak, cnokuBaHHS TPORYKTIB KYJBTYpPHOTO BH-
poOHMITBA ¥ Oy/ib-SIKUH TIOMIOHMI JTOCBi — 1i¢ HE
pesynbTaT BiIbHOTO BHOOpY 1HIMBiAa i HE Hamepen
BH3HAYCHA JAHICTb, a PE3yNbTaT colianizamii Ta pis-
HS OCBIUEHOCTI. BaxnmBo mam’sTartu, MmO OJHAKOBO
OILIIHIOBATH «KYIBTYPHY BIACHICTbY» HEMOXINBO — 1
B PI3HUX CYCIIBCTBAX JIIOAM MAaTHMYTh pi3HE CTIPHii-
HATTS «KYJIBTYpPH», TaK CaMo SIK KOKHA OKpema JIto-
JVHa MaTUMe BIacHi OakaHHs, HE 3aJIeKHO Bif TOTO,
HACKUIBKM IUIICHUM YW €IMHAM € 11 COILlajbHE ce-
penosumie (Wang, 2016, p. 197), onHak 3MiCTOBHHMI
PIBHOTIPABHHUIT 1IaJIOT MUTII 13 DIIsIa4eM — I1€, MOX-
JIUBO, OJIMH 13 HAUOIMBIIMX BUKJIMKIB €TUYHOI KPU3U
XYIO’KHBOTO BHUPOOHMIITBA, KA BIUIMBAE BOAHOYAC 1
Ha OLIHKY Ta OMaTy mpaii XyIOoKHHKa, i Ha BTpaTy
KpUTHYHOI (DYHKIIIT MUCTEITBA, i, 3pEIITOI0, HA PiBEHD
KYJIBTYPHOI OCBideHOCTi ayauTopii. ¥ cnosax Opcona
Bernca € 3aKuK, SIKUH CTOCYETBCS KOKHOTO:

«Mu He TOBHHHI 3a0yBaTH TPO AyIUTOPIIO.
Aynutopist  mporonocye, HpUAOABIIM KBUTOK.
€nuna npodiema — ii 3anikaBuTH. SKII0 a4l
3aliKaBlIeHi, BOHH 3pO3yMit0Th Oy/Ib-1110 y CBiTi. |
1e Mae OyTH y BiuyTTi TBOpLiB <KiHO>» (Cowen,
1998, p. 6).

BiamituMmo, 1o B rymMaHiTapHOMY TOII iCHYE —
SKIIO HE CKa3aTH MepeBakae — MEPeKOHAHHS ITIPO
JOMiHYBaHHS «i/IeONIOT1i CHOKHBAHHSI» B Cy4acHOMY
CYCIIUIBCTBI, 1110 BUCHOBYETBCS B KPU3i Cy4acHOT Kylb-
TypH uepe3 MarepianbHy jJoMiHaHTHICTH (KambHuipb-
kuif, 2016). 3ayBaxxumo, O B Wilf CTAaTTi CHOKHUBYA
KpH3a BUKIIAJA€THCA HE B TOJIOHOMY MECHMiCTHYHO-
My # i7eani3oBaHOMY KOHIIENTI: pajiie came sK mapa-
JOKCaJbHUIT aCTIeKT NPaKTUYHOI B3aeMOi1 IPOIyLeH-
TiB KYJIBTYpH 13 ayUTOPIEIO.

[TpukmeTHO, 0 (haxoBa OLiHKA KYJIBTYPHOTO IPO-
CTOpY MOIPH 3HAYHE MOKBABICHHS MPOLECIB CYCHib-
HOI 1 iepskaBHOI miaTpuMkH Ticist 2014 poky 3auima-
€Tbcsl 00EPEKHOI0 Yepe3 Opak CHCTEMHOCTI pedopM,
OropokpaThyHi mepenonu, 3a cnopamu T. DineBcbkol
(Kpeamuena oupexmopxka, 2021), TONITHKY TIPOTEKIIi-

onismy (I'punenko, 2019, c. 214, 226). Bpak rayukocrti
OIOpOKpaTUYHOTO arapary W HemocTaTHICTh (iHaHCy-
BAHHS 3/IMIIAIOTHCS B MEPIINX PSAIKAX TepetiayBaHuX
npo0ieM KyJIbTypHOT criBrparti 3 YKpaiHO, BUCOKHI
CTYMiHb HEOAHOPIIHOCTI hiHAHCYBaHHS 1 3apOOITHUX
IUIaT 3aJIeKHO Bifl (HOPMHU BIACHOCTI, PErioHy i BUIY
KYJIBTYPHOI AISITBHOCTI TAKOX BIMIYAIOTH SIK Xapak-
TEpHY JUIS KYJIBTYPHOTO BUPOOHHIITBA B YKpaiHi.

Jlo TOro * BIIYYyTHUM 3aJIMIIAETHCS Opak peie-
BAHTHOI KOMYHiKallil 1 iIeHTH(IKAL M NpOIyLeH-
Tamu i crioxuBadamu. [To-miepiie, MPOTEKIIOHICTCHKI
3aX0/I JIEpKaBU HE MAIOTh OJJHOCTAHHOT MiATPHMKH B
cycrinberi (I'punenxo, 2019, c. 214), ane croxusya
KpH3a UM He oOMexyeThcs. DaxiBii BiAMIYarOTh i
HEJOCTATHICTh KOMYHIKAI[IHNX 3yCWJIb JUIS MOMYIIs-
pu3alii ykpaiHchkoro KyastypHoro mponykry (I'yces,
2020a; I'yces, 2020b), i acHMETPUYHICTh KOMYyHiKallil
MK TpeACTaBHUKAMU cep KyIBTYPHOTO BHPOOHH-
ITBA | IIUPIIAM KOJIOM CIIOKMBAYiB, 4aCcTO 31 3pOCTaH-
HSIM CYCILIbHOT TOTOBHOCTI JI0 CTIOXKMBAHHS CYYaCHOTO
YKPATHCHKOTO KYJIBTYPHOTO IPOIYKTY, ITiABUIICHHS aK-
THBHOCTI B HOTO OI[IHIIi 3aCBI/[UY€ 1 HEMTOTOBJIEHICTh
CrioKuBaya (ayauTopii), O4iKyBaHHS SKOTO BiIpi3HS-
I0TBCS Bijl OTPUMAHOTO JOCBiAY, 1 Opak KoMyHiKamii i
TOJNIEPAHTHOCTI TIPOAYIEHTIB KyIBTYPHOTO MPOIYKTY,
3acBimueHi nosemikoro y ®eiicOymi BomHowac. Llle
OIIHa OCOONMBICTH KYJBTYPHOTO HPOCTOPY YKpaiHu
— Opak (axoBux 00’€JIHAHb TAKOXK HAJNCKHUTD JIO HU3-
Ki Kpu3oBHX cuMmnToMiB. Tak, ekcaupektopka YK
FOmnis ®eni 3ayBaxkye, 1m0 BMiHHS 00’ €IHYBATHCS Y
BHYTPIIIHI MUCTEI[bKI acoLiallil 3apaiu €IMHOT METH 1
KOMYHIKallii BTacHuX (haXxOBUX iHTEpeCiB HA30BHI — 13
JIepKaBHUM ariapatoM i Oi3Hec-CTPyKTypamMu — I1iJ[BH-
IIy€ 1HBECTHIIIHY NPUBAONIUBICTH CEKTOPY (1HIyCTPIi)
(I'pommiok, & Crpyk, 2021, GepeseHb):

«Harmra cmabka nanka, 1 He nmiie y cdepi kpe-
aTHBHUX 1HIYCTPIiH, MOJArae B HECIIPOMOXKHOCTI
00’ eHyBaTHCS 3apaau xopomux mineit. «[Ipotny»
YOroCh YKPATHII BUXOIATH JIETKO, & «32» — IIE He
HaBUUITHCH).

3pemrTo, MONONAHHS KPU30BHX CHMIITOMIB
KYJIBTYPHOTO BHPOOHHITBA € OCOOJIMBO BaXKJIMBHM
HE TUIBKM 3a Bi4yTHOI acHMeTpil Kyinbryp. Acume-
TPis KYJBTYp MOXKE MPOSBIATHCS SIK HAB S3yBaHHS
MEHIIIOBAPTICHUX MEPEKOHAHb CYCIIUIBCTBY Mijl BILIH-
BOM 1 THCKOM O1JIbIII €KOHOMIYHO W COIAJIbHO 3pLI0-
T0 KyJIbTYPHOTO BUPOOHMIITBA, & OIIHIOBATHCS — 3a
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CTABJICHHSM JIO KYJIBTYPH HIIUMHU CYCIILILCTBAMH, 110
0e3mocepeIHbO 3aNEKUTh Bijl BIACHOTO KYIBTYPHO-
r0 BUPOOHHITBA: 0013HAHICTD, MOIMHT, MOMYISPHICTD.
CrpoMOXHICTh YKPaiHCHKOTO KYJIBTYPHOTO TIPOIYK-
Ty MIATPUMYBATH PIBHOTPABHUI KYJIBTYpPHHUH Jianor
BOYEBH/Ib JIGKUTh HA TMEPETHHI iHTEPECIB HiHHICHUX
1 eKOHOMIYHHX. 32 CIIOBAMHU KPEaTUBHOI JUPEKTOPKH
Vkpaincekoro iHcTuTyTy T. ®ineBcbkoi (Kpeamusha
oupexmopka, 2021),

«SIKIIO MOXKHA y3arajlbHUTH TIEBHI TEHJICH-
nii — mpo YkpaiHy crpasi IyXke Mano 3HaloTh,
0COOJHBO B KYJBTYPI. ... KOJH PO3MOBIIAENT O1Tb-
IIe TIPO HAITY KYJBTYPY, BUSABISETHCS, IO JESKI
SBUIA 3HAMOMI, IPOTE He aTpuOyTOBaHI YKpa-
iHi. I, 3BiCHO, KOJM 3aXOIUTh MOBA PO CydacHY
KYJIBTYpY — MY3HUKY, KiHO, JIITEpaTypy — JHOISIM
1 1ikaBo. ToX 3aI[iKaBIEHICTb €, aje PO3yMiHHS
NOKK Opakxye, BlacHe, uepes3 Te, o OpaKye MOK-
JIMBOCTEN 3HAWOMCTBA 3 HEFOY.

T. dineBchka BUOKPEMITIOE [IBi OCHOBHI TIpo0IIe-
MU Ha [UIIXY 10 MOMyJspu3aiii yKpaiHCHKOTO Kyib-
TYpPHOTO BUPOOHWIITBA, APYra 3 SIKHX O4iKyBaHO —
Opak pecypciB, a mepma — HaWOUIbIIA, HA JYMKY
T. dineBcbkoi, — mOMONAHHS OFOPOKPATUYHUX IIe-
peroH ykpaiHchKoi iepkaBHOI cuctemu (Kpeamuena
oupexmopka, 2021). KynsTypHuii mpoayKT sIK iHCTpY-
MEHT KYJIBTYPHOT AUIIOMATIT (Iianory KylnsTyp), SKuii
(opMye CyCHiNbHE CTABJEHHS, MPOCYBAE CHCTEMY
IIHHOCTEH 1 BipyBaHb 1 BOJHOYAC € BITYHHSM YSIB-
JIeHb MIEBHO{ COIiaNbHOT IPYTIN.

JlificHO, CKJIAgHO TIOKJNAJaTHCS BHHSTKOBO Ha
KYJBTYPHY JAMIUIOMATIIO, HE TOJONABIIM BHYTPIlIHI
KOH(QITIKTH, TIEPENIKOAN Ta HeBH3HaueHocTi. CaM Tep-
MiH «KYJBTYpHA JWIUIOMATiS», [0, HA HAIY JYMKY,
BIZITIOBI/IA€ 32 IEPIKABHY MOMITHKY «IAJIOTy KYIBTYp»,
€, 10 OYCBHIHO, CYTTEBOK) YaCTHHOK MyOJiuHOI JH-
TJIOMATii, TepMiHOM, Y)KHBAHHM IO 3aKiH4YeHHIO JIpy-
roi cBiTOBOI BifiHH. TepMiH «myOmiyHa AWILIOMATIS
BukapOyBaB 1965 poky amepHKaHCBKHI mpodecop
Enmynn ystion, mo0 YHUKHYTH BKUBAHHS TEPMiHY
«mponaraaa» (Zamorano, 2016, p. 168). 3a gac, mno-
YMHAIOYHM BiJl 3aBepIeHHs [pyroi cBITOBOI BiliHH, BH-
3HAYCHHSI KYJIBTYPHOI IUILJIOMATIi Majia KOHOTAI[il He
MEHIIIe, HiXK KpaiH, [0 IparHyid CKOPUCTATUCS TOMi-
OHMM HCTPYMEHTOM [MIUIOMATHYHOI KOMYHIKaIlii.
3po3yMmiJIo, 0 KYJIBTYpHA JUIJIOMATiS HE 3BOJUTHCS
BUHSATKOBO JIO JIEPYKABHOTO TIPE/ICTABHUIITBA 1 hopMmye

KOMILIEKCHUH MPOCTIp, HE MEHIIIA POJib Y SIKOMY HaJe-
KHUTb 1 MUTISIM, 1 Oi3HEC-CTPYKTYpaM i eMirpanTam, il
SKUX BU3HAYAIOTHCS 1 KOOPAMHYIOTBCS JICPKaBHUMU
ycTaHoBaMH a00 areHTamu. Ponb nepaBu — 3rpynmy-
BATH I TPOCYBaTH XYAOXKHI Ta KYIBTYPHI NPOAYKTH,
KOPECIIOHIYI04i 3 JEPKAaBHOK) KYIBTYPHOIO TIONITH-
KO 1 HaIllOHAJIBHOI 1IEHTUYHICTIO (Zamorano, 2016,
p. 169). OkpiM 1pOro, Ha Hamry AYMKY, PO3YMiHHS
NPUHIMIIB (QYHKI[IOHYBAaHHS KPEATHBHOIO PHHKY —
30KpeMa PHHKY KYJIBTYPHHUX MPOLYKTIB Ta JIepKaBHUMI
MPOTEKIIOHI3M «KYJIBTYPHOTO MPOCTOPY», 32 BH3HA-
uenHsm O. ['puiieHka, Harmepe BU3HAYAIOTh UM yKpa-
THCBKHUI KyJIBTYPHHUIL IPOYKT CAMOIIPE3EHTYEThCS SIK
MapKep HaI[OHAJIBHOI 1ICHTUYHOCTI, UM 3asBISE KOH-
KYPEHTOCTIPOMOYKHICTh Ha TTI00aJIbHOMY KYJIBTYPHOMY
PUHKY, 1 4H BUCTa4Ya€ IHCTPYMEHTaIbHOI CIPOMOKHOCTI
TIOE/THATH 11l BAXKIINBI XapakTepucTHKH. OpieHTYI0UHCH
Ha OCTaHHI JIOCII/KCHHSI, YIi3HABAHICTb YKPATHCBKOT
Kynerypu y Opantii € Husbkoro (I'yces, 2020a, c. 14),
(axoBoro a00 wimesow B Himeuunni (I'yces, 2020b,
c. 21). Y Toii e yac yKpaiHCbKHH KyJIBTYpHUH IPOTYKT
BU3HAEThCS 3aTpeOyBaHHM, 3 OUIKYBAaHHSMH OpHTi-
HAJIBHOCTI, HEIIOBTOPHOCTI, BIICYTHOCTI aKaJeMiamMy i
BHCOKUM BHKOHaBCHKUM piBHeM (I'yces, 2020a, c. 44).
CUMITOMATHYHO, 110 MIKHAPOIHI €KCIIEPTH, OIiHIO-
104H TIEPCTICKTUBH KYJIBTYPHOI CHiBIpAIl, HA3UBAIOTH
OFOPOKPATH3M 1 HeJIOCTATHE (DIHAHCYBAHHS CePe/] roJIo-
BHUX nepenoH (I'yces, 2020a, c. 32; ['yces, 2020b, c. 46).

HaocraHok 3aMicTh  6uCHO6KI6 BHOKPEMHMO
OCHOBHI TIPHITYIIIEHHS, 1[0, HA HAIIY JYMKY, MATBEp-
IDKYIOTb aKTyallbHICTh BUPI3HEHHS €KOHOMIYHOTO TO-
TEHIialy KYIBTypPHOTO BUPOOHHMIITBA B MEXKaX JOCIi-
JKCHHSI JIIAJIOTY KYJBTYD.

Ilo-nepuie, CPUHHATTS KyJIBTYPHOTO NPOAYKTY
1032 IMCKYPCOM Ha/JTUIIKOBOT POMAHTH3aIlil BUHATKO-
BOCTI HOTO EKOHOMIYHHX XapaKTEPUCTHK 3aCBITUYE CH-
HEPTIAHICTh MOEAHAHHS 1X 13 IIHHICHUM HAOBHEHHSIM.

Ilo-0dpyee, BUpOOHNYI BITHOCUHH (SK-OT XyIIOXKHSI
Tpais, O BOYEBH/Ib € Bi/INPABHOIO TOYKOIO KYIBTYp-
HOTO BUPOOHHIITBA, CIIOKHBAHHS 1 peNpe3eHTallii KyIb-
TYPHOTO TIPOAYKTY) (OPMYIOTh TIIPYHTS B YCTaJIeHHI
€KOCHCTEMH (KYJIBTYPHOTO MPOCTOPY), 1 B KyIBTYpHii
JUIUIOMATIT (BJIacHE B J1iasio31 KyJIbTyp).

Ilo-mpeme, (pokyc yBarnm HayKOMICTKUX OCIHi-
JDKEHb CKOHOMIYHMX KOMIIOHEHTIB KYIBTYpH TSKIE
JI0 aHawi3y NPakTUYHUX (PEHOMEHIB, 0a3yeThes Ha 10~
CBIJI pajiie, HiXK 3BOUTHCS JI0 TIONTYKY TCOPETHYHUX
OOTPYHTBaHb, 1110, CBOEI0 YEPror0, 3HAYHO PO3LIMPIOE
METOJIOJIOTIHO JIOCHIPKEHD KYJIBTYPH.
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Oneitnuk Anexcandpa Cepzeesna
Juaor KyJasTyp: TeOPeTHKO-NIPAKTHYECKHE 0CODeHHOCTH KYJILTYPHOTO MIPOU3BOJCTBA

Annomayus. KynapTypHBIii IPOLYKT pacCMaTpUBAETCS B JaHHOM CTaThe B IBYX KOHTEKcTaX. [1epBblil — Kak pe3ynbrar
KYJIBTYPHOTO TIPOHM3BO/ICTBA, 3aBUCHT OT 0COOCHHOCTEH KY/IBTYPHOTO TPyAa W KOMMYHHKAI[UH TIPOIYICHTA C ayIUTOPHEH,
TO €CTh 0COOCHHOCTH MOTPEONEHHS KyIBTYpPHOTO MPOAYKTA. BTOPOi — Kak MHCTPYMEHT JIHaora KyJabTyp U KyJIbTYpHOI
JUIIoMaTHy. Vcxons 13 9Toro, J10THKa Mojavy Marepraia o0yclioBleHa HaMepeHHEeM POaHaIN3upOBaTh TPH OCHOBHBIX ac-
TIeKTa: KYJIBTYPHBIH Tpy/ (ero criennuka, MCCIe0BaHHOCTh U BOCIIPUSTHE), KYJIBTYPHOE MOTpedIIeHNE (IHAJIOT XyI0)KHIKA
C ayJIMTOPHEH, ITHKA Xy/[0)KECTBEHHOTO IIPOM3BOJICTBA), 0COOCHHOCTH SKOCUCTEMBI KYJIBTYPHOTO POM3BOJICTBA YKPAUHBL.

B03MOKHOCTB IETHTUMU3UPOBATH SKOHOMHKY KYJIBTYPbI, HEOThEMINMBbIIl KOMIIOHEHT KYJIBTYPHOTO IPOCTPAHCTBA, KaK
TPEeaAMET HayYHOTO HCCIEI0BAHMS OPUEHTHPOBAHA HA TP OCHOBHBIE 33/1a4i: BO-TIEPBHIX, CO3aHNE COOTBETCTBYIOMIEH KO-
CHCTEMBI [T Pa3BUTHUS KyJIBTYPBI (OT TIOJITOTOBKH CHEIHAIICTOB K YETKUM (JHHAHCOBBIM IIPAaBUIIAM, CTAaTyC KyJIBTYPHBIX
TPOM3BOJICTB B O0IIIECTBE M SKOHOMHUKE CTPAHBI), BO-BTOPBIX, BOCIPOM3BEICHHE 3aKOHOMEPHOCTEH COIMATBHBIX OTHOMICHUI
B KyJIETYPHOM TIPOU3BOJCTBE (OT YCIIOBUH TPY/Ia M CTATyca XyI0KHUKOB K IUANIOTY CO 3PUTENEM MM OTPEOIEHHIO KYJIBTYp-
HOTO MPOAYKTa) U, B-TPEThHX, PEATM3aLHs CTPATEeTHH PAa3BUTHS KyIbTYPhI M KYJIBTYPHBIX HHIYCTPHiL. ITO H 000CHOBBIBAET
aKTYaJIbHOCTb TEMATHKH JUTS HCCIEI0BAHNS, LIENbI0 KOTOPOTO ABJISETCS TONBITKA MPOAHANU3UPOBATH 3HAUCHNE SKOHOMIYE-
CKOTO KOMIIOHEHTA KYJIBTYPHOTO POM3BOACTBA B PAMKaX Ky/IbTYPHOTO AHAJIOTa.

Kniouesvie cosa: KyabTypHBIH IPORYKT, KYIBTYpHAS JUIUIOMATHS, UANOT KYJIBTYp, KYJAbTYPHBIC HHIYCTPHH, Kyllb-
TypHOE OPOCTPAHCTBO.

Oleksandra Oliinyk
The dialogue of cultures: theoretical and practical features of cultural production

Abstract. In this article the cultural product is understood in two contexts. According to the first one it is perceived as a
result of cultural production, which depends on the characteristics of cultural work and communication between the producer
and the audience, ie the peculiarities of the consumption of cultural products. According to the second approach it is a tool for
cultural dialogue and cultural diplomacy. Thus, the logic of presenting the theses is intended to analyze three main aspects:
cultural work (its specific features, the level of understanding and perception), cultural consumption (dialogue of the artist
with the audience, ethics of art production), features of the ecosystem of cultural production of Ukraine. The necessity to
legitimize the cultural economics (an inherent component of cultural space) as a subject of research focuses on three main
tasks: first, to create an appropriate ecosystem for cultural development (from training to clear financial terms, the status
of cultural production in society and economy); secondly, to reproduce the laws of social relations in cultural production
(from working conditions and the status of artists to dialogue with the audience or the consumption of cultural products) and
thirdly, to implement the strategies for the development of culture and cultural industries. This justifies the relevance of the
given topic for research, aimed to analyze the importance of the economic component of cultural production for the concept
of cultural dialogue.

Keywords: cultural product, cultural diplomacy, dialogue of cultures, cultural industries, cultural space.
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Anomayia. Y cTarTi peKOHCTPYHOBaHO TBOpYHH mUIAx Mimens
VenpOeka — BiZOMOTO (paHIy3bKOTO MHCHMEHHHKA, eceicTa Ta KiHO-
pexuncepa, KOTpHil SK Tpo3aik Haszaran Bigomumil Big 90-x pp. XX crt.,
KOJIM BHHIIIOB IPYKOM iforo pomad «Po3mmpeHHs npocTopy 60poThom»
(1994). Lle 3abe3meunno Yenn0exy BUCOKE MicIe B iepapXii MACEMEHHH-
KiB 1 «TIOCTMOZICPHICTCHKOD» CIIPSIMOBAHOCTI, 1 Cepel] THX, XTO TO3HI[I0-
Hye ceOe Ha TepeHax emiTapHoi TiTepaTypH.

Haromnomero Ha TpaHchopManifHuX Iporecax y TBOPUOCTI po3a-
iKa, KOTpHi MOCTYTIOBO 3MiHIOE «TIOCTMOJEPHICTCHKDY 3aCO0H BUPa3HOCTI
Ha HOBI TT1/IX0/TH 10 «TI00YIOBI JTITEPATypHOTO TBOPY, yce aKTHUBHIIIIE JIe-
MOHCTPYIOUH «aBTOPCHKY» MO3HIIIIO, 110 CIIUPAETHCS Ha MIOTEHIIIa TBOP-
9Or0 eKCIIePUMEHTY. SIK BHYTpIIIHSA AMHAMIYHICTh poMaHiB M. YemnOeka,
TaK 1 TSOKIHHA 0 HOBUX — BiIMIHHHX BiJ] «TOCTMOJIEPHI3MY» — €CTETH-
KO-XYIOXHIX MOIIYKIB, A03BOJIAIOTH HOMY «pyXaTHCS» 0 IIie HearmpoOo-
BaHHX KyJIBTYPOTBOPYHX MO3HIIIH, 30KpeMa, 10 «METaMOAEPHI3MY».

Y KOHTEKCTi «MEeTaMOJICpPHI3MY» yBary 30cepekeHo Ha (eHOMEHi
«METATPO3I», CBOEPITHOIO CEPIIEBHHOIO SKO{ € «ICTOPIOIIACTHIHICTE) —
MOHATTS, W0, 3 OJHOTO OOKY, Ma€ OHOBUTH MOHATIHHO-KaTeropialbHUI
amapar, c(OpMOBaHHI y PycCi «IIOCTMOAEPHI3M—TIOCTHIOCTMOIEPHIZMY, a
3 IHIIIOTO — APTYMEHTYBATH TI0SBY POMAHY «HOBOTO THITY).

V cTarTi 3aCTOCOBAHO €NEMEHTH MOPIBHAIBHOTO aHAMI3Y, fAKi 10-
3BOJIAIOTH OKpeciuTH Micrie M. Yenp0eka B CydacHOMY €BPOIEHCHKOMY
KYJBTypPHOMY TIPOCTOPI, 16 CTIOCTEPIraeThCs BIAKPHUTICTh WO KOTOPTH
JTEpaTopiB 10 TBOPYO-TIONTYKOBOI MAaHEPH HANHCAHHS Pi3HOKAHPOBHX
tBOpiB. [limkpecneHo IUHAMIYHWH XapakTep TBOpYOCTI YempOeka, Ko-
Tpuii y poMaHax, crBopennx npotsrom 2000-2020 pp., He uIe 3aKpimiB
BITACHi TBOPYI MO3MILi,  if pO3KPHB MOTEHITIA TaKoi JTiTepaTypHoi hopmu
AK «POMAH-TIACTIIIDY.

Knrouosi cnosa: miTepaTtypHa TBOPYICTb, 3aC00M €CTETHKO-XYHOK-
HBOI BHPA3HOCTI, TONTYKOBICTH, MPHAOM «HAMIAPYBAHHA», EIMITAPH3M,
eKCTIEPHMEHT, «TPUBIaTbHICTh—HETPUBIATBHICTEY, TIACTIMI, IMITaIlis.

Ilocmanosxa npoonemu. Cepel HU3KM TEOPETUYHO BaXKIIHBUX
NUTaHb, OPYLICHNX y Ll CTaTTi, ABa — JKUTTEBO-TBOPUMH LUTAX
Mimenst Yensbexa (p. Hap. 1956) ta crermdika iforo pomaHiB y
JIOTiIIi, TaK 3BaHOTO, TIEPEXiTHOTO TIePioly — HAHTIOKA30BiIIe TIiJ-
KPECIO0Th ii akTyanpHicTb. Sk mpo3aik, M. Yens0ek 3asBHUB po
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OJIEHA OHIIIEHKO

cede B 1994 poui pomanom «Po3iuperHst mpocTopy
0opoTbOM», 0 HE TUTBKM TPUBEPHYB yBary (pas-
y3bKUX IHTEJTEKTYyaliB, a # CIOHYKaB JiTEpaTypHUX
KPHUTHUKIB KOHCTaTyBaTH TOSBY TPO3aika eliTapHOTo
cnpsiMyBaHHs. OCKiNBKH JITEPAaTYpHUH eNiTapu3M y
nepurii monoBuHi XX c1. OyB 6e33acTepekHUM TIpH-
BiJIeEM came (PPaHIy3bKOTO KYJIBTYPOTBOPEHHS, HOTO
BIJIPOJKEHHS HANPUKIHIII MUHYIIOTO CTOJITTS OLiHIO-
BAJIOCS uepe3 MeTadopy «BIUHE TOBEPHEHHS.

Marepian crarti aktyainisye i Toi (akt, o po-
MaH «Po3mupenns npoctopy O0poThOM» 3’SBHUBCA
B POKH, KOIM €BPOIEHCHKUH «IIOCTMOICPHI3M»
MEpEKUBAB YKpall BaXKi 4Yach i THCKOM SIK
«TOCT+IOCTMOJIEPHI3MY», TaK 1 TUX IUCKYCIH, SIKi 110~
YPHAIIM PO3TOPTATHCS HABKOJO «METaMOIEPHIZMY»,
110, 3r07I0M, Oy/ie BASHAHO HOBHM €TaIloM Y pyci «Mo-
JEpHI3M—TI0CTMOJICPHI3M—TIOCTHI0CTMOIEPHI3M—Me-
TaMOJICPHI3M».

Hocrioxcenns i nyonikayii. OCKiIbKA B yKpaiH-
CBKilf ryMaHicTHI TBopuicTh M. VenbOexa 10 choro-
Hi He cTaJia 00’ €KTOM YceOI4HOTO JTiTepaTypO3HABIOTO
PO3IISY, MAIPYHTSM JI0 i1 OCMHCIICHHS MOXKYTb CITy-
TYBaTH 3arajbHOTEOPETHYHI JOCIIKEHHS 31 3HAYHOTO
00csry MHUTaHb, MOB’SI3aHUX 3 «IOCTMOJCPHIZMOM))
(JI. babymxka, T. I'ymentox, H. benosa, H. Boiiko,
O. I'epamenxo, JI. Jlepuyk, B. Jlnukosax. FO. Caba-
namr, O. Coboinb, H. Xamitos, A. Yayc Ta iH.).

Posrsin tBopunx Hajmbane M. VennOeka B KOH-
TEKCTI il emiTapu3My CTUMYIIOBAB JOMYYHTH JIO
aHaInizy o3HaueHoi npobnemu moHorpadiro H. XKyxko-
BOT «EMTapHICTh SIK KOMIIOHEHT KYJIBTYPOTBOPEHHS:
nocBij HekTacuuHoi ectetrkm» (2010).

V cTarTi 3aCTOCOBAHO MPAKTHKY MOMIMETO0JI0-
TIYHOTO aHaJi3y, O CIOHYKA€E ONEPTS Ha MOTEHINAT
aHaIITHYHOTO, 010TpaivHOrO, CTPYKTYPHHM EJIEMEH-
TOM SIKOTO BUCTYTIA€ TIEPCOHAII3ALLiS, T MOPIBHSIBHO-
IO METO/IIB.

Mema cmammi. KoHrenryanizyBati 3acaju Ji-
TeparypHoi TBopyocTi Miurens YenbOeka, penpeseH-
TYIOUH iX 1 SIK caMOOyTHBO-aBTOPChKE HAN0aHHs, 1 K
TIOKa30BUH IPHKIIA/] HATMCAHHS EKCIIEPHMEHTaIbHOTO
pomany B 100y TpaHc(opmaiii «ImoCTMOIEPHI3M—
HOCTHIOCTMOJICPHI3M—METaMOJICPHI3M.

Buxnao ocnosnoeo mamepiany. Y KOHTEKCTI €B-
POTEHCHKOTO  KYJBTYpPHOTO TIPOCTOPY  (ppaHIy3bKa
JiTeparypa apyroi monoBuHM XX CT. mocigae oco-
OnMBe MicIle, 0 3yMOBJICHO TBOPYICTIO HEOPAMHAD-
HUX MMCHMEHHHUKIB, Cepe]l SKHUX, MEPeayciM, BHOKpE-
mumo bopuca Biana (1920-1959) — aBropa TBOpiB

«Yepsona Ttpasa» (1950), «KiHkam He 3pO3yMiTID
(1950), «Cepuenep» (1953) Ta Anena PoO-I'piite
(1922-2008), xoTpomy Hazexarh poMaHu «LLImurymn»
(1955), «V mabipunti» (1959), «Ilpoekt peBomomnii B
Huto-Hopky» (1979). Bapro mikpecmuty, 1mo Hapasi
MU apTUKYITIOEMO JIUIIE Ti TBOPH, IO MPUIMAAAIOTh Ha
Ipyry monoBuHy XX CT., TOAI SIK CYKYIHO TBOPYICTb
KOKHOTO 3 IIMX IMMCbMEHHUKIB CHOTOJHI 3a0e3reunia
iM cTaTyc KJIaCHKIB €BpOIEHCHKOI JiTeparypu. Taky
BHCOKY OIIIHKY BOHHM OTPHMAJH, 3 OJHOTO OOKY, 3a
CBOT Xy/10%Hi 3100yTKH, a 3 IHIIOr0 — 33 TEOPETHUHE
nepenoOadeHHs OyHTIB HOHKOH(OPMICTIB y JiTeparyp-
HO-MHucTelpKoMy Tipoctopi 60-x pokis (b. Bian) Ta 3a
BBEJICHHS B TEOPETHYHUHN Y)KHTOK JIITEPaTyPO3HABIMX
3acajl «pevuoBU3MY» —«1103i3my» (A. Pob-Ipiiie).
Knacukom ¢paniry3pkoi Jmiteparypu 03Ha4eHOTO
Tepiozy, BOYCBHIb, BAPTO Ha3Bath 1 pancyasy Caran
(1935-2004), tBOpH sixoi «[Ipusit, cMmyTOoK» (1954),
«Yn mobure Bu Bpamca?» (1959), «Tpoxu coHi
B XONOHIHA Boi» (1969) i B MOMEHT 1XHBOTO ONpH-
JFOMHEHHS, 1 10 CHOTO/HI € HEBIJ €EMHOIO CKJIAJ0BOIO
€BPOIEHCHKOTO KYJIBTYpPHOTO IpocTopy. be3cymHiB-
HO, cuMnToMaTnyHuM ctaB pomad @. Caran «Cunii
B aymi» (1972), mo He Brepiie NCHXONOTIYHO TOYHO
MiIKPECIUB HAPDKHY TEMY TBOPYOCTI MUCHbMEHHUII —
CTaH IPaHUYHOI HE3aJ0BOJICHOCTI SIK OCOOUCTICHUM
KUTTSM, TaK 1 peanbHICTIO, 110 HOTO BU3HAYAE.
IIpotarom apyroi nonoBuHu XX CT. poOlib CHM-
BOJIIYHOTO «IUTACTHYHOTO MOCTY» MK «KIACHKaMID)
Ta HACTYITHUM TIOKOJIHHSM (PaHIly3bKHX MHChMEH-
HukiB — @. bBerbenep, M. bepOepi, A. [aBanbja,
J. ®oHKiHOC, KOTpPi HA MOYAaTKy MOTOYHOTO CTOMITTS
3asBUJIM PO cele 1 ICKpaBUMHU TBOPAaMH, 110 € CaMo-
CTIHHMM CETMEHTOM Yy TPOCTOPi «IOCTMOIEPHICT-
CHKOI» JIITEpaTypH, 1 HEMEPECiTHOK MaHEPOIO IXHBOTO
HaricaHHsl, BUKoHye Mimrenb Yenboek (H. y 1956 p.).
Mimens Yenn0Oek (cripaBre npizBumie Toma) Ha-
pomuBest Ha 0. PeroHbOH, SKUi YBa)KaBCs TEPUTOPIEIO
®pannii. bateko YenbOeka cympoBOIKYBaB TipchKi
TYpPUCTHYHI TIOXO/M, & MaTW MpalioBajia JiKapem-
aHeCTe310/I0roM, 1 0aThbKM HE Majad 0COOIMBOrO Oa-
JKaHHs OIiKyBaTucs ciHOM. CaMe TOMY BOHH Bijmpa-
BHJIM HOTO J10 AJDKHDY, Jie KIIM 0a0ycst Ta JIaych Mo
Oarbkoiii Jinil. [li3Hime aBopiuHOTO YenbOeka Bij-
HpaBIsIoTh 10 [lapiKy, 1e HUM MOYMHAE OMIKyBaTUCS
[enpierra YenbOexk — 0adycs 0 MaTepUHCHKil JiHii.
3ronom, came i mpi3Buie Mitesb 3p00UTh CBOIM JIi-
TEpaTypHUM TICEBJIOHIMOM 1 BIATBOPHTH POKH JKUTTS
3 lenpiertoto B pomaHi «EneMeHTapHI 4acTUHKHY,
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HaJ[aBIIM crorajam Mimmens Jlep3uHCbKoro — ro-
JIOBHOTO T€pOsi TBOPY — CEHTUMEHTAJIbHO-CYMHOIO
3a0apBIICHHS:

«Ha mBopi mito 1968-ro, Mimemnto onuHaj-
IATUH piK. 3 JBOJNITHBOTO BIKY BiH JKHBE BJIBOX
31 cBoero 6adycero. XKuByth Boru B IllapHi, mo B
nenapramenti Monua, nenonanix Bix Jlyape. Bin
BCTA€E 3paHKY, a0U IIpUroTyBaTH 11s 6abyci cHia-
HOK; BiH 3ar0TyBaB CIEIiabHY IIMaprajKy, 3amu-
CaBILM JI0 HEI, K JIOBrO BapTO HACTOKOBATH Ya,
CKITbKH TIOTPIOHO TOCTIB 1 iHIN TOMIOHI pedin

(Yanbbexk, 2006, c. 49).

Bapto Bu3Haty, mo He auie B pomani «Enemen-
TapHi YaCTHHKMY», a # y 1HIINX TBopax YelbOeka Mae
Micre «aBrobiorpadivHuii mpucMak», OIHIEI0 3 MPH-
YHH SIKOTO € HOTO JIOBOII HEOp/IMHAPHE AUTUHCTBO, MO
CyTi, mo30aBieHe OaTbKIBChKOI yBaru i 3aMKHEHE B
JOCHTB 3BYKEHOMY TIPOCTOpi: «0aldycst — OHYK».

V wkineHUA Tepion MaiOyTHIH THCbMEHHHK
BiZBiAyBaB migrotoBui kypcu mpu inei [llantans
(IMapwx) 1 3romoM 3Mir BCTYMHTH IO arpOHOMiYHO-
ro inctutyty «llapmx — I'puHBOH®. Y CTYIEHTCBHKI
poku YelbOeK BUJIAE JIITEPATYPHO-XYAOKHIN KypHAI
«Karamazovy, 1o JEMOHCTpPYE HOro OOI3HAHICTH 3
tBopuicTio @. JloctoeBchkoro. IIpote cepen cBOix
«ITepaTypHHUX MPIOPUTETIB» MUCHMEHHUK 0COOIMBO
BHOKpeMTIoe TiocTarh [oBappa ®iminca JlaBkpagdra
(1890-1937) — amepuKaHCHKOTO THUCHMEHHHUKA, TI0-
eTa Ta XypHajicTa, KOTPUH MpAIoBaB y KaHpi Mic-
THKH, CTBOPHBIIM «aBTOPCHKE)» BiJITANy:KCHHS «JIaB-
KpaTiBChKI KAXUY.

Ockuiekn M. Venb0ek He TUIBKM JOCUTH 4acTo
3MIiHIOE BIIACHI JKMTTEBO-TBOPYI MO3MIIT, a i — Tie-
PEBaXHO y CBOIX pOMaHax — apryMEHTYe MPUYHHU
TaKuX pilenb, #oro Bigmanicts [.-O. JlaBkpadry,
TBOPH SIKOTO HE OJIHE JICCSATHIITTS BUKJIMKAIOTh 1HTE-
pec VenwOexa, € hakTom, IO HE BAPTO OMHUHATH YBa-
010, «IemHpPyIOun» caMOOyTHE XYIOKHE MUCICHHS
NMCbMEHHNKA. HeBUMmaaKoBo BiH MPHUCBATHB yIr0Ome-
HoMy mHcbMeHHUKY KHUTY «[.-@. JlaBkpadt: [Ipotu
TOACTBA, IPOTHU mporpecy» (1991).

OrpumaBi Ticyst 3akiHueHHs iHeTHTYTY (1978)
auom «Exonoris 1 oXopoHa HaBKOJHIIHBOTO ce-
penoBuiiay, Yenb0ek pi3ko 3MIiHIOE CBOE XKHUTTS: 3Hi-
mae mooutenbchkuit (ineM «Cristal de souffrancey
1 moyrHae HapyaTucs B HamioHanpHiM BHUIMINA HIKOJI
im. Jlyi Jltom’epa Ha Bipinenni kinemarorpadii. Bin-

TaK CKIIANOCs BPKEHHS, 110 BiH OCTATOYHO BU3HAYHB-
cs 3 BubopoM mpodecii, opHaK 3po0UTH KiHOKAp €py
MaiOyTHill MUCHMEHHUK TaK 1 He 3Mir. Maibke necaTh
poKkiB Yenb0ek nepexuBae oiHy KpH30BY CHTYAIIIIO 32
IHILO: HEBJIAJINH 1LTH00, TpHBaje 0e3pO0ITTs, BUIIA -
KOBi 3apOOiTKH, )KHTTEBI HETapa3au, MO TPOBOKYIOTH
nenpecito (Yanboek).

[Tepenamuum y iioro xwurri crae 1991 pik, komm
BIH BHpIllye 3MiHUTH KiHemarorpadiudy Kap’epy,
JI0 SIKOT TIOBEPHEThCSI BIKE B CTATyCl BiJIOMOTO THCh-
MCHHHKA, CKpaHi3yBaBIIN CBili poMaH «MOXIHBICTb
octposay (2005/2008) Ta 3irpaBiu OfiHY 3 TOJIOBHHX
ponell y TOKyMeHTaJIbHOMY BapiaHTi (inbMy-ece «3a-
ymiarucs xusam» (2016/2016).

Jliteparypny kap’epy YenbOek po3rouas, ONpH-
JIIOJTHUBIIN 30ipPHUK TOE31i Ta ece, Ha CTOPIHKAX SIKO-
ro OOIpYHTYBAB CBOI MO3HMIIIIO 100 MICIS 1OeTa B
cydacHuX ymoBax. [IpoTe iforo peanbHe «3aKpiIlicH-
Hs» Ha JITEPAaTYpHHUX TEpPeHaxX BigOymocs Mics Toro,
SK JIPYKOM BHHINOB INepmuid poMaH «Po3mupeHHs
npoctopy 6opots0m» (1994).

OzHaueHunid TBip, K 1 yci HACTYIHI, BUKJIMKaB
3HAYHUH 1HTEpec, mepenyciM, cepesl GppaHIy3pKux iH-
TENEKTyaliB, OCKINbKH YenbOek MO3HIiOHYyBaB cebe
SIK TIOCJJIOBHUH KPUTUK HE CTUIbKH, BIIACHE, JiOe-
paiti3My, CKiNbKU JII0EpaNbHUX JOCSITHEHb 3aXiJTHOTO
cycminberBa. OcoOnuBy 3HeBary YenbOeka BUKIIMKAA
cekcyalbHa peBoolis 60-x pp. XX cTomitTs, 1o, Ha
JYMKY MCbMEHHHUKA, CTIPOBOKYBABIIHN €(EKT BCEI03-
BOJICHOCTI, CTpHsUia (hOPMYBAHHIO «IOABIHHOI MO-
pani», KoJu 30BHIIIHS MPUCTOMHICTD TIPHXOBYE BHY-
TPILIHIO pO30eIeHICTh Ta OPyTabHICTD.

Konnentyanizauito cBoei mosuuii M. YenbOek
3MIHCHUB y HACTylmHOMY poMaHi — «EnemenTapHi
gacTuHKWY (1998), AKknil BUKIHKaB CIOYATKy pO3ro-
JI0C Ha (hpaHITy3bKHX TEPEHAX, a 3r0I0M 3100YB CBITO-
BE BU3HAHHS. BogHouac, 1eif pomaH cTaB 00’ €KTOM i
TOCTPUX TEOPETUUHHUX JUCKYCii, TPHUMYCHUBIIHN THCh-
MEHHHKa, KOTpHH y 90-X pokax Mo3uIioHyBaB cebe sIK
«TIOCTMOJICPHICTY, MPUHANMHI NPHOIU3HO, OKPECIUTH
BIIacHY (i10CO(CHKO-CBITONISIIHY MO3UIII0. 3pOOHTH
1e oMy BUSIBHIIOCS HEMPOCTO, ajpke [eHpieTta Yerb-
Oexk — 0abycs, 110 BUXOBYBalla HOTO 3 JBOPIYHOTO
BiKY, Oy/1a IPUXUIBHALICIO KOMYHICTHYHOT 11€0I0rii 1
aKTHBHO, SIK 3raJlyBaB MHCHMEHHUK, J0IyYana OHyKa
caMe JI0 Takoi cucTeMH mornsiB. Hackinbku mosu-
1ist [eHpieTtu BrutMHyNa Ha YenbOeka, CYJIMTH BaXKO,
IpOTe, CTUPAIOYNCh HA CBITOMNSAHY CHPSMOBAHICTH
Horo TBOPYOCTi, MOXKHA TPHUITYCTHTH, 11O MHUCHMEH-
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HUKY Oyau Onmm3bKi imei Gpeino-MapKcu3My, BUTOKH
AKHX CATAIOTH CEKCYaTbHO-CKOHOMITHOT COITIONOT i Hi-
Merpkoro dinocoda Bimpremsma Paiixa (1897-1957).
Jleski TonoyKeHHs TEOPETUYHHX MIYKaHb IbOTO BUEHO-
r0 — y MOAU]IiKOBAaHOMY BUIVIAMI — CTaIH, 5K BiJ0-
MO, TIATPYHTSAM JTiBOPaIUKAIBHOI Tedii Gppeiino-Mapk-
CH3MY, 110 i IOCUTh aKTUBHO po3BUBAIK T. AOpPHO Ta
I'. Mapky3e — mpeacTaBHUKA GpaHKPypTChKOi (BiTo-
co(ChKOT TITKOIHL.

dinocoderki morsan Yemboeka, K Ipo IIe CBi-
9uTh poMaH «ExeMeHTapHi YacTHHKW», HACHAXKyBa-
JIUCST TIOBAroI0 JI0 «JTIOIMHY KaHTIBCHKOTO THITY». Ha-
TOMICTb, 3 ipOHI€I0, IO pyHHYBada OyIb-AKi 03HAKH
ToJIepaHTHOCTI, BiH mpeactaus JXK.-I1. Caprpa:

«...CTYICHTIII MEIUYHOTO (aKyIbTeTy Cy-
aunocst xuTd B [lapmki Maiike B «POKH €K3HC-
TEHIIaTi3My», 1l HaBiTh TOMACTHIIO BIATAHIIHO-
ByBatH B «Taby» be-bop 3 camum Kanom-ITonem
Caprpom. He nmyxe 3axomsieHa mpausgMu IbOTO
¢inocoda, BoHa, HaBMaku Oyia BpaXkeHa JIOBEIE-
HOIO JI0 TIaTOJIOT1i TTOTBOPHICTIO IXHBOTO aBTOPA»
(Yamnbexk, 2006b, c. 40).

O,I[HaK 3 IIEBHUMH HIOAHCAMH TCOPETUYHA ITO3U-
1ist XK.-I1. Captpa € TOTHIHOIO 10 Ppeiiao-MapKCH3MYy.
Ha ne, 30xpema, 3Beprae yBary JI. JIeBuyk, 3a3Hauato-
4y, 110

«kpuTHyHE cTaBieHHs CapTpa 10 OKpeMHX
MOJIO)KEHb MApKCHU3My Mae€, Ha Hame MuOoke
TIEPEKOHAHHS, JIemO crenudiuHe MIrpyHTs —
HaMaraHHs YTBEPAUTH HeaOHWsAKi TEOpeTHYHi
MOXJIMBOCTI TicuxoaHaui3y. [leBHa po3aBOEHICTH
eK3UCTEHIIATI3MY MK MapKCH3MOM 1 TCHX0a-
HaJTI30M 3arajbHOBIJOMA i caMe BOHA 3yMOBHJIA
eKJIEKTU3M ek3ucTeHmiani3my» (Jlepuayk, 1997,
c. 137).

3a Bci€i He CTIMBKH «CTPOKATOCTI», CKITBKA
«ITAHHOCTI» (P110CO(CHKO-CBITOIATHAX OPIEHTHPIB
M. Yenn0eka HalOIIBII peanrsHIM Oyie BU3HAYUTH iX
K «TIEPEXPECTS» MAPKCH3MY, TICHX0aHANI3y Ta, BIac-
He, eK3UCTEHIlIaTi3My, MiJKPECIUBIIA BOXHOYAC, IO
eK3UCTEHIlIabHI MOTHBHU HasBHI MPAKTUYHO B YCiX
pOMaHax MUCbMEHHHKA.

CucTeMaTH3yrou, HaBiTh y 3arajibHUX PHCAX,
eTarmd TBOPYOCTi, sKi mpoimoB M. Yemsbexk Mix
1994 — onpuitonHeHHS iepuroro pomMany — ta 2021
pp., MOXHa (e33acTeperKHO CTBEPIKYBATH, 110 «Po3-

MIUPEHHS IPOCTOPy 00poTHOM» Ta «EeMeHTapHi yac-
THEKI» MHCAINCS «TIOCTMOJEPHICTOMY, KOTPUH KO-
HAM YWHOM HE KOIIIOBaB €CTETHKO-XYAOXKHI 3acajn
takoi Manepu. J{o Toro x M. Yenn0ek ykpaii obepesx-
HO TIOCTAaBUBCS JI0, TaK OM MOBHTH, apCeHaTy 300pa-
KAIbHO-BUPKATBHUX YMHHUKIB Ta TPUHOMIB «pyi-
HyBaHHM» XyIOKHBOI (POPMH TBOPY, IKIMHU KEPyBaIH-
cs1, Hanpukian, 1. Kamesino, X. Mypakami, M. ITaBud
a0o /Ix. danerri.

Bapto Bu3HaTH, 10 Opi€HTAIIIO HA TaKi, O CyTi,
MUCJIEHHEBI TIOPA3HUKH, K «IECTPYKIIA», «IHTY-
BAHHSD», «KONAKHICTBY, «TEKCT», IIHChMOY», CTBOPEH-
HS KHUTH 32 MPHHITATIOM «KJIETICHIAPU» Y «TOPH30H-
TaTbHO-BePTHKATHHUIY 3aMHC TEKCTY, YeIbOeK 3aMi-
HUB TIPHHAOMOM «HAITAPYBAHHS», e TIPUCYTHIH icTO-
PUKO-KYJBTYPHHH KOHTEKCT, TII0 IETAIBHO BiATBOPIOE,
HANPUKIAJ, MOPAJHHO-TICHXONOTIYHI «KOJMBAHHS»
BUCHOTO, KOTPH 3aHYPEHHH y TIpoIieC TOTEHIIMHIX
ab0 peabHMX HAayKOBHX BIIKPHTTIB, SKi MaTHMYTh
HEOJJHO3HAYHI HACTIAKH IS JIOACTBA, JAI0UM ITHCH-
MEHHHKY TIPUBIT 3pOOUTH €KCKYpPC y ICTOPII0 HAyKH.
[IpuitoMm «HamapyBaHHSD) CIPHUSE TaKill «moOymTOBI»
CIOJKETY, 1110 CTIOHYKA€ YNTadiB BU3HAYUTH CBOE CTaB-
JIEHHS 4H 10 «OyHTY» ()paHIy3bKHX arpapiiB mpoTH
TIOMTHKA «EBPOCOIO3y», UM 10 MpobmeMu «3axia—
Cximy, i 10 OLTBII-MEHINI PO3TOPHYTUX EKCKYPCIB Y
HEOTHO3HAYHI 32 CBOIMH 300yTKaMH TEepiony PO3BH-
TKY €BPOTIEHCHKOTO MUCTENTBA 3 000B’A3K0BOIO (piKca-
ITi€F0 KOHKPETHUX TIEPCOHATTIH.

Oco0mrBO1 3MICTOBHOI 3HAYYIIOCTI TA XYTOKHBOT
BHUPA3HOCTI TPUHOM «HAIIAPYBaHHS» HAJaB POMaHY
«IImarpopmay (2001), sxuif, BOUEBHUAb, TPOIAEMOH-
CTpyBaB ENIEMEHTH BHYTPIIIHBOI AWHAMIYHOCTI, IO
CIIMPAEThCA HA «YMaMKU MaM’ ATi», 3yMOBHBIIH, Ha-
CaMKIiHEeI[b, HAIMCAHHI POMaHy «MOXJHUBICTb OCTPO-
Ba» (2005) — xparmoro, 3a OI[IHKOI0 CaMoTo Yenn0eka,
i3 CTBOPEHOTO HIM.

[TpuHimn «HalapyBaHHs», KU, e pa3 akieH-
TY€EMO, € aBTOPCHKAM HaT0AHHAM MICHMEHHHKA II0/I0
MaHEepH PO3TOPTAaHHS CIOKETY, 3aCBiUMB, 3 OIHOTO
00Ky, #OT0 HE3aJ0BOJICHICTh TBOPUYMMH MOXKJIHBOC-
TSIMH «TIOCTMOIEPHI3MY», a 3 IHIIOTO — HAKPECJIHB
TEHJCHINIO PyXy 10 «METaMOIepHi3My». OCKIIbKH
B HU3II HAIIWX MyOMiKaimii, 30kpema, y crarTi «Binx
«TIOCT» 70 «METa» MOJIEPHI3MY: MpoIeC KYIbTYpOT-
BOpPYMX MONIYKiB» MU JOCHTH JETANbHO PO3KPIIIN
poNb  «MeTampo3n»y — JTiTeparypHoi Mommdikarii
«METaMOIePHI3MY» — Y JTepaTypHO-MHCTEIEKOMY
TPOCTOpPI CYYaCHUX IHTENEKTYasiB, y IiH HayKOBii
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PO3BIALI MU 3a(ikCyeMO yBary Juile Ha TaKHX MOJI0-
KEHHSIX:

1. Jluckycii, 110 BENKCS HABKOJO «METaMojiep-
Hi3My» B JIMHaMilli PO3BHTKY «MOIEPHI3M—TIOCTMO-
JEpHI3M—TIOCT-HIOCTMO/ICPHI3M—METaMO/IEpHI3M»  Ha
mexi XX-XXI cr.,, Ha Hamry AyMKy, 3HAXOIATHCS B
CTaHl KOHCTATaIlil K BUYEPIAHOCTI «IOCTMOJICPHI3-
My», TaK 1 BU3HAHHSI «METaMOJIEPHI3MY» HOBUM €Ta-
TIOM Y PO3BHTKY TaKOTO THITY KyJIBTYpH.

2. B ymoBax tperboro pecatuiitts XXI crt. cie-
nu(ika ecTEeTUKO-XyI0KHIX 3aC00iB BUPA3HOCTI «Me-
TaMOJICPHI3MY», X0ua i TIPeACTaBIeHa B TAKUX BUIAX
MUCTENTBa, K KiHemarorpad), JKUBOIKC, CKYJIBITY-
pa, mpote ii HAHMOKA30BIIUM PENPE3EHTAHTOM, 1032
CYMHIBOM, € JIITEpaTypHa mpo3a.

3. OKpiM KOHKPETHHX JITepaTypHO-MUCTEIBKHX
Ha/10aHb, BUHUKHEHHS «METaMOJIEPHI3MY» CTHMYJTOE
MUTEIb HOBOTO THITY, KOTPUH, 3 OJHOTO OOKY, YHHKAE
«TPUBIATIHOCTI», a 3 HIIOTO, 3alOPYKOK CBOTO TIPO-
(ecioHani3My BBaXKAE KHETPHUBIANBHICTBY, SIKa TIOYH-
HA€ BUCTYNATH «CTUMYISTOPOM» XYIOXKHBOTO MHC-
JICHHS.

4. TIpo30Bi TBOPH, HAIMCAH] B «METaMOJEPHICT-
CBKiil» MaHepi, IPUPOTHO BAPTO BITHECTH JIO ETITAPHOT
JITEPATypPH, YITKO YCBIIOMITFOIOUH 32 I[bOTO 3HAYCHHS
TEPMIHY «eJiTa, [0 MOXOAUTb BiJ] TaTHHCHKOTO eligo,
electare — Bubupatn, oOupaT, BUMaHIOBATH, BUBI/I-
yBaTH, a TaKOX BiJ (paniry3pkoro elite — Kpaumii,
Jimmui, nooipHuit. Sk migkpecroe H. XKykosa,

«y TIepiojl PaHHBOI AHTHYHOCTI IUM TEpPMi-
HOM Ha3WBAJld YMHCHE MPUXOBYBAHHS TAEMHHMIII
tBOpyoCT» (XKyKosa, 2010, c. 7).

Hapasi Haromocumo, 1o B Cy4acHOMY JOCII[-
HUIL[BKOMY T0JTi BCE YaCTillle BAKOPUCTOBYEThCS TIOHST-
TS «METAIPO3ay, BUTOKH SKOi CATaroTh KiHs 80-X pp.
XX cr. 1 IOB’s13aHi 3 NPi3BHIIEM apoaMEPUKAHCHKOT
mucsMennuti Toni Moppicon (1931-2019). Ti pomanu
«Haitonakurhimi oui» (1970) Ta «Ilicas Conomonay
(1977) ompasy  HpUBEPHYIM yBary, Xoua CIpaBXK-
HBOIO JIITEPATYPHOIO CEHCAIlIE€0, BOYCBU]Ib, CTAB TBIp
«Ymob6nenay (1987), o CyKymnHO BUSBHIUCS T1IHUMH
HoGeneschkoi mpemii 3 iteparypu (1993).

Poman «VYiroOsieHay € He JIHIIe TPUKIATOM eKC-
IePUMEHTANBHOI JIiTepaTypHoi Mojieni, a i CroHy-
KaB TOBOPUTH TPO BIACHE «EKCIIEPHMEHT», PO HOTO
MeXi, pyHHYIOUH SIKi, CIOKET MOYMHAE IEMOHCTPYBa-
TH «BCEIO3BOJICHICTBY, TIEPEIYCIM, Y MOPAIbHO-TICH-

xoJoriyHoMy acmekti. T. Moppicon «moOymyBanay
«Ymobeny» — CBill Kpalmui TBip, CIMPAIOYHCh HA
HPUHOM «MOpPAIBHOT MIPOBOKAIIIT» 1 BUCYBAIOUHM 3aIlH-
TaHHS, Ha SIKi, y OPUHIHII, He MOXe OyTH OTHO3HAY-
HOI BIIIOBIII.

HapixHa ines pomaHy, Mol SIKOTO pO3ropTaroTh-
cs B yac pabCTBa, MOJIATae B 3’sICyBaHHI MpaBa MaTepi
BOUTH BJIaCHY JIOHBKY, a0K HiKonu He OauntH ii padu-
Hero. Bona i BOMBae cBot0 «ymo0neHy, CIpOBOKYBaB-
IIM HU3KY MOJIiH, SIKI BUXOJIATh 33 MEXI MOXJIMBOCTEH
PEaTiCTHYHOTO Bif0OpaXkeHHs AIMCHOCTI: CydacHe i
MUHYJIE «IIF0Th» Ha PiBHI «IiHIHHOT MPO3u», youTa mi-
BUMHKA B MEBHUX CHTYaIisX 3’SBISETHCS «B ILIOTI U
KpOBi», 2 0COONMBY POJb Y PO3TOPTaHHI MOMiH poMaHy
TIOYHMHAE BiIirpaBaTH «IpuMapay.. .

Jlitepatypo3HaBii, fKi MATPUMYIOTH — «Me-
TamoziepHi3My», 30kpema JIx. Tor y podori «The
Passing of Postmodernism: A Spectroanalisis of the
Contemporary» (2010), aHami3ylun eKCHEPUMEH-
TaibHy 1po3y T. MOppicOH, yBeU B YKUTOK MOHATTS
«ICTOPIOTUTACTHYHICTEY, IO «BIIOUBAE» Ty «HETPUBI-
AJTBHICTBY, SIKa BUHUKAE BHACIIJIOK 3ITKHEHHS TIPOTH-
JNIeKHOCTEH, a caMe: pealbHe — YSBHE, MUHYIE —
Maii0yTHe, OyTTEBe — HEOYTTEBE, MPEKpacHe — IO-
TBOpHE, BUCOKE — HHU3bKE, TpariyHe — KOMIYHe, 10~
Ope — 31e. OKpIM 11BOTO, B YXKUTOK YBOAUTHCS HPO-
THUCTABNECHHS «TPUBIANBHICT — HE TPHUBIAIBHICTHY,
3aBJISIKH SIKOMY CYTHICTIO «METAIPO3W» BUCTYIIAE «HE
TPUBIANBHICTBY, 10 € YM BIJMOBIINI0 HA CKCIICPH-
MEHT, Y HOTO MOPOAKEHHSM.

Ha namy mymky, poman M. Vensbexa «Moxmn-
BICTb OCTPOBa» BHUSBHBCS HE TMPOCTO (HPAHILy3bKOIO
MOJIETIITI0  «METAaNpo3u», ska Oyna chopMmoBaHA Ha
AMEPHUKAHCBKUX TepeHax, a IiJIKPecieHo eMiTapHOI0
Mojieiuto. Y3arani, Bix 2005 p. yci TBopu YenbOexa
TMIO3HAYCHI PUCAMH eITITApU3MY, IO AEMOHCTPYIOTh

«IKICTh HAWBUINOI CKIAJHOCTI B MHCTEITBI
XYIOXHBOT (DOPMH, JOCTYMHOT IS CIPUAHSATTS
il po3yMiHHS JuIIe HeOaraTboX MOIIHOBYBAYiB i
3HABIIIB, CMaK SKHUX BiILTI()OBAHUI CTICI[iaIbHY-
Mu 3HaHHAMH. ..» (XKykoBa, 2010, c. 7).

Xova, Tak OM MOBHUTH, «HAYKOBO-XYAOXKHI» 3a-
camu «MOXIMBOCTI OCTpOBa» — OOIPYHTYBaHHS
crierudiyHOro pyxy HUBiTI3aIil @k 10 BiATBOPCHHS
«3aMabOBOK» 1i JajeKoro MaiOyTHBOTO, HENI0 He-
TPAIUI[IHE TOEAHAHHS peani3My 1 (paHTaCTHKH, SKi
JI03BOJIMITH TIPEJICTABUTH JKUTTS HAIIAIKIB JHOICTBA —
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TIOMITHO Bi/IpI3HAIOTBCS Bifl excriepumentis T. Moppi-
COH, 3aCTOCYBaHHS TMOHSTTS «iCTOPIOMIACTUYHICTBY
10 TBopuocTi M. Yenn0eka BUIAEThCS HAM II1TKOM JIO-
rivHUM. BHCHOBOK, 1110 € OCTAHHIMHU PSIKAMU POMaHY
«MoxuuBicTh ocTpoBay: «MaitOyTHE — MapHICTB;
Maii0yTHe — ropa. ¥ MOiX CHaX IOpMHIKCS 000JI0H-
ki 1ouyTTiB. S OyB — i He OyB. XKurrs Oyno — pe-
anpHe» (Yampoek, 2006a, c. 475), cyronocuuil ecte-
THUKO-EMOIIHUM, TIEPEBAXHO, MECUMICTHYHUM PO3-
MuciaM MoppiCOH: CTBOpPEHA YMCIICHHOK KUTBKICTIO
MOKOJIIHb, HasgBHA MOJENb IMBLTI3AMil HACTITBKY He-
JOCKOHAJNA, [0 caMe I «HEJOCKOHATICTEY 1 poOHTS il
TPUPEUCHOIO. . .

Sk yxke TigKpecmoBanocs, KOKHHH pOMaH
M. Yenn0eka CTHMYITIOE TOCTPI AUCKYCIi, Ma€ SIK CBOIX
NpuOIYHKKIB, TaK 1 OMOHEHTIB. BogHOUac, KUTBKICTh
npoQeciiiHnX HAaropoj, Mo MHUCHMEHHHK OTPHMAaB Y
Tepiofl CBOIX TBOPYHX IIYKaHb, «OaJaHCYIOUM» MiK
«TIOCTMOJICPHI3MOMY» Ta «METaMOJICPHI3MOMY, JIAl0Th
HiATPYHTS TOBOPUTH TIPO HHOTO SIK MPO HAHOLIBII BH-
3HAHOTO MaiicTpa Ha CydacHUX ()paHIly3bKHX JiTepa-
TypHHUX TepeHax.

JIOMINBHO MIKPECIUTH, 10 CEPEl 3acaj, SKi Cy-
YacHa TICUXOJIOTiSl BU3HAE BAKIMBUMU «MOTHBATOPA-
MHU» TBOPYOTO IPOLIECY, «ClIaBay TOCIA€ JOCUTh BH-
COKE MICII€ 1 SIK CTUMYJIATOP TBOPUOCTI, 1 K 1l pyHHiB-
HHUK, OCKUTbKU YAMAJIO IHCbMEHHUKIB HE BUTPUMYIOT
«BunpoOyBanHs crnaBotoy. Illomo mocrari YennOeka
MOXHa CTBEPIDKYBATH, 110 BU3HAHHS 1 CllaBa oMy He
3aBaJIMJIN: IMCbMEHHUK aKTHBHO MPOJOBXKYE YBHpA3-
HIOBATH CBiil TBOPUMil TIOTEHIIA] TBOpPAMH, sKi OYyIn
OTPWIIOHEHI B OCTaHHI I STHAIUATH POKIB, TOOTO
BiKe Tmicnst « MOJKITMBOCTI OCTPOBay.

Tak, Hanpuknaz, 3a poman «Mana i TepuTOpis»
(2010) nucemennnk orpumye ['OHKYpiBCBKY IpeMiro,
0 MiJATBEP/PKYE BU3HAHHS MOMITHO OHOBJICHOI Ma-
Hepu TIOJNAaHHS Matepiaiy, Ky 3acTocyBaB M. Yenb-
Ock, 3 Ooky mpogeciiinoi kputuku. JliTeparypo3Has-
i iHTepHpeTyoTh «Marmy 1 TepuTopiroy» K «poMaH-
MacTily, JIe «macTin — Bij ¢paxil. pastiche + iran.
pasticcio — macTuy4o = macTim — y OyKBaJbHOMY
TepeKNal «CyMill», «IOMyppi»: BTOPUHHHUH XyH0XK-
Hill TBip (JTiTepaTypHuMii, My3U4HUH, TeaTpalbHUH Ta
iH.), IO € IMITaIli€r0 CTIJIIO POOIT OJHOTO UM KiIBKOX
aBtopiBy (lacmuw).

ExcTpanonioioun BU3HAYCHHS «IIacTily Ha TBOP-
gicth M. Yenn0eka, KIIFOUOBUM CJIOBOM, Hapasi, BapTo
BH3HATH «IMITAllil0», MAFOUM Ha YBa3i «IMITaI[i0 BIIac-
HOI TBOpYOCTI». J[)Kem — TOJIOBHUIA repoil poMaHy,

3a BI3HAYCHHSM YenbOeka «(paHIly3uKk-Hel0poOoK»,
Oararo B 4OMy TIOBTOpIOE TIOTEpeHi 00pa3u, CTBO-
peHi MHCHMEHHUKOM. Moro uTTS HAGIMKYEThCs 10
I’ ATAECATH, POTE BiH Hi B YOMY HE peajizyBaB CBOI
mpii. [le po3uapoBaHuii y ®UTTI YOJIOBIK, KU 30BCIM
HE pO3yMie, 110 POOMTH HaJIali.

Hacrymuuit TBip mucbmennuka — «Ilokipmu-
BicTb» (2015) — TIPOBOKY€ TY4YHHH CKaHzand, IO
IPU3BIB /10 IOMITHUX YCKIIJHEHb Y JKUTTI YenbOeka.
«[ToKipmMBiCTEY MOPIBHIOKOTH 13 CIABETHOIO YTOTIEIO
Jlx. Opyemna «1984, ockinbku Yenb0ek JOCUTh BU-
Pa3HO ONHUCYE CHTYaIil0, KOIU MICIs MEPeKOHINBOT
IEPEMOTH Ha TIPE3UICHTChKHX BubOopax y Opanuii
BHIIY JIEpKaBHY MOCay TMOCiaae MycynbManuH. Taka
(yTypoJioriuHa  MepCHeKTHBa, «CKOHCTPYHOBaHA)
Venb0ekoM 1 3almporoHOBaHA YWTAayaM, HUM CaMHM
OIIHIOETHCS Pi3K0 HeraTBHO. CBill HEraTHBI3M MHCh-
MEHHHK TIOSICHIOE HETPUIHATTAM TOBiiHOI Mopai,
Ky, Ha HOTO JIyMKY, CTIOBIJIy€ TIepeBakHa OLIBIIICTh
YONOBIKIB-MYCYJIbMaH, KOTpi JKMBYTh Ha €BpOIEH-
CBKHX TEpEeHaX: CyBOpi B 3aKPHTOMY IPOCTOPI Brac-
HUX Oy/IMHKIB, BOHHM BKpail OpyTajbHO MOBOIATH cele
103a IXHIMH MEXKaMu.

Taka MO3UIUIA BIJCTOIETHCA MUCHMEHHUKOM HE
nuie Ha cropinkax «[lokipnuBoctiy, a # y Horo uwuc-
JICHHUX THTEPB’ 10 MOMYIAPHUM XKYpPHAJIaM, [0 BUKIIH-
Kano pi3ki MPOTECTH HU3KH MYCYJbMAaHCHKHX TOBa-
puct ®panuii. [1ig Tuckom kputuku M. YennOek OyB
3MYyLICHUH MOKMHYTH KpaiHy, CHOYaTKy NepeiXaBIln
1o Ipnanpii, a morim o Icnawii.

Hapasi BiH TpojoOBXKYye aKTHBHO MpAIOBATH,
ONPWIIONHUBIIK HOBUH poMaH «Cepotoniny (2019),
[0, 3a BH3HAYEHHAM omIggada rasetu «Gardiany
(4 ciuns 2019), € TBOPOM «KaXJIUBO MPOPOIIBKAMY.
BoueBup, came 11e i 3po0MIIO HOTO YEProBOO €B-
POTIEHCHKOIO JTITEPATypPHOK CEHCAIlIEr, ke, SKIIO
ToTiepe/iHi TBOPH MICHMEHHUKA, TaK UM iHAKIIe, Oyiu
«3aHypeHi» B MUHYJIE 4i MaiiOyTHE, «CepoTOHIH» Bi-
noOpaxae HapikHI poOnemu cydacHocTi (Yanb0Oek,
2019).

[epoii 11bOTO pOMaHy Ma€ CILIbHI PUCH 3 THITUMU
HEPCOHAKAMHU NTMCHMEHHHUKA: JIOCATHYBIIH CEpPEHbO-
IO BiKY, MOBHICTIO PO34apyBaBLINCh y KHUTTI, BIiH KH-
Jiae po0OTY i BIMPABISETHCS B AKYCh, HE 30BCIM 3P0-
3yMUTy HaBiTh JUIs HBOTO CaMOTO MOJOPOXK. Yce, 10
BIJIOYJIOCS 33 COPOK IIIICTh POKIB, HAHIBEIb 3BEJIO IS
repost BUPA3 «CMUCH JKUTTS»: €MHOI) HOTO BTiXOIO
CTa€ «CEPOTOHIH» — TITYJIKH acTs. Binrak, po3muc-
mu M. YenbOexa cpsMOBYIOTh HOTO Ha JIOCHTh XHCT-
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KHH 1IUISX, HAPUKIHI SKOTO JIOBECTHCS BITNIOBICTH
Ha YeProBe MOPAIbHO-TIPOBOKAIliliHe 3anuTaHHs: «Uu
3aJI0BOJIBHUTHCS JTFOJIMHA LTF031€10 IACTS?»
Bucnosxu. TlpencrapieHui y CTaTTi Matepiai 1ae
MiJICTaBH CTBEP/KYBATH, 10 TBOpUicTh M. YermbOeka
BHU3HAYMJIA HIOMY OCOOJIMBE MICIe B Cy4acHOMY €BpO-
TnelicbkoMy JtiTepatypHoMy mpoctopi. Ilinkpecnero
3HAYCHHS THX SKCIIEPMMEHTIB MHChMEHHHKA, epey-

CiM TIpHIIOMY «HAIIApyBaHHS», SKI OHOBWUIM 300pa-
*KaJIbHO-BUPAXKAJIBHI 3aCa/Ii CYYacHOT JIiTepaTypu.

Tpanchopmariis TBOPUMX MOIIYKIB THCEMEHHHKA
BIJI «IIOCTMOJIEPHI3MY» JI0 «METaMOJICPHI3MY» BHJIa-
€ThCS IIJIKOM 3aKOHOMIPHOIO 1 TaKO, 1110 B MaiOyT-
HBOMY CIIPHATHME HaOyTTIO «METANPO3010) — JIiTepa-
TYPHOIO MOAU(DIKAIIEI0 «METAMOIEPHI3MY» — O3HAK
«TPaHCKYJIBTYPHOCTIY.
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Onuwenxo Enena Hzopesna
IToTeHIuMa 3CTETHKO-XY/10/KeCTBEHHOM MOMCKOBOCTH: KYJILTYPOTBOpUecKast Mofesab Mummens: Yanboexa

Aunomayus. B crarbe peKOHCTPyMpOBAaHO TBOpUYECKHH IMyTh Mumens YanbOeka — H3BECTHOTO (DPaHILy3CKOrO
THCATENs, ICCENCTa M KHHOPEKMCCEepa, KOTOPBIH Kak Ipo3ank B 1eoM u3BecTeH ¢ 90-x rr. XX B., KOT/a BBIIIEN €ro POMaH
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«Pacimpenne mpoctparctBa 00ps0b» (1994). D10 0becmeurno Yaap0eKy BBICOKOC MECTO B HEpPapXWH IMHCATEICH U
«TIOCTMOJIEPHUCTCKOM» HANPABIEHHOCTH, U CPEIH TeX, KTO MO3HIHOHUPYET ce0sl Ha TEPPUTOPHH HIUTAPHOH JTUTEPATYPBI.

AKIEHTHPOBAHO Ha TPaHC(OPMALMOHHBIX MPOLECCaX B TBOPYECTBE IHCATENS, KOTOPBIH TOCTENEHHO MEHSeT
«TIOCTMOJIEPHUCTCKHUE» CPEACTBA BBIPA3UTEIBHOCTH HAa HOBBIE MOAXOMBI K «IIOCTPOCHHIO» JIMTEPATyPHOTO MPOU3BEACHHUS,
BCE aKTUBHEE JIEMOHCTPHPYS «aBTOPCKYIO» MO3HUIMIO, KOTOPast OMMPAaeTCs Ha MOTEHIHAT TBOPYECKOro 3KcnepuMenTa. Kak
BHYTPEHHSIS IMHAMUYHOCTh poMaHoB M. Yanb0eka, Tak M MPUTSHKEHUE K HOBBIM — OTIIMYHBIX OT «IIOCTMOIEPHU3MA) —
9CTETHKO-XYA0KECTBCHHBIM TOMCKAM, MO3BOJAIOT €My «JIBHTaThCs» K eIie HeanmpoOMPOBAHHBIM KyIBTYyPOTBOPYECKHM
TMO3HIMAM, B YACTHOCTH, K «METaMOJCPHU3MY.

B koHTeKCcTE «MeTaMo/IepHI3Ma) BHUMAaHHE COCPENOTOUEHO Ha (PEHOMEHE «METarpo3bD», CBOC00Pa3HOI Cep/ILIeBUHOMN
KOTOpOH SIBIISIETCS «UCTOPUOILIACTMYHOCTBY — IIOHATHE, 4YTO, C OJHOW CTOPOHBI, MOXET OOHOBUTH MOHSTHITHO-
KaTeropuabHbIil anmapar, cOpMUPOBAHHBIH B JIBIKEHHH «IIOCTMOJEPHU3M—TIOCTHIOCTMONEPHU3M», a C JIPYyrod —
apryMEHTHPOBATh TOSBICHUE POMaHa «HOBOTO THIIAY.

B crarbe mpuMeHEHB! NIEMEHTHI CPaBHUTENBHOTO aHAJIKM3a, KOTOPbIE MO3BOJISIOT ompeaenth Mecto M. YanbOeka
B COBPEMEHHOM €BPOIEHCKOM KYJIBTYPHOM IIPOCTPAHCTBE, I HAOMIOACTCS OTKPBITOCTh L0 KOTOPTHI JUTEPATOPOB
B TBOPYECKO-TIOUCKOBOM MaHEPE HANUCAHUSA PA3HOKAHPOBBIX INPOM3BEACHUM. IIONUEpPKHYTO CIIOPTUBHBIA Xapakrep
TBOpYECTBA Y23Ib0CKa, KOTOPBIA B poMaHaX, co3danHbX B TeueHne 2000-2020 rT., He TONBKO 3aKPEMi CBOM TBOPYCCKUE
TIO3MIIMH, HO U PACKPBLI IOTEHIMAN TaKOH JTUTEpaTypHOi (OPMBI, KaK «POMAH-TIACTHIID.

Kniouesvie cnosa: muTepaTypHOE TBOPUECTBO, CPEACTBA ICTETUKO-XYAOKECTBEHHON BBIPA3UTEIbHOCTH, TOUCKOBOCTb,
NpUEM «HACTOCHUSY, MMUTAPH3MA, IKCIEPUMEHT, «TPUBHATBHOCTh—HETPUBUAIBHOCTBY, MACTHII, UMHUTAIHS.

Olena Onishchenko
The potential of aesthetic and artistic search: the cultural model of Michel Welbeck

Abstract. The article reconstructs the creative path of Michel Welbeck — a famous French writer, essayist and film
director, who is generally known as a prose writer since the 90s of the twentieth century, when his novel "Expanding the
space of struggle" (1994) was published. This ensured Welbeck a high place in the hierarchy of writers and "postmodern"
orientation, especially among those who position themselves in the field of elite literature.

The emphasis is on the transformational processes in the work of the prose writer, who gradually changes the "post-
modern" means of expression to new approaches to "building" a literary work, increasingly demonstrating the "author's"
position, based on the potential of creative experiment. Both the inner dynamism of Welbeck's novels and his attraction to
new aesthetic and artistic pursuits other than "postmodernism" allow him to "move" to as yet untested cultural positions, in
particular, to "metamodernism".

In the context of "metamodernism" the focus is on the phenomenon of "metaprose", the core of which is "historio-
plasticity" — a concept that, on the one hand, can update the conceptual and categorical apparatus formed in the movement
"postmodernism—post+postmodernism ", and on the other — to argue the emergence of a novel of the" new type ".

The article uses elements of comparative analysis, which outline the place of M. Welbeck in modern European cultural
space, where a whole cohort of writers is eager to search for new means of expression and create works of various genres.
The dynamic nature of Welbeck's work is uncoverered in the article. In his novels created during 2000-2020 the author not
only consolidated his own creative positions, but also revealed the potential of such a literary form as "pastiche novel".

Keywords: literary work means of aesthetic and artistic expression, search, reception of "layering", elitism, experiment,
"triviality—non-triviality", pastiche, imitation.
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Anomayia. Y cTaTTi peKOHCTPYHOBAHO ITAMNHCHKUN JOCBIT CTBO-
PEHHS «IIOTIIeHChKUX» cepiatiB, ki Bix 80-x pokiB XX i mepmmx JBOX
necsatmtiTh XXI CTOMITTS CiBiCHYBaNH B KiHeMaTorpadi miel kpaiHu ma-
PaJeNbHO 3 XyIOXKHIMU (QLIBMaMU «KPHUMIHAIBHOTO» JKAHPY, 110 MOAEKY-
U OIHIOBAIIHCS SIK HAA0AHHS HE TUIbKU HAIIOHAIBHOI, i €BPOMEICh-
KOi KyJIBTYpH 3arajioM. ¥ CTaTTi akIleHTOBAaHO Ha podecioHaizmi nepe-
BAXHOI OUTBIIOCTI «TOMIIEHCHKUXY cepialliB Ta (inbMiB, CTBOPEHNX Ha
iTamifChKUX TepeHax MPOTATOM OCTAHHIX COPOKa POKIB, 1 MiAKPECIEHO,
0 JesKi cepiany BiBepTO KOHKYPYBAIH 3 KiHO(LTEMAMH, TIepexyciM,
I[0710 PiBHS MaHCTEPHOCTI T MOIMYJISPHOCTI PEXKHUCEPIB 1 aKTOPIB, KOTPI
3aJTydanucs 10 IXHbOTO CTBOPECHHS.

Haromnomrero, 1110 saHp «IOMIIEHCHKOro» cepialy MOCTIHHO mpen-
CTaBICHUH y MOTOYHIH KIHOMPOMYKIii, TOX MOPIBHUIBHHUI aHANI3 Tpa-
IWIIH 1 Cy4acHOTO JOCBiTy BUPOOHMITBA CTPIYOK IBOTO JKAHPY Ta OC-
MHUCJICHHS iXHBOT €CTETHKO-XYIOKHBOI CIIPAMOBAHOCTI BUIAETHCS LIITKOM
akTyansHIM. OcoONuBY yBary 30cepe/pkeHo Ha IIpo0sieMi roloBHOTO re-
posi cepiaiy, KOTpHl TIPOTSTOM 3HAYHOTO Yacy — Bijl cepil 10 cepil —
Hece BaXKJIMBE eMOLIHHO-TICHXOJIOTIYHEe HaBaHTaxeHHs. Cuparynch Ha
eMITIPUYHUN MaTepiai, y CTaTTi BiZOOpakeHO AK MPOLEC CTAHOBICHHS
«TOMIIEHCHKOTOY Cepialy, Tak i MOCTYIOBE «HAPOIIYBAHHM» XYAOKHIX
3ac00iB BIpa3HOCTI MO0 OT0 pearisarii.

Kntouosi crosa: «momineicbknii» cepia, «cepiallbHa MpoyKIisy,
KpUMIHANBHUN JKaHp, TPAJMIis, Cy4acHMH CTaH, TOJOBHMH Tepoll sK
HOCI# eMOIIHHO-TICHX0JIOTIHOTr0 HAaBaHTAKEHHS.

Ilocmanosxa npodnemu. Sk BitoMo, y Cyq4acHOMY €BpOIIEii-
CBbKOMY KYNBTYpPHOMY TIPOCTOPi JKaHP «IIONIIEHCHKOTO» cepiany
TOCITae JOCHTH IIOMITHE MiCIle, BiIKPHBAIOYH MOXKIHBICTH SK
CHCTEMaTH3yBaTH HASBHHII JOCBiJI, TaK i OKPECIUTH HAPDKHI ec-
TETUKO-XYA0XKHI 0COOIHMBOCTI, MO «CYMPOBOKYIOTEY CTBOPEHHS
i€l «cepialbHOI MPOAYKIIiT» — BU3HAYSHHS, SKe Bij modaTky XXI
CTOJITTS TPAJUIIIHO BUKOPHCTOBYETHCS CyJaCHIM T'YMaHITAPHUM
3HAHHSM.

3BEepHEHHS [0 TEOPETUYHHX TPOONeM, K aKTyawmidye M-
pOKa TIPHCYTHICTh CaMe «IOMIIEeHChKHX» CepianiB Ha eKpaHax
€BPOTIEHCHKOTO TenebaueH s, BUIA€ThCS HaM IIUTKOM JOPEYHHM,
OCKLJTBKH JIA€ 3MOTY CHCTEMATH3YBATH «3a» Ta «IPOTH» TaKOT KiHO-
HPOMYKIIiL.
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TUMO®IN KOXAH

Hocnioocenns ma nyonixayii. OCKUIbKH MUTaH-
Hsl, TIOB’S13aH1 5K 3 «CepiajbHOK MPOIYKIIE» 3ara-
JIOM, TaK 1 3 JKaHPOM «IIOJILEHCHKOTO cepiany» 30-
KpeMa, 3HaXOIAThCs Ha MapriHecax yKpaiHChbKol TyMa-
HICTHKH, ChOTOJ[HI € 3MOra TOBOPUTH JIMIIE IO JIESKI
myOmiKaii, Kl Ti€F0 Yd iHIIOK MipOI0 TOPKAIOTHCS
03HAYCHOI B CTATTI podiieMu. [0 HUX BapTO BiHECTH
crarti T. Cupiopayk, M. Colyubkoro, B. Cykosarof.

Mema cmammi: peKOHCTPYKIIisl IOCBILY iTaiii-
CbKHX KiHeMaTorpaQicTiB IIOA0 CTBOPEHHs cepianiB
«TIOJILEHCHKOTO» JKaHPY Ta OKPEeCIEeHHsS YHHHHKIB,
CIIMPAIOYHCh Ha SIKI «BUOYIOBYETBCS) SIK CIOXKETHA,
TaK 1 €CTETHKO-XYI0KHS CIPSIMOBAHICTh KiIHOTIPOIYK-
11ii TAKOTO TaTyHKY.

Buxnao ocrosnozo mamepiany. Beebiune noci-
JDKSHHS CYTHOCTI «IIONIIEHCHKOTO» cepiany — «bara-
TOCEPIHHOTO (iNbMY 3 KiIbKOMA CIXKECTHUMH JIIHISIMH,
y3a€MOJIiSl SIKMX Ma€ CTBOPHTH ILITICHHH XYZOXKHIH
tBip» (Cepuan) — ykpail aKTyalibHe, OCKUIBKH ILieH
CErMEHT CY4YacHOTO KiIHOBUPOOHHMITBA, (PaKTUYHO, 3a-
JUIIAETHCS HA TEOPETHUHUX MapriHecax.

Ha Haury ayMKy, OJTHI€I0 3 IPUYUH TaKOTO CTaHy €
TIEBHA HEBIPAIbOBAHICTD HOHSTTS «KaHpy. LIto Te3y
HiATBEPIIKYE « YKPATHCBKUN CHIMKIONEAMYHAN KiHO-
CJIOBHHK», JIe OJIUH 3 aBTOpiB 11boro BupaHHs O. Pyt-
KOBCHKMU 3MYLIEHUH NPEACTABIATH /B BU3HAYEHHS
OKaHpy», a caMe: 3arajJbHOTEOPeTUYHE — (OKaHp
SK Mipa YMOBHOCTI Ta CIIOCI0 3arocTpeHHsi o0pasy»;
JKaHp sIK «BUSBIECHHS ceOe B aBTOPCHKOMY MOTIIsI (pa-
Kypci) Ha CBIT» — 1 «KaHp Y KiHO (Bil QpaHIy3bKOrO
genre — pij, BUI) — (OpMaIbHO-3MICTOBHA XapaK-
TEPHUCTUKA IPYNH (PinbMiB 4i OKpeMoro (ibMy 3 mo-
3UIiT iXHBOI IPUHANEKHOCTI JI0 IEBHOTO THITY TBOPIB,
SIKMI ICTOPMYHO CKJIABCS B MEXax KiHomporecy abo 3a
aHAJIOTiEr0 OYB 3aI03MYCHUHN 3 IPAKTHKY 1HIINX BHJIIB
XyIOXKHBOT AisUTBHOCTIY. CHHUpalovich Ha MPaKTHKY
po3Butky KiHemarorpady, O. PyTkoBcbkuit 10 «cyTo
KiHeMaTorpaivHuxX jKaHpiB» BIJHOCUTH JICTEKTUB Ta
CIIOPIIHEH] 3 HUM «KPUMiHAJIbHO-TaHCTEPChKI (inb-
muy» (Besknyoenko, 2006, c. 84-85). 3aramom, mij-
Tpumyroun mo3umito O. PyTkoBChKOTO, yce *k Taku
HiZAKPECITMMO HEOOXITHICTh J0/IaTH JI0 «KPUMiHAIBHO-
TaHrCTePChKUX» (GLIBMIB UM CepialliB «IIOMIIEHCHKI»,
TOOTO PO3IIMPUTH CTPYKTYPY <«OKaHPY», SIKHH pO3IO-
4aB CBOIO iCTOPIIO 3 «IETEKTHBYY.

BukopucTaHHS TOHSATTA «IOMILEHCEKHIDY —
(binbM un cepiai — MPUHIMIIOBO BAXKIIMBE, OCKIIBKH
3MIHIOE Y KOpETY€ TeMaTHYHO-3MICTOBHI HAroIoCH
TBOPY, HATOMICTh «KPHMiHAIbHO-TAHTCTEPChKay Ki-

HOTPOJYKIIiS, BOYEBU/Ib, BUCYBA€ Ha MEpIIi POl T0-
CTaTi TaHTCTepiB, SIKi ICHYIOTh 1032 3aKOHOM. OpHaK
TOJICKY/IM, HABITh ycymeped OaXKaHHIO aBTOPIB, Bijl-
OyBaeTbesl TXHs Tepoisallis, o GopMye «CHiNBHOTYY,
siKa Mae CBOT 3aKOHM Ta TPaJMIlii. Y MEBHHUX 3pa3Kax
«KPUMIHATBHO-TAHTCTEPCBKOTO» JKaHPY, SIK BiZOMO,
BiJICTOIOETBCSI (PEHOMEH «POJIMHIY, 10 B MEXKaX CBO-
0 3aMKHEHOTO CEPe/IOBHIIA CIIOBIIy€ IEBHI MOpPAJIbHI
TIPUHIIATIH.

Ha BiamiHy Bifi «KpHMiHATBbHO-TAHICTEPCHKHX),
TIOJTIIEHChKa» «cepiaibHa MPOMYKIIis», K MPaBHIIo,
«OyIyeThes» Ha MOCTATI MOMIIEHCHKOro, KOTPHIL aco-
IIFOETHCS 3 ITO3UTHBHUM TEPOEMY, B OTOYEHHI SIKOTO
X04a i MOXKYTb OYTH 3paJHUKH-KOPYIIIOHEPH, OTHAK
caM Tepoi, Oe3KOMIIPOMICHO BIJICTOIOFOUM 3aKOH Ta
BHOOPIOIOUH CIIPaBEJIUBICTb, HJIe, TaK OM MOBHTH, 110
KIHI.

B o3HaueHOMy KOHTEKCTi BapTo BPaXOBYBATH
BKpail CKJIaJHy COLIaNbHO-TIONITUYHY CHUTYAIlit0, 1110
chopmyBanacst B apyriii nonoBuHi XX CTOJNITTS Ha
iTaniiicbkux Tepenax. KpaiHy po3xuTyBanu moJgiTH4HI
BOMBCTBA, ieonoriuHi BUMorn «YepBoHuX Opuramy,
3yxBaji i Maio3HUX CTPYKTYp Ta KpHMiHAJi3alis
JeSKHX PerioHiB. Y TakuX yMoBax mpoOnema «Imo3u-
THBHOTO» TEPOsi, BOUECBH/Ib, BUXOAMIA 32 MUCTEIbKI
MeXki, HabyBarOuM CyCHiNbHO-TPOMAICHKOTO 3HAYCHHSI.

Bin cepeman 70-x pokiB came B mMpocTOpi KiHO-
MPOJYKIii, SIKY BapTO BIAHECTH 0 IOMILEHCHKOTO)
Ta «KPUMIHAJIBHOTO» JKaHPIB, MOHSATTA «TaHrCTep-
CbKUii» (iNBM 4M cepiall cTano, mepeayciM, aMepH-
KaHCBKUM aTpuOyTOM — CBIJIOMO CTBOPIOIOTBCS 00-
pasu «MO3UTUBHUX)» TepOiB, KOTPi MPEICTaBISIOTH,
SIK TIPaBHIIO, JIFONIEH KOHKPETHHUX Mpodeciii: KoMicapis
O, PSAIOBUX MOMILEHCHKHX, CYMIIB Ta TIPOKYpPO-
piB. Ha Haury gymKy, IOI[TBHO M AKPECIUTH, 1O TOTO-
YacHUH iTamiiicbKuil KiHemarorpad) He JIMIIe OTPUMaB
«colliaJbHe 3aMOBJICHHS» Ha «TOJILEHCHKY cepialbHy
MPOIYKIIi0», CPOKyCOBaHy Ha «BiNPAIIOBAHHSY T10-
CTaTi MO3UTHBHOTO I'eposl, a i ONICKyYe BUKOHAB HOTO.

SIk MH BKe 3a3HAYMIH, KUIBKICTh «HOMIIEH-
CBKUX» (UIBbMIB, BIIBHATHX €BPONEHCHKUMH PEXKHCE-
paMu, HACTUIBKY 3HA4HA, 1[0, BJACHE, BOHU i CTUMY-
JIIOBAJIM PO3BHUTOK cepianiB. SIKII0 0OMEKUTH aHai3
NPOIYKIii Takoro raryHky 80-mu poxamu XX — mep-
UM AecaTmTTaMA XXI CTOMITTS, TO KUITBKICTh
CTBOPEHOTO CIIOHYKAa€ Ofpa3y K 3alyuuTH «Teorpa-
(ivuHAIY YMHHUMK 3a]1 HOro cucTeMaTusaiii. Ajke
crieruiuHi 03HAKKM MAIOTh HE JIMIIE ITANIHCHKI (HAITy
TO3UILI0 1010 HUX Oy/e c(hopMy/IbOBaHO Y M cTaT-
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Ti), ae i aHIIChK, (paHIly3bKi Ta CKaHIMHABCHKI.
CTOCOBHO OCTaHHIX — INBEJIChKI, HOPBE3bKI Ta JlaH-
CbKi KiHemMarorpaicTi NpaiioTh 1 OKPEMO, 1 CIIib-
HO. SIK BIZJOMO, CIIiJIbHE BUPOOHHMIITBO, IIEPEYCIM, Ce-
piaJiiB € XapaKTEPHOK 03HAKO OUIBIIOCTI TaK 3BAHUX
«TPOEKTIBY, 3ICHEHUX B OCTAaHHI JICCSATHIITTSA Ha
€BPOMEHCHKUX TepeHax. KoxKHU 3 HUX CTIUPAEThCS Ha
KiHeMaTorpaiqHuii T0CBIJ OIHIET 3 KpaiH — y CTarTi,
SICHA iy, HATOJIOIIECHO Ha [Tanii sk npoBiaHIN Y HU3LI
TOMYJISPHOT «cepiiiHoi MPOMYKIIi», 10 K0T «Iomyya-
10ThCs», Hanpukian, Opanuis, Benbris, Icnanis uu
Himeuunna. KomOinarist kpain Moxe OyTH # iHIIOO,
OCKIIBKM «CHHTE3 KiHeMaTorpadiii» BH3HAYa€THCS,
nepenycim, hiHaHCOBUMH MUTAHHSAMH, TIPOTE BaKIIH-
BE 3HAYCHHS MAIOTh SIK HEOOXIIHICTh Yy crenu(piaHIX
MiCIIsIX 3HOMOK, TaK i moTpeda B akTopax KOHKPETHOT
PacoBO-HaIliOHANBHOT PUHAJIEKHOCTI.

Oxpim «reorpadiuHOrO)», BApTO 3BEPHYTH yBary
Ha «OTOBIJIANbHY» MaHepy peaizallii CIOKETIB «cepi-
abHOT mpoxykuii». Taka cnenudika mobyaoBH TBOPY
JOCTaTHBO IIMPOKO OOTOBOpIOBaNacs, a TOACKyIH M
aHaJli3yBanacs B €BPONEHCHKIN T'yMaHICTHIII Ha MExKi
nepioi Ta pyroi mojoBuau XX cromittd. Tak, y Ha-
yKoBUX po3Binkax Pomana Bapra (1915-1980) oxpec-
JIeHI SIK 1CTOPUKO-KYNBTYPHI BHTOKH JITEpaTypHO-
OTOBIJANLHOTO CTHIIIO, TAaK 1 BUKOPHCTAHO TOHSTTS
«OTIOBIJIAIBHICTY SIK MIIPYHTS «IIUChMay — ijief, 110
TeBHHUIT yac 1ikaBmia bapra.

JlominkHO HAronocutH, MmO B KiHemarorpagi
«OTIOBIJIAIbHA) MaHEpa BHUKIIAJY CIOKETY 3 sBHJIACS
Mijl BIUIMBOM JiTEpaTypu ¥ HaiscKpasilie BHSBHIA
cebe B mpoleci ekpaHi3alliil JiTepaTypHHUX TBOPIB.
BpaxoBytoun 11e, MOXKHa KOHCTaTyBaTH pEaibHICTh
«EKpaHi3aliifiHoro» MiATPYHTS YacTHHM «IIOMiIEeH-
CBKHX» cepiaiiB, CHEHAPUCTH U PeXUCEPH SKHUX 3a-
CHOBYBAJIMCS Ha TIOMYISAPHUX pOMaHax, 0 — Y JIiTe-
paTypHUX TEpIIoKepenax — Maji 3HAYHUN YHTallb-
KUl yCTIiX.

V KoHTeKCTI mpobnemn «pedepeHtii» o3HayeHo-
ro actekty TopkHyBcs M. CoOyIbKHH, HATOJIOCUBIIIH:

«CBIT KpUMIHATBHUX POMaHIB 4d (iIBMIY-
HOI TIPOJYKIIiT TaK caMO cepiasibHUI, repoil mepe-
XOIIUTh 3 KHUTH B KHHTY, 3 CE30HY B Ce30H. ['api
Xyne B pomanax 0. HecOoio, Bapr Beym — y
I'ynnapa Cronecena, Kypr Bomnannep y I'enninra
Masnxkena...» (Cobyupkuit, 2017, c. 35).

M. CoOyupkuii TTPOKOMEHTYBAB «eKpaHi3alliii-

HICTB» Ha, TaK OM MOBHUTH, CKaHIMHABCHKOMY TIPHKIIa-
Ji, BAOKPEMHUBIIIM POMAHH, 110 JJX TIOIMITOBX «IOJIi-
HEHChKIMY cepianam, poTe Mojli0Ha PAKTHKA € 0ve-
BHJIHOIO 1 B aHINIHCHKHX, 1 (paHIy3bKuX, i, BIacHe,
ITANACHKUX 3pa3Kax I1OTO XKaHpy. Tak, HAPUKIAJ,
HOMyJSpHUN cepian «barpoBi piku» — CIiIbHE BH-
po6uuiTBo Opanii, benprii Ta Himeuunnu — € expa-
Hi3aliero OecTcenepiB BilOMOTo MiCbMeHHHKa YKaHa-
Kpicroda ['pamkbe, a B iTaificbkuii «moJinedchKuin
cepian «Komicap MoHTans0aH0» 3a1y4eHo KilbKa po-
MaHiB Anjpea Komipeni.

Haronomryroun Ha akTHBHOMY BHKOPHCTaHHI «Ce-
piaJbHOIO MPOAYKI[I€I0» MOTEHIIIANY «OMOBiAATBLHOC-
Ti», BApTO KOHCTATYBATH, 10 BOHA € CKIaIHUM CTPYK-
TypHUM €JIEMEHTOM JIiTEepaTypO3HABCTBA, OCKIUIBKH
ii CBOEPITHUM CETMEHTOM € «TEeMaTHYHay» CIpSMOBa-
HICTb TOTO YH iHIIOTO TBOPY. [IpHHarizHo 3a3Ha4MMO,
1[0 X04Ya B Cy4aCHOMY €CTETHKO-MUCTEL[TBO3HABUOMY
IpOCTOpi MpodJieMa «TEMaTHYHOD» CYTHOCTI MHCTE-
IITBa CKOTHJIACS HA MAPTiHECH JOCIHIHHUI[BKOTO MPO-
cTopy, ii, cka3atu 0, y4acTb Y PO3KPUTTI 3MiCTOBHO-
CIOXKETHOI CIPSMOBAHOCTI «IOMINEHCHKEX» cepiaiB
BapTO 000B’A3KOBO BPaXOBYBATH.

[TpuckinnuBHii aHai3 €BPONEHCHKUX «IOMIIeH-
CBKHX» CepialliB YBUPA3HIOE 1IE OJMH YUHHUK, SKHI
JOCHUTh aKTHUBHO EKCILTYaTYeThCs, MOYMHAIOYM Bif
cepenunn 70-80-x pokiB XX CT., a came: TparHeHHs
PEKUCEPIB 3ayYUTH A0 YYacTi B cepianax akTopis,
TBOPYICTh KOTPHX IIMPOKO BiJIOMA HE TUIbKU HA HaIli-
OHAJIbHUX, A i €BPONEHCHKUX TePeHaX. TakuM YUHOM,
€ TIATPYHTS CTBEPIKYBATH, IO «3IPKOBICTHY, KA 3a-
BKIM 0arato BaXkuia B €BPOIEHCHKOMY XyHOKHBOMY
KiHemarorpadi, Mo4MHae «CTOBiNyBaTHCA» 1 B cepia-
nax.

3aHypIOI0YM OKpeCIeHi YNHHUKH B 1CTOPIIO Opa-
IIOBaHHS «KPHMIHAJIBHOTO) KaHPY B iTaIHCHKOMY Ki-
Hemarorpadi cepenunn 70-80-X poKiB, JOCIITHUK He-
MHUHYYE CTHKAETHCS 3 TAKOIO KiNBKICTIO (iIBbMIB, K
cami 10 cob1 BUMAararoTh CHCTEMHOTO aHali3y. binbiue
TOTO, Yy Iill «KITBKOCTD» HEOOXITHO BHOKPEMHUTH TE,
M0 CTaJ0 TAIPYHTSIM JUIsi BUHUKHEHHS «MOJIICH-
CBKUX» cepiajiB. Bonu Oynu pi3HOTO TaTyHKY, mpote
MOCTYNOBO MiATOTYBAIM  «IOMiLeiicbkui» Oararo-
cepiitauii dimeM «Crpym» (1984-2001), y ctBopeHHi
SIKOTO, OKpIM iTamiiuiB, Opanu y4acTb KiHemarorpa-
¢ictu Anrmii, ®panuii Ta HiMeuunnm.

«CrnpyT» cTaB He IMIIE TOMITHUM SBUIIEM Y
€BPOIICHCHKIN KIHOMPOAYKIIii, ane i ONiHIOBAaBCS —
NpUHAMHI HOTO TIepIi 3 ECATH Ce30HIB — SK BHSB
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BHCOKOTO MPO(eCiOHaNI3MY Ta JIEMOHCTPAILisl TBOPYO-
ro MOTeHHiany iTamicekoi akropebkoi mkomu. [liz-
KPECIIOI0UN JIOUIBHICT «KUIBKICHO-SKICHOTOY» ITi/I-
X0y JI0 aHaii3y KIHOMPOAYKILi «IOMileHCchKoroy» Ta
«KPUMIHATBHOTO» JKaHPiB, BHOKPEMHMO HHU3KY CTpi-
40K, SIKi, Ha HAIly AYMKY, JaI0Th YSIBICHHS PO TBOPH
TAKOTO THITY.

Peanizytoun mocrasieHe 3aBiaHHs, 3a3HAYNMO,
To-TIepIle, 0 MU CTHPAEMOCS Ha 3acajdl XPOHOJIO-
TIYHOTO MiIXOY, a MO-ApyTe, cepea (GinbMiB, SKi BBO-
JAThCS B KOHTEKCT CTATTI, € SIK «CYTO» ITaHChKI, TaK
1 Ti, 110 3HATI HAa TAPUTETHOMY (PPaHKO- iCIIAHCHKOMY
miarpyHti. Y cepemuui 70-X pOKiB Ha iTamiiChKUX
eKpaHax 3’SBISIOThCS CTPiukM «OCTaHHIA MOCTPiny,
pexucep Cepmxo Mopraso, Ta «Iloniuelicbka icto-
pis», 3usta Xaxom Jlepe. OOuaBa GinbMu BuiIILIH
npotsroM 1975 poky i Maii po3royioc cepes riisiiadin
Ta kputHKiB. [li3Hime 3’sBistoThest «[lomieichkuing
(1995), «Buxpanenuit» (2002), «Octanniii pyOix»
(2006), «I'igni mromm» (2008), pesxnucepamu SKUX Bifl-
noBigHo Oynu [xymio base, Pikkapno Minaui, ®pan-
ko bepwini ta Enoapio Yincrep.

V naiii crarti «Kinonpocrip [[xy3enne Topra-
TOpe: AMHaMiKa XyAOkKHIX momrykiB» (2015) mu 3Bep-
Taly yBary Ha y4actb Monogoro TopHatope sik cie-
HapucTa Ta JPYroro pexucepa B CTBOPEHHI (QinbMy
«Cro puiB y [Tanepmoy» (1984). dinbm 3HiMaB JIxy-
serme @eppapa (1932-2016) — yxe 3arajiom Bijo-
muii y 80-Ti poKu iTanichbkuil pesxucep, KOTpUi Tic-
JIS 3HAYHOTO YCIIXY i€l CTPIYKH 3 JOKYMEHTAIBHOIO
TOYHICTIO PEKOHCTPYIOBaB OOpPOTHOY CYI0BOT CHCTEMH
KpaiHu 3 Maio3HUMHU CTPYKTYPaMH, OCKLUIBKH «KpPH-
MiHANBHUI» JKaHp OyB OCHOBHHM 00 €KTOM HOTO
TBOpUMX iHTEpeciB. Bucoka ominka crpiuku «Cto JHIB
y [lanepmo» Gararo B 4oMy BH3HaYajacs TOYHHM BH-
oopom Jlino Bentypu (1919-1987) Ha poib ronoBHO-
ro repos rerepana Kapio gens Kno3o.

Im’st Ix. @eppapa cToith i B THTpax 10 (ib-
My «CrpaBa Mopo» (1986), ronoBHIM TepoeM SKOTO
CTaB BUJATHUHN TONITHYHKE Jisy [Tanii Anbsno Mopo
(1916-1978), xorpwuit aBiui ouosroBaB Pay MiHiCTpiB
KpaiH{, a TaKoXK Y Pi3Hi Mepiofu CBO€I MOMITHIHOT
Kap’epu OyB MiHICTPOM iHO3EMHHX Ta MiHICTPOM BHY-
TpimHix crpas. OkpiM 1boro, A. Mopo akTHBHO Tipa-
II0BaB Y JIaBaX XPHCTUSIHCHKO-IEMOKPaTHYHOI MapTii,
TIOCITIIOBHO BiJICTOIOIOYH 1/1€0JIOTO-CBITOINIS/IHI 3aca-
1 karonuimamy. Y Oepesni 1978 poxy Mopo OyB Bu-
KpajieHnii aktuBicramu «UepBoHUX Opuramy, sKi 1mo-
TOMKYBAIIMCS BIAMYCTUTH HOTO 32 YMOBU BHKOHAHHS

ixHix BuMOT. ToailIHIN iTaTiChKUN ypsijl 1li BAMOTH
HE TMPUIHSB, X04a i PO3TOPHYB aKTHBHI TOJILEHCHKI
3aX0[W 3 PO3WIYKiB monithka. OOHAK y TpaBHi Tilo
Mopo Oyro 3anuiiene Ha ojHii 3 ByuIb Puma B mpu-
MaPKOBAHII MaIlyH.

®inem «CrnpaBa Mopoy» BiIKpUB 3HAYHI MOKIH-
BocTi st [lx. Deppapa, KOTpuil MaB 3MOTY He JIUIIE
TIO€JTHATH, @ TBOPYO CHHTE3YBATH «IIOMITHYHUI», «T10-
JUEHCHKUI» Ta «KPUMIHATBHUIY KaHPU B OIHOMY
TBOpi. BomHoUac pexucep «mparoBaBy 3 JOKYMeEH-
TalbHUM MaTepiaoM, a He IIyKaB 3ac00H JOBEICHHS
«XYyI0)KHBO-BUTAJAHUX» CHTYAI[ll 0 AOKYMEHTalb-
HOTO PiBHS.

UYepes 1Ba poKH Mics BHXOAY Ha €BPOIEHCHKI
expany «Cro jHiB y [TanepmMo» HOBOIO KiHOCEHCAIIIEI0
crae crpiuka «Kamoppuct» (1986), 3usta [x. TopHa-
TOpe, KOTPUH YIiTKO aKIEeHTye «reorpadyiunuiiy duH-
HUK KapTWHH, Jis Kol BigOyBaerhes Ha Cuuimii —
Maliil 0aThKiBIIMHI peKucepa — i MPHUCBIYEHA, SK 1
OIBLIICTh TOMIINHIX ITAMIHCBKUX «IIOTILEHCHKUX»
CTpivOK, mporecy «aemadinizanii» ocrposa (Koxaw,
2015, c. 86-87).

Xpouonoris (inbMiB, 3raayBaHUX HaMH, TOKa-
3ye, 10 BOHM CTBOpIOBANUCS a00 TapaienbHo 3 ce-
pianom «CripyT», a00 Majiu 3MOTy 3aCHOBYBATHCS Ha
fioro noceifi. Lledt (akt 1inKoM 3aKOHOMIPHO MOXE
CTHMYJIFOBATH 1HTEPEC CyUYaCHUX HAYKOBIIIB JIO IIbOTO
cepiany, IKHd MaB 3HAYHUI €BPOTEHCHKHI po3rooc,
BUKIIMKABIIM H MiATPUMKY TPOMaICHKOCTI, 1 TocTpi
HapiKaHHs, 30KpeMa, CHIITIHCHKOT CIIUIBHOTH — JIist
ycix 10-tu cesoniB «CrpyTy» BigOyBaeThcs came B
bOMY perioHi Itami — mono aedopmarii peaibHOT
KapTHHU KUTTA Ha Cuipanii. Ha Hamny ymKy, 1omins-
HO IIJIKPECIIUTH, 10 B JIOTII[l aHAJI3y MpOlecy CTa-
HOBJICHHSI HAHOIIBII BUPA3HUX TEHCHIIH OMaHyBaH-
HS «IOJIIEHCHKIMY» UM «KPUMIHATBHUMY JKaHpaMH
HpeJICTABHUKAMHU iTajiiichkol Kinemarorpadii 80-x
POKIB, JIOCBIJI peaji3alii Takoi «cepiiiHol MpomxyKIii»,
sk «CrpyT», CIIOHYKae 0 MEBHUX TEOPETHUHHUX y3a-
rajabHEeHb.

BoueBunp, ycmix cepiany «CnpyT» BH3Haua-
€TbCsl OararbMa YMHHUKaMH, MPOTE HAWTOJIOBHIIMM
OyB, Tak OM MoOBHUTH, «4MHHHK» [lamiano [lamiani
(1922-2012) — BimoMoro iTamifcbKOro pexmcepa,
aKTopa, CIeHapHCTa Ta MICbMEHHNKa, KOTpHit 10 1984
POKY — POKY BHXOJ/ly Ha TeJIeeKpaHH MEpIIOro Ce30Hy
«CrpyTa» — OyB aBTOPOM TaKHX XYAOXKHIX (ilbMiB,
sk «CrigctBo 3aBepuiene, 3a0ynpre» (1971), «Jlo-
nuHa Ha KojiHax» (1978), «CnificTBO 3 PUBMKOM JIIs
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xutTsi» (1980). Yei Ha3BaHi CTPIUKK HE TUTHKU MaJd
3HAYHUH DISAabKuil yemix y Itanii, ane i akTMBHO
«TIOJIOPOKYBAJI) PIHUMH €BPOTIEHCHKIMH KpaiHAMH.

J1. lamiaHi yCITIIIHO MOETHYBAB «IOJIIEHCHKUI
Ta «KpUMiHATBHUID )KaHPH, MOTEHIIIAN SKUX peatisy-
BaBCsI 3aBISKU BUSBICHHIO 1 3CY/DKEHHIO, MIEPEyCiM,
iTaNichKo1 cynoBoi cuctemu. Sk nucpMennuk, /. Jla-
MiaHi, 3 OJHOr0 OOKy, TaK OM MOBHTH, KOHTPOJIOBAB
JiTeparypHi 3acajy CBOiX CTPIYOK, a 3 IHIIOr0 — Mpo-
(eciitHo Boso/TiF0uM CICIM]IKO HAMCAHHS CIIEHApI-
iB, BUKOPHCTOBYBAB 300pakajibHO-BUPAKAIbHI 3aCO0H
KiHemarorpady 3aiisi TiJCHICHHS ICHXOJOTiYHOTO
CTaHy repoiB.

Ockibkn B CTpiYKax MBOTO peXHCEpa pyIIi-
€M CIOKETy BHCTYINAB TOJIOBHUU Tepoi, 1y JlamiaHi
TPUHIMIIOBO BAKIIMBUM OYB aKTOp, 3/IaTHHI «BUKOHA-
TH» QYHKIIO IHTEPIPEeTaTopa PeKUCEPCHKOTO 3ayMy.
Bapro 3a3HaunTy, 1m0 y ABOX Horo QinbMax 3HIMaBcs
®panko Hepo (p. Hap. 1941), koTpuii BizoMuii K Biac-
THBOIO HOMY 1HTEJIEHTHICTIO, TaK 1 Cienu(pidHOIO BH-
Pa3HICTIO, 1O JIO3BOJISIE MPAIFOBATH HAJ CKIAJHUMH,
TICUXOJIOTTYHO HEOJHO3HAYHUMH 00pa3amu.

He momunuscs [I. [lamiani i ToJi, KoM Ha POJib
komicapa Koppano Karranwi B cepiani «Cnpym» 00-
pas Mikene [Tnauino (p. Hap. 1946), koTpuii ycminHo
nebroTyBaB y GiibMi Anbbepro Herpino «Xiomerby
(1972). o mouarky 3iiomok «Crpyray M. Ilnauino
OyB ye T0CTaTHbO BiJOMUM Ha iTajifiChKUX TepeHax,
NpOTe MIKHAPOJHE BU3HAHHS 10 HBOTO MPUXOIUTH
came 3aBjsiku TBOpuilt crinipai 3 JI. Jlamiani. [Ticns
poui komicapa Karranpi akTop MOYMHAE aKTUBHO 3Hi-
MaTuCs B €EBPOIEHCHKUX T4 aMEPHKAHCHKUX (iTbMax,
CKCTIIEPUMEHTYIOUH 3 Pi3HOITAHOBUMH POJISIMA.

Hapasi BapTo HaroJoCHTH Ha THX «CYTO» TIpO-
(eciiiHnX TPYIHOMIAX, 3 IKUMHU CTHKAETHCS KOKHUI/-a
aKTOp/aKTpuca, BUKOHYIOUH TOJOBHY POJb HE B Oara-
TOCEpiliHii, a KITbKACE30HHIN CTPiUlli, MPAKTHYHO MO~
cTiiiHO mepeOyBatoun Ha expani. [Iparoroun B «cepiii-
Hill TPOAYKIIii», BOHH, BOYEBU/Ib, MAIOTh JOCKOHATO
BOJIOJITH TEXHIKOIO TPH, BIAMPAIbOBAHUMU OCOOHUC-
TICHUMH TIPHIOMaMH BHPA3HOCTi, OararorpaHHicTIO
MIMIKH Ta 3aTHICTIO JI0 eJIEMCHTIB IMIPOBI3allii B 3a-
KJIQJICHOMY CLIeHapieM pyxy nojiit. Oco0nBi BUMOTH,
SIK BIJIOMO, BUCYBAIOThCS JI0 30BHINIHOCTI aKTOpa, siKa
MOBMHHA OyTH, 3 OTHOTO OOKY, IPUEMHOIO, 4 3 1HIIOTO,
TaKk OM MOBHTH, «HEHTPaJbHOIO», TOOTO TAKOIO, IIO
TIO3UTUBHO CIIPHIMATHMEThCS TIEPEBaKHOIO OlbIIic-
THO TeNersfaqiB. JIocBif, KU MPOTSITOM ASCATHIIITH
Halyna «cepiaibHa MPOAYKIis», MOKa3aB, 10 JaJIeKO

He BCl — HaBiTh MPo(deciitHoO MiAroTOBIEHI aKTOPH —
BUTPUMYIOTH «cepianbHuii Mapadon», skuil € cknaj-
HUM BHTIPOOYBaHHAM 1 (hi3U4HO, 1 MOpaJIBHO, 1 mpode-
CIfHO-PeMiCHHYO.

[lomo 1pOro me pa3 MmiIKpPeCIuMo, MO0 YCIiX
cepiany «Crpyr» 0arato B YoMy O0OYMOBIIOBABCS
npogecionanizmom ue nuure M. [Tnavino, a i ocobuc-
TICHUIMH aKTOpChbKUMHU sikocTaMu Dnopingu bonkaw,
[Marpicii Mitapne, Pemo JIxipone, bpyro Kpemepa,
®pancya [lep’e, kotpi — Bix cepii mo cepii — mpo-
TATOM 3HAYHOTO EKPAHHOTO Yacy CTBOPIOBAJH, TaK
OM MOBHUTH, HAJEKHE TJIO 3a]JI PEANICTUYHOTO Bijl-
TBOPEHHSI TIEpereTiii PO3CIIiyBaHHs, ke BEAe KOMi-
cap Karransi. Biarak, BapTo Haronocut, 1o cepian
J. JlamiaHi MOBHICTIO «peai3yBaB» YMHHHK «3ipKO-
BOCTI», O3HAUCHHI HAMU.

[HII «9MHHMKAY, HA SKUX, HA HAIIY AYMKY, Ie-
peBaXHO «OYLYIOTBCS» Ccepiald  «IOMIIeHCHKOro»
’KaHpy, Tak camo JTOCTaTHbO YiTKO MPOCTEXKYIOTHCS Y
«CnpyTi». [lo-mepue, e «reorpadiunicTs» — MOl
CTpIuKH BiOyBatoThes Ha CHIMIIIi, 1110 I03BOJISE, CKa-
3at 0, IPyTUM TIIaHOM MPOJAEMOHCTPYBATH HE3BUUHY
Kpacy OCTpOBa, HOTO CEpPEIHBOBIYHUI KOJOPHT, KU
He 3pyliHyBanma OaraToBikoBa icTopis. A ToO-Apyre,
«OTIOBIIAJIBHICTBY, aJKe PYIIIHHOI0 CHIIOK0 MO, 0
«pO3TOPTAlOThCSA» y cepiani, € BOMBCTBO OYiNbHUKA
KpuMiHaIbHOT Tomninii Ayrycro MappuHeo, Ha Micue
SKOTO ¥ mpu3HayaeThesi komicap Karramws. Hopuit
KoMicap MpUi3AUTh JI0 MPOBIHIIHHOTO CHIMITIHCHKOTO
MiCTeuKa, Ha3Ba SKOTO B cepiaji He GiKCyeThes, pa3oM
3 Apy’kUHOM Ta 12-pivHoto noHbKoK0. Te, 1m0 aBTOpH
HE Ha3MBAKOTh MICTO, JI¢ BiJI0YBAOTHCS KPUBABI MO,
MOKHA BBaYKaTH CHMIITOMATHYHMM, ajKe MOAi0OHI Io-
JIiT IOBOJII Y4aCTO TPAILIAFOTHCS Ha TepuTopii Cuipuii,

Ve B mepiiid cepii cTae 3po3yMuIUM, IO PO3-
ciijyBati KartaHbi 10BEeThCS HE OJlHE BOUBCTBO, a
i camoryOcTBo BIIMBOBOI Mapkizu Eneonopu I[leu-
yi-Illanoifi Ta HU3KY BOMBCTB THX, XTO a00 3aBaxae
Madii, a0 He X0ue M030aBJIATUCS BUTIHOTO Oi3HECY,
TOprytoun iHdopmanieto. Y AUHAMIYHE PO3TOPTAHHS
noztiii «CrpyTa» TOCTYNOBO «IIAKIIOYAETHCS) HU3-
Ka TeM, SIKi MarOTh BIITBOPUTH «CHIIMIIACHKY pealib-
HICTB», @ CaMe: HAPKOTHKH, SKUMH 3JI0BXHUBAE TiT-
Ti — JIOHbKA 3aTHONI0T MapKi3u, J0JIsl HAPKOTOPTIBII,
3 SIKUM HaMaraeThCs OOPOTUCS MOJillis, OaHKIpH, KO-
Tpi BIIMUBAIOTH «OPYAHI» TPOILI, KOPYIIIisl B cepe-
OBHII TIOMINEHCHKUX, PaMaTHYHI MO, TIOB’sI3aHi 3
BHKPaJICHHAM JIOHBKH KoMicapa. BapTo Bu3HaTH, 110
BCl O3HAYCHI «TEMI», IPHHAKMHI B MEPLINX CE30HAX
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1i€i «cepianbHOT MPOAYKIiD», OPraHiyHO «BIMCAHI» B
«OTIOBIIAJIbHY» MaHepy PO3KPHUTTS CIOKETY i 10 TIeB-
HOTO Yacy TPUMAIOTh INIsjada B HAmpy3i, MOAEKYIH
npoQeciiiHo MiICKITIOIYHN ApaMaTHIHICTh MOAIH, 10
BiZ0YBalOTHCS Ha EKPaHi.

Boxmouac, mO3MTHBHO OIIHIOIYM ITAaNMiHCHLKUHA
JOCBIJl CTBOPEHHS «IONILEHCHKOTO» Ccepialy, BapTo
KOHCTaTyBaTH, 10 Ha OJ[HAKOBO BHCOKOMY DiBHI BH-
TpuMat Bci 10 ce3oHiB «CripyTay aBTOpam He BAJIO-
cs1. Cepell HENOMIKIB 3aKITIOYHHUX Cepiil OYeBHIHUMH,
Ha Hallly JyMKY, € YIOBUIbHEHICTb JIii, KOMiIOBaHHS
JCSIKUX CHOKETHUX JIiHIN Ta TIEBHE MEHTOPCTBO B TO-
BeliHIII KoMicapa KarraHsi.

JlocBiJ CTBOPEHHS 1[HOTO AECATHCE30HHOTO Cepi-
aJTy BUSBHUBCS 1 CAMOLIIHHUM JUISL ITAJTICHKOTO KiHEMa-
Torpady, 1 HEraTHBHUM ISl «CepiallbHOi MPOTYKIIiD»
3arajioM, OCKUIbKH, CBIJIOMO UM IHTYITHBHO, aJie iHIII
MUTIII TIOYAJIM HE CTINBKU HACIIyBaTH HOTO, CKIIBKU
KomitoBati. Hamn BHCHOBOK, 30Kpema, ITiTBEPIIKYE
HIIMH ITanifckKuil «romineiicbkuity cepian «Komicap
Monrans6ano» (1999-2021), xotpuil yxe BUTpUMaB
12 ce3oHiB i mpofoBkye 3HimMarucs. Y 2018 pori, konu
aTpuOyTyBanacsi Bke rOTOBa YaCTHHA IIbOTO MPOEKTY,
BUSABUIIOCH, 10 Ticys 1999 poky 3HsTO 32 cepii, Kox-
Ha 3 SIKUX TpuBae 1,5 ronuHu.

Bapto naronocuty, mo aBropu «Komicapa Mon-
Tenb0aHo» TMOCTITOBHO peaii3yBald Ti YUHHHKH,
Ha TATPYHTI SKUX, K MPABUIO, «OYAYETHCS» KaHp
iTaNificbKOTO «IoMineichKoroy cepiany: «reorpadi-
HICTB», «OTOBIIAJIbHICTh—TEMATHYHICTEY, «EKpaHi-
3aIfHICTY Ta «3ipKoBicTh». [lis cepiay, IKUH TpH-
iimoB Ha 3miHy «CHpyTy», TaKk caMo BiIOyBaeThcs Ha
Cununii, «30BHIIIHI 03HAKW» SKOi — penbed, apxi-
TEKTypa — «BIIKPUBAIOTHY KOXKHY HOBY CEpil0, a Ipo-
BIHIIIFHI CUIIMIICHKI MiCTEUKa MOKa3aHi B yCiil ixHilt
ICTOpHYHIH HEMOBTOPHOCTI, KOJIM HABITH PYiHH CXOJIIB,
oOmapraHicTs OyAMHKIB BiIOOpaXaroTh «BENUY Mepe-
JKHUTOTON.

[Tiy yac KoXHOT IOpeyHoi, Ha TyMKY aBTOpIB, CH-
Tyallii, «<’KUBHM» YYACHUKOM JIii, 10 PO3TOPTA€EThCS HA
oyax Tenersiadis, Buctynae Mope. Came Ha #oro Oe-
pe3i 3HATI 3BOPYILIMBI €MMi30/IU CIILIKYBAHHS TOJIOBHO-
IO Tepost 3 TYHICBKUM XJIOMYUKOM — CHPOTOIO, JI0NIEI0
KOTpOTO OIiKyeThest KoMicap Montensbano. 1ono
cepiany «Komicap MonTens0ano» ocoOnuBuii inTepec
CTUMYJIIO€ BUPA3HICTh 300paKalibHOTO PillIeHHS BChO-
T IHKITY cepiid, sike «3abe3neunBy oneparop OpaHko
Jlekko. Hapasi, Ha BHCOKY OIIHKY 3aCJIyrOBY€ MpO-
(ecioHaN3M yCiX YYaCHHMKIB TBOPUOTO TPOIECY, 110

«3abe3meuye» yBary Jio ietajiei i, Tak O MOBUTH, He-
BHTIAJIKOBHX BUKOHABIIIB IPYTOPSTHAX POJICH, Bimpa-
[[bOBAHICTh PEKBI3UTY Ta KOCTHOMIB, 1[0, BOYCBHUIb,
poONATH 1el cepial HANEKHHM 3pa3KOM Cy4acHOTO
kinemarorpady. [103uTHBHE BpaKeHHS, SIKE CIIPaBIISE
«Komicap MonTenb0aH0», 3yMOBJICHe i, cka3aTu 0,
(GopManbHUM pillIeHHSM HOTO aBTOPIB, KOXKHA Cepist
BIATBOPIOE HOBY CIIpaBy, SIKy MOBHHEH DPO3CIiTyBa-
TH KOMicap, BOJHOYAC HACKPI3HO B cepiali € JIHIe
Opuraza monineiceknx. Take (opmaibHe pilIeHHS, 3
OITHOTO OOKY, CTUMYIIOBAJIO BECh TBOPUYUH KOJICKTUB
«BIJIPAILOBYBATH) KOXKHY CEPIF0 K CaMOCTiHHMIT
MIiBTOPAroiMHHUH (iIbM, a 3 1HIIOrO0 — 3aBJISKH Ha-
CKpI3HIN TeMi «KHUTTS i poOOTH KoMicapa Ta psIoBUX
THOJTIIEHChKUX» HAIATH IIUTICHOCTI BChOMY Cepiaiy.

VY «Komicapi MoHTenb0aHO», 10 MEBHUH 4ac
3HIMaBcsl mapanenbHo 31 «CIpyToM», BUTPHMAHO i
YHHHUK «OTOBITAIBHOCTIY. Tak, mepiia cepist mepio-
TO CE30HY PO3MOYMHAETHCS 3 YOUBCTBA TYHICHKOTO Te-
pOpUCTa, SIKU Hamaragcs jgictatucst oeperis Cuipuii,
TOX, 3pO3yMiJIO, caMe Komicapy MoHTeNb0aHy i JoBe-
JIEThCS PO3CIITYBATH 1EH BUTIAJIOK. Y TIEPEIiK «TeM»,
1[0 CYTIPOBOIKYIOTh «OTOBIIANIbHY» MaHEpy MOJAHHS
CIOXKETY JIOAAETHCS 1 TEPOPH3M — JOCHTH BaKIMBA
CKJIaJI0Ba CY4acHOTO cepiay.

Tpamuuiiio, Mo cyTi, HACMIYIOUN MPAKTHKY, 32~
knajgeny cepiaiom «Crpyt», MoHTENb0aHO Mae He-
BIIOPSJIKOBAaHE OCOOMCTE MKUTTS 1 3MYIICHUH — BiJ
cepii 110 cepii — mepeRUBaTH «3a» Ta «IPOTH» TaKOT
KUTTEBOI cUTYallii. BapTo koHcTaTyBaTH, 10 JTipHKO-
POMaHTHYHA «TeMay, TaK UM 1HaKIIe, TPUCYTHS Mpak-
THYHO y BCIX cepianax «omineidchKoroy xaHpy.

«Komicap MoHTeb0aH0» 1EMOHCTPYE | YNHHUKH
«EKpaHi3aliifHOCTi» — cepian 3pobIeHui Ha MiATpyH-
Ti HU3KH TBOPiB AHapea Komipenni — i «3ipkoBoCTi»,
OCKIJIBKH POJIb KOMicapa BHKOHYE OJIWH 3 TIPOBITHUX
iTaniificbKux akTopis Tearpy Ta kiHo Jlyka JI3inraperti
(p. Hap. 1961). Bin Bigomuii 3a dinbMamMu «AGICCIHIsD)
(1993), «Bukpanenuit» (1998), «JlHi camoTHOCTI»
(2005), «Illanena kpoe» (2008), «Kanikynu ManeHb-
koro Hixommy» (2014) i noctiiiHO 3HIMAEThCS Ta BUIPO-
OoBye cele K pexucep, TEMOHCTPYIOUH 3/IATHICTD JI0
caMOOyTHBOTO XY/IOXKHBOTO MUCTICHHSI (/[3uneapemmu
Jhyka).

[Ipotsirom 2017 poky Ha itamilickkomy TeneOa-
4eHHI eMoHcTpyeThest «Komicap Manbrese» — Ho-
BHI1 cepial, KW, BOUECBU]Ib, € TIPUKIATOM «THPaXKy-
BAHHS» BXKE HANpAIbOBAHOTO ITAMHCHKUMHU KiHeMa-
TorpadicTaMu Ha TepeHaX «IOMILEHCHKOro» KaHpy.
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Koncraryroun ueit (axt, BapTo, BOJHOYAC, BU3HATH,
1[0 TPyIa CIEHAPHUCTIB IIOTO Cepiaiy Ta, MepPeryciMm,
pexucep Jxannyka Mapis TaBapemni Hamaramucs
YHUKHYTH SIK CXOOCTI 3MiCTOBHO-CIOXETHHX JiHIH,
TaK 1 BUpaxanbHO-300paxkaibHuX 3aco0iB 31 «Crpy-
Tom» Ta «Komicapom MoHTen0anoMy. OHak 1ie Ba-
JIOCS JIMIIIE YaCTKOBO, TOXK 3arajibHi KIIIIE i€l «cepi-
aJbHOT MPOIYKIIii», HA HAIIY TyMKY, TIOBHOIO MipOIo
BIJIIOBI/IAI0TH MOHATTIO «TUPAKYBAHHSD».

Ha mouarky OararocepiiiHoi cTpiuku 4iTKO (ik-
cyetbest 1976 pik, kodu Komicap PUMCBKOI MOMIIii
Massrese oTpuMye 103Bin Ha Noi3aky a0 Tpamani —
TPOBIHIIIHHOTO CHITMIIIHCHLKOTO MiCTEUKa, Jie BiOyBa-
THMEThCs Becimst koMicapa J[xaui [Tipansai — iioro
Apyra JUTHHCTBa. 3 0coOMCTHX MpH4MH Maibrese
ABaJUATH poKiB He OyB y Tpanaui. [Ipuunnu i Ginbl,
HDK MOBaXkHi: 0aThKO Komicapa, SIKHH OYOIIOBaB TI0-
iriro TpamaHi, TOKIHYKMB KUTTS CAMOI'yOCTBOM 4epe3
3BMHYBAYCHHS Y 3Ba0JICHHI HETIOBHOJITHBOT JIBUMHH.
Tema «kuTTS-cMepTh» OatbKa Oyzie nepioanyHo — SIK
BAXKKI CTIOTaJIM CHHA, SIKUI HE BIPUTh y IPHYMHY HOTO
caMory0cTBa — BHHHUKATH B PI3HUX CepisiX, Haal0un
iM IpamMaTUaHOro 3a0apBICHHS.

OxkpiM 03HAYEHOT CIOXKETHOI JIiHiT, yCe, 10 CTOCY-
€ThCS 1HIIUX TOJIIH IOTO Cepially, BOUCBH/Ib, HATATYE
BXKE HEOIHOPA30BO OadyeHe, 30KpeMa, y epeaBeciibHI
JHI MOTOLMKIICT po3cTpiioe xomicapa [lipansai Ta
fioro HapeyeHy, oJIHaK 3HSTO BCE IIe A0BOJI Ipodeciii-
HO. 3 J103BOJTy PUMCBHKOI Tomilii ManbTese mounnae
PO3CIiyBaHHs TpariuHoi mojii, mo Bigoynacs B Tpa-
maHi. 3 caMoro MoYaTKy Komicap «IepexperryeThesd
3 MOTYKHUMU Ma(hio3HUMHU CTPYKTYpaMH, SIKi BUKpa-
JIAKOTH JIFOJIEH, MAKOTh JI0OPE OCHAIIEHY J1ab0paTopiro
sl BAPOOHMIITBA HAPKOTHUKIB, BIACHY 3IITHO-MOCAI-
KOBY TIOJIOCY Ha MiclieBoMy JieToBHIII. Madis Moxke
BUPIIHUTH Oy/Ib-SIKEe TUTAHHS, CIUPAIOYNCH HA KOPYM-
TIOBaHUX MPOKYPOPIB, CYAMIB, NiKapiB MCUXIaTPHIHOT
JiKapHi, ApiOHUX 3TOYMHIIB, KOTPi 33 Mi3epHY IUIar-
HIO BHUKOHYIOTh Oy/b-ske 3aBjaHHs. Lle cepenoBuiie
BIATBOpEHE HAa EKpaHi He TUIKH JIOCHTH PETeNbHO, a

TIOZICKY/IH CYIPOBOJUKYETCS TPYHTOBHUMH TOSICHEH-
HsMH, YoMy Ha Cunuiii Tak 3aBxau Oyio, i Tak Oyie.

Bapro naromocutn, mo «Komicap Mainsresey,
TaK caMo SIK 1 HII ITAMHChKI «TOMIEHChKI» cepia,
CIIMPAETHCS HA BKE O3HAYCHI B CTATTI YHHHHUKHU: «T€0-
rpadiuHICTEY, «OMOBIIATBHICThY, «CKPAHI3aIiHHICTHY
Ta «3IpKOBICTHY. Ponb komicapa Majkrese BHKOHYE
Kim Pocci Crioapt (p. Hap. 1969) — Bimomuii aktop
1 pexucep, KOTpUH 3HIMABCS B OCTAHHBOMY (QinbMi
M. Anronioni «3a xmapamn» (1995), a Takox Opas
y4acTh y Takux cTpiukax, sk «be3 mkipu» (1994),
«Kpuminansauii pomam» (2005), «Coboga — 1e Tex
no6pe» (2006), «Kpami poku» (2020).

Cepian «Komicap MainbTe3se», 3’ IBUBIIHCH HA Te-
JIeeKpaHax, CTaB CHMBOJIIOM SIK TPAJMIIil, HaKOTHye-
HUX y MPAKTHIIl CTBOPEHHS OaratocepiiHux (inpMiB,
TaK 1 pelpe3eHTaHTOM Cy4acHOTO CTaHy TOTO KaHpY,
S 1[IKaBUTh aBTOpA IIi€T CTaTTI.

Bucnosxu. TligcymMoByoun po3nISHYTHH MaTepi-
aJl, BAPTO KOHCTATyBaTH:

1. ®axT MOMyNSIpHOCTI «MOMIIEHCHKOT0) cepiany
B JIOTII[l PO3BUTKY ITANIIACHKOTO KiHeMatorpady oue-
BUHUH. BojHouac, xynoxHi (inbMu i «cepiaibHa
IPOIYKIIiS» YCIIIIHO CHiBICHYIOTh Y €IMHOMY KyIb-
TYpPHOMY MPOCTOPI, JOTOBHIOKOYH OJHE OJJHOTO.

2. «[lomineiicbki» cepianu, sKi 3 SBIAIOTBCS Ha
TeleeKpaHax 3 MEBHOK MEPiOAMYHICTIO, CBIJIOMO BH-
KOPHCTOBYIOTh HalNpalboBaHi TPaJuIlii, He HAMararo-
4iCh — B yMOBaX XXI CTONITTS — MPUHIAIIOBO 3Mi-
HIOBATHU iX. Lle MpU3BOAUTL 10 «TUPAXKYBAHHA» THUX
YHHHUKIB, fAKI «BUPOOILSUIUCS» KiHeMarorpadicramu
Bix cepiamy «Crpyt» (1984).

3. Cepen «4MHHUKIBY, Ha 3acajiax SIKUX 30Cepe/-
JKEHO yBary, BUOKpPEMJICHI «reorpadiqHicTb, «OTOBi-
JanbHICTB» — Y 11 KOHTEKCT BKJIIOUEHA Mpodiema Te-
MaTHYHOI CHPSIMOBAHOCTI «IOMIIEHCHKUX» Cepialis,
crenupivHa «eKpaHi3aliiiHiCTb», OCKUIBKU TIepeBax-
Ha OUTBIIICTH 3 HUX 3HATA 200 Ha MAIPYHTI peabHUX
TOJIIH, a00 JiTepaTypHUX TepIIomkeped, Ta eHOMEH
«3IPKOBICTBY.
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Koxan Tumodpeii I'pucopvesuu
Tpanumuu u coBpeMeHHOE COCTOSTHIE «TOJHIEHCKOT0» CepHAIa: HTANbSHCKUH OMBIT

Annomayus. B cTathe peKOHCTPYUPOBAHO UTANBSHCKHI OTBIT CO3IAHMUS «ITOJUIEHCKIX) CEPHANIOB, KOTOpBIE OT 80-X
rooB XX ¥ mepBbIX ABYX AecaTeTHii XX Beka cocymecTBoBaIM B KHHEMaTorpade 3TOH CTpaHbl MapauieNbHoO ¢ XYHO-
’KECTBEHHBIMH (DHIIBMaM1 «KPUMUHAIBHOTO)» JKaHPA, HHOT/A OLCHUBAIMCH KaK IOCTOSHIE HE TOJIBKO HAIMOHANBHOM, HO 1
eBPOIIEHCKOIT Ky/IBTYpHI B LIEJIOM. B cTarhe akieHTHpoBaHO Ha Mpo(eCCHOHANM3ME TTOABIISIONIETr0 OOMBIINHCTBA «TIOJTH-
LEHCKHUX» CepHaloB U QUIbMOB, CO3IAHHBIX HA NTAJIBSHCKHX IPOCTOPAX B TEUCHUE IOCIISAHUX COPOKA JIET, U OAYEPKHYTO,
YTO HEKOTOPbIE CEPHAIbl OTKPOBEHHO KOHKYPUPOBAIN ¢ KHHODHIbEMAaMHU, TIPEK/IE BCET0, [0 YPOBHIO MacTEPCTBA U MOMYIISP-
HOCTH PEXKHCCEPOB M aKTEPOB, KOTOPHIE MPUBIEKATHCH K HX CO3AAHHMIO.

OTMeueHO, UTO JKaHp «TOMULEHCKOro» cepraa MOCTOSHHO TIPEICTABIEH B TEKYIIEH KMHONPOMLYKIUH, TOITOMY CPaB-
HUTENBHBIA aHaIN3 TPAJUIUN U COBPEMEHHOTO OIBITA MPOU3BOACTBA JICHT 3TOTO JKaHPA M OCMBICICHUS HX 3CTETHKO-XY-
JIO’KECTBEHHOH HAIpaBICHHOCTH MPEICTABIACTCS BIIOJIHE akTyanbHbIM. Ocoboe BHUMAaHHE COCPEOTOYEHO Ha Tpobieme
INIABHOTO Tepos CepHala, KOTOphIil B TeUeHHE 3HAYUTENBHOTO BPEMEHH — OT CEpUH K CEPHU — HECET BAKHYIO IMOLHO-
HAJbHO-TICHXOJIOTHYECKYI0 Harpy3Kky. Onupasch Ha SMIUPUIECKHI MaTepHall, B CTaThe OTPAKEHO KaK MPOIECC CTaHOBIIE-
HHUS CTIOJHUIEHCKOTOY» ceprala, Tak 1 MOCTENeHHOe «HAPAIIMBAHME» XyJ0XKECTBEHHBIX CPEICTB BBIPA3UTENBHOCTH TI0 €T0
peanu3anuy.

Kniouesvie crosa: «monmueiickuiny cepual, «cepuaibHas NPOLyKIH», YTOIOBHBIN JKaHP, TPAaJULKs, COBPEMECHHOE
COCTOSIHUE, TIABHBII Tepoi Kak HOCUTENb AMOLUOHAIBHO-TICUXOIOTHYECKOH HArPy3KH.

Tymofii Kokhan
Traditions and current state of the "police" series: the Italian experience

Abstract. The article reconstructs the Italian experience of creating "police" series, which from the 80s of the XX and
the first two decades of the XXI century coexisted in the cinema of this country in parallel with feature films of the "criminal"
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genre, which were sometimes assessed as not only national but also European culture in general. The article focuses on the
professionalism of the vast majority of "police" series and films made in Italy over the past forty years, and emphasizes that
some series openly competed with films, especially in terms of skill and popularity of directors and actors involved in their
creation.

It is emphasized that the genre of "police" series is constantly represented in current film production, so a comparative
analysis of traditions and modern experience in the production of films of this genre and understanding of their aesthetic
and artistic orientation seems quite relevant. Particular attention is paid to the problem of the protagonist of the series, who
for a long time — from series to series — carries an important emotional and psychological burden. Based on empirical
material, the article reflects both the process of formation of the "police" series, and the gradual "building" of artistic means
of expression in its implementation.

Keywords: "police" series, "serial products", criminal genre, tradition, current state, the protagonist as a carrier of
emotional and psychological burden.
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Anomayia. Tlpenmerom ctarTi € aHami3 octaHHIX ¢inpMiB [Taia
[TaBniKOBCHKOTO 3 IOMISTY iX HAJIEKHOCTI 10 TEHJIEHIIIH CyJacHOro KiHO.
®inemu «Ima» Ta «XonomHa BiliHA» 1HOMI OMHUCYIOTH SIK MHCTCIBKHIL
crayiok [losbebkoi mkosu kiHo. CTarTst IPUCBSYYEThCS TiMOTE31, 3riJIHO
3 SIKOIO i (ITbMU MOKHA CMITHBIIIE BiTHECTH JIO EBPOTIEHCHKOTO HEO-
MOJICPHICTHYHOTO KiHO. Takuil BUCHOBOK IPYHTYEThCS HA IOCIIIKECHHI
TBOPYOTO LIISXY aBTOPA, CIPUHHATTI HOTO 1OPOOKY 32 KOPIOHOM i, Ha-
camrepe, Ha ecTeTHIi (inbMiB, Ipo sKi HAEThCS y CTaTTi.

Teopernunoro ocHoBoto poboty € npaii Auzupe basiuna, mo crocy-
I0ThCS BI3yaJIbHOT YACTHHH Ta 3MICTY (IJIbMIB (1BO3HAYHICTb CBITY, pe/I-
CTaBIeHOT0 y (inbMax). CTaTTs TOPKAETHCA TIOHATTS «peaizMy» B Teopii
(paHITy3pKOTO KPUTHKA.

Jlpyroro TeopeTnyHOI0 0cHOBOIO € podota Padana Cucku npo Ha-
HpsIM KiHO, Bijomuit sk HeomonepHizM. Pinsmu I1. TTaBnikoBcbKoro Ko-
PpecroHAyIOTh i3 6ararbMa noctysnaramu P. CuckH 1, iIMOBIpHO, penpe3eH-
TYIOTh JI0BOJI €J12a00 ONMCAHWH HampsM Mojibebkoi Kinemarorpadii. Lle
nonsiz Ha «Imy» Ta «XomnoaHy BiliHY» € HOBUM Y JJOCIIIKEHHSX MOJIbCh-
KOTO KiHO.

Teopu IlaBnikoBCEKOTO 0arato B YoMy CXOXI Ha JIEsKi MOJbCh-
ki crpiukn 1960-x pp. Taki ¢inmemu FOctuna XKemscko kimacugikye
SK MOJICPHICTCbKE KiHO, BCyneped Tiil Tpaaullii, Jie BOHH, K TPaBHIIO,
1oB’s13aHi 3 [10JbCBKOIO MIKOJIOKO KiHO.

[IpoananizoBaHO TaK0X KOMIIO3HUIIIIO KaJIPiB HA OCHOBI HOCTAJIBIii-
HOi MOJIH, SIKa HA3HBAETHCS «IOMOTPA(ieioy.

Knrouosi cnosa: Tlasen IlamikoBebkui, «lnay», «XomomHay BiiHa,
MOJICpHI3M Y KiHO, HeomoepHi3M, [lonbepka mmkona kiHo, Auape basis,
®paHIiy3pKa HOBA XBHIISL.

Ilocmanosxa npoonemu, it akmyanbHicms ma 38 130K i3 6adic-
JUGUMU NPAKMUYHUMU 3AB0AHHAMU, 3HAUEHHS BUDIULEHHS nPoOiLe-
mu. CTarTio MPUCBSIYEHO ABOM ocTaHHIM (inbMam [laBna [Taemi-
KOBCHKOTO y KOHTEKCTi Cy4acHOi Knacuikariii Horo KiHOTBOPiB, Ta
3aMpOTMIOHOBAHO HOBI BUCHOBKHU. Y CTaTTi BPaXOBYIOTHCS 1 HE 3a-
TePeUyIOThCS Te3H AoCiimkenb 3irdpina Kpakayepa ta Pynonsha
ApHxaiima po B3a€MO3B’A3KH (LTBMIB 13 HE(iTbMOBOIO peabHic-
TI0. BTiM, cTarTst 6a3yeThest MepeBaXHO HA MOCTIMKEHHIX AHIpe
bazina ta iforo poborax kins 1950-x pp. OcobnuBa yBara y cTarTi
HA/Ia€ThCs IBOM Te3aM A. baziHa: mpo NMCHUXONOTIUHY CTPYKTYpPY
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nepcoHaxiB (GineMy (ippalioHaIbHICTh, HEMOCTI0B-
HICTh, MOPYIICHHSI NMPHYMHHO-HACIIIKOBOTO 3B’S3KY
B XKHTTI IEPCOHAKIB) Ta PO ECTETUKY KIHOKAPY, 110
YMOKIUBITIOE BIpOTiHIIIE BiOOpaKEHHS MPHUPOIHO-
TO JIFOJICBKOTO CIIPUIHSTTS, aHIXK METOJ 3HOMOK, p03-
poOnenuit y kitacnaHomy Kinemarorpadi.

VBary crarti c()OKyCOBaHO Ha BiJOKPEMJICHHI
crpivok [1. TlaBNiKOBCHKOTO BiJ| KJIACHYHOI MOENi
KiHO Ta 00TpyHTOBaHO MOTpely iHWIOl iX Knacudika-
wii. [eit norisin Ha 1Ba ocranHi ¢pinemu I1. [Tapiikos-
cbkoro («Ima» ta «XomoaHa BiifHa») 3aCTOCOBYEThCS
BIIEPIIIE, 3JIKE JIOCI 1X 37e0LIBIIOr0 TPAKTYBAJIH SIK HE
10 KiHIIS 3p03yMilie «aBTOPChKE KiHO» B HOTO MIMPO-
KOMY pO3yMiHHi, a0 sk crnipoOu HachigyBatu [lomb-
CbKY KiHOWIKOMY, copmoBany Ha 3nami 1950-1960-x
POKIB.

Ocmanni 0ocnidxcennss ma nyonikayii. Y 1boMy
JOCIIKEHHI BUKOPHCTAHO CYYacHY TEOPito MOJIbCHKO-
ro BueHoro Pagana Cucku (oktopa ¢inocodii, mpo-
(ecopa STenoHCHKOTO YHIBEPCHTETY), KUK 3aMiCTh
3BUYHOTO Ta TPUOIM3HOTO TepMiHy «slow cinemay
MOCIIJIOBHO BXKMBAE€ IHHOBAIlifHE TOHATTS «(iTEMO-
BHI1 HEOMOJICPHI3M», 1 BU3HAYAE HOTO SIK aBTOPCHKHUI,
MUCTEIbKHUI, HOCTAIIBITYHUI KiHeMaTorpad), cyroiaoc-
HUH 13 KIHOMHCTEIITBOM IIePi0ojly HOBUX €BPOIEHCHKUX
XBHJIb Ta IXHIMHU YCTAICHUMHU KOJIAMH.

Tonoenow memoro cmammi € NETANBHAN aHa3
OKpEMHX (PparMeHTiB CTPIUOK, 3 YPaXyBaHHSIM PEKH-
CEpPChKUX Ta ONEPaTOPChKUX MPUHOMIB, SKI HE BITH-
CYIOThCSI B KJIACHYHY MOJIEITb KiHO, — TOOTO (hiJIbMiB,
0 MICTATH JIOTIYHY Ta MPABAMBY MOBEAIHKY TepoiB,
a TAKOX «JICKOPATHBHUI HAJTUIIOK) Ha €CTETUYHOMY
piBHI.

Buxnad mamepiany docnioxcenns. Ecteruka
¢inpmiB [Tana [laBmikoBchbkoro Ta iX CHPUHHSTTS
J0C1 CTBOPIOIOTH TpobieMu. OKpiM KPUTHYHHUX 1 XBa-
NeOHHUX TOJOCIB, HASIBHI CIPOOM PO3MILLIEHHS HOTO
TBOPYOCTI B SIKiiiCh i3 BU3HaueHUX Teuidd. Yu «Ima» Ta
«XoJoiHa BiliHay € HacigyBaHHsAM [1oabCchKOi KiHO-
mkonu? Yu ixHg ecTeTHKa Mae 10Ch CIUIbHE 13 I10-
HEPEIHIMU MOJIBCHKUME KiHO(1TbMaMu?

[MpukmeTHO, 10 HaBITH 0 «Xo0J0mHOI BiitHw,
Moanna Pumseschka (2017, ¢. 23-40) xapakTepu3yBsa-
na ¢inpMu [1aBIiKOBCBKOTO SIK «TpaHCHAIIOHAIBHIY,
MOCHJIAI0UHCh Ha Horo Giorpadito Ta iHTEpBto, fKi
HaBITh MICJs MyOmiKanii miel CTaTTi He 3MIHIJIN CBOET
TOHAIIHOCTI (peXKcep MOCTIHHO HArONOMLIYE, 10 aB-
ToOiorpadpiuHUi acHeKT € IS HbOTO 0COOJMBO BakK-
JIUBUM).

1. Hanexo 6i0 Ilonvcwroi wikonu. CTBOpeHi y
Monbmii dinemu 1. TlaBnikoBCchbKOro, Hacammepe,
nopiBHIOIOTH 13 [Tonbebkoto KiHomKonomw. Le mopis-
HSIHHS HE BUIIAJIKOBE, a/KE B HUX 0QYUMO 1 MPOTOPIIii
KajIpy, 1 MOHOXPOMATHYHY €CTETHUKY, 1 )KHBY IaM’sTh
npo Jpyry cBiTOBY BiliHY Y JKUTTi TepoiB, i moxii me-
piony icHyBaHHs [lonbebKoi KiHOMKOMK. Y BHTAIKY
3 «l10t0» 1€, TIEBHOK MIPOK), TAKOXK 1 ONPUSIBHEHHS
TIOJIbCHKO-€BPEHCHKIX B3aEMUH IiJT Yac BiiiHu. Bapro
HaraJatH, 1o Taki crpoOu Bixe Oy B [Tonbehkii Ki-
HOIIKOJI, JIO HUX BITHOCATH CTPiuku «Haransw» (pex.
EBa ta Yecnas Ilerenbcki, 1963), «bimmii Beamian»
(pex. €xu 3axunpkuil, 1959) Ta «Camcon» (pex.
Aumxeit Baiina, 1961)'. 3okpema, octanHiit (inbM
TPE/CTaBIsIE PEBI3IOHICTUYHNN HATIPSMOK, MOpPYIIY-
104H [IUTaHHS TIOJILCHKOTO CTaBJICHHS JI0 €BpeiB, X04a
He BCl iCTOPUKH BKII0YatoTh el dinbM 1o [lonbebkoi
IIKOJIH KiHO.

Moxe ckrmactucsi BpaxeHHs, mo «lma» Bhmcy-
€TbCsl B MeXi [10J1bChKOT KIHOIIKOMK 1 MPOCYBAE HAC
y Wil TeMi Ha Kpok ymepen. 3 iHIIOro 00Ky, «Xonoa-
Ha BiliHa», 3 MOMNSTY 3BENCHHS PAaXyHKIB i3 POKaMH
KOPCTKOTO KOMYHI3MY, Maja Ou 0araro CIIbHOTO i3
¢inbmamu «JIronuna Ha Komii» (pex. AHmkedt MyHK,
1956), «baza meptBux moznei» (pex. EBa ta Yecrnas
[Terenbcki, 1958) ta «OKutn me pas» (pex. SAuyu
Moprenurreps, 1964)*. OnHak s XoTiB 01 3BepHYTH
yBary Ha a0COJIOTHO 1HIIY CHIOPIHEHICTh IBOX aHAi-
3oBanux TyT ¢iapmiB I1. [TaBrmikoBebkoro. Bianpasha
TOYKA — 1€ TXHsI eCTeTHKa Y HANIIMPIIOMY PO3yMiHHI,
a Takox Teopis Auape basiHa.

VY 1962 p. 3’sBunacsa BaxnuBa crarts Konpana
Ebeprapara mij Ha3Bow «MUCTEITBO MUCIICHHEBOTO
00pa3y»’. ABTOp MOCHIIAETHCS HA PO3PISHEHHS PEKHU-
cepiB, 3ampornoHoBaHe A. baziHoM Ha «mux, ujo sipsimo
6 obpaszy 1 «mux, wo eipams y peanvhicmoy (Bazin,
1963, c. 284). Xoua K. EGeprapar y KinbkoxX MyHKTax
posxomuThes i3 Teopiero A. Basina', omHak 3ampoBa-
KY€ B JIUCKYPC MOJBCHKOTO KIHOMHICTEITBA BAKINBE
HOHSITTS, IO € TyXe [iHHUM. JJoHUHI 1151 Tpo0Iiema 3a-
JIUIIAETHCS HEMOCTATHBO JOCHIIKEHOIO 1, MOXJIUBO,
OKpECIIIOBATH siBUIIA IK-0T [lobchka KiHOIIKOMa 0YI10
Ou npocrTiiie, sKOM MU THIUTA Aai 1M 1misxom. Oj-
Hi€l0 3 MikaBuX crpob € Takox mpans 0. XKenscko
«[Ipurona y notsisi» (Zelasko, 2015, c. 175), ne Bona
aHaji3ye 3/1e0LIBIION0 CTPIUKHM, 110 ACOLIITHCS 13
maprinecamu [Tonbchkoi KiHOIIKONH, 200 Ti, IO HEO-
X04e 1 mpoOIeMaTHYHO 10 HEl 3apaxoByOThCs. Bka-
3anuii K. EGepraparom nuisx Moxe BifiirpaBaTi K-
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YOBY POJib: OYJIO TIONBCHKE MOJEPHICTUYHE KIHO, IO
«BIPHJIO Y PEAIBHICTH.

S cmpoOyto TEeBHOIO Mipor0 OOTPYHTYBaTH Ti-
noTe3y, 110 3anporoHoBanuit nopodok 1. Tlamikos-
CBKOTO, Ma€ caMe Taky MpHUpPOJY, ajle XapaKTep IbOro
J0poOKy Bijpi3HseThes Bif [1obehKoi KiHOMKOMN. 3
i€l METOI0 5 omuury Ti pucu «lmu» Ta «XomomuHol
Biiiauy, mo craBnsaTh i GinbMu Ha OiK «BipU y pe-
aJBHICTBY, BOAHOYAC BKA3YIOUH Ha 3B’SI3KH 3 ICTOPI€I0
TOJIBCHKOTO MOJIEPHICTUYHOTO KiHO.

Jlykam ManeeBcbKuii 3ayBaKUB:

«Y ¢inmpMmi “I1a”, M0 TOPKAETBCS CYTO TIONb-
CBKHX TPOOJIEM, MIXKHAPOIHY ayUTOPIiI0 3a4apy-
Bana (opMajJbHA TOYHICTH (LIBMY, YHiBepCaib-
HICTh iCTOpIl, @ TakOX arMocdepa TAEMHHYOCTI,
1[0 BUTIPOMIHIOETHCA 3 eKkpaHa...» (Maciejewski,
2015, c. 19).

BiH 3ragye He nmuine HbIO-HOPKCHKI YCHixXH, a i
e, 1o TBip I1. [TaBnikoBchkoro mepemir kKoMepiiii-
Hy KoHKypeHuito y Opanii, Hinepnannax, [lseiina-
pii, ABcrpii, Himeuunni, benbrii Ta Itanii. Bin takox
sragye npo ycnixu B Hoiit 3enanpii, Slnouii, Apres-
TiHi, ABcTpanii Ta y TaiiBaHi’, 1oma04n BUCOKI TO-
Ka3HUKH BiJBilyBaHb KiHOTeaTpiB y BemmkoOpuranii,
Ipnanpii, Ckanaunasii Ta Kanasi.

[Ieencekuit nuceMenHuk Heccep ITakan B
inTepB’to Omexcanzpi JKems3iHCBKiH CcKa3aB mpo
cTpiuky «lmay:

«S1kOu BM 3aXOTLIM KOMYCH ii IepeKas3aTH, BH-
SIBUJIOCS 0, 10 TaM HEMA€ HIYO0ro, HiSIKOI 3HAUHOT
(abynmu: niBuMHA XO4e BiAPEKTUCS BiJ YepHEUOi
oOitau. [TpoTe BakIMBUM € crOCiO y SKHil po3-
TOPTAETHCS OMOBI/Ib, KaJPH, TOBT1 May3H, My3HKa.
Sl 3aMHCIIEHO CIOMIAIAB KOKHY CEKYHIY IIBOTO
¢imbmy. [omsku, sicHa pid, MAtOTh Pi3HI MOTJISIH:
JIesiKi BBXKAKOTh, [0 HE BAPTO PO3ITOBIIATH MPO
HE HA[TO CNaBHI €30/ MOJIbCHKO-EBPEHCHKOI
icTopii®. Ane MeHe Oinblle HiX iCTOpIs HiKaBHIa
Hapailis, oreparopcbka podora. Muth, konu Ban-
na Ipys Bupillye BUKMHYTHCS 3 BiKHa, BPakKac.
[msnay mymae: s MaB 1€ iepenoadnTy. Ale He me-
pendauus. (...) Lle oxuH i3 Halikpammx (irbMiB,
sKi st 6aumB y xutTi» (2016, c. 70).

Y 1bOMY Ta TOTEpEeHIX KOMEHTAPSIX BAPTO 3BEP-
HYTH yBAary Ha CBOEPIIHMH €CKAIi3M y CHPUHHATTI

«lmy, Mo MOMiHyE 3a KOPAOHOM, 30CEpPEIKEHICTH
Ha CYTO MHUCTCLBKHX I[IHHOCTSX, & TAKOX Ha Te, 10
MPaBUTh 3a IIHHOCTI; MOBUILHUH TEMII, JIOBTI CIICHH,
CTaTM4HA Kamepa, may3u. Yce e HaAiiHO Bigjalse
«lmy» B MOfeN iCTOPUYHOTO KiHO, BiJpuBa€ ii Bif
MetapopuyHOCTi, mpuTaMaHHoi [ToMbChbKIN KIHOMIKO-
Ji, HATOMICTh HaOMMKaE 11 10 chepu HEOMOJIEPHIZMY.

2. «Peanvricmoy — cnpobda inmepnpemayii «Xo-
JIOOHOT GIIHUY K MOOEPHICMUYHO20 KiHo. Y 3rajaHiit
panime crarti «[Ipuroxa y notssi» 0. Kemsicko cinymi-
HO BUPI3HS€E KaTErOPil0 MONbCHKOTO MOIEPHICTHYHOTO
KiHa, 110 ICHy€ PIBHOYACHO 3 TOMIOHMUMH SBUIAMH B
iHmmMX KpaiHax €Bpomu. BnacHe, HeOTHO3HAYHICTH
¢inbmiB 1. [TaBikOBCHKOTO Ma€e CIPSIMOBYBATH yBary
Ha MojiepHicTHYHE KiHO. [IpoOyroun cuctemaru3yBaTu
pUCH, IpUTaMaHHI MOJEPHICTHYHUM Hapaiism, Siex
OcraieBcbKHil nuie:

«HaliBUpa3HILIOw PUCOI0 MOJEPHICTHYHOT
Hapallii € yckinagaena ¢popma. Lleit pesynsrar mo-
CATAETHCS 3MEHIICHHSIM KOMYHIKaTHBHOCTI OTIO-
Bl Ta MOCTAONEHHSIM MPHINHHO-HACIIIKOBOTO
3B’S13Ky B JIAHITIOTY TI0/1ii1. BacTuBmii KimacuaHo-
My KiHematorpady IpHHIMI HiTiCHOT Oe3nepeps-
HOi J1ii, ce0TO MiATOPSIKYBAHHS BCIX €IEMEHTIB
TBOPY PYXOBi, CIPSIMOBAaHOMY Ha JOCSTHEHHS
METH TOJIOBHHM TepOEM, aTpoyeThCs, a BCS KOH-
CTPYKIs nenpamatusyetses» (2016, c. 35).

SlcHa piu, came 3 Ii€r0 MOJCIUII0 KiHa MOXHA
NOB’s3aTH ()INIbMH, SIKI BUKJIMKAOTh 30CHTEKEHHS 1
TPYIHOMLII Y CIpHAHATTI. Y cBoil mpami f. Ocranies-
CBKHH cHcTeMaTn3ye 0coOuBocTi (pinbmiB HoBoi xBu-
Ji, YUMAJIO 3 SKMX MOXKYTh CIIPHMYMHHUTH HECTIPHIHSIT-
T4, 00 MICTSTB: BiIKpHUTE 3aKiHYEHHS, HECTIHKOTO Ta
ipallioHanbHOTO Teposi, MOTHB BiTUy)KEHHS, BiJipBa-
HICTb I'epOiB BiJl CLOTOJICHHS Yepe3 IXHIO Cy0’ eKTHBHY
HPUB’S3aHICTh JI0 BIACHUX TPAaBM, BiJIMOBA Bijl apuc-
TOTeNiBChbKOT Mojeni japamaryprii (pea. Arystoteles,
1989, c. 112) Ta BumankoBicTh Nofii 6e3 GadyasapHOl
HiATOTOBKU. HewiTKiCTh 1 HEBU3HAYCHICTH, SK 3 OOKY
aBTOpA, TaK 1 PELUIIEHTA, 3yCTPIYAOThCA B MOCTHII
¢inbmiB [1. TTaBnikoBCbKOTO, Ta BiJMOBIIAIOTH OIMKCA-
HUM TYT TIOCTYJIaTaM, 110 s CIPoOyI0 MOSCHATH HIK-
ue. L1i cTpivky, mo3a cyMHIBOM, MOXHA PO3IIISIATH K
IPUCBSYCH] ICTOPHYHIN TeMaTHIl i OCHAIIEH] MHpPO-
KOO CHMBOJTIKOIO, OTHAYE S IPOTIOHYIO ANIbTEPHATHUBY.

KiHokpuTHKH, a Mi3HilIe TepeBakHO PEKUCEPH
moB’s13ani 3 4yacomucoM «Cahiers du Cinémay, Heo-
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JIHOPa30BO (2 OCTAHHIM YacOM — YCIIIIIHO), HaMara-
JIUCh BU3HAYUTH iXHI PUCH. 3PEIITOI0, Ii MOCTYNATH
y3aransHuB A. bazin, mpecTaBUBIIM TE3H, 110 CTOCY-
BAJIMCS, CEPEl 1HIIOTO, «PEaTbHOCTD) Ta «aBTOPCHKOT
nonitukmy’. Came Ha 10podok basixa Ta omparoBaH-
HS HOro poOIT s CHMpaTHMYCh I OOIPYHTYBaHHS
TO/IabIIMX BUCHOBKIB. OpiHaue s cpoOyto 3amporo-
HYBAaTH MiJIXi[, 33 SKOTO ICTOPIS € JIMIIE TPUBOJIOM, a
aBTOp TOBOPUTB MPO PeUi CYTTEBO YHIBEPCANBHIIIII, 110
BITHCYIOTHCS B 30BCIM iHIIMI KoHTeKCT. Teopist Hooi
XBHJI, a00 IHMpIIe — Teopiss MOAEPHICTHYHOTO KiHO
Ha mpuKIag ¢paniysskoi HoBoi XBuimi, BHIA€ThCS
I[IJIKOM TIPUJIATHOIO.

[Mornsmu A. basina Ha QiNbMOBY «peanbHICTB,
K cTBepKye Auicis [enbman, He Oyau BHCIOBICHI
HUM TIPSMO, aie X MOKHA OTHCATH B KiIbKOX BUCHO-
BKaXx:

«PeanpHiCTh € BaXIHMBOIO cama IO COOI,
ajJe BOHA IPOIMOHYE HaM O34 3Ha4eHb, MPO-
SBIISIOYNCH B aMOiBalieHTHUIA croci6. | TBopieBi
[«sxuit BipuTh y peanbHicTh» — C.11.] BaXIIHBO
30epiraté IF0 HESCHICTh 1 0araTro3HavHICTh, HE
3aMiHIOIOYH 11 HUTICHICTIO CEHCy, TependayeHy
MUTIEM. 3aB/ISIKH [[bOMY TJIS/1a4 TEK Ma€e CBOOOLY
BHOOPY, MOXJIMBICTH BIACHOI iHTEpHpeTalii mo-
OaueHoro. Bin Mae Bmoparucs i3 pi3HOpPIAHICTIO
CEHCIB, fIKi TIPOYMTYE Y BIAZHATHX MOAIAX, IMO-
Hi0HO 10 TOro sk poOuTh 1e B *)uTTi» (Helman
ta Ostaszewski, 2010, c. 156).

Tyt BapTO 3a3HauUMTH, O HAETHCA HE MPO «pe-
aJBHICTB» METO/IB KiHOBUpOOHHUITBA (BoHH Y I1. [1aB-
JIIKOBCHKOTO «INTYYHI» Ta HAOMMKEHI JI0 nepQeKiio-
Hi3MY), a B 3HaUCHHI (aOyIISIPHOTO 3MICTY.

OroBijIatouu Mpo peajibHICTh Y KIHOCTHITICTHII],
A. BasiH, meBHUM YMHOM, TOBOPUTH TAKOX 1 PO CBOT
NOTIISIM Ha camy peanbHicTh. OCKINBKH BiH BBakae,
0 aHANITHYHUN MOHTAX, 3aBISKU PO3PUBY Yacy i
IPOCTOpY, CIIOTBOPIOE 00pa3 PeanbHOCTI, TO cama pe-
QJbHICTh, BOUCBH/Ib, BBAKAETHCS HUM O€3MEPEPBHOIO.
L5t Teopisi, cTUCIO BUKIAJCHA BHIIE W TaKa, IO TI0-
CJIIOBHO JOTPUMYETHCS LHX TPHIYIIEHb, MiAKpec-
JIIOE TAKOK «MHOKHHHICTBH CEHCIB» BCyIleped Tere-
OJIOTIYHOMY MHCJICHHIO®, OCKUIBKH MOIT y (inbMi He
HAOJIDKAIOTh HAC /10 3aBEpPIIAEHOTO aKOP/LY, & IPOCTO
«BiOYBaIOTHCS.

[IpaBuna «MaHapiBKK repos»’ TOMIHYIOTh y (ha-
Oyl KJIACMYHOTO KIiHO, JIE BCE 3BOJMMTHCS JI0 MEBHOI

METH, a KO)KHAa TOJis TPAIUIEThCS IS YOTOCH,
aJhke 1IbOr0 BUMArae CTpyKTypa cueHapito. Tox sKmio
PEAJIbHICTh MA€ TEJICOJOTTYHUI XapaKkTep, i3 Hew Cy-
TONIOCHUH KNacH4HMi KiHemarorpad. A SKIIO BiJKH-
HYTH apUCTOTETIBCHKHI MiJIX1/, BA3HAIOYN «MHOXHH-
HICTh CEHCIB» 1 BHITQJIKOBICTh, TYT Macy€ MOJEPHIC-
THYHE KiHO'.

3 ycix HasBHUX peleH3il Ta MoJeMiKH yBUpa3-
HIOETHCS OjiHE 3acajHnye npumnyieHns: [1. [TaBmikos-
CBKMIA XOTIB MOKa3aTH SIKych mpasay mnpo [lombury i
TOJISKIB, IMOBIPHO, TAaKOXK 1 TIPO iHIII YaCTHHH CBITY.
OpHax SIKIIO BIIATH BiJl APUCTOTEIIS 1 3BEPHYTHCS 70
A. Basina, Moxe, 30BCIM He BapTO CIpHIMATH HOTO
(ineMu B Takui croci0. L{e cBiUUTh PO Te, HACKib-
KU B&KKO BU3HATH KOHKPETHE MPUTTYIIECHHS: QLTbM ic-
TOPUYHOI TEMATHKH, 110 3a4ilac YyTInBI MOMITHYHI i
HallioHAbHI TeMH, MOYKE TIPOCTO HE MICTHTHU MOCIaH-
Hel. [loxii y croxerax I1. [1aBnikOBCHKOTO HE MYCATh
BECTH JI0 IEBHUX HEMHUHYYHX BUCHOBKIB: KOXKHA 3 HUX
MOsKe OyTH HACTiNTbKH ByKJIMBOIO, K 1HIII, TOMY BHOIp
HalBaxxMBIimoi (32 A. ba3iHoM, «po3pHB» MOHTaXKY)
Mae JIpyropsiiHe 3HaueHHs. X cyTh He Tpeba miasa-
TH pallioHai3allii, a TAM OLIbIIe — BUKOPUCTOBYBATH
SIK Matepiai s 103adiibMOBOT iHTEpIpeTallii CBITY.

Jlnist mpuKiIay: K po3yMiti camoryocTBo Bauau
Ta MoBepHEeHHs Lau 10 MoHacTups? MoxHa, 3BiCHO,
PyXaTHCh NUIIXOM TOYHUX TPHYMHHO-HACIIAKOBHX
3B’SI3KiB, CTBEP/KYIOUH, SK JICSKI PEIICH3CHTH, IO
camoryocTtBo Banmu € crokytoro (a BigTak — 0dH-
IICHHSIM BiJl IPOBUHU 33 CTAJIHCHKI 3/104MHH), a [1a
0auuTh y penirii eiuHy peanbHy 11 ce0e MOKIIUBICTD
Oopotb0u 31 3m0M. OjiHauYe MOKHA TAKOXK TPHUITYCTH-
T, 10 Banjga mpocTo BBaXkkae CBOE KHUTTS HEBAATINM
1 BiTuyBae 3BMYANHY JIOICBKY caMOTHICTh. Lle MoxHa
no0a4nTH, CKaXIMO, Y POMaHTHYHIH cleHi y Oapi, a
1Ie B TOMY, K BOHA CTaBUThLCS 10 [1u: HEOaHOPa30BO
3aKIHMKAE 11 10 IIMOIIOr0 «3aHYpPEHHS B JKUTTS), HIOU
KOMIICHCYIOUM 1M BJIACHI Hepiadi. BaxuuBo, 1o
CaMOTyOCTBO 3IIMCHIOIOTH 3 PI3HUX NpW4uH. Hampu-
Knaj, y pociipkenni «CaMory0cTBo: coliaibHi IpH-
YIHM Ta TICUXOJIOTIYHUI aClIeKT» HaBeEHO CTATHCTH-
Ky 1UX npuuud y [lonpmi:

y 861 BuIagKax MpUUMHOIO Y/ MCHXiYHI 3aXBO-
PIOBaHHS;

y 671 — ciMeliHi HEMOPO3yMiHHS,

y 346 — XpOHi4HI 3aXBOPIOBAHHS;

y 385 — eKOHOMiYHI epeyMOBHY;

y 268 — Hepo3JIiIeHe KOXaHHS;

y 118 — panroBa Brpara 3aco0iB 110 iCHyBaHHS;
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y 92 — cMepTh ONM3BKOT JIFOMHY;

y 51 — mpobnemu B mIKOIi;

y 31 — JOBroTpuBasa BTpara mpare3iaTHoCTi;

y 2 — 3axBoptoBanHs Ha CHIJ;

y 2 — Hebaxkana BariTHicTb (Szymcezak& Tworek,
2005, c. 19).

Cepenl BKa3aHHX TPHYMH HEMAE «CaMoryOcTBa
4ecTi», K CIOKYTH 3a HECHpPaBELIMBE CTABICHHS
JI0 THIIMX JFofedd. MU He 3HAaeMo 1 HE MYCHMO 3Ha-
TH MOTHUBaIiF0 Banu, ane, Ik HAYKOBI JIOCIIJDKCHHS,
TaK 1 Hallli 3arajibHi 3HAHHS HE BKA3ylOTh Ha CTIOKYTY
NPOBUHHU K «0a30By» MPUUMHY CYilUIy B €Bpomeii-
CBKOMY KyIbTYpHOMY cepenoBuii. OHaK 4acTo mij-
KPECIIOITh (30KpeMa 1 B IIMTOBAHOMY JOCIIKEHHI),
[0 ANKOTOMi3M 301IbIIy€e HMOBIPHICTH CaMOTYOCTBa,
a Banpa 3 QinbMy — ankoromiuka. SIkio po3misgaru
ii BUMHOK SIK CUMBONIYHUH, TO «[ga» Oyma 6u crpiu-
KO0, 110 B CHMBOJIYHHIA CTIOCIO 3BOAUTH MOPAaXyHKH
3 ICTOpi€I0 Yepe3 II0 TOCTaTh. A SKIIO TPAKTyBaTH
1€ SIK BiTUaiIyIHUi aKT, T0 Oyna O «peaicTHIHUM
(iTbMOM — 3BMYAHHOIO OTIOBIIIIO PO MPUYCTHUX JI0
1€l icTopii moneid. SIcHa pid, MOXHA PO3IISAIATH IIe
caMOTry0CTBO y KOHTEKCTi iHTepmperalii icTopii, ox-
HaK s XOTiB OM 3a3HAYUTH, 10 1Iel BANHOK MOXE OyTH
MPOCTO HE3PO3YMITM, a00 HE JI0 KIHIIS 3pO3yMIIIUM, 1
HE MaTH Hi90TO CITTBHOTO 3 ICTOPIEI0 KOMYHICTHYHUX
OpraHiB Oe3meKu.

[ToniOHa jmunema MoB’s3aHa 3 MocTarTio lam.
SIKImo IpUAHATH peaicTHYHy YMOBHICTb, TO JiBYMHA
NpuiMae He 3aBKIM PallioOHATbHI, YacOM IMITyJTbCUB-
Hi pillleHHs, 0 He MAKOTh OyTH aHi 00yMaHUMH, aHi
0Ch CIPUYUHSATA. MOXKe, TOMOBISETBCS PO 3yCTPid
3 XJIOMIIEM, T03asK yepiie B il JKUTTi HIXTO He cTe-
KHUTh 32 Helo, o0 KoHTpomoBarH. Lo 3ycTpiu He
CJTijT PO3MVISIATH JIMIIE B MEPESHOCHOMY 3HAuY€HHi, 00
Moo OyTH 3BHYAHHE «a YoM Ou i Hi?». 3pemrToro, y
B3YTTI Ha BUCOKHX I11100pax HE3pYYHO, TOPLJIKa Ta CH-
rapeTy HeCMadHi, IaHy CIUIBHOTO XKUTTS Hema. He-
BiJIoMO, ByiasiuM OyB cekc, uu Hi. [Ipote, sKII0 B3STH
JI0 YBAarW HACTYIHI KajipH, Jie [1na, HailiMoBipHile, He
BiJ[UyBa€ 3aJI0BOJICHHS BiJl KMUPCHKUX HACOJIOJ, EPO-
TUYHUH eMi3071 {i TaKoXk po34yapyBasB.

Hackinbku BIIEBHEHO I1iH CUTYyaIlil MOXKHA HAJIaTH
TIEPEHOCHOT0, CUMBOJIIYHOTO, CYCIUIBHOTO T B I[LJI0-
My iCTOPHYHOTO CEHCY, HACTINBKH K MOXKHA TPaKTy-
BATH 1i SIK «peaicTHIHY» OMOBi/b MPO HECTAOINBHHUI,
BEPEATMBUH XapakTep IiBYMHH, SIKA caMa HE 3Hae,
4oro xoye. Takox 1e HE MYCHTH OyTH OYEBHIHUM i
msgavesi'.

OO0uzBi (alymsipHi cuTyalii MOKHA TpaKTyBaTH
JIBOICTO: SIK (DiIbM, 10 CHMBOJIIYHOK MOBOK) XOue
CKa3aTy M0Ch BAKJIMBE MPO iCTOPIO, 1 SIK «peaicTHy-
HHUI» QITBM Y CEHCI AeSKMX MUTIIB MOJEpHi3My. Peui
MOXYTb TIPOCTO OYTH, PIlICHHS JIFOIEH HE MAOTh OyTH
3pO3yMIUIAMH, MOJIii HE TIOBMHHI YKJIAJIATHCS B CIOXKET,
a Metaopu — SKIIO 3 SIBISIOTECS — MOXKYTh OyTH
BHUIAIKOBUMH, KaJIEHT0CKOMIYHIMHE, SIK 1 IXHE 3HAUCH-
us. Lle BinoOpakaeTbes Ha ectetui. A. basid 3a rono-
BHHI KpHTEPIiH [BOTO «peanizMy» Oepe CHHTETHUHHI
MOHTAX, 11Ies IKOTO MOJISITa€ Y BUKOPHCTAHHI «TITHOH-
HU pi3kocTin'?, Ile 03Hauae, 110 B 0AHOMY KaJpi € IpH-
HaliMHI JIBa TUIaHH, ¢ BOJHOYAC BiOYBAETHCS IIOCH
Baknuee 1S PinbMy. Takum 4MHOM, OKpiM 3rajlaHuX
Bl (albyIIpHIX KPUTEPIiB, HAJEKHICTD JI0 Li€T MO-
JieJ1l KIHO BU3HAYAIOTh TEXHIYHI i €CTETUYHI aCIIEKTH.

Jaui, Ik IpUKIaj, CTUCIIO MPOAHANI3yeEMO YOTHPH
CLICHH (i3 mepIIuX I’STH) 3 QinbMy «X0N0oaHa BiHHAY.
[lepa, mo TpuBae 76 cekyHa (IOCUTH OBrO), — II€
TOpM30HTAJIbHA MAHOpPaMa, Ha SKil 300paXeHO JBOX
MY3HKaHTIB i, IMOBipHO, Monoay 3ymo. Lle mano Ou
po3MicTUTH ToYaTok Aii Ha pyoesxki 1920-1930-x pokis
y pinHOMYy ceni repoini'. Le Tpu kaapu, 1e mepcoHaxi
T0Ka3aHi 0e3 CKJIeHOK, TOMY 30epira€Thes «TATTICTY,
sIKOi ouiKyBaB A. ba3iH, a Takok BaXIIMBE TJI0, 1€ «T'e-
posiMuy» € OyiBIi Ta KypH.

[loniOHa, ame Bykdya MmaHopama 3’SIBISETHCS B
IpPYTiil CLieHi, ie TOKa3aHO ABOX T'epoiB y MalluHi, a
3rogoM — 30epiratoun MUOUHY — TpeTio Qirypy Ha
HepeHbOMY IUTaHi. Bojiil BifjaneHuid i MoBepHYTHI
CTIUHOIO, ajie MU J100pe 4yemo #oro cnoBa. TpuBae
cueHa 24 CeKyH/H, OTXKe, TaKOX BiHOCHO JIOBTa, I,
HO/1I0HO JI0 MEepIOoT, IEPEXOAUTH MPSIMO JI0 HACTYITHOI.

Tpers cuena — e Tex MaHOpama: YacTKOBO Bep-
THKAIIbHA, a8 YaCTKOBO TOpU30HTAaNbHA. [epol y Kaupi
Ta TXHi JIii 3HOBY 3MIHIOIOThCS 0€3 CKIICHOK, BBOJISATHCS
HOBI TiepcoHaxi i peki3ut'. Ha mepemnboMy IutaHi
MU 0auMMO TAHIFOPUCTIB, BOHH HE y «(OKyCi», aje
€ BOXJIUBUMHE U clieHd (0auuMo, 1o 1 3HOMKU He
B CTY/Iii, a HAKMBO — aBTCHTHYHI, HelehOpMOBaHi).
BiacyTHICTb pi3KOCTi HE CHPUYUHSE BTPATH THOMHH
KaJpy, 1¢ JIMIIE HACNIJIOK 3aKOHIB ONTHUKH: TIHOMHA
pi3KoCTi TUM OijibIia, YuM Jaii (pororpadoBaHi mpes-
METH, 1 YUM BOHM MEHIII — THM OJIKYe BOHU PO3-
TaroBaHi. Po3MUTI CUIlyeTH TaHIFOPUCTIB MiKpec-
JIOI0Th peai3M, M0 B 3aranbHiil KOHUENii (itbMy
BH/IA€TBCS OCOONMBO BKIMBUM. TPHUBANICTh CIICHH B
[IbOMY BHIAJKY TEX BakINBa — 36 CEKyH]I.

Yerpepra clieHa € KopoTkoro (7 CEKyHm) 1 mo-
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In. 1. (3 apxiBy aBTOpa)

BHICTIO CTaTHYHOI0, 10 BIHCYEThCS B aHANITHYHHI
MOHTax. AJjie BXe B HACTYNHIiH, r’stiid cueni (10 ce-
KYH/) 3 SIBISIFOTHCSL JIOJIATKOBI IUIAHM, BAXJIMBI JUIs
KOHCTPYIOBaHHSI MICHXOJNOTIYHUAX MOPTPETIB TEpCoHa-
xkiB. Ha 3aiHp0My TIIaH1 — YOJOBIK 32 KEPMOM, SBHO
3HYKEHUH 1 He3a/10BOJICHUH cuTyalieto. brmkye 6a-
YIMO JOCTITHUKIB HAPOAHOI MY3UKH 1 My3HKaHTIB, SIKi
CIyXaKTh T€, 110 TUIBKU-HO BUKOHYBamu. Lle Ti cami
MY3HKaHTH, 10 | y onepeaHiii cueni. OTxke, rubuHa
clieHHu BijnoBinae noctynaram A. basina. Ille cknan-
HIIIOKO JUISL aHAaNi3y Oysia O ClieHa 3 MOMEHTOM 3aIlicy
JIBYMHKH, K CITIBAE, 30KPEMA, SIKIIO PO3PI3HATH «iKY
IyXOBHY 1 TiIECHY», TOBOPSYM MOBOIO €BaHIeIisl.
JUyist TIOBHOTO YSIBIEHHSI IIPO TBOPYUI METOJ, BU-
KOpHCTaHUH y «XOJNOIHIN BilHI», BApTO PO3MITHYTH
1ie ofHy cueny (in. 1), mo BigOyBanacs Aemio misHiie
Ta BUPA3HO BTiMOE mocTynatd A. basina. MoBuTbcs
PO PO3MOBY TepoiB mepea a3epkaioM. TyT rubuna
PI3KOCTI 3aCTOCOBYEThCS B 0COONMBHIA croci0. 3HOBY
3a3HAYMMO, 1110 3TiJIHO 13 3aKOHAMH ONITUKH, TYT HEMAE
[IMOMHY Pi3KOCTi, OCKITBKH (irypH B A3epkali He 30-
BciM yiTki. [Ipote 30epiraeTbest «MONHA» B OCHOBO-

TOJI0KHOMY ceHcl A. bazina, TOOT0O — BaXIHBO BCE,
10 Bi0YBAETHCS HA BCIX IIAHAX y KaJpi, sSKi BUIHO
JIOCUTH JI00pe, a CIOCTEPEKIMBICTh TVIsjla4ya BU3HA-
4ae, KOTpY 3 AETANIed yXOIUTH.

Hacammnepen BapTo 3BepHyTH yBary Ha (opmab-
He pillleHHs: TIMONHA PO3TaIloBaHa y A3epKali, OfHAK
BiJ0OpakeHHs TOKa3ye He HAWBaKIMBIIIY J€Talb, K
y 6aratbox KaJpax Takoro THITY, @ XaOTHYHY Macy B
arenbe Tearpy. Y il Maci € ojiHa JIIOIMHA, KA BU3HA-
4ae yBech ceHc cuenu. Lle — 3yms, Kotpa IUBHTBCSA
npsiMo Ha Bikropa, ane HACTINBKM Xk HEUiTKa, SK yci
pemiTa y BiloOpaKeHHi.

«['mubuHa pi3kocTin, po Ky nucas A. basiu, He €
DMOMHOIO Y TEXHIYHOMY M ONITHYHOMY CEHCI, TI03asK
1 JIOZICHKE OKO, 1 TPAMIIHHUI 00’ €KTUB HE MOXKYTb Tl
BXOIIUTH, 30KpeMa — Ha OJIn3bKii BifcTaHi. 1 Bixe 3ra-
JIyBaB, 110 30UIBIICHHS BiJICTaHI CIyXUTh 301IbIICH-
HIO IHOMHU. Y 3BHYAHOMY 00 €KTHBI MpPH BY3bKiil
niadparmi oxycyroThest Bei 00’ ekt Big 10 M 10 0.
Onnak Ha OMMKYMX BIACTAHSX I IIMOMHA IIBUIKO
3MEHIIYEThCS: 3aJIeKHO BiJ HATAIITYBAHb HiaparMu,
PI3HUIII B Killbka CAHTUMETPIB MOXE BHCTAYUTH, 1100
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In. 2. (3 apxiBy aBTOpA)

00’€KTH Ha TIepeqHbOMY abo 3aIHBOMY IUIaHi Oymu
posmuTuMH. [IpoTe 11e He Ma€e BENMKOTO 3HAYESHHS [T
noOynoBu Kaapy «BriuO». HalBaxmusime Te, mo 3a
OJIVH KaJIp SIK OKO, TaK i KamMepa 371aTHi OXOIUTH KilbKa
TUIaHIB, OMMKYKX 1 AaJIbHIX, @ pyKa i OIS Oneparo-
pa mepeOuparoTh Ha cede Te, 10 B MOBCAKJICHHI € pi-
HmeHHsAM criocTepirada. OTxke, «peanizmM» A. basina ne
€ TEXHIYHUM TOHSTTSM, CITiJ BIAPI3HATH «ITHOMHY» 1
TEXHIYHY [IHOKHY, a KiHematorpadivsi 3acodu Bix ¢i-
3MYHUX TIApaMEeTPiB, IO CIyKaTh KaHATAM CIIPHIHAT-
T4 Ta BUPAKAIBHAM 3aC00aM, y3TOIKYIOUUCH 13 HUMH.
V MOHSATTI «IHOMHA Pi3KOCTI» €NeMEHT «IIHOMHAY
BAXIIMBIIINI 32 €NEMEHT «Pi3KOCTI».

[Tosepratouncey o II. IlaBnikoBcbKoro: cieHy
rpae 3yns. [epoi 1€l cueHn MUBIATHCSA OJMH HA OI-
HOTO 1 KpajibkoMa Ha Hei. baunmo i B n3epkaii, BoHa
Jieb TIOMITHA Y HATOBII. B onTHYHOMY CEHCi BOHA He
«pi3ka» 1 HaBiTH ca00 yBUpa3HEHa cepel] HIINX BH-
najkoBux ocib. [Ipore came BoHa BUpiIIye MOMAIb-
Ml nepedir cueHn. BikTop AMBHTBCS MaJo HE BUHAT-
KOBO Ha Hel, yce X 30epirarouu meBHy 00epekKHICTb.
Haromicts 3yns Bech 4ac AMBUTHCS JiHle Ha Bikropa,

HE HaMararouuch Ie MpuxoBaTH. Kaumapek kujae 1o-
sy 1i OiK, aje Horo yMKH 3aiiHATI 1HIIMMY cTipaBa-
mu. IpeHa pobuts BikTOpy OMHO3HAYHY MPOTIO3MIIIIO
«TIOBECEIIUTHCS», alle 38 MUTh YCBIIOMIIIOE, 1O Ha JTi-
uii 3ynst — Bikrop mochk BinbyBaeThes, e [pena mae
IpOTpaTH.

Besnepeyno, He Bech QinbM CKOHCTPYHOBaHUH Yy
TaKui Croci0, ae 1bOro A0CUTh, a0K CIPUIHSATH YCi
HaciKu cBigomoro BukopuctanHs [1. [TaBmikoBChkuM
«BIPHU B peaIbHICTBY, & OTKE: HEPEIIeBAHTHICTD, BIICYT-
HiCTh HABMUCHOT MeTahopH 1, SICHA Pid, — TOCTIAHHS.

3. Hocmanveiuna ecmemuka ¢hinomis I1. Tasni-
K08CbK020 Ha npukaadi somoepacii. Tlepersan ab-
OomiB 3 HempodeciiiHuMu (poTorpadisMu 4acTo a0-
3BOJISIE BJIOBUTH SIKYCh JIeTajb: (oTorpad) posmimrye
00nMyYs nepcoHaxa B EHTPI Kajpy. 30CepeKy€eThCs
Ha TOMY, [0 B TOBCSKJICHHOMY CTIPHIHSATTI HalyacTi-
1€ BIAJIA€ B OKO — Ha 00nuyyi. Lle 3akoHOMipHO 3 110-
TIsly KOHIEHTpALii yBarH, OfHAK € BAJI0I0 KOMIIO3H-
wii kajapy. YHacmigok 1poro cdororpadoBani Gpirypu
MAaIOTh «00pi3aHi» HOTH, a HaJl HUMH HENPOTOPIIIHHO
TepEBAKAIOTH CTeNs, cTiHk abo Hebo. barato nomani-
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In. 3. (3 apxiBy aBTOpA)

HiX a1b00MiB 31 cTapuMu poTtorpadisMu MiCTITh came
HenpaBuIbHO 3pobieni dororpadii, iHol Maibke BU-
HSTKOBO TaKi.

UYepe3 pneskuil dyac WicCHs  PO3NOBCIOIKEHHS
mdposoi dororpadii 3’sBunacs ocobnusa mMoia Ha
pi3HOBU aHanoroBoi QoTorpadii, MmO Ha3MBAETHCS
«iomorpadis» (3a Ha3BOIO PajsHCHKOrO (oToanapa-
Ty «JIOMOy). Lle HOoCTaNmbriuHa MO/Ia, @ HAUKPALIUM
JIoMOrpadiuHiM 3HIMKAX TPUTaMaHHI Taki pUCH: SIB-
HU{ BIUIMB MaTepiajiy W amaparypu Ha 300pakeHHs
(mpocTpoueHa miBKa, HEIOCKOHANI 00’ €KTHBH Ta iH.);
HETPaBUIIbHA KOMIIO3HULIEI0 Kajpy («oOpizaHi» HOTH,
3aliBUH OPOCTIp Yy BEpXHil YaCTUHI, PO3MILICHHS
BAXIIMBHX JICTANCH Y CIaOKUX MICIIX KaJpy, TOIIO);
HaJaHHS T[epeBard MOHOXPOMATHYHIH IUTiBLi; BUOip
00’€KTIB, 110 ¥ TAK MAKOTh BUIJIS]] CTAPHX; CXUIIBHICT
110 3arajibHOrO IUIaHY; 1HIII METOM TYYHOTO «3icTa-
proBaHHs» (ortorpadii.

Hotenep HiXTO He KoOU(]iKyBaB MpaBUiIA JOMO-
rpadii'’, aje € 6arato 03HaK TOro, 10 B €CTETHIHOMY
acriekti I1. TlaBnikoBCbKHI PAKTHKYE CBOEPIAHY JIO-
morpadito, mo poOUTh HOro MUTIIEM HE JIUIIE CEHTH-

MEHTAJIbHUM, aJie¢ # HOCTAIIBITYHUM, Y CEHCI MIUPOKO
TPAKTOBAHOTO MOCTMOAEPHICTHYHOTO MHUCTELTBA, a00
HEOMOJIEPHICTHYHOTO (Ha JyMKy BHIlE 3ragaHoro Pa-
(ana Cucky, SKuil BBaXa€ HOCTANBIII0 OJHIEIO 13 pHC
TaKOr0 KIHOMHUCTEIITBA).

[TpyanBUBIINCH YBaXKHIIIE IO KaApiB i3 OMUCY-
BAHHX CTPIUOK, MO’KHA pumycTuTH, mwo [1. [TaBmikos-
CbKMIl Ta HOro omeparopu NpakTUKYIOTb OCOONMBHIL
PI3HOBHJI OMPAIbOBAHOT JIOMOrpadii, CBiIOMO CTHIII-
3yroun Kajpu Hibu amartopchki. Ha imoctpanii 2 30-
OpaxeHe morano oopizane ¢oto 3 kinis 1960-x pokis
(3 apxiBy aBropa). limocTpanis 3 — crwtizamis noji-
OHOro KaIpy 3 QinbMy «XonoaHa BifiHay. CX0xi mpu-
Kiau 0a4MMo Ha UTrocTpanisx 4 i 5.

V cBoepinuii criocid modynoBaHi kajupu 3 « Ly,
OCKIJTbKH HATHIIOK TIPOCTOPY B TOPIIIHINA YacTHHI
KazIpiB Ta iX HeNpaBHIbHA KOMIIO3UIIISl TIOCHITIOIOTHCS
BIIponoBK (inbMy. [onoBHA Tepoins HIOM «cTOB3aex»
BHU3 (111. 6, 7, 8), 1110 MOXKHA TPAKTyBaTH CUMBOJIIYHO,
ajie Tako)X — IHTepHpPEeTyBaTH SIK 3BHYAHHY MOCTMO-
JEpHICTHYHY al03i0 Ha YCTACHHUH KOJ «TI0TaHo 3pO-
Onenux dororpadiii.
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In. 4. (3 apXiBy aBTOpa)

Lli npuknaan 1eMOHCTPYIOTh JIBi pedi: 3 OIHOTO
0oxky, dinemu 1. [1aBniKOBCHKOTO MOXKHA PO3IIISIATH
SK KOHKPETHI ICTOPHYHI JOCIHIIKEHHs, MPUCBIYEHI
(akTaM Ta mporecaM MUHYJIOTO, CYTOJIOCH] 3 HUMH 1
HpsAMO, 1 MIEPEHOCHO, M0 MICTATH CIPOOH BUPIMIMTH
KIIIOYOBi ¥ 4yTnmBi mpoOnemu (mepiof cTamiHi3My 4u
yJacTh MoJskiB y [onokocti); 3 iHIIoro 60Ky, Moxe-
MO JMBHTHUCS iX K 1HTHMHI, KaMEpHi, M03aiCTOpHy-
Hi, CEHTUMEHTAIbHI, HOCTANbIIUHI, OMM3EKI 0 iJei
HEOMOZIEPHI3MY, 1 TaKi, IO HE 3aBXkIH MePeHMarOThCs
SKOIOCh BHCOKOIO 171E€10.

4. Memadizuxa obpaszy i tioeo macmuuys. Yu
«XornozHa BiliHa» po3Kasye SIKych IpaBy Ipo icTopito?
Lle He Mae 3HauYeHHS, TI03asK CTpiuKa, MaOyTh, B3arani
HE HAMAaraeThCsl Po3KaszaTh MpaBMy, JHUIIE HAMAraeTh-
cs omoBiiary, 6a Oinbie — noigomsaTd. Curyaris
napajiokcaibHa, OCKUIBKU a0Cypil BMIllleHUH y cdepy
npasu (IO Taky iCHYE), ae BCE 3BOAUTHCS [0 TOTO,
1o [1. [1aBiKOBCHKHIL, IMOBIPHO, HE HAMATa€ThCS PO3-
TIOBICTH IIOCh KOHKPETHE, TOYHE, BiH MPOCTO Kaxe, 1
JIUILIE 3TO/IOM BHSIBISETBCS, IO YepPe3 HHOTO TOBOPUTH
abcypy, SKuid, oxHaye, BApTO BUTOJIOCUTH.

[lincymoByroun, BapTO HarajaTd TBEPKEHHS
Bonecnaa Mixanka i3 BUCHOBKiB 0 30ipKu MHpaipb
A. basina «®DinbM i peasnbricty (1963, ¢. 255):

«Timbku B mux ¢inpMax'® Hemae cmpod —
OpyTtanbhux cmpod, 3a A. basiHom — mpoge-
MOHCTPYBATH 0OMail SKiCh MPUYMHHO-HACIIIKOBI
3B’SI3KM MUK JIOAMHOIO Ta CYCIHIIBLCTBOM, Yy SIKO-
My BOHA KMBE; TUIBKH B HUX iCHY€ Ha/[3BUYAHHO
nopora A. ba3iHOBI TaeMHUILI, 0araTo3HauHICTB,
ce0TO peanbHICTh, HE CIIOTBOPEHA XOUY SKUMHUCH
HAMaraHHsAMHU IHTEpIpeTanii, 30kpeMa — Mare-
pianictuynoi. OTxe, peanbHicTs aAnst A. basina €
MPABIUBOIO JIUIIE TOMi, KOJIM BOHA HEIHTEPIPETO-
BaHa, SAKIIO BOHA 30epirae B co0i TAEMHHIIIO. (...)
®inbM, peamicTHUHUN 0a3iHIBCHKHH (inbM — 11e
IHCTPYMEHT, 10 CTY)KHTh JUTs HE JUT 3arTHONeHHS
1 IPOHUKHEHHS B TAEMHHMIIIO, A JIUIIE s KOHCTa-
Tauii il icHyBaHHs, 114 {i yTBepmKeHHs. Jleap me-
peOLITBITYIOUH, MOXKHA CKa3aT: mpasna Juist basina
— Te, 10 CTAaHOBUTH TAEMHHUIIIO; A HEMpaBaa —
yce, 1o mpoOye y TAEMHHIIIO TIPOHUKHYTIY.
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In. 5. (3 apxiBy aBTOpa)

®inpmn [1aBmiKOBCHKOTO TINKOM 3pO3yMini Ha
piBHI KOMYHIKaIlii — 1110 B HUX BiZI0YBa€ThCS, B IKOMY
TOPAZIKY 1 T. iH. YTiM, SKIIO PO3MIAAATH iX Kpi3b MpH-
3My HoBoi XBuii (a HaBe/ieHa BHILE IUTATa OIUCYE /1Ba
ocTaHHi (hiTbMH Maiike ieaTbHO), TO el aCTIeKT BapTo
Oparu no yBaru. Cinijt 3ayBaXUTH 0COONMMBY MeTa(izu-
Ky 00pa3iB, eBHi TOA1i0HI prICH, TPUTaMaHHI TBOPYOC-
i II. [laBmikoBCHKOTO: y HOTO CTpivKax 3’ SBISOTHCS
KajIpu, 3aBISAKH SKAM Ii (iNbMH JIETKO Bi3yalbHO
aCOLI0BAaTH 3 JABHILINM HOJbCHKHUM KIHOMUCTELTBOM
— 371e0LTBIIOTO 13 TBOPAMH HEOJTHO3HAYHNMH, CKIIA]l-
HUMH JUTs K1acu(ikailii, mo MicTaTh y co0i meBHy 3a-
TaIKoBICTh (STK «I1a» Ta «XomoaHa BiifHaY ), TaICHIIOTH
BiJ TICHXOJIOTi3aIlii Ta MOKa3yloTh HEpaIiOHaNbHICTh
«peanbHOTO» CBiTY. l{UTOBaHa BHmE mpars 0. XKe-
JICKO Y IbOMY KOHTEKCTi Ha3uBae cTpiuku «lloTsry,
«fIk Oyt koxaHoto», «Canbro», «HixTo He KiHuey,
«Ocranniit nenp mitay, «llacaxupkay, «udpm,
3raJIyIOuH Y CT0Ci0, 0 M03BOIISIE KIacH(DiKyBaTH iX K
noJbChkuii MoiepHi3M 1950-1960-x pokiB He numre 3a
Bi3yalbHUMH O3HAKaMH, a i 3 OJIM3bKOI0 TEMATUKOIO.

5. ¥V eucnosxy — neomooepnizm? ®inpmu I1. [1as-

TIKOBCHKOTO MICTSITh YMMAJIO O3HAK KJIACHYHOI MOJe-
i KiHa (HAMpPHKIAM, yXkKe 3rajaHy JTiHIHHY Hapariio),
IpoTe, SK BUIUIMBAE 13 3aMPOTIOHOBAHOTO BHINE aHA-
T3y, BOHW MarOTh 0arato CIiIbHOTO 3 €BPONEHCHKIM
KiHOMHUCTETBOM HOBOT XBHJII, TOXK MOCTa€ MHUTAHHS,
JIe B IIilf cuTyarlii ix po3ramryBary. Xod 11¢ i HeOHO3-
HaYyHO, ane, SKII0 BUOMpPATH OJIMH i3 HAMPSIMIB, MOKHA
o0paru MOJIepHICTUYHH.

Craximo, Pacan Cucka (2014, c. 593) 3apaxoBye
MUTIIIB HOBOI €BPOMEHCHKOI XBHUII, IO TBOPHJIN YIIPO-
ok 1950-1970-x pokiB, 10 HEOMOIEPHICTHYHOI
Tedil. Y TONbCHKOMY KiHOMHCTEITBI, Cepel 3arajb-
HOJIIOCTYMHUX (inbMiB, HEOATaTo MOB’SI3aHUX i3 UM
SIBUIIIEM.

VTiM, IITKOM TPUPOTHO MOXEMO MPHIAUBUTHCH
1o HaitHOBimmX TBOpiB [I. [1aBmikoBCchKOTO 1 CTIPOOY-
BaTH 3iCTaBUTH iX 13 Bu3HaueHHAM P. Cucku. Posno-
ra crnpo0a Takoro BU3HAYEHHS MICTHThCA Ha 155-166
CTOpiHKaX HOTO KHIKKH.

Hacammepen, Cucka (K 1 9MMalo iHIIHX, IUTO-
BAHUX TyT KOMEHTapiB) BKa3ye MOBLUILHUN TEMIT CTPid-
KU 1 CIIOTISIAIbHE MUCJICHHSI — PHCH, TIPUCYTHI 371e-
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In. 6. (3 apxiBy aBTOpA)

Oinbmioro B «Imi», ane Takox 1 B «XOJOAHIM BifHI»,
9acTO 3raJylOuH JIOBTi CIIEHH 31 CTATHYHOIO KaMepoio
Ta KaJIpy 3 HETHIIOBOIO KOMITO3HITI€IO.

Irmra ocobmmBicTh cTpivok, Ha mormsa P. Cuc-
KF, HOCTAJBTIHHICTH Ta HACHiIyBaHHA MaHCTpiB
1950-1960-x Ta 1970-x poxiB. besymoBHO, B podoTax
I1. ITaBniKOBCHKOTO OUBHM/IHI BIUTMBH KIHOMHCTELITBA, 3
SKUM MaB MOKITHBICTb TIO3HAHOMHUTHCH TIiCIIS eMirpa-
1ii 10 AHTIII, IpOTe 3acajHIYi Bi3yabHi 0COOMHMBOC-
Ti 0T0 OCTAaHHIX (iNBMIB CBi[YaTh PO HASBHY B HAX
HOCTANBTiI0: JIaBHO BHUJIYYCHHH 13 MHPOKOTO BIKHUTKY
¢opmar 4:3 1 yopHo-Oina mumiBka. Lleit BHCHOBOK s10-
JaTKOBO TIITBEP/UKYEThCS (PAKTOM, IO MOl CTpiuKn
Bi/10yBaOTHCS TIOHA/T TTiB CTONITTS TOMY.

P. Cucka nosicHroe 1€ Tak:

«HeomomepHiam (...) Oinpmre Hemae amOiIii
3MIHIOBATH CBIT 1 HE BIJICTaBAaTH BiJ HHOTO. 3a3BHYail
BiH HOCTaNbIiYHUN: HE CTUIbKH CHPSIMOBAHHH Y MH-
HyJle, CKUTbKU NTYKAa€ B HHOMY TIPHKIIAMIH, 10 MOXHA
OB’ sA3aT 13 cydacHicTio. MoziepHi3M OyB eHeprieio
CyJacHOCTi, a HEOMOJIEPHI3M CTaB MEJNAHXOJNIEI Ta

KECTOM 3HEBIPH Y TOCTYIHOBAHUH 3aIHC PEATbHOCTI
(Syska, 2014, c. 157).

Ore HeOaxaHHS 3MIHIOBATH CBIT YBUPA3HIOETHCS
B penentii «lmm» Ta B mpoTHOOPCTBI CTPiUKK i3 yrie-
PEIDKEHOI0 KPUTHKOIO, SIKA BAAETHCS JI0 Pi0’sI3KOBOTO
aHaJi3y, 30CepeKYIOUNCh Ha ToMY, o «lma» Morma
Ou, moBHHHA Oyna O 91 HaBiTh BKe 3MiHMIIA Y CBITI.

Lo ninito Crcka po3BUBAE B HACTYIHOMY Tapa-
rpadi, BKa3yrun — «aBaHTapU3M Ta ETITapHICTH.
Acomiarii 3i crpiukamu I1. [1aBnikoBchkoro (pazom 3i
CrIeTUQIKOI0 iX PEenerii) TyT TeX CIOKYCIIHBI:

«HeomozepHizM 11030yBCs CyCTIUTBHOT TOCTY-
JATUBHOCTI. (...) 3 TIEpUIOTro MOTMIAAY O4EBUJIHO,
HACKUIBKM I PeXKHUCEPIB HEOMOJAEPHICTHYHOTO
KiHO BaKJIMBE 3BEPHEHHS JIO TPAIUIIIHHOTO 0CBI-
Iy — peniriiiHoro Ta xyxoBHoro» (Syska, 2014,
c. 159).

ba Gixnbire, ani aBTOp CTBEPIKYE, 110 «MOBA BH-
CIIOBIIOBAHHS CTalla MiHIMAIIICTUYHOKO, a PUTOPUYHI
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In. 7. (3 apXiBy aBTOpA)

3aco0n — OaraTuMu: pijiie Ciupaincs Ha MetadopH,
a yacTime — Ha METOHIMIi Ta anmeropii». «lma» morma
O OyTH JTOCKOHAITM HPHKIIAIOM I[HOTO.

Omexcanap Aukesiu (Jackiewicz, 1989, c. 355),
HAMATalvKCh OXapaKTepU3yBaTH TOJIBChKE TIOBOEHHE
KIHOMHCTEIITBO, 3ayBaKHUB IIiKaBUH (haKT:

«...TIONIbCBKUH  (PLIBM KOHCTPYIOEThCS Ha
OCHOBI MOETHYHOI 1 Apamaryprignoi moaeni XIX
CTOJIITTS, Ha BIMIHY BiJl IHIIMX KiHeMaTorpagid-
HUX TPAJUIIIH, TIOBHICTIO ITHOPYIOUH PeajiCTHY-
HUI pOMaH MUHYJIOTO CTOJITTS, IKWH Y HAc, 3pe-
IITOHO, € TyXKe CIAaOKIMY.

Lle MipKyBaHHS JOTIOBHIOE PO3JIOTIMIMI BHCHO-
BOK, zie O. Sl1KeBiy HAMara€TbCsi BU3HAYUTH I10JIbCHKE
OCMUCJICHHS KIHOMHCTEIITBA, BKA3yIOUH i Ha HOTo ma-
pajokcH, 1 Ha 0COOIMBOCTI. 3aKOpiHEHICTh Y Mmoe3ii
BiH BBa)kKae aHAXPOHI3MOM Ta BOIHOYAC OCOOIMBICTIO
MICIIEBOTO METO[Y, 30KpeMa, HIEThCS PO POMAHTH3M
1 cuMBOII3M T10€3ii mpoTsirom ycsoro XIX cromitrs!’.

Lle omHa i3 03HAK, IO MOXKE BiJOKPEMIIOBATH

¢imemu I1. TlaBrmikoBchkoro Bix ctpidok [lombebkoi
KIHOIIIKOJIM: y HUX BA)KKO 3HANTH CIIijiu 1oe3ii Ta jipa-
Maryprii XIX cromiTTs, BoHH cKymi Ha MmeTadopu i
CHUMBOJIIKY, @ KOJH § 3aHypIOIOTbCS [MMOOKO, TO HE B
Marepilo TEKCTy, a B MaTepito peasbHOCTi, Omocepe-
KOBAHY TEKCTOM.

Baunmo cyronocHicTb i3 moganbIIMMK BUCHOBKA-
mu P. Cuckn:

«['0MOBHI pUCH TEHEHIIIT — JeIpaMaTru3alis
1 QHTHUIICUXONOTI3M, 10 BUHUKAIOTh HE JUIIE i3
BUKOPUCTAHHS XapaKTePHUX aKTOPCHKUX TEXHIK,
Jie TUCTaHIiloBaHe CIOCTEPEKEHHS BUKOHABIIS-
HaTYpHUKA 3aMiHIOEThCS HA TPauIiiiHy Ta emo-
[ifHY IHTPOCTIEKTUBY, IPUTAMAHHY MEHHCTPIMY
[Buctyn Aratu TeGyxoBcbKoi B «Iai», cTprumMana
akTopchbka rpa Araru Kyrneri B 000X aHa1i30BHUX
¢inemax — C.11.], ane TakoXk HOBATOPCHKHIA CTIO-
ci0 moOyaI0BH B3a€MO3B’SI3KIB MIXK TIEPCOHAKEM
1 mpocTopoM [B 000X BHIMAIKaX «CIOB3AHHSD)
MepcoHaxa KaJpoM BHH3, 10 CIA0KOTO TMYHKTY B
nentpi kaapy — C.I1]. (...) OTxe, icTOTHY poiib
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In. 8. (3 apxiBy aBTOpA)

B ONMHUCYBaHUX (iIbMax BIAIrpac KaMepHe, a va-
COM IHTUMHE OaueHHS Trepos, 30CEPeKCHHS Ha
HOT0 BIAMIHHOCTI i YHIKaJBHOCTI [0coOmuBa ic-
topis Iam, mpuknan 3ymi ¥ Bikropa, onucanumii
Bume — C.I1] (...) OcobnuBi GyHKIIT B IIbOMY
CEHCl BUKOHYE XapakTep caMoro akropa (4acto
HaTypHHKA), 300paKEHOT0 y BIACHOMY — 3Ha-
HoMomy mpocTopi, copmoBaHOMY 3 eTHOTpadiy-
HOIO JI0AMIMBICTIO MO JeTami [11 «eTHorpadiy-
Hay N0alIMBICTh 0COOIMBO IOMITHA B « XOJIOIHIN
BiitHI». — C.I1.]» (Syska, 2014, c. 160-161).

V momanemmx BUcHOBKax P. Cucka ommcye He-
3MIHHICTb CHTYaIlii Ta HEBU3HAYCHICTD Y (halyasIpHUX
JaCOBUX PIMICHHAX, IO TPOSBIAIOTECS Y CTPiuKax
I1. ITaBTiKOBCHKOTO JHIIE HE3HAYHOIO Miporo. OnHade
TaM TaK0XK HAETHCS TIPO TTO3aKAMAPOBHH IPOCTIp, IKHH,
CBOEIO UEPTOI0, BIIITpae BENMIE3HY POJIb K Y MOHTA-
Xi, TaK 1 B OmepaTopchkiil podoti pexucepa. OTxe,
HOTO TBOPYICTH MOTVIa OW BTITFOBATH YMMAJIO HEOMO-
JEPHICTHYHHX TTOCTYNATIB, X04a i HE BCI.

V cBoeMy po3noromy Bu3HaueHHi P. Cricka mumre

npo dimocodito «ciiB» K PeakIilo Ha TEHIEHIIIO
«aTpaKmiiftHOCTI», 0 PO3BUBAETHCS Je/Ia)li IHTEHCHUB-
Hillle, OXOILTIOIOYH XKaHpH Bix dapcy 1o 00HOBUKIB.
Bin Haramye mpo CKOpodeHHs iHTEpPBAIIIB MiX CKIeH-
KaMmu y OnokOacTepax, a TaKOK MPO CTPIMKi 3MIHH Y
JOCTYIHOCTI, B TEXHIYHUX MOMKJIMBOCTSX MEperisiy
Ha TIPUCKOPEHIN MBHAKOCTI U 3JaTHICTH TEpecTpH-
OyBatn MK (parMeHTamMu QLIBMIB, 3pEIITO, PO
fastfood Ta iumi moyiOHI 103a(hiTEMOBI SBHIIA, B HOMY
TNPOTTISAAETHCS HATSK HA OCY.

He mume B pomMy dparmenTi, ajpke BCs KHIXK-
Ka Mae TIeBHI pucH MaHidecTy, oqHaK, 1o cyTi, Cucka
JIOCUTb TOYHO OKPECITIOE XapaKTepHi PUCH TEH/CHIII,
YMOXITHBITIOIOYH PEIIETIIiI0 JIBOX OCTaHHIX (iTbMiB
[1. [TaBiKOBCHKOTO SIK HOBATOPCHKMX HA OCHOBI MOJIb-
CBKOTO HEOMOJIEPHI3MY, HaBITh 32 YMOBH, IO BOHH
JIMIIIE YaCTKOBO BTLTIOIOTH TOCTYIbOBaHI HOpMHEL. [1in-
CYMOBYIOUH, BapTO HaraJgatu MipkyBaHHs, ski P. Cuc-
Ka 3ano3uuye i3 po3mymiB l'appi Tromne, omyOiiko-
BaHUX B iHTepHeTi. OTke, PibMaM i€l Tedil MatoTh
OyTH TpUTaMaHHI TaKi PUCH: BiJICYTHICTh BHPA3HOTO
MOYaTKy Ta KyJIbMiHAIlii, BiIKpHTE 3aKiHUEHHS [0CO-
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ONUBICTH €BPONEHCHKMX HOBUX XBHJIb, [0 PO3BHBAIIH-
cs miB cronittst Tomy — C.11.], oOMexeHa BepOasbHa
i1 HeBepOasbHAa KOMYHIKAIIiSl, TOBTi CLIEHH 31 CTaTHY-
HOIO KaMepolo, BiTUy)KECHHS Ieposi, aKICHTOBAHE SIK
(alyroro, TaK i BUPAKATILHIUMHU 3aC00aMH.

3ayBaxumo, 1o dinemu I1. TTaBnikoBcbKoro, sik
HPEMET IIHOTO JOCIIPKEHHS, BI/ITOBIIAI0TH YCIM IIUM
nocrynaram (Syska, 2014, ¢.164-165).

6. Cnabdxuii nonvcokuii mooeprizm. [asen [las-
JIKOBCBKUH — BHHATKOBO TBOpua ocoOucTictb. Lle
YCKJIAJHIOE OJHO3HAYHE MIYXJISIKYBAaHHS HOTO TBO-
piB, a KOXKHE BIOPSAKYBaHHS 3aJIMIIIAE TIEBHI CyMHIBH.
L5t cripoba moHaib1IbIIe € OTIAAOM AESKHX 0COOIH-
BHX pHC 200 (parMEeHTapHOIO IHTEPIPETAII€I0, OTHAK
ii BapTo Oyyo 3podHMTH uYepe3 JOoBOI ClabKy perpe-

3EHTAIliF0 MOJICPHI3MY B TIOJILCHKOMY KiHOMHCTEIITBI.
[lpore, crorismawuu 3 TMEBHOTO PAKypCy, MOXKHA
BIICBHEHO ITJICYMYBaTH, 1[0 HOTO OCTaHHI 3100yTKH
YCIaJKOBYIOTh MOJbCHKHI MOJEPHI3M 3a CHLUTBHUMU
pucamu 31 crpiukamu «IIpuroaa B notsizin, «Cansroy,
«Hixto ne kmmuey, M0 BiAAAISIOTE 1X B [ToapchKol
KIHOIIKOJIM Ta HaOmkaroTh 10 «[Ipuromm» Mikenan-
mkeno AHToHioHI Ta «8Y2» Denepiko Demnini. Box-
Hovac, (ibMu [1aBiIiKOBCHKOTO, SIK 1 3raJjaHi BHUIIE
MOJBCBKI (PiTBMHU, MAIOTh PUCH, L0 Y TIEBHUHU CTIOCIO
a00 SIKOKOCh MipOI0 HAOIMIKAKOTH iX J10 Knacuku [1osb-
CbKOT KiHOmKOMH. OfHO3HAYHUI BUOIp 3poOUTH TyKe
CKJIAJIHO, TIPOTE, SKOU TocTaa Isi HeOOX1JHICTh, MO-
JICPHI3M BHJIAETHCS MEHI HAHOUIBII MEPEKOHIMBUM
BU3HAYCHHSM.

Hpumirku:

! «Camconay iHomi Britrouatoh (Hendrykowski, 2018, ¢. 35) no Tlonbebkoi mkomn kiHo, ate uacom — Hi (Lubelski, 2015, ¢. 290).

2 3a TUMU K [DKEpeTaMu, 110 i Buie, i GibMu abo BKItoueHi 10 [101bChbKOT WIKOIHU KiHO, a00 Hi.

3 s crartst € BerynoM 10 kuurd «ITombebki Kinomuri mpo ceGe» (Janicki, 1962, ¢. 7-22).

* BiH, cepen inmoro, npunucye OpcoHa Benca 10 MuUTLiB, «iki BipsAiTh B 00pa3», Ta MOBHICTIO iTHOPYE MOHTaX, IO € OCHOBOIO
aprymenranii A. basina. Takox Z0CUTb PO3MHTO OIUCYE, YUM € «00pas».

3 3a3HaumMMo, 116 — KpaiHH, J¢ MOIbChKO-€BPEHChKe MUHYJIE HACTINBKH HEBiOMe, 10 VIS Belukoro yerixy ¢inbmy I1. [TaBrikoBchkoro

Maiu OyTH 30BCIM iHII PUYHHH.

¢ TIpukmeTHo, 110 ['akaH He yTOYHIOE BUHYBATICTh Y IIMX €Mi30/1aX OAHI€l uM iHIIOi CTOPOHH (4H 060X).

7 Tlicnsimosa bornecnaa Mixaka 110 monscpkoro nepexiany A. basina (1963, c. 260)

$ TIuranus «B3IPHEBOT MPUUHHID, IHTEPIIPETOBAHE K [IEBHA HEOOXIIHICTb, 1O 1i IPATHYTH KUBI ICTOTH, BUCBITIIOETHCS B YHIBEpCAIbHIN
¢inocoderkiit enmukaonenii. 3okpema, y crarti «[Ipmanan Oyrrs» (Krapiec, 2019) finetbes mpo apucTOTENiBCBKI MipKyBaHHS: «Y
cucteMi ApictoTenst MeTa ToB’si3aHa 3 eDEKTUBHUM MPUIHHHO-HACITIIKOBUM 3B’S3KOM, IO € MiJCTABOIO [UIsl iCHYBAaHHS PYXy. (...)
Lle o3Hauae, 110 HE 3 OAHAKOBUX NMPHUYMH i HE B TOMY K CEHCI MeTa 3aB)K/IM € YNHHUKOM, KOTPHIl 3a0e3nedye MHAMiYHE iCHYBaHHS,
onpussHere B pyci (Krapiec, 2019, c. 5-6); Takok TOYHO ONMMCAHO MOHATTS «MeTH iHTeprHperoBaHoi sk npuannuy (Krapiec, 2019,

. 30).

° 'V takuii croci6 OmoBii KOHCTPYIOBAIKCS Ie B HANIABHIIIMX [MaM’STKaX JTEPATypH, ajle [eil MeToj OyB JeTAlbHO OIMMCAHUI JIAIIe
Jlxozedom Kemnbenmnom (2013, c. 4-5). HaykoBe BUBYEHHS pyXy B CEHCi epediry mofii po3mnoyas 11e ApUCTOTENb CBOEID KOHIIETIIIIEIO

«METH K TpuanHm» y mpar «[loeTnkay.

1 Takuit migxin OyB oueBnaHui i 10 Kinemarorpady Hosoi xBuii. Ciymnuii npukiaj 3Haxomumo y murari 3o¢ii HankoBebkoi, sika
no0pe e onucye: «CMepTh MPUXOAUTH y AOBUIbHUHA MOMEHT JKUTTA. [CTOpIS JIOXMHY MDK il HAPOJDKEHHSIM Ta CMEPTIO iHOJI BUIAETHCS
HiCeHITHHIIEI0. B0 XTO 371aTeH mpo BesIK BUMAI0K TPUMATH B TOJIOBI, 10 KOKHA HOro MUTB Moxke Oyt octanHboI0? He pa3 cMepTh Xamae
monrHy panToBo (in flagranti), mo # He BCTUTHE BXUTH Oy/Ib-SKHX 3a00DKHIX 3aX0/1iB. HalmoriuHimmii riiaH )uTTS 1 HalineTiKaTHime
BHBeeHa hopMyIa HOro LIHHOCTI PyHHY€EThCS 3HEHALbKA, KO 3 SBISEThCS OCTaHHiH HeBinomuii enemeHT» (Natkowska, 2018, c. 5).

' Cam pexucep B OIHOMY 3 iHTEPB’10 CKa3aB Mo repois cBoro (inbmy: «Li mepcoraxi mpocto Baxki. OOHABI — BaXKi Ta CyMepedIHBi.
Ko 31aetsces, 1o Bee 100pe, iM Taku BaeThes Bee 3incysatuy (Pawlikowski, 2018).

12 «IlocTaHoBKa 3 BAKOPUCTAHHAM IIMOUHM Pi3KOCTI JI03BOJISIE 3pOOKMTH KOHTAKT IVIsi1aya i3 300paeHHAM OiibIl CXOXKUM Ha KOHTAKT i3
peanbHicTI0. MOKHA CKa3aTH, IO HE3aNEKHO BiJ 3MiCTy 300paXkeHHS, caMa HOro cTpyKTypa € Oinbmn peaticTianoo» (Bazin, 1963,
c. 72). Buuepmauii onmc KOHIEMIIT MOXKHA 3HAITH Tam camo (c. 58-78).

B Ha nymky Ipenu, He 30BciM sicHO, mpo sikuii TomaryB iinetbest (iX KiibKa), KOJH KaXyTh, 10 3yist pogom 3 Tomamosa. J[o crosa,
Tomarmys bonecnasenbkuii posramosanuii mpudansHo 3a 100 km Bix MicueBocTi bykosen ['ypruii, ae # 1oHNUH] 3ByYNTb HAPOAHA MICHS
«Pukotem, wolotemy, 1uroBana Ha nouarky Qinemy. Oxke, 3yis Mora ciryxatH ii HaBiTb 10 BIHHH i caMe [bOT0 MOXKE CTOCYBATUCS
(parmenT, 1o posnounHae GinmbM (Debowska, 2018). XKoxna nerans cienorpadii He nependayae HeOOXITHOCTI, MO IEH (parMeHT
Mir OytH micis BiifHu. lle Hag3BHMUANHO CKIAMHWH THIYHMI perioH (depe3 NMOBOEHHI IEPEeCeNeHHs), MO 3a0X0Uye iHII MOXKIHBI
IHTepIIpeTallii, sKi BapTo pO3BUBATH OKpeMo. BapTto 3a3HaunTH, 110 Ha piBHI, A¢ «Ina» Ta «XomonHa BiifHa» mepeOyBatOTh Yy KIACHYHIH
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MOJIEIT KiHO, Hapallis Bijl MepIIuX 1 10 OCTAHHIX XBUJIMH € JiHIiHOM. 32 I1i€r0 JIOTIKO0, Tepiia CIieHa 3 «XO0M0IHOI BiliHIm) Masa Ou

TIOKa3yBaTH MO0, 10 BiaOyBanacs nepej| HaCTyITHUMH, ajle MU He 3HAEMO HACKIIbKU paHilIe.

Bubip pexsisury Bpaxae. Hanpuxiaz, y ixemi MokHa 1o6a4uTH 1Ba MarHitohoHu (xo4a # oaHOro 6yi10 O T0CHTH, ate MiX MOisSMA,

WMOBIPHO, MUHYIIO 2—3 POKH, TOX Tepoi, BOYCBU/Ib, 3aMIHIUIH OIMH MarHiTo(oH iHmmM). e He Moxke OyTH MONBCHKUN MarHiTO(oH,

TiepIIa Moyienb AKoro 3’ sBiiack y [lompmi mume B 1959 poui (Tutodziecki, 2014). 5 He 3Mir BU3HAYNTH, 0 1Ie 32 MOJEII MarHiTOQOHIB,

aJie BiIOMO, 10 TaKi mpucTpoi Oymu Bxke JocuTh nommperi B HiMeuunHi B ceperuni 1940-x pokiB, Toxx Moriu 3’ sButrcs B [lonb sk

BiifcbKoBi Tpodei, moxidHo 1o kinoanaparypu, (Wikipedia (PL): Magnetofon).

15 Yucnenwi i cynepeunsi cripodu € 31ebinbuoro Ha Gopymax ta y 6rorax (Koll, 2018), a cipo0u mmpmioro ratyHky, sk-ot y Bikinesii
(muB: Lomografia), onucyroTh SBHUILE TOCHTH Y3arajlbHEHO.

1® Tyt b. Muxasek roBoputs po IyMky A. basiHa 11010 TBOpiB Heopeaizmy, 10 3aHEMa Al Th.

17 TIpo HEMOXJTHBICTb 3BUTBHUTHCS Bijl CHCTEMH KOOP/IMHAT POMAHTH3MY s MHCaB y pik mpem’epu «[mmy» (Platek, 2013).
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Cnasomup Ilnamex
«Una» u «Xos01Hasi BOHHA» KaK (HE0)MOJAEPHUCTHYECKOE KHHO

Annomayus. TlpeaMeToM cTaThu sBISCTCS aHamu3 nocienHux (ibMoB [laBna [TaBIMKOBCKOrO ¢ TOYKH 3pEHHS HX
HPHUHAJIEKHOCTH K TEHCHIUSM COBpeMEHHOT0 KHHO. @unbMbl «Mna» u «XonoqHas BoiiHa» MHOT/A OMUCHIBAOT KaK XyH0-
KECTBEHHOE HACIeACTBO [10bCKOM 1KOMBI KHHO. CTaThsl MOCBSIIACTCS THIIOTE3€, COMIACHO KOTOPOM 3TH (PHIbMBI MOXHO
CMEJIO OTHECTH K €BPOINIEHCKOMY HEOMOIEPHUCTHUECKOMY KMHO. Takoil BEIBOJ OCHOBBIBAETCS HA MCCIIEJ0BAHUU TBOPUYECKO-
TO IyTH aBTOPA, BOCTIPHATHH €T0 PaboT 3a pyOeKoM 1 MPEeXkKIEe BCETO Ha ICTETHKE (PITHMOB, O KOTOPBIX TOBOPHUTCS B CTAThe.

Teopernueckoil 0cHOBOW pabOTHI sBISIOTCS TpyAbl AHIpe basnHa, kKacarommecs BU3yalbHOH YacTH U CONCPKAHUS
(UIBEMOB (IBYCMBICIICHHOCTh MUPA, MPEICTABICHHOTO B (priibMax). CTaThst KAcaeTCs MOHSTUS «Pean3May B TCOpHH (paH-
Iy3CKOTO KPUTHKA.

Bropoii TeopeTnueckoi 0cHOBOI sABIseTCs padota Padana Cricku 0 HaNpaBIeHNH KUHO, H3BECTHOTO KaK HEOMOep-
H3M. OuieMmer [1. [1aBIHKOBCKOTO KOPPECTIOHAUPYIOT CO MHOTHMH U3 mOCTynatoB P. ChICKM 1, BEPOSTHO, MPEACTABIIIOT
JIOBOJILHO €ITa00 ONIMCAHHOE HAIpaBJICHHE TTOMBCKOH KiHeMatorpadui. J1o B3mmin Ha «Mmy» 1 «XonomHyo BOWHY SBIIA-
€TCsl HOBBIM B UCCIIEIOBAHUSX TTOJIBCKOTO KHUHO.

Pabore! [TaBmMKOBCKOrO BO MHOTOM MOX0XH Ha HeKkoTopble nonbekue (ubMbl 1960-x rr. Takue dunbmbl FOcTiHa
Kensicko knaccupuIUPyeT KaK MOJCPHUCTCKOS KMHO, BOIPEKM TOW TPAMMIMH, OHH, KaK MPaBUIO, CBs3aHbl ¢ [lonbckoii
IIIKOJTBI KUHO.

[Ipoanan3MpoBaHO TAKKE KOMIIO3ULUIO KaJPOB HA OCHOBE HOCTAJIbIMUECKOI MOJIBI, KOTOPasl Ha3bIBAETCS «JIOMOIpa-
(uein.

Kniouesvie cnosa: Tasen Ianukockuil, «Mnay», «XonoxHas BoitHa», MOAEPHU3M B KHHO, HeoMofiepHU3M, [losbckast
1mKosia kuHo, ®paniry3ckas HoBast BojiHa, AHape basuH.

Slawomir Platek
Ida and the Cold War as (neo)modern movies

Abstract. The subject of the article is the analysis of the latest films by Pawel Pawlikowski in terms of their affiliation
to trends in contemporary cinematography.

Ida and Cold War are sometimes described as the artistic heritage of the Polish Film School. The article focuses on the
hypothesis that these films can, however, be attributed to the current of European neo-modernist cinema. Such a conclusion is
based on the study of the author's creative path, the perception of Pawlikowski's work abroad and, above all, on the aesthetics
of the films discussed in the article.

The theoretical basis for these conclusions are the works by Andre Bazin on the visual side and on the content of the
films (ambiguity of the world presented in the films). The article concerns the concept of ‘realism’ in the theory of the French
critic.

The second basis for conclusions is the work by Rafat Syska on the film trend known as neo-modernism. Pawet
Pawlikowski's works meet many of Syska's postulates and seem to represent a poorly described trend present in Polish
cinematography. It is a look at Ida and the Cold War that has not been included in Polish film research so far.

Pawlikowski's works are in many ways similar to some Polish productions from the 1960s. Such films are classified
by Justyna Zelasko as modernist cinema, against the tradition that they are usually associated with the Polish Film School.

The composition of the film frames was also analyzed in reference to the nostalgic fashion called ‘lomography’.

Keywords: Pawel Pawlikowski, Ida, Cold War, Film Modernism, Neomodernism, Polish Film School, André Bazin,
French New Wave.
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Stawomir Platek
Ida i Zimna Wojna jako kino (neo)modernistyczne

Abstrakcyjny. Tematem artykuhu jest analiza najnowszych filméw Pawla Pawlikowskiego pod katem ich prznaleznosci
do nurtéw we wspotczesnym kinie.

Ida i Zimna wojna bywaja opisywane jako artystyczne dziedzictwo Polskiej Szkoty Filmowej. Artykut poswigcony
jest hipotezie, ze te filmy mozna jednak przypisa¢ do nurtu europejskiego kina modernistycznego. Taki wniosek opiera si¢
na badaniu $ciezki tworczej autora, percepcji jego pracy za granica, a przede wszystkim na estetyce filmow omawianych
w artykule. Podstawg teoretyczng tych wnioskow sa prace Andre Bazina na temat strony wizualnej (gtdwnie montaz), jak
1 dotyczace tresci filmow (tajemnica i niejednoznaczno$¢ $wiata przedstawionego w filmach). Wnioski te dotycza pojgcia
Hrealizmu” w teorii francuskiego krytyka.

Druga podstawa wnioskow jest praca Rafata Syski na temat filmowego nurtu zwanego neomodernizmem. Dzieta
Pawla Pawlikowskiego spetniajg wiele postulatow Syski i wydajg si¢ reprezentowac stabo opisany nurt obecny w polskiej
kinematografii. Jest to spojrzenie na Id¢ i Zimng wojng¢ jak dotychczas nieuwzgledniane w polskich badaniach filmowych.

Dzieta Pawlikowskiego pod wieloma wzgledami sg podobne do niektorych polskich produkeji z lat 60. Filmy takie
Justyna Zelasko zalicza do kina modernistycznego, whbrew tradycji, wedlug ktorej zwykle kojarzy si¢ je z Polska Szkotg
Filmows. Zelasko dowodzi, Ze dzieta takie, jak Nikt nie wota lub Matka Joanna od aniotow blizsze sa poetyce nowej fali niz
Szkoty Polskiej.

Przeanalizowano réwniez kompozycje kadrow w nawigzaniu do nostalgicznej mody zwanej ,,lomografig”. Analiza
uje¢ w filmach Pawla Pawlikowskiego pozwala nada¢ im znaczenie symboliczne, ktére mozna rdznie interpretowaé. Mozna
jednak rowniez uznac je za estetyczng gre z psychologia spostrzegania $wiata i jego niejednoznacznoscia wizualna.

Stowa kluczowe: 1da, Zimna wojna, Pawet Pawlikowski, Polska Szkota Filmowa, neomodernizm, André Bazin, nowa
fala, modernizm filmowy

Cmamms naditiwna do pedaxyii 16. 05. 2021
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Anomayis. Y crarti Ha npuknani cmagmuad JDxoseda Anmmico-
Ha — BiJIOMOTO aHIMIIHCHKOTO JIITepaTopa, ECTETHKA Ta MOMITHYHOTO JIisl-
Yya — MPOaHa30BaHO CUTYAIIiI0, IO CKIajiacs B HAyKOBO-MHCTEIBKOMY
npocTopi AHIIT B TIepexiiHui niepion Bix Kiacuimamy 10 [IpocBiTHHIT-
Ba. Came [[x. AmjticoH HanexaB 10 THX IHTEIEKTyaliB CBOTO 4Yacy, XTO
CHPHUIHSB, MO3UTHBHO OLIHMB 1 — Yy MEXaX BIACHUX MOXIHBOCTEH —
CIIPHSIB «BXOJUKCHHIO» OKPEMHUX IPOCBITHUIIBKHX i/1eHl Y TOTOYacHHUH J10-
CITiTHUIIBKHIT TTPOCTIp.

Haronomeno Ha okpemux aBropcbkux igesx JDk. Anmicona, sKi, 3
OJTHOTO OOKY, 3HAYHO PO3IIMPHIM YSBJICHHS HOTO CyYacHHKIB IIO/O T10-
TEHIIANy €CTeTHYHOT0 3HAHH, aTprOyTaris skoro Ha Mexi X VII-XVIII
CTOIITh, X04a i TIOBINBHO, aJie TpaHC(OPMyBaacs Bijl parioHaIiCTHIHOT
MOIEN /10 BU3HAHHS TIO3UTHBHOI POJIi 4y TTEBOTO YMHHKKA. [linkpeciena
POJIb HAYKOBHX PO3BiIOK JIK. A/UTicOHa 10710 (heHOMEHY «ECTETHYHE Ie-
PEeXHMBaHHM» Ta HOT0 MOXINBOI B3aeMOJIT 3 «ysaBoto». Taka TeopeTnyHa
Opi€HTaIis CTpHsIa CTAHOBICHHIO (ilOCO(CHKO-TICHXOIOTIYHOI Teopil
ySIBH, SIKa TT3HILIE 3aKpiluiacs B €BPONEHCHKOMY JOCIIAHUIBKOMY TIPO-
cropi 3aBnsku JIx. Bixo.

PexonctpyiioBaHo miTeparypHO-TearpanbHe oToueHHs [[x. Amnico-
Ha, SIKe aKTHBI3yBJIO MOMYNSAPHU3aLilo HOro TBOPYOCTI HA aHIIIHCHKHX
TepeHax, yMOXKIMBIIOIUH BILIMB MICHMEHHNUKA, TTOETA Ta ipaMaTypra Ha
TIOTOYHHH TIPOLIEC KyJIETYPOTBOPEHHS 1 OKPECIIOUN 3aBISKN MO3HTUBHIH
ominti P. JIx. Komninreyna 3Ha9eHHs HOT0 CaIIIHA B IPOCTOPI HaIlio-
HAIIbHOT Ta €BPONEHCHKOT TYMaHICTHKH.

3anpornoHOBaHO BHKOPHCTOBYBATH YHHHUKH KYJIBTYPOJOTIYHOTO
aHali3y — MDKHAyKOBICTb, IEPCOHANI3AIII0 B KOHTEKCTI OiorpadiyHoro
METOLy, AaJIori3M Ta (hOPMAIBHO-JIOTTYHY CTPYKTYPY «TEOPETHKO-TIpa-
KTUYHHI TAPUTETY, OCKLIBKH TIEPeXil Bi Knacummy 1o [IpocBiTHIMIIT-
B 3 OISy Ha Yac BUSIBMBCS BAXIIMBUM ICTOPHKO-KYJIBTYPHHM ETAIOM,
SKHI HACTUTBKH 3K MOXKE OyTH 00’ €KTOM TEOPETHYHOTO aHANI3y K Y IPo-
cTopi icTopii Ky/nbTypH, TaK 1 KyJIbTYpOIOTii.

Knovosi crnoga: xnacuimsm, [TpocBITHHITBO, TepexifHui mepiof,
TEOPETHKO-TIPAKTHYHHUI MApHTET, ECTCTHYHE TEPEeKHBAHHS, CCTCTHYHA
Cy0’EKTHBHICTb, YsIBa, JKaHP «IOJMITHYHOI MTOE31i».

Tlocmanosxa npobremu. OnHIEIO 3 TOMITHEX O3HAK, IO Xa-
PaKTepPHU3YIOTh YKPAIHCHKY TYMaHICTHKY TEpITHX AeCATHIITH X XI
CTOJITTS, € 3aIliKaBJICHE CTABICHHS HAYKOBIIIB IO ICTOPHKO-(DiI0-
cocpkoi mpoOneMaTnKH, sika BUCTyTaa 00’ €KTOM TEOPETHIHOTO
aHaNi3y B YMOBaX KOHKPETHOTO €TaIy €BPOMEHCHKOTO KYJIBTYpO-
tBopeHH. Ockinbku ¢imocodis Ha Mexi XVII-XVIII cromits, a



ISSN 2311-9489. KVIIBTYPOJIOITYHA TVYMKA. 2022, Ne21

came Ha Iie mepion npumnajae xutts Jx. Ammicona,
Malla «CHHTE30BaHMH XapakTep», TO PEKOHCTPYKIis
IUIOIIMHU «CyTO» (iI0CO(CHKOr0 3HAHHS 11033 CYMHi-
BOM JI03BOJIsIE C(hOKYCYBATH yBary i Ha HOTO CerMeH-
Tax, a caMe: €CTETHI[, ICHXOJIONi, €THUIl, IeIArorilli,
sixi Bijg epiuoi monosuuyn X VIII cromitts Bce BrieBHe-
HIllIe BXOIATH Y JOCITIHUIBKUH TpocTip. Came Tomy
HAyKOBO-MHCTEIlbka craammua JIk. AjicoHa mpH-
BEpHYyJIa yBary (axisiiB nepioi nonoBun XX cTo-
JITTS 1 3al{HsIIa CBOE MiCIIe B KOHTEKCTI €BPOIIEHCHKOT
T'YMaHiCTHKH.

V crarti aKTHBHO 3aisHi ICTOPUYHUH, aHai-
THYHHH Ta OiorpadiuHuil METOAM 3 BUKOPUCTAHHSM
XPOHOIIOTTYHOTO MiIXOAY, CHCTeMaru3alis # ysa-
TaJbHeHHS JI0TIOMaraloTh 3rapMOHI3yBaTH MOJEKYIH
po3pi3HeHi ictopuuHi (aktu ta mofii. HeoOxigHicTh
BPaXOBYBATH BHECOK KOHKPETHHX NEPCOHANIH Yy Tpo-
ec opMmyBaHHs aHDIiiicbkoi Mozeni [IpocBiTHUMIBA
aKTyai3ye MOTEeHIiall TOPIBHIBHOTO MiAXOAY.

Ananiz docniosicens i nyonixayiii. OCKiNbKA Ha-
YKOBI HTEpECH aBTOpa CTATTi OB’ 13aHi 3 PEKOHCTPYK-
mieto teopetuuHoi criagmuau P [k, Komninreyna, B
OIHIN 3 TmomepenHix myomikaniii — «lcTopuko-¢ino-
cocbke MATPYHTS aHTTIHCHKOI TYMaHICTUKU JPYToi
nonoBuHK XIX cTomiTTshy — cepen nepcoHanii, Kotpi
(opMyBanH 1Ie «IAIPYHTS, MU MOOTKHO TOPKHYJIUCS
i mocrtari [k. AficoHa, 10 T03BONKIO 00’ €KTUBHO
OIIHUTU HOTO CTaIIMHY i CTIOHYKAJIO HAC JI0 TOBHO-
IIHHOT penpe3eHTaIlii a/1iCOHIBCHKHX 1/ICH.

Marepian cTarTi 3aCHOBY€EThCS Ha PI3HUX TEOpe-
THYHUX aCIEKTaX, sKi MAKTh MICIe K y iCTOpil €B-
pomneiicbkoi rymanictuku (A. bandi, P. k. Konminr-
BY/), TaK i B HAyKOBHX PO3BIJKaxX YKpaiHCHKHX (ioco-
(iB, KyIBTYpOJIOTiB, ECTETHKIB Ta MUCTEIITBO3HABIIIB.
Binrak, aBTopoM CcTarTi, 3 OHOr0 OOKY, BUKOPUCTO-
BYIOTBCSl TPaJuIii aHami3y aHIIHCHKOT 1CTOPUKO-(i-
nocodepkoi cnammuHy B HanpaimroBanusix [l Kyude-
proka, B. Mewxynina, B. [Tanuenxo, K. [1lagmanosa,
Onenn it Haranii [l{epOuHn, a 3 iHmoro — ¢ikcyerbes
yBara Ha myOJTiKaIlisiX OCTaHHIX JIBOX JCCATHIITh, IO
TIOB’s13aHi 3 OUIBII IIUPOKKUM, HIXK ICTOPUKO-(PLI0COd-
CbKHi, KOHTEKCTOM, SIKUH MHPOAYKYETHCS ICTOpIErO
KYJBTYpH.

BaxiBo miaKpeciuTH, Mo Hapasi WaeThCs mpo
myOuiKanii o3Ha4YeHi JeTai3allier0 OKPeMHUX MUTaHb
CTOCOBHO KOHKPETHHX JOCIITHUIILKUX MPHUHOMIB, T10-
CUJIaHHS Ha SIKi JIOULNBHE B MpPOIECi PEeKOHCTPYKIIi
icTopii r'yMaHiCTHKH Ta SIKi BUHUKAIOTh Ha «Iepexpec-
Ti» PI3HUX THIIB TYMaHITapHOTO 3HAHHS. Y KOHTEKCT

03HAYEHOTO, Ha HAIly AYMKY, JIOTTYHO «BIHCYIOTb-
cs» pochimkenns JI. BaOymiku, I. BonmapeBchkoi,
M. Bposka, T. Koxana, 0. Jlerenskoro, T. OraeBoi,
10. Cabanam, cgokycoaHi, nepeaycim, Ha MOAb-
MIOMY PO3KPHUTTI MOTEHIIATy HAPiKHUX YHHHHUKIB
KYJBTYPOJIOTTYHOTO aHAJI3y, 3 TXHIM «3aly4eHHIM»
10 PO3KPHTTA CrelU(iKn KYIbTYPOTBOPEHHS Ha MEXI
«xnacunu3m — [IpocBITHUIITBOY.

OxkpiM 03HAYEHOTO, aBTOP CTATTI amewioe 10 Ha-
ykoBux po3Binok JI. Jlepuyk, O. Onimenxo, C. Xoio-
JMHCBKOI, KOTPi BBaKAIOTh «TEOPETHKO-TPAKTHYHHH
HapuTeT» HE TITBKK CYTTEBUM, a i crelu(iyHIM erne-
MEHTOM PEKOHCTPYKIIIT CII/IIUHI TUX TPEICTaBHUKIB
€BPOTICHCHKOI TYMaHICTUKH, SIKi MOEJHYBAJIH HAyKO-
BO-TEOPETHYHY JISUIBHICT 3 JIiTepaTypHO-MHCTEIlb-
KO0, JIEMOHCTPYIOUH Ta YTBEPKYIOUM JIOCIITHULBKY
JOUiNbHICTh Takoro maputery: JI’OO6iHbsK, Bonbrep,
Hinpo, Toree, bomtep ( @paniris); Jleccinr, Hogauic,
unnep (Himeuunna); [ledrcbepi, Baiinsa ( AHrmis).

Mema cmammi. TlpoaHali3zyBaT OCHOBHI Cer-
MeHTH criaiuad Jlxoseda Anjicona, HaroJa0CHBIIN
Ha 3HAYCHHI «TEOPETUKO-TIPAKTHYHOTO MAPUTETY» —
TPUHIAITY, 1110 OyB YCIIIIHO peai3oBaHui y Mepexi-
HuUit mepiof Bij knacunmsmy jio [IpoceiTHuUIITRA.

Buxnao ocnosnoeo mamepiany. AHani3 cnaiimy-
a1 [xo3eda Anmicona (1672-1719) — Bigomoro aH-
DIHACHKOTO MOETa, ApaMaTypra, myOIiiucTa, ecTeTuka
Ta MOJITUYHOIO Jis4a — 3a3HAE HU3KU 00 €KTUBHUX
TPYIAHOLIIB, SKi, MEPERyciM, 3yMOBIEHI TEpeXiJTHIM
TepiozioM, Ha KU MpHIafae HOro KUTTEBO-TBOPUHIA
usx. Bapto Bu3HaTy, 10 TS Cy4acHHUKIB KOHKPETHO-
T0 iICTOPUKO-KYIIBTYPHOTO €TaIy BKpai BaXKKO YCBi0-
MUTH CYTHICTb TAKOTO «IIEPEXiTHOTO MEPiomy», YiTKO
OKPECIHBIIN «KiHEIb) OHOTO i «IOYaToK» APyroro.

DeHOMEH «Tepexoy», SIK MpaBUIo, € JTOCHTh
TPUBATNM, HAKOIMYYE TCOPETHUHUH Ta eMITIPHIHHI
Marepiaj 3aJyis 0CTaTOYHOr0 BH3HAHHS (akTopa Ho-
8020 CBITOTJISTHUM TIPUBiNEEM OiNMbIIOT YAaCTHHHU CycC-
MinbCTBA. Y 3B’SI3KY 3 O3HAYCHUM BApTO 3BEPHYTH
yBary Ha no3uitito JI. babymuiku, kotpa, He TOPKaUUCh
«TEOPETHYHOTO) ACTIEKTY, POOHTH TaKe 3ayBaKCHHS:

«baraToMipHiCTh €MIIPHYHOTO 3HAHHS, SKE
yTpUMY€ 37e01IbIIOr0 MO3aHAYKOBUH KOHTEKCT,
CHIPSMOBYE JI0 OCMHCJICHHS TUCKYPCHUBHOCTI. ..»
neBHUX npobnem KymbTypu (balymka, 2020,
c. 13).

PossuBatoun Te3y JI. babymiku, 3ocepeaumocs Ha
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crenuQimi TOro iCTOPUKO-KYIBTYPHOTO €Taly, SKHi
MU aHanizyemo. Ha Hamy aymKy, «baraTroMipHicTh
EMITIPUYHOTO 3HAHHS B TUIOI[MHI MEPEXOY «KJIACH-
u3M — [IpOCBITHUIITBO» Majia CaMOIiHHE 3HAYCH-
Hsl, TOTIOBHIOIOUH «HAYKOBUH KOHTEKCT», a HE 3alu-
IMIAYUCh «1103a HayKoBUMY. Lle oytHa 3 creruiuanx
03HAK AHIIIHCHKOT TYMaHICTUKH, KOJH CIIOCTEpIiraBcs
MapUTET TEOPETHYHOTO Ta EMITIPHYHOTO. 3PO3yMLIO,
1[0 JTAJIeKO HE BCi TOTOYACHI 1HTENEKTyall MOBHOIIIH-
HO 3asIBIISLITH PO ceOe B IUX JIBOX cepax, IpoTe Cho-
TOJTHI CIA/IIMHA THX, XTO 3MIr Iie 3p00uTH, TTOTpedye
0CO0JMBOI yBary.

Oxkpim, Tak OM MOBUTH, 3arajJbHOICTOPHYHHX
TPYIHOIIIB, «IEPEXiTHAN Mepiof» MaB SCKPaBO BH-
paKeH] 1HAMBIAyalbHI CYNEpEeYyHOCT MO0 KYIBTY-
POTBOpUMX OpieHTHPIB camoro [Ixk. AjticoHa, KoTpuii
HAJICKAB JI0 APUCTOKPATHYHUX IMIA0NIB aHIIIHCHKOTO
CYCIIIIbCTBA i BUXOBYBABCS Ha 3acajiaX SIK eIiTapHOT
KYJIBTYpH, TaK i FeIOHICTHYHOI CIPSIMOBAHOCT] MHCTE-
urea. [liznime J[x. AQTicOH 3iTKHEThCS 3 MPOTUPIY-
4sIM MDXK BIIACHUM BHXOBaHHSM i HAPIKHUMH CIIPSIMY-
BAHHSMH TIPOCBITHUIIBKOT KYJIBTYPH, SIKa BiICTOIOBAJIA
HapOJIHICTh, TOCTYIHICTH THX cep TBOPUOT AisLTLHOC-
Ti, IO JIO3BOJISUIM «3BUYANHIN JIOAUHI» PO3KPUTH Ta
peatizyBary nmpuTaMaHHi il 3M10HOCTI.

JUx. Anmicon HapomuBes B Mincroni (rpad-
CTBO BinTimmp) y pomuHi CBSIIEHHHKA, KOTPUH Bif
1683 poky craB Hactostenem cobdopy B Jluudinai, a
nizuime — y Kosentpi. [locana Garbka cripusina Ha-
BUYAHHIO AJIICCOHA B IIKOJI «JIATHHCHKOT TPaMaTHKI,
3aKiHYeHHs SKOi BiIKpWiIo Homy muissx no «Yaprep
Xayzy» (1686) — mpuBaTHOI IIKOJHM, IO BBaXKajacs
Ha TOW Yac JOBOJI MPECTHKHUM HABYAIBLHUM 3aKIia-
nom. Came TaM BiH 3HalioMuThes 3 Piuapmom Crisiom
(1672-1729) — maiOyTHIM ipIaHACKKAM THCbMEHHH-
KOM, KYpHAJIICTOM, BUJABLIEM Ta 3aCHOBHHKOM JKaHPY
«Ta3eTHOI €CEiCTUKM», KOTPUH, BiIacHe, 3adikcyBaB
AHTTIOMOBHE TIOHSITTS «ESSay».

Jpyxba X JBOX HEMepeciuHhX 0cOOUCTOCTEH,
sanouarkoBana B «Yaprep Xay3i», 30epirmacs mpo-
TATOM 0ararboX POKiB, OTPHMABIIN «TPILIMHY» 3 TO-
JITHYHUX MOTHBIB JIMIIE B OCTaHHI POKH KUTTS AJ-
nicoHa. binbiue TBOX JNECATUIITH JPYKHI CTOCYHKH
Annicon — Crin TpanchopMmyBallCh y CIBTBOPYICTb
Ha TepeHax XYPHATICTUKHU, MyONIUCTUKY Ta €CEICTH-
KH, 110 CTIPHSUIO BUXOBAHHIO TOBAark JIo JPyKOBAHOTO
CJIOBA Cepell PI3HUX BEPCTB aHIIIIHCHKOTO CYCIILIBCTBA.
Jix. Anicon yenimHo 3akinauB Okeopy i, 3100yBIIH
OakanaBpCbKHi 1 MaricTEpChKUN CTYTIEH], EBHUN Yac

TpaIloBaB BUKIIAa9eM Y [IbOMY CIIABETHOMY 3aKIai.

[Ipotsrom 1699-1704 pokis AjyticoH 3a mij-
TPUMKH BIUTMBOBHX JPY3iB CBOTO 0OaTbKa, MEPEaycCiM,
Mownterro Yapneza [anidakca (1661-1715) — Bizo-
MOTO JICpKaBHOTO Jiisfua, KOTPHH BiflirpaBaB MOMITHY
POITb y TIAPTii «BITiBY, 3MIHCHIOE TPUBAITY €BPONIEHCHKY
HOJIOPOXK 33/U1sl PO3IIMPEHHS TYMaHITAPHOI OCBITH Ta
YIOCKOHAJIEHHS iTaiiicbkoi MoBH. Came mij 4ac Tie-
peOyBanHs B €BpOIIi BiH MOYMHAE 3aiiMaTHCs JiTepa-
TYpOI0, BIJICHJIAIOYH JI0 JIOHJIOHCHKHX T'a3eT BipIii Ta
KOpOTKi penopTaxi. OHUM 3 «BU3HAUHUX 37100y TKIBY»
1i€i Mofopoxi crae mepeamMoBa AnjicoHa (AAMCCOH)
1o iepekiiany «leoprik» Beprinis, 3xificaeroro [xo-
HoM Jlpaiinenom (1631-1700) — BuaTHUM aHDIIH-
CBKHM M0eTOM Jpyroi mosoBuHu X VII cTomTTSL.

[ToBepHyBIIHCh 3 €BPOMEHCHKOT MOTOPOXKI 10
Jlonyona, 32-x piyHKMi AJJICOH MOYMHAE BIPHUTYI
3aifmMaTHCs CBOEIO Kap'€poro, ska «OyayBajacs» He
CTUTBKM Ha TBOPYMX 3acajaX, CKibKH Ha TONITHKO-
JIepKaBHil maropmi. BiH mpaifoBaB 3acTyHUKOM
JIEPIKABHOTO ceKpeTaps, a micist cMeprti Jlxona Jlokka
(1632-1704) 3aiiusB doro Micue B ypsi.

Kap’epni ycnixu [Ix. AnicoHa, MEBHOK MipOio,
BU3HAYAIIMCS TIEK MiJATPUMKON, 5Ky HOMY HaJaBaB
lamiake, KOTpuil npoTeryBaB He nuiie AJIiCOHY, a
it Icaaky Hototony (1643—1727). BpaxoBytouu crenu-
(iuni yMOBH (QYHKI[IOHYBAaHHS aHITIHCHKOTO CYCIilb-
crBa B niepue gecstunitts X VIII cromiTra — nomryku
NPETEH/ICHTA Ha aHIIHCHKUIA IPECTO, IKUH MaB 3Mi-
HUTH CTapilody KopolieBy AHHY, (iHAHCOBI Herapasu,
10 MepeciayBai TOTOYacHy AHIIII0O — 3poOuIo
«TIPOTETYBAHHS» UM HE €IMHUM 3aC000M «Kap’€pHOTO
MPOCYBAHHAY /ISl MOJIOAUX JIFOZIEH.

V rpyHTOBHIi MOHOTpadii « bpuTaHchK iHTENEK-
tyanu noou IlpocsitTHunTBa: Bif Mapkiza [amidakca
1o Enmynra Bropkay (2020) T. JIabyrina Ta M. Kosa-
JOB HE TUIBKU JI€TAJbHO PEKOHCTPYIOBAIN KUTTEBO-
TBOpYI IUISIXH IIUX JIBOX BIJIOMUX JIiS4iB, a i OKpECIn-
7m poinb [amiakca B «pocyBaHHI» TalaHOBUTOI MO-
JIO/li B Pi3Hi c(epH aHIIIHCHKOTO CYCIiNbCTBA 1 HOro
0COOMCTY TO3MIII Y BiJICTOIOBAHHI MPOCBITHUIIBKUX
ineii (Jlabytuna, & Kosanés, 2020).

Came lamidakc yBiB AJJiCOHA B JHTEpaTypHO-
TOJITUYHAN TYPTOK «BITiB», SKUH YBaXkaBcs, Tak OU
MOBUTH, HEODIIHHIM «KepMaHHUeM» TIPaBIIAIO] yac-
THHH aHIJTIACHKOTO CYCIITLCTBA. Y 1IOMY TYPTKY Tiepe-
THYJIUCS JKUTTEBO-TBOpYi jomi JIk. AjticoHa Ta JBOX
BIUIMBOBUX Y JITEPATYpHUX OCEPEIKax NpaMaTypriB:
Binbsima Konrpisa ( 1670-1729), xotporo 3a #oro «ko-
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MeJIii HOPOBIBY HA3HMBAIIM «AHDIIHCHKAM MOJBEPOMY, 1
Jixona BanOpy (1664-1726) — Bimomoro MuTIs, Ko-
TPUH Y JpPyTiil TOJOBUHI JKUTTS TIOBEPHYBCS 10 CBOET
nepioi npodyecii — apXiTeKTypH, 3100yBIIN BU3HAHHS
KPAIIOro 3HABILT aHIIIHCHKOr0 0apoko. BusHaHuM Iie-
JIeBpOM «0apokoBOT» OyjliBIIi BBOXKAEThCS BiieHIBChKMIA
nanar (1695), mo OyB moOyaoBaHMI Ha 3aMOBJICHHS
repuora Manb00po i IpoaeMOHCTPYBaB caMe BaHOPiB-
CbKE PO3YMIHHS «02pPOKOBOI» apXiTEeKTYpH.

Slxmo tBopui iHTepecu k. BanOpy posmosmins-
JIUCS MIXK JpaMatyprieto Ta apxirtekrypoto, . Konrpis
MPOTATOM KUTBKOX JCCATHIITh TPAIFOBAB CaMe Ha Te-
peHax Jpamaryprii, nebroTyBaBmm m’ecoto «Hesna-
fiomka» (1687), mo Oyia mocTaBieHa MiJl MCEBIOHI-
MOM, OCKiJIbKH 1i aBTopy Oyrno nume 17 poxis. JleOroT
MaB IajJeHui ycmix, «He3nalomka» JI0Bro He CXO/H-
7a 3i cueny i Oyna miarpumana Jix. Apeiinenom, mym-
Ka KOTpOTro 0arato 3Ha4wjia B TOTOYACHOMY TeaTpasb-
HOMY IPOCTOPI.

V. KoHrpiB mocTynoBo NOTpamuise mif Ofi-
Ky [peiineHa, akTMBHO pPO3BHBAIOYM CBil TamaHT i
CIIBIIPAIIOIOYM 3 PI3HUMH TeaTpajbHUMH TPYTaMH.
Mix Oepesnem Ta rpyaHeMm 1693 poky BinOyBaroThb-
cs mpeM’epu ABOX Horo 1’ec: «CTapuii XOMOCTIK» Ta
«ITongiiiHa Tpay, sIKi 3aKpIMLTIOITH 38 KoHrpiBoM cra-
TYC TIPOBIAHOTO AHIIIHCHKOTO ipamMaTypra.

My LiTKOM CBIJIOMO, HACKINEKH 1€ JT03BOJISIOTH
HOPMATHBH CTATTi, «BiAMPAILOBYEMOY» MOJNITHYHE Ta
niteparypue otodeHHs JK. AJTicoHa, OCKUTbKA BBA-
’KA€EMO, 110 TIPOIIEC BXOKSHHS MPOCBITHUIIBKUX if1eh
y aHIMHCHKUN KyTBTYpHHH MPOCTIp HOCHB SIK «TIep-
COHAITI30BaHUIN), TaK 1 «KOJCKTHBHUI XapaKkTepy, 0X0-
NUBIIN Pi3HI TPOMIAPKH AHIIIHCHKUX THTENEKTYaiB.
Jlo Toro X Hallla TO3MIIisA MOBHICTIO BiJMOBIIa€ BUMO-
ram «0iorpadiyHoro MeTOIy», Ha 3acajy SIKOro — ce-
pel HU3KH 1HIIHMX — MU CIIUPAEMOCH.

BozaHouac, BapTo MiAKpEeCIUTH, MO HE3aIeKHO
BiJ{ TOTO, K 3MIHIOBAJIMCS TMOcaad AJTiCOHA Ta HOro
3aJTy4eHICTb Y CBIiTChKE KUTTs JIOH/I0HA, BiH OpaB ak-
THBHY y4acTh y TUX BHaHHSX, SKUMH KepyBas P. Ctii.
MoguTbcs, iepenycim, mpo xypHan «Tatler» («basika-
JI0%), 110 sikoro mpotsiroM 1709 poky AJicoH Hamica
42 ece, a Crin yrpuyi Ounbine. KoxHe 3 HUX «Bijo-
BiJIa/I0» BUMOTaM JKaHPY «IOPTPETY», MOCTYIOBO
(opMytoun B unTaua OLIBII-MECHII BUPA3HE YSIBJICHHS
IO Te, SKI «IEPCOHANIT» — TiJIHI UM HEeT1IHI — 3/1aTHI
cuMBoJIi3yBatH co0oro mouatok X VIII cromirrs.

BuuepnaBum  motenuian sujganHs  «Tatlery,
P. Crit 1ocuTh IIBUJIKO OTIPHITIOMHUB HOBHH KYypHAII,

skuii orpumaB Ha3By «The Spectator» («Imsmauy») i
OyB JICIIO HECIOMIBAHUM SIK JIJI aHIIIHCHKOTO, Tak
1 €BpOTEHCHKOr0 KyIBTYPHOTO TIPOCTOPY, OCKLIBKH
BuxonuB 1oaHs. [lomiOHa mpakTHKa, BOYEBU]Ib, BH-
SBUNIACS CMUTMBHM 1 MPOAYKTUBHUM €KCTIEPUMEHTOM
P. Criia, KOTPOro ChOTOJIHI BBXKAKOTH OJHUM 3 TIep-
mmx npodecidnux xypHamictie Axrmii (Sir Richard
Steele, 1768).

[TpoicuyBasimu Big 1 6epesnst 1711 no 6 rpynns
1712 poxky, xypnan «The Spectator» maB 555 Bumyc-
KiB, SIKl — Cepe/l HIIMX 3aBJ[aHb — BUKOHAJIH i JICIIO
crerudiuny ponb «Mictudikaropa»: Ammicod i Crin
Burajanu Pomkepa ne Kosepii — ciibChbKOTo CKBaii-
pa, TPOXH CTAPOMOJIHOTO, JICIIO 3araibMOBaHOTO, KO-
TPHUI HE MOXKE aKTUBHO «BIUcatucs» B kUTTA X VIII
cromitrs. CaMe BiH BUKOHYBaB POJb «CEPLEBUHUY,
cthanrazoBanoi apy3samu «KiyOy nitoeBUx 0ciO», skuit
MOCTYTIOBO HAMOBHIOBABCS BCE HOBMMH H HOBHMH
«mepcoHaxamimy». Came M JJ03BOJISIIOCS BiJIBEPTO BH-
CJIOBIIOBATH CBOi JYMKH, KPUTHKYBATH UM TiTPHMY-
BATH LIOCh BAXKJIUBE AJIS IOTOYHOTO JKUTTS AHIIIIHIIIB.

Bapto HaronocutH, 10 B TOrOYaCHOMY €BpOTIeH-
CBKOMY TIpOCTOpi «MicTU(iKallis» — CBiIOME BBe-
JICHHS B OMaHy — OyJia He JUIIe NPUHHATOI0, Tak Ou
MOBHTH, (HOPMOIO PO3Baru, ajie i Moriia BUKOHYBaTH
HeaOusike MOPANbHO-TIONITHYHE 3aB/aHHs. BoueBup,
KOHKpEeTHa «MicTU(iKalis», 1CTOpit0 K0T MU PEKOH-
CTPYIOEMO, B YMOBaxX CTaHOBICHHS W MOCTYIOBOTO,
X0ua i JICIIO TIOBIIEHOTO, YTBEP/KECHHS IIPOCBITHHUIIb-
KHX i/Ieil Ha aHITIACBKUX TepeHax, BUKOHAJA PpUHAli-
MHI /1B BaxxiuBi QyHKIi: mo-nepue, «Kiy0 sitoeBux
0Ci0» BUSBHBCS CYrOJIOCHUM 3 XYAOKHBOIO CIPSIMO-
BaHicTIO TBOpuocTi Ceidra, Ginpinra ta Piuapycona,
POMaHH KOTPHX YCIIIIHO (OPMYBAIHU TaKi KaHPH, SK
«CIMEHHO-TIO0YTOBHID» Ta «MOPANbHO-TIOBYATBHHI,
a To-Apyre — cepej NPUXUIBHUKIB «MicTH(IKamii
00roBOPIOBANIOCS MPHIYIICHHS, 10 MOi0Ha (opma
TBOPYOCTI croHyKana JIk. AjjicoHa 3BEpHYTUCS JIO
€CTETHKH, 30CEPEMBILIN yBATy JIMIIE HA BHOIPKOBHX
npo0nemax 1iel HayKu.

ChorojiHi He MOXKHA aHi MTPUMATH, aHi 3anepe-
YUTH 110 Te3y, OAHAK MOXKHA KOHCTATYBaTH iHIIE —
TIEBHY JIMXOMAHKOBICTh TEOPETHKO-PAKTHYHHX MOYH-
HaHb aHITIHCHKHX THTENEKTYaliB MEPIIOTo IeCATHIIIT-
11 XVIII cronitrs. Bona Oyna nmpuramanHa # 6araro-
aCTeKTHIN MisbHOCTI camoro J[x. AJuticoHa, KOTpH,
SK XBOpoOnuBa JIIOIMHA, HIOM mependayaB BiacHe,
yKpail KOpOTKE JKUTTS, MPArHydH BceOIYHO camopea-
Ji3yBaTHCA.
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Sk yxe 3a3Havanocs, cnaamuuy k. Apricona
JOULIBHO PO3IISIATH KPi3h MPH3MY TEOPETUKO-TIPaK-
THYHOTO MAPUTETY, 1€ TEOPSTUYHUH acTeKT BH3HAYA-
€ThCS, TIEPEyCIM, IPUHHATTAM, 3 OZTHOTO OOKY, Hapixk-
Hux 3acajn [IpocBiTHUIITBA, a 3 IHIIOTO — HAJAHHIM
iM aBTOpCHKOTO 3a0apBieHHS. TakMM «aBTOPCHKAM»
Oyno mepekoHaHHS AJJIiCOHA M0N0 MOXIIMBOCTI
KOMIIPOMICY MiK apUCTOKpaTi€ero Ta OypiKya B HONITH-
Ko-MuCTelbKil cepi. [1[o & cToCyeThes «IpakTHy-
HOI» CKJIaJI0BOi TAKOTO «IAPUTETY» — il MiAIPYHTSIM
BHCTYTIA€ OCTHYHA Ta ApaMaTypriuyHa crnajmuHa Az-
JiCOHa, siKa 3HAWIIA JOCHTh MIOBHE BTiNECHHS B Tpare-
it «Karom» (1713).

Jleranizyrouu TEOPETHYHMI ACIEKT BiJMOBITHOI
«TIApUTETHOCTI», BapTO MiAKpeciutH, mo k. Ax-
JICOH TOAIIAB BIpY MPOCBITHUKIB Y PO3YM JIIOIUHH,
NpOTE PaliOHATICTHYHY CIPSAMOBAHICTD IIOTO PYXY
CHIpUiMaB  O0OEPEKHO, 3alepeuylodd MPHHIKEHHS
YyTTEBOT TIPUPOIM JIFOIMHH Ta areMIoIun 0 TaKUX
aCTIEKTiB €CTETHYHOTO 3HAHHS, K MPEKpacHe, TapMo-
Hisl, ECTETHYHHH 17eal.

Ha namy aym™mKy, MOKHA IPHITYCTHTH, IO HA AJl-
JiCOHA BIUTMHYIIM TEOPETHYHi mykanHs AHToHI Erumi
Wederdepi (1671-1713), xorpuit Oy mepexoHaHHUI,
10 JIIOMHA «OTIAaHOBYE) ifiei «CBITOBOTO pO3yMYy» He
CTUIBKM Ha PIBHI «IYMKW», CKiTbKH «BUKOPUCTOBY-
F04My» MOTEHIIAN BIIACHOI mouyTTeBOCTi. Came BOHa,
srigHo 3 IlledcrOepi, n03BONsIE JONMHI BiaYyBaTH
Kpacy SK HaBKOJNHIIHBOI PEabHOCTI, TaK i BTUICHY B
MHUCTEILKOMY TBOPI.

Bapro 3aBaxutn, mo ledcrdepi, kotpuii ox-
HUM 3 TEpUIMX Ha aHDIIMCBKUX TepeHax MiATpUMaB
PyX €BpOMEHCHKUX MpOCBITHUKIB (ockinbku Lledr-
cOepl Ha IWICTh POKIB paHilmie AJJIiCOHA IIIIOB 3
KUTTS, TPIOPUTET HOTO TEOpeTWYHOI TO3HIil ode-
BH/IHUH — aBT.), YIPUTYIN TIIHIIOB 0 BKIIOYCHHS
B aHali3 ecTeTHYHOI MPOOIEMATHKH TaKMX MOpallb-
HICHO-IICHXONIOTIYHUX CTaHiB, a caMe: OCSATAHHS ije-
aJy SIK TPOIIECY, 10 CTIOHYKA€ JI0 Aii, 3MMBYBaHHS Ta
ykminHocTi. [lederOepiBebki momyku 3ronom OyayTh
OIliHEHI K CYTOJIOCHI JICAKUM iIesM €CTETHYHOI Opi-
enranii k. Ammicona.

3poOuBIIM HArOJOC HA 3HAYCHHI ECTETUYHOTO
3HaHHS, AJUIICOH HAMaraeThCsi MOJ0NaTH IMEBHY, TaK
OM MOBHUTH, «pal[iOHATICTHYHY OZHOOOKICTB» MpO-
CBITHHUIIBKHUX 1JICH, 30CepeIMBIINCH Ha (HeHOMEHI «IIe-
PEKUBAHHSY, IO 3aBKAN (OKYCYE CBIT KOHKPETHOI
JIIOIMHM 3 BJIACTHBOKO TUIBKH il PEAKINi€l0 Ha SIKUHCh
nojipasHuK. Binrak, «iHauBidyaizaiisy MepexuBaH-

HS SK €CTETHYHOTO (heHOMEHy Oyle BU3HAHA BaIIH-
BHUM JIOCSTHEHHSM a/UIICOHIBCHKUX TEOPETHYHHUX TI0-
IIYKiB, HACHI/IKOM SIKHX BHCTYIMIM /Bl TPHHIUIIOBO
BAXIMBI 171e1: MOXIIMBICTD Y TIOANBIIOMY PO3BUTKY
€CTETHYHOTO 3HAHHS OMEPYBaTH MOHITTIM «ECTETHY-
Ha cy0’€KTHBHICTBY Ta PO3MOMILN OHATH «IIOYYTTS» Ta
«EMOLIIS.

Ve micist cMepTi AJTiCOHA 1HINH TPEJICTABHUK
anniiicekoro [IpoceiTHunTBa Bimbsm Xorapr (1697-
1764) — BupaTHUI KUBOIHCELb Ta TEOPETHK MHCTE-
TBa — CTBEP/UKYBATHME, IO SIK TIOYYTTS [PEKPACHO-
ro, Tak i [IMOWHHI eMOIIIMHI MEePeKUBAHHS JIFOIMHI
3/1aTHA CIPOBOKYBATH «XBHILSCTA JIiHIs». [IpnbnmsHo
B TAKOMy came HampsiMi pyxanacs i JymKa AJJTicoHa,
KOMH BiH — Ha 11e 3BepHyB yBary P. Jlx. Komninrsyn y
MoHorpadii «[IpuHIMIH MUCTENTBa) — MOCTYITIOBAB
«3BUYAH HA3MBATH €CTCTHYHE MEPEKUBAHHS «Pajio-
mamu ysau» (Kommunrsyn, 1999, c. 133).

Xo4a okpemi Te3W MO0 MPUPOAH YSBU HOCATH
y Jlx. AnjicoHa, Tak OM MOBHTH, €CKI3HHH XapakTep,
BOHH, Ha Hally AyMKY, Ha0yBarOTh TMOTYKHOCTI, KOJIH
CTaIOTh MPEIMETOM TEOPETHYHOTO aHaNi3y B KOHTEK-
cri ecrernunoi koHueniii Komminrsyna. Came BiH He
JIMIIIE 3MIT BUSBUTH ITOTEHINAI TiCOHIBCLKUX i/I€H, a
il «BUOYTyBaBY JIOTTYHUI 3B SI30K MiXK HUMH Ta O1IbII
Mi3HBOI0 ECTETHYHOI KOHIemieo JIxambarricTa
Biko (1668-1744) — Bigomoro itaniiicekoro ¢inoco-
(a, icTopuka, dionora. Yci H0ro TeOpeTUUHI MOTIISIH
OazyBanucs Ha MEPEKOHAHHI, 10 «iCTOPis» — TOJO-
BHUW YMHHUK JIIOJICHKOT JIISTBHOCTI — MPOXOJUTH TPU
ernoxu. Buenwuii, sk BiOMO, CIIBBIIHOCHTE IX 3 JKHUT-
TAM JIIOIMHH, BHOKPEMJIIOIOYM OCHOBHI Iepiofgn —
JIMTUHCTBO, FOHICTH Ta 3pinicTh. CBOEPITHICTD UM
eroxam Hajae crernudika po3BUTKY Midosorii, ¢ino-
cooii, penirii, MuCTelTBA, TIpaBa.

O3HaueHa «KOHCTPYKIIiS», 3@ YMOBH, IO B Hil
BHOKPEMITIOETBCSI MUCTELTBO I camMe Ha HBOMY 30-
CePeKYEThCS yBara, IIJIKOM JIOTIYHO BHUSBIISE HU3KY
IUTaHb, SKi JOTUYHI 10 NpoOieM TBOPYOCTI, CIPHii-
MaHHS Ta MEPeKMBAHHSI MHCTENTBA. Tak YW iHaKIe
€CTETHKO-MHUCTEITBO3HABYA [IPOONEMAaTHKA MPECTaB-
JeHa y jBox poborax JIx. Biko — «YHiBepcaibHe
npaBoy (1720-1722) ta «OcHOBH HOBOi HayKu IIPO
CIiibHy npupony Hamii» (1725), siki ¥ BUKOpUCTaB
Komninryy, mokasaBInd Ji0 3acajl CIHaJKOEMHOCTI
Apnicon — Bixko.

BigmroBxytounch B Te3u AJUIICOHA, 3TiTHO
3 SKOI0 «ECTeTUYHE MEPEKHMBAHHI — M€ «Pajoll
ysiBuy, P. Jlx. KoJuTiHTBYI apryMeHTye BIacHe po3y-
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MIHHS «ysSBH» Ta il poii, 3 OJIHOTO OOKY, Y CTBOPEH-
Hi «XyJIOXHBOTO TBOPYY, @ 3 1HIIIOTO — B OKpeCIICHHI
3HAYCHHS «YSBU» Y, TAK OM MOBUTH, I03aMHCTEIILKOMY
npocTopi. [HTepHpeTyoun TEOPETUYHY CYTOJIOCHICTD
Annicon — Biko, KosutiHrBy1 1oB’si3ye eCTeTHUHUI
aCTeKT 31 CHAMIIMHOW AJUIICOHA, TOMI SK (itocod-
CHKHUI yBakae mpiopuTeToM Biko.

AOM BBECTH B KOHTEKCT BIACHHX PO3MipKYyBaHb
no3uiito [[x. Biko, Ha nymky KosutiHreyna, HeoOXi-
HO CKOHIICHTPYBATH yBATy Ha WiNil HU3MI TPoOIeM.
Cepen HEX 0COONHMBOT 3HAYYIIOCTI HAOYBAOTH TaKi:
Tnapalenb MK MACTELTBOM 1 TPOIo, sIKa He peanisyBa-
Jnacst yepe3 HEelepeKOHINBE BiANpPAIIOBAHHS TIOHATTS
«TPay; «pO3BaKAIBHE)» MUCTEITBO H «rpay, 3a MOpiB-
HSUTBHOTO aHalli3y IMX KOHCTaHT, SIK cTBepmkye Kon-
JIHTBY]I,

«CTa€ TIOMITHE JIEIIO OLIbINE, HIX 3BHYaiHA
notiOHicTh. Lli Ba siBUINA IPEICTABISIOTH COOO0KO
ofTHE 1 Te came. SIKIIo miJ rporo PO3yMiTH y4acTh
y PUTYyalbHHX [ifiX, y IIbOMy He Oyme Hidoro
CIIJTBHOTO 3 CIPaBXHIM MUCTELTBOM i THM Oilb-
11 3 MUCTEITBOM po3BakaabHIM» (KomtuHrys,

1999, c. 85).

Osnaveni nonoxenust P. Jx. Komninrsyn cmie-
BiZHOCUTD 3 po3muciamu Jix. Biko, nomydaroun 1o
HHX €CTETHKO-TICUXOJIOTIYHI YSBICHHS «IUTHHI, SKa
CHUMBOIII3YE 1eH TepiofT MOACHKOTO KHUTTS:

«Jlutsdi irpu, BoUeBUb, MyXKE HATAMYIOTh
crpaBkHE MucTenTBO. J[KamOaricrta Biko, ko-
Tpuii 3HaB Tyxke Oarato Mpo Moe3ito i mpo AiTei,
CKa3aB, M0 JITH — «BEJHUKI TIOETH», 1 Ty’kKe MOXKe
OyTH, CTOCOBHO 11bOTO BiH MaB pairito» (KommuHr-
By, 1999, c. 895).

P. JIxx. Konninrsyy Bu3Hae, 0 TEOPETUKY JTOCUTh
BKKO MOSCHUTH (DEHOMEH «IOCTHYHA TBOPYICTEHY,
BITAK, IIE CKIAJHIlIe 30arHYTH CYTHICTb «CIPaBXK-
HBOTO MUCTEITBA», 1 3aJyIs BUPIUICHHS UX JOCIi-
HULbKKX 3aBJaHb BAPTO BUKOPHCTOBYBATH BC1 MOYKIIH-
Bl unHHHKA. Cepesl HUX — «IUTSAYa MCHXOJIOTis), Y
HAUIIMPIIOMY PO3YMIiHHI 1[OTO MOHSATTS, MOXKE TPO-
SICHUTH TI€BHI CETMEHTH MPOIIECY XYAOKHBOT TBOPUOC-
Ti, 0COONHBO SIKI[O BPaXyBaTH, 110 LIeH THIT TBOPUOCTI
3/IATHUH TIOBHOI[IHHO BHUSBIATHCS Came B PaHHBOMY
JOUTHHCTBI. SIKIIO 3aCTOCYBaTH XpOHONOTTYHMH ITij-
XiJ, KOXKHHUI TICUXOJIOT JIOCUTH JIETKO «MOOYIye» Ha-

cTymHui naHior imeH: Jleonapno na Binui, Momnapr,
Kanoga, YaiikoBchkuid. .. 1[I «reHianbHi JiTH» HE Tilb-
KH 3a(iKcyBalu cBoi HEOpAMHAPHI TBOPYI MOKINBOCTI
y Billi Bixt 4 10 7 pOKiB, a i 30epiniu iX y J0pOCIOMy
KUTTI, 3aCBITYMBIIN «CEKPETH» SIK IMOYYTTEBO-EMO-
[IHHOTO, TaK 1 PO3yMOBOTO MOTEHIIANY JTIOUHH.

Ha naury nymky, 3HauHUM JOCSTHEHHAM «IIpuH-
nuniB mucrenrsay P. JDx. KomriHreyna € He juire
oro yBara jio criaauad [k, Anjticona Ta i BIUIMBY
Ha «TeopeTUYHHH cTpubok», 3pobnenuit [[x. Bixko, a,
nepeaycim, Toi (akT, 110 BiH HE OMHHAE YBArowo J10-
CATHEHb CBOIX Cy4yacHHKIB. Tak, peKOHCTPYKIIIO ec-
TeTHKo-(iocodehkux momykiB inTenekryanis XVIII
croiitTss KOJUTIHTBY/T 3aBepIlye PENPE3CHTAIIER0 MO-
Horpadii «Play in Childhood» (1935) Mapraper Jloy-
eHdenpa (1890-1973) — 3acHoBHHUIII JIOHTOHCHKOTO
IHCTUTYTY JIUTSYOT TICUXOJIOT1i 1 BU3HAHUM (haxiBLeM 3
METOIUKH «IrPOBOi Tepamii».

Came Ha 10 METOAMKY # 3BepHYB YyBary
P. JLx. Komminryn, miaTpUMaBIIM HampalfOBaHHS
M. JloyeHdhenn] MO0 «TMBOBUKHUX (AKTIB 3B’ SI3KY
MDX TPOIO Ta JUTSYUM 37I0POB’SIM».

«Moto BracHy iHTepmperario ii BiIKpHT-
TiB, — Haronourye KomtiHrByz, — MOXXHa BH3HA-
YUTH TaK: BOHA BCTAHOBJIOE PIBHICTH MiXk TPOIO
B JIiTell i cipamkHIM MuCTenTBOMY (KoumHTBYyI,

1999, c. 85).

Xoua i femo omnocepeakoBaHo, ane KosutiHreya
«3avinae» npodieMy TBOPUOCTI, OCKLIBKH, «TPAI0UM»,
JUTHHA JIOTYYa€ThCS 10 «CTBOPEHHS YOTOCH HOBOTO:
BIJITaK, «rpa HaJl/3apajii CTBOPCHHS 1 € JOTUYHOIO JIO
MHUCTEI[TBA.

Hactynuuit Basxauuit kpok P. [lx. Konninrsyza,
SIKMH BIH pOOUTH MmiJ] BIULIMBOM AJyticoHa — Biko, —
1€, 3 OJIHOTO OOKY, TIOCTYJIIOBAHHS 3B’SI3Ky MiX IPOIO
Ta YsIBOIO, @ 3 IHIIOTO — OOIPYHTYBAHHS JBOX THIIIB
ysiBu. [lepii, HIK pO3MISHYTH el €CTETHKO-TICHXOJI0-
TiuHMi 3pi3 y KoHuenuii KomtiHreyna, BapTo, HACKiIb-
KU 1I€ MOXKIIMBO B CTHCIIOMY (pOpMaTi CTaTTi, MOSCHU-
TH CYTHICTb «YSIBH» — CIEHU(IYHOI 30aTHOCTI CBi-
JIOMOCT] «CHHTE3yBaTH — YTPHUMYBATH — JIOBiNTBHO
BIITBOPIOBATH» 00pa3 MpeaMeTa 3a BiICYTHOCTI HOTO
CaMOro: MpeMeT iCHYe ab0 B peajbHOCTI, a00 B YSBI.

[Tepma cripoba — y po3moBinanbHOMY (opma-
Ti — MPEJICTABUTH TEPMiH «ysiBa» Oyma 3polnieHa
[Tnaronom y Tekeri «®Dined», KOTpHIl Bif TMOYATKY
HOr0 OCMHUCIICHHSI CIIMPAEThCSl Ha (JEHOMEH T1aM’sITi.
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MAPHHA TEPHOBA

Sl BimmpanboBaHUM (HOPMATBHO-JIOTIYHUM TOHSIT-
Tam [Lnaton onepye «ysBowo» B jianorax «Jlepixanay
ta «CodicTy, BKIOYAIOUM HOTO B «i€papxilo Ti3Ha-
BANBHUX 3MIOHOCTE» MK UyTTEBUM CHPUAHATTSIM
(sensus) Ta AUCKYpCcUBHO-JIOTIYHUM (ratio). Bix vacis
[InaroHa TOHATTS «ysABa» (imagination) MOCTYTMOBO
3aKpITUTIOETHCS B €BPOTEHCHKi Biocodii, 10cTaTHBO
AKTUBHO TPAaHC(HOPMYIOUKCH Y €CTETHUKO-TICHXOJIOTIY-
HY Ta MUCTEITBO3HABUY cepu (Boobpadicenue).

Inest IBOX THITIB «ysiBHY», Ky aprymeHTyBas Koi-
JIHTBY, —

«...SIK HACNIIOK MH OTPHMYEMO TPy, TOOTO
ysBY, IO JIi€ T [EH3ypoto OakaHHs, BOIHOYAC
OaxaHHS B 1[bOMY BHIIAJIKy O3HAYae He OaKaHHS
YSBIISITH ¥ HABITh HE Oa)KaHHS peasTi3yBaTH ysBHY
CUTYaIIil0, a TUTbKH OaxkaHHs, abu ysIBHA CHUTYya-
1ist BusBUIAcCS peanbHicTion (Kommarsyn, 1999,
c. 133)

— CpUsia BUPIICHHIO HUM O[pa3y KiTbKOX Teo-
peTHYHUX Mo3uLil. Tak, BiH MOYaB aKTHBHO BHKOPHC-
TOBYBAaTH MOHATTS «Oa)KaHHs», 110 HAJIAE 3MOTY iI-
CUJIUTH MOpAJbHICHUH acleKT KOHKPETHHX TpodieM,
a TaKoX «3aXHUCTUBY» ECTETHYHY TEOPil0, OCKLIbKH
BOHA, Ha TepeKoHaHHs Ko/UTiHrBY/1a, HE TOBUHHA Mi/I-
OXOUYBATH PO3BAKAIBLHE MUCTEITBO, SIKE KOHIIEHTPYE
yBary Ha «IepeciyHuX poMaHax i ¢pinbMax, 1o MaiTh
MacOBY MOTMYJISPHICThY, aJI¢ HIKOJIH HE J0CSTA0Th PiB-
Hl CTIPaBKHBOTO MHUCTEITBA.

Ha nepmmil nomisn, BUHHMKAE BPAXKEHHS, IO
Mmarepiai, SKHH MH PO3IISJIAEMO, OE3M0CEPETHBO
HE MOB’s3aHuil aHi 3 AJyticoHoM, aHi 3 Biko. Hapasi,
OKpIM aBTOPCHKHX PO3MIPKYBaHb, i OJHOTO, 1 APYTOTO,
SIKI CaMOIIIHHI cami 1o co0i, craamuHa Jk. Anmicona
BKpAaii BAXXIMBA THM TOIITOBXOM, 110 BOHA Hajiaja 1o-
JAJBIIOMY PO3BHTKY €CTETHKO-MHUCTEIITBO3HABYOI Te-
opii. ¥ mepcrexTuBi 00’€KTOM CaMOCTIHHOTO aHanizy
MOBUHHA CTAaTW IHTEpIpETallis CIAIIUHN AJUTiCOHa
BHJIaTHUM itanilickkuM ¢inocodpom AntoHio banpbi
(1886-1957), xotpuii BHUCOKO I[IHYBaB «TCOPETHYHI
TPOPHMBHY AHIVIIHCHKOTO IPOCBITHHKA.

Posrnsinaroun cnammuny Jlk. AnjicoHa sik mpu-
KIIajl peanizailii NPUHIMIY «TEOPETHKO-TPAKTHIHOTO
TApUTETY», Ha T/1i TEOPETUYHOI YaCTHHHU BapTO TIPe-
CTAaBUTH I IpakTHUUHY. Ha Hary [ymKy, Tak 4u iHaKIe,
aJie mpoTATOM YChOro JKUTTS JIK. AJUIICOH JOCTAaTHBO
TIiCHO CHIBIPAIFOBAB 3 TOTOYACHOI0 aHIMIHCHKOIO JIiTe-
PaTypHO-MHCTEILKOIO CIINBHOTO. SIK JTiTepaTypHi,

TaK 1 MUCTEIIbKI IHTEpecH AJJIICOHA HACHAXYBAIUCS
fioro OaxkaHHSM 3ay4UTH SIKOMOTa OLble CBOiX Cy-
YaCHUKIB JI0 TIEPETBOPEHHS CYCIMITLHO-TPOMAJICBKOTO
KUTTS 32 BAMOTaMHU TPOCBITHUIILKOT dinocodii. Ke-
PYIOUHCh MM Oa)kaHHSIM, BiH MPOTMOHYBAB «BHBECTH
[TpocBiTHUITBO 3 010Mi0TEK, KOMIpUMH, KT Ta yHi-
BEPCHUTETIB Y BYJIMYHUN MPOCTIp», MPItOYH, IO MpPO-
CBITHHIIBKI i/1ei OymyTh 0OroBoproBaTHcs «y Kiybax,
KaB’sIpHSX, Ha acamOyiesx Ta 3a yaroBaHHsIMY (Joseph
Addiison, 1995).

Jlx. AngicoH, 0e3 mepeOUIbIICHHS, € OTHUM 3
SCKpaBUX TPEICTABHUKIB JKAHPY «IOJITHYHUX Bi-
PIUIBY, SIKi CIIMpANHCS HA pealbHi MOl aHIHCHKOTO
KUTTS Ta TIOJEKY/IM MaJli [IEPCOHATI30BAHHH XapakTep.
3perroro, Horo HaOLTBIIMM TBOPYMM YCITIXOM CTaja
tpareaist «Karon» (1713), KOHIENIIiO SKOi MPUAHAIMA
IPEJCTABHUKM BCIX MPOBIIHUX MOMITHYHUX IpOIIap-
kiB. [I’eca Oyna mocrasneHa Ha cieni Kopomicbkoro
JPaMaTHYHOTO TEeaTpy, IO PO3TAIIOBYBABCS Ha BYIHIII
JHpypi-Jleiin, skuid, 3ronoM, Toyaiy Ha3uBaTh «Tearp
Hpypi-Jleiiny. Y tparexii «Karon» AnicoH mpoBis
CBOEPIAHI IMapaneni MiK iCTOpUYHHM MarepiaioMm i
CYYacHICTIO, 3aKJIABLIN /€], CYTOJOCHI MONITHYHOMY
KUTTEO TOrouacHoi AHriii. IMoBipHO, came ToMy 11’eca
Maja HeaOuskui yerix 1 mpotsirom yeporo X VIII cro-
JITTS «TIOIOPOXKYBAA» CLIEHAMH Pi3HHX TEaTpiB.

Bucnosku. Po3risiHyTi B CTAaTTi NUTaHHS, Hajla-
I0Th MIJATPYHTSI CTBEPXKYBATH, IO MOJENbL aHIIiii-
cokoro [IpocBiTHuITBa Oarato B YoMy 3a00B’si3aHa
Jlxo3edy AJJTICOHY, KOTpHii, CIIHpalOYuch Ha TO-
TEHI[Ial TEOPETHKO-TPAKTUYHOTO TIAPUTETY, 30pi-
€HTYBaB, NEpeyciM, ECTETUYHY TEOPil0 B MEPCIieK-
THBHOMY PIUMINI «PO3BEJCHHSD» MOYYTTS Ta €MO-
niit. Haronmomyroun Ha HeoOXifHOCTI aprymeHTarii
«eCTeTHYHOI Cy0’€KTHOCTI», BUCHHH 3alpOIOHYBaB
CKOHIIGHTPYBATH YBary Ha «IepeKUBAHHI» Ta YsBI»,
110 MaJIo, sIK mokasas jocsia P. JIxx. Komninrsyna, mo-
3UTHBHI HACIJIKY 33151 BU3HAYCHHS «CIIPABKHBOTOY
Ta «po3BaxkanpHOTO» MHcTenTBa. [ligkpecneHo, 1o
CYy4YacHI HAyKOBI[I Cepejl MPUKIA/IIB «CIPABKHBOTOY
MHUCTEITBA BUOKPEMJIIOIOTH aJIIiCOHIBCBKY TPareiro
«Katon».

[TokazaHo, 10 SK MyONIMKUCT Ta XKYPHAIICT, aK-
THBHO criBnpaiowun 3 P. Ctiiom — penakropom
KITbKOX MOMYJSPHAX TOTOYACHUX JKypHATIB — AJi-
COH CIIPHSIB PO3BUTKY JKaHPY «IONITHYHOI TO€3ii» Ta
«razeTHoi eceicTkim». OKpIM 1IbOTO, BiH BUKOPUCTOBY-
BaB CBOi MOIIMBOCTI JKypHaJIicTa 3a/Uis NponaraHiu
HPOCBITHUIBKHX 1/ICH.
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Tepnosa Mapuna Bnaoumuposna
Odepranusi TeOPeTUKO-NPAKTHYECKOI0 MapuTeTa B Hacaequu Jxxo3eda Anaucona

Anunomayus. B cratbe Ha npumepe Hacaenus Jxo3eda AummcoHa — H3BECTHOTO aHIIMICKOTO JINTEPATOPa, ICTETHKA
U TIOJIUTUYECKOTO AeATeNs — MPOAHATU3UPOBAHA CUTYALIHS, CIOXKUBIIASCS B HAyYHO-XY/0:KECTBEHHOM IPOCTPAHCTBE AHT-
JUH B IepeXOAHbI meprof ot ki1accunusMa k [Ipocsemenuto. imerno JDk. ATHCOH MpUHAIEKAT K TEM HHTEIIEKTyaTaM
CBOETO BPEMEHH, KTO BOCIIPUHSLII, MOJIOKUTEILHO OLEHII X — B Ipefiesiax COOCTBEHHbIX BO3MOXKHOCTEH — CIIOCOOCTBOBAI
«BXOX/ICHUIO)» OTIEIBHBIX MPOCBETUTENBCKHIX U/ICH B TOTJAIIHEE HCCIIEA0BATENBCKOE TIPOCTPAHCTBO.

OT™meueHo OT/IeNbHBIE aBTOpCKHe uiaeH JK. AJUIHCOHa, KOTOPBIE, C OXHOM CTOPOHBI, 3HAYMTEIBHO PACIIMPHIIN MPE-
CTABIICHIS €T0 COBPEMCHHIKOB O MOTEHIIMANIE ICTETHICCKOT0 3HAHNUS, aTpubyTanus kotoporo Ha rpanuie X VII-XVIII Be-
KOB, XOTS M MEJJICHHO, HO TpaHC(OPMUPOBATIACH OT PALMOHAIMCTHYECKOH MOJIENIN K MPU3HAHUIO O3UTUBHOM POJH 4yB-
cTBeHHOro (axrtopa. [loquepkHyTa posib HayyHbIX UcciefoBaHnd K. AJIMCOHA OTHOCHTENBEHO ()eHOMEHA «ICTETHYECKOEe
TIePEeKMBAHKNE) U €0 BO3MOKHOTO B3aUMOJICHCTBHS C «BOOOpakeHHemM». Takasi TeopeTHuecKas OpUEHTALHs CIOCOOCTBO-
BaJIa CTAHOBJICHHIO (PUI0COPCKO-TICHXOIOTHIECKOH TEOpUM BOOOPaXKEHNs, KOTOpAst TIO3KE 3aKPENHIACh B EBPONECHCKOM
HCCIeI0BATETHCKOM TIpOCTpancTBe Omaromaps JIx. Buxko.
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PexoHcTpyHpoBaHO NIUTEpaTypHO-TeaTpaibHOE OKpyxkeHHe k. AJUCOHA, KOTOPOE aKTUBH3HPOBAJIO MOMYyNISIpHU3a-
1110 €r0 TBOPUECTBA HA AHIIMHICKUX MPOCTOPAXx, Jeas BOBMOKHBIM BIMAHHE MICATENs, 09TA U JpaMaTypra Ha TeKyIIuit
TpoIIece KyTbTYPOTBOPUECTBA M OdepuBast Oaromaps monoxutensbHoi orenke P. k. KommmHrByna 3HaueHne ero Hacne-
J¥S B TIPOCTPAHCTBE HALMOHANBHON M €BPOIIEHCKON IYMaHUCTHKH.

[IpetoxeHo NCTOTB30BaTh (PAKTOPBI KyJIBTYPOIOTHYECKOTO aHANIN3a — MEKHAYJHOCTD, IEPCOHATH3AINIO B KOHTEK-
cre Ouorpahuyeckoro MeToia, JMANoru3M M (OopMabHO-JIOTHYECKYIO CTPYKTYPY «TE€OPETHKO-NPAKTHUECKUH MapuTeT,
IIOCKOJIBKY TIEpeXof T Kiaccuiusma 10 [Ipocselenns, yunuTsiBas BpeMs, OKa3aics BaKHbIM HCTOPUKO-KYJIBTYPHBIM 3Ta-
TIOM, KOTOPBIH CTOJb K€ MOXKET OBITh 00BEKTOM TEOPETHUECKOTO aHAIN3a KaK B IPOCTPAHCTBE MCTOPUM KYIBTYpPBI, TaK U
KYJIBTYPOJIOTHH.

Kniouesvie cnosa: xnaccuuusM, [Ipocsemienne, epexoaHblii MEPHOJ, TEOPETHKO-NPAKTHIECKUN TTApUTET, SCTETHYC-
CKOE TIepeXKHBAHKE, ICTETHUECKAs CyObEKTHBHOCTD, BOOOPAXKEHHE, KAHD «IIOMNTHIECKON TTO3HID.

Maryna Ternova
Outlines of theoretical and practical parity in the legacy of Joseph Addison

Abstract. The article analyzes the situation in the scientific and artistic space of England in the transition period from
classicism to the Enlightenment on the example of the legacy of Joseph Addison — a famous English writer, esthetician
and politician. It was J. Addison who belonged to those intellectuals of his time who perceived, positively evaluated
and — within their own capabilities — contributed to the "entry" of certain enlightenment ideas into the research space
of the time. On the one hand, they significantly expanded the ideas of his contemporaries about the potential of aesthetic
knowledge, the attribution of which at the turn of the seventeenth and eighteenth centuries, albeit slowly, but transformed
from a rationalist model to the recognition of the positive role of sensory factors. The role of J. Addison's scientific research
on the phenomenon of "aesthetic experience" and its possible interaction with "imagination" is emphasized. This theoretical
orientation contributed to the formation of philosophical and psychological theory of imagination, which later became
entrenched in the European research space thanks to J. Vico.

J. Addison's literary and theatrical environment was reconstructed, which intensified the popularization of his work in
England, enabling the influence of the writer, poet and playwright on the current process of cultural creation and outlining the
importance of his heritage in the national and European humanities due to the favourable assessment by R.G. Collingwood.

It is proposed to use the factors of culturological analysis — interdisciplinarity, personalization in the context of the
biographical method, dialogism and formal-logical structure "theoretical-practical parity", as far as the transition from
classicism to the Enlightenment taking into consideration the time was an important historical and cultural stage which can
also be the object of theoretical analysis in the framework of cultural history and culturology.

Keywords: classicism, Enlightenment, transition period, theoretical and practical parity, aesthetic experience, aesthetic
subjectivity, imagination, genre "Political poetry".

Cmamms naditiuna do pedakyii 24. 08. 2021
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Anomayia. Metoro poOOTH € JOCTIAUTH aTbTePHATHBHI CIOCOOH
KOMYHIKAIIii TOETIB 13 ayIUTOPI€I0 Ta CIOCOOH BiATBOPIOBAHHS TT0E3ii de-
pe3 aKkTyanbHi TpakTHKH Ha modatkoBi XXI ct. BogHodac, po3migHyTH
KYJIBTYpPHO-MHCTEIBKI eKcTepuMeHTH Apyroi aekaan XXI CT., cTBopeHi
Ha OCHOBI MOBH SIK CHMBOJII9HOI 3HAKOBOi Ta 3BYKOBOI CHCTEMH; BUSBHTH
OCHOBHI HalpsIMH iHTEpMeIiaTbHOI B3a€MOJIi, CTYIIHb COIIOKYIETYPHOI
nudepenmiarii Ta BApiaTHBHICTh KOMYHIKaTHBHHX 3aC00iB. 3aCTOCOBAHO
METOJI iHTepMe/iaTbHOTO aHaMi3y, CPOPMOBAHHMI HA OCHOBI MOCTCTPYK-
TYPACTCHKOI Ta TIOCTMOEPHOI METOOJIOTI], a TaKOX CHCTEMHHI TIijI-
Xiz Teopii komyHikamii. [Iponenypa cuaTe3y nependavae po3riiz iHTeT-
PaTbHUX BIACTUBOCTEH CHHTETUYHUX TPAKTHK, 11O HE BIACTUBI MOBHOIO
MIpOF0 JUIS CKIIQJ0OBHX KOMIIOHEHTIB. JlOCTiDKEHHS BH3HAYae IHTEp-
Me/ianbHi 3B’ 13K1 B aKTyaTbHUX MOSTUYHHX MpakTHKaX XXI CT.

YucenpHi KOMyHIKATHBHI (POPMH MPEICTABICHHS MOCTHYHAX TEKC-
TiB modatky XXI cropidds BitoOpaxaroTh CIIaAKOEMHICTB 13 HOCTHIHUMH
npaxtakami 1990-x pp.., OIHAK B yMOBAaX €KPAaHHO! KyNBTYPH TillepMo-
nepry. HoBoTBopH CBim4aTh mpo Tepexif JTiTepaTypu BiJ aBTOHOMHOCTI
JI0 METialbHOCTI Ta IHTePMEiaTbHOCTI, BiJl aBTEHTUYHOCTI JI0 PETIPOIYK-
THBHOCTI, IEMOHCTPYIOUH TPAHCTPECIF0 KOPIOHIB MK Pi3HUMH MPOCTO-
paMu (peanbHIMHE, BipTyaJbHAMH), MECTEIIEKUME ocepenkami. CuHTe-
THYHI (POPMH aKTyaIbHAX TIPAKTHK: TIephopMaHcCy, iHCTANAIIi, (remnt-Mo-
Oy, CTpiT-apTy — B CyJacCHOMY BiATBOPEHHI IEMOHCTPYIOTh Pi3Hi HATIPs-
MU iHTepMEeiaTbHOI B3a€EMOIT, 3aTy4atoTh 10 KyIbTYpPHOI MapTHCUIIATI
MIHPOKY ayTUTOPI0, IEMOKPATU3YIOYH MiChKI IPOCTOPH.

Kntouogi cnosa: iHTEpMENiaNbHICTh, €KCIEPUMEHTH HA OCHOBI
MOBH, Me/Tia, aKTyaTbHi MPaKTHKH X XI CT.

Ilocmanoska npobnemu y 3aralbHOMY BHIISII TOB’si3aHa
3 BOXIMBAMU HAyKOBUMH 3aBJAHHSAMU KOMYHIKAaTUBHHX JOCIIi-
IDKEHb Y KyJIBTYPOIIOTii. AHaMi3 cOmioKyIsTypHOI audepenmiarii
3aJIy4eHOCTI TPOMaJIH 110 KyJIbTYPHO-MHICTEIBKHX IPAKTUK BasKITH-
BHIl y BU3HAYCHHI KOMYHIKATHBHUX CTpATETii MmiJ 4ac po3poOKu
COLIANBHOI Ta KyJIBTYPHOI IOMITHKH IepiKaB, 30kpeMa MicT. TpaHc-
(opmarlist cydacHUX MUCTEIBKUX (hopM OE3MOCEPETHBO 3aIEIKUTh
BiJl CTPIMKUX 3MiH OTOYYIOHOTO CBITY, HOTO mcuxomnorizanii. EMo-
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1ii CTal0Th BAXKJIMBIIIMMHU 32 JIOTIKY Ta aHayi3. Jlitepa-
Typa, sK 1 1HIII aKaJeMiuHi MUCTEITBA, HE BCTUTAE 32
peanissMi TBOPEHHS TePOTYHOTO erocy MejiamMarHara-
MU Ta colianbHuMH Mepexamu. Dopmu, migxomu Ta
MOBa MHUCTEL[bKOTO CHHTE3y YCKJIAIHIOIOTBCS, AOTO-
BHIOIOTBCSI, OKPIM BIPTYaJIbHOCTi, HOBUM E€MOLIIHHIM
Ta TAaKTWIBHUAM JIOCBIZIOM, (iKCallisl SIKOTO BAXKJIMBA 3
OISy Ha 3MiHHICTB Yacy.

Ocmanni docrioncenns ma nyonixayii. Komm-
JIEKCHE JIOCHI/UKEHHS TeMH MOXIIHMBE 32 YMOBH 3a-
Jy4eHHsS Pi3HOTaly3eBHX Kepea 3 MpoOneMaTuku
JITepaTypo3HABCTBA, Bi3yaJbHOTO MHCTELTBA, KYIb-
TYpOJOTii.

Micbkuil mpocTip Cy4acHOCTI € TPeAMETOM 3a-
LiKaBJICHHS aHTPOTONIOTTYHIX, YPOAHICTHIHHUX, KyIb-
TyposoridHux crynii. Teopist KoMyHiKawii po3risaae
MapriHanizoBaHi NpocTopu (TLIOMIi, aBTONLIAXH, 3a-
KMHYTI 1HIyCTpialbHi 00’ €KTH, 3aMi3HUYHI Aero, aH-
rapH TOIIO), OJHOYACHO IU(POBI MEIIANPOCTOPH (CO-
niabHi Mepeski, tndposi 3MI) sk Miciist coniaabHOTO

f KynbTypHOrO 0OMiHY, 110 MAlOTh Ha METi TBOPEHH
«Tearpy mofii». Y mparsgx BiloMOI MeliaMUCTKUHI,
ypOanicTku Ta pexucepku Oxcanu Yernenk Micto Ta
rpoMajia BUBYAIOTHCS 3 OISy Ha FeTePOTreHHUH TITI0-
pai3M morsiB, EHOMEH MOOLTBHOCTI KOJIEKTUBHO-
T'0 JKHTTSA, JUCKYCII0 Ta cucTeMy JoMoBleHocTell. Toxk

«Tearp moAiil icHye sK 3acid KoMyHiKamii Ta
3aTy4eHHs; Bi3yaJbHE MHCTEHTBO He € Olmblue
TUTHKH KUBOIIMCOM Y TAPHOMY OOpaMIIeHHI, po3-
MIIIEHUM Ha CTIHAX, & € MapTUCHUIIAIIIHHIM TBOP-
YUM aKTOM, JIHCHO KOJEKTUBHHUM PHTYNIOM, JKH-
BUM 1 CHIITBHUM YPOQHICTUYHUM IIOJICHHUM IPO-
cropom» (Yenenuk, 2009, c. 430).

Temaruzaiis «aKkTyaJbHAX MPAKTUKY», IXHINA
3B’30K 3 aBaHTApJHUMH HANpPSMaMU IIPe3CHTALl
MHUCTEIBKHUX TBOPIB, 3MILIICHHS AKIIEHTY 3 PE3YJIbTATy
NPAKTHKU HA JICMOHCTPAIIIIO MPOIIECY B MOCTKIACHY-
HIH KyJIbTYpi JOKJIAJHO OIMCaHi aBTOPKOK B CTarTi
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«AKTyalbHI KylbTYpPHO-MHUCTEIBKI MPAKTHKH Ta MPO-
TecH: npollieMaTnKa HayKoBOTO JHUCKYpcy». BojHo-
4ac, aKTyaldbHI KylTbTypHO-MHCTELbKI MPAKTUKU BH-
3HAYEHi K

«TPOMATITHCHKO 3HAuyII(a), TOCTPO
eKCTIepUMEHTaNIbH(a) ecTeTuyH(a) AISTBHICTD
JIOMHW/MIONEH, TI0B’A13aH(a) 31 CTBOPEHHAM TBO-
pIB MHUCTELTBA, IXHIM OCBOEHHSAM Y TPOMaJICHKUX
npocTopax, 30epexeHHAM, MEPMAHEHTHUM 3a-
CTOCYBaHHSM 4u AeMoHcTpauieroy» (babii, 2020,
c. 74).

[IpakTHKHM MOALISIOTHCS 33 TIPUHIIUTIOM KOMTIO3H-
IIAHOT opraHi3arii Ha JMHAMIYHI: (uien-Mo0, iHCTa-
JIAILSL, TETIEHIHT, eppopMaHc — Ta CTAaTHYHI: CTPIT-
apr, maduik-apt, 60/1i-apT TOIIO.

Hocniguuns JI. Hemuernko B crarti «CoBpeMeH-
HBIE XY/IOKECTBEHHBIC MPAKTHKH: MEPEKOAUPOBAHHE
yOJIMYHBIX MPOCTPAHCTBY 3a3HAYae, IO «X0dYa CBi-
TOIIISIIHO-ECTETHYHI BUTOKH CYYaCHHX MHCTEIbKHX
TIPAKTUK 3HAXOIATHCS B MOJII aBaHTAp.Y, peajbHe iXHe
ICHYBaHHS TI0B’s13aHE 3 PENPE3CHTAIIEI0 TTOCTKIIACH-
ki» (Hemuenxko, 2015), sie 1miji MOCTKIACHKOK PO3y-
MIEThCSI AJOTIUHE, 03aCMUCIIOBE 3aBEPIICHHS, KiHEIlb
YCIX KIHIIIB, 0 BIJKKMA€ HPOTUCTABICHHS BUCOKOTO

Ta HU3BKOTO, EIITAPHOTO i MaCOBOTO, JIe IOCTATHHOIO
YMOBOIO aKTyaJbHOCTI € ephOPMATHBHICTB SIK SKIiCTh
«3po0NEHOCTI» Ha MyOiKy, pernpe3eHTaTHBHOCTI, 3Mi-
IEHHS aKIEHTY 3 Pe3yNbTaTy MPaKTHKK Ha Mpolec.

[aTepMenianbHi  CTyIii  BHCBITNIOIOTBCS — CTO-
piHKAMH YacONMCIiB, BOJAHOYAC 1 aMEPHKAHCHKOTO
Comparative Literature and Culture yHiBepcutery
[epmpto (Purdue). HaiiGinbin nuroBana myoOmikaris 3i
crenpunycky «New Perspectives on Material Culture
and Intermedial Practice» (2011) €nca lperepa (Jens
Schréter).

[HTepMeTiaibHa  THIIONOTIS MIKMHCTEI[BKIX

3B’s13KiB A. Xau3seH JIboBe, MiX 1HIIIUM, BU3HAYAE SBH-
IIE SIK TPOEKIIII0 KOHIENTyaTbHIX MOJIETEH, 10

«EKCILTIIUTHO c(hOPMYIIbOBaHI Y BUITISII TEO-
PETHYHOTO TUCKYPCY 200 IMILTIIIUTHO PEKOHCTPY-
fOBaHI 3 HAPATUBHUX YW IMAriHATHBHHX TEKCTIB,
Ha XY/I0KH1, My3H4HI 94 KIHO-TEKCTH, K1 3aBIISIKA
IbOMY 30€piraroTh XapakTep “anmensTHBHUX YK
JeMOHCTpaTHBHUX apredaxtiBy (XanzeH-JIése,
2016, c. 40-42).

TepMmiH «iHTEpMEAiaIbHICTY MOB’A3aHUN 3 ajlb-
TEPHATUBHUM CMHUCIIOBUM HAMOBHEHHSM TIOHSTTS
«MeJIiay, 0 PO3MISIAEThCS He K 1HQOopMaIliiHi TeX-
HOJIOTi, TEXHIUHI 3acO0M KOMYHIKallil, a SIK KyJIbTy-
pocemiotTHuHuid akTop, e Mejia O3HAYa€e JIOBUIBHY
3HAKOBY CUCTeMY, 10 Hece iHpopmanito (TumyHiHa,
2001, c. 152-153; Wolf, 1999, p. 3). Tox y cyuacHocTi
BIIOyBAETHCS 3aMiHa MOHATh MUCTENTBO (art) Ha Me-
nia (media), MucTenpka B3aeMois (interart) Ha 1HTEp-
MeniapHicTh (intermedia). €AMHNNA KOMYyHIKATHBHHI
(Menia-) mpocTip akTyaJbHOTO MUCTENTBA Mependayae
HE JIMIIe 3aTy4eHHS MacMeIIHHUX 00pa3iB 0 MHUC-
TEIBKOTO KOHTEKCTY, alie # «TpaHcrpeciton, mepexis,
3MIIIIEHHS] MEX TEKCTIB BUCOKOTo MuctenTsa. llperep
BUpI3HSI€E YOTUPU MOJIENI JUCKYPCY Ta HATOJIONIYE Ha
PO3yMiHHI, O TpaHchopMaliliHa iHTepMeiaTbHICTh
HE JIOKAJi30BaHa B MOCEPEHUIITRI, a B TpoIiecax pe-
npe3eHTaiii, i, oTKe, TpaHcpopMaliiiHa iHTepMei-
AJBHICTh € 3BOPOTHOI0 CTOPOHOK) OHTONOTIYHOI, SKa
3a3Ha4ae Ha MOBCIOAHOCTI iHTepMmeniaabHOCTI. Came
iHTepMeianbHe moje (pa3oM 3 IHTepMe/ialbHIMHU 10~
CITJKCHHSIMU TIPO IHTEPMEIIaIbHICTh) IPOAYKYE Jie-
¢inirii mexia (Schréter, 2011, p. 2).

CuHTeTHYH] KaHpH MOE30MAaNSIPCTBa, BifeOmoe-
311, MeNoaeKIaMallil B KOHTEKCTI KyJIBTYPOJIOTIYHOTO
nuckypey ananizye Jlrooos JIpodans (2013). ABropka
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3a3HaYa€ HA HEBMUEPITHOCTI EKCIIEPHMEHTIB Ha OCHO-
Bl MOBU. AKTyaJbHa TEpPMIHOJOTIS, CHCTEMAaTH3allis
3HAaHb TIPO CYYacHI CHHTETHYHI JKaHPH POCIHCHKOT
JiTeparypu 3i0paHa B JOBITHUKY «KW3HB 10 MOHS-
tusim» Cepris Yynpunina (2007). [Tapagokcu iepap-
Xil OCTMONEPHUX TEKCTiB, NPAKTUKH «MOBHOI Ipu»
ONHCaHI B PENAKTOPCHKMX KONOHKaX Bonomumupa
€mkinesa (2020), IOpis Argpyxosmda (2017, 2020).
[To3a miTepaTypo3HaBCTBOM MPHHITUIN €IHOCTI TEK-
CTy # 300pakeHHS BiOMi Ta JOKJIAIHO BUBYAIHUCH
y Taly3i TIPOMICIIOBOI Ta peKIaMHOi Tpadiky, THIIO-
rpadiku. Big3Haunmo iHTEpec 10 30pOBUX BIpIIiB Ta
HIIMX CHHTETUYHUX XKAHPIB cepesl npodeciiHmx Xy-
JIOKHHKIB, apXiTeKTOpiB, My3HKaHTIB. [XH TBOpUiCTH
Ta KOMEHTapi IMUPOKO MPE/ICTABIEH] B COIIAIBHAX Me-
perkxax Ta Ha CIeIiaTbHIX caiTax.

Mema nybrikayii — IOCIIATH aIBTEPHATHBHI
CrocoOM KOMYHIKaITii OETIB 3 ayANTOPi€l0 Ta CIOCO-
Ou BiATBOPIOBAHHS T0€3ii Yepe3 aKTyallbHi MPAKTUKA
Ha nodatkoBi XXI ct. BomHouac, po3mistHyTH KyIib-
TYPHO-MHUCTEIIbKI eKCIIepUMEHTH ApyToi aekamm XXI
CTOpivYsi, CTBOPEHI HA OCHOBI MOBHU SK CHMBOJIYHOT
3HAKOBOI Ta 3ByKOBOI CHCTEMH; BUSBHTU OCHOBHI Ha-
IpSAMHA IHTepMeIialbHOI B3a€MOMii, CTYMiHb COIIiO-

KyJIbTypHOI Au(epeHwialii Ta BapiaTUBHICTh KOMYHi-
KaTHUBHUX 3ac00iB.

Buxnao ocnosnozo mamepiany. ®opmu icHyBaH-
H TEKCTiB CYYacHOCTi TPaJMUIHHO PO3MEKOBYIOTH
MDK eJTiTapHUM Ta MAcOBHM DiBHSMH, iXHS JI€MOH-
cTpalis Bapiloe MK MpocTopaMu Ta (opMaTamy,
areioe JI0 Bi3iHHOCTI Ta BUAOBUILIHOCTI, EKPAHHOCTI.
Yucino mpakTHK 3pOCTae pasoM 3 PO3BUTKOM TEXHiY-
HUX MOXJIMBOCTEH, CYCHUIbHOI AUTiTanbHOCTI, PO3y-
MiHHSM 1po BB Ha Macu (Cxema 1).

BaxnuBum (akTopoM pO3BHTKY Ta NOMYJISApPH-
3arii HOBUX CHHTETUYHHX KaHPIB, BUIB, TPAKTHK €
MaciTabHIH (ecTUBANBHAM PyX: KHIKKOBI (GOpyMH,
eTHO-, exopecTuBaii, (ecTHBAI Cy4acHOro MHCTE-
nrBa Ta ypOaHicTukM B Ykpaini i 3a xopnoHom. Ce-
pen iHIIMX, HOBITHIM MOETHYHMH MPOLEC MOMYIISPH-
3yeTbest MibkHapoguuM Oienane ZEBRA Poetry Film
Festival (bepnin, Bix 2002). BiTum3HAHI NpakTUKH
(ikcytoThes (ecTuBaIAMH: CHELiaNi30BaHUH BiIeOnO-
e3ii «CYCLOP» (KuiB) ta niteparypuuit MERIDIAN
CZERNOWITZ (YepniBui). My3u4HO-10OCTHYHI KO-
nabopauii mporpamui ms decrusanto Porto Franko
(Isano-®pankisebk, Big 2010). Ha odiuiiiniii cropin-
i decruBamo y facebook 3a3naueHo, mo QecruBaib
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AKagemiyHe mucTeuTBO

[MoeTtnyHe
YyMTaHHA

CUHTETH4YHI MUCTeLbKI dopmu

BI310- Ta BIAEOMNOE3IA
CTPIT-APT

Cxema 1. Tpancghopmayis noemuunux ¢popm y nocmraacudHin Kyivmypi.

«HApOMWBCA K TephopMaTHBHA PEAKIlis Ha JiTepa-
TypHUI Mi THChMEHHUKIB “CTaHiCIaBCHKOTO (heHO-
MEHY”»!, TOX JEKIapye CIagKOEMHICTh MK Mi(hoso-
Ti30BAHAMH KITACHKaMHU MOCTMOJICPHY Ta Cy4acHUMH
aBTOPAMH.

I'moGamizartist, Kpu30Bi MOMITHYHI YMHHUKH Ta HH-
HIITHS TaHAeMis SK TpaHchopMamiiHi hakTopu Kyib-
TYPHUX TPOIIECIB TIPU3BEIH 0 (PAKTHYHOTO 3aHEI ATy
IHTEIEKTya bHOI emTapHOCTI. JIMTiTanbHICTh, MO B
TIOTIEPETHI POKH PO3IIIANATIACE K MOKIHBICTD JIO 3a-
JTydeHHS HOBOi ayAUTOpil, HUHI YaCTO € EAUHOI0 MOXK-
JMBICTIO pempe3eHTalii. 3MiHa OpieHTaIlii POCTOPiB
JI03BOJISIE  BUKOPUCTOBYBATH IIOTEHIIAN TIOMYISPHOT
KYIBTYpH Y BIPOBADKEHHI HOBUX (hopM, MeTomiB. Toxk
KypatopaM MeiaTeopiil BaXINBO 3MIHCHIOBATH HaBi-
TalifiHy TOMITUKY 3 METOI (hOpMyBaHHS aymuTOpii,
obuparoun 11 Hei GopMH KPeaTHBHOTO BHPAKCHHS
gepe3 BiMOBITHI KOMyHIKATHBHI KaHAJH.

AHaJi3yI09M 3HAYCHHS TEKCTY B CyYacHiH Kyib-
Typi, Ta e # y KOBITHWUH mepion, pimocod, icTOpHK
KyIBTYpH Ta TeOPETHK Jtiteparypu I'anc Yiabpux ['ymo-
PEXT 3a3Havyae TOBEPHEHHS BEKTOPHOCTI MPAKTHK 3
00pa3iB 70 TEKCTiB, BKA3YIOUM ONHAK HA iXHIO JEMO-
KpaTH3aIiio: «...9UTaEMO MU HE JIUIIC POMaHH, 3BiC-

HO» (SxoBenko, 2021). ImobanmpHi Mepexi 3MiCTHIH
TOPA/IOK MK «ECTETUYHHM» Ta «YCIIIITHAMY, BILIH-
HYJTH Ha PO3IIMPEHHS ayUTOPii SK MACHMEHHHIIBKOT,
TaK 1 PENHIT€EHTIB, JIe YCIINHICTh YK 3a0yTTS aBTOpa
BH3HAYAIOTHCS KUTBKICTIO «JIaHKiB», MOMEHT «TYT i 3a-
pa3» mepectaB OyTH aKTyalbHHM 4epe3 MOXIHMBICTh
HECKIHUeHHOI TPaHCIIALII B Yaci Ta mpocTtopi. Bin3Ha-
YaeMO 3HAYHE 3aI[iKaBIECHHS Bi3yaJbHUMH TEKCTaMU
KOMEpIIIHAX CTPYKTYp Ta NONITUYHOI emiTH. Tak, 10
npuKiany, suoopua xammaris 2019-ro poky minko-
BHUTO 0asyBajach Ha TUMOTPapidHKUX Taciax. 3rofoMm
KpeartnBHy Tunorpadixky BuBenu Ha Gopmaru 6160p-
IiB KOMEpIIiiHi 3aKTa1 Ta PeTiTiiHi 00IMHK?,
Expanna Kkyaerypa BrmBae Ha (opmar ite-
paryproi mpari. [lMCEMEHHHMKM YacTo BHKOHYIOTH
HaBiramiiiHy Miciro, BOAHOYAC, depe3 (opmaru pe-
JTaKTOPCHKUX KONOHOK, OmorepcTBo. 90-mecATHHK
Crenan Ilpoutox 2019-ro poky 3amoyarkyBaB Biac-
HUH TIPOEKT y youtube-MeianpocTopi, METO SKOTO
€ 3MiHa BEKTOPHOCTI 3 MHChMEHHUIILKO-MUCTEIKOTO
TOTIISAY HA JITEPaTypy /O COIIOKYIBTYPHHX KOOp-
muHar ([InceMeHHNK Tpo THchMeHHHKIB, 2019). Bo-
Toxumup CIIKUTIEB aHANI3ye TOMYISPHICTH (heiicOy-
KOBOTO «IIKiMTBbH(0TO) BIPITYBaHHS B JKaHpI ~HPO IO
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JHOIU KaXYTh», JTOBOISYH, 10 BKa3aHUU (hEHOMEH
Ma€e MPUYUHH, Cepe]] SIKUX TOIIYK MacaMu MpPHIHHAT-
HUX I11a0JIOHIB, OCBOEHHS TPEHIOBUX YMTAIIBKUX HIll,
TPArHEHHS JI0 3araJIKOBOI «yXOBHOCTD», TPaHIIIIHO
3B’S3aHUH 3 TIOETaMH Ta TOE31€10; OKPEMO BHPI3HSE
«TIPIOpUTETH YKPaiHCHKOI T'yMaHITapIIMHH, LIO 3a-
B CTaBHNa JeleBi apOpU3MH Ta ONEPETKOBI Mpo-
SBU €MOLIill BHINE 3a TOWIYKH OPHTiHAIBHHX (OpM
Ta mapajokcanbHicTh Metadop» (€mxines, 2020).
ApXiTeKTOp, KyNbTYpHHUH iS4, OAMH 13 3aCHOBHHUKIB
[Tepmioro mixuapoaHoro Oienane «Immpesa» (IBao-
®pankisebk, 1989) Irop [lanunimms Ha cBoiii cTopiHIi
y teiicoyni 17.02.2021, mybmikytouu dpoto 1990-x po-
KiB, IPOKOMEHTOBAaHI TeKcTaMu [ eiiHe, BiJ3HAYMB Bi-
3yallbHe SK HOBHH ypOaHiCTHYHHH TEKCT: «...3HIMATH
(dotorpadysaru) Tpeba BCIM... i He 000B’I3KOBO ISt
apxiBy... Sk Bipmri mucatu abo mimoBatH )))»°.
PosmmpenHs moTeHUiifHUX MOXIMBOCTEH icHY-
BAaHHS MOBH B ypOaHiCTHYHOMY IPOCTOPi OZHOYACHO
HOpyLIye TpoOIeMy MOBEpHEHHS JiTeparypi, Haumep-
1Ie, 1Moe3ii, SIK 1 MUCTEITBY 3arajioM, eTiTapHOCTI ue-
pe3 MoaudiKoBaHi COIIOKYIBTYPHI MPAKTHKK, KOMYHi-
KaIliiiH1 3ac00M, BIJIMIHHI BiJ] arpeCHBHUX (OPM IOy~
OisHecy Ta peknamu. [leppopMaTiBHICTB, K O3HaKa

«3pOoONEHOCTI», MYOMYHOCTI, COMiaNbHOI 3HAYUMOCTI
cTama TPAIUIIHHEM CIocoOOM peaizamii (haxoBoro
MOCTHYHOTO TIOTEHIiaNy. ABTOPCHKI YHTAHHS, 1O B
aimax yacTo 3a3HAYAIOThCA K MOCTHYHHE Tepdop-
MaHC, € CKJIaJ0BOI0 MPe3eHTaIli HOBUX 30ipok. [Ipu-
CYTHICTh TOMYJSAPHHX JHTEpaTopiB Ha (hecTHBAIIX
PI3HOTO 3MICTY (JTiITEpaTypHUX, (OIBKIOPHUX, My31d-
HUX, aKTyaJbHOTO MHUCTENTBA, YPOAHICTHKH TOIIO) €
MapKETHHTOBOIO CKJIAJIOBOIO YCITiXY TIOJiI.

HoBi TexHIYHI MOKIMBOCTI JO3BOJIAIOTH HE JIUIIE
3MIHUTH (hOpPMAT MOETHYHOTO BUCTYIY, 30JU3UTH T€0-
rpadiro, aie i SMIHUTH (OPMY BiITBOPIOBAHHS TEKCTY,
MparHy4y JI0 HOTo yHiBepcami3alii, mo He moTpedye
NITEpaTypHOTO peiaryBaHHs Ta mepeknany. Y apyrii
nexani XXI cTomiTTs moe3is Moske OyTH TpeacTaBlIcHa
B Pi3HI CIIOCOOM: K TPaIWIiiiHE TTOCTHYHE YHTAHH,
IpyKoBaHAa KHHTA, 300pakyBajbHA UM CEMIiOTHYHA
bopma, dopMa apTy UM My3MUHE BIATBOPEHHS, iHIII
CHUHTETHYHI TIoeAHAHHS. OJHOYACHO CIOCTEPIraeMo
CIA/IKOEMHICTD AKTYaJbHHUX TPAKTHK Y ABTOPCHKOMY
BUKOHAHHI. MHTITI-KOHIIENITYaliCTH, IO OYIH aKTHB-
HUMH YYaCHHKaMH TOETHYHHX IporeciB g00u dec-
tuBaniB 1990-x pp. («UepBoHa pyrtayn, «Immpesay,
«BUBHX»), TPONOBKYIOTh EKCIIEPUMEHTH 3 PI3HUMH
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aCTeKTaMy MOBHOTO BiITBOpeHHs. Y Kojaboparlii Me-
TPIiB 13 HOBUMH aBTOPaMH HAPOJIKYIOThCS KOJNICKTHBHI
CUHTETHYHI BUKOHABCBKI ayjlio- Ta Bijieopopmu, 371a1-
Hi NpeTeHIyBaTH Ha (H)EHOMEHONOTIUHICTb. ApceHan
CaMOHAa3B TaKUii: TOCTHUHUH (YibM, TOSTUYHHI KIIiII,
KIHOTIOE3is1, BIPIIOBHH (inbM, MOETHYHE Bijeo, Kidep-
oe3is, KIHeTHYHa 10e3is, Mdposa moesis, Gpororoe-
3151, MOETPOHIKA, MYJIBTUME/IIIHA IHCTAJIALIS, MYJIBTH-
Meniitnii mepdopmanc Touo. HousHa Bu3HaueHs Ta
MPE3CHTAIIHHI XapaKTePUCTUKH, OJHOYACHO BIATBO-
PEHHS TPOEKTIB HA BIAKPUTHX JIOKAIISX TAI0Th MOXK-
JMBICTh 3JTy4UTH JIO JITEPATypHOTO MPOIECY HOBY
aynuropito. OJHAK Taki TEpeBard EKCICPUMEHTIB
HE3HAYHI 3 OISy Ha TOIIYK HOBOI KaHPOBOCTI, 10
notpelye iHTepMeTiaIbHOCTI BUJIOBHX €IEMEHTIB, T10-
MHOXCHHS B3aEMHHUX 3MICTiB OPraHiYHUM CIIOCOOOM.

HeBusHaueHicTh KpUTEPiiB HOBOTBOPIB CIPHUH-
HSI€ 710 TEOPETUYHOTO IUCKYPCY, Y IKOMY TIONEMIYHIM
3aJIMIIAETHCS METOJ] MOEHAHHS CIIOBA 3 MEJIOUKOI0
4y Bi3i€l0, BapiOl0uM MiX (hopMaMu BHpPa3HOTO aB-
TOPCHKOTO TIPOYUTAHHS, 3BYKOBHMH KOMIO3HIISIMH
3 BHKOPHCTaHHSIM MOMJIMBOCTEH MOBHOTO arapary,
MEJUTATUBHIMU TPaKTUKAMH, 3aTy4eHHSIM My3H4-
HUX 1HCTPYMEHTIB, 3BYKiB 30BHIIIHBOTO CEPEOBHIIA,
(oTO UM BizeopsIy, BAKOPUCTAHHSIM TEXHIYHHX 3aC0-
0iB. MaJIOBUBUEHUMH 3AJIMINAIOTECA 1 KOMIIO3HUIIIHI
NPUHIMIIE OpTaHi3alii, 10 BU3HAYAIOTH MPIOPHTET-
HICTh OJJHOTO 3 MUCTEITB, BiJIBOJSYH IHIIOMY POJIb
imocTpartii, cynpoBoy, [udy3He MOEHAHHS YK CBO-
€piIHY €IHICTH MpoTuiekHocTel. [lapagoken Teope-
TUYHUX JIOCHI/PKCHb KOMIICHCYHOTBCS KUIBKICTIO Ta
PO3MAITTSM TIOIIMUPEHHS EKCTIEPUMEHTIB, XapaKTepH-
3YI0YM MUKAMCIUIUTIHAPHI absHCH K aBaHTapIHHI
COIIOKYJIBTYPHHH HPOIIEC.

V KOHTEKCTI KOHKPETHOTO JOCIHIKEHHS 10 aK-
TyaJbHUX TPAKTHK 3aly4aeMO CTAaTHYHi: BHCTaBKOBA
JiSUTBHICTB, CTpIT-apT, Malmik-apT — Ta JMHAMIYHI:
(ren-Mo0, 1HCTANSIII0, TeTEHIHT, epdopMaHc, KOH-
uept. KomOiHailis pisHOMaHITHUX IPAKTHK MOXe OyTH
CTPYKTYpOBaHa 32 OCHOBHHMMH HampsIMaMH iHTepMe-
HiadpHOT B3aEMOJIi: IiTEpaTypHO-Bi3yallbHOI, JiTe-
paTypHO-MYy3U4HOI, BifgeoniteparypHoi (yiteparypa
MOEJTHYETHCS 13 BIJICO UM Bi/KETHIOM, IHIIUME (iKco-
BAaHMMH BiTBOPIOBATBHAMH IU(PPOBUMH TEXHONOTsI-
MH), MYIBTHMEIHHOT (TIOEAHY€E B peabHOMY Yaci Bi-
3110, COHOPHICTh, TaHEIb, MEUTAILI0, BiJICOMPOEKIIiT),
BIpTYyaJIbHO-JIITEPATYpHOI, Y SKiil MyTbTUMENiiHI Ji-
TepaTypHi NPAKTUKU BiITBOPIOIOTHCS Y BIpTyaIbHOMY
MPOCTOPI 32 JIOTIOMOTOIO IIM(POBHX KaHAIIB.

Jlimepamypno-gizyanona inmepmedianvha 63a-
€Mo0isi 00YMOBITIOE OpraHiyHe TOEAHAHHS (OPMH Ta
3MicTy Tekcty. JlemoHcTparisi apT-00’€kTiB BinOyBa-
€ThCS Yepe3 BUCTABKOBY JISUIBHICTD (K CTAlliOHApHY,
TaK 1 BipTyaJlbHY), CTPIT-apT, IIPE3CHTALIi0 B COLiallb-
HUX Mepexkax.

Skuo B 1990-x pokax rpadiTi HELEH3YPHOro
3MICTy PO3IIISAATNCH TOETAMH Ta MUCbMEHHUKAMH K
aJbTEPHATUBHE JDKEpeNIo 30aradeHHs MOBICHHEBHX
NPaKTUK, TO HAHIMIHI a[eNTH «ITyONiYHOr0 JTOKYMEH-
TYBAaHHS CBOIX JiSIHBY» BHKIHMKAIOTh y THX CaAMHX aB-
TOpIB ILIKOM mpoTunexHi emouii. Tak, FOpiit Annpy-
XOBMY, KOHCTAaTylOuH TPaHC(HOPMOBAHY «IOTITUYHY
Ta CYCHiNbHY aKTUBHICTBY» Michkoi rpomajau [BaHo-
®paHKiBChKa, 8 caMe CIocoOU «HACTIHH(MX) IUTX(iB)
BUPAKCHHS», BIIOKPEMITIOE TEKCTOBI MECEIKI BYJIHY-
HOTO BaHJAN3My BiJl CTpiT-apTy, mijicymoByroun: «He
BCE, [0 HAHECEHE CIPEEM, CTAE apToM» (AHIPYXOBHY,
2017). OnHOYacHO aHTHBAHAAJBHI 3MICTH MEPECIiTy-
I0Th 1 MOJIOJKHI TpoMajchki oprawizauii: 2014-ro
poky y JIbBOBI cpopMOBaHE HeliTepaTypHe TOBapH-
cTBO Projectil, 0 1poNarye MiHHOCTI HAI[IOHAIBHOT
MOBH Ta KyJIbTYpH aJlbTepHATHBHAME MeTozamu. [po-
MaJICBKHI TPOCTIp MicTa 3aBISKH TpadiTi-pakTHKaM
JIOTIOBHUBCS IOCTHYHUMH TEKCTAMH, 110 JCKIAPYIOTh
BUXIJI T10€3i1 B HOBI POCTOpH (CTiHYM OyIHMHKIB) uepe3
BTpATy HEI0 TpauIiiHuX (KHIKKOBI cTopinkH) ([Ipo-
ekt «lloesist crimy, 2015). [loxiOHi apredakru, mio-
Tnpas/ia, aHOHIMHOTO TBOPEHHS BijMideHi i y [BaHo-
®pankiBebky (1. 1).

Excriepumentn 3 Bisyamizamieto noesii B 1990-x
pOKax apxiTeKTopa, XyI0KHUKA-KOHIEeNTyaticta Mu-
pocnasa Kopons B apyriit nexani XXI cropiuus npu-
BENIM 10 YHIDIKOBAHMX MEIUTATHBHHX MNPAKTUK. Y
uki «MemutaruBaui moaeHHuK» (2018-2019) cko-
POTIMCHHUI TEKCT JIOKAI3YEThCS JIHIIE HA 0OpaHOMY
(opmari (kHIWKKOBUH, AS), mpsamye 10 Mikporpadii,
11030aBIICHOT TIPOTAJINH, MDKPSI/Ib Ta MOJiB, BIACTHBUX
akajeMivHii rpadiii, po3urHAETbCS B IPOCTOPi Pop-
mary*. TekcT (BUHATKOBO MOJNMTOBHHIA) CKHIAETHCS HA
NiHiHE BIATBOPEHHS 3ByKOBHX XBHIIb (i11. 2); moaalb-
1 adCcTparyBaHHs Bijl 3MICTy Ta 3MEHIICHHS BUCOTH
JiTep 3aKOHOMIpHO c(opMmyBaiu (OpMaibHy JiHiii-
HICTb, Y SIKIff TEKCT IPOYNTYETHCS Yepe3 HeBepOaibHy
iTepMenianbHicTh (1. 3). @opMar moaeHHNKA 103B0-
JISi€ CTIOCTEpIraTi BeCh MpPOLEC TPAHCIAMIHHOT Tpak-
THKM SIK Y 4aci, Tak i npocropi. Pobotu Oymu mpen-
CTaBJICHI Ha BUCTaBKax «A 4» KHKKOBOro apceHany
2016, 2017, 2018.
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DeiicOyunnit hopmar iHTENEKTyanbHOi MOe30-
rpadii BuzHauMna s cebe (paxoBa mepekiajavka,
¢inonoruns-repmanictka Onena [lotorpka®. ABTOp-
Ka 3arepeyye BUKOPUCTAHHS CIAIKOBOTO (akTopy y
cBoiit TBopuoCTi. KonopuTHi «3a0aBku» 3 00pasHiCTIO
Ta 3MICTaMH, Ji¢ MEPEIUTITAlOThCS CJIOBA HIMEI[BKON,
aHIMIHCHKOT, pPOCIHiCbKOT Ta YKpaiHChKOi MOBH aB-
TopKa nosicHioe: «Lle sikock 3 mpocTopy OepeTbest 1 B
MO3Ky TpaHchopmyetbesi. Lle Ha piBHI 4yTTs Ta Bif-
qyTTs. MOBM — 1I¢ JMBOBMKHI 3a0aBKH JUIS JIOTHT-
JIMBOTO MO3KY... IIIe TOW JOMIHI». ABTOpKa IIe He
Ma€ BIIACHOTO JIPyKOBaHOTO BUaHHs. [loe3ii-3a0aBku
MOCTYJIFOKOTh 3HAKOBI JiekceMu: MoBH, 3a10BOJICHHS,
3apas, 3asrpa, Cim’f, Crpax, Uyneca, Jlrobutw...
Bipm «IIpomoByaryy € 4n He HAHKpAIMM MO3HUIIOHY-
BaHHsAM Oofi-noe3ii, Tpancdopmoanoi 10 peaniit XXI
cTopiuus:

Haiicunonimwa ITIPOMOBA 3 TIPOMOB — ye
maxu ITIPOMOBuamu ¢ YATI

Jlo deiicOyuHoro (opmary 4acto BIAIOThCS XY-
NOXHUKU-YHiBepcanmicTh: CestocnaB Bipera (Yep-
HiBli), Bacuie Anapymxo (Komomus), Onekcannp
Yynkos (IBano-®pankisesk — Terine, Yexis). Ixami
TEKCTOBO-BI3iiiHi TBOPH BiJI3HAYAIOTHCS OCOOIHMBOIO
YBarolo 710 3HaKiB, OPOKHHH, IHTEPBAJIB, B3aEMOI1
91 MOBYAHKH:

.51 1100110 €80i cmedicKu cmynaioyu Ho2amu 60-
cumu 6 0.30 na ceimanxy...°

®opmar BipTyalbHOI BUCTaBKH 00paHHii MaTeMa-
THKOM, Biziopragom Muxaiinom 3apiunum’.

Jlimepamypuo-my3uuna iHmepmedianvHicmo
CHPSMOBaHA Ha TOCSATHEHHS aKyCTHYHUX e(EKTIB.

Came My3WKy OINBIICTb JITEPATOPIB yBakKae
HalBUIIMM 3 MHCTENTB, OJHOYaCHO MOBY — 4YaCTH-
Hoto cBiToBOI My3uku. Tak, IOpiit AnapyxoBud Ha-
TOJIOIIY€E Ha MEPIIOCTi B HOTO TBOPYOCTI My3MUHOTO,
TOTIM Bi3yalbHOTO Ta BEpOAILHOTO JIMIIE B TPETHOIO
ueproro®, Tapac ITpoxacbko BU3HAE 32 MY3HUKOKO Haii-
BUIMI TPOSIB JIFOJCHKOI JYMKH, «3HaKOBa CHCTEMA
KO CTOCYEThCS HE Juie OymoBH 3BYKY, a i KOCMO-
roHii». [oBopsur mpo cBOI TBOPH, HATOJOIIYE, IO
CIIOYATKY «MeJIo[IuKa Oylia BU3HAYAIBHO B TI00Y/I0BI
pedeHb, MOBa BHpakaacs B Pi3HHX IHTOHAIISX 1 Oyna
PUTMIYHOIO», 3TOIOM HAaBMHUCHO PyHHYBaB PUTMIKY,
croprotour TpynHomi untanus (Ilyxapes, 2017).

ConopHa (cayH-1I0€3is, MeoJICKIaMallis) po3-
DISIAETBCS CEPeNl AKTyalIbHUX MPAKTUK nodatky XXI
CTOJITTSA, y SIKi MOE3is MOEJHAHA 3 MY3UKOK YH
3BydanHsaM ([poganb, 2013, c. 43). ABaHrapaHicTh

IPaKTHKH JIEKIIApy€e OJHOYACHO i KOCMOIONITH3M Ta
JOCTYIHICTD Il aMaTOPCHKOTO BUKOPHUCTAHHS. AKIIi-
OHI3M IOEJIHYE COHOPHY MOE31H0 3 MCUXOJIEITI3MOM, T0-
BEpTalouH CJIOBO JI0 HOTO MOYATKIB 3By4apHOCTi B PH-
TyaJbHHX, 3T0JJOM PENiriiiHuX mpaktukax (UynpuHiH,
2007). Taki GpOpME CBOEK HE3BUYHICTIO 3QJTy4atOTh JI0
YyCcyIa MPAKTUKYIOUMX SK MOJIOAMX EKCIePUMEHTaTO-
piB, TaK i BioMuX moetiB-niepdopmepis, sk-to FOpii
Annpyxosuu i3 «MeptBuM niBHem» Ta «Karbido» un
[Opiit 3apuk 3 myszuxanmamu popmayii NOVA OPERA
(onepni  nocmanoexu «Wozzeky, «Aerophonia» 3a
yuacmi 38ykig nimaxa AH-2, «CHORNOBYLDORF»).
Bracuuii my3uunuii npoexm nimepamopig FOpis 130pu-
ka ma I pueopis Cemenuyrxa DrumTuAtp 3anouamxo-
sanuti 2010-e0 poky. Aemopu camocmilino 8u3HaYa-
tomy scanp noeonannam Electronic-Rap-Experimental,
crunb sik Declamation electro-punk, Haronomnryrouu Ha
YHIKAJIbHOCTI Ta IMIIPOBI3AI[IHHOCT] KOKHOTO BHCTYLY,
1[0 He Tiepe0adyae 3BeICHUX PEIIETHIIIH Ta IOETHYE TO0-
e3i10, My3HKY, T0BUIbHI pyxu, Tanen (DRUMTHATP).
Konmeptai  npoektn  «Camoron-1{nnamon-AGceHT
FOpis AunpyxoBuua Ta «Karbidoy momoBHeHi 3romom
(2010-2011) Bizeopsimom areHtii «Aprmomey. [Toetwy-
HE BHKOHABCTBO MOEHYETHCS 3 CEPEAOBULIHIMH CTH-
JSIMH €NIEKTPOHHOI MY3HKH: noise, minimal, ambient,
Oanajamu, TaHro, BalbCaMM, 3BYKaMH TIpaMO(OHiB,
Kapycenei, BIJICOKONaXeM, Ha OCHOBI acOIIaTHBHUX
BIIMTOBIIHKKIB.

®ecruBans Porto Franko 2018 o3nauenwuit sik mo-
e30(oniunmil. Hepo3puBHE MOEHAHHS CITIB «TI0€31sD)
Ta «(poHis» Yy €arHE PiKcoBaHE MOHSATTS CBiTUUIO PO
PIBHO3HAYHICTh BUKOPHCTaHHS OOWJBOX MHCTEITB
Ha (ectuBan. MaiijaHuiKamMy iHTEpaKiii Oyau: 3a-
Ji3HUYHUA BOK3al, nopyiHoBanuii naman XVIII cr.,
0apoKoBHiA KOCTEN, MICBKI TLIOMII Ta PUOYIMHKOBI Te-
puTopii, miaBai, Xoi, Gacaj Ta Jax Apamrearpy.

Bideonimepamypna inmepmediansHicme.

VBesieHHsT JI0 HOBOTBOPIB BiJICONPAKTHK, CHH-
TE30BaHMX 3 JITEpPaTPHAM TEKCTOM Ta 3BYy4apHICTIO,
CTaJ0 HACTIAKOM JOCTYMHOCTI Bineokamep. [lepm
apre(akt Oyiu, 1Mo CyTi, HOCTUYHUMHU YU MPO30BH-
MU BIJICOKIINAMK, CTBOPCHUMH HEmpodecioHaiamMmu
ramysi mac-memia. TBOpui apTe(akTiB 4acTo BHKO-
PUCTOBYIOTh MEXaHIUHI MOE€JIHAHHS MHCTENTB 1032
iHTepMeniabpHicTI0. Bigeopsn y TakoMmy BHIIaKOBi
CYMPOBOKYE TEKCT UM TOJIOC TOETa 38 MPUHIUIIOM
imocTparuBHOCTI a00 QoHy. Takumu, 10 NPUKIATY, €
YHCeNbHI Bieo (rem-Mo0u, IpHypoUeHi 0 AeprKas-
HUX CBAT YU IOBUJICIB TMOETIB-KJIACUKIB, IO TMOITYIIs-
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pmytotbest 3MI Ta inTepHeT-Mepeskamu. Taki excrie-
PUMEHTH TIEPETBOPIOTH KJIIN HA Bi3yalbHUH MPOAYKT
4l UTIOCTPaTUBHY MOETUYHY TIpe3eHTarlito. Hatomicts
iHTepMeianbHe TIOEAHAHHS BiICOMPAKTHK 3 TOE3iEr0
00yMOBIIIOE TIPOCTOPOBE TA YAaCOBE PO3TOPTAHHS TEK-
CTY 3 BUKOPUCTaHHSM MPHUAOMIB KOHKPETH3AIlil ClOBa:
TOPiBHSHB, MeTahop, aCOLIaTUBHOTO €KPAaHHOTO CHT-
HaITy SIK HEHAPAaTUBHUX TEKCTOBHX EJIEMEHTIB.

Jlo Konex1ii BITYM3HSHOTO BiIe0apTy OJHUM 3 TIep-
mmx BigHecenuit hitbM Orera ['HariBa ta Tapaca [1po-
xacbka «KBitn cBsitoro ®panmuckay (1993) — rtexcr
3 anokpu(iB yuTae Ta ToNOBHY poib BuKoHye T. [1po-
xaceko. 3a crnoBamu O. ['HariBa, dineM mpu3HadaBcs
IUISL KYJABTYPOJIOTTIHOT iepesiadi «Micsunuii yaapy:

«VYeecv npoyec 6i00ysases 1edb He HOM-
cmonom, matixce be3 oyonis. IlJo nepro — me
mu u 3nimanu. Ioxiunuu I'ia T'oneaosze dag Ham
mooi kamepy U donomie iz monmaogicemy (Dinatos,
2015).

Amnaroniii 3DKMHCHKUI Bi[3HAYAE HEBU3HAYE-
HICTh CHHTETUYHHUX MeJia:

«DpaHKIBCBKUI BifIe0ApT HIKOIU HE MPETEeH-
JlyBaB Ha KOHIENTYaJbHY CAMOCTIHHICTb 1 pajiie
OyB IIPOJOBKEHHSM JKyPHATICTCHKHUX, Bi3yalbHUX,
nepdopmaruBHEX TpakTHK. Haifdactime TBOpH
BiZI€OApPTy JEMOHCTPYBAIMCS Ha KOJNEKTHBHHX
MUCTEIKUX BHCTaBKAX (AKI[SX) MOPYY i3 KUBO-
micoM, (oTo, nepdopmMaHcaMu, JOMOBHIOIOYH 3a-
rainbHy Kaptuny npoekty» (Ilepumii BimMiH-OK,
2018, c. 96).

Tepmin «Bineomnoesis» chopmynboBannii Tomom
Konsicom me 1978 poxy sk BnacHuii cmoci® BXo-
IDKeHHS 10 TIOGTHYHOTO mpotecy. [IpuHIunm xaH-
poBocti Bu3HaueHi 2011 3aBasku ¥oro MaHiecTosi
(Videopoetry). 3a3zHauaroun Ha €IHOCTI CIOBOTBOPY
«Videopoetry», Kousic Bu3Hauae 3a ;KaHPOM TBOPEH-
HSl HOBOTO «TIOETHYHOTO JIOCBiAy» Yepe3 3IUTTS Bi-
3yaJIbHOTO, CIIOBECHOTO Ta 3BYKOBOTO. Bijneomnoesis €
PE3YJIBTATOM €BOJIOIIT HEMIIIHUX ICTOPHYHUX EKCIIe-
PUMEHTIB MK 300pasKeHHSM Ta TekcToM. EBommoiiiHi
Tpanchopmarlii Bi0yBaroThes 1 B pycii podeciiHoro
BU3HAYCHHSI, [

«BIICOTIOET — II€ TIOET, PEKUCEP Ta 3BYKOpe-
JKHUCep pa3oM y34Ti. Bijgeoroesist BU3HAE BUMOTH
BUPOOHHYOI JIOTICTHKH, KOMAaHJIHY CIIiBIpAIIO;

KaHp MICTHTb K 1HIMBIAYyaJbHY, TaK 1 CILUIbHY
TBOPYICTb 32 YMOBHU €JHOCTI OA4EHHSD.

Taip Bigeomnoesii oOMexyerhest 300-Ma cexyHa-
MU 4epe3 ToTpedy 30epeKeHHs MOSTHYHOTO JIOCBiLY
aynuropii, Konsic pospisnse kareropii: kinetic text,
sound text, visual text, performance, cin(e)poetry, y
SKUX TIOTPH BIAMIHHOCTI KOMOiHaUili KiHETHYHOTO
(pyXoMOro), MpOroBOPEHOr0 TEKCTY UM BUKOPHCTAH-
HS TEKCTIB SIK TpadiTi, peKIaMHUX TEKCTiB, TOTOBUX
nonirpadiuaux HopM, My3HKH, JOBKOJNHIIHIX 3BYKIB,
MyNbCYIOYHX CBITIOBUX €(EKTiB, BIACYTHOCTI UM 10-
JTydeHHs JI0 KJily oco0u aBTopa sk meppopmepa, ad-
CTPaKTHHX 300paeHb, CIUIBHAM MOKa3HUKOM € Bifl-
CYTHICTb OTIOBiJJaILHOCTI.

KiHeTnuHi TeKCTH HaleXarb 10 aHIMaliiHUX
NPaKkTUK, M0 BUBOIATH TEKCT HA HEUTpajbHE TJIO.
[xHiit po3BUTOK MOB’sI3aHMIA 3 KalirpaMoro, THIIOrpa-
(IYHIMHU eKCTIEPHMEHTaMH, 30POBOIO MOE3i€r0 KiHIA
XX cr. le#t Bug neMoHCTpaIli HAHOLIBIN BUIOBHIII-
HUM, OCKUTBKH TIIOM MOXKYTb OyTH 3araibHi IPOCTOPH:
KpaeBuIH, ypOaHi30BaHUH MPOCTIp, iHTEP €PH, IO T0-
€IHy€ BKa3aHy KaTeropito i3 MpakTUKaMH CTPiT- Ta Ma-
Onik-apty (in. 4). Kinetuka 103Bonse 1eMOHCTPYBATH
pyHHYBaHHS, PEKOHCTPYKIIiIO, IEPETBOPEHHS CTaTHY-
HUX TEKCTIiB Ha PyXOMi CUMBOIH, 300paKeHHSI, CTBO-
pIOBaTH KIHETWYHI CKYIbNTYpH, 00’€kTH. Ilpoexmii
Bimkel-rpymu «Kyo» (VJ group CUBE, IBano-®pan-
KIiBCBK) SIK CAaMOCTiifHi, Tak i B Konadopauii 3 10. An-
apyxoBuueM, 0. [30pukoM KapaMHANBHO 3MiHIOIOTH
YSBICHHS IVISJA4iB MPO MOXIIMBOCTI TpaHCISIii Ta
Bi3yasi3allifo IIyMOBHX €(EeKTiB, e «IiHIHHI crmoco-
Ou omucaHH, SIKi € MPOEKII€I0 NiHIHHOTO THITY MHUC-
JNeHHs1, 0e3MmopajiHi mepesl HEeMiHIHHOI OpraHi3alieo
3By4yanHa» ([eper, 2007).

Bigsnauumo  cmimbHi  mpari  AHapyxoBHY/
Karbido/Ons Muxaiimox y Bineomoesisx «Without
you — 2» (mpencraBneHa Ha ZEBRA Poetry Film
Festival, bepnin, 2012), «3mina aexopauiit» (3 anb0o-
my 10. Anppyxosuua «llunamon», CYCLOP-2012),
«Hixuictey (CYCLOP, Kuis, 2013).

Mynomumeditina inmepmedianbricms XapakTep-
Ha ans gpyroi aexagm XXI cropiuus, peanmizyeTbes
nepeBaxkHO y opmarax MynbTUMEIIHHUX KOHIEPTIB,
iHCTANANIH UK KonaxiB. KoMOiHOBaHI MPOEKTH 3ay-
YAKTh TPH ¥ OLIbINE BUJIIB MHUCTEITBA, Pi3HI CIOCO-
Ou JIeMOHCTpallii, aKyCTHYHOTO MifCUIeHHS. Bin3na-
YiMO, 1O BKa3aHi MPOEKTU XapaKTEPH3YIOThCS JH-
¢y3nicTio. Bubip KOHIEPTHOTO MaiilaHuiKa MOpasy
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CHPUYMHIOE /10 3MiHU (hOPMH, KOMIIO3UII] POEKTY Ta
croco0y KOMyHiKallil 4epe3 3aydeHHs] HOBUX BHKO-
HABIIIB, IOTIOBHEHHS IPOTPAMU HOBHMHU MeJia.

ColianbHO-KY/IBTYpHI  TIPOEKTH OCTAaHHIX PO-
KiB aKTyali3yloTh NpoOieMaTuKy KOMYHIKallii: MOBH,
CIIIKYBaHHs, MOPO3YMiHHs, MOBYaHHS. Takumu, 10
TpUKnazy, € Bapiamii «Po3ainosuxy. [lepme npencras-
neHHs BinOynoch Bocenu 2012-ro B Xapkosi, y rpya-
Hi 2012-ro B IBano-®pankiBcbky Ta Kuesi. ABropw,
Cepriit XKagan ta Ons Muxailiaok, BiTHOCIT HOTO
710 IOCTHYHHUX TIepOPMaHCIB, ApTYMEHTYIOUH HAJICK-
HICTb JI0 XaHPy MOEJHAHHAM (YHKIIi BUKOHAHHS Ta
JOCIIDKEHHS TBOPYOTO MPOLIECY, B OCHOBI SIKOTO MOe-
tnynuii Texet C. XKamana «Meconoramisy. [IpoexT Bi-
100paxae aKT JUCTYBaHHS MiXk BipTyanbHUMH «Himy»
ta «Hetoy. Croxker GpakTUUHO BiJICYTHIH, CKIA/ICHUH 3
JIOBLIbHOT KOMOIHAIIIT iCTOPIH, «TOOCIB, IPUCYTHS BE-
JIMKa KINTBKICTh SKHXOCH MOCTaTel, Tinei». «YomoBi-
4ey MO3UIIOHYETHCS Yepe3 ToJIoc, «IT» crenn BizI00pa-
KYIOTBCS 00pa3aMu: MPOEKIIii Ha eKpaH BiATBOPIOBAIH
MEJIUTATUBHY Kairpadito, 10 CKIIajazacs 3 OKPEeMUX
CJiB, peYeHb — SIK 3MICTOBHHUX, TaK 1 a0CTPaKTHHX,
BHP@KCHUX YePe3 XIATAHHS, «UBUPKAHHS 3€IEHKOI0,
cokoM Oy3uHH ToII0. 3a cnoBamu O. Muxaiiiok, «ie
TaKW# CBOEPIMHMI action writing®... HaHBaKITUBIIIIM
y ILOMY MPOEKTI JIMIIAETHCS CaMe aKT CITIBICHYBaHHS 1
B3aemofii» (Po3dinosi. Icmopis).

Bepcis «Po3ninosux» 2014-ro poky HomoBHEHa
HOBHMH KOHTEKCTaMH, TIOB’I3aHUMH 31 3MiHOIO JIOKa-
1ii (AsueBchbK, caauda MCIMXOBCHKOTO), IOTIOBHEHHS
3By4apHOCTI Ta KaJirpadii pyxaMu TaHI[IBHULI AH/pea
Mapii Xananep y apyriid yactuni. [loganbsmi intep-
nperanii 2015-ro moB’f3aHi 3 pecTuBaIAMI XapKoBa,
JIbBoBa, YepHiBiiiB. JIoKalli€r MyIbTHMEIIHHOTO HPO-
ety B [Bano-®pankiscbky 2018-ro cTaB mapaconbko-
BUH 1[eX KOJUIIHBOTO 3aBopy «lIpommpuiany (Temep
KpeatuBHuii poctip — Promprylad.Renovation). Ka-
nirpaguHs 3MiHHIA (opMaT KojaxkeBoi CIiBydacTi Ha
peanbHuil Yac, JEMOHCTPYIOUM MUCHMO 31 CKIISIHOTO
eKpaHy 0e3mocepeiHbO i Yac KOHIEPTY.

Mynsrumeniitnuii nepopmanc 0. AuapyxoBu-
va, C. IMinssug (3 VJ group CUBE), O. Muxaiiniok,
B. Hoeoxwusiosa Ta M. Tokaps «be3kiHeuHa mojiopox,
abo Eneina» micis npem’epu 2017-ro poxy map 11
TIOBTOPHUX BHUCTYIIB, y SKHX YACTKOBO 3MiHIOBAIUCH
TEKCTOBA Ta Bi3iliHa ckmajnoBi. Ha caiiti «Aprmomns»
BHJIOBICTh, M TO (popMa MiiiCTBA, TO3UI[IOHYETHCS
SIK «MIKC», «MYIBTUMEIIHHUI KOJNaxy, 110, 3 OJHOTO
00Ky, TOSICHIOE CTOCIO 3arajbHOTO KOMIO3HIIIHOTO

YKIIajay, 3 APYyroro — amemnioe 10 y3aKOHEHHs JKaH-
POBOCTI, sIK 1I¢ Bxke Oy/no Ha moyaTkoBi XX CTOpivYs
(Greenberg, 1958). Bineosepcist akiiii 3a3HaueHa Ha
artpolechannel 2018-ro poky sik «MynbTHMeIi{HA JeK-
1is» !0, 110 ametioe 10 HaBYAIBHUX (HOPM.

3arajioM akilis Mae CKJICKTUYHY KOMIIO3HMIIIIO.
TexcroBnit Onok noeHye ypuBky 3 moemu KoTspes-
CBKOTO 3 ecesiMi AHIPYXOBHYa, My3HYHE JOOBHEHHS
3IMIIPOBI30BaHe 3 0APOKOBOT MEJIOAUKH TiTapH, 3aIu-
CiB OMEPHOTO CIIBY, ITYMOBHX €(eKTiB Ta EIeKTPO-
HHMX OiTiB. Bisyamizamito ckiagamm ¢oto cydacHoi
[Tonraswy, imtoctpauii «Exeinn» pisHuX pokis, dpar-
MeHTH iKoH «Crpamnuii cym». JJomoBHEHHAMHE CTaH
animartis Bipkes C. [linsBus, kpaeBuu-BeayTH, €ne-
TaHTHI POMaHTHYHI NOPTPETH. BypreckHicTh BUKIATY
HiATBEP/KYE OCHOBHY i/Iet0: CeHC Y Oe3KiHeuHil T1o-
JIOPOXI, «MOYATOK YKPATHCHKOI JIiTepaTypu OyB Bece-
JHit, irpoBHMid 1 mipaTChKuiny'!.

AynioBizyainbHa iHCTansAMIs «CIIOBa, SKUMU MOK-
Ha Bce moscHuTy (Onst Muxaitmox, Cepriii XKanan;
npem’epa: Galeria Labirynt y Mexax BucraBku Teraz
w Polsce, Jlro0min, 2016) mpeacrasise BigeOnoeTHY-
HUI EKCIIEPUMEHT, Y SIKOMY ITPOTOBOPEHHI TOETUUHUN
TEKCT JIOTIOBHEHUH BiJIcO- Ta (POTOIUTATAMH, 3ATTUCOM
iMepcuBHOI Kamirpadii, BiloMoi 3 TomepeaHix NpoeK-
TIB « ApPTIONS». 3 aHOTAIlii aBTOPIB:

«BumajkoBo MU 3amucany 1e MOBIIOMICHHS B
a30y1i Mop3e y CeBepoIOHEIbKY — MICTI Ha MEXI 3
30H0I0 00HOBHUX 1. MeHi 31aBajI0cs, 1110 KO s 3HaB
neii andasit, To po3mmppyBaB Ou HOro 3HAYEHHS SIK
OIIMH 13 MOiX ymoOmenux Bipuri. [Ipo BiliHy Ta Bipy»
(The simplest words, 2016).

Bipmyanvno-nimepamypna  inmepmediansHicmo
MOXKE PO3INISAJATUCH SK HOBMI MNEPCIEKTHBHUN Ha-
TpsIM, 1O MOB’SI3y€ MYJIBTUME/IIHHI JIiTepaTypHi Ipak-
THKH ¥ JIMIIE Bi3yanbHO-niTeparypHi 3 Non-fungible
token (NFT) — kpunrorexsomorisimu. Hezaminuuit
tudposuit mapkep (NFT) — 1e onauuuIs naHux,
siKa 30epiraethes B MUQPOBI KHU3I, SIKa HA3UBAETH-
cs ONOKYCHHOM, 11O 3acBifuye Oyab-sKui UH(MPOBHIL
(aitn sx yuikanenuii (Dufty).

[IpakTiky, 10 BUKOPUCTOBYIOTH BIpPTyaJbHO-
JiTepatypHy iHTepMeianbHICTh B YKpaiHi Hapa3i He
upcenbHi. Octanni Tpancdopmanii npoexty «Posmi-
JIOBHX» TIOB’sI3aHi 3 HOTO IHCTUTYIIOMI3AIIEI0 Y BipTY-
anpHOMY TipocTopi. O0paHuii okcuMopoH Movement
«PO3ALIOBI» KOHIENTYAI3ye YTBOPEHHS HOBOI CIIilTb-
HOTH HaBKOJIO OYaTKoBOTO Tiepdopmancy. Cair «Po3-
TiNOBUX) NMPArHe 3MiHIOBATH iH(OPMAIIHHII KOHTEHT
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Ta B3aEMOJIISITH 3 ayAUTOPI€EI0, POIIOHYIOYH KOPHCTY-
BayaM poIib IEMiypTiB, IO CKIaIyIOTh BIACHUH TEKCT
13 3aIPONMOHOBAHOTO KOHCTPYKTOPY: ILIMTAT, OKPEMHUX
CJIiB, KAPTHHOK, MEIUTATHBHOI Kajirpadii. Bipryasb-
HUW TIPOCTIp aKTyanli30BaHMH KIIOUOBUMH CIIOBAMH
MPOEKTY: HIYOTO, Hi4, HIXKHICTh, J1F000B, BiiHa. [lo-
CTYII JI0 OMIi{ KOHCTPYKTY JI03BOJIsIE KOMOIHYBaTH 00-
paHe CJIOBO 3 TEKCTOBOK ()pa3or Ta KairpadiaHuM
300paKeHHSIM, aOCTPaKTHUMH KISKCAaMH, KepyBaTH
KOMITO3UIIIIHAM yTBOPEHHSM BIJINOBIJHO BiJl CJIOBA,
TIOB SI32HOTO 3 KOHKPETHOIO EMOIII€l0, BUIPYKOBYBATH
CaMOCTIIHO JIUCTIBKH, IUIUTHCh HUMHU B COIMEPEKAX.
KoHcTpyKT Ha/lae MOKIMBICT BUKOPHCTOBYBATH 1HO-
3eMHI MOBH, 11O PO3IIMpIOE ayauTopito. Ha mymky
aBTOPIB, Take MOEJHAHHS, «PETPAHCIbOBAHE Y BIipTy-
allbHUH POCTIp, cTasio HabyBaTH (hOpMH HOBOT Camo-
cTiiiHoi MoBUY (Po3dinosi. Icmopis), mo Moxe OyTH
IHCTaJbOBaHA HE3AJEKHO BiJ peaybHOI JIOKAIii Ta
KOHKPETHOTO Yacy, HaJilieHa MOXIIHBICTIO BapiaTHB-
HUX 3yMMHOK YK MOBEPHEHS JIO MUHYJIOTO KPOKY.

Bucnosxu. YucenbHi KOMYHIKaTHBHI  (OpMH
HPEICTABICHHS MOCTUYHKX TeKCTiB movarky XXI cro-
piuus BizoOpaxaroTh CHAJKOEMHICTh 13 TIOCTHUHUMH
npaktukamu 1990-x pokiB, OHAK B YMOBaX eKpaHHOT
KyNbTYpH TinepmozepHy. HoBoTBopu cBiuath mpo me-
PEXiI JTiTepaTypH Bijl aBTOHOMHOCTI JI0 MEiabHOCTI
Ta IHTEPMEIIATBHOCTI, BiJI aBTCHTUYHOCTI JI0 PEIpo-
JYKTHBHOCTI, IEMOHCTPYIOUH TPAHCTPECiI0 KOPIOHIB
MDK DIi3HUMH TPOCTOpaMH (peanbHUMH, BipTyalb-
HUMH), MUCTELBKHMH ocepenkamu. KoHuenTtyambHi
CKCTIIEPUMEHTH, CHHTE3YIOUHCh i3 My3HKOIO Ta BiJI€O,
IU(POBHMHU TEXHONOTISAMH, (OKYCYIOThCS Ha CyTTE-
BOCTi MOBH, 3aIIepEUyIOTh OMOBiJaIbHICTD.

CuHTeTHYHI (OPMH aKTyalbHUX MPAKTHK: Mep-
(opmancy, iHctanswii, guem-mMoly, cTpiT-apTy — B
Cy4acHOMY BiATBOPEHHI JEMOHCTPYIOTH Pi3Hi Harps-
MU IHTEPMEIIaIBbHOT B3aEMOJIIT: JTiTEPaTypHO-Bi3yallb-
HOI, JTITepaTypHO-My3H4HO, BiICOTITEpaTypHOi, MyITb-
TAME/IIHHOT, BipTyalbHO-TiTeparypHoi. Bukopucran-
Hsl IPAKTUK 3aTy4ae 10 KyIbTypHOI TapTUCHIIAILT 1~
POKY ayHTOpII0, IEMOKPATH3YIOUM MIChKi IPOCTOPH.

[ToeTnuHi MPaKTHKK BiOOPaKAIOTh KOMILIEKCHY
Ao, TOCITIKeHHs TOEAHAHHS 3BYKiB, OyKB, IO
HaJIUJICH] 3MiCTaMU Yepe3 KyIbTYpHY JisUTbHICTh. 3/1aT-
HICTh TEKCTIB TIEpPE/IaBaTh 03HAKKM a0CTPAKTHUX (HopM
(imeft), a TakoK KOHKpPETHHX 00’€KTiB 3a0e3MedyioTh
i1eaTbHUI KOHTPAIYHKT elIeMEHTaMH 300paKeHHS Ta
3ByKy. ¥ Bi3yasizailii 3aCTOCOBaHi cTparerii, moxiIHi
B Tumorpadiku, rpadiuHoro au3aiiHy, kamirpadii,
[ISIHIIEBOTO KOJTaxy Ta rpadiku. ['apHiTypu, Hakpec-
JICHHSI, JI0IATKOBI CMBOJIH OOMPAKOThCS 33 PUHIIUIIA-
MU YiTKOCTI Ta CYTeCTUBHOCTI, 3aBXK/IH BiAIOBITHO JIO
300pakeHHs, MPEICTABICHOT0 Ha €KpaHi, Yd 3Bydap-
HOCTI moesii.

[To3unionyBaHHs, pyX, TPUBAJTICTh, €PEKTH CILIH-
BAHHS YU PO3YMHEHHS, JIOTIOBHEHI TOIOCOBHUMH UM iH-
CTPYMEHTANBHAMH, IIYMOBHMH JiSIMH CTAIOTh HOBOIO
PEaNBHICTIO HAIIOTO CIPUHHSTTS TIOETUYHOTO I0CBITY.
CyuacHi eKCIIepUMEHTH B JIiTepaTypi NpU3HAYEH] aKTH-
BI3YBaTH CBiZIOMIiCTh METOJIAMH TIEPEKUBAHHS MOMECH-
Ty, PO3IIMPEHHSAM KaHaMiB CpuitHATTs. IXHiil po3su-
TOK, NPUCKOPEHUI YMOBAMH 3arajibHOI UTiTAIbHOCTI,
TIONISITa€ B MOIIYKAX HOBUX KOMIIPOMICIB Mixk ()OpMOIO
Ta crocobamu mpeseHTanii. Knacugikauiro «HemiHiii-
HOI» TBOPYOCTI HEMOXKIIMBO OMMCATH 3BUYHHMH CIIO-
co0aMHu, OPIEHTOBAHMMH Ha JIIHIMHUN TUIT MUCTICHHS.

Ipumirkn:

! BigreopeHo 3 https://www.facebook.com/PORTOFRANK Ofest/

2

Taxk, o mpuKITaLy, OMyIsIpH3amiio 6i0miHHIX TeKCTiB rpoManoio « CBiakiB €ToBI 3ahikCOBAHO aBTOPOM Ha Oimbopaax Ta

citinaiitax Mict Bomomumup-Bomuaceknii Bonmacskoi 0011. Ta [Bano-@paHkiBebk y ceprHi Ta cigai 2020.
3 Biaropeo 3 https://www.facebook.com/ihor.panchyshyn/posts/3454313244679312 (nara 3sepuenns: 18.02.2021).
* Po3mosa Hapnii ba6iit 3 MupocnaBom Koposnem. Kuis, 24 tpasus 2018 poky. Illonennuk H. Babiit.

5

ABTOpKa Bi3yalbHIX TOCTIB 3aXOIIJIACS CBOTO Yacy YepryBaHHIM MPUTOTOCHHX, KOPSHSIMH Ta ETUMOJIOTIEIO CITiB, OYKB,

3BYKiB, MPAIOI0YH HaJl IUCEPTAIIHHIM JOCTiPKeHHAM «DOHOCEMaHTHIHMH aHAJI3 3ByKOHACIITYBAIbHOI JTEKCHUKH B Hi-
MenbKiit MoBi». 3 iHTepB’10 Onenn [Totorpkoi Hanii ba6iit 18 mororo 2020 p. Meniaapxis H. ba6iii.

posts/1091035421338776 (mara 3BeprerHs: 16.03.2021).

CearocmaB Bipcra (moesist) ,,cBiATocmaBocioB,, ToM 3. BinrBopeno 3 https://www.facebook.com/svyatoslavvirsta/
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7 Muxaiino 3apiunuid. BipryansHa BuctaBka Bisiomoesii «S mpo SI». 2021. Bigropero 3 https://www.artsteps.com/
view/5e79f08¢95652¢17¢50d799a

8 I3 posmosu Opist Anapyxosida 3 YToro Kinbrep mif yac BiAKpUTTS BUCTaBKH XymoxkHuKa Mukomn Jlykina B ranepei
«Barabyumno» (IBano-®pankisebk) 3 mororo 2020. 3anucana H. babiii.

? Tepwmin 3anpornonoBanuii Onero Muxaiimok: «Action Writing. 3a ananorieio 3 Action Painting». Bigrsopeno 3 https://
Ib.ua/blog/olha_mykhailiuk/441362 action writing_ekspresionistichne.html

1019 kBiT. 2018 p. crBOpeHo Arenticro Aptllone B Mekax mpoekty «3MirHeHHsT rpoMachkoi goBipm» (UCBI II), mo
¢inancyerbes ArenrctBoM CIIA 3 mixuapomHoro po3sutky (USAID). Binteopeno 3 https://www.youtube.com/
watch?v=TLt9n4dqCYU&ab_channel=artpolechannel

' Bammcano 3a «be3kineuna mogopok, a6o Eneinay Bix 19 ksitas 2018, 1:20:52. Biarsopeno 3 https://www.youtube.com/
watch?v=TLt9n4dqCYU&t=5013s&ab_channel=artpolechannel
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Baouit Haoexcoa Ilemposna
BocnipousBeeHue 1 KOMMYHHKALUS TEKCTA B AKTYaJbHBIX NPAKTHKAX ropoAcKuX npocrpancts XXI Beka

Annomayus. Lens paboThI €CTh HCCEA0BATh aTbTEPHATHBHBIC CIIOCOOBI KOMMYHHKAI[HH TTO3TOB C ayJUTOpHEH, BOC-
TPOM3BEICHNAS TI093UH Yepe3 aKTyanbHble MPakTuky Had. X XI B. COOTBETCTBEHHO, PACCMOTPETh KyNBTYPHO-XYHOKECTBEH-
HbI€ SKCIIEPUMEHTHI BTopoi Jekaapl XXI B., co3aHHbIE HA OCHOBE PEUM Kak CUMBOJIMYECKOH 3HAKOBOM M 3ByKOBOM CHCTE-
MBI; BBISIBUTh OCHOBHBIC HAIPABJICHHS HHTCPMEINABHBIX B3AUMOJICHCTBIHN, CTENCHb COUOKYIBTYPHOI Tu(dhepeHIuamm
1 BapUATHBHOCTh KOMMYHHKATUBHBIX CPECTB. [IpHMEHEH METO HHTEPMEIUATBLHOTO aHaM3a, CHOPMHUPOBAHHBIN HA OCHO-
BE MOCTCTPYKTYPATUCTCKONW U TIOCTMOICPHUCTCKOM METO/I0JIOTH, CUCTEMHBINM MOIX0/ TeOpru KoMMyHHKauuu. [Iponenypa
CHHTE3a MPE/ITOIaraeT PACCMOTPEHNE HHTETPATBHEIX CBOMCTB CHHTETHIECKHX MPAKTHK, HE CBOMCTBEHHBIX B MOJHON Mepe
IUTSL COCTABIIAIONINX KOMITOHEHTOB. VccnenoBanie onpenenseT nHTepMeIHaIbHbIe CBA3H B AKTYaIbHBIX TIOATHISCKUX MPa-
kTukax XXI B.

KommyH#KaTHBHBIE (hOPMBI IEMOHCTPAIINH TI03THYCCKAX TeKCTOB Hayana XXI B. 0TpaXkatoT MPEeMCTBEHHOCTb C 103~
THYCCKUMHU MPAKTHKaMu 1990-X IT., 0JIHAKO B YCIIOBHUSX SKPAHHOH KyIbTYphI rumepmoepHa. HoBooOpa3oBaHus 0TpakaroT
TePEXO]] IUTEPaTyphbl OT ABTOHOMHOCTH K MEAMAIBHOCTH M MHTEPMEANATBHOCTH, OT MOUTMHHOCTH K PEMPOAYKTUBHOCTH,
JIEMOHCTPHPYS TPAHCTPECCUIO TPAHHI] MEYKLY PA3TIIHBIMHU IPOCTPAHCTBAMHE (PEaTbHBIME, BUPTYATbHBIMH), XYHA0KECTBEH-
HBIMH coobmiecTBaMu. CHHTETHYECKHE (POPMBI aKTyaTbHBIX MIPAKTHK: TIepdopMaHca, HHCTAUIAHH, (IiII-Mo0a, CTPHT-ap-
Ta — B COBPEMEHHOM BOCIIPOU3BEICHHUI IEMOHCTPHUPYIOT PA3IHIHbIC HAPABICHIS HHTSPMEIHATBHBIX B3aNMOCHCTBIH,
BOBJIEKAIOT MAcChl B KYJBTYPHYIO NapPTUCHIIALUIO, IEMOKPATU3HPYs TOPOJCKHIE NPOCTPAHCTBA.

Kniouegvie croga.: iHTEpMETUATLHUCTD, SKCTIEPUMEHTHI C PEUbI0, ME/INa, aKTyanbHble mpakTuku X XI B.
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Nadiia Babii
Reproduction and communication of the text in current practices of urban spaces of the XXI century

Abstract. The aim of the work is to explore alternative ways of communication between poets and audience and
methods for reproducing poetry through topical practices at the beginning of the XXI century. Accordingly, it aims to
consider cultural and artistic experiments of the second decade of the 21st century developed on the basis of language as
a symbolic sign and sound system; to identify the main directions of intermedial interaction, the degree of socio-cultural
differentiation and variability of communicative agents. The author applies the method of intermedial analysis formed on the
basis of post-structural and postmodern methodology as well as the systematic approach of the theory of communication.
The synthesis procedure involves considering of the integral properties of synthetic practices that are not inherent to the
constituent components. The study determines the intermedial ties in topical poetic practices of the 21st century.

Plenty of communicative forms of presentation of poetic texts of the beginning of the 21st century reflect continuity
with poetic practices of the 1990s but in the conditions of the screen culture of the hypermodern. New formations indicate
the transition of literature from autonomy to mediality and intermediality, from authenticity to reproductivity, demonstrating
transgression of borders between various spaces (real, virtual), artistic environments. Synthetic forms of topical practices
such as performance, installation, flash mob, street art, show different directions of intermedial interaction in modern
reproduction, attract a wide audience to cultural puncture, democratizing urban spaces.

Keywords: intermediality, language experiments, media, topical practices of the 21st century.
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Anomayia. JlocmimKeHo TBOpUY ALUIBHICTH OTHI€ET 3 BITOMHX yde-
mums B. ABpamenka, ramumpkoro xopeorpada O. Iepran-3akmuHcbKoi
Ha barpkiBumHi Ta B emirpamii. [IpoaHani3oBaHo {i BHECOK y pO3BHTOK
«BUPA3HOTO» TaHINIO TepIIoi MonoBUHA XX CT. y KOHTEKCTI crenudikn
YKpaTHCBKOTO XOpeorpadiyHoro MucTenTBa. PO3IISHYTO BHKOHABCHKY
Ta MeJIaroriuny JisUIbHICTh X0opeorpada B po3pisi 30epexeHHs Ta pO3BU-
TKY HaIliOHAIBHOI ICTOPHKO-KYIBTYpHOI CriaamuHi. KoHcTaToBaHo, 1o
HampsM TBOPYOi Ta mexarorivnoi gismeHocTi O. [epaan-3aKIMHCEKOT B
eMirparii 3acBidye MparHeHHS HE JUIIe 30eperTH BJIACHI TyXOBHI IIiH-
HOCTI Ta JIOCSTHEHHS YKPATHCBKOI TaHIIOBAJIBHOI KyIBTYpH, ale # 1o-
MyIIpHU3yBaTH 1X Ta BOAHOYAC 3pOOUTH BHECOK y CHHTE3 YKpaiHChKOI Ta
3akopaoHHOT Xopeorpadii. TloexHyrour Tpaauiii HaI[iOHATBHOTO MHC-
TEITBA 3 HOBATOPCHKUM JIOCBIZOM 3aXiJXHOEBPONEHCHKO Xopeorpadii,
0. Tepran-3aKIMHCBKa PEIPE3EHTYBANA YHIKAIBHAI CTHIb BHKOHAHHS
TaHII0 «MOJEPH» Ha CBITOBOMY piBHi. Y MpPOLECI MONIYKY caMOOyTHOCTI
Ta aBTEHTUYHOCT] YKpaiHCHKOTO HAapOIHO-CIEHIYHOTO TaHIIO Helo Oymn
BHUHAM/ICH] Tak 3BaHi pPyXaJbHi CUMBOIH, IO TOCIPHUSIM CTAHOBJICHHIO
HOBOT'O KOAYBaHHS TaHIIO.

Kniouosi cnosa: Q. Iepnan-3akiInnaceKa, Xopeorpad, yKpaiHchKa Xo-
peorpadivHa KynbTypa, «BUpa3HII» TaHEIb, emirparis, Kanama, CILIA.

Tlocmanosxa npodnemu. Jlpyra XBwis yKpaiHChKoi eMirpartii
BUPI3HSAETHCS HAI3BUYAHHOI0 KOHI[CHTPAIIIEK KYIBTYPHHUX CHJI Ta
3HAYHUM IHTEIEKTYaJbHUM TOTEHIIAIoM (10 ii CKTaxy BXOIWIH
BIIOMI BITUM3HSHI MyONIIUCTH, TMCBMCHHNKH, HAYKOBIII Ta Jisdi
KYIBTYypPHO-OCBITHBOI Taiy3i), o Hajmae i 0coONMBe 3HAYCHHS.
[Ipote, gepe3 crerudidHe CTABICHHS B PAISHCHKOMY CYCITITBCTBI
JI0 eMITPaHTChKOI TeMH HasBHA iH(MOPMAIiS HABITH MO0 TBOPUOL
TISUTBHOCTI HAMBIMOMIIIMX TOCTaTed XapaKTepu3yBamacs BiICYT-
HiCTIO (DAKTHIHOT TOBHOTH Ta TIEBHOIO 1ICOTOTIIHOIO yIIEepeKe-
HICTIO (3a3BMYAll aKIEHT POOWIIM Ha TOMY, IO HaW3HAYHIITI 3110-
OyTku OyaM TOCATHYTI HUMH Ime A0 emirparii). TBopua moms Oa-
raThOX BITUM3HSHHUX aKTOPiB, My3UKaHTIB, XOpeorpagin mpoutia
32 MeXaMH iXHbOI BaThbKIBIIMHH, JHIIagacs Majo BIJOMOIO, HE
3BAKAIOYHM Ha Te 10 0araTo 3 HUX MPHYETHI 10 PO3BHUTKY HAIlio-
HAITbHOT KYJIBTYPH 1 MECTEITBA B KpaiHax MPOXKUBAHHS.

OcTaHHIM 9acoM 3’SIBUITACS MOJKIMBICTD 3HAYHO PO3MIUPHUTH
BIIOMOCTI TIPO IisUTEHICT MPEACTABHUKIB YKPATHCHKOI JiacIopH,
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TI0-HOBOMY OCMHUCIHTH iXHi TBOpYi 3/100yTKH B MacIil-
Tabax HaIiOHAIBHOT KyJbTypHOI cmammunu. Hapasi
JOCIIDKEHHS JKUTTS Ta JUSUIBHOCTI MPEICTABHUKIB
YKpAiHCBKOT eMirpalii € akTyaJbHUM Ta MepCIeKTHB-
HUM Y iCTOPHKO-KYJBTYPHOMY aclieKTi, OCKUIBKH HE
JIUIIIE CTIPHSE BiATBOPEHHIO TIOBHOMACINTAOHOT KapTH-
HHU YKpaiHChKOI KylbTypu XX CT., a i J03BOJISIE BUSIBU-
TH TXHIi¥ BIUTMB Ha PO3BUTOK CBITOBOI KYJIBTYPH.

HoBoro ocMuciieHHSI BUMAarae TaHIIOBAIbHO-IIe-
Jlaroriyna JisuibHicTh raauibkoro xopeorpada O. Tep-
nan-3axmHebkoi (1916-1999 pp.), TBOpuicTh sKO1
TOCTIPHSIIAa PO3BUTKY YKpaiHCHKOTO HapoIHO-CICHIY-
HOTO TaHII0 Ha 3aXiHOYyKPaiHCBKUX 3eMJISIX, Cepel
ykpaincekoi crminbHoTH B Kanami Ta CromyueHnx
[lITarax AmepuKH.

Ocmanni docridocennss ma nyonikayii. Icropis
yKpaiHchKoi emirparii apyroi xBuumi (mepiox mix [lep-
oo Ta J{pyroto cBiTOBMMH BiliHaMU) SIK CKIIajJHE Ta
HEOJIHO3HAYHE SIBUIIE TIPOTATOM OCTAHHIX AECATHIITH
BHKJIMKAE HAYKOBHI IHTEPEC, PO 10 CBIYATh KOH(e-
PEHIIii, KPYIIi CTOJH Ta 30UIBIICHHS KITBKOCTI y0ITi-
Kalliil Ha 03HAYCHY TEMaTHKY.

Healusiky ysary tBopuocti O. Iepaan-3akmun-
CbKOi TNPHJIICHO MUCTelTBO3HABIeM P. SuiBom. Y
oiomiorpapiunomy Hapuci «Onenka Iepran-3aKivn-
cbka. JKutts i TBopuicTe» (2013) Ta mpami «OneHka
Tepnan-3axiunceka (1916-1999): kutTst y MECTEITBI:
Marepianu Jio ictopii ykpaiHcbkoro mucrentsa XX
cromtrsy (2015) mOCHITHUK MPOCTEKYE KUTTEBUH 1
TBOPYMI IUIAX TAIAHOBUTOI YKPATHChKOI TAHI[FOPUCT-
KH, Xopeorpada-rmocTaHOBHUKA, TIOETECH, MyOTilicTa
Ta XyIOXKHHUIL; my0sikye BuOpani crarti O. [epaan-3a-
KIIMHCHKOT, TIPUCBAYCH]I MUTAHHAM (inocodii TaHIo
Ta XOpeorpahiyHOr0 MUCTEITBA, & TAKOXK MyOsTiKaIlii
BIJIOMHX CYYaCHHKIB TIpO il TBOPUIiCTb.

Oxpemi acnekru TBOpuocTi O. I'epnan-3akmnn-
CbKOT BHCBITIIEHO B HaykoBux cratsix M. [lorpeOHsk
«Tanenps «Monepm» [ammuannu 20-30-x pokis XX cto-
aitsi» (2017) ta «[lepuri kpoku TaHio «Moaepu» Ha
yKpaiHChKili cueHi nepioi monoBuHr XX cT.» (2020);
nocmimkenni H. Mapycuk «['yuynbcbka xopeorpadis
SK CKJIaJ0Ba HAI[IOHANBHUX MHCTEIBKO-KYIBTYPHUX
npoueci king XIX-XXI cromite» (2019) Ta 1.

3aranom, aHani3 cydacHoi icropiorpadiunoi cu-
Tyanii 3acBiguye, mo TBopua mismbHicts O. Tepnan-
3aKIMHCHKOT BHBUCHA HEIOCTATHBO, a MpoOIeMaThKa
il BHECKY B PO3BHTOK YKpaiHCBKOI XopeorpadiuHoi
KYJIBTYPH BHMArae JIeTajJbHOTO JIOCIIKEHHS 3 TI03H-
Wil cy4acHoi KyJIbTypOIorii.

V wiit crarri xopeorpadiuna aisnsuicts O. Tep-
JaH-3aKJIMHCBKOI PO3MISNAEThCs SIK (DEHOMEH, Jist
SKOTO XapaKTePHUM € TICHHI 3B’SI30K 3 KPaIIKMMH J0-
CATHEHHSMH BITYM3HSIHOI TAHIIOBATBHOI KYIBTYPH Ta
HaIllOHATBHUMHE CIICHIYHMMU MPAKTUKAMK KpaiH rnepe-
Oysanns (Kanamu ta CILA).

Mema cmammi — 3’sicyBatu BHecok O. Tepan-
3aKIMHCHKOT B PO3BUTOK YKpaiHChKO1 XopeorpadiyHoi
KYJIBTYPH Ha BITYM3HSHOMY Ta CBITOBOMY PiBHI.

Buxnao mamepiany odocnioncenns. Onena 3a-
KiauHchKa (cueniune iM’s Onenka Iepran-3akiun-
CbKa, SIKe BOHA BIKMBAJa SK aBTOPChKE TBOpYE ICEB-
10) Hapoawiacs 1914 p. Oinst rymysabChbKOro MicTeuka
XKab’e B pomuni Bumtens Bormana 3akiuHCBKOTO i
Ocumnu 3akiIMHCHKOT — mejarora, myominueTa, JuTs-
40i MUCHMEHHHUITI. 3/100yy1a XOPOIy MHCTEIbKY OCBi-
Ty, 16 B AUTHHCTBI MaiOyTHI# Xopeorpad mikaBuIacs
TAHISIMH, 30KpeMa HapOTHUMH.

[Tepri TBOpui ycmixu Oy;u TOB’s3aHI 3 TaHINO-
BaJIbHUMHU BUCTYIIaMH Ha IUIACTOBUX Ta0Opax 1 pi3HO-
MaHiTHUX imMmpesax (Suis, 2013, c. 37), a 3aBjsku Ha-
BuanHto B Yexii (Ykpaincpka peansha rimuasis) O. 3a-
KJIMHChKA OTpUMaJia MOKIIMBICTh BiJIBIlyBaTH 3aHATTS
3 YKpaiHChKUX HAI[IOHAJIBHUX TAHIB y MIKOJi B. AB-
pamenka B [logeOpanax Ta nekuii KJIaCHYHOTO TaHIIO
B cTyaii banermeiicrepa O. Koctina. 3akiHuuBIIH Tiic-
nst [Tepmioi cBiToBOi BiitHM cepenHtio mKony JliBouoro
incturyty B Ilepemunti, O. 3akivHCbKa MeEpei3AUTH
1o JIbBOBa # poO3MOYMHAE HABYAHHS Ta MpoQeciiiHy
Kap’epy.

[Ticns mepeizny no M. JIbBiB y xopeorpada moya-
1 (pOpMyBaTHCS HOBI MOIS/IM HA MUCTEITBO TaHIIIO,
ockinbku B Ti yacu (1920-1930 pp.) mmpoxoi momy-
NApHOCTI HaOylM HOBATOPCHKI TEHJEHIIIT, IKi pedop-
MyBaJIi KJIAaCHYHUK TaHelpb y Oik MoxepHizmy. [lepi-
on XIX-XX cTonmith CTaB BAXIMBUM JUIS PO3BUTKY
YKpATHCBKOT KyNBTYpH B 0aratbox chepax MHUCTENTBA,
BoAHOUAC 1 Xopeorpadiunoro. Hosi imel TaHIo mono
BHKOHaHHS, (iocodii «HOBOTO» 4M «BHUPA3KOBOTO)
TAHII0 MHPOKO MOIIMPIOBAINCH Y MHUCTEIBKUX OCe-
penxax. Y JIbBOBI, sk 1 10 Bciit €Bpori, pe3oHyBaa
chcTeMa MIBEHIIAPCHKOTO KOMIO3UTOpa # Teparora
Eming XKak-/lanekposa, cyTTio sikoi Oymna CHHXPOHi-
3allisl My3U4YHOI TEMHU 3 PUTMOIUIACTHYHUMH JTaHUMH
BHKOHABIIA SIK HOCisl IEBHOTO TEHETHYHOTO PUTMOKOLTY
(Auis, 2013).

3akiIMHChKa 00pana 3a B3ipelp Ta JPKEpeNo Ha-
TXHEHHS] HOBAaTOPCHKI €BpOMEeHChKi Tedil TaHIo, repe-
aycim ctuimictuky M. Birman (pectaBHuIS HiMel[b-
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KOTO BUPA3HOTO TaHIIt0, yueHuit P. hpou Jlabana), Bij-
Bi/TyI04H KONy MoziepHOT0 TaHIo M. BpoHeBcbKoi T2
Kypeu putmoractuku O. ®enpak-JporomuperipKoi.
Came Toj1i BOHA 3IHCHUIA TIEPIITi TOCTAHOBKHU CIICHIY-
HOTO TaHIIIO, EsKi 3 HUX CTAIIM OCHOBOIO TaHI[FOBAIIb-
HOTO periepTyapy sK CONbHOI BUKOHABHII, HATIPHKIIA],
Tanenpb «Jlopora»y Ha my3uky 3. Jluceka, «CroMuH 3
ripp» Ha Mys3uky Sl. SpocnaBenka-beskoposaiiHoro,
«Mertenunsa» Ha My3uky B. Bapsincbkoro (ITactepna-
koBa, 1963, c. 172).

B. IMactyx (1999, c. 22-27) akueHnrye, 1o 3Ha-
YHOK0 MIpOI0 TOrOYacHi xopeorpadivdi MoCTaHOBKH
O. Tepnan-3akIMHCHKOT, fKi BiI3HAYAIMCA TAKHUMH
0COOJIMBOCTSIMM KaMEPHOTO TAHII0 SIK crenudiune
BUKOPUCTAHHS CIICHIYHOTO TPOCTOPY Ta MiOPSIKO-
BaHICTh 3ac00iB Xopeorpa)iyHoi BHPA3HOCTI aBTOp-
CbKOMY 3ajiyMy, Oy/H BifOOpaXkKeHHSIM IHTEpEeCy TaH-
IIOPUCTKH JI0 TIOYYTTIB Ta NPUYAHHO-HACIIIKOBOTO
3B’SI3Ky MIXK E€MOIIIHHOI0 CKJIAJIOBOK Ta JIHOICHKUMHU
BUMHKAMH, 1[0 OTPHMAIIU BUSBICHHS B Pi3HOMaHITHUX
IUTACTHYHUX Ta HAL[IOHABHUX IHTEPIPeTAaIlisX.

Y 1pasui 1939 p. O. 3aknmHChKa mpeicTaBUiIa
YKpAiHCBKY TaHIIOBAIIbHY KYIBTYpy Ha MikHapomHO-
My KOHKYypCl TaHi®0 B bprocceni, 3100yBIId AUMLIOM
3a BUKOHAHHS CONBHUX TaHLiB «Metemuus» Ta «Ko-
mucanka» (Ha mysuky M. Konecen) (ITactyx, 1999,
c. 17-21). ii mepemora Habyna pe3onancy Ta crpusia
HOILIUPEHHIO YKPAiHCHKOI KYJIBTYPH B €BPOIEHCHKOMY
CYCIIIIBCTBI.

[Tpo Tamaut iHTepHpeTaTopa yKpaiHCHKOI TaH-
o O. Tepan-3akiIMHCHKOL, M0 SCKPABO MPOSBUBCS
B TIOCTAHOBKAX COJBHOTO TaHI0 «JlpoOymikay Ta aH-
cambneBoMy «Konomniikay, 3a3nauae M. [orpeHsax
(2017, c. 56) 1 akueHTye yBary Ha TOMY, 10 TAHI[IBHH-
1ero O0y10 BUKOPUCTAHO TIOEAHAHHS BITYM3HSHUX Ha-
[[IOHANIBHUX TPAJIMIIIH Ta MOJICPHOT IIACTUKH (TaHEIh
«MaBkay).

Bapro 3a3HauuTH, M0 MiAXiJ TAHIFOPUCTKH JIO
PO3BUTKY BIACHHX 3[i0HOCTEH Ta MOAAIbIIOl TIpode-
CIfHOI JisTTBHOCTI, OKPIM 3aHSATH 3 PUTMOILIACTHKH 1
TaHIII0 MOJICPH, BKIIFOYAB:

— HaBYaHHS My3n4yHoMmy Muctentsy B M. Komne-
cu Ta P. CaBuIIbKOTO, 110 MOCTIPUSIIO CHCTEMATH3AIlIT
BIIACHUX MONIAAIB Ha YKpaiHCbKYy HAapOJHY MiCEHHO-
TAHIIOBAJBHY KYIBTYpY Ta PO3YyMiHHS MY3HYHOI Tpa-
auiii (Suis, 2013, c. 22);

— TIONBOBI JIOCHIJUKEHHS AaBTEHTHYHOTO YKpa-
fHCBKOTO TaHIo (10 moyatky Jpyroi cBiTOBOi BiifHH
TAHIIOPUCTKA BUBYANa Ta 3alUCyBaja CTapoOJaBHI

3pa3KM JIEMKIBCHKOTO TAHIIOBaJBLHOTO (OJIBKIOPY 3
METOI0 31IICHEHHS CIIEHIYHOI [TOCTAHOBKK HA OCHOBI
BECUIbHOT 00psI0BOCTi);

— 3aHATTd KiacuyHuM TaHueM (O. 3akiIMHCbKa
BHCTyTala B CKJai TPYImH OaneTHOro aHcamoOmio
nbBiBcbKoro Tearpy omepu i Oanery B Oaneti «Cep-
nanok [T’eperti» B moctanoBii M. Tperybosa Ta BH-
craBi «3anopoxenp 3a Jynaem» C. 'ynaka-Apremos-
CBKOTO).

[onitruni moxii B YkpaiHi BHECTH CBOi KOpPEK-
THBHU B TIOJNbIIY NPOQECiiiHy isIbHICTh apTUCTKH.
3 1939 poxy pazisHChKa BIaga pajuKaibHo pedopMy-
Basa KyJIbTypHO-MHUCTEIbKE KUTTS JIbBOBA, JIHIIE Ye-
pe3 aBa poku (1941 p.), kom Oyina chopMoBaHa Tpymna
JIbBIBCBKOTO OTIEPHOTO TeaTpy, 3aKITMHChKa 3HAYUTHCS
B CKJIa/li OaJieTHOT rpyI.

3 movarkoMm Jlpyroi CBITOBOi BifHM MHCTELTBO
PUTMOIUIACTHKH yKe HE MOTIIO KYIBTUBYBATUCS B THX
ACTIEKTaX, SKi BU3HAYANH JANBLINI PO3BUTOK «Iallb-
KpO3IBCHKOTO Hayaja» B MojepHoMy TaHmi (fmis,
2013).

Ha nouarky 1944-ro p. O. 3akiuHchka emirpye
1o BimHs, TaM mparHe BAOCKOHANHTH TpodeciiHy
MalCTepHICTh 3aBASKM HaBYaHHIO Y Bucokiii mxomi
TAHIIKO Y BIJIOMOTO aBCTpilicbkoro xopeorpada P. Xis-
IIeK, COHUM BHCTYNaM Ta HOBUM XOpeorpadidHuM
HocTaHOBKaM (Kommosuiisi «Pumcbknii oHTan» Ta
in.). Tepnan-3akivHCBKa MPOBOIUTH OpTraHi3alliiHy
(criiBOpraHi3aTop BHCTAaBKM YKpaiHCBKOTO ~MHCTe-
1TBa), TBOpUY (TAaHI[BHHI) Ta MEAroriuny (BUH-
TeNbKa B TIMHAa3ii, BUKIaJa4 Ha TAHKOBHX Kypcax) Jii-
SITBHICTB, epeOyBatoun B Tabopax Jis HepeMilleHuX
oci6 Ha Teputopii Actpii (Jlanaex) ta Himeuuwnsn
(Pritz, 1984, p. 98).

HesBaxaroun Ha HaBUaHHs Ta NPOQECiiHy TisTb-
HICTh, BIAMOBIHO JIO MOJITHYHOTO CTATYCY, Y SIKOMY
xopeorpad) nepeOyBana, BOHA JIUIHIA JIOTIO JECITKIB
THCSY «TIEPEMILIEHNX 0Ci0» Y CrellialbHO YTBOPEHHUX
Ha Teputopii ABctpii i Himequnsu Tabopax.

Ha nouarky ciuns 1948 poxy ['epman-3axinn-
ChKa B3sJa y4acTh y KOHIEPTi B 3a1i MickKoro Tearpy
(M. IHCOpYyK, ABCTpist), 1€ BUCTYIUIN TIPEACTABHUKH
Pi3HHX HAI[IOHANBHUX TPyI. Y mporpami nepeBaxkaiu
BHCTYIHN YKpAiHIIiB, X CYyNPOBOIKYBaB YKPAiHCHKHIA
xop «Barpa».

Hesaxaroun Ha ckiaaHuii nepios nepeOyBaHHs
B TabOpi 1151 iHTEpHOBaHKX Y M. [HCOpYK, y penepTy-
api O. 3aKkIMHCBKOT 3 SIBHIIMCS HOBI KOMTO3HIiT: «['y-
1ynkay, «Pamictby, «3onortuit com» (Auis, 2013).
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VY 1948 p. O. 3aknuHcbka nepei3nuts 10 Kana-
I, came B 11iii KpaiHi yKpaiHChKUiA TaHelb IPUBEPTAaB
yBary myOIliky, OTPUMYBaB MO3UTUBHI BiITYKU TTiCII
Toro, sK y 1924 p. BinOyBcst nepimii myOniyHui Bu-
CTyI Tpynu 3 Tearpy TopoHTO «YKpaiHChKUI Hapoa-
Huit 1iM» Ha Kanajachkiil HAl[iOHANbHIN BHCTABII. 11
BMKOHABChKA Ta TMejaroriuHa misubHiCTh y Kanapi
Oyna CBOEPITHUM MPOJOBKEHHSAM CIIPaBH OJHOTO 3
TIepIINX BUKJIAa4iB apTHCTKN — B. ABpameHka, skuii

«HAIICHAN XapW3MaTHIHOK 1H/IMBITyalb-
HICTIO, 0E3MEKHOI0 €HEPTIEr0 Ta MiCIOHEPCHKHM
TIOTATOM, IO MEXKYE 3 (haHATU3MOM, MTOCTABHB 32
MeTY 3poOUTH YKpaiHChKNUI TaHELb OKPEMOIO, 3a-
KIHYEHOIO Ta HE3aJIEKHOI0 TaTy3310 YKPaiHChKOTO
muctenTsay (Avramenko, 1947, p. 8).

3aBIAKU HOr0 IISUIBHOCTI BKE CTAHOM Ha I0Ya-
ToK 30-X pp. XX CT. mOMyNspHICTh YKpaiHCHKOTO TaH-
o OyJa Takow BHCOKOIO, IO JesSKi YKpaiHChKI MO-
JIONKHI OpraHi3ailil IPONOHYBAIM HABYAHHS TaHIIM
SIK CTHMYJI JUTSl TIPUBEPHEHHST HOBUX yuacHuKiB (Pritz,
1984, p. 98).

V wmicti BinHiner BoHa BiKpHIIa KONy yKpaiH-
CHKOTO TaHKy TpH BuIimx ocBiTHIX Kypcax. Buxosan-
111 [IKOJIM TTOKA3aJI1 XOPOIIHH pe3y/bTar Ha ecTuBai
B TopoHTO — 3/100y1H I’SITh BiJ]3HAK 33 BUKOHAHHSI
NOCTaHOBOK «/lyMOK-Konomuiiok» Ta «lomakay. Y
ueii nepion Kutrsa lepaan-3akiIMHCbKA MPAIIOe HAJl
BIaCHUMHU Xopeorpadiunumu poboramu. OpnHielo 3
HUX craB TBip «CnaBa YkpaiHi», skuil mobaunim Ha
cleHax ykpaincbkux tearpiB Toponto. Hassu mocra-
HOBOK Y KOTpE 3aCBIIyIOTh T€, 110 BOHA HE 3a0yBae
1po YKpaiHy, IPOJIOBXKYE CIIPABY CBOIO XKUTTS, 3HAXO0-
JSTYKCh JIaJieko 3a Mexamu barbkiBmuau (Suis, 2013).

Xopeorpad npoIoBKIIIa TIEATOTYHY JsIbHICTh
1B HACTYTHI POKH, BIAKpHIIA KYPCH HAPOIHOTO CIICHIY-
HOTO TaHIII0, BUKJIaana PUTMIKY B yKpaiHCbKkoMy My-
3MYHOMY 1HCTHUTYTI iM. Jlucenka B Kanani (M. Topon-
10, 1950 p.), a TaKOX BUKJIa/[aNa yKpaiHCHKUN TaHElb
Ha JITHIX Kypcax YKpaiHChKOi HallioHanbHOI (enepa-
uii (Ukrainian National Federation’s summer courses).

V Gepesni 1955 p. O. I'epran-3akinHcbka BUCTY-
nuita B TOPOHTO 3 BIACHUMHM MOCTAHOBKAMH TAHIIIB:
«KomuckoBay, «'yiynkay, «Ilnau ApocnaBany», «Pum-
cbkuit poHTany Ta iH. (JIumuyk, 1955, c. 119).

I'poMasisTHCbKa TMO3MINST MPOSIBISIACH HE JIMIIE
B XopeorpadidHoMy MHUcTenTBi, y mumsi 1954 poky
apructka (pasom 3 Y. Camuykom, M. [onuncbKuM,

M. dmurpenkom, O. TapHaBchbKUM Ta iH.) cTana uie-
HoM oprkomitety [Teprmoi 3ycTpidi ykpaiHChKHUX MUCT-
uiB CILA i Kananu, sika npoxouna i racioM « Ykpa-
THCBKI MHCTI[l TIPOTECTYIOTh MPOTH HUILEHHS YKpaiH-
cbkoi kynsTypu MockBoto» B M. Toponto (Kanama).
Sl 3a3Havae P. SluiB, To OyB HANOUIBIINI OTJIS HAIIIO-
HaITbHUX KYJIBTYPHUX CHJI CBITOBOTO YKpaiHCTBA MiCIIS
3aBepureHns Jpyroi cBitooi Biiiuu (Amis, 2013).

1956 poky IepiaaH-3akiIMHCHKY 3alpOCHIH IO
m. Hto-Mopx (CIIA) Ha mocazy npodecopa Yipais-
CHKOTO MY3HYHOTO iHCTHTYTY. Pa3oM i3 megaroriunoro
BOHA IPOJIOBKYE TPOMAJICBKY JisUIbHICTB. Xopeorpad
crae jomucyBadeM razetd «CBoOomay (HalOimbIImii
Yacoruc y Aiacropi), CIIBIpAIIOE 3 JKIHOUUM Kyp-
HanoM «Hame sxurrsa». Ii my6nikanii BucsitmoroTs
aKTyanbHi npoOnemu ykpaincbkoi kynbrypu («Teatp
ans fiiteit», «3a po3BUTOK YKPAiHCBKOTO TaHKY» Ta
iH.), BOHM TIPUCBSYCHI BIJOMHUM OCOOMCTOCTSAM Halli-
OHAJBHOTO MY3MYHOTO I TeaTpaibHOrO JKUTTS 11032
barbkiBuunoro (Oseni lomuuchkiii, Banentuni [epe-
siciaBellb, Baqumosi Cymuwmi ta iu.) (Suis, 2013).

BHecok y MECTEITBO TaHIIIO IPOSIBUBCS HE JIHIIE
B MOCTAHOBKAX, MENATOTIUHINA JISILHOCTI, a W HU3I
HAyKOBHUX Tpallb; CTAaTTi « MUCTENTBO, MUCTEIIb 1 MHC-
TEIBKUH TBIp», «3a PO3BUTOK YKpaiHCHKOTO TaHKY»;
HapUCH TPO BUJATHUX TAHIIBHHKIB Ta iSYiB Kylb-
TypH «3ycTpiu 3 AupHreHTKOI», «Banentuna Ilepe-
sciaBelby, «bater Baguma Cynumu» Ta i1, (Modep-
HIOK, 2016).

VY CHIA aprucTKa 3axonuiachk 00pa3oTBOPYUM
MHUCTEITBOM, HaBYAJIaCch MajsipcTBa B cryail Jlro6o-
mupa-Pomana Ky3zemu, 6pana yyacts y BuctaBkax. He
Ma€EMO JIOCTaTHBO 1H(OpPMAILii CTOCOBHO CTHIICTUKH il
KapTHH, OJHAK TeMAaTHKa BiloMa — Ii¢ CIOTaiH Mpo
pizHuH Kpaii, 300pakenns Kapriar.

IHM 3axomieHHaM crajia moesis, O. 3akiuH-
ChKa THcala Biplii, siKi BUALLIN 30ipKOIO TiJ{ HA3BOIO
«Putmu nononnam» (1964 p.) (Monuns, 2016). Y ne-
PeIMOBI 30ipKH aBTOPKA 3a3HAYAE, 1[0 MUCTEITBO TaH-
110 JIOTIOMOIVIO 1 Y cTBOpeHHI 1oe3ii. TaHiroBa bHuUi
«KOHIIETITY» TIPOHU3Y€E BCi PiBHI NMOETUYHOI KHMIKKH
(MouepHiok, 2016).

HesBaxaroun Ha HOBi 3aXOIUICHHS, TPOMAJICHKY,
MEJIaroTiYHy JIisIBHICTh, MUCTEITBO TAHIO 3aBXKIU
OyI1o BaIIMBUM Y i 5KUTTi. 26 0BTHS 1960 p. y Mexkax
nporpamu JliteparypHo-MucTenpkoro spmapky Jlite-
parypHo-mucTerpkoro knyOy O. Iepnan-3aknmHcbka
BHCTYMNHUIA 3 JIBOMA TAHIIOBATLHUMU KOMIO3UIISIMH
«uranceke xoxanHs» Ta «lllymkay, mo Bupi3HS-
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JIUCSI CTBOPEHOK) ABTOPKOK) CYILIBHICTIO 00pa3Hof,
PUTMIYHOI TAHIIOBATBHOT MHAMIKH Ta «BHUTBOPEHOI
imo3ii chiBy i my3uku» (Mapuenko, 1960, c. 3). 3a
BHU3HAYEHHSAM TOTOYACHHX KPUTHKIB, COJO-TaHEl[b
«l{uraHchke KOXaHHS» — BIACHA «TaHKOBA Kpearlis
mucTkuHi» (Mapaenko, 1960, c. 3) — sBsiB coboro
eMiKy JApaMaTHYHOI JIPUKU KOXaHHS, pealiCTHIHY po-
MaHTHKY, 11030aBJIeHy CEHTUMEHTANbHOCTI. SIckpaBe
BUPAXEHHS OTpUMalia IPUPOJIHA CYTHICT [IUTAHCHKO-
r0 KOXaHHS — BHKOHABHIA MailcTepHO 300pasuna i
3aco0aMy  TPaAMIiiHOI YKpaiHCBKOI TaHIIOBAIbHOT
nexcuku (Mapuenko, 1960, c. 3).

[Tocranoska taumo «lllymka» Ha my3uky M. 3a-
BaJICBKOTO — OfIHA 3 «KOPOHHHX» XOpeorpadiuHux
KOMIIO3HIII apTHCTKH — Oy/na penpe3eHToBaHa B
HOBIll penaxiii. JOCTiTHUKN BH3HAYAIOTH MIYMKY SK
KapTiBJIMBY TaHIFOBAIGHY IICHIO 3aXiIHUX oOnacteit
Vkpainu Ta [Tonbiii, a TAKOXK «TaHILOBKY JI0 TAHIIHO,
OKPEMHUH TaHellb, 110 38 TEMIIOM TSDKIE JI0 KOJOMHUM-
ku» (Komecca, 1901, c. 43). I1. MapueHko, akIieHTYI0-
4y yBary Ha JiioBux ocobax «ILlymkuy, sKi 3asBieHi
B YKpalHCHKMX HAPOIHMX MICHSAX 1 TaHISX, HATOJO-
1Iye, 10 B OCTAHOBII Ta BUKOHaHHI [epran-3aKiun-
ChKOI «OITYKJIO 1 MOBHICTIO TO-MHCTEIBKI» (MapueH-
ko, 1960, c. 3) Oyno 300paxkeHO Kpacy, 4apu Ta Ha-
CTpoi, BUKJIMKaHI YKpaiHCHKOIO MPHUPOIOI0 — aBTOPKA
perpe3eHTyBaja BIacHe PO3yMiHHS iei yKpaiHChKOro
nyxy. Ha nymky kpurtuka, O. Tepaan-3akiunchpKa mpo-
JEMOHCTpYBalla BHKOHAHHS HAa BHCOKOXYIOXKHBOMY
PIBHI — TaAHIIOPUCTII BAAJIOCS BTUIUTH Ta BUSBUTH
KOJIMILIHIO AIHCHICTD TAHIIIO TaK, SIK 11 ysBISB yKpaiH-
CHKHUIA HApOJ 13 Mpa/IaBHIX YaciB:

«Maectpo y cBOill TaHKOBIH Kpeawii CTBO-
puna «llymky» MiT y noYaTKy nita. Moro cuia
JliteHp, y cBOIM KpacHiM, JiTHIM yOpani, mo
CI/IMBOJ'I13y€ TIPUPOMY, HACTPOI 1 Kpacy JiTa, i3 3a-
KBITYaHOIO TOJIOBOIO B JICTKOMY T2HKOBOMY puTM™i
Ta B IUIACTHYHUX PHTMIYHEX PyXax 3’ABIAETHCA
rocepes KBITy4ol TIPUPOAH, 1 Bipasy pO3BHBAE
cBoi akuii» (Mapuenko, 1960, c. 3).

«Bupazuniiy Tanenp OneHu 3akIMHCBKOI, HA
JOYMKY JOCHiJHHUKIB, SCKpaBO MPOSBHBCS B XOpPEO-
rpadiuHUX KOMIIO3HIIAX «30/10Ta OCIHBY (Ha MY3HKY
I1. YaiikoBchkoro), «brumansuey» (Ha my3uky C. Pax-
MaHiHoBa), «KommckoBay (Ha my3uky B. BapsiHcbko-
ro), «Criomunu 3 Tipy» (Ha My3uky f1. SpocnaBerka —
B. beskopogaitroro), «Metemumsa» ta «Komucankay

(na my3uky M. Konecen) (ITorpednsik, 2017, c. 54).

BaxnuBe 3HaYeHHS B KOHTEKCTI TMOMYNspH3alii
YKpAiHCHKOT KyNBTYpH BIfIrpano Te, o I XOpeo-
rpapiuanx xommosuiui [epman-3axnuHchKa 0OHpa-
Ja TIePeBAXHO MY3HKY YKPaiHCHKHX KOMIIO3HTOPIB:
M. 3aBazacekoro, 3. Jluceka, S. SIpocnaBenka-besko-
poBaiinoro, B. bapsinceKoro Ta iH.

MucTKUHS TpalioBana 3 CaMOiSUIbHUMU aH-
caMOJISIMH, OpraHi3oByBaJia BIacHi xopeorpadiyui Be-
4opH, Opana y4acTh y TypHe, 3aCHOBYIOUM Cy4acHHI
YKpalHChKUIA TaHEIb SIK CLCHIYHUI, PO3IIISIAK0UM Of-
HUM 31 CIOCO0IB JJOCIIIDKEHHS PYXY s BUIbHOTO TaH-
1o iMmposizauito (3a M. Birman BoHa no3umiroBiacs
SK CTOCIO BUSIBICHHS TEM PYyXY, 110 BUHHUKAE 3 BHY-
TPILIHBOI HEOOXITHOCTI Ta TBOPUOI HEBIJBOPOTHOCTI)
(Wigman, 1998, p. 17). [IpoBojsiai akTHBHY Teiaro-
TiuHy AisUeHICT, O. 3aKiIMHCHKAa BOJHOYAC poOMIIa
aKICHT Ha 1H/UBIyaJbHOMY COJBHOMY TAHIII.

VBaxarouu, 10 xopeorpadiuHe MUCTEITBO 3HA-
XOIUThHCS B TIOCTIHHOMY MOIIYKY HOBUX IUISXIB BifIO-
OpaXkeHHS KUTTS JIIOIUHN — 0€310CepeIHbOI eMOlli,
IH/IMBIIyaIbHOCTI, @ 0a3010 OY/Ib-AKOTO BUIY MHUCTE-
ITBA € JIFOJChKA OCOOKMCTICTD Ta MPATHEHHS OCMHUCIIH-
1 HaBKonumHii cBit, O. Tepaan-3akIMHCHKa HATOMIO-
IIyBaja Ha TOMY, IO SICKPABY TaHIFOBAIbHY KOMIIO-
3HIIII0 MOXKHA CTBOPHTH HE JIWIIE 32 PaXyHOK Marepi-
AIIbHOT CTPYKTYPH, TPIOKIB Ta «MOJHUX BUKPYTaciBy,
a TiepeyciM 3aBIsSKU CTHITIO, OCHOBOIO SIKOTO € 3HAaYHi
JYMKH, CBIXKI 1]1€1, 3arajibHa KyJIbTypa, T, 110 MUTEIlh
xoue nepenatu nisgady. Ha ii aymky, «y KoxkHOMY
MUCTEILKOMY TBOPI JKUBE i1iesl, AyIia, sKa MpsIMye Ha-
3yCTpid MPaBAMBOMY TiNY, a TAKOX — 3a]I0BOJICHHS,
SKEe MYCHTh BUKIIMKaTH (opMa, HEBi/UTy4Ha Bijl TBO-
py» (Tepnan, 1963, c. 34). TIpote, TBip He MOBHHEH
CTaBaTH TOTOXHICTIO TEPEKUTOr0 abo MoOAYeHOTo
ABTOPOM, «BiH TIOBUHEH TIEPEUTH KPi3b MPU3MY cepIis,
Jyxa ¥ IHTENEKTy aBTopa, 3arpaTd HOro HEeYyTHHMH
TOHAMH, CBITIIaMH, 3aBiOpyBaTH HEOAYCHUMH PyXaMu
¥ cTaTé BiArOMOHOM 30BHILIHBOTO i BHYTPILIHBOTO iM-
nynecisy (Tepnan, 1963, c. 34).

Xopeorpadiuna mismpicts O. Iepaan-3akmun-
cbKoi Oynma crpsMoBaHA Ha 30epeKeHHs Ta IMOMyIs-
pHU3allil0 HAPOJHOTO YKPAiHCHKOrO TaHIK 3aco0amu
TpaHcOpPMyBaHHS JIGKCUKU XOpeorpadiyHoro TekcTy,
(GOpMyBaHHS YHIKaNbHOI CTHIIICTHKH HApOIHO-CIIe-
HIYHOTO YKPAiHCHKOTO TAHIIIO, IO CTaB IHCTPYMEHTOM
JUISL OHOBJICHHS XY/IOKHBOT KYJIBTYPH HOBUX TOKONiHb
ykpainmiB. Okpemi xopeorpadiuni KOMIIO3HIIIT, 3aBJis-
KM caMOOyTHOCTI XopeorpadyiyHoro MUCIEHHS Ta T10-
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MyISIPHOCTI B TsAada, 30kpema «llmau SpociaBumy,
«Cnaa Yxpaini», «l{uranceke koxanmsm», «lllymkay,
MO’KHA BIJTHECTH JI0 30J10TOT0 (hOHTY HApOITHO-CIICHIY-
HOTO CHAJKy yKpaiHChKOi miacmopy. CIeHIYHE JKUTTS
OLTBIIOCT] 3 HUX OOYHCIIOETHCS POKAMH, a CEpesl BH-
KOHABIIIB Ta XOpeorpadiB-TOCTaHOBHUKIB, SKi 3Bep-
HYIIACA 70 HHX, 0arato MPOBITHMUX MUTIIB 3 Pi3HUX
KOHTHUHCHTIB.

Po3BuBatoun CBiif BlIacHWI CTUIIb YKPAiHCHKOTO
HapoHo-cueHiynoro taumw, O. Tepaan-3akivHcbKa
IparHyina BiAPOIKYBATH TPAAMIIIIO, TTOTTHOMIO0YH il
Ta CIIBBITHOCSYH 3 Cy4acHicTio. HaiimoBHimre TBOp-
4i NPUHIAIN Ta ECTETHKa Xopeorpada BHpPaXeHa B
TaHLOBaIBHUX NocTaHoBKax «Illymkay, «Lluranceke
KoxaHHs», «CnaBa VYkpaini», «[lmau SpocrmaBam»,
«CrparocdepHuii TaHETIbY.

V mucrerntsi Tado 11 O. 3aKIMHCHKOI HaA3BH-
qaifHe MicIe 3aiiMana iMIpoBisamis SIK BUKOHABCHKA
MpaKTHKa Ta BiAMIHHA pHCa €CTETHKH HOBOTO YKpa-
fHCHKOTO TaHIF0. ABTOPCHKI CIIEHIYHI TAHITIOBAJIbHI
KOMITO3HIIL], [0 PENPEe3eHTYIOTh YKPATHChKUH TaHEeIlb
U TIPEJICTABHUKIB PI3HUX KYIbTYp, CTalH CBilUeH-
HAM TOTO, 10 YKPaiHIli MalOTh KOHKYPEHTOCIIPOMOX-
HUH KyTbTypPHUH TIPOIYKT, aKTyadbHHH B KOHTEKCTI
TEHJICHIIIl PO3BUTKY CBITOBOTO CIIEHITHOTO POCTOPY.

23 ciuas 1999 poxy Bimomoi ykpaiHKH, XOpeo-
rpada, nexarora Ta MUTIS He craio. IToxosana Iep-
JaH-3aKIMHChKa B M. Peninrron, mrar IleHcuibBanis
(CHIA). Ti rpoMazsHCBKa MO3MILiA, TBOPYA JisIbHICTb,
Ta BarOMHH BHECOK y PO3BHUTOK 1 MOIIMPEHHS yKpa-
fHCBKOT KynmbTYpH BapTi JOCTOMHOTO BIIAHYBaHHS
am’sITi.

Bucnosxu. 3a HacTHiIKaMu JOCTIIKEHHS TBOPUO]
Ta megaroriynoi gisubHocTi O. Tepaan-3aKkiIMHCHKOT
MOKEMO BU3HAYUTH 1i BIUIMB HA PO3BUTOK YKPaiHCHKOT

Ta CBITOBOI X0peorpadiunoi Kynsrypu. Xopeorpadi-
Ha gisueHicTs O. epnan-3akInHCHKOT POSBUIACS HE
e B 30epexeH ] Ta oMy ApH3allii Tpaauiii ykpa-
THCHKOTO TAHIIOBAJILHOIO MUCTELTBA, @ i B KOHTEKCTI
MOCTIHHOTO BIOCKOHAJIEHHS K BIACHOI mpodeciitHol
MaiicTepHOCTI, TaK 1 cueHiyHoi xopeorpadii. Bunaii-
JI€HHS HEI0 HOBUX «PYXaJbHHX CHMBOIIBY y Tporeci
MOIIYKY CaMOOYTHOCTI Ta ayTEHTUYHOCT] YKPaiHCHKO-
T0 HapOAHO-CIEHIYHOTO TAHIIO MOCIPHSIO CTaHOB-
JIHHIO HOBOTO KOZLyBaHHS TAHIIIO, 1[0 BUBYAETHCS 3a-
BIIIKM YUCTOMY KOMIIOBAaHHIO, YHUKAIOUH (PIKCOBAHOT
TaHIIOBAILHOT TEXHIKH.

AKIIEHTYI09M Ha PI3HOMAHITHHX METOaX IMIpo-
Bi3aIlii B Tporieci MOCTAaHOBKH TAHIIO HA OCHOBI Ha-
POAHOTO YKPATHCHKOTO TAHIFOBAJIBHOTO (DOIMBKIIOPY,
xopeorpa) OCHOBHMM TPHHIMIIOM y0adanma cBOOOLY
IHIMBITYaTbHOTO BUPAKECHHS.

Hampssm TBOpUOi Ta memaroriyHoi MiSTTBHOCTI
O. Tepnan-3aknuMHCHKOI B eMirparii 3acBigdye mpar-
HEHHS HE JUIIe 30eperTd BJIAcHI MyXOBHI IIHHOCTI
Ta JIOCATHEHHSA YKPAiHCHKOTO TAHIIIO, aje ¥ MOMyIs-
pu3yBaTé iX Ta BOJHOYAC 3POOUTH BHECOK y CHHTE3
yKpaiHCchKoi Ta 3akopaoHHOT Xopeorpadii. [i aBroperki
xopeorpadiunai xommo3uiii («l[uraHcpke KOXaHHSD»,
«Crparocepruit TaHenb», «Baabc HammMx IHIBY,
«ymkay, «Apkany», «loporay, «Ilnaa SpocnaBam»
Ta iH.) BUPI3HAIOTHCS YHIKAJTBHUM PUTMOIUTACTHIHIM
BiTOOpaXeHHSAM TpaJaBHIX YKPaiHCBKUX JKUTTEBUX
NparHeHsb, BipyBaHb, (PL10COMCHKO-CBITOMISIHIX T10-
3UIIHA 3 BUKOPHCTAHHAM MOJIEPHOTO MHCTEIBKOTO
MeToxy. CHHTE3yI04M HalKpalli TPaauIlii HaIliOHAIb-
HOTO MECTENTBA 3 HOBATOPCHKHUM JOCBIIOM 3aXiJHO-
esporeiicbkoi xopeorpadii, O. Tepnan-3akivHChHKa
penpe3eHTyBajIa yHIKaIbHHI CTHIb BHKOHAHHS TAHI[IO
«MOJIEPH» Ta CBITOBOMY PiBHI.
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Typuax Jleca Heanosna
TBopuecTBo A. ['epaan-3akInHCKO B KOHTEKCTe Pa3BUTHS YKPAMHCKOI 1 MHPOBOii Xopeorpaduueckoii KyIbTYpbI

Annomayus. ViccnenoBana TBopyeckas A€ATeIbHOCTb OAHON U3 CaMbIX U3BECTHBIX yueHHUI B. ABpaMeHKo, raJIMIIKoro
xopeorpada A. ['epnan-3akinHCKOH Ha POAMHE U B SMHUTpauuy. [IpoaHanM3npoBan ee BKJIaJ B pPa3BUTHE «BbIPA3UTEIbHO-
T0» TaHIa MepBoii NMOMOBUHB XX B. B KOHTEKCTE CHEUHPUKN YKPAUHCKOTO Xopeorpaduueckoro uckyccrsa. Paccmorpena
HCIIOJHUTEIBCKAS ¥ TIelarornyeckasi JAesTelbHOCTh Xopeorpada B KOHTEKCTE COXPaHeHHs M TPAHCISLMM HAMOHAJIBHO-
T'0 MCTOPUKO-KYNBTYpHOTO Hacieaus. KoHcTaTupoBaHO, YTO HANpaBlEeHHWE TBOPUYECKOM U MENaroruueckoil AesTeIbHOCTH
A. Tepnan-3aKkIMHCKOM B SMUTPaLiiK TOBOPUT O CTPEMJIEHHHU HE TOJIBKO COXPAHHUTH CBOU JTyXOBHBIC LIEHHOCTH U IOCTHIKE-
HUSl YKPAUHCKOH TaHIEBAJIBHON KyJBTYpPBI, HO U TOMYJISPU3UPOBATh UX U OJHOBPEMEHHO CJIENaTh BKJIAJ| B CHHTE3 YKpa-
MHCKOW U 3apyOexHoi xopeorpaduu. CoeanHss JydIlne TPaJuiii HAHOHAIBLHOTO HCKYCCTBA C HOBATOPCKMM OIBITOM
3araiHoeBporelckoit xopeorpaduu, A. [epnaH-3aKiuHCKas MPEICTABUIA YHUKAIBHBIA FAIMYAHCKUI CTHJIb MCTIOMHCHUS
TaHIA «MOJIEPH» Ha MUPOBOM YpOBHe. B mporiecce noncka caMoOBITHOCTH 1 OUTMHHOCTH YKPAHHCKOTO HAPOIHO-CLIEHIYe-
CKOT'O TaHIIa, €0 ObLIM H300PETEHbI ABUTATEIBHbIE CUMBOJIBI, KOTOPbIE CIOCOOCTBOBAIIM CTAHOBIEHHIO HOBOTO KOJIMPOBAHHS
TaHIIA.

Knouesvie crosa: A. Tepran-3aknunckas, xopeorpad, yKkpanHckas xopeorpaduueckas KyJIbTypa, «BbIPa3HTeIbHbII)
tanen, smurpauus, Kanana, CIIA.

Lesia Turchak

Creativity of O. Gerdan-Zaklynska within the development of Ukrainian and world choreographic culture

Abstract. The article explores creative activity of one of the V. Avramenko’s well-known students, Galician choreographer
O. Gerdan-Zaklynska in homeland and in emigration. It analyzes her contribution to the development of "expressive" dance
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in the first half of the 20th century within the specificity of Ukrainian choreographic art. The performing and pedagogical
activity of the choreographer is considered in the context of the preservation and development of the national historical and
cultural heritage. It is stated that the direction of creative and pedagogical activity of O. Gerdan-Zaklynska in emigration
speaks of the desire not only to preserve individual spiritual values and achievements of Ukrainian dance culture, but also to
popularize them and concurrently contribute to the synthesis of Ukrainian and foreign choreography. Synthesizing the best
traditions of national art with the innovative experience of Western European choreography, O. Gerdan-Zaklynska presented
a unique Galician style of performing modern dance at the global level. While searching for the originality and authenticity
of Ukrainian folk-stage dance, she invented the so-called motor symbols that contributed to the formation of a new coding
of dance.

Keywords: O. Gerdan-Zaklynska, dancer, Ukrainian choreographic culture, "expressive" dance, emigration, Canada,
USA.

Cmamms naoitiwna oo pedaxyii 08.07.2021



ISSN 2311-9489. KVIIBTYPOJIOITYHA TVYMKA. 2022, Ne21

VIIK 821.161.2.09 (092)
ORCID ID https://orcid.org/0000-0003-0996-5389
DOL: https://doi.org/10.37627/2311-9489-21-2022-1.102-112

CAMOBYTHICTb HAIIIOHAJTIbHOI INIEHTHYHOCTI
Y TBOPYOCTI JHIITPOBOI YATKH
(BII MUHYJIOTO IO CbOT'OJEHHA)

Pyonux

Ipuna Ilempiena

KaHAUJAT (QiNOIOTiYHUX HayK,
[aTHeHChKa 3aranbHOOCBITHS
wkona [-11I crynenis,

BUHMTEJb BUIIOT Kareropii
YKpaiHCBKOT MOBH Ta JITEpaTypH,
c. ['atne

iryna_rudnyk@ukr.net

Pyonux

Hpuna Ilemposna

KaHAUJAT (QUIIONOTHYECKUX HayK,
[arnenckas obmeoOpazoBarenbHast
wkona [-I1I crynenei,

YUUTENb BBICIIEH KaTeropuu
YKPanHCKOTO S3bIKa U JUTEPATYPBI,
c. I'atnoe

iryna_rudnyk@ukr.net

Iryna Rudnyk

Ph.D. (Philology),

Hatne Secondary School

of I-1II levels, teacher

of Ukrainian (language and literature)
of the highest qualification category,
Hatne

iryna_rudnyk@ukr.net

© Ipuna Pynnuk, 2022

Anomayis. Y cTaTTi pO3KPHBAETBCSA CYTHICTh HAIIOHANBHOI i/IeH-
THYHOCTI y TBOpyoCTi {Hinposoi Yaiiku. 3’scoBy1oThCS PUUNHH Ta (Bak-
TOPH, ITiJT BIUIMBOM SIKMX (pOPMYBAJIMCS 3aCaHNYI CKIIaI0BI Hal[lOHAJb-
HOi CaMOOYTHOCTI THChMEHHUIN. BUKIaNICHO aBTOPCHKY TO3MIIIFO MO0
YCBIJIOMJICHHSI HAl[lOHAJIbHO-ETHIYHOT HAJIEKHOCTI, CTABICHHS JI0 1CTOPIi
Ta KyJIbTYpPU CBO€EI HAIlIOHATBHO-ETHIYHOI CIIBHOTH, PO3KPHTO MATpio-
THYHI TIOYYTTS Ta MATPIOTHYHY caMOCBifoMicTs. [IpiopuTeTHi miHHOC-
Ti, OIS, TIEPEKOHAHHS MHCbMEHHHII MPOJEMOHCTPOBAHO B PI3HHUX
chepax JiSIIBHOCTI: KyJIbTYpHO-MHUCTEIBKIH, IPOMaJICKO-TIONITHYHIN Ta
JTepaTypHii, IO CIPHUSIO KOMILIEKCHOMY BUCBITIIEHHIO 3asIBICHOT TIPO-
Onemu.

AmHani3 pi3HOXaHPOBOTO CTAJKy aBTOPKH 3/MIHCHEHO B pycIni TBO-
PEHHS HAI[IOHANBHOI CTIeI(iKK YKPaiHCHKOI JiTeparyp KiHmt XIX —
noyarky XX CTONITTS. YBary akieHTOBAaHO Ha BUSBICHHI HaliXapakTepHi-
IIMX PUC YKPATHCHKOTO €THOCY: MEHTaJIBHOCTI, HAIIOHAJIBHOTO XapaKTe-
PY, CTHOTICHXOJIOTTYHUX 0coOMMBOCTel. PO3KpuTO BIUTUB (DONBKIOPY HA
TBOPYHHA CIIAJI0K MMCHMEHHHII], 1[0 € OHIEI0 3 KIIIOYOBUX O3HAK KYJBTYp-
HOI 1IeHTHYHOCTI yKpaiHIiB. CHCTEeMHHUH Ta TOPIBHANBHAH aHATI3 TBOPIB
JIaB MOYKJTMBICTH OOTPYHTOBAHO BHOKPEMHTH HAI[lOHAIBHO-CIICIIH(iTHi
PUCH, 10 3yMOBIIOIOTH HAIlIOHATBHY CBOEPITHICTE YKPAiHCHKOI JTiTEpa-
TypH 1 TBopyocTi JlHinpoBoi Yaiiku, 30kpema.

Kntouosi crnosa: (eHOMEH, HalliOHATBHA 1MEHTUYHICTB, TPAJIMILII,
KyJIbTYpa, Hallisl, MEHTAIIITET.

Ilocmanosxka npoonemu. Ilpobnema iIeHTHYHOCTI B Oy/Ib-
KoMy i TIpOsiBI Ha ChOTOAHI HaOyBac HEAOMAKOTO aKTyalbHOTO
OCMHUCIIEHHs TiepeOyBae Ha Mexki Oarathox Hayk — dimocodii,
TICHXOJIOT1i, COIIONOT1, KyIBTYpPOJIOTii, iCTOpii.

He omuHatOTH yBaror o3HaueHy mpoOieMy i ¢inomnoru, pe-
TIPE3CHTYI0YN TBOPYICTh YKPaiHCHKUX MACBMEHHHKIB K (heHOMEH
HALIOHAIBHOI ieHTHYHOCTI. Came Takol 3HAKOBOIO MOCTATTIO
B icTopuKo-niTeparypHOMy Tporeci kinig XIX — modarky XX
cromith € JlninmpoBa Yaiika (niTeparypHuil ncenoHimM JlroaMumm
OmexciiBan Bacunescwkoi) (niBoue mpissumie bepesina) (1861—
1927)), misnmbHICTH K0T BigOyBanacs Ha TepeHax MiBIHS YKpaiHu.

Ocmanni docnioocennss ma nyonixayii. Y TOro4acHOMY COL-
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OKYJIBTYPHOMY CEPEJIOBHIII TTMCHMEHHHMIIS BiZioMa K
TPOMAJICBKHUIA TSy, TIeAaror, GoibKIOPHCT, eTHOTpad.
[Ipote, Ha xalb, HA IPUKATTEBE BU3HAHHS JHINPOBIit
Yaiiii He TMOIIACTHIIO, X04a # BHCOKO 0yJa MOI[HO-
BaHa cydacHukamu: C. €dpemonum, I1. XKurenpxnm,
M. Korrobuncekum, 1. @pankom. Haj rociimkeHHsIM
ii TBOPUOCTI MpaItoBaia He OJ{HA KOTOPTa BIJIOMHX Jii-
TepaTypo3HaBIB, HAJ3BUYAHHUMH 3yCHIUIAMHU SKHX
3jificHeHa crpo0a BIMCATH OCTaTh MUCbMEHHUII B
KOHTEKCT 100M IIOMEXKIB 5.

Po3riisii nuTaHHs HALIOHABHOT 1IIEHTHYHOCTI Y
TBOpyocTi Hinposoi Yaliku Ha choroaHi HaOyBae mo-
ABiiHOTO Xapakrepy. [lo-nepiue, mpuKpo, mo 1t npo-
Onema JI0 1[bOTO Yacy HeI00TpHUMalia HaJIeKHOT yBarH
3 Ooky miteparyposHasuiB. [lo-gpyre, ii po3rmsin €
Ha3piluM, OCKITBKH ChOTOIHI, SIK HIKOIH, yKpaiHChKa
Hatlis notpefye 3aXUCTy HAIiOHAJIBHHUX IHTEpECiB Ta
YTBEPIUKEHHS SIK CAMOCTIHHOI, CyBepEHHOI JepKaBu
31 CBOEIO HAI[IOHAILHOK MOBOIO, KYIBTYPOIO, TPa/iu-
missMu. Haite MuHyne — 1i¢ Halle ChOTOICHHS, Hallli
HaJ[0aHH — 1€ Hallla iCTOPisl, Ky/bTypa, MEHTAITET.

Bapto 3a3Ha4uTH, 10 10 BUCBITICHHS 03HAYCHOT
npoOIeMH JIOCHIHUKK B Pi3Hi TIEpion PO3BUTKY Ji-
TepaTypHOTO MPOIIECY BCE XK TAKU 3BEPTAIOTHCS, X0Ua
il He MapKylOTh L[UM TePMiHOM. 30KpeMa, y HasBHUX
HpaIsX MPOJUBAETHCS CBITJIO HA BUTOKHM ETHIYHOTO
TIOXO/KEHHs MchMeHHHUIT (crioragu A. Konomerka)
(Konomenko, 1927), 3a3Ha4aeThest Mpo BILIUB (oIb-
KIOpy Ha moetnuHe (opmyBaHHs aBropku (basuiis-
cbkui, 1987), BOHA MO3MIIOHYEThCS K NOAMITUBHIA
¢ombknopuct (Hewd, [linuyk, 1974), uwuryrorbes ii
OiorpadivHi BiIOMOCTI, y SKHX MOIAETHCS CTaBJICHHS
MUCTKHHI JI0 YKpaiHchkoi MoBH (Kumumuuk, 1958) Ta
ii camoiseHTH(IKaI[i 11010 HAI[IOHAIBHO-CTHIYHOT
HanexHocti (Hemuenko, 2002) abo mpomoHYOThCS
JOCTIDKEHHS I0f0 TpaHchopmalii  QonbKIOpHUX
3pasKiB y TBopYi 3100yTKH muchMeHHUII (Hemuenxo,
1991; Pymuuk, 2012). He3Bakaioun Ha Taky TpUBAILY
PELEMIiF0 OCMUCIICHHS HAIIOHAIBHOT 1EHTHYHOCTI
y TBOPYOCTi MIUCbMEHHHUIII, IOPYIICHE MTUTAHHS € 10~
CHTb aKTyaJIbHAM 1 HUHI.

Mema cmammi — 3’sicyBaty, YoMy # Iijl BIUTH-
BOM SIKMX (DaKTOPIB 3aKJIaITUCS OCHOBU HAI[IOHAIIBHOT
inentuaHOCTI y cBiomocti uinposoi Yaiiku Ta ii ponb
y BU3HAYCHHI HAI[IOHATBHOT CIIeU(iKK YKPaTHCHKOT JTi-
TepaTypH, 0 00YMOBIIOETHCS HU3KOI0 YHHHHKIB!

®  MEHTAJIBHICTIO HAPOLY,

®  CYKYIHICTHO CTHOICHXOJIOTIYHUX O3HAK, BH-
3HAYaJbHUX PHC HAIIOHAIBHO-TUIIOBHX XapakTepis,

In 1.

BUSIBJICHHX B 1H/IMBITyali30BaHKX MEPCOHANKAX.

Takuii migxijg HONTMOUTH OCMHUCIICHHS JyXOBHO-
IO CBITY MMMCHMEHHUII, 11 MTMOMHHOTO 3B’ 3Ky 31 CBO-
iM HapojIoM, 3 HOTO HaIliOHANBHOIO CaMOOYTHICTIO Ta
IIEHTHYHICTIO.

Buxnad mamepiany odocnioxcenns. Sk Bimomo,
MaiOyTHS MUCHMEHHHUIIS HAPOIMIACS B CiM’'T CBSIIIEH-
Huka. Maru Haranka Yrpunosud Oyiia BUXIAIEM 3 KO-
3aIbKOTo pojy, a 0arbko Oexciit bepesin — Besnuko-
pocom. IlikaBo mpo nei pakr sragye A. KoHomieHko:

«3pocia BoHA B MOMIBCHKIM ciM’i. barbko ii
OyB, MaOyTh, «3aiila» B HAIIUX Kpasx, 30A€ThCA,
3 MOCKOBIMHY; MaTl — YyKpaiHKa, MOMiBHA Po-
noM, 3 OnexcaHapiBCHKOTO TOBITY, a Jij 0 Ma-
Tepi, MaOyThb 3 TUX 3axokux moceneHniB «Hosoi
Cepbii», o B cTapi yacu npuiiuii 3 XopBaToMm
1 po3TaIIyBanKcs Ha MIBHOYI XEpPCOHIIMHH, BiJ
Cunroxu 1o {uinpa, Ta Ha KarepuHocnaBumHi»
(Konomenko, 1927, ¢.122).
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Cim’s Oyna roCTHHHOIO, TOMY TaM 4acTo CIIiBa-
JM YKpaiHCBHKMX TICEHb, HA CBATA 3BYYANH KOJSIKH
Ta MISAPIBKY, 10 BUKOHAHHS KX 3QTy4alIuCs 1 JITH.
Came 0aTbKOBI aBTOpKa 3aBJSUY€E TPHILETIICHHIO JIHO-
00Bi J10 TIepiiH yKpaiHchkoro GombkiIopy. B aBrobi-
orpadii, Bigzomocti sikux nutyts O. [eii Ta B. Ilin-
YyK, BOHA ITHIIIE:

«barpko Miit OyB <...> XOASYUM 30ipHUKOM
¢ompropy. O HBOTO Y MEHE HAIPOBECH] JKUTTS
3’sIBHJIACS TaKa OXO0Ta JIO IMiCEHb, Ka30K, YCSIKUX
CTIOBECHHX Y30piB HAIIOI MOBHY»; 3 YaCOM «KHH-
T, TI0E3is, CIIiB, YCSIKUHA (DONBKIOPHUHA MaTepial
3pobunucst Moeto Hacononotoy (e, & IliHuyk,
1974, c. 6).

Ha 1oii yac nUCHMEHHULIS CTAE OAHUM 13 TAJIAHO-
BUTHX HOCIIB YKpaiHCHKOT MiCHI.

«B 1i mam’sit1, — naronomrye A. KonorueH-
Ko, — 30epermcst micHi 3 HecrepiBku (Bep-
man, OnekcaHApIBCbKOTO MOBITY), Map’aHIBKU-
JsypoBoi (AHAHIBCHKOTO TIOBITY), 3 OKOJHIIb
30yp’iBku i ['onoi [Ipuctann ([HimpoBcbKoro 1.)
1, ocobmuBo, 3 oxonmuie KopomiBku (Ha dacris-
urH1)» (Konomenxo, 1927, c. 124-125).

Bona mana rapuii ciyx, a Tomy 0e3 (anblii Mo-
IJIa BIITBOPUTH OY/Ib-SIKY MOUYTY HEIO HAPOIHY MeEJo-
Jit0, KpiM TOT0, 3HaJIa O€3JIiy Ka30K, IyM, JICTEHI, 10
€ BUSIBOM €THIYHOTO Ta HAIlIOHAJIEHOTO «5».

3pocraroun mix OIaroTBOPHUM BILTHBOM (OJIb-
kiopy, J{ninposa Yaiika riuOOKo Mi3HAE KUTTS 1 TOOYT
YKpAiHCBKOTO Hapofy, HOro OaxkaHHS Ta CHOAiBAHHS
Ha Kpally J0J0, 3aKOXYEThCS B Kpacy, MOSTUYHICTh Ta
METIO/IIHHICTh YKPATHCHKOTO MOBH, IO MO3HAYMIOCH
Ha TIPOIIECi CTAHOBJICHHS 11 HAIlIOHABHOT I/ICHTHYHOC-
Ti, IIUPOTH CBITOIVISY Ta XyNOKHBOTO CTHIIIO.

«YCHa TOeTHYHA TBOPYICTH HAPOTY, TIEpey-
CIM ITiceHHa, — CIylHo 3ayBaxye M. bazunis-
CbKHii, — Oys1a s MMCbMEHHULI HE TiNbKU Of-
HUM 3 BOKJIMBHUX JDKEPEN IS BTACHOTO TBOPEHHH,
a U IHHUM 11eHHO-ECTETHYHNUM KPHUTEPIEM, Ti€k0
OCHOBOIO, fIKa KpuUcTamizyBana (opMyBaHHS ii
XyIOXKHUIBKOTO OaueHHs» (basuniBchkuii, 1987,
c. 7).

V cimMeliHOMY KoJii, 30KpeMa Bijl Matepi, aBTOpKa

ninposa Yaitka

rer

MAwguusa Ouexciibna
Bacusebeora

20.X./01.XI/1861 - 13.111.1927

In. 2.

qyJa pPo3MOBiJI MPO iICTOPUYHE MUHYJE YKPAiHCHKOTO
HapOJLy, PO KO3AIIbKY BOJBHHUIIIO, [0 MaJIO KOJNOCAIlb-
HUIl BIUUB Ha 1i HaIliOHAJIbHY caMOoCBifoMicTb. A. Ko-
HOILICHKO 3raJIye:

«... 3 yci€el cIM’T CIpaBKHbOK YKPaiHKOIO,
KpiM Martepi, ctana Tuibku Jltonmuna OnekciiBHa,
1HII1 K ii piaHi (6aTbko, OpaTu i cecTpu) 1 poauui
(B T'omiit [TpucTani nomyBsas ii piAHUHA ASABKO 110
OarbkoBi, 0. [letpo bepesin) 10 ocranHiX 4aciB
30CTABAIMCh 3BUYAMHUMHU CUIbCHKHUMM «IHTEI-
TeHTaMU» 3 TPOXU YKPAiHI30BaHOK POCIHCHKOIO
MOBOIO Ta 3 3BUYAHHUM JJIs CLIBCHKOI 1HTEIIIeH-
wii ceiTorsiiom» (Konomenko, 1927, ¢.122).

JIUTHHCTBO Ta IOHICTH MUCHMEHHMII MPOUNILINA
B CeliaX 1 MICTeUKax MiBIHS YKpAiHH, 10 00YMOBHUIIO
ii 3aKOXaHiCTh Y PiIHUHA Kpaii, yKpaiHCbKe CIIOBO, Ha-
IOHANIbHI TpaMIlil. 3 IOHHUX JIT BOHA 3aXOILTHETHCS
tBopamu T. llleBuenka, ii 1ikaBIATH iCTOPHYHI MpaI
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B. Anronouua, I1. Kymima, JI. SIBopHuIEKOTO, Bpa-
*KaroTh eTHorpadiuni po3Biaku B. ['Harioka, M. [pa-
romaHoBa, M. Komaposa, 1. UyOuncekoro. Jlocuth
MIBUJIKO JUIs ce0e BOHA YCBIZOMIIIOE, IO € TaKa HaIlist
SK YKpaiHChKa, a TOMY, HE Baralo4mchb, ropo cede mo-
3UIIOHYE:

«3Hato Temep, 10 g YKpaiHka, a HE POCISH-
Ka: HISKI JTUXOMITTS, cjIoBa i moxii Bemukoi Pocii
HE XBIUTIOIOTh MOTO CEpIIsl TaK, SIK icTOpist Ykpa-
1HH, HISKHH CIIIB HE 3HAXOJUTH TAKOTO BIJATOMO-
Hy B MEHE B Jyllll, K YKPaiHCbKHI, HI 3 KOIO HE
OOMUTH TaK ceplie, K 3a ii MOMUIKY, 1i BUpa3Ku
— BIJUTYHIOIOTh CTOTOHOM Y MeHe B ayiii. | unm
OinbIne 6auy B i icTOpii MOMUIIOK, HEMOMIKIB, THM
nankime mroomo ii» (Lut. 3a: Hemuenko, 2002,
c. 99).

Lle BigBepTa MPOMOBA JIOMHU-TIATPIOTA, 3 KOO
BOHA HIIUIA MO JKUTTIO, 1 1Ie B Ti YacH, KOIM yKpaiH-
cbke croBo 3abopomsocs (BanyeBcbkuii MUpKyIsp,
EMchkuit ykas), a mpo yTBepkeHHs yKpaiHChKoi ep-
’KaBHOCTI | MOBH HE BeJIOCS. Yce CBO€ xutTTs JIHinpoBa
Yaiika mpisiia 6aqnTH YKpaiHy BUIBHOIO,  HAPOJ I[ac-
musuM. Tit Gonina nons Ykpaiuu, ii MaitGytre. ¥ mo-
e3il «CecTpuiiM-yKkpaiHkam) 3HaX0UMO IPUCTPacHe
313HaHHS:

[Tana myma 1 xymMKa B’€TbCs,

MoB yaiika B’€Tbcs Ta MUTA:

Ko 5 Kpi3b CITb03HM YCMIXHETHCS

Bkpaina, Matinka csita?

(Auinposa Yaiika, 1931b, c. 30).

ABTOpKa CMIiNMBO 3asBIs€ MO TIpaBa yKpaiH-
IiB Ha TilHE JKUTTA Ta iX CHaBHY icTOpilo, sKa, Ha il
JYMKY, Ma€ TIpOOYINTH Y HAX TOPIICTb 1 HalliOHANbHY
cBinomicts. Taxi moesii, sik « YkpaiHo Most Mina, Kparo
nam’STIUBHH. .. », «3HOBY Yaiikoro JiTaroy, «[1i3Ho!»,
«MonuTBay, MPOUHATI OE3MEKHOI0 JTI0O0B’10 10 pifl-
HOTO Kpato, CBOTO HApOJy, BO3BEIUUYEThCS 3amopi3b-
ka Ciu K pynriiiHa cuiia BU3BOJIBHOTO PyXy B YKpaiHi.

[ToxibHOT JyMKH JOTPUMYETHCS MHUCHMEHHHUIIS
CTOCOBHO IMHTaHHS BHOOPY MOBH CIUIKYBaHHS. Sk
BIJIOMO, {i mep1i JiiTepaTypHi cipoOu HamucaHi pociii-
CHKOIO MOBOIO, TIPOTE Mi3HiIlIe aBTOPKa EPEXOUTD 10
yKpaiHChKOI MOBH, /IO sIKOi Masia Heabusike 0cobmBe
craBnenns. O. KumuMHHK 1UTye y CBOiX crorajiax
BpPaXKCHHS TMCHMEHHHMINI Bijl yuntemoBants B Ojeci,
Jie BOHA THIIIE:

In. 3.

«TyT 1 moyanacs Mot MONOJICTh, MOSI BUTbHA,
nopora oHicTb! CKITbKM MEPEYUTaHO, CKUTbKH
nepeuyto, nepexymano! | CKUTbKM TapHUX JIHO-
neit Ha cBiti! Ille myxue 3axorinoch mucath He
TMO-PYCHKI, SIK 3MAJIKy MHCAT0Cs, a TIEH HAlI001-
11010, HAHMY3MKAJBHIIIOK MOBOIO, JI0 SIKOT Mep-
1Ie TAMIO 1 ocTpax Opas, 10 HE 0 Jaay CKaxky,
crioranto MoBy» (Kunmumauk, 1958, c. 61).

[ e, BnacHe, B Ti POKHU, KOJH YKpaiHChKa MOBA,
IUCBMEHCTBO, KYJIBTypa MEepeciifyBaaucs, 1 Kojiu
Oyna peajnbpHa 3arpo3a caMoOMy ICHYBaHHIO YKpaiH-
CBKOTO eTHOCY. Y Mipy cBoiX MoximBocTel Himposa
Yaiika cTae Ha 3aXHCT yKpaiHCbKOi MOBH, a0a€ mpo ii
BiIpOKeHHS Ta QyHKIioHyBaHHA. Ha yuuTenbchKkux
3’i311aX BOHA MOPYIIYE MUTAHHS PO HEOOX1HICT Ha-
BYAHHS JIITEH PiJTHOK MOBOK, Oepe y4acTh y amarop-
CbKHX TypTKaX, € CTABUIIMCS BUCTaBH YKPaiHCHKOIO
MoBo1o, Tommproe TBopu Tapaca IlleueHka, 3aiiMa-
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€ThCS AKTHBHOKO MOIIYKOBOIO JiSUTBHICTIO, 30KpeMa
30upae (GoNBKIOpP y pi3HUX perioHax YKpaiHu, CIiB-
TPAIOE 3 BUJIABHUIITBAMH BIJIOMHX Ha TOH 4ac 30ip-
HukiB («Husay, «Creny, [lepmmii BinoK»), 0Xxoue apy-
KYEThCS B PI3HHX TalIMIBKUX KypHanax: «J/{3BiHOK»,
«[IpaBna», «30ps», YEpHIriBCHKOMY IiTEpaTypHOMY
30ipHUKY «XBUIISL 32 XBIJICKOY, albMaHaci «bararrsy,
wiigHo cmiBnpaiitoe 3 M. ['pymescekum, [1. Kurers-
kuM, M. Jlucenkom, Onenoro [Tuinkoro, M. Crapwuirs-
kuM. BoHa TBepso iIITa 1o JKUTTIO, HIKOJIH HE CXH-
OUBIIM y CBOTX JIisIX, TOINISIIAX CTOCOBHO YKpaiHH, il
3BUYAiB, KynbTypH. CBOO JisUTbHICT Ha JTiTepaTypHiii
HUBI BBaXKaJla «MIKPOCKOITIYHO MAJIOK), TIPOTE MIUPO
3i3HaBanacs, Mo NpomnaryBajia yKpaiHCTBO, IK MOTJIA.

BinMoBy Biji CBOET MOBHM MUCHMEHHUIIS BBaXasa
HAUTSDKYMM TPIXOM, TaKWH 310YHMH, Ha 1 TyMKY, He
JIaCTh CIIOKOK TPILIHUKY HABITh «ii 8 MPYHIY, 00 «He
xmig cayoscumu Pionii cmoponin («Ilizno!») (duinpo-
Ba Yaiika, 1931b, c. 30).

«Ta rtak um inme, — 3ragye A. KoHormeH-
KO, — TiJl BIUVIUBOM JIFOICBKUAM, UM, MOXe, CTU-
XIfHAM, a BOHA CTana YKpaiHChKOIO MUCHMEHHH-
1eto, i micns Toro sk oapyxkunacs 3 @. O. Bacu-
JIEBCHKMM 1 BBIHIINIA 10 HAIIOTO XEPCOHCHKOTO
TypTKa, BOHA TI0Yana THCaTh Bce OinbIe i Oitb-
me» (Konomenko, 1927, c. 122).

3-mix nepa Jlninpooi Yaiiku 3’gBisIOTHCS Pi3-
HOXKaHPOBI TBOPH, IO MICTSTh OPTaHiYHUI 3B SI30K 3i
CBOTM HapojIOM, IPOJOBXKYIOTH HOTO TpaiuIii, 3B14ai,
KyNbTypy. BoHN mpoiHsTI IMHO0KUM (QOTBKIOPH3MOM,
BBIOpABIIN MPHKMETH HAI[IOHAIEHOI CAMOOYTHOCTI.

«/lninpoBa Yaiika, — 3ayBaxye [ He-
MYEHKO, — pO3po0Isiia pi3Hi JHIl HA MUTAXY
O3B’ si3aHHs MPOOIEMH 3aCBOEHHS 1 TpaHC(hopMa-
i1 Kpamyx 3paskiB Oe3IMEHHOT TBOPUIOCTI HAPOIY:
1) «AmnikyBana» cBOi OMOBITAaHHS Ta BipIIOBaHI
11’ €CH-Ka3KH (PONBKIOPHUMHE (pparMeHTamH, 2) Bia-
BaJIach JI0 HACITyBaHHs, a00 CTHII3allii BUTBOPIB
HApOJIHOTO TeHis, 3) a0ana Tpo OpraHiuHe mepe-
TBOPEHHSI, XYIOXKHE MEPEOCMHCIIEHHS HapOIHOTI-
CEHHHX, JIETCHIapHHX, Ka3KOBUX MOTHBIB, 00pa3iB
TOWIO 1 3aCTOCOBYBana (ONMBKIOPHI MPUHOMH SIK
HEOOXiTHHI BISYHUIA €NEMEHT Y CHCTEMI BIaCHHX
TBOpUHX ekcriepuMeHTiB» (Hemuenxko, 1991, c. 71).

B eninentpi 300paskenHss — o0pa3 mpocToi Jio-
IVHH 3 Hapomdy, 4yepe3 MpH3My sKoi TepenaHi Haii-

CAHINPORA MAMKA

[

A
2

3

In. 4.

XapaKTEepHIIIi PUCH YKPAiHCHKOTO €THOCY B IILIOMY:
MEHTaJIbHICTh, HAIlIOHATBHIHN XapakTep, TICHXOIOTiuHI
0COOJIMBOCTI, 1JJ€aIH.

Oco0muBy yBary MHUCHBMEHHHUIL 30CEPeKye Ha
PO3KPHTTI JFOICHKOT JymIi, 3AaTHOI 0 MIMPUX Tiepe-
KUBaHb, CTPKIAHb, IO TOPOUKYBAIO BiAMOBIIHI
eMOIIi1, ICUXi4Hi peaKilii: 01k, TyTY, Hedyanb, pajiicTh,
HeHaBuCTh. CaMe Tak BiI3epKAOBANIACS ICHX0EMO-
niifHa cepa HAPOTHOTO KHUTTA. 1i TeposM, 30kpema
y Takux noesisx, Ak «llicas» («3akyBama 303ymneHb-
Ka...»), «Ilicas» («Oi, goro s HapoOmna...»), «JInxa
Mos HelloJieHbKay, «Ha JiiMaHi»), Harmicanux B KaHpi
NpUYHOI MICHI, BIACTHBO CYMYBAaTH, TE€CHMiCTHYHO
PO3yMyBaTH HaJl Mal0yTHBOIO CBOEXO JIOJIE0, IO MO-
9JacTH BIATBOPEHO 3 HAAMIPHOIO TimepOoiaimiero, 3
Oimmro B cepri Ta iHoxi Oe3Haxiero. Crimyroun homnb-
KITOPHUM TPAIHIIISIM, TaKi TICHXOJIOTIYHI CTAHH TTHCh-
MEHHHUIIS MO7a€ Ha TV YYJOBUX KPA€BHUIIB, 1€ THOM-
CbKa JIyIla paroe, BiAMOYMBAE, CIIOBITAETHCA, & OTKE,
nepeOyBac B TICHOMY B3a€MO3B’SI3KY 3 HAaBKOJHMIITHIM
CBiTOM. 3MajboBaHi Tei3axi [IpraopHOoMOp’sT HAcH-
9eHI My3UYHIMH 00pa3amu, 3BYKOBHMH acOIiaIlisiMu
(TUTFOCKIT BOJIH, IIYM XBIJTb, CIIB COJIOBEHKA, KyBaHHS
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303y111), IO HA/Ia€ MOe3iIM Ha3BUYaHOTO EMOIIIHHO-
T0 3a0apBIICHHS, HAIlIOHAIBLHOTO KOJIOPHTY. BinTak ax-
TYaJTi3yIOThCS TaKi €THOIICUXOJIOTIIHI XapaKTepUCTH-
KU YKpaiHCBKOTO HAPOMY, SIK eMOIIIHICTb, Iy TTEBICTD,
TPU3M.

MenTanpH1 pruch yKpaiHIiB Ta iXHI MPIOPHUTETHI
minaoCcTi [HimpoBa Yaiika Momenoe BUpa3HUMH Ha-
[IOHATTLHO-TUIIOBUMHU  XapaKTepaMH, BHSBICHAMH B
IHIMBIMyaNi30BaHUX MEPCOHAKAX. TaKUMU penbeHO
OKpeCICHUMH 00pa3aMH B ii OTIOBiTAHHAX €, 30KpeMa,
BonemoOHmit aix Oxpim («YHOUI»), CITBCHKUH TIpaB-
nomo6 Creman («BombTep’sHENb»), BUTLHOTYMEIb
Creman XomeHKo («3Haxapkay), MIAPOCEPACTHHI
conmar Kapmo («Uymaniiy), cibchka 3Haxapka 0aba
Tepemmxa («3Haxapka») Ta iHII, IO YOCOONIOIOTH
BI3HAYAJbHI PHCH HAIIOHATHEHOTO XapakTepy, TaKi
AK BOJICMIOOHICTB, TPAIETIO0CTBO, M’ SKOCEPHICTb,
qyHHICTh, PENMITIHHICTh, 3a0000HHICTh, KYABT CIM’1,
POIMHHI CTOCYHKHM: BIpPHICTB, B3a€EMOIIOBAra, BiJIO-
BITAJIBHICTb.

Ha T ykpalHCBKHX peamiii BOHH pPO3IYMYIOTh
HaJ[ CEHCOM ITIOJICHKOTO JKHTTS, COIIaNbHOI Hecrpa-
BEIUTHBOCTI, TOMY, 3a3BHYal, MAIOTh OIIHKY ITOMiSM

CYYacHOCTI Ta iCTOPHYHOI MUHYBIIWHH, 3BiCH 3BY-
YaTh 3aKIUKH 10 00poThOH, BOJI. JI0BOJI 9acTo BOHH
nepeOyBalOTh y TONIyKaxX iCTHHH, JOMYKYIOTBCS Bif-
TIOBifIeH Ha OOJIOUI MHUTAHHS, TPOTIOBIAYIOTh OCHOBH
XPUCTHSHCHKOT MOpaJTi, BUTIPOOOBYIOTHCS Ha BIPHICTH
Tapu OfHE TIepea ONHWM, BiIMOBIMAIBHOCTI TEpesn
ciM’efo Ta 11 moneto. [lomexomy mepcoHaxi 3MarboBaHi
AKTHBHAMHY HIIIATOPaMH B 3ay9ICHHI HAPOIHUX Mac
JI0 TIPOCITYXOBYBaHHS YKpaiHCHKHX IMiCEHB, METOMIIH,
My3ukH Jlucenka Ha cioBa IlleBueHka, 10 BUKINKA€E
CTIOTAM TIPO KO3aIlbke MHUHYJE, TPOOYIKYe HaIlio-
HaJIBHI TOYYTTA, GOPMy€e TyXOBHI Ta MOpPAJIbHI IIiH-
HOCTI.

YV BHUCIIOBNICHHI CBOIX JTYMOK, TIOYYTTiB BOHH TI0-
YaCTH 3BEPTAOTHCS JI0 [UKEPEN YCHOI HAPOIHOT TBOP-
9OCTI, CTIAJI0K SKOT TIEPETAETHCS 3 TIOKOJIHHS B TIOKO-
JHHSA, 0 CTpuse 30epeKCHHI0 TCHETHYIHOT TmaM’ T
Hammoro Hapomy. KpiM Toro, TeMOHCTPYETHCS HaIlio-
HAIBHUI THI MHCIEHHS, TOCTPOTAa PO3yMY, TIHOWHA
TYMKH, BIPTYO3HE BOJOMIHHSI OOpa3sHUM Ta JIAKOHIY-
HUM HapOTHUM CIIOBOM, 1[0 YBUPA3HIOE iMEHTHIHICTh
YKPATHCHKOTO HApOMy. YKMBaHI 3pa3ku MamuX (oib-
KJIOPHHX JKaHpIB HECYTh y c001 3HAYHE CMHUCIIOBE Ha-
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BAHTAXKCHHS, 1[0 CIIYTYE MOJaYl OI[IHKU PI3HUX SBUIII
HABKOJMIIHBOI JIHCHOCTI, XapaKTepUCTUKH BYMHKIB
JIIO/IMHH, i1 30BHIIITHOCTI, PUC XapakTepy, COLIaIbHOTO
cTaHy, i, BauHKiB, OCOOMMBUI MITEKCT 3aKIIa ICHUI
y TIPUCITIB’SIX Ta MPUKa3Kax, ki repoi TBOpiB MaicTep-
HO BKHBAIOTh Y CBOEMY MOBIICHHI, HAPUKJIA/:

«A xmo cmiembvcsl, momy He MUHEMbCA... »,

«Ta eorce onc! monoda ma senena, AK y cnacie-
Ky sienuys!y,

«...KYOU BdICe HAM SPIUHUM 3 NPABEOHUKAMU
0cIpKU icmu... »,

«LLo 0opoeo docmanocs, 3a mum i cepye 60-
JUMbY,

«Mepmeomy epi6, a orcusomy — xai6!» Ta
1HIII.

[Mouactu st 1HMBIyani3allii MOBH TIEPCOHAKIB
BUKOPUCTOBYIOThCSI (DPa3eoNoriuni 3BOPOTH, sSKi Ha-
JAI0Th BUCJIOBICHUM JyMKaM BIyYHOCTI, 00pa3HOCTI.
Hampuxnan:

«...5IK NOYHe PO3KA3Y8amb, MAK MIiNbKU 8YXA
oeporcu!y,

«...0yxaHyamMu 8UnpoBoous...»,

«...nepebusacmuvcs <...> 3 X1i0a Ha K6Ac...»,

«...20CMPaA HA A3UK [ HA PYKY 8AXHCKA...»,

«...04l 3a6uie Ha CONOHYI...»,

«...HI napu 3 gycmp,

«...yce nepesepmas OyMKY, W0 YGAUIKOM 3d-
cina tiomy 8 20106i...» Ta THIIIL.

3 ByCT repoiB 3By4aTh HAPOJHI MPUKMETH Ta 3a-
MOBJISIHHSL, 1110 BiJI0Opakae IEMOHOJIOTIYHI BipyBaHHSI
Hapojty. 3HAXOAMMO TaKi MPUKMETH:

«...Ha HeOI: yu ACHI 3IPKU — MO 8Jice HaA MO-
D03, 4l MOP2aiomb — MO HA 6Iimep; Y 3 8yXaMU
MICAYb — MO 6J4Ce HA IOMY UMY, YU ACHA YyMAlb-
Ka 00po2a, yu 0e 3Miti 02HeUll NPOLemunb... »

Ta 3aMOBJISIHHA:

«Ixas pyouti na pyoomy winaxy, pyoum Ko-
Hemy,

«Micayto-micauenvky, MOI0OUUEHbKY, CPIOHI
meoi nidicku, 3onomii pisxcku! Cnumatics y cma-
poeo micaya, yu He Ooninu 8 Hbo2o 3you? Ak He
Ooninu, He weminu, mo Hexati max i 6 mexe, paou

uﬂm‘fz?/&ﬁ; (3l heibiri Bk
:-"? .éuu.t.um =9.'fuum4uxa,

Arvaga
{ M tﬁy.mm»w%

In. 6.

Oodicoi, Xpewjenol, Monumeenoi, He OoAMb, He
WemMaAmyy,

«Kyxuw-kykuwt! 3a KyKuwi KoHA Kynuw, Kib
300XHe, AUMIHb NPONAOey.

Oco0MBO HaBEICHI 3pa3KH IUPOKO BKUBAE 0aba
Tepemuxa («3Haxapkay), MO MAKPECTIOE i THOOKI
3HaHHS 3 peMeciia 3Haxaps, SKMM BOHA BIIPaBHO BO-
nofina.

[Tonexonu 3ycTpiuaeMo HapOIHI IPO3UBAIKH, 30-
kpema «[1’ sHuis-0yssHuIs cobak aparye — il THHOM
HOUYe», a Takoxk (onbKIopHi miceHbku: «3abiska Ta
He Houye BaoMay, «l'ail 3emeHeHbKUi», «OuepeTom
KauKy THAJI, 10 BUCTYMAIOTh 3aC000M BUKPHUTTS 10~
CUTB TIOIIMPEHOT y CYCHiNbCTBI COliaibHOI TpodneMu
nusITBA («XPECTOHOCY ).

Bapro 3a3Haunty, mo (oibkiIop MaB HeaOUSIKU
BILUTMB HAa TBOpYE EKCTIEPUMEHTYBAHHS MHCbMEHHHII],
30KpeMa B IIapKHi M0e3ii y Mpo3i, 0 MO3HAYMUIOCS Ha



ISSN 2311-9489. THE CULTUROLOGY IDEAS. 2022. Ne21

TPHA PYJTHUK

XPECTOROCS.

AMIOBHAHHE

Duunpolon Saiika.

¥ HBIMEM.

YL Maysiowd, (Coacesss yo, 4, Neoas®, |

In. 7.

TeMaTHLIi, MTHOOKIH MOpaNbHO-ETHYHIH CIPSIMOBaHOC-
Ti, iNOCOPCHKOMY UM TUAAKTHIHOMY ITiATEKCT.

Taki TBOpH, siK «/luBHUI Tkaw, «TaeMHHUIDY,
«Cxens», «3a Jynry», CTUII30BaHi 111 YapiBHY Ka3Ky.
BoHu MicTATb Ka3KOBHX TEPCOHAKIB (CIUIMYA LAPiBHA,
KpUMChKa IapuIld, AUBO-MaicTep, uap Minac, crapuit
HiJ-BillyH), SIKi BUPYIIAIOTh Y MOAOPOXI, JKUBYTH Jiae-
KO 33 CHHIM MOpEM, BUCOKO Ha KPHMCBKili Topi, TOOTO
MAIOTh CBOE LIAPCTBO, SIKE ICHYE 32 BIACHUMH MPABHIIa-
mu. Jist TBOPIB, SIK 1 AN Ka3KH, XapaKTepHi eleMeHTH
KOMITO3HILii, 30KpeMa Kareropii 4acy Ta mpocTopy, IO
CTaHOBIIATH IXHI{ XPOHOTOI, SIKHii (PyHKIIOHYE 32 MeB-
HUMH 3aKOHaMU. BOHM MaioTh TpHUIIEHHY CTPYKTYpY,
TOOTO CKJIamaloThes i3 3aumHy, (adymu Ta KiHIIBKH.
Kpim Toro, HasiBHi OMHCOBI OPMYIH IEPCOHAXKIB, & Ta-
KOX IpeaAMeTiB (KIyOOUOK, Ipsika, KUITKM, YapiBHa T0JI-
Ka). KazkoBicTb, (haHTacTnka, IepeTBOPEHHs CPUSIOTH
HAIIOBHEHHIO TBOPIB BATOMHM CHUMBOJIYHHM 3MICTOM,
CITYTYIOTb 3aC000M PO3IIISALY aKTyallbHHUX [IUTaHb Yacy,

30KpeMa 00pOTHOU 3a colliaibHE i HAlliOHAIBHE BH3BO-
JIeHHs Hapoyty. BoiHowac miIkpecmoeThest Horo Hecko-
PCHICTh, BOJEIIOOHICTh, HE3MAMHICTh Ta MYJIPICTh, 1110
BIATBOPIOE MEHTAIIbHI JIETEPMiHAHTH YKPATHIIIB.

Huska moesiii y npo3i HanucaHi B pyciti Hapoj-
HOTO JKaHPY JIETCHIU. 3a 3MICTOM BOHH IMOJIIAHOTHCS
Ha ictopuko-repoiuni («Tomomi», «JliBunHa-vaiikay,
«J1Bi mrtuni»), Midonorivui («Mapay) Ta anokpudivHi
(«Mopcbke cepuey, «binuii yopt», «[leBHnid mputy-
JIOK»). Y IIUX TBOpax CHOCTEPIra€ThCsl TICHUI 3B SI30K
3 ICTOPMYHUM MHHYIHM YKPAiHCBKOTO Hapomy, Horo
npagaBHboi Migororii. Kpim Toro, mpomoBimyoTsb-
Csl XPUCTUSHCHKI 3aKOHM JIo0pa 1 37a, 3aCyIKyeThCs
AHTHTYMaHHICTh, IPIXOMa/iHHS, TyKaBCTBO, MiJCTYII-
HicTb. Y iXHIO OCHOBY TIOKNaJCHi iCTOpHYHI MO,
00pa3u aHTHYHOTO CBITY, 0i0MiiiHI cloxkeTn. Benmukoi
BATH HA/AEThCS TPHUPOJI, CUMBONAM, SIBHIIY MeTa-
MOpP(03H, 110 € TUIOBUM JIIsi (POJNBKIOPHOT JIETEH/IH.
Bynpb-sixe niepeBTineHHs JIOOUHY B TITaxa, IePeBO, Me-
I3y € BUSIBOM BO3BEJIMYCHHS PEKPaCHOTO, CBITIIOTO,
[0 CHIPUIMAETHCS SIK BiYHE, 1| HABIAaKW — IMOTBOPHE,
KOPCTOKE, ETrOIiCTUYHE KApa€eThCs HABIKH. Y 3aByalbo-
BAHUX TMiATEKCTaX KPUTHKYETHCS IHTENITEHIS, IO
Malia HeCTIHKY MO3HIII0 00 BUPIIIEHHS CYCTTBHIX
IUTaHb Ha MEXKI CTONITh, UM TIPOCIABISIETHCS MUTEIb
y POKH TpariuHoi 011 HAPOy.

[Tonibna o HapomHux 3paskiB («HeBoibHUKH Ha
karop3i», «[Ipo Onexcis [Tonosuua i Oypto Ha YopHo-
My Mopi», «lyma npo Camiiina Kimky», «Breda Tpbox
OpariB i3 Topozia A30Ba, 3 TYpeIbKOT HEBOMI» ) I Moe3is
B Tpo3i «bypeBicHUK», y SIKiil BiTBOpeHHH apama-
THYHUH eMi30/1 BTei K03aKiB 3 Typerbkoi Hesomi. TBip
HACHYCHUH aBTOPCHKUMH BiAICTyNaMH, OTTMCAMH MEH-
3@XiB, PUTOPUYHUMH 3AITUTAHHSIMHU, OKIIMKAMH, 3BEp-
TaHHAMH (OpaTH-TOBAPUCTBO, OPIH-KO3aKH), 3/piOHi-
JO-TIECTIAMBUMH (OpPMaMH (HEBOJICHBKA, JISUTCUKa), IO
XapakTepHi ISl JKaHpy TyMH.

V 1eHTpi yBaru Bl JiaMeTPaIbHO MPOTUIICHKHI
HOCTATi: CTapuii, JOCBITUEHNH Ko3aK-oTamMaH Tpoxum
Ta MOJIOZMH ocaByi [opii, Oe3KOMIIPOMICHICTh SIKO-
o MpuU3BeNa jI0 3arudeni BCiX HEBUTBHUKIB. 3a TaKUi
3JI0YMH #0T0 OyINo TepeBTiNeHo B OypeBiCHUKA, IO B
HapO/Ii ACOIIFOETHCS 3 ITUIICIO HELIACTS, KA JIITae HaJl
MOpEM, 3arisAal04H IOTOTIEbHUKAM Y Bidi.

«bnacas 6in y 60ea, Ak munocmu, — cmep-
mu i KUHy8ca 3 CKelli y Mope: ckapas 602 H08020
iy0y, He 0ag UoMy CKIHUUMU MyKU, i Mope 1020 He
nodcepro: NMAWUHIT KPUNa HA CRUHI 3 S8UTUCD,
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JNleceHbKe — MajleHbke 3poounocs mino, 00 mem-
HO20 Mip’s Ul 6004 He Npucmate, i NMuyer cKu-
Hysco omaman Iopoity (ninposa Yaiika, 1931a,
c. 196).

V takuii croci0 3acymKyeThes 3pajia Ko3albKoMy
OpaTcTBy Ta BHKPUBAIOTHCS HOPMH MOpANi Ta MOBe-
JIHKY 3apajid BIACHOT KOPUCTI UM 3a10BOJICHHS.

[Toesii B mpo3si «Cobakay, «Mumay, «llmakm»
3a CBOEIO CTPYKTYPOIO Ta CBOEPIIHICTIO BHKIATY IO-
1i0Hi 10 mpuTd. Y 1X OCHOBY aBTOpKa TpaHCHOPMYE
crerudivyHi 03HAKK JKAHPY: MUAAKTHYHICTH, aco-
IIaTUBHICTh, aJETOPUYHICTH 00pa3iB, MPUXOBAHHI
¢inocodcpko-eTnunmil miaTekct. s Takux TBOpIB
XapakTepHa CTHCIICTb, BIYYHICTh BHKIANLy, Opakye
ONHCIB TeH3axy, iHTep epiB, mepconaxis. Kpim Toro,
0araro MOHOIIOTIB, PUTOPUYHHX 3aMUTaHb, JIANOTIB.
Taxki crunicTruHi TPUHOMH TAFOTh TMCHMEHHHIT MOX-
JUBICTh MPOBECTH AHAJOTII0 MK JKUTTAM JIIONEH Ta
TBAPHH, KyTbTUBYIOUYH THTAHHS BIPHOCTI, MHIIOCEP/I,
9eCTi, OCMHCIEHHS MOMIYKiB BIYHUX iCTHH, MOPAJIbHO-
eTUYHHUX L[IHHOCTEH1.

Bucnosxu. OTxe, HaBeleHI BHILE MipKyBaHH:

TMEPEKOHYIOTh Y ToMy, mo JuinpoBa Yaiika Hanmexa-
7a JI0 THX, XTO, 3aBISKH CBOIl CTIiHKiH TO3MILI, aK-
THBHIH TPOMAJCHKIH Ta JiTEpaTypHid isTIBHOCTI,
MPOTOPYBAIIM MUISIX YKPATHCBKOMY CJIOBY, MOBI, IO
€ CBOEPITHUM MICTOYKOM BiJl 1JICKOTO MHHYJIOTO JIO
CHOTOJICHHS.

[it ne GyB mpuTaMaHHM# KOMIUIEKC MEHIIOBap-
TocTi, HaBmaku JlHimpoBa Yaiika ropao camoiieHTH-
(ikye cebe yKpaTHKOI SIK MPEACTABHUIICIO I1i€T Halli-
oHanpHOCTI. [Ig 11 HaI[iOHAJIBbHOI IIEHTHYHOCTI Xa-
paKTepHi Taki HAIliOHAJIBHI MOYYTTS: JO00B JI0 CBOET
barpkiBIIMHN, CBOTO HAPOJLY, HALIIOHATBHOT KYJIBTYPH,
pizHOT MOBH. BOHA € akKTHBHUM BUPA3HUKOM Y LIaHY-
BAaHHI 3BMYAiB, TpaJuIid, y 30epexeHH] icTOpHIHOT
CHAIIIMHA. YCyTeped iICONOTiYHIM yTHCKaM BOHA
TOMYJISIPU3Y€E YKPATHCHKY MOBY, HAPOIHY TTiCHIO.

Taki 0CHOBM HaIllOHAJIBHOI CaMOOYTHOCTI aBTOp-
KU, 3BICHO, OyJIM 3aKJIaJICH] 3 JUTUHCTBA B CIMEHHOMY
KoIi, B MOJANbIIOMY (opMyBanucs Ha IPYHTI Tpaiu-
il piTHOrO Kpato, 30Kpema MiBIHS YKpaiHu, BHBEp-
IIyBANKCS HA TyXOBHOMY CIIaJIKy Hapojy, HAHKpaImx
3pa3Kax YKpaiHChKHX MHChMEHHHKIB, MPallb 1CTOPHKIB,
PO3BiJIOK eTHOTpadiB, TICHIH Ta ILTiAHIN CTIiBIIpaIl 3 ITe-
PEIOBUMH JIiSTYaMH KYJIBTYPH, MICTEITBA, (OIBKIIOPY.

[Ipore HaWOINBIIMI BIUIMB HA HAIliOHAJIBHY Ca-
MOCBIIOMIiCTb Ta CBOEPIAHICTD XYAOKHBOTO MUCIICHHS
MUCHMEHHUII MaB (hOJIBKIIOP, IO € OTHAM 3 TIOTYKHUX
HOCIiB KYJIBTYPHOI 1ICGHTUYHOCTI YKPaiHCHKOTO Hapo-
ny. Bin HackpizHO mponu3ye ii XymoxkHi 3100yTKH,
HaJIaloun iM HalliOHABHO-CIEIU(IYHUX PHUC Ta 0CO-
OnuBoCTEH.

3BepTarouKch JI0 pi3HUX KaHpiB, JHinposa Yaii-
Ka OXONWJa BECh CIEKTP TPOSBIB HAKWCYTTEBININX
03HAK YKpaiHCBHKOTO €THOCY B LIIJIOMY: HOTO €THOIICH-
XOJIOTIUHI XapaKTepPHCTHKH, HAIlIOHATBHUH XapakTep
Ta TIpiopUTeTHI IiHHOCTI. BopHouac y TBopax Haja-
€ThCS BETMKOT Bark yKpaiHChKil MicHI, 00pa3HoMy Ta
JIAKOHIYHOMY HApOJHOMY CJIOBY, CUMBOJIIIIi, 1110 YBH-
PA3HIOE IICHTHYHICTh YKPATHCHKOTO Hapoiy, 30epirae
HOr0 reHeTHYHY T1aM’ STb.

[TepebyBaroun Ha TIepeTHHI ABOX MIAPIB KYJb-
TypH, (OJNBKIOPY Ta JiTEpaTypd, MUCTKHHS TBOPYO
SKCIICPUMEHTYE, 10 CHPUSIIO PO3POOIi HOBUX CHH-
KPETHYHUX JKAHPIB. OTOBIJIAaHHS-Ka3KH, OTOBIIAHHS-
JISTEH/IU, OTIOBIJIaHHS-yMH, OTOBIAHHSI-TIPUTYI, JO-
TIOBHUBIIY Ta OHOBUBIIHN [IUM KaHPOBY CHCTEMY iCTO-
pUKo-ITiTepaTypHoro mpoiuecy kinusg XIX — mouarky
XX cromitTsL.

3 oy Ha 1e, 0e3 CyMHiBY, caMoOyTHil 1 opu-
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TiHAJBHUE XyJI0XKHIN CMaI0K MICbMEHHUII € OpTaHiy-
HOIO CKJIaJIOBOO 3arallbHOMUCTEIbKUX Hal0aHb YKpa-
THCBKOTO HApOZy.

Ve nHa cxui mit y smcti o C. €Edpemosa [(Hi-
nposa Yaiika mupo 3i3HAETHCS:

«XoTina CIyXHUTH TiNbKH YKpaiHi, Ky Ta-

psiue moOuna BBech Mii Bik» (ninpoBa Yaiixa,
1997, c. 22).

Li cioBa 3ByyaTh SK MPOIIATEHIN aKOP/ JIFOIUHH
3 HEJIETKOI0 JI0JIEI0, NIPOTE 3 BENMYE3HOK XKarorw o
KHUTTA Ta JTIO00B’10 10 YKpaiHH.
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Pyonux Hpuna Ilemposna
CamMoObITHOCTH HAIIMOHAILHOI HAEHTHYHOCTH B TBOpYecTBe [Henposoii Yaiiku (0T MpoLLIOro 10 HACTOSIIETO)

Annomayus. B ctaThe pacKpbIBaeTCS CYIIHOCTh HAI[MOHATBHOM MICHTUYHOCTH B TBopuecTBe J[HempoBoil Yailku.
BorsicHsIoTCS TPHUMHBL ¥ (AKTOPBI, MO BIMSHAEM KOTOPHIX (JOPMHPOBATNCH OCHOBHBIE COCTABISIONINE HALMOHATBHON
CaMOOBITHOCTH TTHCATENbHUIIBL. M3110)keHO aBTOPCKYIO TO3NIHMI0 OTHOCUTENBHO 0CO3HAHNMS HALMOHAIBHO-3THHYECKOH IpH-
HA/JIeKHOCTH, OTHOIIEHUS K HCTOPUHM U KYJIBTYpE CBOCH HAlMOHAJIBHO-OTHHUECKOH OOIIHOCTH, PACKPBITO MATPHOTHYECKUE
YyBCTBA M NATPUOTHYECKOE caMoco3HaHue. [IpuoputeTHble LEHHOCTH, B3MIS/BI, YOCXKACHUS MUCATEILHULBI TPOIEMOH-
CTPUPOBAHO B PA3IMYHBIX Chepax AeATeNbHOCTH: KyIbTyPHO-XY0)KECTBEHHOI, 001IeCTBEHHO-TIOIUTHYECKOH 1 JINTEepaTyp-
HOI, 94TO CI0COOCTBOBANIO KOMILIEKCHOMY OCBEIICHHIO PACCMATPUBAEMOH TIPOOIEMBI.

AHanu3 pazHOKAHPOBOTO HACNEAWS MHCATENBHUIBI OCYIIECTBICH B pyCle CO3MAHMS HALMOHAIBHOH criermduKn
yKpauHCcKo# snureparypbl koHIa XIX — Hayana XX Beka. BHUMaHKe akIEHTHPOBAHO HA BBIABICHUM XapaKTEPHBIX YEPT
YKPaWHCKOTO 9THOCA: MEHTaJIbHOCTH, HAIIMOHAIBHOTO XapaKTepa, STHOICHUXOJIOTHIECKUX 0co0eHHOCTel. PackpbiTo Bius-
HHUE (OJBKIOpA HAa TBOPYECKOE HACIEIME MHCATENBHHUIIbI, KOTOPOE SBISETCS OXHUM M3 KITIOUEBBIX TPH3HAKOB KYJIBTYPHON
HICHTUYHOCTH YKpauHIeB. CHCTEMHBIN 1 CPaBHUTEIbHBIH aHATN3 MPOU3BEACHHIT 1)l BOSMOKHOCTD BBICIUTH HALIMOHATb-
HO-CIIEHM(UIECKIE YePThI, KOTOpbIE 00YCIOBINBAIOT HALMOHAIBHOE CBOEOOPasHe YKPAHMHCKOH JIUTEPaTyphl U TBOPYECTBA
Juenposoit Yaiiky, B 4aCTHOCTH.

Knioyegvie crosa: GpeHoMeH, HAMOHANBHAS HICHTHYHOCTD, TPAIHUIHH, KyJIbTYpa, HAIIHS, MCHTAJIHTET.

Iryna Rudnyk
The originality of national identity in the creativity of Dniprova Chaika (from past to present)

Abstract. The article reveals the essence of national identity in the work of Dniprova Chaika, as well as the reasons
and factors under the influence of which the basic components of the national identity of the writer were formed. This study
aims to reveal the author's position on the awareness of national and ethnic affiliation, attitude to the history and culture of
their national and ethnic community, patriotic feelings and patriotic self-consciousness. Priority values, views, beliefs of the
writer are demonstrated in various fields of activity such as cultural, artistic, socio-political and literary, which contributed to
a comprehensive coverage of the problem.

The analysis of the author's diverse genre heritage is carried out in line with the creation of the national specifics of
Ukrainian literature of the late XIX — early XX centuries. The attention is focused on identifying the most characteristic
features of the Ukrainian ethnos: mentality, national character, ethnopsychological features. The influence of folklore on
the literary heritage of the writer, which is one of the key features of the cultural identity of Ukrainians, is analyzed. The
systematic comparative analysis of works made it possible to identify national-specific features that determine the national
identity of Ukrainian literature, as well the works of Dniprova Chaika in particular.

Keywords: phenomenon, national identity, traditions, culture, nation, mentality.

Cmamms naditiwna do pedaxyii 10.08.2021
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Anomayia. CTarTs NpUCBSYEHA PO3TIANY XYZOXKHBOI TBOPYO-
CTi K Mpo¢eciitHol TIsTBHOCTI Ta K BaXKIHBOTO (aKTOPy PO3BUTKY
XYZ0XKHBOTO PUHKY. 3po0neHo crpoby MpoieMOHCTPYBATH EBOJIOLIIO
npodecii Bi peMecia 0 iHTENEKTyalbHOI TBOPUOCTI B Mepion Bix AH-
THaHOCTI 10 Penecancy. Po3misn mMucrenTBa sk Tporecy BUPOOHHITBA
JI03BOJISIE BHOKPEMHTH BAXIMBI MOMEHTH, SIKI Malli Ha HHOTO BIUIWB!
POJIb 3aMOBHHUKA, CTIPHHHATTS Xy/J0)KHBOT TBOPYOCTI CyCITIIBCTBOM, CAMO-
YCBIZIOMIICHHS MUTIIIB, OpTaHi3alis mpami Tomo. Y AHTHYHOCTI 00pa3o-
TBOPYI MUCTEITBA CIPHIMAIICD SK «TEXHE», 0 BUTIKAE 3 MUCIECHHEBOT
TiSUTHHOCTI JIFOIMHY 1 YTLTFOETHCSA B 11 TIpaIli, TOMY OIIHIOBATIOCH 32 THMH
CaMUMHF KpUTepisMH, IO ¥ 1HII mprKIagHi peMecna. Yropoxosx Cepen-
HBOBIYYS OCHOBHHM 3aMOBHHKOM MHCTEIBKOTO MPOXYKTY Oyia IepkBa,
00pa30TBOpYE MICTEITBO CIPHIMANIOCH SK MAPYIHIH 3aci0 pemiriiHoi
JVJAKTUKH. BiaMivaemo CIpUHHATTS CXONACTHYHMMH aBTOPAMH «Me-
XaHIYHUX» MHUCTEITB SK HIDKIMX. 3HAYHE TIePEOCMUCIICHHS MOy Ha
3MiCT 00pa30TBOPYOTO MICTEIITBA I TIEPCOHY, IO HOTO CTBOPIOE, BiIOyBa-
noch yrponorxk XII-XIV cT. 3 mosiBoto (irypu mpuBaTHOTO 3aMOBHHUKA.
BusnanHs 00pa3oTBOPYOTo MUCTENTBA SIK IHTENEKTYaTbHOT TIpalli TaKoX
3HA9HO 3MIHIUIO YMOBH POOOTH MUTIIB, OIIHKY i CIPHHHATTS MHUCTEIIh-
KOTO TPOYKTY, CTIPHSNIO TOJANBIIOMY PO3BUTKY Xy/I0KHBOTO PHHKY.

Kntouosi crosa: MACTENTBO, XyIOXKHIH PUHOK, MUCTEIbKHH MpPO-
TYKT, CAMOYCBIJOMIICHHS MHTIISI, «T€XHE», aHOHIMHICTb aBTOpa, Melle-
HaTCTBO.

Ilocmanosxa npobiemu. Yeprosi 1iHOBI PEKOP/H, CILIAYEHi
3a TBOPH MHCTENTBA Ha ayKIIOHAX 4K Y cepi MPUBATHUX TIPoja-
XKiB, JTABHO TIONOJIANH TI03HAYKY B COTHI MUNBHOHIB J0JapiB, ane
1e BKe Hikoro He auBye. 1o cyTi 1i mudpyu € MarepiaabHUM BTi-
JIEHHAM CHMBOIIIYHOI IIHHOCTI, sIka Hapa3i HaJIa€ThCS MUCTEITBY B
MesKax €BPOIEHCHKOI IIMBIMI3aIlii. Alle Taka CUTYaIlis — He BUTIA]I-
KOBICTb, & Pe3yNbTarT poOOTH NEBHUX BHYTPINIHIX MEXaHI3MIiB Xy-
JOKHBOTO pUHKY. [TOHATTS «MHTEIBY K 0cOONMMBA PO, Tpodecis
Yl HaBITh CTHJIb JKUTTS M€ CBOKO OKPEMY iCTOpII0 po3BUTKY. BoHO
MPOHIIIIO JIOBTHif IUISX BiZl aHTHYHOTO «TEXHE) 1 CepeIHbOBIYHOT
AHOHIMHOCTI JI0 TPAaHUYHUX (HOPM CAMOBUPAKEHHS B Cy4acHOCTI.
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Poine MuCTENTBA B JKUTTI JHOAEH TAKOXK 3MIHIOBAIACH
BiJI «<KOPUCHOT» 1 yHOPMOBAHOT 10 CHMBOJIIYHO] 1 ecTe-
THYHOT Kareropii. Ha oMy musixy BenuKy poib Bifi-
rpajo caMOyCBiJOMJICHHSI MUTIISIMH CBOTO CTaTycy M
€BOTIOLIsSl HOTO CIIPHIHATTS B CYCITUIBCTBI.

Ananiz ocmaunix docaioxcenv i nyonikayii. Te-
OPETUYHOMY OCMHCIICHHIO XYIOKHBOTO PUHKY T4 BH-
CBITJICHHIO TMEBHUX AaCIEKTiB HOr0 (YHKIIOHYBaHHS:
npucsueni npani b. Ipoiica, IT. Bypxse, I1. Pobeprco-
Ha, JIx. Xappicona, B. I'in30ypra Ta Jl. Topc0i. Bizo-
MOCTI MPO BI/IIOBIJHI iCTOPUYHI IEPiOjH 3HAXOAUMO B
npaisix Apucrorens i [Tninis; bokaudo, Ansbepri, Ca-
kerti # Kamenmu. BigoMocti mpo postb MUTISE B Yacu
CepenpoBivust i PeHecancy — y mparisx BUAaTHUX Me-
niesictiB XK. [I00i, A. I'ypesuua, JI. barkina, B. To-
soBina, JI. Onbiiki. Buokpemumo Jiucepraiiiie 1o-
caipkerHst Anp0Oinu MarcymoBoi «Cratyc Xy/oxKHUKa
B 3axigHoeBporneicskomy cycriaberBi XI-XIV cr.:
JMHaMIKa COLIOKYNBTYpHHX mporieciBy (2003).

Mema. Ommcarn Ta TpoaHAT3yBaTH KIIOYOBI
MOMEHTH B PO3BUTKY MHCTENTBA SK NpoQeciiiHoi ai-
SUTBHOCTI B MEXkKax €BPOTEHCHKOT IUBINI3aIii BiJl AH-
THYHOCTI 10 PeHecancy, mpoJeMoHCTpyBaTH OTo eBo-
JIOL{IO BiJI pemMecna JIo iHTeNeKTyalbHOI AisIBHOCTI,
MPOCTEKHUTH CAMOYCBIJIOMICHHSI MUTIISIMH CBOTO CTa-
TyCy SK OIHOTO 3 OCHOBHUX (DaKTOpiB CTAHOBICHHS
XYLOKHBOTO PHHKY.

Buknao ocnosnozo mamepiany 00CniOxHceHHS.
JlochiKeHHS XYA0KHBOTO PUHKY SIK CKJITHOTO KOMII-
JIEKCY COLIOKYIIBTYPHUX T4 SKOHOMIUHHUX 3B’SI3KIB BU-
ABJIAE KUIbKA KIIIOYOBUX €JIEMEHTIB, SKI BH3HAYAIOThH
HOT0 aKTyalabHUI CTaH i BATOMI BIXH PO3BHUTKY, SIK-OT:
00CcTaBUHY BUPOOJICHHS MUCTEI[BKOTO TIPOIYKTY, aBTO-
HOMHICTh (Y4 HABMAKH — 3aJICKHICT) XYJ0KHBOTO
TIOJISE Bl IEPKBY M JIEPKaBH, HasBHICT abo Bi/CyT-
HICTh 1HCTaHIIi{l BU3HAHHS, H/[MBIyaJlbHA POJIb KOXK-
HOTO 31 CKJIaJI0BHX YYaCHHUKIB — yce 1I¢ B CYKYITHOCTI
BH3HAYAE TEMITH i HANpsMH, CTparerii i yCHixu, Horo
MOKINBI MaHOyTHI HUISXH PO3BUTKY. Ponmb mutms B
IPOCTOPi XYAOKHBOTO PHHKY € BU3HAYAIBHOIO, ajke
came #oro uu i yHiKanbHa AiSUTBHICTS 1 1i pe3ynbrar €
OCHOBHHUM }0T0 TOBAPOM.

3 mux MipKyBaHb MH HpPOTIOHYEMO BHUKOPUCTO-
BYBAaTH CIICHIaNbHAN TEPMiH «MUCTELLKUN TPOIYKT,
KUK 00’€IHy€e MPaKTHYHI T2 CUMBOIIYHI PHCH TBOPY
00pa30TBOPUOTO MUCTENTBA SK TOBapY, TOOTO KOMYeE
€000¥0 SIK TIpoIIeC HOro (hi3MIHOTO CTBOPEHHS, TAK 1 Ha-
TIOBHEHHSI YHIKANBHAM CMHCJIOBUM HABAHTaXKCHHSM.
[lin TepMiHOM «MHUCTEUBKUNA HPOLYKTY» PO3YMIiEMO

TBOpU 00Pa30TBOPUYOTO MUCTEITBA, HAIiNCHI CHMBO-
JYHOKO IIHHICTO, SIKI MiIArarTh MPOJIAXy Ta € TOBa-
POM XYLOKHBOTO PUHKY i YACTHHOIO CBITOBOTO PUHKY.
Kpim Toro, moTpiOHO BpaxoByBaTH, IO MHCTEIBKHIA
TPOIYKT MOXe OyTH HEeBiTIy)KyBaHUM (JISHA-apT, MO-
HyMEHTaJIbHI TBOPH) a00 He MaTH MaTepiaibHOrO BTi-
JNIeHHs (30KpeMa, Tiep(opMaHC), BiATaK PO3yMiEMO TIif
UM TIOHSITTSM TaKOX KaTeropito MOCIYT! 3 BAKOHAHHS
muctenpkux pooit ([Masmiuenko, 2017, c. 54).

TBip oOpasoTBOpYOro MHCTENTBA — SIBHIIEC
CKnajHe ¥ OararorpaHne, ajpke B HbOMY 3alisiHI He
e oOpoOneHi MeBHUM YMHOM Matepiany, ane i Ta-
naHr, izei, mouytts Maiictpa. [Ipote, sk i Oyab-sKuit
BHUPOOJICHHH TPOIYKT, MUCTEIBKI TBOPU MAIOTh Bap-
TiCTh, YTUICHY B TPOCTOPI PUHKOBHX CTOCYHKIB SIK
1ina. Binomuii jociigauk bopuc ['poiic, mpocrexyro-
YH aroJIOTii0 XyIOXKHBOTO PUHKY, 3a3HAYAE;

«He MoxHa mogaBaTy cpaBy Tak, 10 BUPOO-
HUITBO MHUCTEIITBA 1 HOTO HAIXO/LKEHHS Ha PHHOK
y Iyl XyIOKHHKA MArOTh OyTH pO3MiIEHI MiX
c00010 HETPOHUKHOFO CTIHO0, HA KIITAJIT KOJIHIII-
HBO1 bepmiHChKkoi, 1 Mo Oyib-SKuii TIPOXiT y Il
CTiHI 3 CAMOTO TI0YATKy KOPYMITY€ XYJOKHIO MPaK-
TuKy. HaBmakwu, BapTo 3 caMoro movarky peTenbHoO
PO3IIAHYTH, SIKI MEXaHI3MH 320€3MeUyI0Th TBOPY
MUCTEITBA [IHHICTh — Y TOMY YHCJIi 1 KOMEpIIii-
Hy» (I'poiic, 1993, c. 326).

TakuM 4MHOM, y HPOCTOPI XYIOKHBOTO PUHKY
TPUHIMI [[IHOYTBOPEHHS B TEPMiHAX KJIACHYHOI eKO-
HOMIKH BiZIOYBa€ThCS TaK: XYJOKHHUK IHIIIIOE MPOLEC
BHPOOHMIITBA — TIPAII0, CTBOPIOE TOBAP, SIKUI BIATAK
Mae BapTicTh. [IoKyTels CTBOPIOE MOMHKT, 1 BApTIiCTh TO-
Bapy BUPAKAETHCS B 11iHi, TOOTO y IpoIIax.

Amepukanchkuii ociinauk [xonaran Xappic y
npai «IcTopis MucTenTBa: KIFO4oBi NOHATT» (2006)
BH3HAYAa€ MHUCTETBO caMe SIK Mpollec BUPOOHHUIITBA,
10 # J103BOJISIE HAM PO3IIISAATH HOTO K YACTUHY PHH-
KOBHX BifiHOCHH. Tak, BiH HHIIIe:

«l sK OmMMCOBWI TEPMiH, 1 SK OIIHOYHUIH
KOHIIENIT MHUCTENTBO BiJHOCHThCA 10 apredak-
TiB, TPOIECIB, HABMYOK 1 €(EeKTiB, MO TOpO-
JUKYIOTh BUPOOHMIITBO Bi3yallbHHX PENpe3eHTa-
il B Halpi3HOMAHITHINMX 3aco0ax 1 marepia-
naxy» (Harris, 2006, p. 20).

Bigrak, mutens 3 miei nosuilii HabyBae xapakre-
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HAJNIA ITABJITYEHKO

PUCTHK BUPOOHHKA SIK HOTO PO3yMi€ KJIacHYHA EKOHO-
MiuHa Hayka. bopuc [poiic BUCTIOBIIOE CXOKY TyMKY:

«Hema Hisikoro cmuciy BHUpOOIATH MHCTE-
LTBO, SIKIO HOTO HE BUCTABILATH 1 HE IPOAABATH:
y IIbOMY BHIQJIKy J0CTaTHbO BHYTPILIHBOTO CIIO-
TIfaHHES 1 MeauTanii. MuctenTBo 3apxau Oyino
Opi€HTOBaHE Ha CTBOPEHHS IIHHOCTEH 1 Ha IXHIN

30y™» (I'poiic, 1993, c. 326).

Biarak, He 3HIKYIOUM 3HAYCHHS MHCTEHTBA SK
€CTeTHYHOT KaTeropii, MU Bce-TaKi MOXKEMO TOBOPUTH
PO TIeBHI 00’ €KTHBHI Peyi, KON MUCTEIIBKUI MPOIYKT
TaK UM iHAKIIE CTIOKUBAETHCS B IPOCTOPI XYAOKHBOTO
puHKy. | Tozi #oro BUPOOHUK — XYTOKHUK — MOKE
TaK camMo OyTH PO3IIISIHYTHI SIK Y HE HAMBAXIIMBILIHI
YYaCHHK Ha3BaHMX TIPOIECIB.

BesymoBHO, mMOTPiOHO TaKOXK BpaxoBYBaTH i
BHYTpIIIHIO JUCTAHIII0 MK €KOHOMIYHAMH Ta MHC-
TEIBKUMU c)epaMu BCEPEIMHI XyNOKHBOTO PHUHKY.
Hocniguuus Capa TopuTon y kHusi-6ecrcenepi «Cim
IHiB B MucTenTBi» (2008) mumme:

«BaxmBO MaTH Ha yBa3i, O CBIT MUCTEITBA
3HAYHO MUK, HIK XYLOKHINA puHOK. [0 pHHKY
Oe3mocepe/THe BITHOMICHHS MAIOTh Ti, XTO MPOJIAE
1 Kymye (unepu, KONeKIioHepH, ayKIiOHH] JoMa),
aJie JJaneko He BCl JIFOM MUCTEITBA HANpsSMy 3a-
JydeHi 70 KOMEpUIfHOi AisSTbHOCTI (KPUTHKH,
Kyparopu i cami mutii). CBIT MUCTel[TBa — Ta
cthepa, 3 AKOIO MOB’s13aHA HE JHIe podoTa, ane i
xutts» (Topurow, 2008, c. 6).

Tum He MeHI, HaBiTh SKIIO caM XYAOKHHK He
MaB HaMipy BCTYTaTH B eKOHOMIHi 3B’ SI3KH, Pe3yJIbTa-
TH OTO TBOPYOCTi BCE-OJHO MOJKYTh CTaBAaTH 3HAYY-
I[010 YACTHHOIO XYOKHBOTO PUHKY, & IOCTaTh CAMOTO
aBTopa — HabyBaTH 0COOIMBOTO 3HAYCHHSI.

3 icTopii XyI0KHBOTO PUHKY OYEBUIHUM CTaE Te,
1[0 HABITH SKIIO PE3YNBTAT TBOPYOI AiSUTBHOCTI HiHY-
BABCS JIOCUTh BUCOKO, TO JIAJICKO HE Ha BCIX BiIpi3Kax
icTopii JMroyIcTBA XY/IOXKHUKH BUPI3HSIUCS SIK 0COOMH-
Bi, TBOpYI JTIOJIH.

SIK1110 TOBOPHTH Ha 3arai, T0 AHTHYHICTb JEMOH-
CTPY€ HaM JIOCHUTb MOCIIIOBHE CIPUNAHSATTS XyI0KHH-
Ka Ha PIBHI 3 TOHYAPEM YU KOBAJIeM, TOOTO TAKOTO, IO
TpAIIoE pyKaMu i Mae (i3MIHUN pe3ynbTar cBOEl Mi-
SITBHOCTI.

Jlyke 1iKaBO MPOCIiAKYBAaTH 32 OJHIEIO 3 Jie-

TeH/I, SIKy HABOJUTH JABHHOPHMCHKUH icTOpuK [1miHiit
Crapumii y 35-it masi cBoei «[Ipuponundoi icropii»
(77 p. H. e.) Ipo Te, K BUHUK KUBOIHC. Jl0UKa 1aBHBO-
rpelbKoro roH4aps byTtana o0Bena KOHTYp TpOQio
FOHAKA Ha CTiHI CBOTO OY/IMHKY IO TiHI Bijl JIaMIIH, 11100
00pa3 KOXaHOTO 3aJUIIUBCS 3 HEI0, KOJIH TOH Toifie 3
micrta. A ot ii Tato byTa)| 3aninus 11ei KOHTYp DIMHOIO,
3roZIoM OOTIK HOTo B Tedi i TaKUM YMHOM MOapyBaB
JOHBILI nepiuii B icTopii 6apenbed. [Lniniii nume, 1o
15 ozo6a 30epiranacs B Caruni HiM 10 3HUIIEHHS
Kopungy B 46 p. no u. e. (Pliny, 1961, p. 371-373).
Tomy byrar CikioOHCBKHH yBaXa€ThCs TIEPIIMM CKYIb-
OTOPOM, IM’sl 3K MepIIoi XynoxHuui [ninid, Ha kanb,
HE HABOJIUTb.

JlaBHBOTpelIbKE MHUCTEITBO, 32 CIIOCTEPEIKCHHAM
b. Binmepa, — 1e mpo J0riKy, BiIUyTTs MipH, mpar-
HEHHS 10 eKOHOMIi 3aC00iB 1 HAVIAAHOTO, MIACTHYHO-
ro Bupasy. | Takoxk — aroHasbHI TEHJCHIT, MOCTiHHA
notpeba B 3maranHi (Bummep, 1972, c. 9). «Texue» (3
TPEbKOTO — «MHUCTEITBO, YMIHHSD)) B TPELIbKIN KyIb-
Typi OyKBaJIbHO O3HAYal0 MalicTepHEe BUPOOHMIITBO
40roch, Oyap-sika mozcbka mpans. Ha mouarky «Hiko-
MaxoBOi €THKH» APUCTOTENS 3HAYUTHCSL:

«YBaKaeThCs, IO BCAKE MHCTEHTBO («TeX-
He») 1 BCSAKE BUCHHS, TAK CaMo SIK JIisl 1 CBiIOMUI
BHOIp, ParHyTh 10 EBHOTO Onara» (ApucToTensb
2002, c. 7).

Binrak, MECTEIITBO MOKHA OL[IHIOBATH 33 THMH 3K
KPHUTEPIsIMH, [0 1 TOHYAPCTBO YK TKAIITBO: YCE IIC BH-
TIKa€ BiJl MUCJICHHEBOI JisSUTbHOCTI JIFOJIUHY, YTUICHE Y
ii mpati. AprcTOTENb TOBOPUTH TAKOXK PO TE, IO

«YCSIKE K MHCTEHTBO M€ CIPaBy 3 BHHUK-
HEHHSIM, 1 BIABaTHUCS 0 MUCTENTBA — 3HAYUThH
PO3YMITH, SIK BUHUKA€ MIOCh 3 PeUei, IKi MOKYTh
OyTH i He OyTH, 1 YM€e HAYaIO y TBOPIII, @ HE B TBO-
puMoMmy. MHCTENTBO a/ke He BITHOCUTHCS Hi 110
TOTO, IO iICHY€ 200 BUHHKAE 3 HEOOXIIHICTIO, Hi 10
TOTO, 1[0 iCHy€e a00 BUHHKAE TIPUPOAHO, 00 [Bce]
116 Ma€ Hayaso [CBOTO ICHYBaHHS 1 BUHUKHEHH|
B €001 camomy» (Apuctorens, 2002, c. 247-249).

To0Ot0 3 oHOTO OOKY HIETHCS PO TBOPUI 3YCHII-
JI. 0COOMCTOCTI, SIKA IOCh CTBOPIOE — 00 HAYaso y

TBOPII. APUCTOTEb MiJICYMOBYE II0 T3y TaK:

«TakuM arHOM, SIK BXKe OyI0 CKa3aHO, MUCTe-
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ITBO [1 yMUTICT| — 1€ JeSKUIA TPHIETHUHN 1CTHH-
HOMY CY/UKEHHIO CKNaj [aymi], o mepeadadae
TBOpPUiCTH» (ApucTotens, 2002, c. 249).

AJie SIKIIO TOBOPUTH TIPO Pe3yNIBTAT TAKOT JIisliib-
HOCTI — TO JUISl JABHIX TPEKIB, KOJIM TEXHE BUCTYTIAJIO
SIK MUCTEIITBO, HAWYACTIIIIE 11¢ CIIPUIIMAIIOCS HEeraTuB-
HO; TOJIi SIK BITHOCHO peMeciia, Y40TOCh KOPHCHOTO Iie
CIPUIMAETHCS TO3UTUBHO, OCKITBKH PEMECIIO € TIpaK-
THYHUM 3aCTOCYBaHHSIM MHCTEITBA, & HE MUCTEIITBOM
sk camoniuio. MuctentBosnasuig Haranis Copoki-
Ha MPOTIOHYE I1iKaBe CIIOCTEPEKEHHs BITHOCHO TOTO,
YOMY 3 JICB’SITH OOTHHB-TIOKPOBUTEIIBHUIb MUCTEITB
1 Hayk, My3, JKOJIHAa HE OIIKyBaJach *KHBOIUCOM YU
CKYJIBITYPOIO:

«My3H poTeryBaii MUCTEITBAM IMITPOBi3a-
HiffHAM, 10 HAPOIKYIOThCSA JIeTKo, 6e3 3acTocy-
BaHHS (I3UYHOI Mpalli, MEXaHIYHUX 3yCHIIb, TOAL
K B1J aBTOpa TBOPiB 00Pa30TBOPUOTO MUCTELTBA
BUMArajiocs 4uManie HampyxXeHHS po3ymy # Ti-
necuux M’si3iBy» (Copoxkuna, 2016, c. 8-9).

TuM He MeHII, MOXHA 3BEPHYTHCH 10 KiIBKOX
eMi30/iB, SIKi PO3KPUBAIOTH IHII BUMIPU CHPUHAHSTTS
pori MuTIA 1 MUCTenTBa. Y Bke 3raganiit «[Ipupoxnu-
yiif icropii» [Ininis Crapmoro onucaHo nereHaapHuii
emi3of 3MaraHHs MDK JBOMa BH3HAHMMH MaiicTpa-
MU Tiepiofy knacuku (kiH. V — mnod. IV ct. 10 H. e.)
3eBkcucoM Ta [lappacieM Ha BH3HAYEHHS Kpamioro
XYZOKHUKA. 3EBKCHC HAaMalioBaB TPOHO BHHOTPALY,
1 BOHO BHJANOCS HACTINBKM PEalbHUMH, MO MTaXH
37METUT BHU3, 00 HUM MonacyBaTd. lopamid uuMm
3eBKcHC MOMPOCHB cBoro cynepHuka [lappacis mBu-
e MPeICTAaBUTH Ha CyJ IIAAaduiB KUBOTHC, SKHi
OyB 3axoBaHHMii 3a 3aBiCOIO, 1 JIMIIE MOTIM 3PO3YMIB,
0 cama 3aBica BHSBHUIACS HAMAIbOBAHOK0. 3EBKCHC
TiIHO TIPUIHSB TIOPa3Ky, TPOMOBHBIIH, 110 BiH 00y~
puB TiTaxis, ane [lappaciit 00xypus ioro, Xy1oKHHKa
(Pliny, 1961, p. 309-311). Lo icTopito wacTo mepe-
Ka3yloTh MUCTELTBO3HABYI Mpalli Ui IPOCTaBICHHS
IPOCTOPOBO] 110311 B JKHMBOIIHCI.

[Ininiii HABOAUTH TAKOX 1HIIY JIETEH]TY TPO Te, K
3eBKCHC HAMANIOBAB XJIOMYUKA, SIKHH TPHMaB BHHO-
rpaj. | Konu nTaxu 3HOBY HAMArajucs CKII0BaTH HOTo,
MUTElb OyB HAJ3BHYAHO HEBIOBOJICHUH, 3asBUBIIIH,
10 OYEBHIHO HAMAIIOBAB XJIOMYHMKA 3 MEHIIOK Maii-
CTEPHICTIO, HiX 'POHO, OCKUIbKH iHaKIIe O nTaxu 00si-
sucst Habmasutucs (Pliny, 1961, p. 311). To6To, sxio

CJTilyBaTH KOHIEMII MIMECHUCY, i/IeaJbHUNA MHTEIb
OyKBaJbHO BIITBOPIOE BUIUMY HOMY JIHCHICTB Y Bi3y-
anpHil Gopmi. Kpurepiii iioro podotu — peanictiy-
HICTh (HABITh — HATYPaTiCTHYHICTh) 300paXkeHOr0. A
sk 1m0 «J{uckobomy» Mipona? 3BicHO, iearizaiis
TYT HE 3aBa/UTh, 00 PUHIMIIK MIMECHCY HE Bi/IMiHS-
I0Th TOTO, IO AIHCHICTH MOXe OyTH ifieani3oBaHoOo.
bo mimecuc, 3a ApucroreneM, CTOCYeThCs Hacamrie-
pel penpeseHTaiil.

[InaroH y cBOIX Jianorax Takox BHU3HAE, IO Ha-
CNilyBaHHS € CYTHICTIO BCUISKOTO MHCTEITBA, ane
BBaXXA€, 1[0 MUCTEITBO BIJITBOPIOE JIMIIIE CBIT YyTTE-
BHX TIEPEKUBAHb, TOMY € JIUIIE CIA0KUM BiIONHCKOM
Kpacu BiYHMX peueil. MUTelb HE CTBOPIOE TVIEK, Ha
BIIMiHY BiJl TOHYapa, BiH JUIIe HAcIiIye o0pa3. Ase
TOHYAp, CBOEIO YEProko, YTIIUB 1/Ie10 TIIeKa, a ifes I
BKE icHyBana (TOMy peaiibHa pid — Iie Komis imei, a
KUBONUC — Kortis korii). BiamosinHo, as [Tnatona
MHUCTEITBY MaloTh OyTH TOCTaBIEHI BUCOKI BUMOTH,
BiH HaBITh 3aCy/XKyBaB JIesKi BUIM 1 xaHpu, 00 BBa-
*aB X IIKIJIMBUMH W TaKMMH, 10 BBOAATH Y OMaHY
imrosiero (Llecrakos, 2008, ¢. 13).

[Tniniid y cBoiil mpaii mepexasye e Kilbka Je-
TeHJ] TPO 3MaraHHs cepej MaiCTpiB: JKUBOIHKCIIIB,
CKYJIBIITOPIB, TOHYAPIB.

«[Hmuvu cnoBamu, y IlniHis Beske MuCTe-
[TBO BUHHUKAE B PE3YJbTaTi 3MaraHHs B JOCKO-
HAJIOCTi, y CYNEpPHHIITBI TAaHTiB», — MiIMiYae
Bsiuecnas [llecraxos (I1lecraxos, 2008, c. 18).

[Tepexasn mpo MalCTEpHICTh AABHBOTPEIBKHX
XYIIOKHUKIB HE Pa3 3BEPTAIOThCS [0 YHAOUHEHb il
caMe uepe3 BU3HAHHS JocTeMeHHocTi. Konn Anenec
HAIucaB MOPTpeT AJsiekcaHapa MakeIoHCHKOTO, TOM
BiJpearyBaB Ha KapTHHy MOBYaHHAM. KiHb TpaBu-
tens bynedan ke, konu HoMy Ha 04i OTpanuB TBIp,
3aipkaB. MUTEIb iHTEPIPETYBAB 1€ THM, IO TIOPTPET
HACTUIbKM BJIABCS, 10 HABITh KiHb YIi3HAB AJIeKCaH-
apa. llle omHa nereHa TOBOPUTD MPO Te, K ATeniec
BHUTPaB KOHKYpC Ha Kparle 300pakeHHs KOHel: e
Ha HOTo TBIp CTpaBKHi KIBI KOHI, IKUX BiH CIeIiallb-
HO TPUBIB, Bi/[pearyBaiu i MoYaiy «CIiIKyBaTHCh 3
HamanboBaHuMu koneramu (Pliny, 1961, p. 331). To6-
TO HAWKPAIIOTO )KMBOMKCIS HA KOHKYpPCI BH3HAYIIIHI
KOHI, 1 BC€ 3BOJUTHCSI JIO TOTO, YN CXOUYTh MTAXH KITHO-
BATH HAMAJIbOBAaHUH BUHOTPaJI UM Hi.

[Ininiit 3asBise, mo 3a HanmcanHs cBoel «[lpu-
ponHuYoi icTopiiy mo3HaiiomuBes 3 noHan 2000 TBO-
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PiB TpelbKHX 1 JaTHHCHKHX aBTOpiB. ToMy, 3 ofHOTO
00Ky, BiH BiIMiUa€ €BOMIOLII0 00Pa30TBOPIOTO MHUCTE-
1TBA Yepe3 3aCBOECHHS Pi3HUX MPUPOIHUX MaTepialis,
a 3 1HIIOTO0 — 3aHemnaj Cy4acHOro HoMy MHCTEITBA
yepes JeapcTBo i HaMipHe 6araTcTBo.

«MmucrenTBa 3ryOWIHN JHOMII, 1 OCKIIBKH He-
Ma€e JyXOBHUX 00pa3iB, TO i TUTECHUMH HEXTY-
10Th» (1uT. 3a [llecrakos, 2008, c. 19).

Le Bxe mepia po3MoBa He JHUIIIE IPO opMY, ane
{ PO 3MICT, TPO MOXKITMBI 3MiHH HA HUISXY PO3BUTKY
MHUCTEIITB 1 TUX, XTO IX CTBOPIOE.

[TnyTapx, cXBajbHO OMUCYIOYHM YCHIXH BUIATHHX
MaiicTpi ['perrii, THM He MeHII, TBEPO MEePEKOHAHMH
y TOMY, IO JKOJCH «OJAropojHUil 1 TaJaHOBUTHID»
IOHAK CaM He 3aX04e CTaTh CKYJIBITOPOM. Y PO3JIii,
npucssueHoMy [lepukity, BiH muie Tak:

«XTO 3alIMa€eTHCA 0COOMCTO HU3BKUMHU peda-
MU, JOKJIAal0u1 TPy Ha CIPABU MapHi, TON 1M
CBITUUTH MPO HEXTYBAHHS YECHOTAMH. ... SIKIIO
TBIp NPUHOCHUTH 33/I0BOJICHHS, 3 I[HOTO I1IE HE CIIi-
Jye, IO aBTOp HOTo 3aciyroBye Ha HACHiTyBaH-
H» (Ilnyrapx, 1961, c. 197).

V npumitui yrnopsaauk Bugants C. Cobones-
cbkuii Ta C. Mapkinn oKpeMo TOSCHIOIOT:

«He nmme ¢isnyna npang, ane # po3yMoBi
Ta XyJIOXKHI 3aHATTS BBAKANMCh HEIOCTOHMHUMH
BinbHOT JirotiaH (ITmyTapx, 1961, c. 488).

V uinomy, He3BaKaKOUX Ha TMOPIBHSAHHS )KHBOIIH-
cy 3 noesieto B [Inartona # ApucToTensi, puTOPUKOIO
B LlumepoHa, cTaBieHHs 10 HBOTO 3 OOKY aHTHYHOI
(inocodii 3ammumaeThes 31e01IBIION0 HETATUBHAM. Y
PUMCBKOMY CYCIIUIBCTBI, [I¢ TOHSTTS KYJIBTYpH Maio
Ha yBasi, IIepll 3a Bce, BUXOBAHHS JYMKH i cioBa, 00-
Pa30TBOPYI MUCTENTBA SIK TIpodecist irHopyBaHCS.

Tum He MeHIII, caMi MUCTEIbKI TBOPU CIIOXKUBA-
JUCh JIOCUTh akTHBHO. Tamapa KOpeHeBa BiMivae, Mo
IHIMBIyallbHE ¥ IJIECTIPIMOBAHE KOJIEKI[IOHYBaHHSI
BHHHKIIO B €TIOXY E€JUTIHI3MY, 1 IepIIMMH KOJIeKIioHepa-
MU aHTUYHOTO CBITY TPaMIIHHO BBAKAIOTHCS CILTiHIC-
THYHI MOHApXH. Y yach PumchbKoi immepii mpocTexy-
0THCS JIaHi TPO TIEPII ayKIIOHH i XyJOXKHi BUCTABKH,
crpoOu BUpIMIUTH podiemMy 30epiraHHs i pectaBparlii
TBOPIB, MiAHIMAJIKCH TUTAHHS TIPO TIEPETBOPCHHS TIPH-

BaTHUX 310panb Ha myoniuni (FOpenesa, 2002).

XpucrusHebka Binocodebka TyMKa yCraaKyBaa
BIJ] aHTUYHOCTI 1 ajlanTyBajia J0 HOBUX 1CTOPHMYHUX
peatifl TpaJuIifo PO3AUISATH YBECh KOMIUIEKC JIFOJI-
CbKHMX 3HaHb HAa TaK 3BaHI «BUIbHI» Ta «MEXaHIUHI»
mucrenTsa. TyT BapTO BIIMITUTH CHIMKIONCIUYHUN
tBip Mapuiana Kanemnmu (?360-425/428) «IIpo o6
®inornorii Ta Mepkypisi», 10 CKIaJeHUH Y TOCHTB IIi-
KaBiil MaHepi, Ky 3aMiCTh OITUCY MOXHA MPOLTIOCTPY-
BATH TaKUMH PSIJIKAMHU:

«OpHy BUEHICTH Ha IHIIY HArpoOMapKyIOuH,
/ 3MimaBImM B KyIy 3 SIBHUM COKpoBeHHe, / bo-
riB i My3 3’eiHaBIM, 1 KOJIO MUCTENTB / 3MYCHB-
M BECTH MOBY B TBOpiHHI HM3bKOMY» (Kamen-

na, 2019, c. 359).

Tum He MeHII, 11ed TBIp aKyMY/IOBaB 3HAHHS aH-
THYHOCTI WIOJO TEOPETHYHUX 33 CBOEKD TPHPOIOIO
JUCIHUIUTH, Ki O MOIIM HAONU3UTH PO3yMiHHS Bo-
JKECTBEHHOI ICTHHH. 1X ke Gy0 MOKJIAJEHO B OCHOBY
CHUCTEMH CEpeIHbOBIUHOT IIKIJILHOI OCBITH SIK TPUBI-
yM (TpamaTuka, JianekTHKa, pUTOpUKa) i KBaAPUBIYM
(reometpisi, apu)MeTHKA, aCTPOHOMIsI, TAPMOHIS 200
My3HKa). Yci 1HII 3aHSTTS 1 HAYKH CIPHAMAINCh SIK
HpaKkTUYHI, CIoM X OyaW BiHeceHi i oOpa3oTBopui
mucrentBa. Y yach CepepHbOBIUYS XyNOKHHK THM
OlnbIe CrIpUiiMAaBCs JIUIIE SIK BUKOHABEI[b, SIKHH Mpa-
110€ 3a MA0JIOHOM 1 3rifHO 3 Tpaauiieto. [Ipruaomy,
BIJIXiJl BiJ 3BUYAIO sKpa3 i OyB HEOES3MEUHUM, MIr BH-
JUTHCh y CEpiO3Hi caHKIii 3 OOKy iHcTaHIi BH3HA-
HHSI, SIKOIO OyJia IIepKBa.

Kpim Toro, moOyTyBano ynepemkeHHs, Mo Tep-
MIHOM «BiJIbHI MHCTEITBa» O00YMOBJIIOBAIACS 0araro
B 4OMYy 1 COIliaJibHa MPUPOJA I[MX 3aHSTh, IKUMHU B
JIaBHUHY 3aMaJIUCh TUIBKH BUIbHI, TOOTO ONaropojHi
JroAX. BiAmoBigHO 10 IBOT0, «MEXaHIuHD» MUCTELTBA
MAIOTh 3aJIMIIATUCS TPEPOTaTUBOI0 «TieOeiBy 1 iTeit
TPOCTOJIONMHIB SIK PEMECIO sl OTPUMaHHS 3apo0iT-
Ky (Marcymoga, 2003, c. 60-61).

OxpeMo XOTiIOCh OM TPOSICHATH CUTYAILIIO 3 ce-
PEHBOBIYHO/PEIITiHO0 AHOHIMHICTIO XYIOXKHHKIB,

V nepion pannboro xpuctusHersa (I-11 cr.) cro-
4aTKy BiIKHAATIOCH Oyab-sike 300paxenHs. Ha mymky
JIOCIIIJTHUKIB, 110 OMHMPAIOThCSI HA TEKCTH PAHHIX OT-
1B IIEPKBH, CIIOYATKy TMOOyTyBaNa Bijpasa Jio 300pa-
*eHHs bora (Big eBpelchKOl Tpauilii) uepes3 3arposy
1710JIOTIOKIIOHCTBA. PaHHE XPUCTUSHCHKE MHUCTELTBO
cTBOpHNa He odiuiiiHa 1epksa, a Bipsuu. [lepmii npu-



ISSN 2311-9489. KVIIBTYPOJIOITYHA TVYMKA. 2022, Ne21

KIIaJu 3HaXOIMMO B Karakombax Pumy — xpucrto-
rpaMH, a TaKoX CHMBOIHM # 3HAaKH, mopomkeHi Cs-
menHuM [lepenannsm i [Tucanusam: puda, skip, mrax
tomo. [lepmi Bigomi 300paxenns Jlooporo [lactups
narytotbes 11 cTomTTsM, 10 IbOro Nepiony HaNEKUTh
foro 300pakeHHs B PUMCBKHX KaTakomOax (JeTanb
posnucy kpunru Jlyninu B karakombax cBsitoro Kan-
nicra, karakom6u Jomitium). Jlumre B [II-1V ctomitti
TMIOCTYTOBO MOYMHAE POPMYBATHCH «O(iliiHMID» Bi3y-
AIIbHUMN PSiJl XPUCTUSHCTRA.

V XpHUCTHSHCTBI MEPIINM iKOHOIUCIIEM TIPHIHS-
TO BBaKaTU cBATOro JIyKy, sikuii Hanucas boropoauio
e 3a ii xurTa. Hapasi noBeneno, mo Taki nepexasu
3’ sysitoThes y TBopax OtiriB Liepksu 3 VIII cromits i
HMOBIpHO 00YMOBJICHI 3MiHAMHU B JIOTMaTax, MPHIHS-
THX Ha BeeneHchkux cobopax.

3 MOCTYMOBHM PO3BUTKOM iKOHOTIHCY BXE B €I10-
Xy icHyBanHs CxinHoi Pumchkoi iMmepii, BioMoi Ham
Oinpiie sik BizaHTis, BAHUKIN KAHOHIYHI BUMOTH 10
o0pasiB, BIIOYJIOCh MEPEOCMUCIICHHS POJi Ta 3Ha-
YeHHS iKOHM. MOXKHa CKasarH, Miclis Tepioay iKOHO-
OOpHHIITBA B IKOHOMHMCI YTBEPAMINCH TICBHI CTHYHI
MOMEHTH, SIKi JIO3BOJIMJIM JOCATTH KOMIIPOMICY Mix
THM, SIK CAME CMEPTHA i HULIA JIFOJIMHA MOXE YSIBUTHU I
Hamucaty o6pa3 bora.

BracHe, aHOHIMHICTH aBTOPIB 1KOH, 0COOJH-
BO B cXxifHii OpToOKCaNbHIN Tpajuili, OOroCIoBH
MOSICHIOKOTh CaMe THM, 0 IKOHOIMCEIb € JIWIIE iH-
CTPYMEHTOM, 4epe3 SIKHI MPONMBAETHCS 00KECTBEH-
He cBiTIo. [lepn, Hik B3ATHCH 3a HANMCAHHS IKOHH,
NOTPiOHO OYI0 BUKOHATH HU3KY YMOB: ITCT, MpHYac-
131, BuBueHHs CBsartoro Ilucema. barato Hioamcis 30-
OpaKeHHs, KOMIO3HUIIiSl T4 HaBiTh KOJNBOPH YKOPCTKO
00yMOBJICHI KaHOHOM, BIJICTYIH Bijl HhOTO 3a3BUYAil
JIOCUTh HE3HAuHi. 3a3BMYail BiJIOMI HaM PIIKICHI iMe-
Ha MalCTPIB 3yCTPIYAIOThCS MEPII 38 BCE B IEPKOBHUX
OyxranTepchbkux KHUrax. BilmoBinHO, HABYAHHS Ta-
KOMY peMeciy BiJ0yBaJoCh CTPOTo B pycii penirii. I
HABITb SKIIO 3yCTPIUalOThCs HABHI 1KOHH, HOpMAIIbHO
BOHHM HACIiyIOTh KaHOH.

BigmMiTiMmo Ha 3arai, 1o OKpeMHUX METOIIB OIliH-
KM XYIOKHBOTO TBOPY HE iCHYBano, HEpiIKo IbOMY
CIyryBaJu JIEsKi 3arajbHi MOMEHTH, SIK-OT: SIKICTh
TEXHIYHOTO BUKOHAHHSI, BAPTICTh BUTPAYCHUX Matepi-
aJliB, 3B’SI30K 3 SIKOKOCh CBSIIIICHHOO PEIIKBIEXO TOIIIO.

V uacu 3axigHoeBpomneiicbkoro CepeaHbOBIUUs
TOJIOBHUM BHJIOM 00pa30TBOPUOTO MHCTEITBA OYIH
KHIDKKOBI LTIOCTpaii (PYKOMCHI KHUTH: BENMHKI Ji-
TEpH, MiHIaTIOpH, opHameHTHKa). [loBCIOMHO misn

PI3HOMAHITHI XyJIOXKHI IIKOTH, 30eperiucs Beimdes-
Hi KOJICKI[li CepeJHbOBIYHUX KHHT, SIKi MICTATH Pi3-
HOMaHiTHY iH(popmarito. [lepeBakHO BUPOOHMITBO
KHUT — I1¢ lapad)is MOHACTHPIB 3 PI3HUX T'JIOK XpHC-
tusHCTBA. [[OMyNSpHOIO € IyMKa Mo Te, 10 MaiCTpH-
BHUKOHABIII 3JIMIIAINCH AHOHIMHAMH, X042 HACTIPaBJIi
Oararo aBTOpiB BiJIOMi, CTBOPEHI HUMH KHHUTH MiCTATh
agrorpadu ¥ HaBiTh mopTpeTH. Tak, Ha pyKomucax
9acTO 300paKEHUH MOHAX 3 IHCTPYMEHTaMH — TEPO
{l HDXK, SKMM BiH TIpaBUTh HamucaHe (BUIIKpiOae) abo
peMoHTye Tiepo. Bapto posymitu, 10 3a3BMyYail Taki
MOIMEHOBaHI MaWCTPU MPAIOBATM Ha 3aMOBJICHHS
MOHACTHUPIB YH 3HATI i IMOBIPHO MaJli B)KE MEBHE pe-
HOMe. Y XpoHikax 30epernochk iM’st MaiicTpa X 1oro,
SKUH «HE3PIBHSAHHOY» BHKOHAB po3much utsi biomii 3
moHactupsi bepi Cenr-Exmynna 6musbko 1135 poky,
a TakoX OpOH30BI JBEpi W XpecT 31 CIIOHOBOI KiCT-
ki (Lecrakos, 2008, c. 35-38). [Ticas XIII cromirta
KHUTOITMCAHHS BiJl MOHACTHPIB IOCTYIIOBO TIEpPEX0-
JWTB 10 3aHSATh MICBKUX HE3aJIeKHUX MalCTPiB, cepen
SIKMX JIOCJIIJTHUKA HaBiTh BUPI3HSIOTH MEBHI IIKOJH.
Jlo Hac Jiinnia IOCUTh BENMKA KUIBKICTh TapHO MPO-
imocTpoBaHuX noMaiHix biOmii, mcantupis, dacoc-
JIOBiB, OecTiapiiB Ta IHIINX KHHUT.

3aranom Bigmivaemo, mo B €Bpomi V-XV cT.
OCHOBHMM 3aMOBHHKOM MHCTEIIBKOTO MPOAYKTY Oyna
nepkBa. JlOCHIHUK €BPOMEHCHKOTO CepeqHbOBITYS
JKopx [Ir00i BKazye Ha Te, 0 MOMEHTY HaBEPHEHHS
€Bpornu 710 XpUCTUSHCTBA i ax J0 kinns X1 cromit-
TSI TTaM’SITKH BECOKOTO MUCTEIITBA, 110 JIHIILIH 10 HAC,
BHHHUKAJIM 3aBISKU NPEICTaBHUKAM TIEBHOTO OJTHOPII-
HOTO COILIaNbHOTO CEPEIOBUIIA, YICHH SIKOTO 3aBIIKH
MEBHIM OCBITI TOAISUIA O/HI H Ti 7K KOHIEILiT Ta BOJIO-
i 3aTalbHUM KyJIBTYPHHM Oaraxem, a came — BH-
COKOTIOCTABJICHUX IIEPKOBHUX MisiyiB., TakuM YUHOM,
10 CYTi HeBeNuKa rpyna Oyna TBOPISMH PeNiriiHOTO
MICTEITBA, Ha HUX JIeKaja BiNOBIaILHICTE 3a HOro
ennicts ([rodu, 2002, c. 216). CioHCOPOM TaKoro 3a-
MOBJICHHSI MOIVIa OyTH W mpuBaTHa 0co0a, ajie Horo
3MICT 1 ()opMa BCE-OTHO MiMOPSIKOBYBAIKCS IEBHUM
kaHoHaM. Kpim Toro, y Takux BHUIaJKax dacTimie 3a
BCE TBip MHCTENTBA HE OyB «IPEAMETOM» y MOBHO-
My PO3yMiHHI, OCKITbKH BiH CTBOPIOBABCS SIK YACTHHA
ApXITEKTYPHOTO aHCaMOJI0 (HampuKIaj, Gppecka, iko-
HocTac abo BiBTap y cobopi Tomio). Takum ynHOM, 1Ii
TBOPH MUCTELTBA Oy/IM HEBIUYKYBaHUMH 1 HE MOTJIH
OyTH NpoyiaHi Ha BIIKPUTOMY PUHKY.

Sk BiZOMO 3 ICTOPUYHHMX JOKYMEHTIB, MK Xy-
JOKHUKOM Ta [EPKBOIO YKIIA/IAIICs TOTOBOPH, Y SIKUX
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YiTKO BU3HAYANAch I[iHA MaTepiajiB, CIOKET MaiOyT-
HBOTO TBOPY, @ TAKOXK YKCIIO (BIryp, 10 Maju OyTH 30-
Opaxeni (Ginsburg, & Thorsby, 2006, p. 71). Taxoro
POy 10TOBOPH € OE3LIHHIM JKEPENIOM s aTpuoyIii
TBOpIB 1 BUBYEHHS icTopii MucTenTBa. ETiM, 11iHa mpa-
11 Xy/IOXKHHKA 3a3BHYal € TAKKX JIOTOBOpax He (ikcy-
BaJlach, aje caM (akT 1X HASABHOCTI CBITYMTH TAKOX
Tpo Te, IO XYAOKHUKA 9 CKYJIBITOPA, SIKHH BUKOHY-
BaB 037100JICHHS, CIIpUAMany K poOiTHUKA Ha PiBHI
3 KaMEHApaMU W TECIIMH, a Ha XYIOKHbOMY PHHKY
TiepeBakali oneparlii He 3 KymiBji TOTOBHX TBOPIB, a
BHKOHAHHS 3aMOBIICHb.

OueBuyauM € Toit (pakt, mo B CepeaHbOBIYYI,
SK 1 JI0 TOTO YIPOJOBXK yCHOTO MONEPEAHBOTO Mepio-
Iy XPHCTUSHCBKOI icTOpii, 00pa30TBOpUE MUCTELTBO
CHPUIAMANIOCH SIK TIAPYYHUH 3aci0 pemiriiHol Aumak-
THKU, MO aNETOPUYHO UM CHUMBOJIYHO PO3KPHBAIIO
nepes IIsgadeM OCHOBHM BipoBUeHHS. CrpuiHATTS
CXOJIACTUYHUMH aBTOPAMH «MEXaHIYHHX» MHCTEITB
SK HIOKYIMX Oylo 0OyMoBIieHEe Takox ix Oesmocepen-
HBOIO 3aJICKHICTIO BiJl MaTepii abo Matepiany, a Takox
HAIIJICHICTIO Ha 33JI0BOJICHHSI MaTepiajlbHUX MOTpeO.
JKupormcisaM BigBoaunacs, TAKMM YHHOM, Y TBOPYO-
My TpOIIeCi JUIIE APYTOpsiHA POIIb TEXHIYHUX BHKO-
HABIIIB, BIJIMOBIHO BOHH JIMIIIE 1HOJI TIPUBEPTAIH JIO
ce0e yBary TpOMajiChbKOCTi (SIK 1 TeKapi 4u, CKaxiMo,
KoBaJi). Xo4a meBHa 0CoOMMBICTh mpodecii Bce-Taku
cnoctepiraerbes. Jleonin barkiun mumre:

«Y CepennboBiuyi (Ta i y AHTHYHOCTI) 3 TT0-
CTATTIO XyJ0KHUKA OYJTH TPAIULIIIHO OB sI3aH YsIB-
JIEHHS TIPO TOCTPOTY Ha SI3UK, MyCTOTIIMBICTH Ta He-
MPYCTOIHI BUTIBKH, PO3yM HABIILT 3 IPUIYP’10 —
II0CH ITYTIBChKE 1 KapHABAIbHE, YMIOONEH CIoKe-
1 1151 HoBes» (barkun, 1995, c. 81).

[le Oinmpmie mpo cTaHOBHUINE 00PA30TBOPUUX
MHUCTEIITB CBITYUTH TOM MPOCTUH (aKT, IO IS €BPO-
neiicekoro CepepHbOBIUYS XapaKTepHa BiACYTHICTH
CICIIabHUX TEPMIHIB JIJIsl TO3HAYEHHS apXiTEKTOpa,
CKyJIbIITOpa 200 XynoxHuKa. He Boarounch rmmboxko B
ETHMOJIOTII0, BIIMITMO TOJIOBHE: SIK 1 Oy/Ib-SIKHUH 1H-
M PEMICHUK, )KUBOIUCEIh BU3HAYABCS O TEPMIHOM,
o OyKBaJIbHO O3HAYaB «MahcTepy, ado «yMiTelb.
ToOTo criocTepiraeMo cepeHbOBIYHE CIPUAHSTTS Xy-
JIOKHBOT JIISITBHOCTI SIK OJIHOTO 3 YMCJICHHUX PEMiCHH-
YUX 3aHSTh, IO IJIKOM MPABOMIPHO BITHOCSTHCS JIO
YUCIa «MEXaHIYHUX» MUCTEIITB,

Xoya icTOpist PO3BUTKY XYIOXKHBOTO PHHKY Mae

OyTu BUCBITIEHA BCEOIUHO, Y MeXkax JAaHOT TEMH MU HE
OyzeMo JIeTanbHO 3yNUHITHCH HA LIEPKOBHOMY BHMIpi
MUCTEITBA SIK MPAKTHYHOTO 3ac00y MOIIMPEHHS XpHUC-
THSHCHKOI JIOKTPHHHU ¥ BIJITIOBIJIHOT POJIi Ta CTAHOBHU-
ma MuTIS. EBOMIONiI0 cTarycy XyIOKHHKA B MeXkax
3axiHol 1MBLTI3AI] TOITEHO MPOCTEKHUTH B MEPIO]]
3 XIV o XVIII cTomiTTs BKIIFOYHO MapaebHo 3 Po3-
KBITOM CBITCBKOTO BUMIPY KYyIBTYPHO-MHCTEIBKOTO
KUTTSI 3arajioM 1 00pa30TBOPUOr0 MUCTEIITBA 30KpEMa.
Jlx. Xappic HOTYE:

«EBomomis izei 1 caMOyCBITOMJICHHS XY-
JIO)KHHKA SK OCOOMMBOTO BUIY TBOPYOTO BHU-
poOHuKa (iHIHUBITyaNbHOTO TEHis) € KIOIOBHM
acreKTOM Y ICTOpil MHCTENTBA SK KOHIENTY»
(Harris, 2006, p. 20).

V XynoxHbOMY KHTTI 3axiHol €Bpomny Ha Mexi
XHI-XIV cT. coctepiraemMo mepiri 3Ha4Hi 3MiHH. Y
neil yac BifOyBaeThes TpaHc(opMallis opraHizaiii
XY/I0’KHBOTO BUPOOHUIITBA, IO MEPEXOIUTH 3 PYK MO-
HACTUPCHKOI OpaTii 1o MiChbKHX PeMiCHHKIB, Bif0yBa-
€ThCs TOflANIbINA Au(epeHIliallis MaicTpiB 3a CTyme-
HeM iX eKOHOMIYHOI 1 cotianbHol yemimnocTi. [Tocu-
JICHHS POJIi 1HIMBIAYalbHOCTI HA MPOTHBATY L[EXOBIH
oprasizaiii npodeciiHoro KHUTTS BUIMBAIOCH CIEp-
Iy B MOOAMHOKI BUIAJKH, & 3T0J[OM CTaI0 HOPMOIO i
HaBiTh BUMOror0. Cama mpodecist XyJI0KHUKA 3a3Haja
3HAYHKX 3MiH, YC€ Jali BIIXOIAYM BiJl TPAJHUIIHHOTO
CIIPUHHATTS Xy/I0XKHBOI TIPAKTHKH, & TAKOXK BigOy/Iach
THepEeoIliHKa T caMUMK MalCTpaMH.

Ve B XIII cromitti icHyBamu Oparctsa pemic-
HUKIB, KAMEHSPIB 1 I0BENIpiB. 3aMIHUBIIM CIMCHHUIA
KIIaH, [i Kopropalii 3a0e3nedyBaiy cBOiM YJIeHaM 3a-
XHCT 1 PO3IOJILT 3aMOBJICHB, MiXKHAPOHI 3B’ s13KH. [Tic-
a5 1300 poky Taka opraHizailis mpani Juire modaia
TIOIIMPIOBATHCS HA TIPEACTABHUKIB 1HIIMX TIpodeciid,
30KpeMa Ha Xy/[0’KHHUKIB. 3araqoM MoXkKHa CKa3aTH, 110
B XIII-XIV cromitTsax (3alexHO BiJ PerioHy) MHT-
1l B OUIBLIOCTI CBOIM BENM CBITCHKHH CIOCIO YKUTTH,
00’eHyBamcs B npodeciiiHi By3bKOCTIeIiani3oBaHi
OpraHisaiii, 10 BUKOHYBaJX 3aMOBJICHHS 1 JIOTiCTH-
Ky — MEpEeMIllIeHHs 3 O{HOTO MicTa B iHIIe, 3 Oy/iB-
HHUITBA HA OyIIBHUITBO 1 CIIPHSIN TaKUM YHHOM 3y-
cTpiuam MaiCTpiB OJMH 3 OJIHAM, HABYAHHIO IiMaii-
CTPiB, IONIMUPEHHIO TEXHIYHHUX 3HAHb.

[lexoBi Koprmopallii mocTaBaiy K 3aMKHYTI Op-
raHi3allii, XUTTS SKUX CYBOPO IiAMOPSIKOBYBAIacs
TPaJIMILIISM 1 IEBHOMY BHYTPILIHBOMY pPETIAMEHTY, 3a-
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3BUYAl X OYONIOBAIM JOCBIAYEH] JITHI JIOMH, IO 3
MiZI03POK0 CTABMIIKCS JI0 OY/Ib-SKOTO MPOSIBY 0COOUC-
TOI 1HII[IATHBH.

[Homi BUHMKamM MOOLIBHI 3TypTOBaHI KOMaH-
I, cBoro poxy condotte (3aroHM HaiiMaHINB, Bif
condotta — «moroBipy»). [ToxiOHI 3aroHM mparroBaIHU
Ha OyIiBHULTBI COOOPIB 1 paHille, ane TyT BaXIMBA
pOJIb OKPEMOTO Jiijiepa, a He Tuibaii. Ha domi 3arony
CTOSIB TIPSIHUK, KUK IIyKaB 3aMOBJICHHS, yKITaJaB
JIOTOBOPH ¥ PO3MOJIUISAB POOOTY cepell CBOIX MOMIYHHU-
kiB. Y XIV CTOmITTI BCE YacTIlIE CTAIOTh BIJOMUMH 1IMe-
Ha 3aMOBHHKIB BEJIMKHUX XYIOXKHIX TBOPIB 1 aM’SITOK, y
Iei e Yac MOYMHAKOTH 3BYYaTH i iMECHA BUKOHABILIB,
PO HUX TIOYUHAIOTH TOBOPUTH. THM HE MEHIII, Bijl3Ha-
YIMO, 110 MUTEIh CTOCOBHO JI0 3aMOBHHKA MPOJIOBIKY-
BaB 3AJIMIIATICS B TTIJIETIIOMY MONOKEHHI. XyIOKHHK,
SIKUH 3apo0JIsiB Ha JKUTTS CBOIMH PyKaMH, SIK TIPaBUJIO,
OyB JIFOIMHOI0 JIy’Ke CKPOMHOTO TIOXOJDKEHHS, BUXIJI-
I1eM 3 MiChKKX HU3IB. L[IHHICTB HOTO TIparti 3aBx;1u Oysia
HIDKYOI0, HIXK BapTICTh Matepiany, 3 SIKUM BiH Mpalio-
BaB. Hacamkinerp, Ha nodarky XIV cTomiTTs B Xpuc-
TUSHCBKIA €BpOMi MOYNHAIOTH 3’ SBISTUCS 3HAMEHHTI
XY/IO)KHUKH, BU3HAHI MalCTpH, 3a PABO MOKPOBHUTEb-
CTBA HaJ AKUMHM 3Marajucs Ta IKUM 1HOJI BIAETHCH ca-
MM BUOMpaTH 3aMoBHUKIB ([1o6u, 2002, c. 216-217).
[IpuknanoM Takoro «mpopaba» Moxe ciayrysaru J[xoT-
10 1i bornone (611.1267—1337), sikuii BUKOHAB PO3IHCH
Kkarienn CkpoBeHsi, (aminbHOI Karenu Expiko Ckpose-
Hbi B [laayi. [locTynoBo MaiicTep crae qysxke momysp-
HUM MaJsipeM cepell iTaliiChbKuX BENbMOX 1 BUKOHYE
BENMYE3HY KiNBbKICTh 3aMOBIEHb. | TBOpYIiCTh ioT0 HE
AHOHIMHA, Y0T0, 3BICHO, HE MOKHA CKa3aTd MpPO HOro
noMiyHuKiB. Lle OyB Toil camuii mepimii KpoK 10 BH-
3HaHHSA TBOPYOi IHAMBiAyaibHOCTL. BimMitnmo e
OIUH JTy’Ke MTOKa30BHii €T30/ Ha [IbOMY IIISIXY.

3rifHo 31 CBIAYEHHSAM AaHOHIMHOIO OUYEBHILS
noxid, 9 yepsHs 1311 poxy B Cieni Oyno oronoreHo
CBSITKOBUM JHEM, KHTTA MicTa 3ymuHunocs. [Ipuso-
JIOM JI0 1IOTO CTaJI0 3aBEPIICHHS XYAOKHUKOM Jyqdo
ni Byowincenbs (011, 1255-1319) BiBrapHOoro 00pasy
«Maecray micins TpupiuHOT poOOTH.

«...Y JIeHb, KOJIU KapTUHY MEPEHOCUIIN B CO-
0op, yci MarasuHu Oy/nM 3aKpHTi, €MUCKOIN JiaB
PO3TOPS/KEHHST BEJIMKOMY YHCIY CBSIICHHKIB
1 4eHIIIB Y34TH y4acTh B YPOUMCTiH Tporecii, 3a
y9aCTIO CHHBIOPIB 3 Pajiut 1eB’SITH, yCiX YNHOBHU-
KiB [CIEHCHKOI| KOMYHH 1 TIPOCTOTO JIIOY; 3TiHO
3 [IEPEMOHI€I0, HAWBUIATHIIII JTFOIM OTOYMITH Kap-

TUHY 3 CBIYKaMH B PyKax, a KIHKH 3 JITbMHU HIILTH
CJIL/IOM Y BENHKIi MOIIaHi; yCi BOHH CYIPOBOIKY-
BaJIM KapTUHY JI0 camoro cobopy...» (uut. 3a Co-
pokuna, 2016, c. 7).

B apxiBi micta Ciena 30epircsi KOHTpakT Bix 4
KoBTHS 1308 poKy, yKnajeHHH MiX NpencTaBHUKOM
Ciencpkoro cobopy Skomo i yudo. Okpemi MyHKTH
JIOTOBOPY BU3HAYAIM: KapTHHA IOBUHHA OyTH HaMICa-
Ha TUTBKH HOTO PyKOI0, TOOTO Oe3 moMiuHuKiB; yudo
TIOBHHEH B3STH Ha ceOe 3000B’s3aHHS BUKOPUCTOBY-
BATH BECh MHUCTEIBKUAN XUCT 1 BUHAXIUIUBICTD, SIKH-
Mu HajiinuB Horo [ocmoxs bor. ¥V mporeci HanmmcanHs
00pa3zy XyIoXXHHUKY MOKJIaanacs moAeHHa miara 3 16
CONBJI0', TPaB/Ia, BKIFOYHO 3 BUTPATaMU Ha ITiATOTOB-
Ky JiepeB’ iHUX MaHes e, KymiBio GapOu i 30mota.

[lin BrmBOM yce OUTBII 3pOCTarouoi YacTKH
CBITCHKOTO 3aMOBIICHHS TpaHC(OPMYETHCS caM MHUC-
TELBKHUI TIPOIYKT 1 Ti, XTO HOTO BUPOOIISIE.

«3acHyBaHHS YHMCIEHHUX IIKLT 1 MEpIIMX
YHIBEPCUTETIB, MOPSAA 3 HAOyTTAM MHCTELTBOM
MiHIaTIOpH BCe OUIBIIOI MOMYASPHOCTI IPU MPaB-
JIYUX €BPONEHCHKUX JIBOPAX, @ TAKOXK PO3BHTOK
CTaHKOBOTO JKUBOIHUCY — YCe€ 1[e HPU3BOIUTH JI0
TOTO, 10 CaMe CYCIibHE CTAaHOBHUIIE XYIOKHHUKA
3a3HA€ TPOTATOM JBOX CTOJITh HANOLIBII OUEeBH/I-
HMX 1 3HAYHUX 3MiH», — Bigmiuae AnpOiHa Mar-
cymoBa (Marcymosa, 2003, c. 58).

[Ipo 3miHy B CTaBIEHHI IO Xy/IOXHIX TBODIB CBIiJI-
4aTh yce OUTBII YacTi BUIMAJKK 3aMOBIEHHS iX HE 3
METOIO JIOHAaTOpCTBa (TOKEPTBH IS coOopy), ane i
0COOHCTOTO KOpHCTYBaHHS. be3yMOBHO, 1€ MOIVH 3Ha-
YHOIO Miporo OyTH pedi peliriiHoro xapakrepy (ikoHw,
KHUTY TOIIIO), aJI¢ JIOCIITHAKH BIIMIYar0Th 1 IHTEpEC JI0
AHTUYHOI CKYJIBITYPH SIK IPEAMETA, [0 Ma€ BIACHY ec-
TETHYHY LiHHICTb, 30KpeMa — YTUICHUH ieaT TOUHUX
nponopiiil. Tyt BapTo 3poOUTH CyTTEBE BH3HAHHS 00-
CTaBMH: MM MaeMO CBiTUYECHHS TPO MOOYTyBaHHS Mpea-
MeTiB 00pa30TBOPUIOTO MUCTELTBO B OCEPEKAX APHCTO-
Kparii i IepKOBHHUX JIis4iB (110 1HKOMM HEBilEMHE OHE
BiJI OZTHOTO), a PO POJIb MUCTENTBA B [OOYTI CEISH UM
PAIOBHX MilaH iHpopMalii 3Ha4HO MEHIIE.

Xapaktep HapOIHOI CEpeIHBOBIYHOI KYIBTYpH
BH3HAYAIIM JIeTeH1a i putyai. ToMy cTaBieHHs 10 CBsl-
IIEHHOTO 300paXeHH 1 )KUBOIHUCILS, 110 HOTO CTBOPHB,
Oyno j0ocuTh crienud)iyHUM: CBSINICHHI 00pa3u B Ha-
POMHIN CBIZOMOCTI OTOYYBAIUCS OPEONOM «HEPYKOT-
BOPHOCTI» U TaeMHHYOCTI. J[OCTITHUKM OB S3YIOTH
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HAJNIA ITABJITYEHKO

1EH ITiKaBUi MOMEHT 3 THUM, 110, 3 JICTSHIO0, IEPIIUM
ikoHormcreM OyB cBaTuil Jlyka, a Takox mommpeHi
«HEPYKOTBOpHi» 00pa3u XpucTa if neskux cBsITux. Ta-
KOMY CIPUHHSTTIO HE 3aBaJKAJI0 HABITh T€, 10 HEPIIKO
300paKeHHSI MiAMICYBAIKCS BUKOHABISIMH, a B KOXKHO-
My MICTi 4i OKpY3i Oynu BNAcHi, BIOMI JKHUTEISAM Xy-
noxuuku (barkun, 1995, ¢. 18-20). ImoBipHO, Oarato
B YOMY TakKe CTaBJICHHS BH3HAYanoCh CHMOIOTHYHOIO
MEHTaJIBHICTIO, Y SIKIH LIEPKOBHUHI PUTYaJ TOEIHYBAB-
csl 3 S3WYHHIBKIMHU BipyBaHHSAMH 1 CBITOBIIUYTTAM
(3BiZCH ¥ CTABJICHHS JIO CBSIEHHOTO 300paXKeHHS 5K
TaKOro, MO 3HAXOMUTHCS B MEBHOMY CHMBOJIYHOMY
i MICTHYHOMY 3B’SI3KY 13 300paKeHHM MEpPCOHAXKEM,;
npocrilie kaxyuu, ikona boropoauii = boropoauiis).

«BomHO"ac, MICTHYHHMIA OpEON, SIKAM OTO-
YyBaJIOCh CBAIIEHHE 300paKeHHS 1 KM MaB Ha
yBa3i HasBHICTh MEBHOTO 3B’A3Ky MK MaicTpoM
1 fioro TBOpiHHAM, OyB, MaOyTh, €JUHOIO TIPHYH-
HOO OUTBIN MIJIBHOI YBard JIO KUBOIMHKCIIB, HIK
710 IPEJICTAaBHUKIB 1HIIMX PEMiCHHYUX Tpodeciin
(Marcymoga, 2003, c. 100).

Lleit mpomec OyB maneko He MUTTEBHUM, Teorpa-
(iYHO HEOTHOPIAHMM 1 HeoqHOYacHMM. BuzpiBaHH:
TEHJICHIIIT JI0 TIEPEOCMHUCIICHHS CEPEIHBOBIYHOTO T0-
TIsily Ha 3MICT 00pa3oTBOPUOro MUCTENTBA i mepco-
Hy, [0 HOTO CTBOPIOE, BiAOYBAIOCh YIPOJIOBK YChO-
ro XIV cromitrs, 100 3rooM BUOYXHYTH TBOPYICTIO
MaiicTpiB Bucokoro BixpomkeHHs.

Janre Amir’epi (1265-1321) 6yB omHuM 3 mep-
IIMX aBTOPIB, XTO y CcBOIH «bokecTBeHHIH KOMemii»
JIa€ KHMBOIMCY M CKYJBITYpI HE3BHYHO BHCOKY IS
CBOTO 4acy OIiHKY. BiH He TpOCTO Ha3uWBae iMeHa
CYYacHHKIB-MHTIIB, @ CTABUTh iX HAPAAY 3 MOCTaMH
(momarouy TMM CaMHUM MEKY MIXK «PYYHUMEY i «BHCO-
KHUMM» 3aHATTAMH).

«I xoua iHTEpEC aBTOpA /10 TUTaHb XYJ0KHbOI
MPAKTUKK €TOXH 3aJUIIAETHCS JTOCUTh MOBEPXO-
BHM 1 He Tiepeadadae cpod Oyap-SKOro TeopeTny-
HOTO i1 ocMucCTeHHs, Toi daxr, mo [Janre 3BepTae
yBary Ha HalHOLIBII AKTHBHUX YYaCHHKIB Cydac-
HOTO MHCTEI[bKOTO JKHUTTS, Ma€ CaMOCTIHHE 3Ha-
genns» (Marcymona, 2003, c. 105).

®panyecko Ilerpapka (1304-1374), sixoro BBa-
alTh aBTOPOM BJIaCHE KOHIEMIIl «BiapomkeHHs,
y HU3LI Npalb He TiMBKH 3BEPTAETHCS JI0 TMOCTATI Xy-

JOKHUKA (BiH MPUCBSAUYE KITbKA COHETIB CBOEMY TO-
Bapuury Cumone Maprini, npociasnse JIxotto), ane
il poOuTh cripoOy BUPOOMTH TEPMIHOMNOTIIO YK pajiie
TIEBHMUI KaTeropiabHUI arapar, KM MOKHA OTHCATH
TBOpH 00pa3oTBopyoro Mucrenrsa. [lerpapka axani-
3ye 00pa30TBOPYI MUCTENTBA SK TaKi, 10 y CBOIH Bi-
3yalbHill PUPOAI TPOTHCTOATH MHCHMOBOMY TEKCTY
(Marcymosa, 2003, c. 107).

AJe mompM TOCTYNOBE HApOCTaHHS 3MIHH B
CIIPUHHATTI TBOPUOCTI XyOKHUKIB 1 IX CAaMHX, OI[HKa
PE3YNBTATIB IXHBOI JISNIBHOCTI BCE 1€ TOCHTh CHMII-
toMaruuHa. IIpo J[KOTTO CKIanmu TAaKUH AHEKHIOT.
Komu nmpocnasnenuit Yimadye (1240-1302), yuurens
JIKOTTO, TIIIOB 3 IOMY B CIpaBax, yueHb 300pa3uB Ha
Horo KapTuHi MyXy, i MaiicTep, TIOBEpHYBIIKCH, 0e3-
YCHIIIHO HamaraBcs 3irHatd ii 3 monotHa (Copoku-
Ha, 2016, c. 11). bokauuo B 3HamMeHUTOMY «Jlekamepo-
Hi» nmie po J[KoTTo:

«Mag BiH TIpeAMBHUN XYTOKHHUIBKHI XHCT:
He OyJ70 Ha CBITI HIYOTO C(HOPMOBAHOTO MPHPO-
JI010, MaTIp 10 1 CTBOPHUTENBKOIO BCHOTO CYIIOTO,
4oro O BiH He 3Mir yiaTu OIIBIEM, TepoM abo
TMIEH3JIEM 3 TAKO0 MIpOr0 MOAIOHOCTI, TII0 HE PO3-
Oeperm, e cama piy, a jie ii 300pakeHHs; HepiaKo
10ro MasFOBaHH TaK 3ip JIOACHKHIT B OMaHy BBO-
A0, 10 MO00M3HA BCIM 3a MIHCHICTH ySBIISIA-
csa» (bokkauuo, 2004).

[Tucemennuk ®panko Caxerri (1332-1400) y
CBOIX cnaBHO3BicHUX «HoBenaxy» omucye JiBa emizoau
3 KUTTA JKOTTO 1 3a3Hayae, 10 TO!

«HE TITbKH BEJUKUH MaicTep Yy KHBOIIHCY,
aje MaiicTep 1y BCIX CeMH BUTBHHX MHCTEITBAX
... CIIOBA SIKOTO PO3IIHIOBAINCH JIFObMHU, 110 3Ha-
JIUCH HA IIHOMY, SIK CJIOBA CIIPaBKHBOTO (imocoda.
Benukoo TOHKICTIO BiZIPI3HAETHCS PO3YM TAKHX
JapoBUTHX Jtozeit, skuM OyB J[xoTTo» (CakerTy,
1962, c. 115).

Busnanns maiictpa 0yno abCOMOTHAM 1 BiaMiva-
JIOCh Ha BCIX PIBHAX: K odiniiiHomy (iforo mpu3Ha-
YUJIH Ha TI0Caly KePyUoro Oy/liBeIbHUMU POOOTaMU
®nopeHTiiichkol KOMyHH), Tak 1 ToOyToBomy. Kymenp
JlxoBanHI Mopemti, HanpuKiIaJ, OMHCYIOYH PYKH
cBo€i cectpu Mii, 3a3Hauae, 10 BOHU OyiH «TaKi Kpa-
CHBI, IO 3[aBajuCsA HIOMTO HamucaHuMH J[)KOTTO»
(mut. 32 Marcymosa, 2003, ¢. 107). CnaBa maiictpa
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Oyxa ailicHo HapojHow. Enitadis Ha Moruni JxoTTo
B Canra-Mapis-zienp-®Oiiope MOYNHAETBCS CIOBAMH:

«5 — TOM, Yy KOMY 3raciuil )KUBOIUC 3HOBY
Bockpecy (Bazapu, 2008, c. 120).

Boxkkauuo crpuiimae TBopuicTh [[K0TTO SIK O4e-
BHJIHY O3HAKY BiIPOJUKCHHS MHCTEITBA, CBOTO POIY
ICTOpPMYHUH TIOBOPOT, & caMe — TIOBEPHEHHSI XKHBOITH-
cy no npupomu. Hocnigauk Jleonapao OnbIuki ormu-
Cy€ 1110 3MiHY B KYJIBTYpi IPOTOpEHECAHCY TakK: 100
3YMITH BUKOHATH CBOE MOBYAIbHE I BUXOBHE 3aBIaH-
HSl, TUTACTUKA (SIK 1 ITOe3isT) Ma€ 3a 3MiCTOM BUXOIUTH 3
ICTUHM OZIKPOBEHHSI, MOTHBH Opaty 3 6i0miiiHOT 1 puM-
ChKoi icTOPil, a 3ac00u, 11100 X KOHKPETH3yBaTH i CI10-
BICTHTH, OpaTy B KUTTS 1 NPUPOAH. MHUCTELTBO 3 HOTO
3arajibHO 3p03YyMIiJIOH0, OE3MOCEPETHBO 1 HATISTHOO
MOBOIO MOIJIO BCE JIajli PO3BUBATHCS y HATIPSIMKY 30-
BHIIIHBOTO cBIiTY. ONBIIKI BipMivae:

«BinmoBuBIIHCH y 300pakeHHi (iryp Big Tpa-
JUIIHOTO 30JI0TOTO T i TIPEeICTABUBIIH JTFOIEH
1 TBApHH B IXHIX MPUPOAHUX 0OcTaBuHAaX, JHKOTTO
... HE 3HAIOYH ¥ He 0aXKarouM TOTO, 3BLILHIB MIC-
TENTBO BiJ MyT, sIKi HOro CTpUMYBAIH, i MOAIOHO
0 TIOeTa, MaTepiamizyBaB JIyX, OXYXOTBOPHBIIH
BogHO4ac Marepiro» (Ombiku, 1933, c. 18).

TaxuM YMHOM, B OCHOBI pEHECAHCHOTO TIOBOPOTY
Jiexana HeoOXifHICTh TIOBEPHYTHCH JIO IPUPOAH, 1 MO
CyTi CBOIH Bif0Y/IOCh TIOBEPHEHHS JI0 AHTUYHOTO Mi-
METHYHOTO MPUHIIMITY BUPAKEHHS, BUSHAHHS HATYpa-
JTi3MY SIK OCHOBOIIOJIOKHOTO YKHBOMMCHOTO NPUHIIHITY.

®ininmo Binnani (1325-1405) y tpakrari «[Ipo mo-
xomkeHHs: DopeHttii 1 i 3HAMEHUTHX KUTENIBY HaBITh
03ByUy€ JIyMKY PO MOMKIMBE BKJTIOUCHHS JKHMBOIACY B
YHCIIO CEMH TPAAUIIHHIX «BUTBHUX) MUCTELTB. ThM He
MEHIII, JOCiTHuIS AJbOiHa MarcymoBa HaBOJUTh HHU3-
Ky CBITYCHb, 3 SIKMX YITKO BUJIHO, IO BITHOCHO mpode-
cii XyIoXKHHKa TIepi ryMaHicTiyHi aBropu [l Amir’epi,
Jix. bokkauwo, ®. [Terpapka Garato B 4oMy TIPOJIOBKY-
0Tb PO3IUIATH €CTETHYHI YSBICHHS, BUPOOJIEH] Teono-
TYHOIO yMKOIO TIPOTSTOM 0araTb0X CTOMTh, 8 came —
3HEBKITMBE CTABIICHHS 710 MUCTELBKOI Mpalli sIK TaKoi,
0 BAMAara€ Py4yHOTO BHKOHAHHS. 3a 0Opa3oTBOPYMM
MYCTEITBOM BU3HAIOTH BUHSATKOBO IMIAKTUYHY IiIHHICTD
1 PO3MIPKOBYIOTh PO €CTETUYHY 3HAYYIIICTH TBOPUOCTI,
OTEPYIOUHCh TPATUIIHHUMK KaTErOpisMH TEOJIOTTIHOT
ecretuku (Marcymosa, 2003, c. 115-117, 122).

[TutanHs PO 3MiHY CaMOCBIZOMOCTI XYHOXKHH-
Ka, SIK KOMIUICKCY CTIHKHX YSBJEHb MPO MPUPOAY H
3MICT CBOTO peMeciia, TOBUHHE PO3INISAIATHCS Ha PiBHI
3 30BHIIIHIM HOTO CIIPUHHSATTAM 3aMOBHHKOM UH CYC-
MiNBCTBOM B LioMy. 3HaqHO0 Mipoto 10 XII cromitrsd
BKJIIOYHO PO3BHTOK 00pa30TBOPYMX MHCTEITB Iepe-
OyBaB y JIOHI IEPKBH, 30KpeMa — MOHACTHUPCHKUX
MaiicTepeHb. 3 PiIKICHUX TEXHIYHHX TPAKTATiB, SKI
JIMILTE JI0 HAIOTO Yacy, MaeMO MHUChMOBY (ikcarlio
cyMH chOpMOBAHOTO JI0 Yacy IXHBOTO HATIHCAHHS 0a-
TaToBIKOBOTO JIOCBiAy Y cepi TEXHIYHMX MPUHOMIB 1
3BHYAIB, sKi paHilie Oyau HanOaHHAM yCHOT TpauiLii.
3HOBY, HacamIepen, Ie Ipo MPUAOMH peMeciia, a He
TBOPH 3 TEOpii XyAOKHBOI TBOpYOCTi. AnbOina Mar-
CyMOBa, TPOAHAJI3yBaBIIM HU3KY CEPEIHbOBIYHUX
aBTOPCHKHX TEKCTiB, 30kpema «AipOom» Bimmapa
3 Onnekypa (0m. 1195-1266) i Tpakrar «Kuura mpo
mucrenrBoy Yennino Yennini (0. 1360-m0 1427),
POOHTH BUCHOBOK,

«uo 1 y XIV cr. maiictep Oarato B 4oMy mpo-
JIOBXKY€E BITIyBaTH ceOe K PEMICHHK 1 OCMHCITIO-
BATH BJIACHY MAWCTEPHICTh 3 MO3MIi BOIOIIHHS
KOHKPETHUMH TEXHIYHUMHU HaBuukamm» (Marcy-

MoBa, 2003, c. 143).

LlepkBa ik He MIIE€ OCHOBHUM 3aMOBHUK, ajie i
1o (pakTy BUKOHABEIlb TaK CaMo BIUIMBAJIA HA PO3BH-
TOK MHUCTEI[BKHX TTPOQECiH.

«To# hakr, 1110 K KUBOIHKCIII B ITFO €TIOXY BU-
CTyNany MOHAXH, J03BOJISE TIPHUITYCKATH, IO ...
TBOpH, SIKi HAJIEKATh TIEPY MOHACTUPCHKUX Maii-
CTpiB, IEMOHCTPYIOTh TPAIUIIIHHE IS TAKOTO Ce-
PEIOBHIIA CIPUIHATTS BIACHOI XY0XKHBOI IIPAK-
THKH B KOHTEKCTI HETOALIBHOCTI PEMICHHYOTO i
peniriiiHo-MicTuyHOTO i OCcMHCIeHHA» (Marcy-
MoBa, 2003, c. 138).

Brace, 3 1i€i mo3uirii MoxxHa po3risiaTH i Hapo-
YUTY aHOHIMHICTb aBTOPIB — SIK BAPiaHT XPUCTHIHCHKOT
CMHUpPEHHOCTI. | BOIHOUAaC — Iie TIparHeHHs mpescTa-
BUTH BIIACHY JISUTBHICTD SIK IPOJOBXKEHHSI 00XKECTBEH-
HO 00yMOBIIEHOT MaiCTEpHOCTI, SIKy 3aKIaB MEpIINi
ikoHormcenp — cBstuid Jlyka. Kpim Toro, nparseHHs
HACITiTyBaTH KaHOH 1 TBOPH BU3HAHUX MaHCTPiB OLIBII
3a0X04YBAJIOCh, HIXK IPArHEHHS JI0 YHIKAIbHOT CAMOCTI.

[Tepexij 1o 1exXiB i riibIiH, a 3ronoM — JI0 po-
00T B HEBENMKIH KOMaHJIi a00 1HIUBIIyaIbHOI TBOP-
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40CTi (10cBin JKOTTO) CpHsB 3HAYHMM 30BHINIHIM 1
BHYTpIlIHIM 3MiHaMm y npodecii mutis. Jleonin Mu-
xaitnoBuy barkin y kHu3i «ltaniiicbke BinpomkeHHs.
[TpoGnemu 1 momm» (1995) BiaMmivae, 1o 3MiHA B COITi-
aJBHOMY CTaTyCi MUTIIS MOJKHA TIOOQUUTH JIUILE B JIPy-
riif MoNIOBMHI KBaTpoueHTo. BiH onucye Taky cueHy:

«Komu I'panavui, nepmmii yaurtens Mikena-
IDKEII0, HaMarascsl TOBECTH OaTbKOBI CBOTO BH-
XOBAHI PI3HUINIO MK CKYIBITOPOM 1 KaMeHs-
peM, CTapuil BIIMOBIISIBCS #0r0 3po3ymitiy (bart-
kuH, 1995, c. 80).

Barkin 3ManboBye CHTYaIlil0 Ayani3Mmy, KOl CO-
THI MUTILIB TIPOJIOBKYBAJIH IOTO/KATH 3aTaIbHIM KOH-
CEpBATUBHUM CMaKaM, i TYT caMo TOpyY 3’ SABJISIOThCS
TOMYJIAPHI Cepesl IHTENEKTYaiB 1 JESKUX BEIbMOX
MaiicTepHi, SKi BIIXOIATH Bil KOPIOpPATHBHO-TATPI-
apXxaJbpHOTO YKJIaJy, BUBYAIOTH HE JIUIIE PEMECIIo, ane
il miteparypy, ¢inocodiro. MoxkHa TPUITYCTHTH, IO
B CepeloBUIll MPodeciHHUX XYAOKHHKIB BiOyIOCH
BHYTPIIITHE PO3/IUJICHHS] Ha KOHCEPBATUBHY I mporpe-
CUBHY Teuii.

Hapnani 6aumnmo, 1110 MOCTYIOBO XY/I0KHUKH HEepe-
craBany OyTu MaiicTpaMu i peMiCHUKaMH, Ha0IHKaro-
YHCh 33 BENMYYIO CBOET TyMKH J10 hinocodiB i BUCHHX,
aJie Bif0yJI0Ch I1€ 3HAYHO TMI3HIIIE i HE 3aBXK/IH OJ[HO-
pizHo. Y XV cromirti apxitekrop i Teopetuk Jleon
barricra Anboepri (1404-1472) y tpaxrari «10 kaur
npo OYIiBHUIITBO» BXKE CMIIMBO MIPOTHCTABIISE JTIOMIEH
«3 PO3YMOM TOHKHM 1 3 JIapyBaHHSM JI0 KUBOTIHCY» #
Jofiel TpyOuX, «BiJl MPUPOIM MAJo 3ATHUX J0 [UX
ONaropoiHUX MHUCTEITBY, THM CaMUM (DiKCYIOUM Bax-
nuBe Bu3HaHHS (AsnsOeptu, 1935, c. 38). VY masi je-
CATIH, MPUCBAYCHIH XpamaM 1 IXHbOMY 03700NEHHIO,
Anb0epTi cTaBuTh 300paXkalibHi MUCTEITBA HA OIUH
madenp 3 JITepaTyporo:

«I Xopommii )KUBOINC — AJUKE IIOTaHO [IUCATH
Te, 10 THILENI, 03HAYAE TICYBATH CTIHY — 5 Oyy
CTIOIVISIATH 3 HE MEHIIIOK0 HACOJIO0k0, HIXK YUTaTH
xoporry onoBiap» (Ansdeptu, 1937, c. 242).

AJie XpiM 1[bOTO, MU TOBOPHMO TAKOX TIPO SIKic-
HO HOBMH €Tall: HaJ3BUYaHUIl CIUIECK KYJIBTYPHOIO
JKUTTS, TIOABY Ha CBIT IUICS/IM TeHIATbHUX MAHCTPIB 1
KOHT€HIAJIbHUX TIOKPOBUTEINIB, SKI MiATPUMAIH HPO-
rpecuBHy Teuito B mucrtenrsi. Onopeniris Koszumo i
Jlopewrio Mepniui abo Pum Osis 111 JIea X cratoth Bu-

X1JTHOKO TOYKOIO JUISl 3MiHM CAMOTO MOHSATTS 1 CTaTycy
muris. Jocmigauns Harans CopokiHa HABOIUTS Te3y,

«II10 He oTpedye TOBEEHHS: MUCTEITBO MO-
TpeOye 3aCTYIHUITBA, ajie TUTbKH 3aCTYITHHIITBA
rpamotHoro» (Copokuna, 2016, c. 13).

He moxHa He MOTOAMTHCH 3 THM, IO PO3KBIT
MHUCTEIIBKOTO JKUTTS HaliyacTilie BiJ0yBaEThCS Ha TIIi
PO3KBITY 100p0o0OyTy 3aMOBHMKA MHCTEIBKOTO IpO-
nykry. | xoua 1e Tak camo OyB 4ac sk OypXJIMBOTO PO3-
BHUTKY €KOHOMIKH, MOCHJICHHSI €KOHOMIYHUX MO3HIIiH
0aHKIBCBKOI 1 MPOMHUCIIOBOI Oirapxii, pi3HOMaHITHHX
Manyhaktyp, Tak i yac BiitH i YopHoi CmeprTi.

MeneHaTcTBO CTa€ JBUTYHOM CIIPaBkKHIX TBOP-
4pX MpoleciB. Xo4ua TyT JESIKOK MIpOI0 HICThCS PO
Hepexiji XylnoXKHUKA B 3aJEKHICTh BiJ 3aMOBHHKA.
Maiictep Ha TIE€BHUIT Yyac BXOIMB B YKUCIIO CIYT MEIe-
Hara: )KUB y Horo OyIMHKY Ha OBHOMY 3a0e3MeyueHHi
a00 OTpHMYBaB KOINTH Ha NPOXKMBAHHS, BUKOHYBAB
0co0uBY ciyk0y i oTpuMyBaB 3a Hel BuHaropojy. [To-
Ni0HE miJyIerie CTaHOBUINE OyJI0 Mpi€r0 KpaIuX Mai-
crpiB. Hy i piBeHb MelleHaTa pi3HUBCS. 3a MepeKa3oM
Jlxopnio Basapi, Jleonapo na Binui momep Ha pykax
kopoist Opannii Opannucka I (Basapu, 2008, c. 465).
MeleHaTcTBO CKacOBYBANIO 3aJIKHICTh BiJl TUIBAIT Y1
1[EXYy, BiJl KOMaH/I1, JIaBaJIO OLNIBIITY BUTO/Y 1 BBOJMIIO
MUTIS Y BUIII OCEPEeIKH CIINKyBaHHS. AJie TOJOBHA
Tepesara sl pO3BUTKY MUCTEITBA HACTIPAB/Ii B 1HIIIO-
My: Ha BIJIMiHY BiJ[ ICPKBH, JI¢ KAHOH BUKOHAHHS OYB
TaK CaMo PENIAMEHTOBAHUM, MELEHAT AUKTYBaB CBOI
100akaHHs TITbKA BIIHOCHO CIOXKETY i 3HAYHO MEH-
1€ I0JI0 CIoco0y BUpaxkeHHs. Bubip XyaoxHixX 3aco-
01B 3QJIMIIABCS 3d BUKOHABIIEM.

Ve 3 XIV cr. mounHae Bij0yBaTHCs OYCBHIHE
pO3IIAPYBaHHS PEMICHUYOT MAcH KHBOIIKCIIIB 32 PiB-
HEM IXHBOI'O CKOHOMIYHOTO JJ0OpoOyTYy i MOCTYHOBE
(GopMyBaHHS XyI0XKHBOTO pUHKY. OJHUM 3 BUpillIalb-
HUX (aKToOpiB, MO OOYMOBHIIM MOYATOK MOAIOHOT /Ty~
(epenmuianii, BACTYNae BUXi/ Ha TIepeIHii miaH ¢iry-
PY TIPUBATHOTO 3aMOBHHKA. BHOKPEMITIOETBCS KITbKa
YITKUX HIIIL, K1 JABAJIK MUTIFO MOXJIMBOCTI JIISl YCIIi-
Xy: Xy[IO)KHE BHPOOHMITBO Ha 3aMOBIEHHS JUIS 3a-
MOXHHX Mill[aH, IPOJiak TOTOBUX PoOiT, poboTa mpu
IBOpi, poboTa iMOMiHATOpaMy, IO MpAIIOBAIM Ha
3a0e3meueHHs TOTPED TEPHINX 3aX1JHOEBPONICHCHKIX
YHIBEPCHUTETIB.

[T’ep Bypmbe Binmiuae, M0 MPOIIEC CTAHOBJICHHS
MHUCTEIITBA SIK MUCTEITBA CIIBBIIHOCUTBCS 3 TPaHC-



ISSN 2311-9489. KVIIBTYPOJIOITYHA TVYMKA. 2022, Ne21

(opMalrIi€ro BiTHOCHH MiX XyT0)KHHUKAMH Ta HE Xy0%K-
HUKaMU, | THM CaMHM 3 IHIIUMH XyJ0KHUKaMu. Byp-
JIb€ TOBOPHTB MPO 0a30Bi IS MPOCTOPY XYIOKHBOTO
PUHKY CTOCYHKH MK BHPOOHHKOM MHCTELEKOTO MPO-
JyKTy 1 #ioro cnioxkuBadeM. Ornucana Tpancdopmariis
B COL[JIbHUX CTOCYHKax Bejie /IO KOHCTHTYIOBaHHS
«aBTOHOMHOTO TIOJISl BUPOOHUIITBAY i BIIOBIIHO 710
BHUPOOJICHHS HOBOTO BM3HAYCHHS (DYHKIIIi Xy/I0XKHUKA
i Horo mucrenTsa. lleil mporec, 3a CIOCTEPEKECHHIM
¢inocoda, mounnaersest y Gnopenuii XV cromiTra 3
TBEPPKCHHSM BJIACHE XYJI0XKHBOT JICNITUMHOCTI, TOOTO
TIOBHOTO TIpaBa XYIOKHUKIB BCTAQHOBIIOBATH 3aKOHH
BCEPEIMHI CBOTO OpJICHA, MPaBO CaMOCTIHHO BU3HA-
yath QopMy # CTHIIb, ITHOPYIOUHM 30BHILIHI BHMOTH
COIIaJbHOTO 3aMOBIIEHHS, TIPOIMKTOBAHOTO PEiriii-
HuME 200 nomituuHuME iHTepecamu (Bypabe, 1993).
XK. 001 Takoxk Bigmiae, 1o

«rpotsiroM XV CTOMITTS came Yy BEITHMKUX
KHS31BCBKUX OyJIMHKAX 3apOIMIIOCs ITaHOOIHMBE
CTaBJICHHS /10 TOJNOKEHHS Xy/IOKHHUKa 1 CBOOOAH
iioro TBopuocti» ([ro6wu, 2002, c. 218).

30BCiM CKOPO /10 3aHATH PEHECAHCHOTO MUCITHTE-
JIsl, IO BUBYAB TEONOTiI0, (hiTocodito Ta iHIII HAyKH,
JONY4YaeThCsl 3aHATTS MUCTELTBAMH, IO OCTaTOYHO
BHUBOJUTH MPODECiI0 XYAOKHHUKA JI0 IHTEIEKTyaIbHIX
3aHATh. baTkin numre:

«Yuisepcanism Jleonapno na Binui HEe 1u-
BYBaB CYYaCHHKIB, JMBYBaja JHIIE TeHIATbHICTh
pe3ynbTariB. XylIoXKHHK OBHHEH OyB, 00 piBHO-
TIPaBHO YBIHTH 10 TYMaHICTUYHO] eJTiTH, TIParHyTH
1o ineany «homo universaley. Hikormu B eBpormeii-
CbKill icTopii He Oyno TMOIIOHOr0 PO3yMIHHS YHIi-
BEpCATbHO-IYXOBHUX (DYHKIIH 1 BHCOKOTO COIli-
albHOTO MicIis XynoxkHukay (barkun, 1995, c. 80).

besymoBHo, batkin Mae Ha yBasi HE EpPECIYHOTO
PEMICHHKa, a TOTO, KOTO MU 3BUKIIM HA3UBATH «TCHIEM)).

bararo BUCHHX CXOIATHCSA HA JYMIIi, IO JOCII-
JOKYBATH XYIOXHIA PUHOK JIOIINIBHO MOYMHAKOYH 3
XVl cr., 30kpema, €1 PobepTcoH Biamivae, 1o icTopis
XYJI0)KHBOTO PUHKY TIOYMHAETHCS 3 eoXu PeHecancy, i
3 IIOTO Yacy MOXKHA TOBOPHTH, 10 KPIM I'yMaHiCTHY-
HUX LIHHOCTEH MHCTENTBO CTA€ IHCTPYMEHTOM MOJi-
Tuku it exoHomiku (Robertson, 2005, p. 36-37). Kpo-
ypopn T'yiBiH Takok MOB’A3y€ BiIMEXKYBaHHS «Xy-
JIO)KHUKA» BiJl «peMicHUKa» 3 DopeHIie mepiony

KBATPOYCHTO. 30KpEMa, JIOCIIIHUK BiIMIUa€ TOM (aKT,
10 TaK 3BaHl «OparTcTBa NEPeKYNHUKIB» Ha PHHKY
BTOPUHHHX TOBapiB (OJLT, mocy/, MeOIi Ta iH.) mova-
JIX OKPEMO BHJIIIATH y CBOEMY ACOPTHMEHTI MpeMe-
i Mucrenrea (Goodwin, 2006). Kpim Toro, Ha TBopu
«XYIOXKHHKIBY 11iHa OyJia BUIIIO, HIXK JIABAJH 3a TBO-
pu «pemicuukiBy (Ginsburg, & Thorsby, 2006, p. 72),
3 4Oro BUILIMBAE JBa criocTepexkeHHs. [lo-meprue, 1ie
CBITYEHHS PO MOSIBY PEHOME «MHTI[sD. SIKII0 Ha ABOX
IKaTylKax Oyae JeKOpaTUBHUN PO3IHC, TO «IMCHHAY
Oyzie MaTH BUILY I[iHY Ha PUHKY (1 i€ BXKe HOBI YMOBH
[IIHOYyTBOPEHHS, SIKi 3aJIeXkKaTh HE JIMIIE BiJl MaTepiary
Ta BUTpAYCHUX Ha poboTy 3ycwis). [lo-mpyre, 1e ro-
BOPUTbH TIPO MOSBY KYPaTOpPChKOi CKIIM0BOI B OLIHIL
npeaMeTiB MUcTenTBa. ToOTo B IPOCTOPI XYAOKHBOTO
PUHKY 3’ IBUJIACh JIIO/IMHA, SIKa Ma€ aBTOPHTET i mijcTa-
BH TOBOPHUTH IIPO Pi3HY XYA0XKHIO I[IHHICTh, BUPAKEHY
B IPOIIOBOMY E€KBiBAJICHTI.

Bikrop Ilerpouu [onoBiH, omucyroun MexaHiz-
MU CKOHOMIYHOI JIISUIBHOCTI XYIOXHBOTO PUHKY pe-
HecaHcy B mpani «CBIiT MUTIS pAHHBOTO 1TaNliHCHKOTO
Binpomxenns» (2003), HoTye:

«EKOHOMIUHHH CTaTyC XyJI0KHHUKA ... HABITh
JIETIIO BiJICTABaB BiJ{ HOTO OIIHKU CYCTILTBCTBOM 1
BCTYTAB y MPOTHPIUYS 31 CIPUHHATTAM TyMaHic-
TaMH PEHECAHCHHUX MAMCTpIB 1, HEPiKo, iX camo-
ceimomiction (Fomosuw, 2003, c. 138).

Lle moBepTae HAC /10 CIOCTEPEKEHHS, 3IHCHEHO-
ro [T’epom Byppe. Kpim Toro, B. Tonoin okpemo Biz-
Midae, 10 JIesKi XyIo)KHUKH PeHecaHcy cTaBuiucs 1o
TpOIIeH 1 «pallioHaNIbHOT» BUTPATH Yacy 3HEBAKINBO,
a TaKoX, 1O iXHS TBOPYICTh Mala BHYTPILIHIO JyXO-
BHY HE3aJICXKHICTh BiJl MarepialbHAX YMOB TOBCSK-
neHHoro kuTTs. OKpecneHe BHYTPIMIHE MPOTUPITYS
MIDX JIyXOBHHM 1 MaTepialbHIM Y MPOCTOPI XyI0KHBO-
T0 PUHKY € TPYHTOBHHM [Tl Takoro ()eHOMeHy i He
MOXe OyTH OHO3HAYHO BUPIILICHHM.

Takum 4uHOM, BU3HAHHS 0OPa30TBOPYOrO MHC-
TENTBA iHTEIEKTYaJbHOI TPaler0 3MIHUIO H YMOBH
po0OOoTH MUTILIB. Y 1ei e Mepio]] OCTA0Th CTIelliab-
Hi YCTAQHOBH, SIKi HABYAIOTh OYTH XyI0XKHUKOM — 1 11e
BKE BUMArae Mojiajibliol pO3MOBH MPO €MOXy aKaje-
Milf MUCTEITB, SIka TPUBAE TIEBHOKO MIPOIO 1 10 CHOTOI-
Hi. Kpim Toro, y xoxHi# cdepi € neBHa rpajaiis Maii-
CTEPHOCTI, MOMYJISPHOCTI, HACAMKIHEIb, OaHAIBHOTO
EKOHOMIYHOTO ycrixy. [ kpurepii, 3a sSIKUMH OliHIOBa-
JIUCh MUTII T4 iXHSl TBOPYICTh TaK CaMO 3MIHIOBAJIKC.
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Mpumitkn:

"'V 1i yacu — cpibHa MoHera Baroro B 1,25-1,3 rpamu, 10010 Jly4do orpumyBas 6mu3bko 20 rpamis cpibia Ha JIeHb.
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ITagnuuenxo Hadesxcoa Banepvesna
IBoIoNHs MPO(eccHH XYI0KHUKA KAK BaXKHbIH (AKTOP pa3sBUTHS XyI0:KECTBEHHOT0 PbIHKA
(ot AuTHyHOCTH 10 Peneccanca)

Annomayusa. CTaTbs MOCBSIIEHA PACCMOTPEHHIO XyI0KECTBEHHOTO TBOPYECTBA KaK MPO(eCcCHOHANBHON AesTeIbHOC-
TH M KaK BXXHOTO (haKTOpa pa3BUTHS XyZOKECTBEHHOTO phIHKA. CienaHa MmombITKa MPOAEMOHCTPHUPOBATE IBOMIOLUIO TIPO-
(eccun 0T pemecia K HHTEIUIEKTYalbHOMY TBOPUECTBY B Ieproz oT AHTHYHOCTH /10 Peneccanca. Paccmotpenne nckyccTa
KaK TIpoIiecca TIPOM3BOACTBA MO3BOJISCT BBIICTUTD BAKHBIE MOMEHTHI, KOTOPBIC HMEJH Ha HETO BIMSHHE: POJb 3aKa3unKa,
BOCIPHUSATHE XyI0KECTBEHHOTO TBOPYECTBA OOIIECTBOM, OCO3HAHUE XYI0KHIKOB, OPTAHU3AIISA TPy/Aa 1 ToMy moxobHoe. B
AHTHYHOCTH 1M300pa3uTENbHBIE NCKYCCTBA BOCTIPHHUMATNCH KaK «TEXHE», YTO BBITEKACT U3 MBICIHUTEIBHOM AeSTEIbHOC-
TH 4YeJIOBEKa M BOILIONIACTCS B €r0 TPYAE, M OLEHMBAJIOCH TI0 TEM JKe KPHTEPUsM, YTO H APYTHE MPUKIAIHBIE pemecia. B
TeueHne CpeTHEBEKOBbS OCHOBHBIM 3aKa34HKOM XyI0KECTBEHHOTO MPOIYKTa OblIa [IEPKOBb, H300pa3HTENbHOE HCKYCCTBO
BOCHPUHAMAIIOCH KaK MOAPYYHOE CPEACTBO PEIUTHO3HOM JUAAKTHKH. OTMEUaeM BOCHIPUATHE CXONACTHICCKUMH aBTOPAMH
«MEXaHWYECKUX» UCKYCCTB KaK HU3MINX. SHAYNTEIBHOE MEPEOCMBICICHIE B3I HA COACPKAHHE H300pasUTENBHOTO HC-
KyCCTBa H TIEPCOHY, UTO €ro Co3/iaet, mpoucxoauno B TeueHne XI[-XIV BexoB ¢ mosBneHnEM (GUIyphl YaCTHOTO 3aKa3UMKa.
[Tpm3HaHMe H300pa3UTENLHOTO MCKYCCTBA HHTEIIEKTYAIbHBIM TPYAOM TAKKe 3HAYMTEIEHO M3MEHHIIO YCIOBHS TPYAa Xy-
TOXHUKOB, OLCHKY M BOCTIPHATHE XYIOKECTBEHHOTO MPOAYKTA, CIIOCOOCTBOBAIO JaNbHEHIIEMy Pa3BUTHIO XYIOKECTBEH-
HOTO PBIHKA.

Kntouesvie cnosa: NCKyccTBO, XyIOKECTBEHHBIN PBIHOK, XYAOKECTBEHHBIN MPOAYKT, CAMOCO3HAHHS XyIOXKHUKA, «TEX-
He», aHOHUMHOCTD aBTOPA, MEIIEHATCTBO.

Nadiia Pavlichenko
Evolution of the artist's profession as an important factor in the art market development
(from Antiquity to the Renaissance)

Abstract. The article describes artistic creativity as a professional activity and as an important factor in the art market
development. It attempts to follow the evolution of the profession from craft to intellectual creativity in the period from
Antiquity to the Renaissance. Thinking of art as a production process enables the important points that had a great impact on
it to be highlighted: the role of the customer, the perception of artistic creativity by society, the self-awareness of artists, the
organization of labor, etc. During Antiquity, the fine arts were perceived as technical ones arising from the mental activity of
man and embodied in his work, so they were evaluated by the same criteria as other applied crafts. Throughout the Middle
Ages, the church was the main customer of an art product, and fine arts were used as an improvised means of religious
didactics. Scholastic authors perceived "mechanical" arts as lower ones, as noted. A significant rethinking of fine arts and the
person creating it had been taking place during the 12th—14th centuries with the advent of the private customer. Recognition
of fine arts as intellectual work has also significantly changed the working conditions of artists, the evaluation and perception
of the artistic product, contributed to the further development of the art market.

Keywords: art, art market, art product, artist's self-awareness, technical, author's anonymity, patronage.
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Anomayia. TepHOTINbINMHA HA CHOTOHIIIHIN JICHb € IEHTPOM TY-
puctHuHEX MapuipyTiB. TyT 30eperntocs Oarato cropya MeMopiaibHOTO
KaMeHsApCTBa. BUTbIIicTh 13 HUX Ha ChOrofHI NepedyBae B 3aHe0aHOMY
Ta MaJOBUBYECHOMY CTaHi, TOMY TeMa JOCII/DKEHHS [IUX MaM’TOK € Ha-
pasi akTyaJlbHOIO Ta MpobieMHoI0. MeTomonorist HayKoBoi PO3BIIKH 3a-
CHOBYETBCSI HA CHCTEMHOCTI, JIOCTOBIPHOCTI, JIOTTYHOCTI, iCTOPHU3MOBI.
Mertoro 1ocniKeHHS € TOYaTOK KOMIIEKCHOT poOOTH 3 TUTAHHS BUBYCH-
Hs1, 30epeKeHHs, pecTaBpallii maM’ ITHUKapCTBa Ta A0CIiPKEHHS npooite-
MM BHKOPHUCTaHHS IMX apT-00’€KTIB 3 TYpPHCTHYHOIO METOI0. ABTOPOM
o0cTexKeHi COTHI 3pa3KiB MEMOpIaIbHUX CIIOPY/| Ha TepeHax TepHOMiIb-
IMHA. BUTBITICTE i3 HIX ONPAIlbOBAHO Ta BBEICHO B HAYKOBHIT 00IT yIIep-
1Ie, 30KpeMa, y TepeOOBITHCHKOMY, HapaiBCbKOMY Ta IHIINX OCEpeiKax
KaMeHsApCTBa. PO3MISHYTO Hal[iOHATBHI 0COONMBOCTI KAMEHSPCBKUX Me-
MOpiaJIbHUX CIIOPY/l — PIBHOKOHEYHI XPECTH 3 3aKiHUCHHSIMH y BUIIISI
TpUINCHYKA, crierudika ikoHorpadii pucyHky nocrareit Catux, Icyca
XpHucra ToII0, TEMAaTHYHE PI3HOMAHITTS CKYJIBITYPHHUX MOCTATEH.

V mepcneKkTuBax MogaIbIINX JOCHIKEHb PEKOMEH/YEThCS Ha/laTH
TEOpPETHYHE OOTPYHTYBaHHS Ul CTBOPEHHS My3eiB-namijapiyMiB Me-
MOpiaJIbHUX CTIOPYT 3 METO0 iXHBOTO KPAIIOTo 30epekKeHHs Ul Hallla/l-
KIB Ta BUKOPUCTAHHS SIK MHUCTCLBKMX 00 €KTIiB JUIS TYPUCTHYHHX Map-
MIPYTIB.

Kutouosi crosa: TepHONIIBIINHA, MEMOPIaJIbHI CTIOPYIH, XyT0XKHE
KaMEHSAPCTBO, KaMiHb-ITICKOBHK, XPECT.

Ilocmanosxa npo6remu. Tepuropis [anuuuHn Oarara Ha
HOKJIaJH KaMEeHIO TMICKOBHKY Ta BAIHSAKY, SKI HACENEHHS 37aBHA
BUKOPUCTOBYBAJIO Jiisi OynmiBHMITBA. [[piOHO3EpHUCTICTh Ta iHIII
SKOCT] KAMEHIO J03BOJISUIH BUKOPHCTOBYBATH HOTO TAKOXK IS XY-
IOXHBOT 00poOku. ToMy Juist perioHy XapakTepHi JaBHI Tpaauii
MeMopialbHUX cropyd. Y paasHChKUH mepiof 3M00yTKH MeMOpi-
AIBHOTO KaMEeHSpCcTBa OyJH MEpeBaKHO BTPayeHi, OCKLUIbKH B TOH
4ac He TOJNEePYBAINCH TaM SITHUKH XPUCTHSAHCHKOTO 3Mmicty. Cho-
rofHi yepe3 TepHOMUIBIIMHY MPONSTAOTh YUCICHHI TYPHCTHYHI
MapipyTh. OcepenKy Xy/lI0KHbOTO KaMEHSIpCTBa MOIIM O CTaTh
iKaBUMH CKIIaJI0BUMH TYPUCTHYHUX MApIIPYTIB. 3 OISy HA 3a-
3HauYeHe TeMy MEeMOpiaJbHUX CHOpya TepHOMUIBIINHN BBAXKAEMO
aKTYyaJIBHOIO.
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Ircepenvroro 6az010 NOCITIJKEHHS € OIpaIbo-
BaHa JiTepaTypa Ta Marepiajiy, OTPUMaHi aBTOPOM
i 4ac KOMILIEKCHO-€KCIEUIINHNX JOCIIIKEHb Ha
tepenax Teprominbinuau B 1998-1999 pokax (Tepe-
0oy, bepesxanu, TepHomine Ta iHmi micus). Ysech
Marepian — TEKCTOBUH Ta LIIOCTPAaTHBHUH — yrepiue
BBOJIMTBCS aBTOPOM Y HAYKOBUH OOIr.

AHnaniz ocmannix docniodicens i nyonixayiil. Temy
XYLO0XKHBOIO KaMeHApCcTBa YKpaiHu, 30kpema l'amu-
4iHY, po3risaano Hebarato aBropiB. Cepex HeOara-
Th0X — M. Mozmup (Mosaup, 1996) Ta B. Manuna
(Manuna, 2008) y cBoix npausx. L{i aBropu mignsuiu
IMPOKUH macT Marepiany. OpHaK BOHU 3pOOWIH
crpoOy pO3MIAHYTH TEpUTOpito yciel Ykpainu, a TeMu
XYIOXKHBOTO KaMEHSpPCTBa TepHOMINBIIMHI TOPKHY-
JHCs JMIIE y KOHTeKcTi. Jleski aBTopH po3nisianu
neBHi paidonu [amuuuuy, 30kpema, JlemkiBmuHy Ta
Iynyneumny (OnpexiBebkuit, 2020). Ongnak Tepro-
HiNBLIMHA, K OKPEMHUH TEPUTOpiaibHU apean, He 10-
CITIJDKyBaJacs 100 bOTO NUTaHHs. J{esKi eneMeHTH
iKoHOTpadii KaMEHAPCHKUX TBOPIB 3HAXOAMMO B Hay-
KoBiit npaui M. Xontoscskoro (Konroebkuit, 1982).
Came TpaauwiiiHi ikoHorpadiuHi JKepena, BoAHOUAC 1
TpaJIHLil KUEBO-IABPCHKOT iIKOHOMMCHOT MaliCTepHi, K
BBaKAEMO, CIYTYBaJHM JDKEPEIOM IHCTipawii KaMeHs-
piB Teprominbiuau. e cBiM4uTh, 10 MEMOpialbHE
KaMeHApCcTBO TepHOMUIBIIMHN PO3BUBATIOCH Y €IMHO-
My pycIi YKpaiHChKO1 CaKpanbHOT KyJIBTYpH.

3a3Ha4MMo, 1110 aHAJIOTIYHI MPOOJIEMHU B CaKpajb-
HOMY MHCTENTBI JOCHIKEH] OiNblI IIUpIIe, aHK Y
PO3BiIKaX 1010 MEMOpiaJbHUX CHOPY/, 30KpeMa B Jli-
JSHI CHHTE3Y PI3HUX BHAIB CaKpajJbHOTO MUCTELTBA
ta qu3ainy (OnpexiBebkuit, 2021).

Dopmyniosanns yinei cmammi. Po3moyatu komii-
JIeKCHE JIOCTI/UKEHHSI MeMOopiajibHuX cropya TepHo-
HiNBIMHE K 0COOJMBOTO SIBUIIA B YKpaiHCBKIN Xy-
JOXHIN KyJBTypi Ta AM3aiHi.

Buxnad ocnosnozo mamepiany 00CHiONHCEHHS.
Tepuoninbumua — perion 6araTuii Ha MiCKOBUK Ta
YHCICHHI OCEpelKH KaMEHSPCTBA, TOMY Lied Kpait
3/1aBHA CIIABHBCS MEMOpIaJIbHUMH CIIOPYAaMH 3 Kame-
HIO.

[TickoBHK — ocazucTa ripchbka MOpofa, SKa CKIia-
JA€ThCs 13 3epeH MICKY, 3LEMEHTOBAHUX [NIMHUCTHM,
KPEMEHHUCTUM Ta iHIMMH Matepianamu. HaiOinbm
BIJOMHM € TEpEOOBIISIHCHKUH TCKOBUK. 33 JaHUMHU
MHUHYJIOTO CTOJITTA, IUIUTH TePeOOBISHCHKOIO Kame-
HIO-TIICKOBHKY €KCIIOpTYyBanucs jAajieko Ha Cxix i mo-
xomuia ax 10 Kurato (Ilickosuk, 2020).

In 1.

Tomy 31aBHA OJfHUM i3 HAMCIABHINIMX OCEpel-
KiB XYIO’KHBOTO KaMeHspcTBa Oysa TepeOoBsSHIIMHA.
OxpiM XyI0’KHBOTO KaMEHSPCTBA, IUIUTH 13 TepeOoB-
JITHCBKOTO KAMEHI0 BUKOPHCTOBYBAJIH ISl BUKIIA/[aH-
Hsl OpykiBky Bynmuub JIpBoBa, CTpHs Ta iHIIMX MicT
lanuuunu.

I3 TepeboBISHCHKOrO OCepesiKy cepesl 30epexe-
HUX JIO JIABHIX HAJIE)KATh XPECTH 3 JBOMA MEpEMHYKa-
MU, 200 PO3BHHYTUMH 3aKiHUCHHSMH Y BUIVISII TPH-
nvcHuKa. Maiixe Bei BOHH OX0aATh 13 XIX cromiTrs.
JUts HUX XapakTepHa PO3BHHYTA IIOKOJIbHA YacTHHA,
BiACyTHICTH (iryparuBHOi mmactuku. Y 1999 poui
Hamu Oyna 3a¢ikcoBaHa HEBENMKA KITbKICTh 30epexe-
HUX TaKMX Ha MichbkoMy 1iBuHTapi B TepeOorii. Cepen
HuX 1 xpect i3 1878 poxy. Taki xpectu dikcyemo Ha
TepromninbumHi B 6ararbox Micisx: y bepexanax, Ha-
Pa€eBi Ta IHIIHX.

HesBaxarouu Ha BiACyTHICTb (QirypaTuBHOI U1aC-
THKH, TaKi XpeCTH IPHBEPTAIOTH HAIY YBary aHcamo-
JIEBICTIO MUCTELTBA IPH(TY Ta PUCYHKIB y XyT0XKHIX
TIOCKOPI3bONEHNX 300paKeHHSX, sKI 1X TMpHKpaIia-



ISSN 2311-9489. KVIIBTYPOJIOITYHA TVYMKA. 2022, Ne21

In. 2.

10Th. Yce Iie, 3a3BMYai, TApMOHIIOE 31 CIeIU(ITHIM
TPUIUCHUKOBIM CHJTYETOM OKPEMHUX JITAHOK XPecTa.

Taxi xpect 31 CHEIU(ITHAMH MEPEMUIKAMA
CTIOCTEPIraeMo HE TINBKH Ha IBUHTAPSAX, ajie # y 1H-
mmx Micix. Hampukmam, Oins mepkBu I 03HaMe-
HYBaHHS BOKJIMBHX JIT, SIK-OT: CKACYBAHHS MAHIIMHH
B 1848 pori. Takuit XpecT 3HAXOAUTHCS OIS TIEPKBU
Cs. loanna borociosa B ¢. JloBre TepeOoBITHCHKOTO
paitony TepHominbcpkoi obmacti (im. 1). Xpecr mpen-
cTaBisie co0O0I0 TUIACT TepeOOBISHCHKOTO KaMEHIO,
PO3MUIISHOTO TUTIONIMHOK), SIK JePeB’siHa JIOIIKA, TO-
3I0BXHBOTO KycKa, eheKTHOTO CHIIYeTy 3 JBOMA IO-
TepeuKaMy 3 3aKiHUCHHAM KOXHOI y (hopMi TiBKOJA.
Jeto HaBITh yIpoIneHoi (hOpMH, aHIX 3rajiaHi 3 Tepe-
OOBJISTHCHKOTO [[BUHTAPSI.

EdhexTHICTh KOTOPHCTHIHO-TIIACTHIHOTO CIIPHIA-
HSTTS TIICITIOIOTE Pi3HOTOHATBHI CMYTH CTICIA(ITHO-
TO PHCYHKY IIapiB, 0 XapaKTepHe s POKEBOTO Tepe-
OOBITHCEKOTO KameHro. CaMe Ha Takiif oBepXHi XpecTa
e(EeKTHO TPOUNTYIOTHCS TUIOCKOPI3hONECHI HATMCH —
TIPEKPACHi 1aM’ ITKH eIiCTOIIPHOTO MICTEIITBA.

Ha amxHiif 0CHOBI ITHOTO XpecTa BUPi3h0IeHO Ha-
¢ «1848» — pik cKkacyBaHHS MAHIIWHH, a BUIIE —
HH3Ka {HIIHX CHTHATYp, SKi BIANO TOMOBHIOIOTH 3a-

TaTBHUN KOMIO3HIHHUK Jax KoHcTpykmii. Ilopyd,
TPOXH BHINE BiJ LEPKBH, 3HAXOIATHCS HAMOTHIIbHI
XpecTr aHanoriyHoi GopMH # XyIOKHBO-KOHCTPYK-
THBHOTO BHpimeHHs. OmuH i3 HUX aaroBaHuid 1867
poxom. Lle miaTBepmKye MyMKY, K 1 aHaNi3 TepeOoB-
JSHCBKUX XPECTIB, 10 MOi0H0T GopMu XpecTu Oymu
nommmpeHi came B XIX cTOMITTI.

OxpeMy TpyIy MeMOpiadbHHX CTIOPY/ CTaHOB-
7ATh Kam’'sHi capkogard. IlepeBaxkna OLTBIIICTD
13 HUX JEKOpPOBaHI Pi3bOJICHAMH OpPHAMEHTAMH Te-
PaJbANIHOTO, AHTPOIIOMOP(HHOTO, EMiCTOISIPHOTO
Ta iHmOro xapakrepy. Ha sanp, Takux capkogaris
10 chorofHi 30epernocs Hebararo. OXHUM 3 TaKUX €
o0cTe)xeHni HaMK Ha TepeOOBISIHCHKOMY IBHHTApi
B 1999 pomi 3 1933 poxy (in. 2). Au3aitHepcbke BH-
pileHHs MbOTr0 00 €KTy — HACHiTyBaHHS CTapOIaB-
HiM Tpajauiism me Kuiscpkoi Pyci (Kpsasud, 1990).
KommozumiliHi MpUHIMTN KOHCTPYKIIi Ta pi3b0iIeHo-
T0 JIEKOpYy aHAJOTIuHi, K y JaBHbOPYCHKUX CapKo-
(arax — IBOCHamOBE BiKO, Pi3pOJICHHI TeKOp OOKO-
BHH 13 aKI[EHTOM KPYITHOMACIITaOHOCTI OHOTO, I0-
JIOBHOTO MOTHBY, MOJI0OHOTO Ha PO3KBITIIOTO XpecTa
B KoyomoiOHOMy enemeHTi. Y capkodasi SIpocnasa
Mynporo 11e BupiIeHo mogibH0 — TaKoX Ha OOKo-
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BHHAX POOHMTHCSA AKIEHT Ha BEIUKOMACIITAOHOMY
KOJIOBOMY €JIEMEHTI — JI0 PO3ETKH, SIKa pO3TallOBa-
Ha Takox y Koii. ToOTo HasBHICT JaBHIX COJAPHUX
3HaKiB BKa3ye Ha aTpHOyTHKY 1€ JOXPUCTUSHCHKOT
naBHBbOYKpaiHchKoi cumBoniku (Komny6aii, & Hora,
2001, c. 97).

Crioci6 mepepoOku BUI00YTOrO B Kap’epi Kame-
HIO CTIOCTEPIraeMo Ha TPHKIIA/i KAMEHSIPEHb PETiOnY,
Harpukian, kap’epy c. Ocrpiseip TepeOoBISIHCBKOTO
paiiony TepHominbchkoi oOmacti. BumoOytuil kamiHb
PO3MIUIIOIOT Ha THJIOpami i OTPUMYIOTH 3arOTOBKH
KaMeHI0 Jo11aronoaionoi gpopmu. [1oTim 11i 3aroToBku
TPAHCTIOPTYIOTh 1 BUTOTOBJISFOTh XPECTH, O0CNICKH Ta
[HII TBOPH MEMOPIaJIbHOT apXITEKTyPH.

Ha npuxiani kamenspHi c. 3acrinoude Tepe6©os-
JTHCBKOTO pailOHy BUPA3HO TOMIYaEMO COPTH Tepe-
OOBJIAHCHLKOTO KAMEHIO, 3aJ€XKHO BiJ TIMOMHM 3aIs-
TaHHS.

HaiiBumii mmacTu, siKi CKJIaJaloThes 3 TaK 3BaHO-
ro «0yporo» KaMeH0, — HaWHIKYOT SIKOCTI ISl BH-
KOpHCTaHHs B Oy/liBeTbHUX Ta apTUCTHYHUX POOOTAX.
Bonu 31aTHI 10 NE€TKOTO PO3KONIOBAHHS, IETaJIBHO X
He MOKHA 00poOuTH. CKYIBNITYpPH, BUKOHAHI i3 IIHOTO
Marepiany mBHAIIE OOBITPIOIOTHCS 1 PO3MIAPOBYIOTh-
cs, a OTXKe, TipIe 30epiratThes, Mo MU 3ad)iKcyBaju
Ha 00’€KTax TepeOOBISHCHKOTO IIBUHTAPSL.

HwxHi npomapku BiloMoro, Tak 3BaHOTO, «po-
JKEBOTO» KaMEHIO OiNbII SIKiCHI 1S TakuX poOiT. Hum
BUKJIQJICHI TAKOXK 1 0araro XiJJHUKIB BYJIMIb MiCTa
JlbBoBa Ta iHmux Mict [annunnu. «PoxeBuii» Tepe-
OOBJISIHCHKUI KaMiHb MEHIIE PO3MIAPOBYETHCS, Kpale
30epiraeTbes. Bnache, po3misHyTi HaMH 00 €KTH Xy-
JI0KHBOTO KaMmeHsipcTBa TepeOOBISIHIIMAY BUKOHAHI
IEPEBAKHO 3 POKEBOTO BIATIHKY KAMEHIO.

Jo Takux BigHOCHMO Po3m’saTTs Ha MOrmIi
®pannimexa Tapka 3 1923 poky Ha TepeOOBISTHCHKO-
my uBuHTapi (in. 3). [InacTuyna manepa BUpiLICHHS
1iKaBa THM, [0 B CKYNBOTYpi TAPMOHIHHO MO€IHAH]
IJIONIMHHI Ta TUIACTHYHI MaHepu pi3bOieHHs. Tak,
Ha 00’€eMHOMY MOJIENIOBaHHI (irypu e(pekTHo mpo-
YUTYIOTBCSL Tpadiuni ninii pebep, OGopomm Ta ByC
posi’storo Cnacutenst. 30aradye IIACTHKY JICIIO
00’eMHIIIIe TPAKTYBaHHS CKJIAJOK HauepPECICHUKA 3
JKUBOTIUCHAMH TIEPENMBAMH BiJITIHKIB KaMEHIO 3a-
BISKH M SIKUM (DaKTypHHUM CIiJ[aM Bifl IITPUXIB Pi3L.
B ocranHboMy BOauaeMo AOCUTH BIalle MOETHAHHS
edeKTy MIacTUYHO-00’€EMHUX Ta KONOPUCTHYHUX
BIIACTHBOCTEH TepeOOBIISHCHKOTO MilllaHKKA.

3a3Ha4MMo TaKoK KoH(eciiiHy crenudiky Kom-

I 3.

no3umii B minomy. Tak, Ha BepXHiil YacTHHI XpecTa
kapTym «IN RI» HamucaHo JaTHHCHKUM MIpH(BTOM,
10 HEe XapakTepHo il uepkBu CximHoro oOpsimy. A
cromu T Horamu ¢irypu posim’storo Cracurens
pO3TaIIOBaHi MapaenbHo, K 3a Tpaauiismu CXigHOT
epkBy. O4eBH/THO, 1€ BioOpakae crenuiky Takoro
OararokoH(eciifHOTO periony, sk [ annunHa.

3peruroro, npobnaeMa B3aEMO3B’ 3Ky Ta CHHKpe-
tr3My CXifHOTO Ta 3aXiHOTO XPUCTUSHCHKOTO 00ps-
Iy IIe He cTala MPeAMEeTOM IPYHTOBHHUX JOCIi/KEHb.
Tak, nOCHIZHUK YKPaTHCBKOTO Kam’SHOTO XpecTopoo-
ctBa B. Manuna 3a3Hauae, 30kpema:

«YKpaiHchKa 1 €Bponeichka IJIKH KoMITapa-
THBICTHKH... MAlOTh B aKTHBI YMMAJy KUTbKICTh
HayKOBHX PO3BIJIOK MPO XapaKTEPUCTHYHI O3HAKH
i JUHAMIKYy B3a€MOJIii KOHKPETHHX HaIllOHAJb-
Hux KynbTyp XVII-XX cT. 3 iHmmmu Tpaauiis-
Mu. OfiHaK KaM’siHe XpecTopoOCTBO, K CKIIag0Ba
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CBITOBOTO TIaM SITHUKAPCTBA, y IBOMY AacCIeKTi
Maifke He pocrmimkeHe. He pospo0neni Teopertn-
KO-METO/I0NIOTT4HI MPUHIHMIN 3100yBaHHS 1 OBO-
JIO/IIHHSI MaTepianamMi, 0 CKJIAJAl0Th OCHOBY MO-
PIBHSAUIBHOTO aHANI3y peniriiiHoro Mucrenrsa. He
OKpecyIeHl MofiOHOCTI i po301KHOCTI MiX yKpa-
THCBKHMM 1 3araJbHOXPUCTUSAHCHKUM CaKpaIbHUM
mucTenTBoM. He mo3HaueHi Muisxu mirparii, 3a-
MO3MYEeHb, NepeiiManp 010MiHHUX 1 QOMBKIOPHO-
anoKpu(IYHUX CIOXKETIB, 00pa3iB, KOMIIO3HIIIH,
OpHAMEHTANbHO-/IEKOPATUBHUX 037100, PeNiriiHOl
CHUMBOJIIKM, HOPM BI3aHTIHCBKOI 1 3axigHOi ecTe-
THKM B PIYMI HAPOAHOTO MHUCTenTBa» (ManuHa,
2008, c. 207).

Jnst TepeGoBnsHCbKOI (irypaTHBHOI MIACTHKH
XapakTepHi Taki 03HAKH: y3araibHEHiCTh GopMHU Ha-
3araj, akUeHT OKPeMHX YacTHH JIOACHKOI TOCTaTi,
(poHTapHICTh KOMIO3UMIil Tomo. lle momiuaemo,
aHaI3YI0uM He TilbKW BHIIe3rajaHe Posm srrs, ane,
HaMpUKIaT, CKyIbITYpy boromarepi 3 mormmu AH-
toHa OubimieBcbkoro (1930 p.). [locrari Marepi Ta
JIUTHHK MofiaHi y3aranbHEHO: MpsAMi MOHYMEHTAJIbHI
CKJIaJIK{ OTOPTAIOTh iX Ta CMajaloTh OpraHi30BaHUMU
naprisMu goHM3y. Ha ysaranbHeHid miieHIH Qopmi
BHPA3HO MPOYUTYIOTHCS A€Tali MajblliB PYK Ta Hir, BO-
nocest Jlutuam, koponn boromarepi.

PizpOsipy BHanmocst CTBOpUTH Hazaran LiNbHHH
MOHYMeHTaIbHUH ancamOnb. [lomioHo, K Ha moBepX-
Hi HauepecieHnka Icyca, moBepxHio osry boromarepi
Ta JINTHHYU AEKOPYIOTH CIN BiJ IITPHXIB pi3s. Tex
came MOJKEMO CKa3aTH 3a aHaji3y CIOKETIB i3 IHIIUMH
300paxeHHAMH, Hanmpukiag, Icyca Xpucra. Tunosum
y LIbOMY HampsiMi € mam’ITHUK Ha Moruii CeBacTbsHa
Yoma 3 TepeboBstHCbKOTO 1BHHTaps (1909 p).

Ixonorpadis Xpucra, skuil mpuyamae, Qyxe piz-
HOMaHiTHa i Oarara. Tak, y Mmozaikax Cogii Kuicbkoi
Xpuctoc mpuyaiae AMOCTONIB 3 OJHOTO OOKy —
i3 wammi, 13 jgpyroro 60Ky — XiiboMm, TOOTO CBOEIO
KpoB’t0 Ta xyiboM. OTxke, TyT, 5K 1 Ha CKYJIBOTYPI i3
Tepeborni, Xpuctoc 300paxkeHuii i3 yamieo B pykax.
VY MaloHKaX KHEBO-MEYEpPChKoi 1KOHOMMCHOI Maii-
CTEpHI 3HAXOAMMO 300paxkeHHs XpHCTa Haj Yallero
(OKomtoBebkuit, 1982, c. 31). Ha Mamonky 300paskeHo,
sk [cyc ocBsiaye yanry Ta BUHO B Hild.

Y kommosuiii 3raganoi TepeOOBISHCHKOI CKYb-
urypu 3 1909 poky Icyc 300paxennii y MOMEHT Tiepen
[TpuyacTsim BipHUX, SKi Yepe3 MUTb MiAIHAYTh O HHO-
ro. L{ikaBa MHUTb, siKa 3aMPOLIYE IIsIa4a 3a1yMyBaTH-

Cs HaJl CaKpaJIbHAM MOMEHTOM TIPecBATOT €BXapHCTii,
1[0 3apa3 BiJIOyIeThCS.

[3 momisay mnacTHYHO-OPMATBHOTO — CKYJIb-
nTypa TOJAaHa B THIIOBOMY CTHJII TepeOOBISHCHKOT
IJIACTHKH, SIK 1 3raJiaHi BUIIE: y3aralbHEHICTh hopM
13 ceuQiYHIM TPaKTyBaHHAM CIiJaMH IITPHXIB BiJT
pi3s Ha OfIf31, AKIIEHTOM Ha 0Yax, KUCTIX PYK TOIIIO.
MoHyMeHTanbHO, BAPA3HO, IPOYMTYBAHO Ha BiACTaHI,
10 BXKJIMBO, BIACHE, JUISL KCTEP’ €Y.

V Takiil caMiif THIIOBO «TepeOOBISHCHKIH» MaHe-
pi BupileHnii nam’iTHUK MaioHHH 3 AITHMH 3 T0YaT-
Ky XX cronitrs Ha Mormni FOmii [Tepiynep ta Po3a-
il JIaOpoBchbkoi Ha TepeOoBIsTHCbKOMY IBUHTapI. Lls
KOMITO3HIIisl — JIOCKOHAJICTh MOHYMEHTAJIBHOCTI 00-
pasy. Cxuazku onsary boromarepi Ta jiTedt criajaroTh
JOHU3Y BEPTHKAILHUMH JIHIIMH, TiAKPECTIOI0YH MO-
HyMeHTaJbHiCTh. Kommosumii npuramanna, sk i Oinb-
IIOCTI PO3IISIHYTUX TBOPIB, CTATHYHA CUMETPUUHICTD
Ta BENMUUHICTh., OCTAHHE JOCATAETLCS JTAKOHIUHICTIO,
JamigapHicTio Gopmu.

Pyku niteit mepexpemieni Ha rpynsx, HiOM BOHH
TOTYIOThCS NPUHHATH TaeMHuIIIo [IpecBaToi €Bxapuc-
Tii. Jlitn 3Haxomsthes mix omopopom IIpecssroi bo-
roponuiii. OOpa3HO, 3p0O3yMiNo, JIAKOHIYHO, TPOCTO.
A JIOCATHYTH TPOCTOTH, SIK BiOMO, Jy’Ke CKIIAJIHO.
[le — BucoKa MaiicTepHiCTh BUKOHaHHS. L[e BacTHBO
IPaKTUYHO BCIM CepeJ] PO3MISHYTHX BHILE TBOPIB Te-
PEeOOBITHCHKOTO KAMEHSPCTBA.

Oco0muBoi yBaru 3aciyroByloTh, OKpiM Hal[BUH-
TapHUX, cepel GirypaTHBHHX 1 (YHHATOPCHKI MEMO-
pianu. JIo TaKuX HaleKHTh, 30KpeMa, 1 MPHAOPOKHS
MeMopis, 30ynoBana B ¢. Octpisers TepeOoBISIHCHKO-
ro paiony dyrzaropom Hosedom Cixopepknm y 1922
pori (1. 4). XpecT BCTAHOBJICHUI Ha BUCOKOMY IO-
CTaMeHTi, Ha sIkoMy BHpi3bOIeHuH penbed CesiToro 3
CUTHATYPOIO METH TPHUCBSUCHHS «BiJ[ BCAKUX BUIIA/I-
KiB».

A Takox pi3HI (DyHIATOPCHKI CKYIBNTYPH TIPH
epkBax, sk Oing nepksu c. Octpisens TepeOOBIIH-
cpKoro paifony. [Tocrari cBATHX 30arauyioTh cakpanb-
HUU TIPOCTIp cepeloBUIIa. [HKOIM MPOCTOHAPOJIHE PO-
3yMiHHS 00pa3y JIOTIOBHIOE SICKPaBa MOIIXPOMIsl.

Oxpim TepeOopnsauumul, Ha TepHOMINBUIUHI
0OyJ10 ¥ Ha CHOTO/IHIMIHIH JICHB 3aJTUIIAETHCS OAraTo Ka-
menspenb: y Hapaesi, JoOpoBoax Ta iHIIMX MiCI[sX.
Tomy B pi3HHX KyTOUKax perioHy 3HaXOMHUThCs Oarato
TBOPIB MEMOPIaNbHOI apXiTEeKTYpH, aBTOPCTBO Ta TO-
XOMKEHHs SKUX Ha CHOTOMHINIHIA J€Hb HE BIAIOCH
BCTAHOBHTH.
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30kpema, € pizHi GyHIaTOpPChKi MeMOpii Oiist J10-
pir, Hampukan, y bepexanax, sk IPUITyCKaeMo 3 To-
yatky XX cromitrs. Ha Kammidii BcTaHOBIEHO XPECT,
a Ha TMOCTaMEHTI — peNbe(He CKYIBITYpHE 300pa-
sxenHs Xpenienns Icyca Xpucra. I3 posmoineit Oepe-
KaHI[B, 38 PaJsHCHKOI BNaJM Karnyka Oyna cxoBa-
Ha. 3a He3anexHoi Ykpainu, y 1990-x pokax, ii 3HOBY
BCTAQHOBWJIM, CKYIBIITYPH 3aHOBO PO3MAJTIOBAJIH.

[Monixpomist TOMOBHIOE 00pa3 KapTHHU XPEIICH-
us Icyca Xpucra. barare mnactuune Ta MONiXpoMO-
BaHE BHUPILICHHS PeNbeQy € NParHeHHSIM TOYHO BiO-
OpasuTtn €BaHIeNbCHKY OIOBI/b PO CLEHY XPELICHHS
Icyca Xpucra:

«l cranocs, K XpUCTUIUCH YCi JIFOIHM, 1 AK
Icyc, 0XpecTHBIINCH, MOHUBCS, PO3KpUIOCS HEOO,
1 lyx Cesruii 3muHyB Ha Hporo B TinecHoMmy BH-
TSI, SIK TONTY0, 1 ToNoC i3 Heba MouyBCsl, Mo MO-
BuB: ”Tu Cun Miit Vmrobnenuii, mo S Brmomo6as
Te6e!”» (JIx. 3.21-22).

Came B TakoMy KIIO4i BHPIIIEHO 300pa)eHHs
niei cuenn B OepexaHchbkiii Memopii. Hebo poskpu-
JIOCSL HAJ OXPEIICHUM Icycom, 110 BUJIUICHE HE Tillb-
KM TIIACTHKOI0 (OpM, ane # KOmbopoM. A 3 IBOTO
po3KpuTOro Heba crycTuBes 1 JiTae Hax Icycom Jlyx
Cearuii y Burisai romy6a. O6pa3s ronyba BupizHEHHi
O1MM KoJbOpOM Ha (hOHI pOKEBOT PO3KPHUTOT YACTHHH
Heba. Xpect y pykax loanna Xpectutens BeJIMUHNH 13
HPUB’SI3aHUM JI0 HBOTO OLTMM IMOJOTHUILEM, IO M-
KPECITOE CBATICTh MOIIT XPEIICHHSI.

3Beprac Ha cebe yBary XpecT, MOCTaBICHHUH Ha
mam’sITh CKacyBaHHs MaHumMHK 1848 poky B monBip’i
Oepesxancpkoi nepksu CB. Mukomu. XpecT — THIOBHI
13 TIEPEMUYKOI0 Ta PO3BUHYTHMH y BHIIS TPHIHC-
HUKa KOXHOTO i3 TpboX KiHIIB. ToOTO, XpecT nepKBu
CxigHoro oOpsmy. Y migHikoki Icyca 300paxeHuit ue-
pert i kocTi — cuMBOJI AamoBoro rpody. Take TpakTy-
BAHHS TITHDKOKS 13 CHMBOJIOM AJIaMOBOTO Tpo0y OLIbII
nomupeHe Ha bepexaniuni, anix TepeOOBISHIIMHI.
I3 Harmcy nizHaemocs mpo (yHAATOpiB XpecTa — po-
muny Crnyxuncbkux. Ha skamb, TycTnif map BamHa,
sxuM OyB modapOoBaHMii XpecT Mij yac 00CTEKEHHS
aBTopoM y TpaBHi 1999 poky, He cripusie 30epeskeHHI0
i€l mam’ATKY. [3 HeraTMBHOIO 3a3HAYMMO, IO TAKUM
YMHOM «PECTaBPOBAHI» TaM STKH JOBOAHMIOCS HEO-
JIHOPa30BO Oaumth. [1icCKOBUKM Ta BamHAKA — JIyKe
M’sIKi KaMeHi i ToTpeOytoTh (haxoBoi pecTaBpallii, a He
TIOKPUTTS TYCTHM IIAPOM BaITHA, SIKHH 3HHUIIY€E KaMiHb,

a TAKOXK MPUMEHINYE MIACTHYHICTh T1aM’STKH, POYH-
TYBaHICTb IIOCKOPI3bOICHIX HAIHCIB HA HHOMY.
bararo crapomaBHixX XpecTiB 30eperiocs Ha Mich-
KoMy IBuHTapi bepexkan. I3 XIX cTOMITTS 1, MOXKITH-
BO, MABHINI. € TaKOX XPECTH 3 MPUTEPTUMH BiJl dacy
TIUTOCKOPI3KOJICHNME HaricamMu, momioHo sk Ha Tepe-
OOBILSHIITMHI, 13 TBOMA MTEPEMIIKAMH, 200 PO3BHHYTHM
y BUIIAI CTHITI30BAHOTO TPIJTMCHHUKA BEPXHIM KIHIIEM.
Came 10 TaKHX BiTHOCHTBCS XPECT i3 MiCBKOTO IIBHHTA-
ps 13 bepexxan 3 XIX cTomiTTs. 3HaYHa YacTHHA XpecTa
3HAXOUTHCS il 3eMIIet0. 3HAXOKEHHS HOTO Ha MiCh-
KOMY IIBHHTApI, a He O [IEpKBU Cepel IyCTOTH Hal-
TPOOHWKIB, BPATYBAJIO BiJl TAKOTO POILY «OHOBICHHS)
CTI0co0OM TTOKPHUTTS TYCTHM IapoM BamHa. | B TpaBHi
1999 poxy mepen Hamu MOBCTaB XPECT HE Ayxke 30e-
PEXEHHH, ane B MEPBICHOMY BHIVLIIL. THUTOBHMH IS
nepkBu CXIZHOTO OOpSAMy € XPecTH 3 3aBEpIICHHIM
KOKHOTO KIHI[S y BUITISI TPIJIMCHUKA, SIK HA XPECTi 3
1913 poxy. Taki xpectn 3 XIX — mouyarky XX cTo-
JITTS THITOBI TS OEPEKaHCHKOTO MiCHKOTO IIBHHTApS.
3Beprae Ha cebe yBary i XpecT i3 3aKiHICHHAMA
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y BUIISAI TpwiiucHuKa Ha Morwmii flHa [Imancekoro
(mpi3BHUIIE TIPHTEPTE YACOM, MOXIIMBI HETOUHOCTI B
HarcanHi) 13 1859 poxy. HwkHio wacTuHy Xxpecra
(nanky0Th 002014 ecoBani OapokoBi Bamuku. OTiKe,
THIIOBO EKJICKTHYHE BUpillleHHs. Ha xkanb, 13 Ha3Ba-
HOTO YacoBOT0 TePiojly 00CTEKEHO MaTepiay Majo 3
TPUYKHY, 110 TaKi TaM’SITKKM B €KCTEep’€epi 3 KaMeHH0-
HiCKOBHKY 30epiraroThcsl HSIOBIOBIYHO.

Ha micekomy npuHTapi B 1999 poui Takox Mu
OTpaIfoBau 0araro iHIIMX XPECTIB, X0Ua BOHH BIKE
He Oynu Ha MOTHII, ane 30epermcs — abo Jexaiu
npocTo Heba Ha 3eMili, 200 OyH CIIepTi Ha MOCTaMEH-
TH — 13 IPUTEPTUMU HENPOUUTYBAHHMH HaIHCAMH,
3apoCIli POCIMHHICTIO.

V Tpaauiisx UBUHTAPHUX apXiTEKTYpHUX Me-
Mopiii 30eperick xpectu 3 Po3m’saTrsamu Ha oHi co-
JspHEX 3HaKiB. CaMe Takuil IpeJCTaBIeHHH K XPecT
i3 bepexan 3 XIX cromitra. Ha ¢oni nocrari Icyca,
BHKOHAHOI B CreNU()IYHUX MPOTOPIAX HACIITyBaH-
Hsl HapOJ(HOTO MHUCTELTBA, NPEACTABICHUN CONAPHUIA
3HaK i3 3aKiHYCHHSAMH Y BUIJISII COHIA-KBiTKH. Crie-

[U]IYHE MIACTUYHO-00’EMHE TPAKTYBAHHS CKJIAJI0K
HauepecneHnKa Ha Tin [cyca rapMoHiiiHO CITiB3BYUYHE
3 TPaKTyBaHHSM COJSPHOTO 3HAKA T4 PUTMY OpPHAMEH-
Ty JIaBPOBOTO BiHKA Ha YOI

Jlesiki TOCTiTHUKY HA3UBAIOTh XPECT 13 CONSPHUM
3HAKOM, TO/IIOHUM Ha KBITKY UM COHSIIHHUK, «IIPOMe-
HuctuM xpectom» (Manuna, 2008, c. 350, 351) 1 ¢ik-
cytoTh Horo nomynspaicts y XIX cromitTi B 6ararsox
perioHax YKpaiHCBhKHIl 3eMeNb Ta B Pi3HUX KOMIIO3H-
HifHUX iHTepIpeTalisX.

Takox, K y Tpaauiisx 3axiqHoi epKBH, CTBOpe-
He Po3m’sTTs Ha XpecTi 3 OepeKaHChKOTO IBUHTAPS Ha
moruni Kaponinn FOpkoBebkoi (kin. XIX — mouarok
XX cromitTs). st CKyJIBITYPH 13 1[BOTO XPecTa Xapak-
TEPHO, K JUI OUTbIIOCTI Po3m’saTh momnepenHbo aHa-
Ji30BaHUX XPECTIB, HACIITYBAaHHS HApOIHOTO MHUCTE-
1TBA: creudiyHi IPOMOPIIi 13 3MEHIIEHOIO TOI0BOIO,
YMOBHE TPAKTyBaHHS Tila Ta €JIEMEHTIB OAATY TOLIO.

Ha ¢oHi y3aranbHeHoi TpakToBKH hopM eeKTHO
IPOYUTYEThCS JIETaNi30BaHa «IIiJ TUIETIHKY» CMyra
TEPHOBOTO BiHKa Ha 4omi Cracutels, mapanenbHi Ji-
Hil peep, JeTani30BaHo Najblli 3IMKHYTHX KHCTEH PyK
TOILIO.

TepHominbimHEa — CNaBHUE Kpail KaMEHSPCTBA.
OkpiM 3raJjaHuX MICIIEBOCTEH, 0 BIJOMUX HAJICHKATh
kameHsipi cena Hapaesa. KamensiperBo B Hapaesi Haii-
Yye CTOMITTA. Y3arajabHeHiCTh QOopM, HACIITyBaHHS Ha-
POJIHIM CTUITI3AIIT — I1i PHCH IIPUTAMAHH]I HAPAEBCHKUM
KameHsipam. [Ipurmyckaemo, mo poOOTH KaMeHSpiB
HapaeBa mpukpaimaroTh BHHTapi Ta KOJNHUCH MPUKpa-
IIATA TIPHUIOPOKHI KAIUTMYKKM HABKOJIMIIHIX PAHOHIB,
Mexi corofHimHixX JIbBiBChkoi Ta TepHOMiNbChKOI 00-
nacreil. Jlo THMOBHX «HAPAEBCHKHX» POOIT HAJIECKHUTH
Posm’sits 13 HapaeBebkoro mBuHTaps 3 30-x poki XX
cromitts. CkynmbiTypa po3in’sToro Icyca 3HaXomuThCs
Ha BEJIMKOMY TIPSIMOKyTHOpamMeHHOMY xpecTi. CKIaaku
HayepecyIeHNKa «I0-HAPAEBCHKI TpadiyHi, BUKOHAHI
Maibke MIocKopi3bOneHnMy mTpuxamMu. CTOMM HIr Ta
KHCTI PyK JIAKOHIUHI, MabIli TPaKTOBaHi HETMMOOKOIO
IUTACTHKOKO Ta IIOMKHHO. LIi Ta mesKi ik 0coOnMMBOC-
Ti XapakTepHi s HapaeBChKOT macThKy KiHms XIX —
nepioi TpeTHr XX CTOMITTS, SIK 1 MEMOpiajibHi Xpec-
TH 3 HU3bKUM I[OKOJIEM, TIOJIIOHO, SIK Ha OEPEKaHCHKOMY
uBuHTapi (1. 5). Jeski nam’sTku MeMopialbHUX CIIO-
PYA CBilYaTh MpoO HAlliOHANBHY MPHHATIEKHICTH Hapa-
iBIIiB HE TUIBKH 3aBIIKHU iKoHOTpadii xpecTiB CXiaHOTO
00psity (3aKiHUEHHS y BUIVISII TPUIIMCHHUKIB, PIBHOKO-
HEYHICTb, KUPWIMYHHUI MPUPT TOMIO), alle i Harmucam
YKpaTHCBKOI0 MOBOIO, SIK XPECT i3 3a3HaYECHOI0 Ha HbO-
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My jaroto «28 motoro 1870 poky», TaKoxk i3 HU3bKUM
nocrameHToM. Ha skanb, TekcT mpuTepTHil i Oinbina
YacTHHA HOTO HEMPOUNTYBAHA HEO30POEHHM OKOM.

Huzka po0iT MaiicTpiB KaMEHSPCTBA 3HAXOMUTh-
cs B TepHomoni Ha MukynuHenpbkoMy BHHTapi. Ha
*aJlb, HATIUCHU Ha 0araThOoX i3 HUX 3 YaCOM MPUTEPIIUCS
i cranu HenpountyBaHi. Lle cTocyeThes, Hacamreper,
POOIT 13 HACNI[yBaHHAM HApPOJHOTO CTHIIIO, SIKHX HE
3aXMIIAc iM’st BiZIOMOTO CKy/IbITOpa-npodecionana. Ix
HIXTO HE JIOTISIIA€E, HIXTO HE MparHe Nmpo HUx Oojai
cnoraj 3amummti. ortodikcalis npoBeieHa aBTOPOM
y ceprri 1999 poky mokasana KpuTUYHUE CTaH 30epe-
JKeHHs 0araThoX i3 HHUX.

Jlo takux Hanmexars boromartip i3 JlutuHo 13
Mukynusenpkoro 1BuHTaps Micta TepHomomns (K
npuiyckaemo, 3 kiHsg XIX — moyarky XX croit-
14). L9 dymoBa poboTa BHKOHAHA 3 HACIIMYBaHHSIM
HapoIHOTO MHCTENTBA. Te came MOKeMO CKas3aTd Mpo
Posnm’st1s i3 30-x pokiB XX cromitts Tex Ha Mukyu-
HellbkoMy IBHHTapi. [IpexpacHuil 3pa3ok cTHIi30Ba-
HOI TIofa4i «I1iJ] HAPOJAHMH CTUIIB» Yepe3 rpadiuHicTh
HauepeclieHuKa, pedep TPyIHOI KIITKH, 10 Harajaye B
OKPEMHX PHCaX «HapacBChKi» POOOTH.

AHanizyroun 1ei Ta iHII po3rIsSHYTI HAMH TBO-
PH, TIOTOJKYEMOCS 13 TBEPIKECHHSAM JOCTITHUKA XY-
JIOKHBOTO KameHspctBa M. Mosnups, mo Oararo
naM’sITOK KaMEHSPCTBA CBIYaTh PO BIIACHE PO3YMiH-
Hs pi3p0speM iKoHOTpadii Ta BUpaKaIbHUX 3ac00iB
(Mo3mup, 1996, c. 67).

TepHomisbMEa — Kpail OaraTuii Ha MiCKOBH-
KM Ta BamHAKH. He B omHOMY celni TyT mpoxuBanu i
IPOKUBAIOTH MaWCTPU  XYJIOKHBOTO KaMEHSPCTBA.
MaiicrepnicTs ixHbOT TBOpUOCTI BucoKa. Le # poxesi
IUTACTH 11iKaBOI Ta JIOCUTh 00 €MHOT TepeOOBISHCHKOT
IIACTHKH, OIIBII CTHII30BaHi 3 BBEACHHSIM UKCIICH-
HUX TpaivHUX MTPHXIB 30BCIM iHIIOTO KOJTHOPOBOTO
3a0apBIICHHS TBOPH HAPAEBCHKOI KAMEHSAPKH TOLIIO.

Bucnosxu. Y JOCHiIKEHHI TMpPOaHaii30BaHO
BAXJIMBI OCEPEJIKU BUTOTOBJICHHS MeMopiii Ha Tep-
HOTNBIIMHI: TepeOOBISHCHKUN, HAPAEBCHKUH Ta
inmi ocepenku. Kinenp XIX — mepma tpetuna XX
CTONITTS — amoreil y po3BUTKYy KaMeHAPCTBa Ta
BUTOTOBJICHHSI MEMOpiallbHUX cropya B [anmuuHi.
TBopumii moyepk MalcTpiB HOCUTh BHPA3HO HAIliO-
HaJIbHI PHCH, EIEMEHTH IEepkBH CXiIHOTO 00psIy.
bararo 3 HUX 3 IUIMHOM Yacy 3HaXOIATHCS B KPUTHY-
HOMY CTaHi 30epexeHHsI.

Mewmopianbhi criopyau TepHOMITbIIMHE — K-
POKHIA TWIACT [T AOCIITHUKIB, Majio omparboBaHUMK
3QJIMIIAIOTHCS UTaHHS JJOCIIKEHHS CTAHOBJICHHS Ta
icTopii au3aiiHy MeMopiadbHUX CHOPY/ IHIIMX perio-
HiB [anmuuuan. BapTo migHATH nmpoOneMy CTBOpEHHS
My3eiB-namiiapiiB ans MeMOpianbHHUX CHOPYA, TOM
BOHHU OYyTh 3HAXOJWTHCS IMiJ HATIAAOM (axiBIiB,
IpOBOAUTUMETHCS (haxoBa pecraBpaiis. [liArotoBky
Marepiainy Jis CTBOPEHHS TEPUTOPialbHUX My3eiB-ia-
HilapiiB yBaXaeMO OJHIEI0 13 HAMIEpPCIEKTUBHININX
npo0ieM y MaHOyTHIX JOCIIKEHHSX.
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In. 1. Xpecr, mocraBneHnii Ha 4ecTh CKacyBaHHs MaHIMUHM B 1848 pori 6ins mepksu CB. loanna Borociosa y c. [osre
TepebonsHchKOTO paitony TepHominschkoi obmacti. CBitmHa Pomana OxnpexiBcbkoro1999 poxy.

In. 2. MemopianpHa ciopyza y Burmsi capkodary. Tepebosmsaepkii rsuaTap. 1933 pik. CeitniHa Pomana OnpexiBcbkoro
1999 poxy.

In. 3. Posr’sarrs 3 1923 poxy. ®@parment memopiambHoi cmopymu. TepeOopmsHchkuii mBuHTap. CiTmmHa Pomama
Onpexiscpkoro 1999 poxky.

In. 4. Tpumopoxkus Memopiansha cnopyra. 1922 pik, c. Ocrpiseus TepeGopisHChKoro paiiony. ®ymmarop Hozed
CixopchKuii. XpecT BCTAaHOBIECHUH Ha BHCOKOMY IIOCTAMEHTI, Ha IKOMY BHpi3b0neHni penbed) CBATOTO 3 CHTHATYPOIO
METH TIPHUCBIICHHS MEeMOpii «BiT BcsAkux Bumaakiy. Cpitnuaa Pomana OnpexiBcskorol999 poky.

In. 5. Memopiansanii xpect i3 Posm’srram, c. Hapais bepexancskoro paitorny Teprominbcskoi o6m. Kimenp XIX —
nodatok XX cromitTs. CBitmaa Pomana Oxpexicbkoro 1999 poky.

Illustrations taken from books:

IL. 1. Cross set in honor of the abolition of serfdom in 1848 near the Church of St. John the Theologian in the Dovhe village,
Terebovlya district, Ternopil region. Photo by Roman Odrekhivskyi, 1999.

Il. 2. Memorial building in the form of a sarcophagus. Terebovlya cemetery. 1933. Photo by Roman Odrekhivskyi, 1999.

I. 3. Crucifixion since 1923. Fragment of a memorial building. Terebovlya cemetery. Photo by Roman Odrekhivskyi, 1999.

Il. 4. Roadside memorial building. 1922, Ostrivets village, Terebovlya district. Founded by Josef Sikorski. The cross is
mounted on a high pedestal with a carved relief of the Saint with the signature of the purpose of dedicating the memory
"for any cause" is. Photo by Roman Odrekhivskyi, 1999.

II. 5. Memorial Cross with the Crucifixion, Narayiv village, Berezhany district, Ternopil region. The end of the XIX —
beginning of the XX century. Photo by Roman Odrekhivskyi, 1999.
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Oopexueckuii Poman Bacunvesuy
MemopuabHble coopy:keHusi TepHONOJbLIMHBI (MCTOKH U cTaHOBJIeHHe Au3aiiHa B XIX — nepsoii Tpern XX Beka)

Annomayus. TepHOTIONBIIMHA HA CETOHSIIHMI ICHb SBISCTCS LEHTPOM TYPUCTHYECKHX MapIIPyTOB. 371ECh COXpa-
HIJIOCH MHOTO MEMOPHAJIBHBIX KAMEHHBIX COOPYKEHHI. BONBIIMHCTBO M3 HUX CErofHs HAXOAWTCS B 3ayIIEHHOM M Ma-
JIOM3y4EHHOM COCTOSIHUH, [I0ITOMY TEMa MCCIEN0BAHMs THX TAMATHHKOB SIBISETCS ceifyac akTyalbHOH U POOJIeMHOM.
Metoz0710r1s Hay4HOTO HCCIIEAOBAHNS OCHOBBIBACTCSA HAa CUCTEMHOCTH, JOCTOBEPHOCTH, JIOTHYHOCTH, HcTopu3Me. Llenbro
HCCIIe0BAHMS SBIAETCSA HAYAI0 KOMIUIEKCHOH paboThI IO BOIPOCY M3yYeHHS, COXPAHEHNUS, PeCTaBpaliii NaMATHUKOB
MCCIEIOBAHUSA MPOONEMBI HCTIONB30BAHMS 3THX apT-00BEKTOB C TYPHCTHYECCKOH IENbI0. ABTOPOM 0OCIEIOBAHBI COTHH
00pa3LoB MEMOPHAIIEHBIX COOPYKEHHIT Ha TeppUTOPUN TepHOMONBIIMHEL. BONBIIMHCTBO U3 HUX 00pabOTaHbI U BBEICHBI
B HAay4HBI 00OpOT BIEpBbIE, B YaCTHOCTH, TEPEOOBISHCKOH, HAPACBCKOM M JIPYTHX sSYeeK KaMEHOTECHOTO MCKYCCTBA.
PaccmoTpeHb! HalMOHaNbHBIE 0COOEHHOCTH KAMEHHBIX MEMOPHAJIBHBIX COOPYXKEHHI — PaBHOKOHEYHbIE KPECThI C OKOH-
YaHMSMH B BHJIE TPUINCTHHKA, Crieln(puka nkoHorpadun pucyHka ¢puryp Casrbix, Mucyca Xpucra u T.II., TeMaTHYECKOE
paszHoo0pa3ue CKyJIbNTYPHBIX QUTYD.

B nepcniextnBax JanbHEHIINX HCCICAOBAHMIT MPEATIONAraeTcs MPeI0CTaBUTh TEOPETUIECKOe 000CHOBAHHE I CO-
3/[aHHS My3eeB-JIalNIaPHyMOB MEMOPHAITBHEIX COOPYKEHHIT € LIENBIO0 UX JTYYIIEro COXPaHEHHS TS IOTOMKOB M HCIIOJIB30-
BAHUS B KA9ECTBE Xy/[0)KECTBECHHBIX 00BEKTOB JUIsl TYPUCTHYECKHX MapIIpyTOB.

Kniouesvle cnosa: TepHONOIbIIMHA, MEMOPUAIIBHBIE COOPYKEHHS, XYJ0KECTBEHHOE KaMEHOTECHOE MCKyCCTBO, Ka-
MEHb-TIECYaHHK, KPECT.

Roman Odrekhivskyi
Memorial buildings of Ternopil region (origins and formation of design in the XIX — first third of the XX century)

Abstract. Ternopil region today is the center of tourist routes. Many monuments of memorial stonework have been
preserved here. Most of them are currently in an abandoned and little-studied state. Therefore, the research of memorial
buildings is relevant today. The research methodology is based on systematics, reliability, logic, historicism. The purpose of
the study is to begin a comprehensive work on the study, preservation, restoration of memorials and to explore the problem of
using these art objects for tourism purposes. The author examined hundreds of memorial buildings in Ternopil region. Most
of them have been developed and put into scientific circulation for the first time. In particular, in Terebovlya, Narayiv and
other centers of stonemasonry. The national peculiarities of memorial constructions of masonry are considered, i.e. isosceles/
Greek type of crosses with endings in the form of a shamrock, peculiarities of iconography of drawings of figures of Saints,
of Jesus Christ, etc., thematic variety of sculptural figures.

In the perspective of further research, it is recommended to provide theoretical justifications for the creation of lapidary
museums of memorials in order to better preserve them for posterity and use as artistic objects for tourist routes.

Keywords: Ternopil region, memorial buildings, artistic stonemasonry, sandstone, cross.

Cmamms nadiviwna do pedaxyii 30.01.2021
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Anomayia. Y crarTi po3rIsHalOThCS KPOKH, IO TEpeiyBajy IpH-
HHATTIO Ta MikHapoxHoMy cxBaienHto Konsenuii FOHECKO mpo oxo-
POHY HemaTepiabHOi KyJIbTYpPHOI CIIaJIMHK. 30KpeMa, 1IeThCsl PO Be-
JMYE3HNH MAachB MatepiajliB eKCIIEPTHUX 0OTOBOPEHb 1 JOCIIKEeHb, Ha
OCHOBI SIKMX NIPUAMAITICS TIOMITUYHI TOKyMEHTH Ta HOPMaTUBHO-TIPaBOBI
aKTH, pOOMIIMCS MiZCYMKOBI PE30NIONIl Ta MPOMO3KIIi, i AKUi J0BeENo-
Cs OIpalioBaTH. PeTpocrekTHBHUN Ta aHATITUYHAN OIVIS, 3aIpONOHO-
BaHUI1 y CTarTi, I03BOJISIE HE TIPOCTO 3PO3YMITH Ta OLIHUTH TOH TOBIUI
IUIAAX, 10 TIepeyBaB po3podui ocraroynoro npoekty Konsenmii FOHE-
CKO mpo oxopoHy HemarepiaabHOI KYJIBTYPHOI CHIainHy, a i TuoLIe
30arHyTi 0araTo MOHATb, TEPMiHIB 1 IPHHIMIIB, 3aCTOCOBaHUX y KoH-
Benuil 2003 poky, sKi 1enani BAOCKOHATIOIOTHCS, BPAXOBYIOUM BUMOTH
4acy Ta MDKHApOIHOTO CycminbeTBa. JlOCHIUKYIOUM TeHe3y KpurtepiiB
1 MPHHIUIIB, BIACHE, CYTi CHOTOMHIIIHBOI KOHIICIIIII PO OXOPOHY HE-
MarepiaibHOi KyJIbTYpHOI CHajIMHK, MOKNajeHy B OCHOBY KoHBeHIii
KOHECKO 2003 poxy, aBTOp Haroomlye Ha TAKMX BasKIUBUX CKIAJ0BUX,
K yceOIuHi Ta MUKIUCIUIUTIHAPHI JOCIIKCHHS, IIUPOKE MOJIE JHAIory,
CIPSIMOBAHOTO Ha IOCATHEHHs KOHCEHCYCY, BU3HAUYEHHS POJli TPOMa/Iu Ta
OKPEMOT'0 HOCIsl eJleMeHTa HeMaTepiaibHOi KYJIBTYPHOI ClIaAluHHU.

Kniovosi cnosa: HemarepianbHa KyJIbTypHa crauHa, KoHBeHMis
FOHECKO 2003 poxky, cnuckn FOHECKO, wmixHapogHi HOpMaTHBHO-
PaBOBI aKTH, 1ICHTUYHICTb, KYJIbTyPHA MOJITHKA.

Axmyanvricmo docrioncysanoi memu. Y Uil CTATTi MpoOIO-
HYEThCSI aHAJI3 KIIFOUOBUX IPOLECIB, 10 CYNPOBOIKYBAIH Jie-
0ary HABKOJIO 3alPOBA/PKEHHS HA 37aMi CTOJITh HOBOTO 1HCTpY-
MEHTY 3 OXOPOHH HeMaTrepialbHOi KyIbTYpHOI CHaIIHHK, & came
Kongenuii FOHECKO mnpo oxopoHy HematepiaibHOI KyJIbTYpHOI
craammau (pani: Konsennis 2003). [opsiz i3 po3misaoM IUCKYCii
1010 BUKOPHCTAHHS TEPMIHOJIOTTi Ta OPMYBaHHS HOBHX KpHTe-
piiB oxopoHn HemaTepiaipHOI KynbTypHOI criagmuHu (qani: HKC)
TaKU{ aHaJI3 1aCTh MOXUIMBICTh KPAIe 3pO3YMITH Ti IPOLECH Ta
3MiHH, IO BiJI0YBAKOTHCSA ChOTOJIHI, IPOIMKTOBAHI HOBHMHU 00-
CTaBMHAMH Ta BUKJIMKaMu. Bka3zaHi MUTaHHS JIOCIIIKYBAIKCS 32
BIIKPUTUMH JKepenaMu, po3MimieHnMu Ha caifTi Konsenuii 2003
OOH 3 nutanb ocBith, Hayku i KyasTypH (gani: KOHECKO), mo
POOUTH NOCIIPKEHHS aKTyaJbHUM, 3BaXKal0Y1 Ha BAXJIUBICT IH-
tanHs immiemenTanii Konsewii 2003 poky B YkpaiHi.
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VY cTarTi BUKOPUCTOBYETHCS MOPIBHAIBHUN Me-
MO0 00CTIONHCEHHS, IKUH A€ MOXKITUBICTD PO3TISHY TH
BXJIMBI 3MIHH B IPOIIECi 0OTOBOPECHHS MUTAHb 1010
CTBOPCHHSI Ta HACTYNHOI imruiemeHTanii KouBeHil
2003.

Memoio Odocnioxncennss € BUBUEHHS Ha 3acanax
aHaIizy oQilifHIX TOKYMEHTIB iporecy GopmyBaHHs
kputepiiB oxoponu HKC, 1mo nacT MOXIUBICTh Ha-
NPAIOBAHHS MPABMI BEJICHHS MOAIOHUX 00rOBOpPEHB
B YKpaiHi 3 METOI0 PO3poOKH/Teperisay HOpMaTuB-
HO-TIPaBOBHX aKTiB, METOJIMKH Ta TepMiHoorii Haryi-
OHAJILHOTO TIEPENTiKy eIEMEHTIB HeMaTepiaabHOT Kylb-
TYPHOI CTIAAIMHA YKpaiHU Ta/du 00MacHUX/MiCIIeBUX
crmckis HKC.

IIpaxkmuune 3navenns: Matepiany JOCITiKSHHS
Oy/lyTh BHKOPHCTaHi 3a TIiIFOTOBKA METOJMYHHUX pe-
KoMeHparii 3 mutans oxoponn HKC, a takox y pos-
poOIll HABYAIBHO-METOMYHUX KYPCIB JIJI MiCI[CBHX
rpoMaJ i 3ailiKaBJieHHUX IPYIL.

Ananiz ocmauuix docniodicens i nyonixayii. Ana-
JNITUYHI TIPOIIECH Ta eKCTIEPTHI 00TOBOPEHHS HABKOIIO
crBopennst Kousenmii 2003 po3misganucs HHU3KOIO
BIJIOMHX MDKHApOIHHMX HAYKOBIB. 30KpeMa, mpode-
copka yuiBepcurety [laxin bexti (Terepan) Jxanet
bneiik y npawsix «[Ipo Bu3Ha4ueHHS HemarepiaibHOT
KyasTypHOi cnammuany» (Blake, 2008), «3anydenns
«TPOMaJl, TPYI Ta OKPEMUX OCiO» 10 MIKHAPOIHHX
incTpymenTiB KoHBEHIIT Ipo 0XopoHy Hemarepialb-
Hoi kynbTypHOI caamuay 2003 poky» (Blake, 2013)
JOCHIJDKY€E BaXJIMBI NMUTAHHS, SKI aKTHBHO OOTOBO-
ploBanucs B HAyKOBHX OCEpPEIKaX: 100 TEPMiHOIO-
rii HKC, poni pi3Hux rpasiis, eeKTUBHOCTI 1HCTpY-
MmenTiB oxoponu HKC. Iuma nocninauus, Manyerna
Kapmeiipo na Kynbs, mpucBaTuna Hu3Ky CBOiX Mpaib
nuTanHaM, noB’s3anuM i3 HKC, kopinHuME Hapoga-
MU, TPaIULIHHOIO0 KYIBTYPOIO Ta HABKOJIUIIHIM cepe-
JOBHIIEM; 30KpeMa, MOKHA Ha3BaTH TaKy ii mybika-
1ito, sik «TpajuIliiiHe HACEJICHHS Ta OXOPOHA HABKO-
nuniHboro cepeouinay (Cunha, 2009). Jlocninauis
po3risiana Takok TEMY B3a€MOBIJHOCHH KYIBTYpH,
TpaJMLIIHOT KYJABTYpH i aBTOpchKOTro mpasa: «Kymb-
Typa 1 KyIbTypa: TPaJUIiiHI 3HAHHS Ta IHTEJNCKTY-
anpHi mpasa» (Cunha, 2009). Jlypunec Apicnie y npa-
X «AHTPONOJIOTTYHI TIEPCTIEKTHBH HeMaTepiaibHOT
KyabTypHOI ciaqmuHny (Arizpe, 2013), «KynbsrypHa
MOJTITHKA 3 TUTAaHb HEMATEPiaJbHOI KyJIBTYPHOI CIiai-
uany (Arizpe, 2007) topkaetbes mutanb HKC ta
HABKOJIMIIIHBOTO CEPE/IOBHUINA, TOOYI0BH TONITUKA
3 oxoponn HKC. LlikaBa Takox y JaHOMY KOHTEKCTI

npais pociiauukis Jleiina [in6epra Jxapsica, Map-
xa SIkoGca, Hopeitn Heiipuuk Ta Anms6epra BaH jep
3aiinena «KynmbTypHi MOCEpeHUKH, MOCEPEIHHUIITBO
ta Konsewniiis FOHECKO npo oxopony Hematepianb-
Hoi kynerypHOi cnaamunau 2003 p.» (Dale, Jacobs,
Neyrinck, & Zeijden van der, 2014). {ocnimkeHHs
npucssuere 10-piudto npuitHarts Konsenuii 2003.
2021 poky mo0aymia CBIiT HU3Ka IIKaBHX MPallb, MPH-
csuennx nuranaam HKC; 3okpema, BapTo Ha3Batu
npaio «HeBiaayTHI Ha JOTUK HApaTHBH: SIK 3a(ikcy-
BATH HEMarepiajbHy KYIBTYpPHY CHAAIIMHY MIrpaH-
tiBy Bamentuna Hici, ['omni boctok, Banecca Cesa-
piy, Ansbept Aceno i Hyny XXapmum Hynbec, y skii
posrsHyTo nposs HKC nepmux i HacTynmHuX mepe-
cenenuiB g0 [lopryranii. Mu 3rafganu nuine Kinbka
JOCITIKEHb, 10 AAI0Th 3MOTY IIHMPIIE TOUBUTHCS HA
MIUTAHHS Ta 3PO3YMITH KOHTEKCT 00TOBOPEHb, SIKi Bijl-
OyBaJucs Mijl Yac HANpalOBaHHS TEKCTY Ta 1HCTpY-
menTiB oxoponu HKC y Konsenmii 2003.

Buknao ocnosnoco mamepiany. HactynHoro,
2023 poxky, Konsenitist 2003 poxy Big3HadaTHMe CBOE
neamitupivus. Korseniist 2003 1yxe akTHBHO po3-
BHUBA€ThCA, cTaHoM Ha 27. 07. 2021 poky 10 Hel Bxke
npueananocs 180 kpain. Jlo Cnimcky FOHECKO ne-
MarepialbHOi KyJIBTYpHOI CHaIIMHK, 110 MOTpedye
TEPMIHOBOT OXOpOHH, Penpe3eHTaTuBHOTO CIUCKY He-
MarepiajgbHOI KyJIBTYpHOI CHaJIIMHK JIFOJCTBA (J1ai:
Crnuckn) Ta Peectpy kpamoi mpaktuku oxoponn HKC
(maii: Peectp) Brucano 584 enementu i3 131 kpainu
(cranom Ha 20. 08. 2021 p.) i 62 HOMiHAI{iHI (aii-
mm posrsaatumythes 2021 poky. Hapasi TpuBaroTh
r100aJibHI KOHCYJIBTAIl] I0JI0 MEXaHI3MY CKJIaJIaHHS
Cruckis ta Peectpy FOHECKO, came 1i koHCybTanii
Tl MOYKJTMBICTB MO-HOBOMY TIOIIAHYTH Ha TTHTAHHS
crBoperns Konsenuii 2003 poky Ta mpoaHaiizyBaT
eKCIIePTHI KOHCYNbTallii i 00rOBOPEHHS, 10 Mepemy-
Bayu ctBopenHio Konsenii 2003.

Mu BUKOpHCTANH MaTepiaiu, po3MilieHi Ha odi-
uiftnomy caiiti Konsenmii 2003 FOHECKO, a Takox
AHAJTITUYHI MaTepialiy, 0 BiJICUIAOTh HAC JI0 iCTOpIl
crBopenns Konsenuii 2003 poky. Hac uikasuio, sixi
came TIUTaHHs PO3MIS/IANNCS TiJ Yac 3ycTpiuell exc-
IEpTiB, KPYIIMX CTOJIB, OOTOBOPEHb, OCKINIBKH II€
JaCTh MOMKITMBICTB 3PO3YMITH, IKHM YHHOM JI0CSTaBCs
KOHCEHCYC, a TaKOXK caMy KYJbTYypy MoOy/I0BH jiajio-
Ty i Yac MPHIHATTS TaKUX BKIUBHX JOKYMEHTIB,
sk Komseniist 2003 poxy. Mu 30cepeaumocst TyT Ha
KITbKOX JIOKYMEHTAX, 1110 € BOXKITMBUMH, 33 HAIIUM 0a-
YEHHSM, ISl PO3YMiHHS TIPOIIECy.
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2017 poky Komiter FOHECKO 3 nutanb oxoponu
HKC 03ByuuB akTyalbHICTh MUTaHHS 11010 [T100ash-
HUX PO3/IYMiB PO MOMINIICHHS MEXaHi3My CKJIalaHHs
CruckiB Kousenmii 2003 p., siki mouanucs me 2008
poxy. Taki ro6aibHi po3aymMu nependayaroTh 0CMHC-
nennst icropii Konsenuii 2003 p. Ta moB’s3aHi 3 HElO
npouecy. J[oKIaaHuii aHai3 BUKIAACHO B TOKYMEH-
Ti «Omsig po3BUTKY MeXaHi3MiB JicTHHTY KoHBeHIil
FOHECKO npo oxopoHy HemarepiaibHOI KyIbTYpHOT
craauuad 10 2008 poky» (mani: Ornsin) (Overview of
the development of the listing mechanisms, 2021), sxuit
MiATOTYBAB HIJNCPJIAHJICHKUN JIHIBICT, JOKTOp Pikc
Cwirc, o B 2003-2008 pp. OYB roNOBO BijIiICHHS
FOHECKO 3 nurans HKC i cexperapiary FOHECKO 3
nutanb iMiieMenTairii Konseniii npo oxopony HKC,
a mi3Hille — reHepajbHUM cexpeTapeM HarionanbHol
komicii Hinepnanais y cnpasax KOHKECKO.

Hoxrop Cmitc y BetynHii wactuni Ornsiay 3po-
OuB icTopuuHy perpocnekTuBy GopmyBanHs KonseH-
uii 2003 poky, a TakoxK €BOJIONI HA3BH, TTIOYHHAIOUH
3 1960 p. Bix «ponbKIOPY», «yCHOI Ta HeMaTepiab-
HOi CHAJIIMHIY, «HEMaTepiallbHOI CHajIuHN», a0
«KHBOI KyIIBTYpH», 30KpeMa, i 3MiHy Ha3BU — CEKIIii
HeMaTepianbHOi KyIbTYpHOI CHaIIMHA Ha ITiAPO3JILI
XUBOT criaiuquau, Y crarti «[loHaTiiiHuii anapar He-
MatepianbHOl KyIbTYpHOI CHAAIIMHE B CY4acHOMY
HaykoBomy auckypci» (dem’stH, 2020) Mu 4acTKoBO
PO3MIISIIANM TUTAHHS icTOpii cTaHOBIeHHS KoHBeHIII
2003 poxky Ta ii B3a€MO03B’SI30K 3 IHIIMMU KOHBEHILisI-
MU, OJTHaK TYT BapTO HAaraJaaTi OCHOBHI BiXH CTaHOB-
nenns BiacHe Kousenmii 2003. ITounnaroun 3 1960
POKY, Kolu Briepiie OyJo 3BEPHEHHS, 1 X JI0 JKOBTHS
2003 poxy, maru npuitnsTTs Koneenuii 2003 poky,
TPUBAIM EKCIIEPTHI OOTOBOPEHHS, MIO CTOCYBAIUCH
mertoziB oxoponrn HKC. Xpownonorito momiii MoxHa
BIATBOPHUTH TaK:

— 1973 p. — nponosuuis bonisii, mo crocysana-
cs1 po3iIupeHHs BeecBiTHROT KOHBEHIIT PO aBTOPChKe
npaBo 1952 poky (Bcecgimus xongenyis npo agmop-
coke npaso, 1952), abo cTBOPEHHSI HOBOTO IHCTPYMEH-
Ty JUISt 3aXUCTY (DOIBKIIOPY;

— 1975 p. — mpencrasneHo gocmimkenns «Pos-
ST MOKIIMBOCTI CTBOPEHHS MKHAPOIHOTO 1HCTPY-
MeHTy 3axucty dombknopy» (Consideration of the
possibility of establishing an international instrument
for the protection of folklore, 1975), a Bxe 3a 10 po-
KiB, y 1985-My, 3°BJIS€TbCS TOKYMEHT, SIKHH 3aKITHKAE
10 OXOPOHH (hONBKIIOPY, 30KpeMa BiJl HAJMIPHOTO KO-
MEpIIHOr0 BUKOPHCTAHHS, Ta BIEPIIE MPOIOHYEThCS

«CTBOPEHHSI MIKHAPOJHUX CITHCKIB», TAKOX YTeplie
BKUBAETHCA TEPMiH «pemnpeseHTaruBHuiy (World
Conference on Cultural Policies: final report, 1982);

— 1982 p. — y Jleknapariii mpo KyJIbTypHY TI0Ji-
TuKy Micta Mexiko (BcecBiTHS KOH(pEpEHIIis 3 TUTaHb
KyJIBTYpHOT TontiTuku, 1982) Bike #neThes mpo HeMa-
TepianbHy KyIbTYpHY ClaquHy: Tak y m. 130 po3ainy
«[Ipomo3umii MO0 MPOCYBaHHS KYJIBTYPHOTO CIIiB-
poOiTHUITBaY 3rajgaHoi Jlexnmapallii moBiOMISEThCS
PO «IpOTpamy JUis 30epeKeHHs, BUBUCHHS Ta TIpe-
3eHTAIlil HeMaTepiaibHOI CIA/IIIUHK, 30KpeMa YCHUX
TpaJMILIIY, a B po3ini § «30epexkeHHs Ta Mpe3eHTallis
KYJBTYpHOI CIIaAIIMHIY, T1. 12, cka3aHo:

«Ilomo muTaHHS TPO HeMaTepianbHy Criaj-
IIMHY, TO JICSKi JeNeraTd po3MoBLIH, SKi 3yCHII-
TS IOKJIAJAt0Th Y IXHIX KpaiHax Juis 3aXUCTy Ha-
POZTHOTO MHCTENTBa, (OMBKIOPY Ta BCIX IHIIHX
(opM BITYM3HAHOTO KYJIBTYPHOTO CaMOBHPaKEH-
Hsl, HArOJIOIIYIOYM HA HEOOX1THOCTI 3a0e3neunTn
KpaIMil 3aXUCT AN po3MAiTUX (hOpM, TaKuX sK
(ombkIIOp, pemMecia, TpauIliiHi TEXHIKH Ta Mpo-
MUCITH, BUKOHABChKE MHCTEITBO, HAPOJIHI 3BHYAi
Ta CBATA, PENITiiHI 00PN Ta PUTYaIH, iTpH, CTa-
ponaBHi Buau criopty tomio» (World Conference
on Cultural Policies: final report, 1982).

- 1993 p. — KOHECKO ctBOptoe mporpamy
«KuBHX JIIOICHKUX CKApOiBY.

— 1998 p. — nHa MixypsjoBiii KoH(epeHuil 3
NUTaHb KyIBTYPHOI TIOJITHKM Ta PO3BHUTKY, WO Bifl-
Oynach y Crokronbmi 2 OepesHsi, OyB TpeCTaBICHUIT
3BiT, y po3aini sikoro «Llini momitHkH, pekoMeH0Ba-
Hi JepkaBaM-uneHam» y 3aBaanti 3 «Ilocumutu mo-
JITHKY Ta TPAKTHUKY OXOPOHH Ta 3aXUCTY KyJIBTYPHOI
CIIAIIMHHI, MaTePialIbHOT 1 HeMaTepialibHOT, PyXOMOT 1
HEPYXOMOi, a TAKOX CTIPHSAHHS KYIBTYPHHM HILYCTpi-
SIM» PEKOMEHYETBCSL:

«[ToHOBUTH TpajuIliiiHe BU3HAYECHHS CIIa-
IUHH, SIKE CHOTOIHI CIJ PO3YMITH SIK yCi MpH-
pOZHI Ta KYJBTYpHI €NEeMEHTH, MaTepiaibHi Yu
HeMaTepianbHi, M0 MepefaloThes B CMAI0K abo
BIJITBOPIOIOTHCS. 3aBISIKM LM E€JIEMEHTaM CO-
MiaJdbHI TPYNH YCBIZOMIIOIOTH CBOIO 1EHTHY-
HICTh Ta 3000B’A3YIOTHCS MEpeaBaTy ii MaitOyT-
HIM TIOKOJMIHHAM Yy Kpanliil Ta 30aradeniii ¢op-
mi» (Intergovernmental Conference on Cultural
Policies for Development, 1998).
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BAJIEHTUHA JEM’SIH

Tak myxe CTHCIO MOXXHA BHOYTyBaTH TOPSIOK
BaxMBHX Jyis ctBopeHHs Konsentii 2003 p. 10KyMeH-
TiB, sIKi CBiJ[YaTh mpo BucBiTieHHs Temu HKC, 1o cra-
JIO HACITIIKOM 0OTOBOPEHHS HA EKCTIEPTHHUX 3yCTpiuax.

I'enepanbhuii gupexkrop KOHECKO Koixipo Ma-
nyypa (1999-2009) B nepeamosi 1o mepmioro «IIpo-
TOJIOIICHHS TIEMIEBPiB YCHOT Ta HEMaTepiaabHOI criaj-
I[MHY JIIOJICTBA» 3a3HAYHB:

«HeBigkmagnicTs cuTyanii BHKJIMKaTa B
FOHECKO HeoOXiaHiCTh 3pOOHTH BU3HAYECHHS
HeMaTepianbHOi CHAAIMHN OfHUM 31 CBOIX TIpi-
oputetriB. ToMy MH 3ampOBajMIN J(BAa B3aEMO-
JIOTIOBHIOKOYI Ta TapanesbHi Hampsmu fiid. [lep-
muii — «[Iporosomenns mieneBpiB yCHOI Ta
HeMaTepianbHOi CTaIINHN JTIOACTBA» — CTOCY-
€ThCS KOPOTKOCTPOKOBUX IUJIEH; APYTHil — Iij-
TOTOBKA HOPMATHBHOTO IHCTPYMEHTY OXOpPOHH
HeMaTepianbHOi CaAIMHN — Tiepenoadae 10B-
roctpokoBi 1im. Crmparounch Ha icHymdi 3a-
XOIW MIOZO 3aXHCTy MaTepialbHOi CHaiIIuHH,
el IHCTpYMEHT Mae 3a0e3MeunuTd e(eKTHBHY
OXOpOHY HeMmarepiaibHOI KyJIbTypHOI CraJIUHU
Ta TMATPUMKY ypsaaM i BIAMOBIIHEM rpomagam
B 3yCHIUIAX 3 OXOPOHH iX HEMarepianbHOi Kyib-
TypHOi cnaamuny. Lle Bumarae moBroi KoHuern-
TyaJqbHOI Ta IOPUAMYHOI MIATOTOBYOI poOOTH. 3
miero meroro KOHECKO po3snovaro mepmrouepro-
BHI1 | KOHKPETHHUI MPOEKT 31 CKIIAAHHS MEPIIOTO
CIIMCKY HeMaTepiaibHOi KyIbTYPHOI CHaIIliHA
FOHECKO»Y (First Proclamation of Masterpieces
of the Oral and Intangible Heritage of Humanity,
2001).

Y nepiox 3 2001-ro mo 2003 pik NpOBOASATHCS
KOHCYJBTAIlT 3 JiepsKkaBaMu, OiIBIIICTD SKUX TiATPH-
MYIOTh 1JICl0 CTBOPEHHS HOBOTO IHCTPYMEHTY OXOpO-
Hu HKC. 14-17 6epesns 2001 poxy B Typuni (Itamis)
TPEICTaBICHO ITiICYMKOBY JI0MOBib «MixKHAPOIHOTO
Kpymoro croiny «HewmarepianbHa KynsTypHa craj-
muHa — po0oYi BU3HAYCHHSI», METOK SIKOTO OYyIo
NPOAHAJII3YBATH Ta Y3TOAUTH BCl HASIBHI BU3HAYCHHS
HKC, po3risiHyTH TepMiHONIOTiO Ta TOB’s3aHi 3 HElo
rany3i. OCKiIbKY TIO/IaJIbII JIOKYMEHTH, TaK YU Tak,
arnenolTh 10 TYPUHCBKOTO KpYIJOTO CTOMY, BapTo
JIOKJIaJIHINIE 3yUHUTHCS Ha TUTAHHSIX, SKi Ha HhOMY
po3rIsIanucs, i BIacHe Ha GopMati 00TOBOPEHHS.

Ha Typunchkomy Kpyriomy cToini Oy mpeacTas-
JIeHI TJICYMKOBI JIOTOBIJII, 110 0a3yBaJIKCS SK Ha JIOKY-

merTax FOHECKO crocosrno HKC, tak 1 mociipKeH-
HsX HaykoBIiB. [Ipodecop anTpononorii B HanioHans-
HOMY aBTOHOMHOMY YHiBepcuTeTi MeKCUKH, TOMIYHUK
rerepanbHoro aupekropa FOHECKO Jlypnec Apicne
TPEJCTaBUIA JIOTOBI/b, Y SIKI BIJICTEHKEHO ICTOPIIO
crBopennst Tepminonorii HKC Ta po3ymiHHS 15OTO
spuma. [lani Apicre akieHTyBana yary Ha HeoOXin-
HOCTI CHIBIpAIll Ta PO3yMHOMY OallaHCi y B3a€MOBIjI-
HOCHHAX JiepKaBa — IpoMajia — HayKoBa CIIUIBHOTA,
TOSICHIOKOYH BAKITMBICT PO3BUTKY Ta BIOCKOHATICHHS
iHcTpymenTiB s oxoponn HKC. Mu 3ymuHuMocs
JIMIIE Ha OCHOBHUX BHCHOBKAX, 3pO0JICHUX HEIO:

— 30epexeHHs JIOACKKUX TBOPiHb 1 3100yTKiB
Ma€ CIUPATHCS Ha TXHE BU3HAHHS Ta TiJIHY OI[HKY, a
TaKOX PO3YMIHHS, IO PO3MAITTS TBOPIB BAXKIMBE IS
JOJICTBA;

— ceitoe BusHaHHs HKC 3a0esmeuye mmpoke
3QUIy4EeHHs POMaJISH 0 11 OXOPOHHU;

— oxopona HKC cnpuse po3BUTKy MOYyTTS rop-
JIOCTI 32 CBOI CHAJIIIMHY, 3MIIHEHHIO 1ICHTHYHOCTI,
COL{aJIBHIN 371aro/i, CIIaAKOEMHOCTI 3HAHb 1 HABHYOK.

Ha nymky mociauni, «<HemMarepiaabHy KylbTyp-
HY CHaJIIUHY CIiJ{ PO3IIISIATH [TICHO 1 PO3YMITH SIK
TPOIEC TBOPEHHS, 10 OXOIUTFOE HABMYKH, JIOTIOMIXKHI
YMHHHUKA, BUPOOH, 3HAYCHHS, KYJAbTYPHUH BIUIMB Ta
eKOHOMIUHY BapTicTb». OXOpOHI Ta mepenadi 3HaHb
MOXYTb CIPHATH TaKi YNHHUKH: 3a0e3MedyeHHs 0e3-
IIEPEPBHOCTI HABUUOK (3HAHB); TOBara 10 CTBOPEHHS
Ta OXOPOHH CTAAIIMHN; BUIBHHI TOCTYI 10 3HAHb Ta
iXHBOI TMepesaui; Aianor 3 HIIMMH KyJIbTypamu; aB-
TOPChKE TIPaBO Ta 3aXKUCT TBOPIB. JI. Apicnie ciyiiHo
3aIUTYE, 1O MU MParHeMO 30eperT — HABUYKU UM
HPOAYKTHU (BUPOOHU). Y TOMY UM iHIIOMY BHIIAJIKy Bap-
TO PO3MISAATH i HABMYKH, 1 IPOAYKTU HEPO3PUBHUMH
3 TUM KYJIBTYPHHM 1 COLIIaJIbHUM CEPEJIOBHUIIIEM, Y SKO-
My BOHH CTBOPIOIOTBCS. 3HAYCHHS — 1€ 1I€HTHYHICTB,
€CTETHYHA HACONO0/a, EMOIIIHHI TTOYyTTS; KyIbTYpHUH
BIUIUB, SIK yBaxkae JI. Apcine, — JOCHTh CKJIaJHHUI
(axrop, mo Bu3Hauae, sk HKC BriuBae Ha cycrinbHe
CIIpUHHATTS, 30Kpema, sk Te uu inme HKC yocobro-
€THCS 3 IEBHOIO TPYIIOI0, TPOMAJION0, CIITLHOTOR0. J{ist
3aXHMCTY TBOPYOTO MPOIIECY, K MiJICYMOBYE JOCIiTHH-
11, HEOOXiTHO 3a0e3MeUnTH Tepeady 3HaHb; PO3po-
OuTH iHCTpyMeHTapill iHBeHTapusauii (Final report
international jury, 2001).

Hpyry nonosins Ha TypuHCBKiii 3ycTpiui 3poou-
na mpodecop anTponosorii Manyena Kapreiipo na
Kynbs, sika TpuBanuii 4ac mpairoBaia IiJ KepiBHH-
uTBoM Bigomoro antpomonora Kmoma Jlesi-Ctpoca.



ISSN 2311-9489. KVIIBTYPOJIOITYHA TVYMKA. 2022, Ne21

Cdepa 1i inTEpeciB — 1e Ky/IbTypa HapoIiB AMa3oHii,
TpaBo, TPAHIIiiHI 3HAHHS Ta JOTPUMAHHS aBTOPCHKO-
ro mpasa. Posmisgatoun ictopito BuzHaueHr HKC Ha
Hal[ioHaIBHOMY piBHI 3a Tiepion 1972-1989 pp., Bona
BiJI3HAYMIIA, 110 BiJOYBCS TEBHMII MeEpexij Bia 30ce-
pekKeHHs Ha TPOAYKTI 0 MPOIECY TBOPEHHS, IO
J03BOJISIE BU3HAYUTH KyIBTYpPHY CHAJIIMHY SK IO-
CTiliHMiT TIporiec. Y CBOEMY aHali3i BOHA HATOJOCHIIA,
10 Tpa/IMIliiiHI 3HAHHS BOJHOYAC € IHHOBAIITHUMHU, Ta
3a3Ha4mIIa, O MUTAHHSI OXOPOHH BapTO PO3LISAATH
B32€EMO3B’ 3Ky 3 COIlIaJIbHUM Ta €KOJIOTIYHIM KOHTEK-
CTOM, y SIKOMY iCHY€ eneMeHT. YyI0BoIo LIFocTpalieto
B32€MO3B 13Ky MK KYJBTYPHHM, TIPUPOIHUM 1 COIIi-
anpHuM cepenosuieM 1 HKC e konmymOiticskuit dibm
pexucepa Cipo I'eppu «O6iiimu 3mis» (2015), 3acHo-
BaHHH Ha [IOJICHHUKAX HiMelbKoro eTHonora Teonopa
Koxa-Tproubepra Ta amepuKkaschkoro 0orasika Pryap-
na Eanca lllyntca. @inbm po3mnoBinae Bl icTopii, mo
BigOynucs B 1909-my i 1940 pokax. O6uasi — mpo
aMa30HCHKOTO IamaHa Kapamakare, OCTaHHBOTO 3i
CBOTO IUIEMEHI, KUK TIOOPOKYE Pa3oM 3 YUCHHUMH,
KOTpi HaMmararoTbCsl BIIIYKAaTH CBSIICHHY POCIH-
Hy SIKpYHY. Y (UIbMI JyKe YiTKO 3poONEHO HAroioc
Ha Ti 3aTPO3H, 1O MOXKYTh NPU3BECTH JIO 3HUIICHHS
enementa HKC — BupHBaHHS 3 KOHTEKCTY, BUKOPHUC-
TaHHS B CYTO KOMEPIIMHMX YM iJ€OJOTIYHUX IIISX,
YMEPTBIHHS TOLIO.

V cBoiii nonosini [la Kynbs akientye yBary Ha
JIOCBIJII KPaiH, Kl MOCTYIOBO BBOJATH B HAIlIOHAIBHE
3aKOHOJIABCTBO MHUTAHHS, IO CTOCYIOTBCS HeMarepi-
aIbHOT KYJABTYPHOI CHAIIUHK. 30KpEeMa, HABOAUTHCS
npuknaz bpasunii. ¥ Konerurynii ®eneparushoi Pec-
nyoniku Bpasunis, y wactuni I «Ilpo ociry, kynb-
Typy 1 criopt», y po3aini 1l «IIpo kymsTypy», y crarti
216 cxa3aHo:

«bpasuibebka KynbTypHa CIIa/IIMHA CKIIajia-
€ThCS 3 MaTepiaNIbHUX 1 HeMaTepialbHUX LIHHOC-
Tei, y3ITHX OKpeMOo abo pa3oM, 10 PO3KPHBAIOTH
IIEHTUYHICTb, AISUTBHICTD 1 aM’ATh PI3HUX TPYII,
AKI CKITaJIaloTh OpasmIIbChKe CYCHIIBCTBO 1 Mic-
TATH:

[ - hopmu camoBUpakeHHS;

I1 — cmocoGu TBOPYOCTI, Tpalli Ta KHUTTS;

III — HayKoBi, MHUCTEIBKI TBOPU Ta TEXHIUHI
BUHAXOJIH;

IV — BupoOu, mpeamerH, TOKyMeHTH, OyaiB-
7 Ta HII MPOCTOPH SK TPOSIBH KYIBTYPHO-MHUC-
TENULKOI TISUTBHOCTI;

V — MICBKI KOMIIIEKCH Ta MICI[, [0 MAIOTh
ICTOpHYHY, MaJIbOBHUYY, XYIOXKHIO, apXeosloriy-
Hy, IaJICOHTOJIOT1YHY, €KOJIOT14YHY Ta HAyKOBY I[iH-
Hicte» (Constituicdo Federal, 1988).

3uauny yBary Jla KyHbs 3BepTae Ha poiib i Mic-
e TpoMaj, a TakoK JAEMOKPaTUYHICTh Y MPUHHATTI
pillIeHb.

22-24 ciuns 2002 poxy Ha MixHapomHii 3y-
crpiui excreptiB 3 nutaHb HKC y Pio-ne-’Kaneiipo
Oyno pO3MIAHYTO TEPMiH «HeMaTepiaibHa KylbTypHa
CHa/IIMHAY, 3ampornoHoBaHui TypHHCHKMM MiKHa-
POMHUM KpyrmuM cToJoM. OOTOBOPEHHS TOYHIOCS
HABKOJIO TAKHX BAXIIMBUX TEM, SK BH3HAYCHHS MOX-
JIUBHX KPUTEPIIB, CKAKIMO «BHAATHOI IHHOCTI SIK IIe-
ZIEeBPIB JIIOICBKOTO TBOPYOTO TeHis». byno 3a3HadeHo,
M0 «KOHIIETIIisi Ma€ OyTH 3aCTOCOBHONO JI0 OLIBIIOC-
Ti CBITOBHX KYJBTYp 1 Y3TOIKYBATHCS 3 KOHIETLIEIO
KHBUX TpPaiuLiil», K MpOLEC, MO CIOBHEHUH TO-
cTiiHux 3MiHy. OOroBoproBanu IoMeHH (Kateropii),
1 Oymno nocsirayTo KoHceHcycy, mo HKC moxe mopa-
Barucs 1o cnuckis FOHECKO 3a Takumu 1oMeHamy,
aje He 00MEXYIOUHCH JIUILE HUMH, SIK «KYJIBTYpHI 10~
Aii, TICHO MOB’s3aHi 3 MOBaMH, YCHI TPaJMIii, pHTya-
JI¥, BUKOHABCbKE MHUCTEUTBO Ta PEMICHUYI HABUYUKI)
(International Expert Meeting Intangible Cultural
Heritage, 2002).

20-22 OGepe3nss 2002 poky B ITab-KBapTHpi
FOHECKO B Ilapmki BigOynacst 3ycTpid MpPOEKTHOT
rpynu 3 nutanb Konsewuii npo oxopony HKC mns
00roBOpeHHs MigcyMKoBoro 3BiTy. Llst 3yctpiu Oyna
opraHizoBaHa Ha BukoHaHHs Pesomtonii 31C/30, mpu-
insToi 31-ot0 ['enepanproro xoHbepeniiero KOHEC-
KO, 1o npoxoxuna 3 15 sxoBtHs no 2 nuctonaga 2001
poky 3a Temoro «IlixroToBka HOBOTO MiKHapOZHOTO
HOPMAaTHBHOTO JIOKYMEHTY 3 OXOpPOHH Hemarepialb-
Hoi Ky;bTypHOi ciaammumy. Y Jlogatky 10 marepia-
niB 3yctpiui «[Lmani aiif 31 30epexkeHHs HemMaTepiab-
HOI KyJIbTYpHOI CHaJIIMHHU, 3aTBEPIKCHOMY MiKHa-
POIHUMHM eKcrepTaMu Ha MiXHapogHOMY KpYIIoMY
croni «HemarepianbHa KynbTypHa CHajlIMHa — PO-
Ooui Bu3HaueHHs», opranizoBanomy FOHECKO B
IT’emonri, Itamis, 14-17 6epesnst 2001 p.», y 1. 9 pe-
KOMEH/IaLli{l TPOTIOHYETHCS «CKIMKATH B MPOLIECT po3-
POOKHM HOBOTO HOPMATUBHOTO aKTy 1HIII MIKHAPOAHI
HapaJM EKCIEPTIB 3a y4acTi MalCTPiB i BUKOHABIIIB,
a TakoX iHIMX (haxiBIliB, MO MiATPUMYIOTh IIi 3aX0-
IW TO Di3HUX KOHKpEeTHHX Temax» (Preparation of
a new international standard-setting instrument for
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the safeguarding of the intangible cultural heritage,
2001).

I'enepanbunii nupexkrop FOHECKO y cBoemy
BCTYMHOMY cloBi Ha [lapusbkiil 3ycTpiul OKpeciuB
OCHOBHI TIPiOpPUTETH, HAa SKUX Mae OymyBaTucs IO-
Janplia podoTa HaJl JOKYMEHTOM, a caMe: BU3HAYCH-
Hs1 HKC Ha ocHOBI koHCeHCyCY, nocsrHyToro Ha Ty-
PUHCBKOMY KPYIVIOMY CTOJIi; PABO KOKHOI JIepiKaBH-
y4acHHIIl BU3Ha4aTh cBoi mpioputetd oxoponu HKC
Ha HaI[lOHAILHOMY PiBHI; MDKHAPOJHA 1HTETPALlis, 0
JIaCTh MOMUTHBICTB 'poMajaM OyTu OLIbII 00i13HAHUMHU
y coepi HKC. Y auckycii mpo METOAMKY CTBOPEHHS
HOBOTO JIOKYMEHTA MOPS/l 3 IHIIMMH MUTaHHSIMHU PO3-
mIsjanacs MOXKIMBICT 3aCTOCYBaTH  IHCTPYMEHTH
KoHBeHIIii Mpo OXOpOHY BCECBITHBOI KYIBTYpHOI 1
HpuposHOi criamuHy (naii: Konsenuis 1972 p.), Taki
sk cTBOpeHHs CIHUCKY BCECBITHBOI CHAAUIMHH, HPH
IMILIEMEHTAI[il HOBOTO aKTY.

I, HacaMKiHeIb, TP OCTaHHI JJOKYMEHTH, Ha IKUX
BapTo 3ynuHUTHCS. OTXKE, Y XPOHOIOTTYHOMY TOPSI-
Ky. 3aKJIIOYHUHI 3BIT TPYIH, sIKa po3pobisiia momepe-
nuii npoext Konsenuii 2003. 3acimanust BigOymocs
20-22 6epesnst 2002 poxy B [Tapmki, y mrrad-kBapTupi
FOHECKO. ¥ BeTymHuX JIOTOBIJISIX IPOMOBIIi 3BEpTa-
JIM YBAry Ha Ti KJIOYOBI MOMEHTH, 110 MalOTh OyTH Bi-
no0paxeHi B HOBoMy jokymeHTi. Tak, Axman Jlxai-
11, BioMu# ipaHchkui dinocod, yuenni, skuii y 2001
potii ronoBysas Ha 31-iit cecii KOHECKO, Haronocus
Ha B32€MO3B’ 3Ky MiX MaTepiaJibHOI0 Ta HeMarepialb-
HOIO KYJIBTYPHOIO CIIa/IIMHON0, 3TaaBIId 32 IHOTO
bamianceki craryi Bynnm, 3numeni tanidamu. [omo-
Ba BUKOHABUOTO KoMiTeTy maHi A3iza bernani (2001
2003 pp.) y cBoemy BucTyIi 3a3Hauma, 1o HKC — e
THyYKa KOHLCTIis, a[alTOBaHa 10 Pi3HUX KOHTEKCTIB,
10 JIO3BOJISIE KOXKHIN KpaiHi, rpoMajaM Ta OKPEMUM
0COOMCTOCTAM PO3BUBATH BIACHY KYIBTYpHY CIIa/IIIH-
Hy. [1i1 yac oOroBopeHHs Oyyo aKIEHTOBAHO yBary Ha
NUTaHHI 3a0€31CUEHHs SKHAUTIOBHINIOI y4acTi CIIiib-
HOT-TIPAKTHKIB, OCKUJIbKM BOHU HAMOLIBII 3alliKaBJICH]
B oxoponi HKC, 3anponoHoBano, o6 Ha HaljioHalb-
HOMY piBHI OyB CTBOpEHHH NpHHAWMHI OJIUH OpTaH 3
oxoporn HKC. Jluckycist 11010 ofiHOro 3 MaiOyTHIX
IHCTPYMEHTIB OXOpOHHM, a came CKJIaJaHHS CIHUCKIB,
BU3HAYUJIA CIIUIBLHY MO3HILI0 B TOTPeO1 TAKOTO IHCTpY-
MeHTY. JJOKYMEHT AEeMOHCTpYE, 10 eKcrepTamMmu Oyio
JOCSTHYTO 3TOJIH, [0 BUILTMBAE 3 TIOTIEPEIHIX 00roBo-
penb y Typuni ta Pio-ye-Kaneiipo.

Jpyruii TOKyMEHT — Ii¢ Marepiajid JPyroro 3a-
CiIaHHsI TPYIH 3 PO3POOKH MOMEPEIHBOIO MPOEKTY

Kongenuii 2003. 3acinanns Binoyaocs 13—15 uepHs
2002 poky, Ha HhOMY OyJI0 PO3POOJIEHO 3aranbHe (ore-
paTHBHE) BU3HAUYCHHS MOHSATTS «HEMaTepiaibHa KyJlb-
TypHa chajamuHay. [IoMiYHHK reHepanbHOro IUpeK-
topa FOHECKO 3 nuranb kynstypu MyHip Bydenaki
(20002006 pp.) 3a3HAUMB:

«Tpu MOMEHTH € LEHTPANBHUMH Y 11ili crpa-
Bi: 1) CXBaJeHO MPUHIMI CTBOPEHHS CBITOBOTO
CIIMCKY HeMarepianbHOi KyJbTypHOI CHaIIMHH.
2) Criucok He MOBMHEH O3HAuaTH, 10 peliTa He-
MarepianbHOi Ky/IbTypHOI CIAIIINHK HE TiIITae
oxopoHi. 3) BaxmuiBo, mo0 rpomajsHChKE Cyc-
MiNBCTBO Ta MicleBi rpoMaan OymM TOB’si3aHi 3
OXOPOHOK HEMAaTepiabHOI KYIBTYPHOI CITa/IIIH-
"y (Second meeting of the select drafting group,
2002).

Hacawmkinerp, TpeTiii JoKyMeHT OyB TiIroTOBIE-
HUI Ha MbKHapoxHil Hapani excrepris KOHECKO B
[Mapwxi 1012 wepsnst 2002 poky Ta BigpenaroBaHuit
Binmemom Ban 3anteHom 3 JleiieHchKkoro yHiBEpCH-
tety (Hinepnanan). Tam momaeThbest Take BU3HAYCHHS:

«HewmarepianpHa KyabTypHa cragmmsa: l.
Jlnst minedt miei KonBeHmii HematepianbHa Kylb-
TypHa CIaJIIMHA O3HAYAE MPAKTHKY Ta YSBJICH-
HA — pa3oM 3 iXHIMH HEOOXITHUMH 3HAHHAMH,
HaBUYKaMHM, IHCTPYMEHTaMu, 00’€KTaMH, apTe-
(akTamMu Ta MiCUAMH, IO BH3HAHI TaKUMH SK
CHIIBHOTaMH, TaK 1 OKPEMHMHU 0cO0aMHM Ta y3ro-
JUKEHI 13 3araJbHONPHIHATAME TIPHHIMTIAMA
TpaB JIIOAMHH, CTIPaBEIIMBOCTI, CTAJNIOCTI Ta B3a-
€MHOI TOBAard MK KYJBTYPHUMH CIiTbHOTAMH.
[ls ciaamuHa MOCTIHHO BiATBOPIOETHCS TPOMaIa-
MU Y BIJNOBib HA TXHE OTOYECHHS Ta iCTOPUYHI
YMOBH ICHYBaHHS 1 HaJae iM BiguyTTs Oe3mepeps-
HOCTI Ta caMOOYTHOCTI, CIIPHSIOYM TaKUM YHHOM
KYJIBTYPHOMY Pi3HOMAHITTIO Ta TBOPYOCTI JIFOI-
ctBay (Glossary ICH, 2002).

Excriepty il 3rou y BU3HAYEHHI TAKUX Ka-
TETOPIH: MOHSTTS

««HEMaTepiadbHa KyIbTYpHA  CTIQ/IIHA»
OXOIUTIOE Take: 1. ycHI BUpa3W; 2. BUKOHABCHKE
MHUCTENTBO; 3. COINNbHI MPAKTHKH, PHUTYyaIH,
CBSITKOBI 3aX0IM Ta 4. 3HAHHS 1 MpPaKTHKA TIPO
npupozy. (b) «OxopoHa)» 03HAYAE BKUTTS 3aXO/IIB
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115 3a0€3TeUEHHS KUTTE3TATHOCTI HeMaTepiaib-
HOI KyJIBTYPHOI CTa/IIMHU, BKIIOYAIOUN 11€HTH-
(bikamiro, JTOKYMEHTAIil0, OXOpOHY, TMOMYISApH-
3aIifo, mepeady Ta TOXBABICHHS ACIEKTIB Ii€l
ciammuamy (Second meeting of the select drafting
group, 2002).

Mu po3rIIsHYIH HIIE KiTbKa JOKYMEHTIB, aKIICH-
TYIOUH YBary Ha BU3Ha4eHHi OHATH 1 kputepiiB HKC.
[Ticxst 1BOX POKiB IHTEHCHBHHX TIEPEMOBHH 1 3yCUIIb 13
JOCSTHEHHS 3TOAHM MK JIUIIOMATaMH Ta eKCTIEpTaMH,
SIKI TIPEJICTABISUIN Pi3Hi ramy3i HayKH — aHTPOTONO-
'Y, ETHOJIOTH, JIIHTBICTH, TIPABOBI €KCIIEPTH, AKTUBICTH
3 TPOMaJICbKUX opranizaniii — 17 sxostHs 2003 poky
lenepansna Acambnes KOHECKO mnpuiinsna Tekct
Konserii 2003 poxky.

Ha cporosHi BasKIMBIM € HAJIATO[KEHHS Jiajiory
MiX pisHuMH TpaBisiMu B ranysi HKC 3 metoro Hampa-
IIOBAaHHS CHUIBHOI MO3MIII 13 3aJyYeHHSIM BOJHOYAC
HAYKOBLIB (KYJBTYpOIIOTiB, COLIONOTIB, €THOJOTIB,
AHTPOIIOJIOTIB, JIIHTBICTIB TOIIO), MPAKTUKIB, TPOMAJIH.
Orsii TOKYMEHTIB Ta TOPIBHSAIBHUN aHani3 icTopii
craHosneHHs Kousenmii 2003 103BoJisie 3p03yMiTH Te-
Hesy 1 popMyBaHHS JIialorOBOTO MOJIs, 10 MOXe OyTH
OCHOBOIO 11 TOOYIOBH TaKOTO CaMOr0 KOHCEHCYCHO-
ro aiajory B YkpaiHi.

BucHogoxk. Po3riisi KITtO40BHX MPOLECIB, 1110 CY-
MPOBOKYBAJIN e0aTH 1ijl yac mijroroBku KoHBeHIil
2003 poxy, 30KkpeMa TIOpPIBHAILHUN aHami3 ZOKYMEH-
TiB, JONIOMAraroTh Kpalie 3po3yMiTH, SIK BigOyBamocs
HaIaro/KEHHS J1ajlory MiX Pi3HUMH TpaBIsIMH Ta 3a-
1iKaBJICHUMH CTOPOHAMHM 3 METOI0 YXBAJCHHS €[HHO-
T'0 KOHCEHCYCHOTO pillIcHHs. YCe 1€, K MU T00a4niIn
3 ICTOPUYHOT XPOHOJIOTii TIOJIiH, 3a0pao Oararo yacy,
crupanocs Ha IHOOKI Ta mpodeciitHi AOCTiIKEHHS B
PI3HHX TaJy3sX, a TAKOX Ha HAasBHI MKHAPOIHI HOp-
MaTHBHO-TIPABOBI aKTH, 30KpeMa y c(epi KyJIbTypH,

CIIaIIIMHAU, MiXKHAPOHOT criiBmiparti. Lle 3aknano ayxe
B)XIIMBY OCHOBY ISl KOKHOT KpaiHu-ydacHuii Kos-
BeHii 2003, 103BOIISIOUN 320MIAUTH Yac 1 PECYPCH.

Kynerypa mianory, sky mMu 0a4win mif 4yac Tij-
roroBku Konsenirii 2003 poxy, MOXe cTaTd B3ipieMm
noOy/I0OBM TAKOTO [Hallory B YKpaiHi, OCKiIbKM Ha
CBOTOJHI JIy’K€ BKJIMBHM 3aBIaHHIM € HalaroKeH-
Hs eheKTHBHOI CIIBIpAIl MiXK PI3HUMH TPABISIMA Ta
3anikaBinenumMu cropoHamu B ramysi HKC. 3okpewma,
MPO30POro i BIAKPUTOTO Jiajiory BUMAarae pozpobka
HOPMaTHUBHO-IIPABOBHX IHCTPYMEHTIB Ha 3acajiax eKc-
MEPTHUX JIOCHIPKEHb Ta B3aEMOJIIT MiX SKCIIEPTaMH,
HayKOBILSIMH, IPAKTUKAMH 32 IKOMOTa IMPIIOTO 3aJTy-
YCHHS TPOMaJI, SIKi € BJIACHUKAMH Ta HOCISIMU CIIaIIIH-
HH, a 0TKe, HAWOIbIIe 3aIliKaBiIeHi B i OXOPOHI, M-
TPUMII Ta PO3BUTKY. TyT MOXe WTHCS PO po3poOKy
HOBHX Ta MEpErIs HasBHUX HOPMATHBHO-NPABOBUX
aKTiB, MOJIOXKEHb, METOJMKU Ta TepMiHonorii Hario-
HAIIHOTO TEPEIiKy eIeMEHTIB HeMaTepiaibHOl Kylb-
TYPHOI CIAAIMHA YKpaiHu Ta/uu 00MacHUX/MiCIIeBUX
cruckiB HKC, po3poOky HaBYaIIbHO-METOAUYHHX KYyp-
CIB JIJIl MICIICBHX TPOMAJI Ta 3aI[IKaBJICHUX IPYIL.

[To6ynoBa momituku B rany3i HKC na ocHoBi
IIMPOKOT 1HKITIO3UBHOCTI (TYT MOHSTTS IHKITIO3UB-
HOCTI MU BUKOPHCTOBYEMO BIiJIOBIIHO JI0 BU3HAYCH-
Hsg FOHECKO), 3a cmiBnpaii pi3HEX 3allikaBICHUX
TpaBIiB — TIpPOMaJ, OKpeMUX ocib, Iep:KaBHHUX Ta
HeJIepKaBHUX OpraHi3allii, i3 3aTy4eHHSIM HayKOBIIiB
(KyJIBTYpOJIOTIB, COLIONOTIB, ETHONOTIB, aHTPOIOJO-
TiB, JIHIBICTIB TOIIO), EKCIIEPTIB-MPAKTUKIB, TPOMA]I-
CBKHMX OpraHi3alliil JacTh MOXJIUBICTh YKpaiHi cop-
MyBaTH e(eKTUBHY, CY4acHy HOPMATHBHO-TPABOBY
0azsy, sika OyJie PO30pPOI0 1 BIAMOBIIATHME BUKIIHKAM
CbOTOZICHHS. Po3rsiHyTI MIKHApOIHI JOKYMEHTH Ta
IHCTPYMEHTH MOXKYTb CTaTH B TPUTOl TEOPETHKAM 1
MpaKTHKaM 32 PO3POOKU CydacHO! HallioHaJIBHOI TI0-
MTUKH Ta nporpamu 3 oxoponu HKC.
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Hemvan Banenmuna Braoumuposna
T'eHe3uc kKpuTepHeB 1 MPUHLMIIOB OXPAHBI HEMATePHAJIBLHOIO KYJIbTYPHOI0 HACIEACTBA B CBeTe AHAIN3A
MEKTYHAPOAHBIX 10KYMEHTOB

Aunomayus. B cTatbe paccMaTpUBAIOTCS 1ATH, NPEALIECTBYIOINE IPUHATHIO U MEXTyHapOTHOMY of00peHnto Kon-
Berun FOHECKO 06 oxpane HeMaTepuanbHOTO KyJIBTYpHOTO Haclemus. B wacTHOCTH, pedb HIET 00 OTPOMHOM MacCHBE
MaTepuaioB SKCIEPTHBIX 00CYXJIEHUI M HCCIEN0BaHNH, HA OCHOBE KOTOPBIX MPUHUMAIKCH TIOJUTHYECKHE TOKYMEHTBI 1
HOPMATHBHO-TIPABOBbIE aKThI, COCTABIISUINCH HTOTOBBIE PE30JIOLNH, BBLIBUTAIINCH IPE/IOKEHNUS, KOTOPbIIf PHUILIOCH 00pa-
Ootarb. PerpocnekTiBHOE 1 aHAUTHYECKOE 0003pEeHHE, TIPEIOKEHHOE B CTaThE, MO3BOJISET HE POCTO MOHSTH U OLIEHUTh
TOT JOJTUIA MyTh, KOTOPBIH MPEIIecTBOBAN pazpadoTke okoHuatensHoro npoekta Konsenimu FOHECKO 06 oxpane Hema-
TEpPUABHOTO KYJIBTYPHO HACIENS, HO M ITy0Ke OCMBICIINTD MHOXKECTBO MOHATHH, TEPMUHOB 1 TIPHHIMIIOB, TIPUMEHEHHBIX
B Konsennuu 2003 roza, KoTophie Bce Oojee YCOBEPIICHCTBYIOTCS, YUMTBIBAs TPEOOBAHNS BPEMEHN M MEKIYHAPOTHOTO
coobmecTBa. Vcenenys reHe3uc KpuTepueB M IPHHIMIIOB, COOCTBEHHO CYIIHOCTH CETOAHSIIHEH KOHIEHIMH 00 oXpaHe
HeMaTepUaIbHOro KyJIbTYpHOTO Hacieaus, nonoxeHHoi B ocHoBy Konsenunun KOHECKO 2003 ropa, aBrop axieHTHpYyeT
BHUMaHHE Ha TAKHX BAXKHBIX €€ COCTABIIIONINX, KaK BCECTOPOHHHIE 1 MEKIUCIUILTHHAPHBIC HCCIIET0BAHNS, IUPOKOE MOJIe
JMajora, HalpaBJIeHHOTO Ha OCTHKEHHE KOHCEHCYCa, ONPE/IeNIeHHE PO COOOIIECTBA U OTAEILHOTO HOCHTENS HEMaTepu-
QITBHOTO KYJIBTYPHOTO HACIE/IHL.

Kniouegvie cnosa: nemarepuanbHoe KyasrypHoe Hacnenue, Konsenuuss FOHECKO 2003 ropa, cucku FOHECKO,
MEKTyHAapOHbIE HOPMATUBHO-IIPABOBBIE AKTHI, HICHTUYHOCTD, KyNIbTypHAs MOIUTHKA.

Demian Valentyna
Genesis of criteria and principles for safeguarding of the intangible cultural heritage by analyzing international
documents

Abstract. The paper analyzes the steps anticipating the adoption and international approval of the UNESCO Convention
for the Safeguarding of the Intangible Cultural Heritage. It deals, particularly, with a wide body of expert discussion reports
and studies laying the base for adopted political documents and legislative acts, summarizing resolutions and proposals,
which we had to consider. Retrospective and analytical review presented in the paper allows not only to recognize and
appreciate the long-term way anticipating the development of the final draft of the UNESCO Convention, but also to examine
most of conceptions, terms and principles applied in 2003 Convention which are further improving under challenges of
time and international community. Analyzing the genesis of criteria and principles, that is, the essence of today concept on
safeguarding of the intangible cultural heritage underlying the 2003 Convention, the author stresses upon such important
its integral parts as comprehensive and interdisciplinary studies, broad field for dialogue directed at reaching consensus,
definition of the role of communities and individual bearers of the intangible cultural heritage.

Keywords: intangible cultural heritage, UNESCO Convention 2003, safeguarding legislation, identitity, cultural policy.
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Anomayis. CraTTs MpUCBSYCHA aHATITUYHOMY pPO3IISLY Ii3Ha-
BAJIBHOT CTICUQIKH COMIaNbHO-(1I0CO(CHKOT0, COMIONOrIIHOr0, MOi-
TOJIOTTYHOTO Ta KYJBTYPOJOTIYHOIO MiAXOMAIB K CHEI[iali30BaHUX KOT-
HITUBHHX CTPATETii JOCTIIKEHHS 3MiH KyTbTypPHHUX TPAKTHK TOBCSK-
IeHHoro XUTTA B yMoBax manmemii COVID-19. Ilinkpecnena HaykoBa
3HAYYIIICTh CIEIMiaTi30BaHUX TOCIIPKEHb (CHOMEHY «KapaHTHHHOTO
XKHUTTA», TPOOIeM caMoi3oislil JIOAMHE Ta COLIANbHUX TPYI, SKi B
YMOBaxX MPUMYCOBHX KapaHTHHHHX 3aXO/iB Ta 0OMEKEHb HAMararoTh-
Csl TIOIOJIATH PU3MKM ¥ 3arpo3d MOLIMPEHHS maHaemii. Y crarti 3mii-
CHEHa iIeHTH(IKAIiA KOMYHIKATHBHUX PU3HKIB B aCTEKTi aHANI3Y PO,
(GYHKITH Ta HAMPSAMKIB MisTBHOCT] MONITHYHUX HCTHTYTIB 3 MPOTHAIT
JECTPYKTHBHUM HACTiIKaM MaHmeMii. Hamgani 1okasu BaKIMBOCTI 3IiH-
CHEHHSI HAayKOBHMX OLIHOK «piBHIB» LMBLII30BAaHOCTI, JEMOKparn3anii
PI3HHX CYCIIUIBCTB, POJIi JIEpKaBH Ta Jil il pernpecuBHUX 1 KOHTPOJIBHHUX
OpraHiB CTOCOBHO SIK OKPEMHX IPOMaJIsiH, TaK 1 IEBHUX TPYI. AprymeH-
TOBAHO, IO CHTYalii 00MEeXKEHHS KYIbTYPHHX 3B’ S3KiB, OyICHHIX KOMY-
HIKaIii Ta (i3MIHEX KOHTAKTiB MiX JTIOABMH € YHHHAKAMH (OpMYBaHHS
HOBHX CYIEpPEYHOCTEH MOBCAKICHHOI KyJIBTYpH, KYIbTYpH MOBEIIHKH,
CIIOKMBaHHS Ta po3Bar. OOrpyHTOBaHA 3HAYYIICT KOJICKTUBHUX 3yCHIIb
3 TyMaHi3alii MexaHi3MiB COIialbHOrO KOHTPOIIO B yMOBaX BUMYIIICHO-
IO 3aCTOCYBaHHs KapaHTHHHUX OOMEXEHb Ta Pi3HUX (OPM COLiaIbHOT
13001l

Kntouogi cnosa: cydacHe CyCHiTBCTBO, KyNBTypHA Tio0ammizaiis,
KYJIbTypHA NPAKTUKA, TOBCIKAeHHE *uTTs, mannemis COVID-19, comi-
aJIbHE M3HAHHS.

Axmyansnicms memu docnioxcenns. Hactyn mobanizanii Ha
CBITOBHII comianbHui mopanok y XXI cTomiTTi sKicHO Tpancdop-
My€ MPAKTUKH TOBCAKICHHOTO XKHUTTA JIOZEH, BogHOYaC (hopMy-
1041 HOBI MOYKJTMBOCTI KYJIBTYPHOTO CITUIKYBAHHS Ta KOMYHIKaIlii
IUITXOM MacOBOTO BHKOPUCTAHHS IHHOBAIIHUX iH(OpPMAIiHHIX
TEXHOJOTIH 1 PI3HOMAHITHUX MEPEeKeBUX MHUPPOBUX TIIATHOPM.
['moGanpHuii mporec MOCTIHAYCTpPiadbHOI MOJEPHI3aIlii pi3HOMa-
HITHUX KYJIBTYPHHX HpPAaKTHK, IO YCKJIATHIOETHCS 3POCTAIOUHM
BILTMBOM TEHJICHIIIH BipTyanizamii Ta iHAMBIAyai3allii cycriibHO-
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TO JKUTTS, KU, Ha TymKy JDx. Anexcanuepa, 3. ba-
ymana, Y. beka, XK. Bonpiitsapa, I1. Bypawo, 10. I'a-
Oepmaca, E. [inenca, ®@. [xelimicona, P. [nrierapra,
M. Kacrensca, b. Jlarypa, C. Jlemra, JIx. Yppi, A. Ty-
pE€Ha Ta IHIIKX BIJIOMUX BYCHUX, CTAE BAXKIUBUM CTH-
MYJIOM PO3BHUTKY iHHOBaifHUX ¢inocodchkux, co-
IOJMIOTTYHUX, TOJITONOTIYHAX Ta KYIBTYPOJIOTTYHUX
nocrimkens. Lleit mpouec cipuuMHIOE TOSBY HEOi-
KYBaHHMX KPU30BHX SIBUII Ta KOMYHIKATHBHHX DPH3H-
KiB, 5IKi 3arajioM 00yMOBJIEHI crierudiuHuMu cymnepe-
YHOCTSIMU TIPHCKOPEHOT TpaHcdopMarii ycTaneHnx
KYJIBTYPHUX MPAKTHK MOBCAKACHHOTO KUTTS. Came Ha
1e BKa3yloTh y cBoiX mpausx A. Acman, A. [pinding,
M. Madodeconi, M. e Cepro, K. Coppens, P. do-
punma, a Takoxk Bitum3HsHi BueHi — H. Kocrenko,
A. Menbnukos, K. Hacrosima, JI. Ckokosa, I'. UMinb,
M. lllynbra ta iH. BoueBu/p, 110 B yMOBaX BUHUKHEH-
Hsl HOBHX CYCITUTBHHX KpPH3, [00ATBHAX BUKIIUKIB Ha-
YKOBI JIOCITIJPKEHHS TIPOOJIEMATHKH IIBUIKICHUAX KYJTb-
TypHHUX TpaHc(OopMalliii MOBCAKIEHHOTO MPOCTOPY [i-
SUTBHOCTI JIFOJIEH, TXHIX CTUIIIB KUTTS T4 KOMYHIKaIlii
HaOyBaloTh 0COONMBOT aKTYallbHOCTI.

Be3yMoBHO BaKJIMBOIO € yBara BYEHHX [0 JIO-
CJTIJKCHHSI TIpO0JIeM, MOPOKEHHUX [MI00ATBbHO TaH-
nemieto COVID-19. Ha mymky OaraThox HayKOBIIIB,
caM (heHOMEH «KapaHTHHHOTO XKHUTTS» Ta crenupika
CyNepeyHocTell HOro iHCTUTYIL[IOHANBHOI MiATPHM-
KU OpraHaMu [EpyKaBHOi BIAJM CTald BUPA3HUMH
CYNEpEwIMBIMU O3HAKAMHI HOBOI COI[ANbHOI pealb-
Hocti (Crienanenxo, 2020). B ymoBax manjgemii Bunu-
Ka€ 1 HOBHH 00CAT TOCTPHX T'yMaHITapHUX TpodieM,
[I0B’SI3aHUX 13 3a0€3MeYeHHsIM ITOBHOLIHHOTO JKUTTS
PI3HHX 3a CBOIM CTaTyCcOM COINiaJbHHX CY0 €KTIB —
«i13011bOBAHOT JIIOAMHKY, 130JbOBAHOI TPYITH, BEITUKOT
KITBKOCT] 130/IbOBaHUX TPYI, SKi IMiJ] BIUIMBOM TIPH-
MYCOBUX KapaHTHHHHX 3aXOJiB i 00MEXEHb BUMYIIIC-
Hi BiIMOBHUTHCSI (200, HABITAKK, HE BiJIMOBIISTHCS) BiJl
ycraneHux (HopM CIiBiCHYBaHHS, Y3a€MOJIN Ta KOMYy-
Hikain (JlemOinpkuit, 3no6ina, Cugopos, & MamoH-
toBa, 2020; Stukalo, & Simakhova, 2020).

Bapro xoHcTaryBaty, 10 BaXIMBUM HHOBAIIil-
HAM JIOCTITHUIPKAM HAlpsIMOM CTa€ aHalli3 MOCH-
JICHHSI TPAaHCHAIIOHAJTBHOTO PENPECHBHOTO BILUIMBY
Ha MOBCSAKICHHY MaCOBY KYJBTYPY IPOMaJsiH Pi3HUX
KpaiH SK creudiyHoro CymnepewinBoro mposBy IJIo-
Oamizamii. ¥ TakoMy 3B’S3Ky JIOIUTBHO 3BEPHYTH yBa-
Ty Ha Te, [0 HayKOBa apryMEHTallisl CTOCOBHO 3Ha4y-
MIOCTI PO3POOKH KOHIENTYaIBHUX 3acajl JIOCIiKEH-
Hsl 11i€7 TeHICHIIT 3MICTOBHO BiJOOPXYEThCS B TIpaIli

P. Kpimni (Crilley, 2021). Cepiio3ni cripoOu BUBYCHHS
PI3HUX ACIEKTIB IIi€l TEHJCHINi B YMOBaX MaHIEMil
COVID-19 npencrapieHi B T0CHIPKSHHAX TAKOXK 1H-
X eBporerchkux BueHuX. Tak P. Kongon (Condon,
2021) 1oBOHTB, 110 TEMEPIIIHS KOPOHABIPYCHA KpH3a
IIMKOM peabHO 3aTPOXKye PyHHALIEI0 HAIBHOTO HEO-
JOepaIbHOTO  COI[IAILHO-TIONITUYHOTO KOHCEHCYCY,
SKMI 0a3y€ThCS HA IIHHOCTAX TPIOPUTETHOTO 3aXHC-
Ty npaB Ta cBoOox moaunu. Y crarti E. Oninoscbkoi
TAKOX aHaN3YIOThCS TPOOJIEMH MOPYUICHHS TIOMi-
THYHUMH 1HCTHTYTaMH YMHHUX NPABOBUX TapaHTid
Ta JICMOKPAaTHYHUX CBOOOJ JIOUHU IIUIAXOM aJIMiHI-
CTPATHBHOTO 3alpOBA/KCHHS TMEBHUX MPUMYCOBUX
KapaHTHHHUX OOMEKEHb EKOHOMIYHMX, KYJBTYPHHUX
Ta PONMHHUX KOMYHIKAIii MK IpoMaJsHaMU KpaiH
€C. (Opilowska, 2021). BoueBuub, BapTO 3BEPHYTH
yBary i Ha nparo [1. TeiiGepi it M. Ilinnacex (Tabery,
& Pilnasek, 2021), y skiif npencraBieHi pesysibTaTi
JOCIIKEHHS TIPUYMH MOCHJICHHS B YMOBaX MaHAeMii
IHCTUTYI[IOHANIBHOI KPU3M MEPEX COILIaNbHOi J0BipH
SIK OCHOBHOTO YMHHHKA COIIaJIbHOT IHTErpallil.

B VkpaiHi BaxIIMBOIO MOAIEI0 HAYKOBOTO XKHTTS
crano mposefeHHS B rpyaHi 2020 poKy 3yCHILIAME
wieHiB Coriosoriynoi acorfianii YkpaiHu Ta BUCHHUX
Incruryty conionorii HAH Vkpainu i dakynsrery co-
rionorii KHY imeni Tapaca Illeuenka XVII Mixna-
POMIHOT HAyKOBO-NpakTUYHOI KoH(pepeHtii «[Ipodnemn
PO3BUTKY colionoriynoi Teopii: KonuenryanbHi cTpa-
Terii JOCHIDKEHHs COLIAIBHUX HACHIAKIB MaHaeMil
COVID-19». Ananiz omyOmikoBaHUX MaTepiaiiB Ha-
3BaHoi KoH(epeHiii (Manec, CaBenbe, bopoBchbkuid,
& HaOpycko, 2010) 3acBimuye mpo HEOOXiTHICTH
YCBIIOMJICHHS] BUSHUMHU TPYIHOIIIB €()eKTUBHOTO BH-
PillIeHHs CKJIaHOTO KOMIUIEKCY CBITOIVISIHUX, TEOpe-
THYHHX Ta IPAKTHYHUX OPOOIEM.

Tax, mo-nepiue, cipoOu i1eHTU(IKALIIT CYTHICHUX
03HaK (peHOMEHY TI00aNIbHOT maHaeMil Ta il corialib-
HUX HACJIJIKIB, HACAMIIEPE]l, BKA3yIOTh HA BAKIIUBICTH
KOHCTPYKTUBHOTO BHUPIIIEHHS MEBHUX CBITOINISIHUX
IUTaHb, OCKUIBKU IIel ()eHOMEH MOXKHA OXapaKTepH-
3yBaTH K CKJIaJHE I JIOBOJI Crielu(iuHe MO€eTHAHHS
Ta CKJIAJHUH Y3aEMOBILIUB TPHOX peaslii — MPUPOJI-
HOT, COIIaIbHOT Ta BIPTYaJIbHOL.

[lo-mpyre, Ha CHOTOJHI HEBUPIIIEHOIO 3alIMIIA-
€TbCS TpoONeMa HAayKoBOTO BH3HAYEHHS TPOCTOPO-
BHX T4 YacOBUX TNapaMeTpiB NONIMPEHHS TaHaeMil
COVID-19. VY 3B’s3Ky 3 [IUM BapTO 3a3HAYUTH, 10 Ha-
SIBHI T'IIOTE3U CTOCOBHO «XBHMIIb TIAHEMID», MO CYTI, €
IHTYITHBHUMH TIPHITYIICHHSAMH, SIKi IIHPOKO BUKOPHUC-
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TOBYHOThCS BIIQJIHUMH IHCTUTYIISIMU SIK 3aCO0M TOJTI-
THYHUX MaHIMYJISIIA.

[lo-Tpere, OueBMAHMM Ta BIUYTHUM TAKOK €
nedinuT HaykoBOI iH(OpMaIii, K pe3ynbTary iHHO-
BAIlIHUX COILIOJOrIYHAX Ta KYJIBTYPOJOTTYHUX JIO-
CITi/KEHb, CTOCOBHO 3PO3YMUIHX Ta NPUHHATHHUX JUIS
JHOJICH TOJITUKO-TIPABOBHX Ta KYJIBTYPHUX HOPM, BU-
MOT Ta TEXHOJOT1# opraHi3ailii KApaHTHHHOTO JKUTTS B
CyYacHHX CyCIIiJIbCTBAX.

BpaxoBytoun 3a3HaueHi mpoOneMu, memor i€l
Tpalll € aHAIITHYHKE PO3IIIAJ Mi3HABAIBHOT CHICIU(IKH
COIATEHO-(110CO(CHKOTO, COIIOIOTTYHOT0, TOMITOJIO-
TIYHOTO Ta KYJIBTYPOJIOTTYHOTO MiXOMIB SIK CIeIiati-
30BaHMX KOTHITMBHHX CTpaTeriél JOCIi/KEHb 0COOMH-
BOCTEH, CyMepevyHOCTEH 1 3MiH KyIbTYpHHX MPaKTUK
MOBCSK/ICHHOTO KUTTS B yMoBax nanjaemii COVID-19,
SIBUIIIA CAMOI30JIAIIIT Ta Tpo0IeM 3a0e3MeueHHs [UBTI-
30BaHKX (hOPM OpraHi3ailii XHUTTs CYCHiIbCTBA B YMO-
BaX BUMYIICHUX KAPAHTUHHUX OOMEKEHb.

Hacamnepen, HEOOXiHO 3a3HAYUTH, IO BaK-
JUBUM 00’ €KTOM (yHIAMEHTAIBHUX Ta MPUKIATHAX
CIICIIATI30BaHUX JIOCIIKEHb COIIOKYJIBTYpPHOI che-
PY € BUBYCHHS Ta iIeHTU(IKALlis CyNepeyHoCTel mpo-
1eciB mobanizaiii CycHibHOTO KHTTA, IO CYTTEBO
BIUIMBAIOTH HA IHJMBIyaJbHUH CBITOIISAN Ta CTaB-
JICHHSI JIFONIUHY JI0 KPU30BUX, KaTacTpopidHuX pearii
HABKOJMIIHBOTO CBITY. Y 3B’SI3KY 3 LM JIOLIIBHOIO €
yBara 70 TpoOJieMH iHJMBIyaJbHOTO MEPEKUBAHHS
KPH30BHX CUTYaIlil, Ki CIPUIMAIOTHCS JIFONUHOKO SIK
CIIOHTaHHE BUHUKHEHHS HE3PO3yMiNUX PU3HKIB Ta He-
Oesmek, a TI00ambHi, HAI[IOHANBHI Ta MICIIEBI BIajgHI
IHCTUTYILI{ HEpPBOBO MPOMOHYIOTh HEBM3HAYEHI a0o
HEBUIIPABJIaHi PIlICHHS, [0 MOCUIIFOITh XBOPOOIIHBI
BITUYTTS CAMOTHOCTI ¥ O€3Ha[IHHOCTI.

BoueBupb, 110 B KOHIENTYaJbHUX MEXKAX COyi-
abHO-PiN0cOPCLK020 NiOX0Jy BUHUKAE IUTKOM pe-
aJTbHA MOMKJIMBICT JOCTIJUTH Ta PO3KPUTH BaXKIHBY
CBITOIJISIIHY 3HAUYIIICTD TS KUTTS JIOJUHU THX HO-
BITHIX JUKEpPEJ COIIaJbHOTO ONTUMI3MY, siKi OararbMa
ABTOPUTETHUMH CYCIUTLCTBO3HABISIMU BH3HAIOTHCS
SK OYEBUJHI JIOCATHEHHS MOCTCYYacHOI IMBLII3a-
mii. TakuMu JOCSATHEHHSMH, SIK YBXKAKOTh 30KpeMa
A. Tpinding (Ilpunduna, 2018) ta P. dnopuna (Dro-
puna, 2018), € BAHUKHEHHS YMOB 1 MOXIJIMBOCTEH TJI0-
0abHOrO KYJBTYPHOTO 00 €JHAHHS MPEJICTABHUKIB
PI3HHX CONIaNBHUX Ta KyNBTYpHHUX aHK/IaBiB. HOBITHI
IPOMHUCIIOBI TEXHOJIOTI1, iHpOpMaTH3aLlisi, BipTyasi3a-
1S CYCHITBHOTO JKUTTS Ha Toyatky XX cromitrs ai-
€BO CIIPHSUIN TIOCTYTIOBOMY BH3HAHHIO T YTBEP/UKEH-

HIO I[IHHOCTEI MUPHOTO CITiBICHYBaHHSI, palliOHAIbHO-
T0 BUKOPUCTAHHS €KOHOMIYHHUX MOXKITHBOCTEH Pi3HUX
CYCIIUIBCTB /ISl BUPIMICHHS CILUTBHUX TPOOIeM JTHoI-
ctBa. Y m100a1i30BaHOMY CBITi IOCUITIOEThCS YHI(iKa-
I1is T2 BOJTHOYAC HAPOIIYEThCS KPEATHBHUN MOTEHITAI
KYJIBTYPHHX TIPAKTHK PECYPCHOTO 3a0e3MeueHHS JKUT-
TEISUIBHOCTI JIFOJICH CYYaCHUMH CIoco0aMu OpraHi-
3aii{ HayKOBO-I0CIIIHOT, MPOMHUCIIOBOT, CLIILCHKOTOC-
TM0/IapChKO1, aAMiHICTpaTHBHOI Mpaili. Alie HeoOXiaHO
BPaXOBYBATH, 10 TIOPOJKEHI TMI00aTi3alieo NporecH
yHiiKalii € He JHMIIEe HACIIIKOM MOCTIHAYCTpiaib-
HOT TEXHOJIOTIYHOT MOJICpHi3allii, ae i, K 3a3Hauyae
K. Coppen3 (Sorrels, 2013), Hacigikom yHiBepcaitiza-
1ii NEBHUX CTIJIIB KUTTS, CIOCOOIB KYJIBTYPHOTO TO-
PO3YMIHHSI, €THAHHS Ta TOCUICHHS MDKKYIBTYPHHX
KOMYHiKallii.

Y OUIbII HIMPOKOMY KYIBTYPHOMY KOHTEKCTI 110-
CUJICHHS T100ai30BaHNX KOMYHIKaIiil BapTO Bpaxo-
BYBATH, 1110 HE BUTIAJIKOBO B OCTAHHI POKU BaYKITMBUMH
CKJIaJIOBUMH CBITOTVISITY «OHOBIEHOTOY» YHi(iKOBaHO-
0 JKUTTEBOTO CBITY OKPEMOTO 1H/MBIZA Ta MEPEBaXK-
HOI OiMBIIOCTI TPOMAJISH PI3HUX CYCTUILCTB CTAH iH-
TEpHAIIOHATBHI CTAHIAPTH MOJM, MPAKTUKU MPE3eH-
TaIlii TiNECHOCTI, OMOJIO/KEHHSI, 3a4iCOK, O(II[IHHOTO
{ TOBCSAKICHHOTO JHUCKYpCY, OpraHi3alii HUTIOOHHX,
POIMHHUX BIHOCUH. 3aBISAKU iH()OPMAIIHHUM TEX-
HOJIOTISIM, MOYKITHBOCTSIM MEPEKEBIX KOMYHiKalliil Be-
JIMYE3HOTO 3HAYCHHS HAOY/IH MPAKTHKU CIIUIKYBaHHS.
BigayTHO 3pocna ponb i MOMUPHIOCh BAKOPUCTAHHS
AHTIHCHKOT MOBH, SIKOIO B TTI00aTbHOMY KYJIBTYPHOMY
HPOCTOpPI MOMIMPIOKOTECS 3HAHHS PO PI3HOMAHITHI
KYJBTYPHI TPAJUILi, MOXJIMBOCTI 3HAHOMCTB, MEXI
PO3yMiHHS i camornpe3eHTallii. Came ToMy HOCTYHOBO
(OPMYIOTBCSI HOBI €THKETHI HOPMH (CIIPOLIEHI, 3po-
3yMUTI ¥ IPUAHATHI A7 NPEICTAaBHUKIB Pi3HUX KYIb-
Typ 1 cOliaJbHUX BEPCTB) NPHUBITaHb, KOMILUIIMEHTIB,
3BepHeHs Tomo (Cynaxosa, 2020). BinOyBaeTscs Ta-
KOX KOJIOCaJIbHE 3POCTAHHS «MACHBIB» YHI(IKOBAHUX
noOyTOBHMX peuell 1HIMBIYalIbHOTO Ta KOJEKTHBHOTO
KOPHUCTYBaHHSI, CYKYITHICTb SIKMX 3apas3, MO CYTi, € TeX-
HIYHOI0 Ta TEXHOJIOTIYHOI OCHOBOIO MOBCSAKIEHHOI
KYJIBTYPH CTIOKUBAHHS.

3BiCHO, 110 PO3IIUPEHHS 00CATY KOHTAKTIiB CTBO-
pro€ Ta IHTEHCH(IKYE PO3MOBCIOMKECHHS, MEPEHECEH-
Hsl, TIepe/iady He TUIbKK iH(OopMallii, 3HaHb Ta eMOIIii,
a i pi3HUX XBOpOO Ta emieMiuHKX 3aXBOpIOBaHb. Ha
*aJlb, BAPTO KOHCTATyBATH, IO 1Iel BAXIMBUI CBITO-
DISTHUN ACTIeKT CyYacHHX comlianbHO-(imocodehkux
JOCII/KEHb Ie He HaOyB HAJI)KHOTO OCMHCIICHHS.
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OueBUHO, MO ATPAKTUBHI IPOSBH COIIANbHOI Ta
KYJIBTYPHOI iHTerparlii MacKyloTb Toi ()akT, mo iHTe-
TpaTUBHAM TpoliecaM NpUTaMaHHI i IIIKOM peajbHi
HETaTUBHI BIIACTHBOCTI — PU3MKH Il HeOe3neku. Box-
HOYac BAXKIMBO HAraJaTH, IO CBOTO 4Yacy BiIOMHI
NPEICTaBHUK 1CTOPHYHOT MIKONMU «AHHANIBY 1CTOPHUK
®. Bpozens 00rpyHTYBaB IIOKOBE MOSCHEHHS 3aJeK-
HOCTI MiXK 3MIIITAHUM CKJIaJIOM HACEJICHHS IPUKOPIOH-
HUX TEPUTOPIH Ta EMifEeMIYHUM PO3MOBCIOMKEHHSM
xBopo0. Bin yBaxaB, 10 B yMOBax TEBHOI TepeHa-
CHYCHOCTI 3MIIlIAHUX IIUTIO0IB ariomepanis Jiroaei 3
PI3HUMHU AHTPOTIONOTTYHUMH «BIIMIHHOCTSAMH» CTa€
HOCIEM MOCJIA0IEHOTO 3arajibHOr0 IMYHITETY, TOOTO
JDKEepeNoM TaHJIEeMiYHHX 3axBopioBaHb. Came 3 «Be-
JIUKUMU reorpadiuHIMI BIIKPUTTIMIY, TI00aTbHUMH
TiepecesiCHHSMHI HApOJIiB CXiHOA3IHCHKUX TEPUTOPIHt
y XIV=XVI cromirTTsax BiH IMOB’A3yBaB pPO3MOBCIO-
IDKeHHS B KpaiHax €Bpomy ermiieMiit Biciu, cugiiicy,
HPOKA3H, XONEPH 1 UyMH.

Tpeba 3ayBaskutH, MO PO3MUPEHHS CHEPH MiXK-
TEPUTOPIANbHIX, MIKKYJIBTYPHUX KOHTAKTIB, SKi 3a-
CHOBYIOTBCS Ha CIIITLHOCTI 1 OTpeDi y BUKOPHCTAaHHI
3aTaJIbHUX JOCATHEHD IMBITI3AIli], Ma€ He TIIBKH I10-
3UTHBHI, aji¢ i HEraTuBHI a00 HABITH 3arpo3JMBi Ha-
ciigiki. MoBa ¥jie po PO3MOBCIOKEHHS HEeOe3mey-
HUX 3aXBOPIOBaHb, CIMiJIEMid, TMAHACMIl JIOKAJILHOTO
MaciuTaly W rno0aqbHUX MaHIEMil, SKi OXOILTIOKTh
yCIO TIIAHETy Ta TOPOKYIOTH TIPOOIeMH, 1O 3apa3
MaiiXe He MaroTh MIAHCIB HA IIBUJKE BUpilieHHs. | 1e
Tomy, 10 Bike B XXI CTONMITTI HA3BUYAHHO CKJIa/[HU-
MH, 3arajioM HeMOKIMBUMH, CTAlOTh HAMaraHHs KpaiH
y 0COONMBHX KPUTHYHUX a00 HaBiTh KaracTpodid-
HUX YMOBAaX MOCTABUTH MK HUMH 0ap’epu y BUIVIAI
«CKIISTHUX CTiH) UM «3aUYMHEHUX KOpJoHiB». CTae oue-
BUJIHUM, 1110, HAPHKIIA]L, 1111 4ac eMiieMil NTalmHOro
TpHIy KaracTpoQivyHe MOMMPEHHs eniiemii OyIo npu-
3YMUHEHE, a MOTIM 1 30BCiM 0YJI0 MOJ0IaHe HE CTIIBKI
3a00pOHAMH KOHTAKTIB Ta KOMYHIKaIliil MiX JTIOAbMH,
CKLJIBKH 3HUILCHHSIM O€30Cepe/IHIX HOCIIB 11i€i erije-
Mii — BeJIMYE3HOI KiIBKOCTI NTaxXiB i TBapHH. AJie K
nmofiell — HociiB Bipycy — 3HUIIUTH HE MOXKHA. Ale,
SK CBIJUMTH HAKONMYCHUH CBITOBHIl JOCBIN, MOXHA
ab0 CKOPOTUTH KUTBKICTh KOHTAKTIB, a00 3a00pOHUTH
iX 30BCiM.

BoueBuap, 1m0 CBITOIIAAHI MHUTAHHS CTOCOBHO
CK3MCTEHIIANBHOTO Ta TYMAHITAPHOTO 3MICTy TaKHX
00MexeHb 1 3a00pOH, SIKi MPU3BOIATH O CYTTEBUX
3MiH KYJBTYpH TIOBCSKACHHOTO KUTTS TPOMAJISH pi3-
HHUX KpaiH, CTaloTh aKTyalbHUM 00 €KTOM COL[ialIbHO-

¢inocodcrkoro anamizy. Sk crpaBemIMBO 3a3HAyAE
P. Konyon (Condon, 2021, p. 814-815), B ymoBax
nanziemii COVID-19 BaxuiBoto crae po3poOka HOBUX
ineit dinocodii mobaNbHOT KYIBTYPHOT €HOCTI JIHOJI-
CTBa, a TOMY HEOOXiJHUM JUIsl CYCILIbCTBO3HABIIIB €
YHUKHEHHSI PU3HKIB 3BY)KEHHS JIUCKYPCHBHOTO MOJIS
Ta yBaru JIo IbOTO MATAHHS.

Coyionoeiunutl nioxio 10 TOCTIIKEHHS TOBCSIK-
JEHHUX KYJBTYPHUX MPAKTHK TIO0ATBHOTO CYCHiNb-
CTBA 3arajioM OpIEHTY€E Ha TIOSICHEHHS MPOOIeMaTHKH
comianbhux 3MiH. [lo-niepie, 1e npoOieMu OYeBH/I-
HHUX TIPOTHPIY 00 €HYBAIBHOTO TUCKY HA 1CHYBaHHS
CyYacHHX CYCIIIBCTB SIK Hallili-Iepkas 3 00Ky TpaHc-
HaIliOHANBHUX Y0’ €KTIB (Teopist I100anbHOT MOJIEpHi-
3airii) i, mo-Apyre, OHOYACHOTO, 130JISI[IOHICTCHKOTO,
PO3’€HYBAIBHOTO CHiBICHYBaHHS TOCTIHIYCTpiaib-
Horo llentpy, immycrpianbHoi HamiBmepudepii Ta
arpapHoi [lepudepii (Teopis mMoOANBLHOT 3aTEKHOCTI).
Bouesuib, 1110 ro0artizailis Crpuse CTBOPSHHIO 0¢3-
MEKHOTO TIPOCTOPY MEPCOHI(IKOBAHUX COIIATBHUX
y3a€MOJIili Ta KOMYHIKallii (3 «mocepenHuKaMuy i 6e3
HHUX), 1 [[e TTOPOJKY€E HOBI MPOOIEMH CHiBICHYBaHHS
MK JIFOIBMU 1 IOCHITFOE PU3UKHU PO3MOBCIOKECHHS SIK
TIO3UTUBHUX, TaK 1 HETATUBHUX KYJbTYPHHUX, iHQOpMa-
HifHUX Ta (i31070TiYHKX (TIIECHNX) KOHTAKTIB.

OcTaHHiM YacoM BUEHI KOHI[CHTPYIOTH CBOIO YBa-
Ty Ha JOCJIUKCHHSX HOBITHIX MpOSBIB Io0ai3alii,
KOJIA HApOIY€EThCS NIBUAKICTh 3MiH 1 B3a€MOBIUIHBIB,
3arOCTPIOKOTHCS TIOPOJDKEHI HEH MPOOIeMH MikOCO-
OMCTICHUX KOHTAKTIB Y IPOCTOPI MOBCSKICHHOTO JKUT-
TS MaJUX TPpyN (POAMHH, OCcepenKy Apy3iB). Y TakoMy
KOHTEKCTI BHCBITIIOETHCSA 0araro BUIMMHUX Ta JIATEHT-
HUX TPEH[IIB, SKi XapakTepu3yIoTh peabHi HeOe3meKu
TIOCHJICHHS KOHTaKTiB MK TpeICTaBHUKAMH Pi3HUX
reorpapivHUX KOHTUHEHTIB. HasBHICTH KOPJOHIB, TI0-
CUJICHHSI KOHTPOJIFO 32 IMEPeMIICHHAME JIFOCH MK
KpaiHaMHi € COI[IaJIbHOK, MOJITUYHOK, KYIBTYPHOIO
peanbHicTIO. JlepkaBHi CTPYKTYpH, 1O BiANOBIIAIOTH
3a KHETOPYIIHICTY) KOPIOHIB, 31aTHI KOHTPOIIOBaTH/
3a00pOHSTH MEPEMIlCHHsT HeOKaHUX, HEOE3MEUHNX
pedeld, IPeAMETIB, ale He MOKYTh KOHTPOJIOBATH Tie-
peHeceHHs MikpoOiB/OakTepiii/Bipyci. Tomy mocrae
npoOIeMHa CYTHICTh SBUIIA «KAPAHTHHHOTO XKHTTS,
0COOMHMBOCTI TIPAaKTHK (3ac00iB) 3a0e3MeueHHs KapaH-
THHY. BoueBusip, 10 #Oro 3aCTOCYyBaHHS MOB’SI3aHE 3
IyXe CYNepeuwIMBUMH BIACTHBOCTSMU HOTO OpraHi-
3aii, MiITPUMKH Ta HACIIJKAMHU 130111, KA MOXKE
OyTH, Mmo-Tiepiie, TPUMYCOBOIO, a MO-Jpyre, HEMPUMY-
COBOIO, JI0OPOBILITBHO0, TOOTO CaMOI30JISAIIIER.
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V HOBITHIX yMOBax MIOOAJIBHUX TYMaHITapHHUX
KpH3, HaBiTh KaTacTpO(iuHOTO MaciTady, BaKIMBUM
3aBJAHHAM COI[OJOTIYHUX TOCIIIKEHh € BHBYECHHS
[TO3UTUBHOIO Ta HEFATUBHOTO 3HAYEHHS CaMO130JIAII].
Jlnmre Ha mepmmit morsy 1e, 0e3yMOBHO, TO3UTHBHUH
3aci0 30epertu cebe Bif 3apakeHHs, 1 MOXKIIMBIM € Ta-
KU 1epeOir mojtiid, KoM IHCHO TiTBKM TAKAM YHHOM
Tpeba miATH, K0 OyIb-sIKi 3ac00U camM030epeKeHHS
BH/IAIOThCS €(EeKTHBHUMHU. TOMY, BOUEBH[b, BAXKIIH-
BOIO MPOONEMOIO CTa€ BU3HAYECHHS MPUHHATHHUX IS
OKPEMHUX CYCIIIbCTB Mk BUMYIICHOT 1HANBITyaIbHOT
Ta IPynoBoi camoi3onmii. bepyun mo yBarm mocBin
JIEeMOKpPAaTUYHHUX KpaiH, BapTO BKa3aTH, IO CYydYacHi
JeprKaBH, CYCITTCTBA HAMATrarOThCS BUPINITYBATH IO
npobneMy, CTBOPIOIOYM # TIEBHY CHUCTEMY NPOTHIIH
HETaTHBHUM HACIIKaM JBOX OCHOBHHX PI3HUX (OpM
CaMO130JIAII:

1) camotHOCTI T2

2) BUMyIICHOMY CyMicHOMy mepeOyBaHHIO abo
CTIBXHUTTIO 3 IHIIMMH JTIOIGMH B 3aMKHEHOMY TIPO-
cTopi.

Sk Bigomo, (yHKIIOHANICTChKA CTpareris co-
IIOJIOTIYHOTO PO3YMiHHS CAMOTHOCTI CIIpSIMOBaHa Ha
ieHTH(IKaII0 «CaMOTHIX Tpym» JrofeH, abo «rpym
CaMOI130JIbOBAHUX 1HAMBIAIBY. Lle — comianbHi «rpy-
IM», a TAKOXK 00’ €JJHAHHS JIIOJEH, IKI MalOTh ILLJIKOM
MEeBHE 00 €KTHBHE MIATPYHTS JUIS JOMYYCHHS JIO CO-
IIATBHOTO «IOJIs» caMoTHOCTI. [lo TakuxX rpym BapTo
BITHECTH MiTECH-CUPIT (MEIIKAHIIB IHTEPHATIB, JUTSI-
quxX OyAMHKIB TOIIO), JIOeH 3 pisHUMHU QopMaMut iH-
BAJTIHOCTI, YJIOBUIIb 1 BIIBIIIB, CAMOTHIX CTapux 0a-
Oychb Ta IiIyciB, a TAKOK METIKAHIIIB CIEIiaTi30BaHOl
Mepeki IHTepHATIB I JIofiell TIOXMIoro Biky. Lle —
Tpymu JifofieH, AKi moTpeOyIoTh MOCTIHHOI yBaru aep-
JKaBHUX COIIATbHUX CITYKO, OKpEMHX JIFOMICH, a TAKOXK
MPUBATHUX 1 TPOMAJCHKUX ONarofifHMUX opraHi3ariil
Ta (oH/IB. B yMOBax KapaHTHHY COLialbHE CTAHOBHU-
IIe [UX BPA3NMBHX CAMOTHIX TPYII CTAE M€ TIPIINM i
ToMy notpelye 1mie Oinblioi cychinpHOi yBard. Tomy
aKTyaTbHAMH 3aBIAHHAMH € po3poOka e(peKTHBHUX
OTEpPaTUBHUX 3aXO/iB 3 HOr0 MOKPAIIEHHS.

Omnaxk, 6epydn 10 YBarH 110 MO3HIIII0, BAPTO BKA-
3aTH, 10 NPEICTABHUKH (hDEHOMEHOIOTTYHOT Ta 1HIINX
Cy0’€KTUBICTCHKUX TAPATUTM Y COIIOJOTII TOBOAATH
BAITMBICTh PO3YMIHHS CAMOTHOCTI SIK aTpUOyTHBHOTO
CYNEPEUIHBOTO COL[IOKYIbTYPHOTO SBUINA, SKE Bif-
TBOPIOETBCSA AiAMH Jioniel Y QYHKIIOHANBHUX Ta JIAC-
¢yHxIioHansHEX popmax. Tak, HanmpukIaz, K 100po-
BITbHUI BHOIp, CAMOTHICTH — 37I0POBE Ta PO3yMHE

0OMEXEeHHS CTIUTKYBaHHS SIK 00paHoro 3acoly 30ce-
PEIKEHHS, PO3MYMIB, BUTbHOI TBOpUOCTI. Ha iHmomy
noJioci 00paHHS CaMOTHOCTI — PEe3yJIbTaT Ail Mpuxo-
BAHMX CTPaxiB MEpPe 3arPO3IMBUMHI CUTYAIIIMH TIPH-
MYCOBOi 130JIA11i1, BOAHOYAC Y HE3HAHOMHUX Tpyax.
Taxum uriHOM, OaHANIbHA ICTHHA: JIE € CIIILHOTA, TaM €
CAMOTHICTb, € ICTHHOIO YaCTKOBOIO, TOMY IO B PI3HUX
yMOBax II¢ ABHIIE Ma€ pi3HI COLIOKYIBTYPHI HPOSBU
Ta pi3Hi 3aC00U KYJIBTYPHOTO BiATBOPEHHS.

Otxe, HasiBHA Pi3HOOAPBHICTH 1HIWBITyaTbHUX
Ta KOJEKTHBHUX €MOIIHHUX NEePeKNBAHb CAMOTHOCTI
Ta CaMoi30MALI{ B yMOBaX KapaHTHHHUX OOMEXEHDb €
CYTTEBHM YHHHHKOM, IO 3YMOBIIOE TPYAHOII PO3-
POOKH KOHIICNITYaJbHHAX 3acajl EMIIPUYHUX COIIIO-
JOTIYHUX JOCTIMKEHb COINANBHUX peaid maHmemii
COVID-19. Ha 3ragane 3BepTaioTh yBary BITYH3HSHI
comionoru C. Hemb6irpkuit, O. 3mob6ina, M. Cumopos
ta . MaMoHTOBa, SIKi y CBOiif Mpalli KOHCTATYIOTh, IO
OCHOBHI pe3y/IbTaT! MPOBEICHNX Y TIEPIIiil MOJOBHHI
2020 poky aBTOPHTETHUMH MIXKHAPOIHHMH Ta HAI[i0-
HAJLHUMH OPTAHI3AIIAMA COI[IOJOTIYHUX OTUTYBAHb
TPOMA/ISTH TOJIOBHUM YHHOM LTIOCTPYIOTh MOIIMPEH]
CTEPEOTHIN iXHBOI OyIeHHOI CBiZIOMOCTI, siKi cop-
MYBaJNCh SK PE3yNbTaT aAMIHICTPATUBHOTO BILUIUBY
IHCTHTYTIB AepkaBHOI Baau Ta ML

«Yci pocnmikeHHS (IKCYIOTh, IO TIAHIe-
Misi CHPUMMAEThCA SIK JDKEPENO CYCHUIBHOI Ta
ocobucricHoi 3arpo3u. OcoOHCTICHI 3arpo3u
0B’ 13aH1, HacaMIepes, 3 IMOBIPHICTIO 3aXBOPITH
CaMUM pECHOH/IeHTaM Ta iXHiM Onu3bkuMm. Bin-
TIOBIJTHO MaiiXke BC1 JOCIIPKEHHS IEBHOIO MipOIO
CTOCYIOThCS 3aC001B 3MEHIIEHHS Li€] 3arpo3u K
Ha 1HMBIIyalbHOMY, TaK 1 Ha CYCHLILHOMY piB-
HAX. [1eTbcs mpo DOTpUMaHHSA HACENEHHAM pe-
komenzaniit BOO3 Tta BBeneHHs JepiKaBHUX 00-
MEXEHb Y BUIVISI KapaHTUHY. Y JOCIIIKEHHAX
TAKOX BUABIIAIOTH OLIHKY HACEJIEHHSM Jii pI3HUX
JIep’KaBHUX OPraHiB 1 OYUIBHUKIB, CIIPAMOBAHUX
Ha 3MEHIIEHHS HETaTMBHUX HACIIAKIB MaHmIeMil.
['0noBHOIO 3arpo3010 /Uil CYCHUIBCTBA PECIIOH-
JICHTU HA3UBAIOTH MaJIHH €KOHOMIKH, IO TIOpo-
JKye npo0JIeMH Ha PiBHI KOHKPETHUX 1HAUBIAIB»
(dem6impkuit, 3m061Ha, Cumopos, & MamoHTOBa,
2020, c. 77).

BoueBuap, BapTo MOTOAUTHCS 3 TYMKOIO COIIiO-
JIOTiB, IO B OpTaHi3alii IMOJATBIINX MAaCOBHUX OIH-
TYBaHb TPOMAISTH BXJIMNBO MOCHIHTH HPOTPAMHY
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CTIPSIMOBAHICTh COI[IOJIOTIYHUX JTOCIIKEHb 3 METOI0
OTpUMAaHHS OUTbII KOHKPETHHX OIIHOK BILTHBY CTpe-
COTCHHUX YMHHUKIB MaHIAEMii Ha KyIBTYpY IOBCSK-
JeHHOTO KHUTTA mofeil. Came TOMy aKTyalbHOIO €
TIPOTIO3UIIIS OO HEOOX1MTHOCTI BpaXyBaHHS T1arHOC-
THYHOTO MOTEHIIaTy TAKUX eMITIPHYHNX 1HAUKATOPIB,
AK-OT: OIiHKa WMoBipHOCTI 3axBopiti Ha COVID-19;
TePIONMIHICTh TIEPEBIPKH HOBHH TIPO KOPOHABIPYC;
KUTBKICTD 3aXBOPIOBaHb 3a MIBPIYHUN TEPMiH; PIBEHB
HATPY>KEHOCTI BiTHOCHH 31 CIIIBMEIIKAHIIIMI; OITIHKA
CKJTamHOCTI mocTiitHoi 13omamii (JemOirpkuii, 3m006i-
Ha, Cunopos, & MamonTosa, 2020, c. 90-91).

Bigomo, 1m0 mMOBCSAKIEHHA KyIbTypa «Ccamo-
THBOTO» Ta «i30JbOBAHOIO ICHYBAHHS (HOPMYETHCS
00’€KTHBHUMHU W Cy0 €KTHBHUMH OOCTaBHHAMH: pe-
CYPCHUMH MOKJIMBOCTAMHU 3 OOKY MEBHOTO CYCIILIb-
CTBa 3a0€3MEUNTH ONTHMAJBHUHA PIBEHb KUTTSA IS
CBOTX TPOMAJISH, a TaKoX MEPCOHI(IKOBAHUMHI YHH-
HUKAaMH OCOOMCTICHOTO, TICHXOJIOTIYHOTO H 1HTEIeK-
TyalIbHOTO PO3BUTKY. ToMy 00’€KTHBHHM (akTOpoM
HelTpanizamii a0o MOMOMaHHS HETATUBHHUX MPOSBIB,
BIUIMBIB Ha JIIOAWHY B YMOBAX CaMOI3OJIAIi CTAIOTh
TIEPETBOPEHHS, 110 BiIOYIMCS B OCTaHHI AECATHIITTS B
[100aJIbHOMY CYCIIIBHOMY 1H()OPMAIIIHHOMY IPOCTO-
pi. 3apa3 0 HUX BapTO BIJHECTH KOMII I0TEPU3ALIIIO,
BipTyaJi3alito, [U(pOBi TEXHOJIOTIT 1 6€3yMOBHO 3Ha-
9ymry pojib MemlacucTeM. B ex3ucTeHmiiiHOMY CeH-
Cl CaMOTHICTb 3aB)KIM Ma€ 1 HEraTWBHI, i TO3UTHBHI
cmuciy. ToMy HE BUKIHKA€ CYMHIBY, IO MEPEBAXHA
OUTBIIICTD COIIANbHUX TPYI BUCTYIAE HAWOLIBII 3a-
IIKaBICHOI0 B TOCHJICHHI MOKIMBOCTEH CydacHOl
JUMCTAHIIMHOI OCBITH, CIICLIAIbHUX 3aX0/(1B HABUYAHHS,
MOYJTUBOCTEH KOPHUCTYBAHHS MEPEKEBUM CITLIKYBAH-
HSM 1, BIATOBITHO, MOXJIMBICTIO MaTH HAMCydJacHIIIe
KOMIT FOT€pHE 00JTa{HAHHS Ta IPOTPAMHE 3a0€3IeucH-
a1, OHaK, BAPTO BU3HATH, IO peaii MOBCAKICHHOTO
KUTTA TPOMAJsIH YKpaiHu JaleKo HE 3aBKIU CHpHS-
10Th 33/I0BOJICHHIO iXHIX 1HTEpeCiB Ta 3amuTiB. HaBiTh
HaHOUTBII KOMIT FOTEPH30BaHA CHCTEMA BHIIOI OCBITH
Vipainn, sk koncraryioTs H. Crykano ta A. Cimako-
BA, B YMOBAX MOIIMPEHHS TTAHAEMI] peaabHO BUSBHIIA-
Cs JIMIIE YaCTKOBO TOTOBOIO JI0 MOBHOILIHHOTO 3a0e3-
MeYeHHs AUCTAHIINHOro online HaB4aHHs Ta O 3MIH
OCBITHIX KOMYHIKaIliif M)k BUKJTaJadaMy Ta CTyICHTa-
mu (Stukalo, & Simakhova, 2020, c. 3674-3675).

VY Mexax nonimonoziuno2o nioxooy BaKIHABAM
00’€KTOM JOCHI/DKEHHA € aHami3 CTYINeHIO IHBLJI-
30BaHOCTI Ta JOCATHYTOTO PIBHA JEMOKpaTh3amii y

CYCITIUTBCTBAX SIK KOHTHHEHTAJIBHHUX CIiBTOBAPUCTB Ta
HaIllsX-/IepKaBax, 10 «3aXOIUIEHI» HACTYIIOM TaH/e-
mii COVID-19. Yixe 3mificHeHi cripoOu TAKOTO aHAI3Y
3aCBiAYYyIOTh NP0 IHHOBAI[IHHHH TIOIIYK KOHIENTYalIb-
HUX BIAMOBIIEH HA TaKl MUTAHHS:

— Illo MOXyTh H03BOTUTH COO1 TpaHCHAIIOHATb-
Hi TOJITHYHI IHCTUTYTH, a TAKOXK, 3a JOTIOMOTOIO CHC-
TEMH IHCTUTYTIB 3aKOHOJABYO01, BUKOHABYOI Ta CYITOBOT
TUTOK BJIAJH, HAI[IOHATBHI JIpPKaBH, SKi 3MIHCHIOIOTh
TEBHI KOHTPOJIIOK0Y] Ta penpecuBHi (GYHKIIT BiTHOCHO
JeSIKAX TPOMAJISH Ta TIEBHUX TPym?

— SlkuMu € Mexi THCKY Ha QyH/IaMEHTaJIbHI Tpa-
Ba Ta TpaBa, CBOOOAN TpOMaIsiH?

— Illo MoXxyTh €001 TO3BONMMTH CTIEIiai30BaHi
HiAPO3/LIH Todiii, ciyk0 6e3mnexy Ta 30poiHIX cHut?

Tomy cnpaBemmBoro 3paeThest aymka P. Kpisi,
10 wI00anbHE TIOCHICHHS B yMOBaX MaHAeMIl perpe-
CHBHHX i/ TIOMITHYHUX IHCTHTYTIB Ha MOBCAKICHHY
MacoBYy KYJIBTYpy JKUTTS JIOAEH, CYTTEBO MOCIAOIIOE
i KOHCTPYKTUBHMI JIEMOKPAaTHYHMM BIUIMB SIK BJa-
JIM TPOMA/ISTHCBKOTO CYCHINBCTBA HA (DYHKIIOHATBHI
mexanizmu nomitiuHoi Biaau (Crilley, 2021, p. 164—
165). Jlo Toro  KIIOYOBOIO MPOOIEMOI0, SIK YBaXkKa€e
el BYCHHMH, € TONIYK NUISIXIB BIXHOBICHHS CYCIILTb-
HOi 3HAYyIIOCTi MAacoBOi KYJBTYpU SIK COLIaNbHOTO
YHHUKA IEMOKPATHYHOTO OHOBJICHHS BIIAAHO EMITH.

[Moni6ny mosmiito Bimcroroe i E. OminoBcbka,
sika 'y cBoiit crarti (Opilowska, 2021, p. 597) 3Beprae
yBary Ha Todl (hakT, 1o BHOYXOMOJiOHE TIONIMPEHHS
emigemii COVID-19 pagnkanbHO 3MIHAIIO B KpaiHAX
€pomneiicbkoro Coro3y AiI0 TONTHYHHX MEXaHi3-
MIB PETyIAIii BUTGHOTO pyXy (mepeMilieHHs) ToBa-
piB, mpari Ta KamitaiiB. Hampukian, 3ampoBapKeHHs
’KOPCTKUX KapaHTHHHUX OOMEXEeHb CTOCOBHO MOX-
JMBOCTEH BUIBHOTO TMEPETHHY IEpP/KaBHUX KOPHOHIB
101 TpoMajisH KpaiH €C BuMarae HaJeKHOTO HayKo-
BOTO aHAJI3y TIEBHUX NUTAHb: 1) 4OMY TepUTOpianbHi
KOPIOHH TIOYANH CIPUAMATHCS YPSIOBIAMHI OKPEMUX
HAIIOHATHFHUX JEP)KaB, MO CYTi, SIK €IWHI Ta TONOBHI
3aco0M 3aXKCTy HAIIOHANBHHUX IHTEPECiB Ta 2) YoMy
YUHHUMH TIONITHKAMH CTajld HAB A3YBaTHCh JIOMSIM
crieru(ivyHi MEHTaJIbHI HApaTUBU CTOCOBHO TOTO, IO
came 1HO3eMHI TPOMAaJITHH, TPYAOBI MITPaHTH, fK i 3a-
KOPIOHHI TOBapH, € JUKepenaMu HeOe3meKH Ta COIli-
aNbHOI HANPYKEHOCTi?

BoueBump, mo ocHOBHHM aud)epeHIliaTbHIM
KpHUTEpieEM MOy KApaHTUHHOTO JKHTTS HA TMEBHI
BUJIM € i30JI11i1 HACWIBHHIbKA Ta 130JLAIIisT T0OpO-
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BUIBbHA, TOOTO camoizonsuis. Hampuknas, macaxupis
JiTaka, y sSKOMy BHSBJICHA XBOPA JIOMHA, 130I0I0Th
HACHJIBHO HA TMeEpiof KapaHTHMHHOTO TepMiHy. Y Ma-
COBOMY K MacmTadi Iie IOBOJI BaKKO OpraHi3yBaTH
B KpaiHaX PO3BHHYTOI AEMOKpATii i JOCHTbH JIETKO B
TOTAJIITAPHUX CYCHiNbCTBAX. He BUKINKae CyMHIBIB,
0 B HEJEMOKPAaTHYHUX KpaiHax II¢ MUTaHHsS HaBiTh
HE CTaBHUTBCS i HE 0OTOBOPIOETBCS. Y aBTOPKH Ha3Ba-
HOI TIpaili, Ha BIIMIHY Bijl 0aratbox, € J0CBIiJI JACCATH-
JEHHOTO nepeOyBaHHs B TAKOMY KapaHTHHi, KO Ti[
yac emijemii xonepu Ha miBaHi Pagsucekoro Corosy
(Acrpaxancbka o0macts — 1972 pik) Oyan 3aunHeHi
KOPJIOHU PaiOHIB, a JIIOIH, SKi OYJIM «KOHTaKTHUMMIY
a00 Hamaranucsi BUiXaTH 3a MeXi perioHy Oynu Ko-
MaHJHUM HAKa30M 3auMHEHI B TOMEIIKAHHSX: IIKO-
JIM, CTIIOPTUBHI 341y, iajibHi ToIo. ATMocdepa Oyia
«CTIApTAHCBKOIO», TOOTO TICHOIO, HAIiBrOIOAHOIO Ta
HEMOBIPHO Hy/HOK. ByB /103BiNl Ha MepeMilieHHs B
MEKax BH3HAYECHOTO MPHMIIICHHS, peaJbHUM «BJac-
HUMY» MiciieM OyJio JIKKO, CTIICIb 0 HbOTO 1 JIBOX-
METPOBHI MPOCTIp 10 JiKKa 1HIIOL TronuHu. XKiHKu
Oy 3 iTbMH (10 12 pokiB), Y0MOBIKH OY/IM 3a4MHEH]
Ha iHmomy nosepci. Llkony oxopoHsm conaaru, Biji-
BiIyBaHHS Ta Tepenada ki Oyau 3a00poHeHi. YMOBH
Oysu pocTo kaxynuBuMU. OCOONUBO CTPAXKIAIH JITH
i1, 0€3yMOBHO, JKiHKH 3 JiThMH. Ha xiHouoMy moBep-
ci KoHQUIKTIB Maibke He OyJ10 ¥ TOMY JOBOJI IIBHAKO
CKJIaJIaNucst MIKpOTPYIIH 33 O3HAKaMH BIKY J0POCIHX,
BIKY JIiTell Ta TOJNEPAHTHOTO CTABJIECHHS 10 CYCIJOK.
Hixomy Ha cnagano Ha TyMKy TpOTeCTyBaTd abo BH-
Ka3yBaTH HEBJOBOJICHHS YMOBAMH. YCiX TO€IHYBaB
(hakTop OUiKyBaHHS, a OCTAHHII JIeHb TIepeOyBaHHS B
KapaHTHHI CTaB CBATOM. Y TOM e 4ac KMTTS obiac-
HOTO IIEHTPY KOHTPOIIOBAIOCH 030POEHHMHU COJIIA-
TaMH, y HACTPOSX MEPEBAKHOI OLIBIIOCTI MEIIKAHIIIB
JOMiHyBaNna IyMKa, 10 BCl 3alpoBakeHi BJIAIO0I0
KapaHTHHHI 3aX0/M € CBOCYACHUMH, CIPABELITHBUMH
il IpaBWIbHUMHU. 3a TP MicsIli emijiemis Oy/a mojo-
JlaHa. 3BICHO BUMOTH JUCIUIUTIHY, MiJIKOPEHHS, 3T0/1U
HaceJIeHHs, 0e3yMOBHE CTIPHIHATTS, PO3YMiHHS HE00-
XIJIHOCTI — BaXJIMBA CKJI3I0BA BUPIIICHHS TIpO0IeMu
oprauizaii if e)eKTUBHOCTI KAPAHTHHHUX OOMEKEHb.

YV 1eMOKpaTHYHOMY CYCHiNBCTBI Taki >KOPCTKi
(opmu 0OMekeHb JIOBOJI CKIIAJHO BBECTH U JIOTpPH-
maru. Cutyarris B Micti Hosi Camxapu ([TonraBchka
00nacTh), KOJM MEIIKaHI[ PaiOHHOTO LEHTPY CBOIMH
AKTUBHUMHU TIPOTECTHUMH JisIMM Hamaraimucsi 3a0o-
POHUTH KapaHTHHHE TMOCENEHHS IPOMajsH 3 IHIINX
perioHiB Ykpainu sk MoxuuBuX «HociiBy COVID-19,

€ CyMHUM TIPHKIIA/IOM CYTO HEraTUBHOI peakiiii Hace-
JICHHSI Ha BBEJICHHS BJIAJIO MPAKTHUK 130J1s11ii. OHaK
cama ISl CUTYaIlisl 3aCBI4y€ TIPO 3HAYYIIICTh TIOCUIICH-
Hsl yBard BUEHUX 10 BaXJIMBOI HAYKOBOI IPpoOIeMH, Yn
BHIIPaBIOBY€E MeTa Oyb-siKi 3ac00H il HOCATHEHHS?

Kynomyponoziunuii nioxio 10 JOCIIKSHHS TIpo-
OJiemMH CymepedHOCTeH y mpolecax colfiaibHuX ooMe-
*eHb, cipuunHeHnx nanaemiero COVID-19, dokycye
yBary Ha BaXJIMBOCTI PO3BUTKY AOCIILKEHb CHienui-
KM 1HIMBIyani3aiii KynTbTypHUX PaKTUK MOBCSK/ICH-
HOTO KUTTS B yMOBaX HMPUMYCOBOI 4i HEIPUMYCOBOI
(camoizomsii) 1305l Jrofel, KoMK aKkTyami3yeThes
norpeda 3iMCHEHHS 1IeHTH(IKAIT CKIIAJHAX CUTYa-
1ifl 0OMekKEeHHs KyIBTYPHHUX 3B SI3KiB, OYJICHHHX KO-
MyHiKallii Ta Qi3uuHuX KoHTaKTiB. [le — mpobnema-
THKA KyJIbTYpH, KYJBTYPHOTO TIPOCTOPY, KYJIBTYpPHHUX
YMOB 1 3ac00iB 3a0e3medyeHHs crneudiqyHoro 3a cyT-
TIO KAPAHMUHHORO CUmmis, WO MaloTh OYTH BaXKIH-
BUM 00’€KTOM CaMe KYJbTYPOJOTTYHUX JIOCIIKCHb.
3BiCHO, He TOTPeOye J0MATKOBUX MOSCHEHb HEOOXijI-
HICTh 130JISIIHHKUX 3aC00IB B yMOBAX €IIi€MiONIOriy-
HUX 3arpo3, aje BUBYCHHS MPoOIeMH 3aco0iB, YMOB
TOM’ SIKIICHHSI MaTepialbHOr0, eMOLIIHHOTO CTaHy «ca-
MOi30J1b0BaHOI» JIOMMHU € BAXIMBUMH 3aBIaHHIMH
HE TINBKH IS MEJIMKIB Ta TICHXOJIOTIB, a i KYJIBTYpO-
noriB. 11i 3aBaHHs CKITaatoThCs 13 pO3yMiHHS 3aC00iB
BUPILICHHS CKIaHUX 0230BHX HATAJIbHUX MUTaHb!

— To-Tiepiie, MOXJIMBICTh 1 HEOOXIJHICTH 130-
i, T00T0 (hopMyBaHHS CHCTEMH KapaHTHHHHUX 3a-
OOpOH MEBHUX YCTAJICHUX TOBCSKACHHUX MOOYTOBHX
Jilf, OBE/IHKY, CIIIKYBAHHS B YMOBaX 1HJMBITyallb-
Hoi 200 TPYIOBOT 13011l

— TO-Ipyre, HACKUIBKM Ii 3a00pOHM MOXKYTb
OyTH TPUIHATI JIONUHOK K JOOPOBLIBHI, @ SKIIO
Hi — TO, SIKI YMOBH 3yMOBJIOIOTH IPUMYCOBHI BILTHB
1uX 3a00pOH K HOPM HE TLIBKU COI[AJIBHOTO, alie i
JIePKaBHOTO (TIONIIEHCHKOT0, 30pOHOr0) KOHTPOITHO,
710 TOTO % 3aTO0IraHHs MOPYIICHHSM 1 3TT0BKHBAHHSM,;

— TIO-TpETe, SIKUI CTPOK 371aTHA BUTPUMATH JIHO-
JMHA 0€3 TPaBMAaTHYHUX YCKJIAIHEHB 1 110 sl Hel Bak-
4e — iHAMBIAyanbHa i30JISIIiS UM 130JIA1Iis B TPYIII;

— TI0-YeTBEpTE, KOO MOBHHHA OyTH ONTHMAaJbHA
cUCTEMa KYJIbTYPHUX (YMOBH i 3aCO0M CILIKYBaHHS),
MEIMYHUX (HACHIIKM TIMOJMHAMIT), TCHXOJOTTYHUX
(peaxuii Ha iH(OpMALiO TIOAO0 KIIBKOCTI iH(iKoBa-
HHUX, TIOMEPJIUX TOIIO), MarepianbHux (iKa, TirieHa,
OIAT) YMOB BIIHOCHO KOM(OPTHOTO MPOKHBAHHS B
YMOBaX KapaHTHHHHX OOMEKEHb?

besymoBHO, onuHOKME iHAMBIA a00 JOAMHA B
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BAJIEHTHHA CYJAKOBA

CKJIAJI1 HEBEIMKOI UM HaBITh 3HAYHOI 3a KIJBKICTIO YJle-
HiB rpyn (10 20-30 0ci0) mo-pi3HOMY MEPEKUBAKOTH
4ac y 3aMKHEHOMY mpocTopi. OueBUAHUM € Te, 10 B
YMOBaX TIOIUPEHHS eMiieMii HaiO1IbII PHUIATHIM 13
Oy/Ib-SKOTO MOKIIMBOTO PEECTPY YMOB KapaHTHHHOTO
KUTTS € CaMOI30JIsIis, TOOTO CBioMa J0OPOBLIb-
Ha BIJIMOBA, YM OOMEXEHHS OJNM3bKOTO (Ha BiJICTAHI,
0 HE JIO3BOJISIE 3apaKCHHS BipyCOM) CIUIKYBaHHS.
YV 1pOMy CEHCi cydacHiil JTIOAMHI B HOBITHIO €IOXY
M00ATBHUX TEXHONOTIYHUX Ta JEMOKPATHYHHUX 3MiH
MOKHa CTBEPIKYBATH — «TIiadapTusion. Ii He Mok-
JUBO i30m0BaTh. MOOINBHUI 3B SI30K, IHTEPHET, TeJe-
OaueHHs 3apa3 HajalTh Oarato MoxmBocTel. Cepen
HUX — HE TiINBKH MPOCTE JKMBE CIIIIKYBaHHS, ajue i
3aMOBIICHI MPOAYKTH, TOCTyTH, po3Baru. L{i «moce-
PEIHUKNY TIONETIIYIOTh MepeOyBaHHS B 1301b0BAHOMY
CTaHi OJMHAKA, ale MOXYTb CTaTH JPKEPEIOM Hero-
PO3YMiHb Y caMOi30JIs1ii POANHH, a00 TPYNHN YUHIB Y
TYPTOXHUTKY, 200 MacakupiB JiTaka.

Camoizonsiist motpedye MeBHUX yMOB KoMdop-
Ty, Y PO3YMiHHI 3BHYAHHOTO 3HAHOMOTO TPOCTODY,
BIIACHOTO JKWTIA, KiMHATH. HalOinbln mpumaTHuM,
3BICHO, € niepeOyBaHHs B JIOMi, Y «CBOEMY» JIOMi, TOO-
TO TOTaJbHE 3aHYPEHHS Y CBIT KYJBTYPH MOBCSK/ICH-
HOTO *UTTsL. Lelt CBIT Myxke pisHUTBCS JUIst JIFONEH pi3-
HOTO BIKY, Pi3HOTO iHTENEKTYalbHOTO i eMONIHHOTO
PO3BUTKY, pi3HOTO EKOHOMIYHOTO ¥ MaifHOBOTO CTaHY.
Lle — BaxuBi axropu nepeOyBaHHS B 13014111, ajie
BQXKJIMBIIINM € Te, [0 HAaBITh aOCONIOTHO OCMHKCIEHE
il 100poBinbHE TIepeOyBaHHs B 3a4MHEHOMY TIPOCTOPI,
K niepekoHnnBo JoBoisTh [1. Teitoepi Ta M. IlinHa-
CEK, pOOUTh MOBCAKICHHICTh HAB’S3HBOIO Ta pyii-
HIBHOI CHJIOK HAsSBHUX MEPEX IHIMBINyaJbHOI Ta
conianbHoi foBipu (Tabery, & Pilnasek, 2021, p. 701).
ToOTo, MOBCSK/ICHHA KYJIBTYpa AOBIpH, SIK 1 1HII KyIb-
TYpHI TIPaKTUKH MOBCSAKICHHOTO KUTTS JIFOZICH, MOXKeE
3MIHIOBATHCS SIK PE3yNbTaT 3pOCTAI0YOT0 BILIHBY TIEB-
HUX KPUTHYHUX 00cTaBuH. ToMy B HaJI3BHYaiHUX BH-
MaJIKax cama MOBCSKJICHHICTb, K aTpHOYTHBHE TPaH-
CKYJBTypHE siBUINE, HAaOyBac O3HAK PYTHHHOI JHC-
(YHKIIOHABHOI TOTANBHOCTI, CTAaIOuN Oe3HaIHHOIO,
HYJIHOIO Ta ¥ 3aranom HeOe3MeuHOr0 /Ui KUTTEBOTO
CBITY JIFOTUHH.

OnHak, € TaKoX 1 TIO3MBHHII BIUIMB HA Cy4acHy
KYJIBTYPY TOBCSKACHHOTO JKUTTS, SIKAH CHPUUYUHIO-
eTbesi rmodanizaiiero. ToX y OCTaHHE JeCATHpPIYYS,
3aBJIKM HOBITHIM TEXHOJIOTISIM Opraizaiii Jgomari-
HbOT Tpani (HaiOIbII PyTHHHOTO BUY JiSIBHOCTI B
TIOBCSIK/ICHHOMY KHTTI), BifI0YJI0CSI OCHAIICHHS JI0-

MOTOCIIOIAPCTB HA BCIX KOHTHHEHTaX OJJHAKOBHMH
IHCTpyMEHTaMH, TEXHIKOI0, 3aC00aMH IMATPUMKH ca-
HITApHUX HOPM MOOYTY, Tiri€HH, BAKOPUCTAHHS peyeH,
nocyy Toio. OJHO3HAYHO PaJUKAIBHO 3MIHIOE, 3HH-
KY€ I «CaMOi30JIbOBAHOI» JIIOMMHI THCK TIOBCSK-
JICHHOCTI HASBHICTH 1H(pOPMAIiiiHOro 3B’ 3Ky (pajio,
teneOaveHHs, iHTepHer). LlinkoM iMOBipHO, 1m0 s
TAKOTO CTaHy el mepios MOXKe CTaTH HaBiTh MiATPYH-
TSM JUIS PO3BUTKY OCOOUCTICHHUX SIKOCTEH Ta 31i10HOC-
Tei, yce K Oe3mepeyHo — J0ae Hy/bTY.

TakuMm YMHOM, y CyTO Mi3HABAJIBHOMY ACTIEKTi
KYJIBTYPHI MPAKTUKU MOBCSKICHHOTO JKUTTS — 1I¢ 1H-
TerpajibHa CUCTEMa B3a€MOJIiH 13 BayKITMBIIIMMH (QYHK-
HisiMu 3a0e3medeHHs Oe3MeKH, 3aXUCTy, MATPUMKH i
crabinizarii mopsKiB KUTTS Ta BUKUBAHHS, TIEBHUX
HOpM KoMm(opty ToIo. ToMy B OUIBII ITMPOKOMY KOH-
TEKCTI 0E3yMOBHOI aKTyaJbHOCTI HaOyBarOTh came
KYJIBTYPOJIOTIUHI AOCIiUKEHHS po0ieM iaeHTHika-
1il 3MiH TIOBCSKICHHOTO KUTTS B YMOBaX KapaHTHH-
HUX BUMOT, IEPEIKUBAHHS CaMOI30JIAIIii Ta IHIIKMX MPO-
CTOPOBHX 0OMEKEHb.

Bucnoexu. Hactyn mio0amizamii Ha CBITOBHIA
nopsaaok y XXI CTONITTI CyTTEBO MEPETBOPIOE JKUT-
TS JIIOZICTBA B YCIX HANpSAMKax, BOAHOYAC (OPMYHOUN
HOBI peanii MiKIEPKAaBHUX, MIKKYJBTYPHHX, MiX-
KOHTHHEHTAJILHUX KOHTAKTIB, 110 CTBOPIOE MPOCTIp, Y
SKOMY Bi/IOyBaeThcsi OOMiH 1 MepeHeceHHs iHpopMa-
1il, CTAaHAAPTIB KUTTS i KYIBTYPHHX 3pa3KiB, a TAKOK
XBOpOO Ta emieMiyHMX 3axBOpioBaHb. [ToOanbHa
nanemis COVID-19 akryanisye nociikeHHs (eHo-
MEHY «KapaHTHHHOTO JKUTTS», POOJIEM CaMOi30IsIIil
JIOMMHA # TPYT, SIKi ONUHKIACS B YMOBaxX IPHMYCO-
BHX KapaHTUHHHX 3aX0fiB 1 oOMexeHb. [1o0anbHe
TOIIMPEHHs MaHaeMii 00yMOBIIOE OTPeOU B PO3BH-
TKY KOHIICTITYalbHUX YSIBIECHb BUCHHX-CYCIILIBCTBO3-
HaBI[IB CTOCOBHO MI3HABAJILHOI CICIU(IKK COIialib-
HO-(110cO(CHKOT0, COIIONOrTYHOTO, TTOMITONOTIYHOTO
Ta KyIBTYPOJIOTIYHOTO MiJIXOMIB SIK CIIEIiaNi30BaHUX
KOTHITUBHUX CTpATEriil JIOCIiKeHb JeCTPYKTUBHUX
COLIAJIPHUX HACIIAKIB i€l maggeMii

VY KOHIENTYalIbHUX MEKaX COYidibHO-(inocogh-
CbK020 Ni0X00y BAXKIIMBUM 00’ €KTOM CIICIiali30BAHNX
JOCITIKeHb CTa€ BUBYCHHS CyllepedHOCTel (yHua-
MEHTaJbHUX, TPAHCKYJBTYPHHX TIpoleciB TI00ai-
3aiii CyCHUIBHOTO KUTTS, SIKi CYTTEBO BILIMBAIOTH Ha
IH/IMBITyaIbHUI CBITOIVIS T CTABJICHHS JIIOIUHHU JI0
KPH30BHUX, KaracTpo()iyHUX peaniil HaBKOIMIIHBOTO
CBITY. ¥ 3B’S3KY 3 [IUM aKTyaJbHOIO MOCTa€e mpodiema
TIEPEIKUBAHHS KPU30BHX CHTYalliid, KON HE3aJekKHO
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BIJ] JIFOJMHU HABKOJIO HET JOPMYETHCS CEPEIOBHIIIE He-
3pO3yMUIMX PU3HKIB Ta HEOE3MeK, a TI00aNbHi, HaIli-
OHAJIBHI Ta MiCIeBi IHCTHTYIIIT HEPBOBO MPOMOHYIOTH
HEBM3HA4YeHI a00 HEBWIpaBAaHi pillIeHHS, IO MOCH-
JIOIOTh CepeJl CIUTBHOT MOYYTTS CAMOTHOCTI 1 Oe3Ha-
JIMHOCTI.

Coyionoziunuii nioxio 10 AOCHIKEHHS KyIbTyp-
HUX MPAKTHK TI00aJIBHOTO CYCIIIBECTBA B YMOBAX KPHU3
a00 KaracTpod 3araioM OpieHTY€ Ha MOSICHEHHS MpO-
OneMaThK| COI[iallbHUX 3MiH, CYTHOCTI i crienuiku
SBUIIA «KAPAHTHHHE XXUTTS», MOICPHI3allil MPaKTHK
(3aco0iB) 3a0e3meyueHHs KapaHTHHY, TTPOOIeM OpraHi-
3alii, MJATPUMKA Ta BPaXyBaHHS HACIIIKIB 130JIs1il
(mpumMycoBoi Ta A0OPOBiNIBHOI, TOOTO CaMOI3OMIIIT).
Camoizonsilis Mae crieiu(ivHi IPOSIBU: K CAMOTHICTb,
a TaKOXK SIK CTIBXKHUTTA a0o cymicHe nepeOyBaHHs 3 iH-
muMH MoabMH. LI pi3HOBHAM CTBOPIOIOTH BiIMiHHI
BUJIM HABAHTAXCHHS HA 1HAMBIA.

Tonimonoziunuii nioxio 3a CBOIMH TOCII THUIBKH-
MU MOYKITHBOCTSIM € BayKJIMBHM ITi3HABATLHIM 32C000M
3/IIHCHEHHS HAYKOBUX OL[HOK PiBHS IMBLII30BaHOCTI,

JIEMOKpATU3allil CyCIIbCTB SIK HaIlil-JIepKaB, M0 «3a-
XOIUIEH1» HACTYIIOM MaH/eMii, KOHKPETHUX peaKiiii Ha
MIUTAHHS: 110 MOXE JI03BOJIMTH CO0I Jiepkara, 1l KOH-
TPOJIbHI, PEIPECUBHI, HATISAIOBI IHCTUTYIIII CTOCOBHO
IO JISIKUX TPOMAJIsH, TEBHUX TPYI, SKHMH € MEXi
THCKY Ha TpaBa, cBOOOAHM TPOMAISH Ta IO MOXKYTh
co0i T03BONUTH CIIEIialli30BaHi MiAPO3ILIH MOl Ta
30pOIHUX CHIL.

Kynomyponociunuii nioxio 10 NOCHIJDKSHHS TIpo-
OneMu colianbHIX 00MEKEHb B YMOBAX KapaHTUHHOTO
JKHUTTS CYCIITBCTBA (POKYCYE YBary Ha BaKJIMBOCTI BH-
3HAYEHb CIEMU(IKKU KyTbTYPHUX MPAKTHK MOBCSKIICH-
HOTO KUTTS B YMOBAX IIPUMYCOBOI UM HEIPUMYCOBOI
130JIAIIIT JTIOIeH, KoM aKTyamizyeTbest motpeda 3aiii-
CHEHHSI ileHTH(IKALl CKIAHUX CUTYaIlii 0OMEXeH-
HS KyNbTYPHHX 3B’SI3KiB, OyICHHMX KOMYHiKallii Ta
(iznunuX KOHTAKTIB. Lle — mpobnemaruka KynbTypH,
KYJIBTYPHOTO TIPOCTOPY, KYJIBTYPHHX YMOB 1 KYJBTYp-
HuX (TyMaHHHX) 3ac00iB OpraHi3aii Ta 3a0e3mneueHHs
KapaHTHHHOTO JKHUTTS, SIKi TOBUHHI OYTH Ba)KIMBHM
00’€KTOM came KyIbTYPOJIOTIYHUX JO0CIiKEHb.
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Cyoaxosa Banenmuna Huronaesna
KorHutuBHBIE CTPAaTEruH HCCIeT0BAHUI MOBCEAHEBHOM KYJIbTYPHOI MPaKTHKH B ycaoBusAx nanaemun COVID-19

AHHOW!CIL;M}Z. Crarbs MOCBSIICHA AHAJIMTUICCKOMY PACCMOTPCHUIO [I03HABATEIILHOM CHCIII/I(I)I/IKI/I COIII/IaJ'ILHO-(i)I/IJ'IOCO(i)-
CKOr'o, COMOJIOTUYCCKOr0, MOJUTOJIOIMICCKOrO U KYJIBTYPOJIOTMUECKOTO MOAX0A0B KaK CHCIUAIN3UPOBAHHBIX KOTHUTHUB-
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HBIX CTpaTeruii NCCIe10BaHU H3MEHEHNH KYIBTYPHBIX MPAKTHK MOBCEAHEBHOM KHU3HH B ycaoBuax nmanaemun COVID-19.
[ToquepkHyTa Hay4yHas 3HAYUMOCTD CIELHAIbHBIX HCCIIEN0BaHNH (PEHOMEHA «KapaHTUHHOMN KU3HU», POOIEM CaMOM30Is-
IIUY Y9EII0BEKA M COLMATBHBIX TPYIII, KOTOPBIE B yCIOBHAX IPUHYIUTENBHBIX KAPAHTHHHBIX MEP U OTPAHUYEHUN CTPEMATCA
TIPEOJIONETh PUCKH M YIPO3bl PACIpOCTPAHEHNS IaHAeMuH. B cTatbe ocymecTsieHa naeHTHOUKAINS KOMMYHHKAaTHBHBIX
PHCKOB B acTeKTe aHaJIM3a poiH, (YHKIMH M HaNpaBICHHUH IEATeIbHOCTH MOJUTHYECKHX HHCTHTYTOB IO TPEOIONCHUIO
JIeCTPYKTUBHBIX NOCIEACTBUI ManAeMut. Jl0ka3bIBaeTCs BaXKHOCTh HAYUHBIX OLEHOK «ypPOBHEN» LUBUIIM30BAHHOCTH, Jie-
MOKpATH3alliK Pa3iM4HbIX 0OIIECTB, POJHM TOCYIAPCTBA, ICHCTBUH €r0 PeNpecCUBHBIX U KOHTPOIMPYIOIIMX OPraHOB OT-
HOCHTEIIBHO KaK KaXKI0ro rpakJaHiHa, TaK U IPyIn rpaxian. IIpeacrasiena apryMeHTanus, 4T0 CUTyallid OrpaHuYEHHUs
KyJIBTYPHBIX CBSI3€H, IIOBCEHEBHBIX KOMMYHHUKALMH 1 (PU3NIECKUX KOHTAKTOB MEXKLY JIIOABMU SIBIAIOTCA (akTopamu (op-
MHPOBAHHMS HOBBIX MPOTUBOPEUNH TIOBCEIHEBHON KyIIBTYPBI, KYJIbTYpPbI TOBEACHNUS, TOTpeOIeHus 1 pasiedeHnit. O60cHO-
BaHA 3HAYMMOCTb KOJUIEKTHBHBIX YCHIIUI 110 FyMaHHU3aUK MEXaHH3MOB COLIUAIBHOTO KOHTPOJIS B YCIOBUAX NPUMEHAEMBIX
NPUHYUTENbHBIX KAPAHTHHHBIX OFPAHUYEHHUH W Pa3IMUHbIX (HOPM COLMATBHOIN H3OMISLNH.

Knrouesvie crosa: coBpeMEHHOE 00IIECTBO, KyIbTYpHas 00AIN3AIHs, KyIbTYpHAS TPAKTHKA, TOBCEIHEBHAS KU3Hb,
nangemuss COVID-19, connanbHOe 03HaHKE.

Valentyna Sudakova
The cognitive strategies for research of the everyday cultural practices in conditions of the COVID-19 pandemic

Abstract. The article covers the analytical consideration of the cognitive strategies, which reflect the specific of socio-
philosophical, sociological, political and cultural approaches to the study of controversial changes in everyday cultural
practices in conditions of the COVID-19 pandemic. It emphasizes the scientific significance of specialized researches of the
"quarantine life" phenomena and the problems of personal and collective social restrictions by people who try to overcome
the pandemic risks and dangers in conditions of the forced self-isolation. The communicative risks and directions of the
political institutions activities — their role, functions in overcoming of the pandemic destructive social consequences have
been identified and analyzed in the article. The author proves the importance of the scientific evaluations of the civilized
and democratization “levels” existing in different societies as well as the activities by the state’s repressive and control
institutions which are directed to the individual citizen or group of citizens. The article argues that the situations of the
restrictions of the cultural interactions, everyday communications and the human face-to-face contacts constitute the new
contradictions of the everyday culture, human behavior, consumption and entertaining. It substantiates the significance of the
collective efforts for humanization of the social control mechanisms under conditions of the forced quarantine restrictions
and the different forms of human isolation.

Keywords: contemporary society, cultural globalization, cultural practice, everyday life, COVID-19 pandemic, social
cognition.
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Anomayis. Ha OCHOBI IIMPOKOTO CIIEKTPY MaJOBIAOMHX IyOITiKa-
iff B yKpaiHCBKiil Ta pociiicekiil mepiommdniit mpeci 1922-1930 pp. y
CTaTTI PO3MIISAAETHCS PO3BUTOK IPUTOAHHUIIBKOTO XKaHPY B YKPATHCHKOMY
KiHeMarorpadi Apyroi MOJIOBHHH ABAIIATHX PokiB XX cTomiTTs. [cTopiro
MUIIYTh MEePEMOXKI. 3HOMKa PUTOAHUIEKAX KApTHH TIPO TPOMaITHCHKY
BiliHy (paasHChKO-yKpaiHchKy BilHy (1917-1921)) B Ykpaiui daxiBus-
mu Beeykpaincbkoro ¢orokinoynpasiints (BYOKY) Oyna nos’szana 3
HAIoJIeNIMBIMI HaMaraHHAMM PajisTHCBKOT BIIa/iM MEPENUcaTh CIpaBx-
HIO iCTOpif0 OOPOTHOM YKPaiHCHKOTO HAPOMY 3a OMPISHY HE3aleKHICTh
1 BmacHy nepxaBHicTh y 1917-1921 pokax Ha cdanbcudpikoBaHy «Ki-
Hoictopito». [Ipote 3HIManmuCch 1 GinbMu 31€0LIBIIONO 3a CHPOIIEHO0
CXEMOK TIOMYJISIPHOI HA TOH Yac «KIHOATITKW», ¢ OymH CXeMaTHYHI
«Oii», «IepBOHI», «3€NCHI», MAXHOBI, OUTHI THJI, YCPBOHE IMiAMLLISA,
OopoTh0a it Iepemora.

Kniouosi croga: mBajmATI pokW, ABAAUATE CTOpiyds, YKpaiHa,
icTopis KiHO, IPUTOAHUIBKAN *kaHp, Beeykpaincpke (oToKiHOyTIpaB-
JHHS.

Ilocmanosxa npotnemu. CTAHOBIEGHHS Ta PO3BUTOK MpH-
TOJTHUIIBKOTO KaHPy B YKpaiHCbKOMY KiHemarorpadi apyroi mo-
JIOBHHU JIBAJIIATHX POKIB XX CTONITTS, SIK 1 paHillle 3aIMIIaeThCs
MAJIOBMBYCHOIO CTOPIHKOIO B icTOpii BiTUM3HSIHOTO KiHO. Tomy i
aKTYaJbHICTh 1[OTO JOCIIJKEHHS, TIEPEBaXKHO, Y 3alOBHEHHI ic-
TOTHOI POTANIMHY B icTOPii KiHemarorpady YkpaiHu.

Ananiz ocmannix docniodcens [ nyonikayiu. Jeski acnexkTa
CTAaHOBJICHHS Ta PO3BUTKY IPUTOIHHUIIEKOTO XKaHPY B YKPATHCHKIH
KiHoranysi B 1920-i poku Oynu BUCBITJICH] B MOOJMHOKHX MyOITi-
KallisX BITYM3HAHUX KiHO3HABIIB — B. Mucnascekoro (Muciag-
cekuit, 2015, ¢. 91-95; Mucnascekuii, 2016, ¢. 109-113; Muc-
nascekui, 2017, ¢. 119-123; Mucnascwkuii, 2019, c. 132-158)
i O. bespyuka (bespyuxo, 2013, c. 206-212). Hespaxatoun Ha
BHIIEBKa3aHi myOiKarii, st mpoOneMaTika He cTana MpeIMeToM
OKPEMOT0 JIOCIIIJDKEHHS, X04a Bijirpajia HeaOusKy poib Y MpoLeci
PO3BUTKY YKpaiHchKoro kinemarorpady B 1920-1 poku.

Mema cmammi — BABYUTH OCOONMBOCTI PO3BUTKY HPUTO-
HHUI[BKOTO JKaHPY B YKpaiHCHKOMY KiHeMaTorpadi apyroi MoloBH-
HHU JIBaIATHX POKIB XX CTOMITTS.

© Ounexcannp bespyuxo, Bonogumup Mucnascbkuii, 2022
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Buxnao ocnoenoeo mamepiany 00CHiONCEHHS.
Tucsya 1eB’ATCOT ABAAUATH I SITOTO POKY Ha €KpPaHU
Vkpainu BUHILIO B2 TOBHOMETPAXKHI XyIOXKHI (illb-
MU TIpO BiliHY «4EpPBOHHUX» MPOTU «OLIHX», «IETIIHO-
PIBLIB», «MaxHOBIIIBY» Ta IHIIMX BOPOTIB PalsSHCHKOI
Biau (Tax y 100y CPCP HasuBanu paasHcbKko-ykpa-
inceky BiliHy (1917-1921) — nmpum. B. M., O. B.).
JBocepiiiHa kapThHa «YKpasisy» 3aMUCIIOBAIACS K
HaiiMacmtabHIlIa KIHOMOCTAHOBKA, HA 3HOMKH SIKOI
Bceeykpainceke Qotoxinoynpasninas (nani: BYOKY)
BHJIUTUIIO KOJIOCAJIBHI TPOLIII.

[Tpo3aik Muxona Anapiosid bopucos cribHO
3 cuenapuctoM [eopriem (FOpiem) MuxaitnoBuuem
CraboBuM, 6a3yrourCh Ha CTIOTaaX MPOBIIHUX KOMY-
HICTHYHHX AiSYiB, sIKi Opaiu y4acTb y 3aTBEpKCHHI
PansHcbkoi BIagm B «yKpaiHChKil A3ii», Hammcaiu
KiHOCIIeHapilt «YkpaiHa i A3is». Pexucepom-nocra-
HOBHHUKOM I[bOTO TIPOEKTY CTaB JOCBITYCHUI MHTEI[b
eroxu HimMoro KiHo [letpo [BanoBuY YapauHiH. 3riaHo
3 IaHUMHM aBTOpPA CTATTI, SKMI CXOBABCs 32 IHilliaIaMu
«.3.», y 3HIMAEHOMY TIPOLIECI, KUl TPUBAB Maiike
MiBPOKY, OyJIO 3aJIiTHO JI0 TPHOX THCSY aKTOPiB Maco-
BHX CIICH. 3BAXKAIOYU Ha 1JICOJIOTTYHY BaXIIMBICTD IIi€]
KIHOCTPIUKH, TIpeM’€epy IUIaHyBald OXHOYAaCHO TpO-
BECTH B TPHOX MicTax Ykpainu (Xapkosi, Kuesi, One-
ci) Ta BOX ronoBHUX MicTax PapsHcrkoro Corozy —
Mocksi ta Jleninrpani (U. 3., 1924, c. 14).

PajstHCBKI KepiBHUKM PO3YMiNH, M0 3HOMKH Ki-
HOKapTHH PO «IIEPEMOTM» YEPBOHUX Y HAI[IOHATEHO-
BH3BOJIbHUX 3MaraHHsAX B YKpaiHi Manu 6arato pu3u-
KIB 100 MPABWJIBHOTO 1ICONIOTIYHOTO CIIPHAHSTTS
MEPEeCIUYHUMHU DIISaYaMy, aJDKe peayibHi MOl IuX
CTPIYOK Ie He cTepamcs 3 IXHbo1 mam’siti. He cekper,
1[0 MPSIMO YU OMOCEPEAKOBAHO OUIBINICTH IPOMAJISH
Vkpainu Oyiu Oe3nocepeHiMKI y4aCHUKaMHU [uX 001B,
a TOMy IaM’sITajlil peanbHUX OUIBIIOBUKIB Ta METIIIO-
piBLiB, TXHI OWTBHM, MIAMINBHI Ta MacuITaOHi, mepe-
MOTH Ta TOpa3Ku. 3BEPHEMO YBary, 10 JI0 CEpeuHH
JBaIATAX POoKiB XX cTOMITTA B YKpaiHi, 5K, JI0 peul,
1B PagsHcpromy Corosi 30kpema, mpo mogii Tiel BiliHu
BIJI3HSIM 0arato CTPiuoK pi3HOI MHUCTEHBKOI SKOCTI,
NPOTE 3 YCTAICHUMHU CTEPEOTUNIAMH IIOJI0 «CBOiX» Ta
«ayxux». Tak, Hanpuknaja, o0pa3 OUIBIIOBUKA CTBO-
PIOBAIIM 33 CTIHKUAM TOJUTIBYJICHKHUM IITA0JIOHOM, IO
«XOpOIIi repoi MOBMHHI OYTH TapHi», a TOMY T103H-
THBHI TepOT MaJll «OIyXOTBOPEHE» 00IMYYSI, KPACUBY
3a4iCKy #, 38 TOTOYACHOK OUIBIIOBUIIBKOI MOJIOI0,
WKIpsHY KypTKy. HeratuBHi nepcoHaxi moBuHHI Oyiu
BUKIIMKATH BiJpasy 3 MEpIIOro MOMISLY, a TOMY, 3Je-

OLITBIIIOTO, BOHU OYJIM HE JIUIIE HEKPACUBI 1 KOPCTO-
Ki, ane i mijg yac 30iNbIIeHHS HANPYKEHHS BTpavaju
CaMOBaIaHH, YHACIIIOK YOTO TIePETBOPIOBAIIICS Ha
KAJTIOT1THUX HIKYEM, 3 SKUX TOBHUHHI OyJd Iiy3yBa-
7 Tasayl. Taki ciieHapHi mTamny Oyl XapakTepHi
Il KIHOATITOK JIBAIATUX POKIB, KOJU BOPOTIB MO-
Ka3yBaJi HE JIMILE YKATIOTITHUMH, aje i SBHO cnad-
MU 32 IO3UTUBHUX TepoiB. Taka cutyarlist Masa, Ha
JYMKy TorouacHoro penakropa Oxnecbkoi KiHohaOpu-
KH, yKpaiHChKOTO THCbMeHHHMKa Omnexcis IBaHOBHYA
[TonTopanbKoro, TOMIJIKOBI PE3yNbTaTH, OCKIIbKH
D4l IPUBYAIIHCS JI0 TYMKH, 110 33 TOBTOPHOI Bili-
HHU BOPOTiB «mmankamu 3akugaemo» (I[lonropanpkuid,
1930, c. 40).

Hagitp micns Toro, sk BiZOMHi pOCIHCHKHI Ki-
HOMHUTeLlb, AKuH 1923 poKy yciaBUBCS SK CLIEHApHCT
OIHOTO 3 MEpHIUX pPAISHCHKHMX IIIMUTYHCHKO-TIPH-
ropHuIbKUX (inbMiB «bopoTh0a 3a ,,Visrumarymy
(inma Hasa «Komcomonenp Oens») Bonomumup
Kipmmon cxapaktepu3yBaB KiHOCTPI4KH BHPOOHHIITBA
BY®KY («Yrpasis», «Tpuminbcbka Tparemisy, «Jli-
COBHH 3BIp») fIK «Iyxe rpy0i i Oe3rmy3n0 3po0ineHi
aritaniiai ¢inemuy (Kupron, 1927, c. 31), crpiuka
«YKpasis» HaOyna MIMPOKOTO pe30HaHCy. Tak, IeH-
TpanbHi pajistHCKi TazeTn «[lpaBna» Ta «M3BecTus»
OJTHOYACHO JBAAUATH JPYrOro JIHCTOMAjAa THCSYA
JIeB’ATCOT JBAILATH I1'SITOTO POKY OMYONiKyBajiu pe-
nensii Ha «Ykpasitoy» ([Pen. ct.], 1925d, c. 4). 1o peui,
crpiuka «bopoTs0a 3a ,, Ynprumarym » 6azyBanacs Ha
[ITaMIIaX KiHOAriTOK, 3a siKi 11 BUIIE3rafgaHuii crieHa-
PHUCT JIasiB YKPATHCHKI (DIIbMHU, 1110 BUMIITK HA CKPaHH
3a JIBa POKH THICHIS POCIICHKOT CTPIUKH.

3ne0inburoro kapTuHa Oyna NPUHHSTA MO3UTHB-
Ho. barato pereHseHTiB HazuBanu «YKpaziio» 3Ha-
49HUM 3100yTKOM Beeykpainchkoro (oTokiHoympas-
ninHs. [Ipote OLMBIICTH 3 HUX 3a3HAYalM 3aHAITO
BENMKHI XPOHOMETpaX KapTuHH. | BOHN MaI parliio,
ajpke «Ykpasis» TpuBaia 209 XBUIIHH,

[Ipoananizyemo BiATYKHM Ha BHUIIEBKA3aHUI
(inbM, BiIHaleH! aBTOpaMH B TOTOYACHHX YKpaiH-
CbKMX Ta POCIMCHKUX CIEliaTi30BaHUX KypHalax i
raserax:

«Ha nomo “Ykpaszii” Bumano Bke 4uMalo
rapHUX BIATYKIB. 31e0L1bIIOr0 BOHHM, O€3yMOB-
HO, 3aCITyXeHi, ajpke “Ykpasis” — mepiia Baana
crpoba CTBOPEHHS PEBOMIONIMHOTO JIETEKTHBA
(“YepBoHi musBONATA”, SIK SBHINE BUHATKOBE 1
€JluHe, MU He OepeMo 1o yBaru — npum. B. M.,
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O. b.). Cuenapiii 1boro pa3y BUSBHBCS Habararo
KpalIuM BiJl CXO)KHX Ha HOTO CIIEHAPIiB 3 eOXU
TPOMAJITHCHKOI BilfHU, sKi, 3a3BUYaii, OMyKamu B
TPHOX COCHAX KIHOBOEH, OMTBAX, MAPTU3AHCHKUX
3aroHax Ta IHIIMX BilicbKoBHX arpulyTtax. ['omo-
BHE JIOCTOTHCTBO KapTUHU — il IIKaBICTh Ta TI0-
CTIHUI iHTEpEC, 3 IKUM IIIS1a4 CTEXKHUTD 32 BCIMa
MEpPUIETIAMU 1HTPUrH. BincyTHicTh TpydHX mo-
CTaHOBOYHMX JIe(DEKTIB 1, HA XKallb, 3aHATO IIIE
YacTol y HAC XalTypH, a TAKOK BEIbMH 33/10BLIb-
Ha TEXHiKa OCTaHOBKH JIy’Ke IOTIOMAraioTh Tako-
My CTIPHATIMBOMY BPaXXEHHIO, BUPOOICHOMY Kap-
THHOI0. “YKpa3is”’ moka3ana, HapelTi, o 3Bep-
TaTH CBOI MOIVIAM HA 3aKOPAOH JUI HAC JAJEKO
He 000B’s13k0BO. [leski kaxpu “Ykpasii” HITpoxu
HE MOCTYMAIOThCS 0araTboM 13 3aKOpPAOHHUX “00-
fiosukis™» (be, 1925, c. 11).

V «HoBoMm 3puteriey i3 TOAMBOM 3a3HAYANH, 10
Ha peM’epi «YKpasii» Jeski «HOBI IIsgadl» TPOXH
3/IMBYBAIMCh, OCKUIBKM PaiSHChKI KiHO(IMEMH [0
TOTO HE pajlyBali MepecidHuX IMIsadiB, 3a 00pazHIM
BHCJIOBOM aBTOpa PeLEH3ii, pearbHO 3aXOILTIOIYO0I0
IHTPUTOI0 MPUTOAHUIBKUX KHIKOK, TaK 3BaHOI TMiH-
KePTOHOBCHKOT 3aIliKaBICHOCTI:

«Texniuno 6araro maibke Omuckydoro. Hiuni
il HaTypHI 3HOMKH, TUITH BHKOHABIB, MaCOBKH.
Ocgitienns i ¢ororpadis roBopsATH MpoO Te, MO
HaIlll TEXHIYHI MOMKJIMBOCTI HAPOCTAIOTh 3 KOX-
HOI0 HOBOIO PO0O0TOIO. [ SIKITO TUTEKH TPOXH 3TYC-
TUTH CIOKeTHI (apOH, YIIUIBHATH KapTUHY 3 2-X
cepiil y omHy — “VYKkpasis” cTaHe OJHUM 3 HAIIMX
MepuIMX 1 CrpaBkHiX “00iioBHKIB™» (A-B, 1925,
c. 17).

I1. KenbBep Tpoxu ma)oCcHO HAa3BaB BUIIE3TaIaHy
CTPIuKy 3100yTKOM KiHemarorpady YkpaiHu, OCKilib-
KU, Ha HOT0 JIyMKY, [Ie OJ[HA 3 MEPIIUX KIHOCTPIYOK,
1[0 TO-CIPaBKHLOMY MOXE OyTH Ha3BaHa OOHOBUKOM:

«bopuco Ta CraboBHil HafaIM BMIJIO CKIa-
JIeHWH creHapii, moope opopmuenuit YapmuHi-
HuM. Kaptuna — Benuke pocsaraeHHs BYOKY
il ToMy mpo Hei BapTO HAMKCATH JOKJIAIHILIE,
HDXK 3BHYaiiHO. <..> Hes3Bakawounm Ha yOOTiCTh
TexHiyHuX pecypciB BYOKY, Yapauniny Brano-
Csl JIOMOTTHCS HE TITHKM TapHUX MABLIBHOHIB, a
il KazpiB HiYHOI 3HOMKHM (TOHMUTBA aBTOMOOLIIB,

KypUJIbHI OMiyMy TOIIO). TprOKM He TepeBaHTa-
KYIOTh JIi10 1 T0Ope BKOMIIOHOBAHI B Hei, MacOBi
i1 OaranbHi CLIEHU IUIAHOBAHI 31 3HAHHAM CIPABH.
Oco0miBo BapTo 3a3HAYMTH 4yAOBY (oTorpadiro
1 OCBITIEHHS (omepatop — 3aBenbeB). Y ILIO-
My — XOpOIIHi QibM, TEXHIYHO — HaBITh JyKe
TapHHUi, 1 3aJMIIAETHCS JIUIIE TIOIIKOTYBATH, 110
aBTOPHU CLIEHAPII0 HAJTO MOBEPXOBO MPOOIrIH MO
cTopiHKax ictopii peomomnii B Ykpaini» (Kemb-
Bep, 1925, c. 17).

O. Cupnuk B «KuHo-Heznene» faB po3ropHyTHi,
IUJIKOM TIO3UTHBHUHN OTJISI Ii€1 CTPIUKH:

«“Yrpazis” — ne cnoBo (Ykpaina — A3is)
BHUTAJaB KApTUHY AHIIIHCHKUHA KOPECTIOHMEHT,
sxuit 1i “BimkpuBae”. | 1 HATyMaHICTh, BiUyBa-
€ThCS TIOTPOXH # y BCii KapTuHi, Oe3nepeyno, y
nepuiii yactui. | cuenapuct, MabyThb, 3aHaATO
Oararo “HagymaB”, 1aB IpaHAiO3HHI Martepial,
1[0 HE 3aBXK/U J00pe MepeTpaBIOeThCs, 1 3poOuB
KapTHHY Ha/[3BUYAIHO JOBroto (MEepers TpUBaB
maibxke 4 rogunu!). [ THM caMuM CTpaIIHO BUCHA-
KUB TIs/1a4a (0coOMMBO — POOITHHKA), Y SIKOTO
NPUTYIUIAETHCA HOTO 37aTHICTH cripuiimary. Lle
BENMKUI MIHYC: HEYITKICTb, PO3IUIMBYACTICTH
CIIEHapil0 1 PO3TATHYTICTH ¢inbMy. B iHImomy
KapTuHa — nepuie Beauke JocsrHeHHs BYOKYy
(CoipHuk, 1925, ¢. 9).

BuuieBkazanunii aBrop yBaxkas, IO KiHO(ITbEM
«YKpasis» BII3HATHI YyI0BO, OCKLIBKH

«oreparop 3aBebeB AaB BiIMIHHY, YiTKY (o-
torpadito. [IcyloTh KapTUHY TITBKHU JOBKEIE3HI,
3QHAJITO HAPOUUTO ariTaililiHi HaMUCH. Y 3araib-
HOMY H [IIJIOMY KapTHHA — OJHA 3 KPAIMX HAIIHX
MOCTAaHOBOK. BoHa, 6e3 cymHiBY, MatuMe BeJu-
Ye3HMH yCIiX y poOITHHYHX KiTy0ax, SKIIO TUTbKH
HE HALIKOAWTD il PO3TATHYTICTB, 1O OyKBaJbHO
IPUTOJIOMIIYE I a4a. Ajie 11e, MadyThb, ke XBO-
poba Hamoi “mineHHoi” kiHemarorpadii (“3Hu-
Kl ckapbu”) 1 Bij miei XBopoOU HEOOXITHO BHITI-
KYBaTHCs, [IaM’SITal04, 110 KApTHHU POONIAThCSA
HaMH JiIsl POOITHUYOTO i CENSTHCHKOTO IIIsiaua Ta
MOBHHHI JI0 HHOTO “J0XOAUTH” HE TUTbKH OKPEMU-
MU MOMEHTaMH, aJie i YCIEI0 CBOEI0 CYKYITHICTIO.
[Tob6axaemo BYOKY mist moBHOTO yemixy (inbmy
MEPEMOHTYBATH HOT0 B 3HAYHO MEHIIY KiIBKICTh
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yacTuH (mpubmusHo, BiciM)» (Ceipauk, 1925,
c.9).

«“Ykpa3is” 3aaymaHa, K TpaHIi03Ha erorest
TPOMaJISHCHKOI BiliHM B YkpaiHi. Emomest Buma-
raja MOHYMEHTAJbHOi, CIOKIHHOI Ta BEIMYHOL
(opmu, a mocraHoBHUK jAaB nerekTuB. IIpasna,
rapHuil JeTeKkTuB, ane He Oinbie. Kinbka repois
3aTynmuI co0010 ernoxy. 3amicth GPOHTY, MapTH-
3QHIIMHK i po3Baiy OLTMX — Jisl pO3rOpTaEThCs
B Ka(elIaHTaHi, y KypuJbHi OMiyMy, y BUTQ/IaHiii,
“HecrpaBKHIA” B’S3HUILI W KOHTppOo3Biai. Tinb-
KM TUTa TU(O3HMX HA J]axax BaroHiB, OJWH-/BA
MITHHTH ¥ TQHOK Ha TIPU30BHOMY IyHKTI Hara-
JyIOTh HaM TIPO CIIPaBKHIO BiitHy. CrieHapii, mo-
OyoBaHuil 3a BCIMa MpaBUIAMH aMEPUKAHCHKHX
netekTuBiB. [locTaHOBKAa — BenuKa 3a 3a1yMOM
1 cymiIiHHA 3a BHKOHAaHHAM. 3arainoMm “Vkpasis”
— JIOCATHEHHS paJsHCbKOrO KiHo. J[Bi cepii auB-
JIATHCA 3 LIKABICTIO. 1/1€0I0T1YHO TOCTAHOBKA BH-
TpHUMaHa, aje 3aHaaTo npamodniniitaay ([Pex. ct.],
1926d, c. 30).

Ha wamry nymKy, HaTIpHEMHIIIO MOXHA BBa-
JKaTH PEICH3II0 BIUIMBOBOTO POCIHCHKOTO 4acOIUCY
«Ku3Hb UCKyCCTBaY, Y AKil pa30M 3 KPUTUKOKO JEAKOT
CXeMaTHYHOCTI  «YKpasii» 3a3Havyanocs, 10 Mi3aH-
KaJlp «OfIECbKHX CXOJiB» He TIpIIHii 3a piBHEM Maii-
CTEPHOCTI, aHDK YCECBITHBOBIJIOMHUH OIXHOWMECHHHUIA
emizox eiseHmTeriHiBehkoro «[lannepruka “Tlotbom-
KiH"»:

«...Omecobki cxoau. Busnsterses, me 10 Eii-
3eHIITeHHa, il BUKOPHCTOBYBAB, HACKUIBKU MIT,
Yapaunis. |, npuemMHO 3a3Ha4UTH, pOOOTA OCTAH-
HBOTO MAJI0 YUM TOCTYIMAEThCA TOKa3y iX TBOp-
vy “TlantiepHuKa”. 3HATI 3HU3Y BUH, CXOMIH,
[0 HECKIHYCHHO MNpSAMYIOTh YTOpy, 3ampyKeHi
JIFOZICBKOIO JIABMHOIO, IO JUIETBCS TTOTOKOM, yCe
3MITa€ Ha CBOEMY LIUISXY, — LI CXO/M BPAXKAIOTh
i Tyt. Crepri, BUTONTaHI TUCAYaMH JIONEH, 10
CTYIAJH M0 HUX, 1[0 HATPOMAKYIOThCS BIACHOIO
Macor0, BOHH T'PAlOTh 1 )KMBYTb Pa3oM 31 CTaTHC-
Tamu, 1o Oikarh. Take BpaKeHHS 3aBepIIaTbHIX
CIIEH JICNIO 3MIA/DKY€ MONepeaHi poMaxu (iib-
my» ([Pen. ct.], 1926c¢, c. 17).

ABTOpH BBaXkKalOTh, IO KiHOCTpiuKa «YKpazis»
3aJyMyBanach KepiBHMLITBOM Bceykpainchkoro ¢o-

TOKIHOYTIPABIIHHS HE JHWIIE JUIs MOKasy 3/100yTKiB
kinemarorpady Vkpainu, ane H, Hacammepesn, s
BIIACHOTO TVIsi/Iaya Ta OTPUMAHHS (iHAHCOBOI BUTOIH.
V 1MX HEYMCIEHHUX KPUTHYHUX PELeH3isX CTpiuka,
3BAKAIOUM HA TOTOYACHI 11€0I0TIUHI HACTAHOBH, ITijI-
JaBajach KpUTHIII caMe 32 BHIIEBKa3aHe, BEJIMKHM
XPOHOMETPAK 1, HAUTONOBHIIIIE, 32 HEAOCTaTHIH MOKa3
KJIACOBHX OUTB.

«3aranom, skOu (inbM He OyB TakuM Baxk-
KUM JUIS CIPUAHATTA 1 moBrum (2 cepii — 20
YaCTHH), BIH Mir OM 3 YCIIIXOM MPOWUTH Ha pajisH-
CBKHX eKpaHaX. Y TenepilHbOMY BUIJIAI HaBPST
4y HOro BUTpUMAE TepmiHHA rsaadiBy (JlamuH,

1925, c. 18).

Kopotkomerpaskuuii  KiHOQiNEM «ApCeHaNbII»
Jlecst KypOaca 3a cuenapiem [eopris TaciHa B TucS-
Ya JICB’ATCOT ABALATH 11’ ITOMY POIli OyB MOKa3aHHUI
mIsjauaM y JIpyroMy Homepi KiHoxypHamy BYOKY
«MaxoBuk». B onHili peuensii B TorouacHiii mpeci,
30KpeMa, 3a3Ha4yanoch, M0 B IATOTOBYOMY MEpioji
«BinOynacs 00’€iHaHa Hapa/ia 3 MpeCTaBHUKAMH I'y0-
KOMY, TYOTIOJITIIPOCBITY, BIHCBKOBHX 4acTHH, ApceHa-
Ny W yJacHHKaMH >KOBTHeBHX mnojii y Kuesi» ([Pen.
ct.], 1925¢, c. 15).

HesBaxarouu Ha Te, 110 B CTPIUIli 3irpajy akTo-
pu Tearpy-crynii «bepesinby, nei arirdinsM, y skoMy
po3irpyBanach OiNBIIOBHIIBKA BEPCisi MOBCTAHHS Tpa-
IIBHUKIB 3aBOAY «ApceHan» y ciuni 1918 poky npotu
Vkpaincekoi LlenTpansHoi Pagu ta Ykpaincskoi Ha-
pomuoi PecryOmiku, mpoiimoB B Ykpaini, ne 6arato
Jrojiei e TaM STy CIPaBkHIO ICTOPII0 [bOTO 3aK0-
JIOTY, HE JTy’Ke TIOMITHO.

Hactymuoro, Tucsya neB’TCOT ABAAUATH IIOC-
TOro poky BceykpaiHchke (pOTOKIHOYMpABITIHHS Bi-
3HSIO JICKiTbKa HEPUMITHHX (IIbMIB HA TeMy Ipo-
mapsHebkoi BitiHu: «[TKII» (pesxucep Onexciii Jlynnin
3a cueHapiem ['eopris Crabooro ta Skosa Jlimmmus),
«Tpuminbebka Tparenis» (pexucep Onexcanap AHo-
eHKo-AHOJ 32 ciieHapiem [ puropis Emika).

Jlns HajaHHS OinMbIIOi JOCTOBIPHOCTI (inbMam
kepiBHUITBO BYOKY Bupimmio 3amyyaru 1o 3iioMoK
Oe3mocepe/iHiX yyacHUKiB 001B MmijJ Yac T. 3B. rpoMa-
JSHCBKOI BiftHU. Tak, HANPUKJIAJ], KONUIIHIN TeHepa-
Xopymxkuil apmii Ykpaincbkoi Haponnoi PecryOmiku
I0piit (Opko) Mocunosuy TIOTIOHHHK, AKHil Mic/s
oneparii JepkaBHOTO TONITHYHOTO YIPABIiHHS BH-
MaHeHHUH 1 3aapenroBannid Ha PajsHebKil YrpaiHi, y
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OJIEKCAHJIP BE3PYYKO, BOJIOJAVMUP MUCJIABCbKUN

crpiuni «[IKIT» noromuscs (OyB BUMYIIEHUH) YTiMUTH
Ha ekpani cede (JI. M., 1926, c. 10). Ipore, sk 3a3Ha-
4ajoch y perensii yacomucy «Pabounii kiryoy, Takuit
XiJ1 He BUTIpaBIaB ceOe:

«“LBsixoM” QimbMy € ydactb y 3HoMIIl
crpaBkHboro TroTionHuKa. L{e no6pe B ceHci cxo-
’KOCTI, alie HaBpsJ] YU TapaHTye CIPAaBKHICTh Ma-
moHKa TroTroHHNKA TOrOo Yacy. TIOTIOHHUK crpaB-
KHIH, 0e3 CyMHIBY, CXHJIBHHIT TOKa3aTH cebe Ta-
KUM, SIKHM oMy XxoueTbcs cebe Oaunti» (Apa.,

1926a, c. 71).

Takox kepiBHuTBO BYDKY 3ampocuno neren-
JapHoro OinbmoBHIEKOro KomOpura Ipuropis Kotos-
CHKOTO 13 OIHISIMU 04OIIFOBAHOT HUM OpHTaay 3irpatu
camux cebe B crpiukax «[1KII» ta « Tpuminbcbka Tpa-
refis» ([Pen. ct.], 1925e, c. 6). IIpore micns 3arubeni
KotoBserkoro 6 cepmus 1925 poxy, #oro posb 10Ben0-
cs rpatu ayOnepy, SIKMi HarajgyBaB OUTBIIOBHUIIBKOTO
KoMmOpura. 3 MipKyBaHb JIOCTOBIPHOCTI OTPUMAB POJIb
y qinbemi « Tpuminbebka Tpareis» OauH i3 YIUTIHX Y
¢. Tpumnimnst komcomonbifiB DacriBchkuit (Muk., 1926,
c. 14-15).

3BEepHEMO YBary, 10 TAKOX YYaCHUK THX TOJIN
I'puropiit Emik craB ogHnM 3 aBTOpIiB CLEHAPil0 BH-
mesrajganoro dimemy  ([Pen. cr.], 1925b, c. 21).

Ha xinoBupoOuuuTBo «I1KIT», Tak camo sk i Ha
3rajiany BHIIE CTpiuky «Ykpasisy», (axiBusgmu Beey-
KpaiHChKOTO (DOTOKIHOYMpABIiHHA Oyn0 BHTPauYeHO
Oararo kapOoBaHI[iB. 3a JaHWMH TOTOYACHOI pelak-
IIHHOT CTATTI, JI0 3HOMOK OYJIM 3aJTyueHi Kpallli onepa-
topu — I. [Ipo6in, 1. ['ymuma, M. Tonpat, @. Bepuro-
Haposeskuil. IToctaHoBKy nopyuninu pexucepam le-
oprito CradoBomy, Onexkciro Jlynniny. [leski emizonu
crpivok 3HiMamu [letpo YapauHiH i Typeubkuit pexu-
cep Epryrpyn Myxcin-beit ([Pen. ct.], 19264, c. 27).

Taki BUTpaTH MOXKHA TIOSICHUTH THM, III0 CLIEHA-
piit «I1KIT» Ga3yBaBcst Ha peanbHUX TOIAX OLIBIIO-
BHIIBKO-YKpaiHchKoi BiliHM  (abpesiarypa [IKIT pos-
MH(POBYETHCS K «JIEpPiKaBHA MOIbChKA 3aTI3HHUIIS,
abo «Ilonbcka komist manctBoBa» (Polskie Koleje
Panstwowe). IIpote B OinbluoBHIBKIH YKpaiHi 3 rip-
KUM CapKa3MOM JIali 1HIIe 3HAYeHHS [iif CKOpOUeHii
Ha3Bi — sk «[lincyncekuii kymus [letmopy»). Po6o-
YIMHU Ha3BaMH 1[i€] KIHOCTPIYKH PO BiliHy MOJSKIB Ta
TETIIOPIBIIIB MPOTH «4ePBOHKUX» Bilichk Oyan «1920—
1921» ta «[lemmopimmna Ta YK» ([Pen. ct.], 1926b,
c. 12).

3iiOMKH «TPaH[Ii03HOTO 1CTOPUYHOTO (ITEMY»
HPOXOJMIIM YaCTKOBO B MICIISIX PEaNbHUX TOMIH —
Bepmuuesi, Xutomupi ta Kuesi. Xynoxuuk-mocra-
HOBHHK KapTHHH ColOMOH 3apuIbKuii y TIaBiNbiioHax
Onecpbkoi kinopabpuku nodynysas «CodiiBebKHii co-
Oop», mTad «BceykpaiHCbKOTo» LEHTPY PO3BIIHUKIB,
nanaiu [lincyacekoro ta [letmropy, nbBiBChKHI «bap
Awmepuxen» Tormo (Morunsucskuit, 1926, c. 11).

Kinogpinem «IIKII» 3amuciioBaBcst B IBOX cepi-
X, TIPOTE, PAJIIE 32 BCE, MICISI KPUTUKHU 3aTATHYTOTO
XPOHOMETpaXxy CTpPIukd «YKpasis» Oylno npuiiHsTe
pillIeHHs] CKOPOTHUTH TpuBajicTh. Hacamkinenp KiHo-
¢imem «[IKII» BHHAIIOB Ha ekpaHW OTHOCEPIHHUM.
[Tpote 1e He BpATYBAJIO, i OUIBLIICTH KPUTHKIB 3a3Ha-
gano, mo «[IKII» «3ararayto HynHumit». [lommcyBayu
yacormcy «Pabounii kiry0» y rpyHTOBHIH pelieHsii 3a-
3HayaB CyMOYpPHICTb CLICHAPI0, y TOM camuii yac XBa-
JWB 300pakanbHe PillleHHs oIepaTropa Ta PO3BiHYAH-
HSl y CTpIULi «YKpaiHCBKOTO MOBiHI3MY yaciB Y HP»:

«Yomy kaptuna cnabka? [lepur 3a Bce, 3Bu-
4aifHo, TOMY, 1110 BOHA HE Ma€ CIOKETY, a0o, paj-
1Ie, Ma€ iX He OJMH. YKe OJHA BiliHa 3 MOJIAKAMH,
y341Ts Kuepa nosskamu i moBepHeHHs Horo Yep-
BOHOIO apMI€r0 JIOCUTB JUIs CTBOPEHHS TpeKpac-
HOI 1 1iKaBO1 KapTHHH. AJle Y aBTOP CIIEHAPIIO
200 MOCTaHOBHHK (MA€ThCS HA yBA31 pexKHCEP-T0-
cTaHOBHUK — npum. B. M., O. b.), a moxe OyTtu,
1 TOH, 1 IHIIMI HE BUKOPHCTOBYIOTH OnarojaTHo-
O Matepiaiy, MepecKaKkyoTh Aaji: HU3Ka KapTuH
KOHILIEHTPALIIHOTO Tabopy, KHUTTS YKpPaiHCHKOI
emirparii 3a kopfoHoM, 3Hocun [lermopu 3 I1in-
CYACBHKHM, HaJIbOTH — ycCe 1ie 0e3 JOCUTh MIIIHO-
T0 3B’SI3KY TI0/IaHe B KapTHHi. | 0co0nmmBo sckpaBo
BHCYBAE€TbCS HOBHM MOMEHT — CTaBIICHHS TIo-
TIOHHUKA 10 [lemopu. [{poro Tex nocTaTHbo U1t
OKpeMoi KapTHHH. AJie TIeif MOMEHT, SIK 1 TIepIIHiA,
HE OTPUMYE JOCTAaTHBOTO PO3BUTKY, 1 CEHC y3a-
emuH Ilermopu # TioTIOHHHKA HE PO3’SICHEHUH.
<...> @impM 3po0NeHuid, 3araioM, TEXHIYHO HETIO-
raHo. ["apHuii kap 3 moMuparounM TenedoHicTom,
KU Tepe]] CMEPTIO HAaTHCKA€E CUTHAIIBHY KHOIIKY.
HemypHi 3uMoBI Tieii3axi. 3aranom, He3BaKarOuH
Ha HEJIOMIKH, SKi KOPUCHO Oyo 0, 10 MOKIUBOC-
Ti, BUTIPABUTHU, KAPTHHA MOXE JOTIOMOTTH TIIsia-
4eBi B CEHCI PO3BIHYAHHS YKPAiHCHKOTO IIOBiHI3-
my yaciB YHP» (Apn, 1926b, c. 12).

Hesaxaroun Ha 3amydeHHs 0 emi3ofiB 00iB y
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crpiunii «Tpumiibchka Tparefis» BENTHKOI KiIbKOCTI
BIICHKOBHX Ta MPOBEJCHHS 3HOMOK Ha MICISX pe-
anpHux noxii y Kuesi, Slnti, Oneci Ta, 3BUYaiiHO K,
ceni Tpuninns, ae BiacHe i BinOyBcs 01 «4epBOHIX)
13 MOBCTAHIIMH OTaMaHa 3€JICHOTO, BHILEBKA3aHHii
¢GineM oTpuMaB OaraTo HeraTMBHUX Biarykis ([Pen.
cr.], 1925b, c. 21).

JIMBHO, 1110 YaCTHHA PELICH3EHTIB 0e3 KPUTHIHO-
TO aHaJi3y MPOCTO MEPEoTnoBiiaia CleHapid CTPiuKu
([Pen. ct.], 1925a, c. 8-9). Inoxi kpuTHKyBanacs He-
rmboka npopodka nepcoHaxis crpiuku (Apx, 1926a,
c.71).

He monobanacy Takox HaaMmipHa jeTanmizaiis y
BUCBITIICHHI KaTyBaHb Ta BOMBCTB ([Pen. ct.], 1926d,
c. 30).

ITpo »opcTKicTh Ha «BCi cMakuy y cTpiuni « Tpu-
MiNbCbKa Tpareiis» 3a3Hadanocs i B yacomuci «Co-
BETCKUI DKpaH», Ha IIMalbTaX SKOTO OMyONIiKoBaHi
KPUTHYHI PelieH3ii 0/HOTO 3 TPhOX HAUKpAIIUX pajIsiH-
CbKUX pexucepiB Beeomnona Inapionosnya IlynoBki-
Ha, TIEPIIOTo paasHchkoro mapinana Cemena Muxaii-
noBuya BynboHHOTrO, OLTBIIOBHIBKOTO ToeTa-(pyTy-
pucta Mukonu MukonaiioBinya AceeBa, TMCHMEHHUKA
il xiHo3HaBis Bikropa bopucosuua IlIkioBcbkoro,
KiHopexkucepa # cuenapucta FOpis Bikroposuua Ta-
puda tomo. Tak, 30kpeMa, BUIATHUH JTiKap 1 rpoMa-
cbkuii Jisty, mpodecop Murona Onexcannposuy Ce-
MAIIIKO MHCAB:

«$l KareropMyHo NpPOTECTYI0 HPOTH “Kpu-
BABOTO yXWIy~ 0ararbOX OCTaHHIX KIHOKAPTHH.
[Ipotectyto, mepmr 3a Bce, TOMY 11O KOIHOT 1HIIOT
METH, KpiM “TpIoKy”, IO JIOCKOYe HEepBH, yCi Iii
KpHBaBi cuieHu He MaroTh» ([Pen. ct.], 1927, c. 4).

Ille onHa KapTHHA, HA SKIH BApTO 3YMUHUTUCT —
1ie «Ilepexony IBana [lerpoBuua Kasanepinze, 1o Bu-
KIIMKala K TO3WTHBHI, TaK 1 HEraTMBHI BiATYKH. [BaH
Kaganepinze, sk i Onexcanap Jlosxenko, OyB B ykpa-
iHCBbKOMY KiHemarorpadi BU3HAHUM HOBATOPOM.

OpnuH 3 ocHOBHUX MOTHBIB (iibMy KaBanepinze,
SKUH TIPOCITIIKOBYETBCS TIPOTATOM YCi€i KapTUHH, —
60poThOa CEeNIHCTBA 3 KYPKYIBCTBOM, 1110, 3BUYANHO,
Oyna MpoMKTOBAHA TOTOYACHUMH PealisiMH, 3a mepe-
MOTY OLTBIIOBHIIEKOT BITAJIM Ta BCTAHOBJICHHS T€reMOo-
Hil mponeTapiaty Ha TepUTOpii KOMHUIIHBO1 Pociiichkoi
immepii. Trom 1iei OuTBM € GPOHTH pagsTHCHKO-yKpa-
HCBKOT BifiHM Ta OjiHE 3 (DIHAJTBHUX MICIb, SIK BUTHO
13 onHoiMeHHOi Ha3Bu QimbMy, — [lepexon. OTixe,

Ian [lerpoBuu Kapanepinse BUKOPHCTOBYBaB TBOP-
YU METOJI, BIJIOMUH SIK «MOHTaX aTpPaKIiOHIB», IO
BIIEpILE PO3POOKB 1 ONPUITIONHUB HAUKpAIIUI pajsH-
cbKuii KiHopexkucep i Teopetuk Cepriit Muxaiinosud
Eii3eneiin 1 OMCKyye BTIIMB Ta 3ar0CTPUB Y BJIac-
Hux Qimbmax Onekcannp [lerposuu Josxkenko. Tak,
B. JleBuyk, 30Kkpema, 3a3Ha4aB:

«JliteparypHi CTOPIHKM TEpOIYHHX EMi30iB
TPOMAJITHCHKOI BiffHM W JTIKBifamii iHTEpBEHIIT
ONMIHYTH Tepe XyI0KHIMH, COKOBUTUMH, CHJTb-
HUMH 00pa3amu, sKi mojiaB pexucep Kasanepinze
B OcTaHHbOMYy cBoeMmy TBopi “Ilepexomn”. <...>
KapruHa Bpaxae CBO€IO reHialbHICTIO XyI0KHbBO-
TO CIPHIHATTA, Y SAKif TICUXONOTIYHHI peaizm
MEPEIUTITAEThCS 3 CHHTETUYHUMHU 00pazamm»
(JTeayxk, 1930, c. 11).

[Ticng mepmmx MOKa3iB KApTHHU 1HKOJHM 3BydYa-
i TBepkeHHs — «[lepexom» Kpammid Ta 3Ha4YMMi-
i Bift «ApceHanyy. [Ipote, sk moxaxe moaibIIiz
PO3BHUTOK MOJIH, Ii AYMKH OyJIH 3aHAJTO MEpea4acHi
Ta Oesanensuiiini. barato misnadis HazBamu cpoOu
MUTIS JATEKAMH Bifl TIPOJETAPCHKOTO MHCTENTBA Ta
(Gopmanictnunumu. KiHOoCTpiuka mijjganacst KPUTHIL
HE TINBKH 32 TBOPYI MOLIYKH Ta €KCIIEPHUMEHTH B Ki-
HOMHUCTEIITBI, a i 3a PUMEHIIICHHS, SIK TOJII BBAXaJN
MapTIiHI 1ICONOTH, ICTHHHOTO MapKCHCTChKO-JICHIH-
CBKOTO JyXy KIIacOBOi OMTBH 3a TETe€MOHIIO MpoJieTa-
piaty y BCbOMY CBITi.

®iTBMHU IPUTOIHHUIBKOTO XKaHPY TIPO HEU[OAABHI
nofiii paasHChKO-YKpaiHChKOT BiliHH, sIKa Ha TOW dac
OTpHUMaJia YCTaJICHY Ha3By «TPOMAJITHCHKOT BIHIY, 11i-
KaBWJIM MIEPECIYHUX TIIS/Ia9iB MEHIIIE, aHIK 3aKOP/I0H-
Hi, OUTBIN IiKaBI CTPIYKU IOTO JKAHPY. YHACIIJOK
4Oro HaiBHIlE MapTiiHE KePiBHUIITBO, SKE YTPHMY-
BaJIO KiHemarorpad, 3riJIHO 3 HACTAHOBAMH TIEPIIOTO
ouinbHuka Kpainu Pan, mijg ocobnuBuM KOHTpOIEM
3MYCHIIO MHTIB aJanTyBaTH I MapTiiiHi moTpedu
3aBK/IM MOMYISAPHI BUM 1 XKaHPH: MENoapamy, KoMme-
7ito, Apamy, MPHUTOU TOIIO. 3BEPHEMO YBary, 1o Ii[
Jac 1poro (GibMU MOBUHHI Oy OyTH, HacaMIepe,
1JICOJIOTIYHO MPABMILHUMHU, a BXE MOTIM BiJINOBI/a-
TH BCIM iHIIUM BuMoOram. Came TOMy MOXHA MOsiC-
HUTH, 10 (QiNbMH, BII3HITI B ABAIIATI poku XX CT.
31e0UTBIIOT0 (haxiBIAMU, SKI MaJH YUMAJUN JOCBI]
JOPEeBONIONIHOI podoTn B KiHemarorpadi, Oymysa-
JIUCh HA TIOMYJISIPHAX KACOBHX MHCTEIBKHX KIilie i
mTaMnax, mpore o0OB’A3KOBO Maiu 0Oe33amepedHy
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JIOMiHaHTy — OOpOTHOY 3a HepeMOry OLTbIIOBUIIBKOT
PEBOJIIOIIII.

Bucnoeku. Tlicns omnpairoBaHHS BEITMKOTO 00-
CATY HEBIJIOMHX a00 HEJOCTaTHbO BIJOMHX CTaTel
y 3araibHOCOIO3HUX Ta YKpaiHCHKHX raseTax i xKyp-
Hanmax 1922-1930 pp. y Hamiii HaykoBiil po3Bifui
JOCIIDKCHIH PO3BUTOK MPUTOJHHUIBKOTO JKaHPY B
yKpaiHChKOMY KiHematorpadi Jpyroi moIoBHHH JiBa-
AuATHX pokiB XX cromitts. IcTopito muuryTh mepe-
MOXIi. 3OMKa KIHOCTPi4OK Tpo 601 rpoMaasHChKOT
BIfHYM MPUTOHHUIIBKOTO *aHPy B YKpaiHi (axiBIsIMu
Bceeykpaincekoro  ¢ortokinoynpasninas  (BYOKY)
00yMOBIICHa HATIONETIMBUMU HAMaraHHAMH pPaJsH-
CHKOT BIIa/I TIEpENUCcaTH CIPABKHIO 1CTOPit0 OOPOTh-
Ou yKpalHCHKOTO HApOy 3a OMPIisSHY HE3aJICKHICTD 1

BracHy nepskaBHicTh y 1917-1921 poxax Ha canb-
cudikoBany «kiHoictopito». [Ipore 3HiMamuch 1i
(inbME 31€0UIBIIOTO 32 CHPOIICHOK CXEMO) TIOITY-
JPHOT Ha TOM Yac «KIHOATITKMY, 1ie Oyl CXeMaTHIHi
«Oliy, «4epPBOHI», «3€JICHI», MAXHOBIII, TIETIIFOPIBII,
«Oinononskmy, mo Ounucs Ha BCiX (poHTax, mpoTe
3aBXKJIH MIepeMaraiv caMme OLTbIIIOBHKH,

[IporonoBana myOIikallisi He MPETEH/YE Ha T0-
BHOTY. IlepcrieKTMBHUMH € TIOHanblli HayKoBi J0-
CIIJUKEHHS, TepII 3a BCe, B apXiBax, CIpPSAMOBaHI,
Hacamrepes, Ha TOAANbIIMN PO3BUTOK KiHO(IIBMIB
IPUTOIHUIBKOTO KaHPY, 3HATHX HA YKpaiHCBKHX
KiHodabpukax «YkpaiH(inmeMy» (MPaBOHACTYIHHMII
Bceeykpaincekoro dotokinoynpasiinus (BYOKY)) y
1930-1940-x poxax.
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Fbe3pyuko Anexcandp Buxkmoposuyu, Mucnasckuit Braoumup Haymoeuy
Pa3sBuTHE NPHKIIIOYEHYECKOTO ;KAHPA B YKPAHHCKOM KHHeMaTorpadye Bo BTOPOii I0JI0BHHE 1BAUATHIX rofioB XX Beka

Annomayus. Ha 0CHOBE IIMPOKOTO CMIEKTPa MAIOU3BECTHBIX MMyONHMKALMH B YKPAaHHCKOH U POCCUHCKOH Meproandec-
Koit ipecce 1922-1930 rr. B craTbe paccMaTpuBaeTCs pa3BUTHE MPHKIIOYEHYECKOTO JKaHpa B YKPaHHCKOM KHHeMarorpage
BO BTOPOH TOJOBHMHE JBaAThIX To10B XX Beka. Mcropuio nummyt nodeanrenn. CheMka NPUKIIOYCHYECKUX KapTHH O
TpaX/IaHCKOI BoiiHe (coBeTcKO-yKkpanHcKoii BoiHe (1917-1921)) B Ykpanne cnenmanucramu BeeykpanHckoro oTOKHHO-
ynpasienust (BYOKY) Obuta cBi3ana ¢ HacToiunBbIMU MonbITKaMi COBETCKON BIIACTH MEPENHCaTh HACTOSIILYIO HCTOPHIO
00pBOBI YKPAHHCKOTO HAPOMa 3a JKENAHHYI HE3aBHCUMOCTh M COOCTBCHHYIO TOCYIapcTBeHHOCTh B 1917-1921 romax Ha
(anbcupUIMpOBaHHYI0 «KUHOUCTOPHUIO». OHAKO CHUMAJIKMCh 9TH (PHIBMBI B OCHOBHOM 10 YIPOLICHHOI CXeMe TOIyJisip-
HO¥ B TO BPeMsl KKMHOATHTKH, TJIE OBLITH CXeMaTUUHBIE «OeIble), «KPacHbIY, «3eIICHbIEY, MAXHOBIIBI, OCIbIil ThINI, KPaCHOE
noAronse, 6opsda u moodena.

Kniouesvie cnosa: nBaanathie rofibl, ABaLATOE CTONETUE, YKpauHa, UCTOPUS KMHO, IPUKIIOUEHUECKUH skaHp, Beey-
KpanHCKoe (hOTOKHHOYTIPaBICHHE.

Oleksandr Bezruchko, Volodymyr Myslavskyi
Development of the adventure genre in Ukrainian cinema in the second half of the twenties of the twentieth century

Abstract. Our research is based on a wide range of little-known publications in the Ukrainian and Russian periodicals
1922-1930. In this article we analyze the development of the adventure genre in Ukrainian cinema in the second half of
the twenties of the twentieth century. Winners define history. The making of adventure films about the Civil War (Soviet-
Ukrainian war (1917-1921)) in Ukraine by specialists of the All-Ukrainian Cinema and Photo Administration was associated
with the persistent attempts of the Soviet government to rewrite the real history of the struggle of the Ukrainian people for the
desired independence and their own statehood in 1917-1921 into a falsified "film history". However, these films were made
mainly according to the simplified scheme of the popular at that time "kinoagitka" (propaganda films), where there were
schematic "white", "red", "green", Makhnovists, white rear, red underground, struggle and victory.

Keywords: twenties, twentieth century, Ukraine, history of cinema, adventure genre, All-Ukrainian Cinema and Photo
Administration.
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Anomayis. 3MiHH y BITYM3HAHOMY OCBITHHOMY 3aKOHOIABCTBI CTO-
COBHO MHCTEIIBKO{ OCBITH Ta 3aIPOBAKEHHS 0COOTIBOT (hOpPMH TTiATOTOB-
KH BUKOHABCHKHX Ka/IpiB BHIIOI KBATi(iKaIlil, KA € aHATOTOM IO CTYTICHS
J0KTOpa (inocodii B MUCTELBKIH Tays3i, 3yMOBHIIN aKTyaJIbHICTh TEMH Ta
ii mpakTUYHe 3Ha4YeHHs. Y CTATTI BU3HAYEHI 3aBJaHHS, SKi CTOSTH Tepes
31100yBaYeM CTYIICHS «IOKTOP MUCTEILTBAY, IIPOAHAII30BaHI IIISIXH peai-
3a1ii UX 3aBIaHb Ha IPUKIaaax IporpaM MiATOTOBKH JOKTOPiB MUCTEIIT-
Ba B yHiBepcuterax CILIA ta €Bpomu. Po3misHyTi HOBI METOOMOTIUHI
3aca Iy MATOTOBKHM HAayKOBO-TIEAaroriyHyX NPALiBHHUKIB U TBOPYHUX CIIe-
iaIBHOCTEH MUCTENBKOI cepH, 3alporoHOBaHa, SIK BapiaHT, 00OyI0Ba
HpOrpaMHu 3 JIOKTOPAHTYPU MHUCTENTBA 3a clenianbHicTIo «ClieHiyHe MU-
CTEL[TBO» B YKPAiHCHKMX MUCTELIbKHX 3aKJIa/IaX BUIIOI OCBITH.

[Tiakpecieno, mo BBeACHHS ITi€] GOPMH MiATOTOBKM BUKJIAIAIIBKHAX
KapiB BUIIOi KBamiikamii acTh MOKIMBICTH MHCTEIBKAM 3aKiagaM
BHIIIOI OCBITH 30€perTH if pO3BUHYTH TBOPUMH Ka/IPOBHH MOTEHIIAl, CTH-
MyJITIOBaTH TAJIAaHOBUTUX MHTIB SK IE/IaroriB MepenaBaTd CBIH TOCBiJ
HACTYITHUM MOKOJIHHSIM.

Lle HOBOBBE/IEHHS CIIpHsiE 30JMKEHHIO EBPONIEHCHKHX Ta YKPATHCh-
KHX OCBITHIX HOPM, Ja€ 3MOTY MiABHIIATH SAKICTh MiATOTOBKH MUTIIB,
Ma€ MO3UTHBHY AMHAMIKY PO3BHTKY, ajie TIOTpeOye SKiCHOTO HATOBHEHHS
HaBYAJIBHUX TPOTPaM, BUPIMIEHHS METOXMYHHUX 3aBJaHb Ta MOCTIHHOIO
MOHITOPHHTY 3MICTY 3 MOXKIIMBICTIO KOPEKIIT Ta BIOCKOHAJICHHS.

Kntouosi crnoga: BuIa MUCTEIbKa OCBITa, TPETiil TBOPYO-OCBITHIH
PpiBEHb, JIOKTOP MUCTELTBA, IOKTOPAHTYpa MUCTEL(TB.

Axmyanvricms. B 0CBITHBOMY 3aKOHOIABCTBI JI0 PHIHSAT-
T HOBOTO 3aKkoHy Ykpainu «IIpo ocBiTy» (mami 3akon) yce mij-
TOPSIKOBYBANIOCH €MHIM OCBITHIN CTPYKTYpi, SKa HE BH3HABa-
7a ocobmuBocTel muctenpkoi ramysi. Cremudika MuCTEIBKOT
OCBiTH He Oyna BU3HaYeHa i He OyJa OKpeMHM 00’€KTOM yBary,
X04a caMe MHUCTELbKa OCBiTA OBHHHA OyTH TOIOBHUM €JIEMEH-
TOM [Ep’KaBHOI KyIbTYPHOI NOJITHKH, MiATPYHTSIM IyXOBHOTO
PO3BUTKY HALIOHAJIBHOI Ky/IbTYpU i OCHOBOIO KYJIBTYPHOIO CTa-
HOBJICHHSI Ta TBOPYOI peaiizawii JIOOMHU BIPOJOBX XHUTTA. He
BPaXOBYBAJIMCh TaKOX OCOOMMBOCTI IMATOTOBKH HAyKOBO-TIEJa-
TOTIYHUX KaJpiB 1JI BUKOHABCHKUX BUJIB MUCTELTBA, IO I1O-
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PO/KYBAO MPOOJIEMH 3 TNPUCBOEHHSIM BUCHHX
3BaHb BHUKJajayaM Ha TBOPYUX Kadeapax BHIIUX
HABYAJILHUX 3aKJIQJ(iB MHUCTEILKOTO CIPSIMYyBaHHS.
BijcyTHICTh 3aKOHOABYOTO PETYJIIOBAHHS, CBOEID
4eproro, CTBOPIOBANIO 3arpo3y 3alHUIIMTUCA 0e3 MO-
JIOJIUX TIEJIATOTiB, SKi OyJM OM rOTOBI MPOIOBKYBATH
MHUCTEI[BKO-NIEIArOTIUHI TPaUIIii Ta PO3BUBATH HAIli-
OHAJIbHY BUKOHABCHKY HIKOJTY.

MeTonosoriuni OpieHTHPH PO3BUTKY TEJAroriy-
HOT CHCTEMH BHCBITJICHO B MPAISX TAKMX BUCHHUX, SK
L. 3s310H, B. Kpaescokuii, B. Kpemins, C. Ky3bmina,
B. Jlazapes Tomio. AHai3 peaqbHOro CTaHy BITYU3HS-
HOI KyJITYpHO-MHCTEIBKOT OCBITH, TIONIYK MOXKITHBOC-
Tell miBUIICHHS e)EeKTUBHOCTI MiJITOTOBKYU (paxiBIIiB
JUTL MECTEI[BKOT ralTy3i 31iiiCHEHO B Mpalsix 0ararbox
YKpaTHCBKUX JIOCTiTHUKIB, TakuX sk besrin L. [1., bes-
rin O. L., Bonkos C. M., Bucorpkuii 1O. I1., Ky3Hero-
Ba [. B., Otnu O. M., Poxox B. 1. Ta in. 30kpema, y
MoHorpadii «XymoxkHs Ky;IpTypa i MECTEIbKa OCBiTa
Vkpainu: cydacHi nposiu Ta emucim (besrin, Kysne-
noBa, & YcneHchbka, 2019) 10CiipKyBaIuCh KOHIICT-
TyaJbHO-METONONOTTYHI 3acayl peaizamii MUCTelb-
KOi OCBITH B CHCTEMI T'YMaHITapHOI TOJITHKH JiepiKa-
BH, IIISXH PO3BUTKY KaJPOBOTO MOTEHIiANy BHIIOL
MUCTEIbKOI KoM B YKpaiHi. Sk 3a3Havyamu pocmiz-
HUKH, TUTAHHS MUCTEIbKOI TIE/IaTOTIK|, 30KpeMa Ii/I-
rOTOBKM (haxiBILiB BUIIOI KBaJi(ikaiii Juisi TBOPUUX
MHUCTEIBKUX CIICIiabHOCTEH, 0COOIMBO aKTyasbHI,
KOJIM 3IHCHIOEThCS MEPEXil BIJl «CYCHUILHO OPIEHTO-
BAHOTO» THITY IMBLII3AIT 10 «OCOOUCTICHO OpIEHTO-
BaHoro» (besrin, Ky3uenosa, & Ycnenceka, 2019), 3a
SKOTO MHCTELHKI 3aKJIa[d BHUIIOI OCBITH € KJIHOYOBH-
MU IHCTHTYIISIMH, 110 3a0€3MeUYHOTh IEH Iepexi.

Cydacne pedopMyBaHHs CHCTEMH OCBIiTH B YKpa-
HI CTOCYETBCSI MUCTEIIBKOT OCBITH SIK TaKOi, 30KpeMa,
BHIIOT MHCTEIBKOI OCBITH. JOMIHAaHTOK JepKaBHOI
TIOJITHKH PO3BUTKY MHCTELbKOIi OCBITH € BH3HAHHS
noTpedu OCTaHHBOI B KapMHATBHUX 3MiHax: «Mmuc-
TEIbKa OCBITa BUMArae KapJMHAIBHOTO OCYy4YaCHEH-
HA SK y Pi3HHX CEKTOpax KYJbTYpH, TaK i B CHCTEMI
3araipHOl OCBiTHY («JlOBrOCTpOKOBA CTparteris pos-
BHUTKY YKpaiHCBKOI KyJIBTYpH — CTpareris peopm»,
2016), mo Oya0 peayi3oBaHO B HOBOMY 3aKOHI MPO
OCBITY, JIe BIIEPIIEC OKPECIEHO CTATYC CIIeliani30BaHOl
MHCTELHKOI OCBITH, 3aKIagiB MHCTELLKOI OCBITH Ta
YMOB MHCTEI[bKO-OCBITHBOT JisSUTIBHOCTI, IO MiKpec-
JI0€ TXHIO CTICIU(IKY Ta CTBOPOE CTUMYIH IS PO3-
BHUTKY. VY cT. 21 3akoHy HaOHparoTh YMHHOCTI HOBI Jie-
(iHiii, a came: JUIsi MECTEIbKOI OCBITH Ha TPETHOMY

PiBHI BUIIOT OCBITH, OKpiM KBami(ikamii «1okTop ¢i-
J0cO]ii», BBOMUTHCS — «JIOKTOP MHUCTEITBA». 32 BU-
3HAYEHHSM 3aKoHY, OCBITHbO-TBOPUMI PiBEHb BHIIOT
OCBITH € aHAJIOTTYHUM JI0 OCBITHBO-HAYKOBOTO PiBHS
HiJITOTOBKHU JIOKTOpa (inocodii.

Ksamidikais «10KTOp MUCTEITBAY Y 3aKOHI BH-
3HAYAETHCS K

«OCBITHBO-TBOPYMI PiBEHb BHIIOi OCBITH,
o nependayae OBOMOIIHHSI METOIONIOTIEI) MHUC-
TELBKOI Ta MHCTEIBKO-TIEaroriuHol AisIbHOCTI,
3MIMCHEHHS CAMOCTIHHOTO TBOPYOTO MHUCTEIHKO-
IO TIPOEKTY, 3100yTTS MPAKTHYHUX HABUYOK IPO-
JyKyBaHHS HOBHX ifiell 1 p0o3B’sI3aHHS TEOpeTHY-
HUX Ta IPaKTUYHUX IPOOIEM Y TBOPUiii MUCTEIIb-
Kiit cepi» (3akoH mpo ocBity, 2016).

3 BpaxyBaHHSAM TpaHc(opMalii 3aKOHOJAB-
CTBa aKTyali3yeTbcs MOTpeda B DOCTIIKEHHI Mpo-
OeM MeToxoNorii  MHCTELBKOI OCBITH IOZO IIij-
TOTOBKH (haxiBIiB Ha TPEThOMY OCBITHBOMY piBHI
JUIS KYJIBTYPHO-MHUCTEIBKOT Taly3i 3 ypaxyBaHHSAM
JepKaBHOI KYJBTYPHOI TONITHKH Ta BUMOT Y cdepi
OCBITH, BITYHM3HSHOTO Ta 3apyOiKHOTO JOCBiTY, MiX-
HapOJHKX 3000B’3aHb TOIIO. 30KPEMa, aKTYaJIbHOCTI
HaOyBalOTh MIUTAHHS I[OJI0 MiCii OCBITHBOT JIISIBHOCTI
3 MiJITOTOBKH JIOKTOPIB MUCTEITBA JUIS TBOPYMX MHUC-
TEIBKUX CIENianbHOCTeH Ta PO3POOKM METOANYHHUX
3acal JUisl BUPILICHHS [UX 3aBJaHb.

Mema yiei cmammi: BU3HAUUTU 3aBJaHHS, 110
Mae BHKOHATH 3700yBauy CTYIEHS «JIOKTOP MHCTE-
ITBa», MPOAHAJI3YBaTH IIUISIXHU peajti3allii X 3aBIaHb
Ha MPUKIIJIaX MiJATOTOBKU JIOKTOPIB MUCTEITBA B YHi-
Bepcutetax CHIA Ta €Bpomm, a TakoX pPO3MITHYTH
MOXUTHBY PO3POOKY MPOrpamMu 3 JIOKTOPAHTYPU MHUC-
TenTBa 3a crerjanpHicTio «CleHIYHe MUCTELTBOY» B
YKpPaiHCHKUX MHUCTEIBKUX 3aKIa/iaX BUIOT OCBITH.

Memoou docnioxcenns. [lin yac BupinieHHS 3a-
BIIaHb JOCII/UKEHHS OYJIM 3aCTOCOBaHI TaKi 3araabHO-
HAyKOBI METOJIH, SIK aHAJI3, CMHTE3, OPIBHSAHHS, 1[0
JaNo 3MOTY TPOCTEKUTH JMHAMIKY JAOCHIKYBaHOT
npoOneMu. By 3acTocoBaHi METOMM y3arajibHEHHS
Ta KOHKPETH3allil, METO/l MOJICIIOBAHHS ISl 1O0Y/I0-
BH CTPYKTYPH MOXJIUBOI POTPaMH JUISL JIOKTOPAHTY-
Y MHCTEIITBA.

Buxnao ocnosrnozo mamepiany. Pedopma ocBitT
BBOJIUTH HOBI 3aKOHOIaBY1 HOPMH JUIS PO3POOKH CTaH-
JIApTIiB Y OCBITHIH TajTy3i, 10 0e3M0CEPEIHBO JIOTHIHE
f 710 BHIIOI MUCTEILKOI OCBITH, SIKICTh SKOI IIOBHHHA
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3a0e3meunt (HOPMyBaHHS HEOOXITHUX KOMIIETEHT-
HOCTEH 1 HAOMM3UTH 11 pe3yNbTaTh 10 HOBITHUX BUMOT
pUHKY mpani. Sk 3a3Hauanocs Buile, 3aKOHOM IPO
ocgity (2016) Ha TpeThOMY piBHI BHILOi OCBITH 3a-
IPOBAKYETHCS OCBITHBO-HAYKOBHH CTYITIHD «IOKTOP
(inocodii» 11 BU3HAYCHOT TaTy31 3HAHB Ta OCBITHHO-
TBOPYMH CTYITIHB «JIOKTOp MHCTELTBa IS BU3HAYe-
HOi TBOPYOI CIIEI[iaIbHOCTI.

3araqbHUMU BUMOTAMH Ta 3aBIAHHSIMHU JUIS 3710-
OyBauiB CTYNEHs «IOKTOp MHCTEITBa» (Jami — 310-
OyBau) € MiABHMILICHHS PiBHA MalHcTepHOCTI, HAOYTTS
BHUCOKOMPO(ECIHUX IMTiXOIB JIO TBOPYOT MUCTEIIBKOT
JISUTBHOCTI Ta BUKJIIAIbKOT poOOTH, YMIHHS Hepesia-
BaTH HaOyTy MHCTEIBKY KOMIETCHTHICTh 3100yBauyam
BHIIOI OCBITH CTyTeHIB OakamaBp i marictp. Kpim
TOTO, TPUHIUIIOBUMH OpI€HTHpaMH TOBUHHO OyTH
HAOyTTS TEBHUX TEOPETHYHUX 3HAHb, MPAKTHYHUX
yMiHb, TBOPYMX HABMYOK T4 IHIIMX KOMIETEHTHOC-
T€H, MO CHPUATHMYTH TPOAYKYBAaHHIO HOBHX iJeH,
PO3B’S3aHHI0 CHCTEMHUX MPOONEeM Y Tanmys3i MucTe-
IITBA 32 BIINOBIIHOO CICIIAJIBHICTIO Ta YI0CKOHAJIECH-
HIO TXHIX JOCHIZHMIBKHX HABHYOK JUIS MPOBEACHHS
CaMOCTIHHMX HAyKOBHX PO3BIJIOK.

3n00yBau CTymeHs «JOKTOp MHCTENTBa» y BH-
3HAYCHIM TBOPYIM CIEIIaTBHOCTI CTBOPIOE CBOEPI-
HUIl KpEaTHBHUM MUCTELbKUM MPOAYKT, IO Ma€ HO-
BH3HY MHCTEIbKOI i/1ei, ()opMH, BTIICHHS Ta € CBijl-
YeHHSAM HaOyTTs 3/100yBadeM BHUCOKOTO PIBHS Maii-
CTEPHOCTI, BUCOKOPO(ECIHUX IMIXOMIB JI0 TBOPYOT
MHCTELHKOT AISTIBHOCTI.

Ha BigMiny Bijg 3100yBaua CTYIEHS «IOKTOP
MUCTENTBaY, 3100yBay CTyneHs «IokTop dimocodii»
B Taiy3i MUCTELTBA MPOBOAUTH CAMOCTIHHMI OpHTi-
HaJIbHUI HAYKOBHH aHAJIi3 Ta 32 pe3y/ibTaTaMu Teope-
THYHHUX TOUIYKIB OTPHMYE BHCHOBKH U TIOJIOKEHHS,
10 MIiCTSITh HAYKOBY HOBHM3HY, MAlOTh MPUKJIAHE 3HA-
YEeHHSI, @ TAKOXK 3JIHCHIOE 3HAYHHIT BHECOK Y MpOIEC
CTBOPEHHS HOBUX 3HaHb. Xo4a KIiHIEBHH TPOIYKT
npoQeciiiHoro CcTaHoBIeHHS A0KTOpa ¢inocodii B
ranysi MECTENTBa (JUCepTallis) BiAPI3HAECTHCS Bif pe-
3yJBTaTy MiATOTOBKH JOKTOPA MHUCTEITBA 33 KOHKPET-
HOIO TBOPYOIO CTIEIANbHICTIO (TBOPYMH MUCTELbKHI
TMPOEKT), ajie MeTa MiJrOTOBKH CIibHA — 3a0e3e-
YUTH KYJIBTYPHO-MUCTEIBKI 3aKNajd BHUINOI OCBITH
BHCOKOKBAJTI()IKOBAaHMMHU BUKIajauaMu. HaBuanbHi
JMCIUILTIHY, BKITIOYEHI JI0 MPOTPaM IiIrOTOBKH JIOK-
Topa (inocodii Ta JOKTOpa MUCTEITBA, MAKOTh HA METI
3a0e3MeunTy OMaHyBaHHS 3700yBauyeM MOTPIOHMX
KOMITIETEHTHOCTEH, BIINOBIIHO 10 8-ro piBHs Hartio-

HaIIbHOI paMKH KBani(ikalliif, o ToToXHHUH 8-My piB-
HIO MDKHAPOJHOTO CTaHIapTy Kiacu(ikaiii OCBiTH
(MCKO). 3nauynmm Takox € HaOyTTsS HABUUOK KO-
MaH/IHOT POOOTH, KPUTHYHOI CAMOOIIIHKH BIACHUX JIi-
JePCbKHX SKOCTEH, 3MaTHOCTI JI0 caMOaHawi3y, camo-
CTIHHOCTI ¥ aKTHBHOCTI B Mpo(heciiiHiil AisuTbHOCTI 3a
crenrpivHIX COLIOKYNBTYPHHUX 1 €KOHOMIYHHX YMOB,
YMIHHS BECTH HAyKOBO-METOJMYHY Ta OpraHi3aliiHo-
METOJNYHY POOOTY 3 3ampOBaIKEHHSM Y HABYATbHHH
NPOLEC HOBMX IHHOBAIIMHUX TEXHOJOTiH. YBEICHHS
KBam(pikamii «IOKTOp MHUCTELTBa» aKTyalli3yBalo
HEOOXITHICTh 3BEPHYTHUCS JI0 MIKHAPOJHOTO JOCBI-
Jy TIATOTOBKM 3/100yBadiB 3a3HAYEHOTO CTYICHS Ha
TPEThOMY OCBITHBOMY PiBHI. AJDKe, K BH3HaYae 3a-
KOH TIPO OCBITY,

«JIepkaBHa TIONITHKA y cepi ocBiTH hopmy-
€TBCS 1 PEaTi3y€eThCsl HA OCHOBI HAYKOBHX JOCIIi-
JKEHb, MIXKHAPOTHUX 30008’ S13aHb, BITIU3HSIHOTO
Ta 1HO3EMHOTO JIOCBIY 3 YpaxyBaHHSIM IPOTHO-
3iB, CTATUCTUYHUX JAHHUX Ta 1HIUKATOPIB PO3BHU-
TKY 3 METOI0 33JI0BOJICHHS MOTPeO IIOIMHH Ta
CyCTITBCTBAY (3aKOH TIPO OCBITY, CT. 5).

IcTopis BUHMKHEHHS TOTpeOH B HOBIM KBamidi-
Kaiii «gokrop mucrentsay (Doctor of Arts (D. A.))
Ta HEOOXIHICTh 11 BrpoBajuKeHHs omucani O. bes-
TiHUM y cTaTTi «DIopeHTiiiChKi TPUHIUIN JUIsS TOK-
TopanTypu MuctenrBa» (Kymbryponoriuna aymka,
Ne 18), y sixiit 3a3HaueHo, 10O Breplie nporpaMa s
npogeciitHoi miaroToBku gokropa Muctentsa (D. A.)
Oyna 3anpononoBana B CIIIA Ha 3acimanui Acoiria-
1ii aMeprKaHChKHUX yHiBepcuTeTiB me 1932 poky 3a-
IS 3a/I0BOJICHHS 3pocTarodoi motpedu B KBaidi-
KOBaHMX MEIAaroTiyHuX Kaapax s TBOPYMX MHC-
TEIBKUX crelfianpHocTeld. Ha 1poMy k 3aciiaHHi
OyJ10 MiKPECIEHO, 110 3M00yTTS CTYNEHS «I0KTOpa
MHUCTEITBA»

«3a gacoM Oyie TpWBATH TIIbKH TPH POKH,
TaK K YCyHE JHCEpTalliifHe JOCITI/UKEHHS 1 3a-
XUCT JMCEpTalii Ta MiIroTye CBOIX 3100yBadiB
JI0 TOTO, MO0 CTaTH BUCOKOKBAITi(hiKOBAaHUMH Ta
no0pe iHhopMOBaHUMH Y CBOiH cepi BUKIagada-
MU B 3aKJIaJIaX BUIIOT OCBITH 1, TAKUM YAHOM, JIO-
3BOJIUTH EJIITapHIi MEHIIOCTI JOKTOpiB dimocodii
30cepenuTucs Ha JociimkenHsx» (Tam camo).

Orxe, Oyna 3amporoHoBaHa ajJbTEPHATHBA Ha-



ISSN 2311-9489. THE CULTUROLOGY IDEAS. 2022, Ne21

OJIEKCIVI BE3TTH, OJIbTA YCIIEHCBKA

YKOBOMY CTYIICHIO JIOKTOpa (hiocodii, HEOOXiIHICTh
BBEJICHHS IKOT BUHHUKIJIA B Tepioj] Oe3MpeneieHTHOTO
3pocrants B 1950-x i 1960-x pokax morpebu akaje-
MIYHHX BHUIIUX HABYAIBHHX 3aKJIaJiB Y BUKJIa/Iauax,
0COOJIMBO I BUKOHABYMX MUCTELLKUX CIIELIAILHOC-
teil. Tak 3a xnacudikaropom CILIA (Structure of the
U.S. Education System, 2012), cTymiHb «JJOKTOp MHC-
TELTBA» MOXKE Ha/[ABATHCS Y TAIy35X:

* 00pa30TBOpYE MUCTENTBO (’KMBOIIHC, MAJTIOHOK,
CKYJBITYpa);

* BUKOHABChKE MHCTELTBO (IpaMaTHiHe, TUPKO-
BE, MY3HYHE, TAHIIOBAJIBHE);

* rpadivHe Ta aymioBizyansHe MUCTeNTBO ((oTo-
rpadis, kinemarorpadis, BUpOOICHHS My3UYHUX TBO-
PpiB, CTBOPEHHS paJIio 1 TeneBi3iiHMX mepeay, BUIaB-
HHYa CIpasa ToOLLIO).

Ha tenepimmiit wac y Crnomyuennx Ilrarax
Amepuku TporpamMu 3 MiATOTOBKH JOKTOpa MHCTe-
TBA MPOIOHYIOTh MOINTMONEHE BUBYCHHS KOHKPETHOT
JVCHMIUIIHYA B ITOCAHAHHI 3 OBOJIOMIHHAM II€Jarorid-
HAMH KOMIICTEHIisiMU. Taka mporpama MNpOIOHYE
BUCHHUM IIUPOKHI 00CAT 1 pI3HOMAHITHICTb, SIKi HE0O-
XiJIHI KBaJi()iKOBAHOMY BHKIAJa4y y CBOIH Taiysi.
Haii0inbIuuii CyCIiIbHUI 3aIUT Ha CTYIIHb JIOKTOPa
mucTenTBa 3 oopazorBopuoro mucrenrsa (D.F.A) i my-
snanoro muctentsa (D.M.A) Doctor of Arts /in Music
(D.M.)/ in the Fine Arts (D.F.A.) Tomo, npuitHsitomy y
cBiToBI mpakTui. [I[porpamu 3 MmiAirOTOBKK JOKTOPIB
MHCTEITBA TIPONIOHYIOTH Menbckuii yriepcuter, Ilis-
HIYHO-3aXiHUH YHiBepcuTeT, MiuuraHchKuil yHIBEp-
cuteT, BOCTOHCHKHI YHIBEPCHTET, YHIBEPCHTET IITATy
Apu3oHa ToI0. AHaJi3 IPorpaM IMiJr0TOBKH JIOKTOPa
¢inocodii Ta HOKTOpa MHUCTENTBA, HAIPHKIAJ, Y Ta-
JTy31 TeaTpanbHOro Ta CLEHIYHOTO MUCTEIITBA, BUSBIISE
XHIO CHINBHICTD Y TAKOMY:

* OBOJIOJIIHHS TIepeoBOr0 0a3010 3HAHB Y Wil Ta-
JTy31 Ta OKPEMHX CIIeIliai3aIlisx;

* OBOJIOJIIHHS KOHKPETHHMH METOJaMH JIOCi-
JDKCHHS, K1 CJIyTYIOTh HOBUM 1 BJIOCKOHAJICHUM ITi/I-
X0JIaM 110 HaOyTT Ta 3aCTOCYBaHHS 3HaHb Y Teopii Ta
Ha MPaKTHIL;

* HAaOyTTA MeIaroriyHol MaCTEPHOCTI.

B ycix mporpamax sk Jiiss HaBYaHHS T0KTOpa (hi-
n0codii, TaK 1 JOKTOpa MUCTEITBA MiJKPECTIOETHCS,
1[0, HAacaMIIepes], MporpamMa CHpsSMOBaHA HA PO3BH-
TOK HAYKOBI[iB, 3aTHUX KPUTHYHO 1 TBOPYO MHUCIIH-
TH B Taiy3i CBOET JIsNIBHOCTI, BUPINIyBAaTH HaraibHi
npobiemu. Y mporpamMax 0CoOJIUBO TMiJKPECITIOETHCS
MOXIIMBICTh TMpaleBIAIITYBaHHS 3100yBadiB CTyIe-

Hsl Ha aKaJIeMIYHUX MOCAJaX MiCis 3aBePIICHHS Ha-
BuaHHs. JI1st 30iHCHEHHS I[i€] MOXJIMBOCTI ITiABUIIIEHA
yBara npuAUTIETHCS PO3BUTKY TIEIAroriYHAX HABMUOK
Ta MPOXO/PKEHHIO MEJIaroTIYHOT MPAKTUKK 37100yBaya.
Binnin acnipanTypu i HayKOBHH/TBOpPYMH KepiBHUK
3100yBaya MmijJ yac BU3HAYCHHS 00CATY JTOCIIIKyBa-
HUX MMUTaHb Ta KypCiB HABYAHHS BPAXOBYIOTh CHIIbHI
CTOpPOHH 37100yBaua, iforo inTepecu. Takuil iHAUBITY-
AIBHUI MiIXIJT 10 HABYAHHS J03BOJISIE HE TLTBKU PO3-
pOOWTH 1HAMBIyalIbHUI TIJIaH HABYaHHS, & i CTBOPIOE
MOXJIMBOCTI JIsl HAOYTTS MEarorivHuX HABUKIB 3710-
OyBauem. 37m00yBaui, 3a 3rof0l0 KepiBHUKA, MOXKYTh
YUTATH JIEKIIl 31 CHEIiabHOCTI I MarictpiB abo
OakasaBpiB, OyTH aCHCTCHTAMU Ha TPEHIHTaX, CEMi-
Hapax, MaiicTep-kiiacax. Po3BUTOK me1aroriyHoi Maii-
CTEPHOCTI BBAKAETHCS JY’KE BAKIMBUM 1 HOMy MpH-
NIUISETHCS 3HA4YHA yBara. [lemaroriuna mMaicTepHICTh
31100yBaya OLIHIOETHCS, K HOTO HAYKOBUM KEpiBHH-
KOM, TaK i CTYAEHTCBKOIO Pajioro. 3a pe3ylbTaTaMu
BIITYKIB HOMY HaJalOThCs PEKOMEHJAIlii 1010 TI0-
KpalleHHs BUKJIaJIaHHS MEBHOTO Kypcy. s cTyneH-
TIB OCTaHHBOTO POKY HABYAHHS TAKOK MPOBOIATHCS
KOJIOKBIYMH 32 TeMO0 npodecioHaisarlii, mo BKIIk0-
YAKOTh PO3JLIN 3 BIOCKOHAJICHHS CITIIKYBaHHS, YMiH-
Hsl PE3CHTYBATH CBOI JOCSATHEHHS HA KOH(PEPEHIisX,
HamucaHHs Te3 1 fonoBijeil. KepiBauku 3100yBauis,
3a3BMYai, JJOKJIAJAI0Th YCIX 3yCHNb ISl HATaHHA iM
PI3HOMaHITHUX MOIIMBOCTEH yOCKOHAIIFOBATH CBOIO
TE/IaroriuHy MalCTepHICTh 1 BUKJIA/IATH MiJTOTOBJICHI
KypcH. BapTo migkpeciuTy, mo BUIeHaBEeHI TPUH-
UMK TT00YI0BU MPOTpaM ISl HaBYaHHS Ha TPETHOMY
piBHI BHIIIOi OCBiTH 0a3yI0ThCS Ha 3araibHOMY TIi/IXO0-
i 11010 HAOyTTS 3HAHb Ta TEJATOTIYHUX KOMICTCH-
1i# 3100yBauamMu ctyneHs 10ktop dinocodii Ta 1ok-
TOp MHCTeUTBa. Po3risHeMo, SK NMpHUKIaa, OCHOBHI
TIOJIOKEHHS TIPOTPaMH, 10 MPOTOHYE APH30HCHKHIA
nepkaBHHE yHiBepeuteT (Arizona State University)
IUTSL IPUCYIKEHHS CTYTICHS «10KTOp (inocodii 3 Tea-
TPO3HABCTBA / CLICHIYHOTO MUCTENTBaY. L[5 mporpama,
OKPIM TpaIUIiHOTO HAYKOBOTO JTOCIIPKEHHSI, BKITIO-
Yae METOOJIOTII0 KYIBTYPHUX Ta MepdopMaHCOBUX
CTY/IIH, SIKi BPaXoBYIOTh iHII (GOpMH 00pa3HOro BTi-
JICHHS TeaTpanbHuX BucTaB. Kype HaBdanHs 3a0e3me-
4ye He TITbKHM ICTOPHYHI T TEOPETHYHI J0CITIKEHHS
B Iiif rany3i, a i HaOyTTs MPaKTUYHOTO JOCBiNYy Ha
CICIIANI30BaHMX CEeMiHapax Ta CTYIifX, 0 MOXKE
OyTH Ba)TMBHUM JUIS TTiITOTOBKH JJOKTOpa MUCTEIITBA.
[Iporpama cknagaetses 3 90 KpeAUTHUX TOMMH (OAUH
kpeaut — 30 roauH): 000B’I3K0BUH Kype — 24 Kpe-
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JIMTHI TOJMHHU; (paKyNbTaTUBU — 12; OCITIKEHHS —
12; y3aranbHEHHSI Pe3ynbTaTiB AOCTiMkeHb — 12.
[Iporpama 103BoJIsIE BUKOPUCTOBYBATH 30 KpEAUTHUX
TOJMH BiJl paHille NPUCYLKEHOTO CTYIEHS MaricTpa
3 1i€l CIeNiagbHOCTI, 0 YMOKIIUBIIOE 3MCHIICHHS
miaty 3a HaByaHHs. J[Ba 3 (akynmbTaTMBHUX KypciB
3100yBay CTYNEHs TOBUHEH OMAHYBaTH B iHIIOMY
HaBYAJILHOMY 3aKJIajli, 1032 MEXKaMHU YHIBEPCHTETY.
Bubip nux KypciB 3aTBepIKyeThCs HAIISAOBOIO pa-
JI0I0 YHIBEPCHTETY B TakuXx cepax, sKi CTOCYIOTb-
cs KyJBTYpOJOTiYHUX ab0 perioHanbHUX TpodIeM,
MOBH, JIiTEpaTypH, ECTETHIHUX Teopii. Yci Kypeu j1o-
OMpaloThes TakK, MO0 AOMOMOTTH 3100yBadaM CTyIe-
HSl pealti3yBaTH L1l IPOrpaMy Ta YCIHIIIHO 3(IHCHATH
JOCIIKEHHS.

AHasoriuHo OyyeTbes TmporpaMa juisi TPeTboro
piBHs BHIIOi ocBiTH B yHiBepcuteti bpayna, CLUA.
VHiBepcuteT bpayHa — mpuBaTHHE JOCITITHALBKUN
yuiBepcuter y [1posinenci, Pon-Aiinena. Le cpomuit
HalicTapimmii iHCTUTYT y ramysi Bumoi ocitn CLIA,
3acHOBaHMi 1764 poky. Cepen (axynbTeTiB pi3HOT
CIPSIMOBAHOCTI € (haKyJIBTET TeaTpaJbHOTO Ta CLCHIY-
HOTO MHCTENTBA, HA SKOMY TMPOMOHYIOTH MpOrpamy
MiZTOTOBKH JIoKTOpa (hitocodii B ramysi TearpaabHo-
0 Ta CIEHIYHOr0 MUCTENTBA. BCTynmHUK moaae 3asBy
Ha JIOKTOPCHKY MpOrpaMmy 3 OOTpYHTYBaHHSIM BHOOPY
Ta METH JIOCJI/DKCHHS, PUOIM3HO Ha 1-3 CTOpIHKH,
pedepar 3a oOpaHorw Temoro Ha 10-25 cropinok, 3
peKOMEeH/IaliifHI TMCTU Ta KOmii MPUMIPHHKIB CBOIX
po0OT, BUKOHAHHX 3a TIepiof] HaBYaHHS B Maricrpa-
Typi. Yci MKHApOJIHI 3asBHUKH, YUs piJHA MOBA HE €
AHTIICHKOIO0, CKITANA0Th «TeCT 3 aHNIHCEHKOI SIK 1HO-
semHoi (TOEFL) abo Tect 3a «MixkHapoaHOIO cucTe-
MOIO TecTyBaHHs 3 aHrnilcekol MoBu» (IELTS).

[Tporpama HaBYaHHS TPUBAE 11’ ATh POKIB. YCTill-
HUM 37100yBadaM CTYIEHs! HaIa€ThCsl CTHIICHIIS 32 pi-
IIEHHSIM HArIAI0BOI paju YHiBepcuTeTy. BerymHuku
Ha JIOKTOPCBKY MPOTpamy MOTOKYIOTh 3 KePiIBHUKOM
JeTapTaMeHTy aclipaHTypH KUTbKICTh KypCiB 13 Maric-
TEPCHKOi Mporpamu, sKi MOKyTb OyTH 3apaxoBaHi JI0
JIOKTOPCBHKOT TIporpamu. MakcuMasbHa KUIBKICTh Ta-
KHX KypCiB JIOPIBHIOE CEMH, 110 CTAHOBUTH Bix 14 1o
21 kpenuri. OTxe, B yHiBepcuTeTi bpayHa BOHHM MOBH-
HHI TIPOHTH 1e NPUHAKMHI BiCIM KYpCIB, BKIIOUaI0UH
IIBa KOJIOKBIYMH Ha MeEpIIOMY Kypci. 3arajibHa OcBiT-
Hsl MATOTOBKA cKiamae 15 kypcis, mpuomuszHo 30-40
kpenutiB. Ha mpoBeneHHS HAayKOBOTO JOCIIKCHHS
Ta MiATOTOBKU TEOPETUYHOI poboTH HagaeTbes S0-60
kpeutiB. Bubip KypciB uis HaBYaHHS 3IiHCHIOETHCS

3a TIOTO/DKCHHS 3 HAYKOBHM KepiBHHKOM. Lle MOXyTh
OyTH TaKi Kypcu:

— AmepuKaHChKHii Tearp;

— €BpomneiicbKi Tpaauiii Teatpy;

— 3axiguuit Tearp i nepdopmanc XX CTONITTS;
Pociiichkuii Tearp i apamatypris;
Mizancriena;

— Icropiorpadis Tearpy;
[MoniTnunuit Teatp i nepdhopmanc;
BuxonaBcbke MUCTEITBO TOILO.

[TpomoHyIOTECS TAKOK MPAKTHYHI KYPCH 3 TaKHX
JUCLUILTIH, HATIPUKIIAJ, TeaTpanbHuid qu3ai. Li xyp-
CH BHKOPHCTOBYIOTb Pi3HiI METOJOJOTII Ta IUCKYPCH.
3a0X04y€eThCsl TBOpUYA POOOTA HAJl MPOEKTAMH Ha BCIX
Kypcax HaByaHHs.3700yBadi, sSKi HABYAIOTBCS B Jie-
MapTaMEHTI TeaTpaIbHOTO Ta CICHIYHOTO MUCTEITBA B
VuiBepcuteTi bpayHa, oTpUMYyIOTh TiepeBaru 3aBisKu
THYYKOCTI HABYAJILHOI CUCTEMH, SIKA A€ MOXIIMBICTh
BIJIBI/TyBATH JICKIIi1 B IHIINX JIENIAPTAMEHTAX YHIBEPCH-
tety. Lle 103BOJIsIE BUKOPUCTATH MIKTUCIUILTIHAPHII
MiJIXi JI0 CTBOPEHHS MHUCTEIBKOTO TBOPYOTO MPOEK-
Ty 32 IIPOTPAMOIO iTOTOBKH JIOKTOpa MHUCTELTBA 200
JIJTSL HAITMCAHHSI JINCEPTAI[IHHOTO IOCITIKSHHSI 32 IPO-
TpaMolo MiArOTOBKH H0KTOpa (inocodii. Takuii migxin
CTBOPIOE JI0IaTKOBI MOMKJIMBOCTI JUIS BiIMmoBijiel Ha
aKTyaJbHI MUTAHHS CHOTOJICHHS 1 BCIIISIKO 320X0UY€Th-
csi B po0oTi 3100yBaya.

Y nporpamy HaBYaHHS acmipaHTa, OKpiM KypciB
31 CIeNiaibHOCTI, MOKYTh BKITIOYATHCS TaKi mpeaMe-
TH, SIK My3HKa, aHIIiiCbKa a00 1HO3eMHA MOBA, JIiTe-
parypa (KJacuyHa Ta cyvacHa), Mesia. TakuM YHHOM
BHKOPHCTOBYEThCS  PI3HOMAHITHICTH MOXIIHBOCTEH
yHiBepcuTety. 3100yBadi, sIKi OTPUMAIH CTYMiHb JJOK-
Topa ¢inocodii B ramysi TearpaibHOTO i CIEHIYHOTO
MUCTEITBA, MOKYTh PO3PAXOBYBATH Ha YCIIIIHE Tpa-
[EBNAIITYBAHHS SIK Y CAMOMY YHIBEPCUTETi, TaK 1 3a
BIJITIOBIJIHOK CIEIIAJBHICTIO B YHIBEPCUTETI IITATy
®nopuya, yHiBepeuteti Jkopkrayna, [apBapacbko-
My yriBepcuteTi, Hpto-opkchkoMy yHiBepcuteTi Ta
0ararbox 1HIINX.

3a oCTaHHI YOTUPHU JECATHIITTS JOKTOPAHTYpa 3
mucrents, okpim CIIA, Gyna ctBopeHa 3a pi3HUMH
(opmamu o Beix kpainax €C Ta 3a iforo mexamu. Tax,
nesxi kpainm (BemukoOpuranisi, Icmanis, Hopseris,
[1IBewis) MatOTh MOHAJ JECATUIITHIA TOCBIT MPUCY-
IDKEHHSI CTYTIEHS B ray3i MUCTENTB. B iHIMX KpaiHax
MOYAJIM BBOJUTH TPETii [IUKJ BUIIOI OCBITH 3 MHCTE-
TBa (IOKTOp MHCTENTBA) B OCTaHHI JECATH POKIB, y
JESIKUX — TUTbKY HEN[OJIaBHO BUPIIIHIIH 3aIIPOBAIUTH
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1ei piBeHb MiArotoBKH. Ha chorosHi Taki mporpamu
MaloTh, HANPUKIAA, AkageMis oOpa30TBOPUOTO MHC-
teutBa y Binni (ABctpisi), Ltopixcbkuil yHiBepcuTeT
mucrents (LIsetinapis). Onniel 3 JiAepChKUX MIKLT
3 OTPUMAHHS CTYIEHS JIOKTOP MUCTEITBA B MY3HIIi €
[acturyT Opdes (benbris), 10 nponoHye MiKHapo-
HY MDKBY3IBCBKY MpOTpamy JJisi MPaKTHYHUX AOCHi-
IDKEHb y Tay3i My3UYHOTO MHCTEITBA, 1110 IPH3HAYe-
Ha JUIsl My3UKAHTIB-T0CITITHUKIB (BUKOHABIIIB 1 KOMITO-
3utopiB). s mporpama nepedayae CriBpOOITHUITBO
MIDXK TAKUMM 3aKJIaJaMH BUILOI OCBITH:

— Incturyt Opodest, xoopaunarop (I'ent, Bernb-

ris);

— Acormianiss  KaTONMIBKAX  YHIBEPCUTETIB
(Katholieke Universiteit Leuven Association) (JIeses,
benbris);

— Mysuuna xoHcepsaropist (LUCA, Campus
Lemmensinstitute JIeBen, benbris);

— Acouiarisi yHiBepcuTeTiB AHTBepreHa (AHT-
BepreH, benbris);

— Kopomichka
(AntBepren, benbris);

— JleiineHchkiii yHIBepeuTeT, AKaieMis TBOPUHX
i BuKoHaBchkux muctents (Jleiinen, Hinepnanmu);

— Koponiscrka koncepsaropis B [aasi (Iaara,
Hinepnauan);

— Komncepaaropist AMcrepnamy (Amcrepaawm, Hi-
JIepIIaH]IH).

3aJeKHO Bifl MPHIIMAIOYOTO YHIBEPCHTETY 3aCTO-
COBYIOTBCS KOHKPETHI TpaBmia Ta TPOLEAYPH OTpPH-
MaHHS CTyTeHs IoKTopa MuctenTsa. [[porpama pospa-
XOBaHa Ha YOTHPH POKH Ta CKIAJAETHCS 3 0CIiTHAI[b-
Koi yacTMHM W HaBuaHHs. lle no3Bonsie 3m00yBauam
CTYIEHS PO3BHHYTH CBOI MHCTEIbKi 3710HOCTI, po3-
IIMPUTH aKaJEMIUHI 3HAHHS Ta METOIMYHI HABUYKH.
[Tporpama JIOTOBHIOETHCS 1HIMBIYaIbHAM HAyKOBHM
KEpiBHUITBOM Ta IHTErpoBaHa B mpodeciiiHe T0CHTia-
HHUIbKE CEPEIOBHUIIE, 10 A03BONSE MiATOTYBATH 3710~
OyBaua j10 Kap’epu MUTIS-T0cHiHIKa. Ha choromui B
JIOKTOPAHTYPi HAaBYAETHCs OMi3bKO S0 3100yBadiB CTY-
nenst «aoktop mucrentsa» B mMysuii (TAIEX Expert
Mission, 2020). TuroBa cTpyKTypa Iporpamu HaByaH-
HS B JIOKTOPAHTYpi MUCTEITBA, KA MPEeJCTaBIeHa op-
ranizauiero ELIA s cneniansHocti «CLieHiuHe MUC-
teutBo» (ELIA, 2020) Mae Takuil BUDISAA:

— Teopernune HaBYaHHSA CKJIQIAETHCS
3 000B’A3KOBUX JAUCIHUILIIH 3a crieianbHicTio (70 Kpe-
JUTIB) 1 IuctuIIiz 3a BuOopom (10 kpeautis).

— Jluctmmnuing 3a BUOOpOM 37100yBaya MOXKYTb

KOHCepBaTopisi ~ AHTBepricHa

oGuparucs 3i cepu TOTHUHOT 10 CTIelianbHOCTI. IX-
Hilf BUOIp y3rOIKYEThCS 3 KEPIBHUKOM 3700yBaya Ta
JIEMAPTAMEHTOM ~ acmipaHtypu. 3ycuiuis 37100yBaua
CIIPSIMOBYIOTBCSI, HacaMmIiepes, Ha TIi/[BUIICHHS Maii-
CTEPHOCTI 32 CIELIaBHICTIO.

— Arecrallis I0CSTHEHb, SIKa Bil0YBA€ThCS KOXK-
HOTO CeMecTpy, nependayae JaeMOHCTpaifio 1-3 xy-
JIOXKHIX KOMIIOHEHTIB, IO MOTEPEIHBO TOCITIKYIOTh-
Csl, BUCTaBH, MalicTep-KIaciB.

— Teopetnyna poOora, sfKa € YaCTUHOW 3a-
KIIFOYHOTO MHCTEIFKOTO TPOEKTY, MOXE MPEencTaB-
JATH €000t MOHOTpadito; cTarTio abo CTarTi; BeO-
nyOIiKaIito; MyITbTHMEIHHUH TIPOEKT TOLIO.

— 3aBepIIeHHsI JOKTOPChKOi POOOTH, Y IBOMY
BHTIAJIKYy Ha 37100yTTS CTYICHS JOKTOpA MHCTEITBA B
CLICHIYHOMY MHCTEITBI, BKITIOYaTHMe OfHY a00 Kijbka
TPEe3eHTAIIN Y BUIISII KOHIEPTIB, BUCTAB, OPUTiHAIb-
HHUX JIGMOHCTpAIlill CTBOPEHOTO MUCTEIIBKOTO POEKTY,
a TakoXX MyONIYHMH 3aXUCT TEOPETHYHOI MUCHMOBOT
CKJIaJI0BOI.

— Ilin wac oIiHIOBAaHHS JOKTOPCHKOI POOOTH
BPAXOBYIOThCS BUKOPHUCTAHHS XYZOKHIX METOMIB Ta
HPUHOMIB, OPUTiHANBHICTh IPOEKTY, HOBH3HA KOHIIETI-
TYaIbHOTO MIXO0Y Ta OTPHMaHHS HOBHX 3HaHb Y MHC-
TEIBKIN ramysi.

— BukopucranHs pe3ynbTariB I0KTOPCHKO1 podo-
TH B Tally31 MUCTETBA MOXe OyTH 0OTOBOpEHE B Crie-
IiaJIbHIN Yrojli 1010 JAOTPUMAHHS aBTOPCHKHUX MPaB
3a 3a0e3MeUeHHs BIIKPUTOTO JOCTYITY JI0 1€l poOOTH.

3acaiu JIOKTOPCHKOT OCBITH B Taiy3i MUCTELTB,
110 po3podisiacs B €Bporti mpotsirom 20 pokis, cop-
MyNbOBaHa B TaK 3BaHUX «DIOpEeHTIHCHKUX MPUHIH-
Hax», BIPOBAUKCHHIO SKUX B YKpaiHi mpucBsSdYeHa
crarts O. Besrina (besrin, 2019). Orxe, cepen ro-
JIOBHUX TPUHIMIIB JOKTOPCBKUX TPOrpaM, L0 3a-
Oe3medyroTh ycmix 3700yBadiB, € KpUTUYHA Maca Ta
KpUTHYHA JWBEepcU(iKallis, IpaleBnamTyBaHHs, 10-
CBi/[YECHE KEPIBHUIITBO, XapaKTEPHCTHKA PE3YJbTATiB
HABYaHHSI, Kap €pHE 3POCTaHHS, MOTPiOHA KiNBKICTh
KPEIUTIB, 3a0€3MeUeHHs SIKOCTI HaJaHHS MOCIYT Ta
IHTepHaIiOHAMI3allis. 3 oIy Ha 3ayBaXKEHE, MOXKHA
3pOOMTH BHCHOBOK, 11O MPHUHIMI JTOCATHEHHS KpH-
THYHOT MAacH € MOCTUM 3alblOYp3bKHM MPUHIIUIIOM,
0 MICTHTh iJIEF0 MO0 MOIIYKY OpraHi3aTopamu i
BHUKOHABIISIMH JOKTOPCHKHX TIPOTpaM IUTAXIB IS 10~
CATHEHHSI KPUTUYHOT MacH Ta 3aTy4eHHs Pi3HUX THIIIB
IHHOBAIIMHUX MPAKTHK, [0 BBEJICHI B YHIBEPCUTETAX
€Bporny B MOEJHAHHI 3 MIKHAPOJHO0, BHYTPIIIHBO
HAIlIOHAJIBHOI Ta PEriOHAJIBHON CIIBIIPALCI MK
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yHiBepcuteramu (Salzburg Principles on Doctoral
Education, 2005).

BpaxoBytoun MixkHapoHUI TOCBi/ TOOY/I0BH Ha-
BYAJBHUX MPOrPaM Ha TPEThOMY PiBHI BUIIOI OCBITH
Ta JIOCBiJ pO3POOKU OCBITHBO-TBOPUOI TIPOTPaMH IS
37100yBa4iB CTYNEHSI «IOKTOP MHUCTELTBA» y TBOPUiii
acmipantypi KuiBchbkoro HalioHaJbHOTO YHIBEpCHUTE-
Ty Tearpy, kiHo i Tenebauenns imeni . K. Kapnenka-
Kaporo, MoxHa 3ampornoHyBaTi JesKi OCHOBHI 3aca-
1 mobynoBH Takoi mporpamu 1u1s Mucterpkux 3BO.
[Ty yac po3poOKu Ta peaizallii HaBYATBHUX TIPOTPaM
y omroMy 3BO HeoOXinHO 3p00MTH JIEKibKa KPOKIB
1Sl BU3HAYCHHS KOHTEKCTY, (hopMary, CIpSIMOBaHOCTI,
TPUBANIOCTI MaiOyTHHOT MPOTrpamMu, LITLOBOI ayAUTO-
pii Ta moTpeOM B aKTHBHMX 1 (PiHAHCOBUX pecypcax.
HeoOxijHO TakoX BU3HAYMTH I[UTi, 3aBIAHHS Ta pe-
3yNBTaTH TPOTPaMH, CIPOTHO3YBAaTH, SIKI 3HAHHS Ta
HABUYKH OTPUMAIOTh BHUITYCKHHKH MPOTpamy, 1o,
HacaMIepes, JUisl TPEThOT0 OCBITHBO-TBOPYOTO PiBHS
MUCTEIBKOT OCBITH 03HAaYa€ HaOyTTsS HABHUIOK KPUTHY-
HOTO MHCJICHHSI, TPO(eCiHHOTO PO3YMiHHS IIMPOKOTO
00CSTy MUTaHb MUCTEIBKOI Taiy3i, OBOJOJIIHHSA Me-
TOZOJIOTIEI0 MUCTELLKOI Ta MHUCTELbKO-IIEAarori4yHol
IISUIBHOCTI. Y3arajabHEHHH JOCBIJ 13 Ha3BaHHUX IIH-
TaHb OyB MPEJCTABICHUN y KOJIEKTUBHIN MOHOTpadii
(Besrin, bepuanchka, Kouapsin, & Ycmenchbka, 2008.
c. 137-160). 3anporoHoBaHa METOJIONOTIS aHAMi3y i
Y3TO/KeHHsI HaBYaNbHUX MPOTpaM Majia Ha METi 3po-
OWTH iX MOPIBHSAHHUMHE, BPAXOBYIOUH TPHHIUIH Pi3-
HOMAHITHOCTI ¥ aBTOHOMII MHUCTEL[BKHUX 3aKJIajiB BHU-
moi ocBiTH. HaByanbHi mporpamu po3risjianucs Ta
00roBOPIOBANIKCS 33 TAKMMHU 11’ ITbMa MapaMeTpaMHu:

1) 3araJIbHOOCBITHI KOMITETEHIIIT;

2) crieliaabHi KOMIIETEHITIT;

3) ypaxyBauus Bumor ECTS (European Credit
Transfer System);

4) MeTO/IMKa HABYAHHS, BUKJIAJIAHHS 1 OL[IHFOBAH-
HSl;

5) 3axomu 3 TOKpAIaHHS SKOCTI HABYAIBHOTO
nporecy (CiuctemMa BHYTpPIIHbO-OPraHi3aliiiHOl Kyib-
TYpPH SIKOCTI).

V3471 pa3oM Ha3BaHi I’ Th MapaMeTPiB HABYAIb-
HOI TIPOTpaMH J03BOJISIOTH YHIBEPCHTETaM CaMOCTil-
HO aJIaNTyBaTH CBOI HABYAJbHI IUIAHU 1, BOJHOYAC,
CIIOHYKATH X JI0 iHHOBAI[ii. MozemoBaHHs po3IiIsiiae
TepeNiK KOMIETEHIH SK BiANpaBHY TOYKY NS PO3-
POOKH 1 ONIHIOBAHHS IIPOTPaM, a He K SKIiCh XKOPCTKI
oOMexeHHs. HaBmakw, 1ie 103BOJISIE MUCTEL[BKUM 3a-
KJIaJlaM BUIOI OCBITH [iATH THYYKO ¥ aBTOHOMHO

3a po3poOKM TporpaM 1 BojHOYAC 3a0e3neuye yHi-
(hikoBaHMIl KO JUISl ONMHUCY IiJIeH MEBHOI MpOrpaMH.
Bapto Takox BpaxyBaru, 10 MUCTELbKI 3aKNTajH BH-
o1 OCBITH, 30KpeMa 3a cremnianbHicTio «ClieHiuHe
MUCTELTBOY, Y HABYAILHOMY TMPOLECI CIIUPAIOTHCS HA
TBOpYY CHAJIIMHY BHAATHUX MAiCTPiB MHUHYJIOTO Ta
MUCTELbKHI JOCBIJl CyYacHHX MACTpiB CLCHH, UM
METOJIOJIOTIYHA OCHOBA MiJATOTOBKU MAMCTpIB CLCHU
aKTyaJlbHa # Ha ChOTOJIHI CIIOBIJYEThCS BCiMa Tea-
TpPAbHAMH IIKONAMU YKpaiHH. JIMCKYCIHHEM MOkKe
3aJIMIIATUCS TMTAHHS MO0 (QOPMYIIOBAHHS HOpMa-
THBHUX KOMIIETCHTHOCTEH 1 pe3yNbTaTiB HaBYaHHS,
ajie BOHOYAC HE TIOBHHHI HiBEIIIOBATHCH TBOPYi 0CO-
OJIMBOCTI MUCTEIIBKOT IITKOJIM TOTO YH 1HIIIOTO MaKCTpa.

Otxe, TIaH HABYAIBLHOTO IIPOLECY MOBHHEH
(GopMyBatucs 3 ypaxyBaHHSM CBITOIISTHHX 3aBJaHb
OCBITHBOI JISUTBHOCTI Ha PIBHI MiJATOTOBKU JOKTODIB
MHUCTEIITBA Ta BKIIFOYATH JUCIHUILTIHY, 110 3a0e3medy-
0Tb TaKe:

1. [lormuOneHHs TeOpeTHYHOI MiATOTOBKH BHKITa-
Ja4a HaiBuIo1 (BiMOBIIHOT) KBaMiiKalil.

2. YIocKoHaJIeHHS PiBHS TBOPUOT MAHCTEPHOCTI.

3. 31m00yTTsSI TEOPETUYHHMX 3HAHb, TPAKTUYHUX
YMiHb Ta HABUYOK, HIIIUX KOMIIETCHTHOCTEH, HEOOXi/1-
HUX 7Sl IPOMYKYBaHHS ifiei, po3B’sI3aHHS KOMILIEK-
CHHUX TIPOOJIEM y raysi CIeHI4HOTO MUCTEITBA.

4. TMormuOneHHs HayKOBO-TOCIITHUIIbKUX HABH-
YOK JIsl 3IHCHEHHS CAMOCTIHHUX HAYKOBHX PO3BIJIOK.

5. HaOyTTs mpakTHKK HaNMCaHHS Ta 0QOPMICHHS
PE3yJIBTATIB HAYKOBOI POOOTH 3 MOJANIBIIOK MPE3eH-
Talliero Ta anpodalliero Ha HAyKOBHX KOMYHIKaTUBHUX
3aX0/1ax.

6. [Tocriitne normuONeHHs piBHS BOIOAIHHS 1HO-
3eMHOI0 MOBOIO, IO JI03BOJHUTH JTOCTOWHO MPE3EHTY-
BATH PE3YNIBTATH HAYKOBUX JOCTI/UKEHb HA MIKHAPOJI-
HUX HayKOBHX Ta HAyKOBO-TIPAKTHYHUX KOH(EpeHIi-
X, CeMiHapax, KpyIIUX CTOJNAX TOLIO.

7. HaOyTTs 3HaHb Ta MPaKTHYHUX HABHYOK BH-
KJIaJaHHs B 3aKJIagax BHUIOI OCBITH, IiATOTOBKH Ha-
YKOBO-METO/IMYHHUX MaTepiaiB.

3 ypaxyBaHHSIM BHIL[E3a3HAYCHOTO Ta 3aKOHO/AB-
upx BUMOT «[lopsiiky 3m100yTTSI OCBITHBO-TBOPYOTO
CTYIEHS OKTOpa MUCTEITBA T4 HABYaHHS B ACHCTCH-
Typi-craxxyBanHi» (2018) HaBYaNbHUN TIIaH MOXKE
MAaTU TaKUHA BUIISAJ:

* ['ymaniTapHo-HayKoBa MiAroToBka — 16 Kpeau-
TiB.

 MaiictepHicTs 3a crenianbHicTio 026 Creniu-
HE MUCTENTBO (CIEHIYHA MOBA, aKTOPChKE MUCTELTBO,
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pexHcypa JipaMu, MUCTETBO Tearpy JsIboK) — 11—
16 KpemuTiB.

o Jlucuuiutinu BUIBHOTO BHOOpY 3700yBaua,
Y3TO/KEH] 3 BIIJIIJIOM acIipaHTypH — 9 KpeiuTiB.

* [leparoriyna npakTuka — 3 KpeAUTH.

Pesynbratn HaBYanbHOI AISITBHOCTI OLIHIOIOTHCS
3a 100-6a1bHOO 1IKAJIOK TaK:

— MiHIMYM A7 JIomycKy Jio icmuty — 20 GaniB
(pexoMeH 10BaHa KUTbKICTh —36 OaliB),

— J7ISL JIOMYCKY JI0 3aJiKy — MiHiMyM 40 OaniB
(pexoMeH 10BaHa KUIbKICTh — 48 0aliB).

3a  pesyabraraMd  BUBYCHHS  JIMCHUILTIHA
000B’ I3KOBUM € ITiICYMKOBE HAKOTTHYEHHS — MiHIMyM
60 OaiB. IcmUTH 3 MUCTEIBKUX JUCIUILTIH TTPOXOJATH
y (opmi myOni9HOro MoKasy CUEHIYHUX YPHUBKIB, Tpe-
HiHTiB. Bapro 3a3Haunty, 1m0 cydacHi iHpopmariiiHi
TEXHOJIOTI] JI03BOJISIIOTH C(PEKTUBHO BIIPOBA/KYBATH
B HABYAJIbHIN Ta HAYKOBO-JOCIITHUIBKIH JisITbHOCTI
iHpopMaLiiiHi pecypcH Ta eNeKTPOHHI CHCTEMH iH-
(opMarifHIX KOMYHIKallii, 110 JomoMorae hopmyBa-
TH Ta YIOCKOHAJTIOBATH 3arallbHOKYJIBTYpHI Ta (haxoBi
KOMIIETEHTHOCTI, CIIPUSIE TIOCTIHHOMY OHOBJICHHIO Ha-
YKOBHX 3HaHb B ranys3i CIIEHIYHOTO MUCTEL[TBA.

Bucnosxu. 3MiHM B BITUHM3HSHOMY OCBITHBOMY
3aKOHOJIABCTBI CTOCOBHO MHCTEI[bKOi OCBITH Ta 3a-
TPOBA/UKEHHS CHEU(iyHOT (OPMH MiATOTOBKH BH-

KOHABCHKUX KaJIpiB BUIIOT KBaTi(hiKallii, 10 € aHaso-
TOM CTyTIeHs 10KTop (inocodii B MUCTENBKil ramy3i,
3YMOBIUIM aKTyaJIbHICTh TEMH Ta ii IpaKTHYHE 3HAYCH-
Hs. Y CTarTi BU3HAYCHI 3aBIaHHS, SKi CTOATH MEPe]
37100yBadeM CTYIICHS «IOKTOP MHUCTELTBA», IPOaHATi-
30BaHI IUISIXM peai3allii UX 3aBJaHb HA MPHUKIAIaX
IpOTpam MiATOTOBKH JOKTOPIB MUCTEITBA B YHIBEPCH-
terax CIIA Ta €Bporu. Po3risiHyTi HOBI METO0IIO-
TiYHI 3aca/ii MiJATOTOBKU HAyKOBO-NIEArOTIYHKUX TIpa-
IIBHUKIB JUISI TBOPYHMX CIHEI[AIbHOCTEH MHUCTEIBKOT
cepu, 3amporioHoBaHa, SK BapiaHT, MoOy1o0Ba Mpo-
rpaMd 3 JOKTOPAaHTYpH MECTEITBA 32 CIeliabHic-
Ti0 «CIIeHIYHE MUCTENTBO» B YKPATHCBKUX MHUCTEIlh-
KX 3aKiajgax Buioi ocsitu. [ligkpecneHo, 1o BBe-
JIEHHS 1i€1 ()OpPMHU MIJTOTOBKM BUKJIAJAILKUX KaJpiB
BUIIOT KBasi(hiKaiil 1acTh MOKIMUBICT MHCTEI[KHUM
3aKJ1aJ[aM BHINOT OCBITH 30€perTd i PO3BUHYTH TBOP-
YU KaIPOBUIA TIOTEHITIAJ, CTUMYJTFOBATH TaJIAHOBUTUX
MUTIIIB SIK MEIarOriB MepeiaBaTh CBii J0CBI HACTYII-
HUM MOKOJiHHSIM. Lle HOBOBBE/ICHHS CTIpHsi€ 30IMKEH-
HIO €BPOMEHCHKUX 1 YKPAiHCHKUX OCBITHIX HOPM, /A€
3MOTY MIJ[BUIUTH SIKICTh TiITOTOBKK MUTIIIB, Ma€E T10-
3UTUBHY JIMHAMIKY PO3BHTKY, ale MOTpedye SKiCHOTO
HATIOBHCHHS HABYAJIBHUX MPOrPaM, BUPIIICHHS METO-
JIMYHUX 3aBJIaHb T4 NOCTIHHOTO MOHITOPUHTY 3MICTY 3
MOXMUTHBICTIO KOPEKIIIT Ta BIOCKOHAJICHHSI.
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beszun Anexcein Heopesuy, Yenenckas Onvea Opvesna
MeToquueckoe odecreyeHne 0Te4ecTBEHHOI Xy10/KeCTBEHHO-00pa30BaTeIbHOIl cpebl:
OIBIT MOATOTOBKH 1I0KTOPOB HCKYCCTBA

Anunomayus. VI3MeHeHus B 0Te4eCTBEHHOM 00pa30BaTeIbHOM 3aKOHO/ATENBCTBE OTHOCHTEIBHO XYA0KECTBEHHOTO 00-
Pa30BaHUs U BHEPEHHE 0000 (HOPMBI TTOATOTOBKH HCIIOTHUTENBCKHIX KaJPOB BBICIICH KBaTH(UKALMN, KOTOPAS SBISCTCS
aHaJIOTOM CTEIEeHH JOKTOp (UI0copun B XyI0KECTBEHHOH 00/1acTH, 00yCIOBUIN aKTYalbHOCTb TEMBI 1 €€ MPAKTHYECKOEe
3HaueHUe. B cratbe ompeaeneHsl 3a1aun, KOTOPbIE CTOAT MEPEs COMCKATENeM CTENEHH «IOKTOp UCKYCCTBaY, IPOAHAIN3H-
POBAHBI yTH peatn3alliy 3TUX 3a1a4 Ha MPEMEpax NporpaMM HOATOTOBKH JJOKTOPOB HCKyccTBa B yHUBepcuteTax CILIA u
EBporsl. PaccMoTpeHbI HOBbIE METO/I0IOTMYECKIE OCHOBBI TTOJITOTOBKH HAy4HO-IIEIArOrMYeCKUX PaOOTHUKOB JUIS TBOpYE-
CKHX CHELHMATBHOCTEH XYHLOKECTBEHHON C(epbl, MPEIIOKEHO, KaK BAPHAHT, OCTPOECHHUE TPOrPAaMMBI ISl JOKTOPAHTYpPBI
HCKYCCTBA 110 CHeHaIbHOCTH «CLEHHYIECKOE HCKYCCTBOY B YKPAWHCKHX BBICIIMX YUCOHBIX XYAOKECTBEHHBIX 3aBEICHMUSX.

[TomuepkHyTO, 4TO BBE/ICHHE 3TOM (hOPMBI MOATOTOBKH NPETIO/IaBATEbCKUX KaPOB BhICIIEH KBATH(UKALMK TT03BO-
JIUT XY/10XKECTBEHHBIM 3aBE/ICHISIM BBICIIETO 00pa30BaHMs COXPAHUTD M Pa3BUTh TBOPUYECKUI KaPOBBIi OTEHINAI, CTHMY-
JUPOBATh TAIAHTIUBBIX XyI0XKHUKOB B KaU€CTBE T1€aroroB, MEPeaaBaTh CBOM ONBIT CIEAYIOIUM HOKOJICHHAM.

OTO HOBOBBEJIEHHE CIIOCOOCTBYET CONMKEHHIO EBPOMEHCKUX M YKPAHHCKHUX 00pa3oBaTeIbHBIX HOPM, TIO3BOJISET IO-
BBICUTH Ka4€CTBO MOATOTOBKU XYAOKHMKOB, IMEET MOJNIOKHUTEIBHYIO IMHAMHUKY Pa3BUTHS, HO TpeOyeT KadecTBEHHOTO Ha-
TIONTHEHNS YYEOHBIX TPOrpaMM, PEIIEHHS METOAMYECKUX 3a/1a4 ¥ IIOCTOSTHHOTO MOHUTOPHHTA COIEPIKAHHS C BO3MOXKHOCTBIO
KOPPEKLUH U YCOBEPIIEHCTBOBAHUSL.

Kniouesvie cnosa: BbicuIee XyI0KeCTBEHHOE 00pa30oBaHKe, TPETHH TBOPUECKUH 00pa30BaTENbHBIH YPOBEHB, JOKTOD
UCKYCCTBA, JOKTOPAHTYpPa UCKYCCTB.
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Oleksii Bezghin, Olga Uspenska
Methodical support of domestic art and educational space: experience of training doctors of art

Abstract. Changes in the domestic educational legislation regarding art education and the introduction of a special form
of training of highly qualified performers, which is analogous to the degree of Doctor of Philosophy in the field of art, have
determined the relevance of the topic and its practical significance. The article identifies the tasks facing the candidate for
the degree of "Doctor of Arts", analyzes the ways to implement these tasks on the examples of training programs for doctors
of art in universities in the United States and Europe. New methodological bases for training of scientific and pedagogical
workers for creative specialties of art sphere are considered, the construction of a program for the doctoral studies of art in
the specialty "Performing arts" in the Ukrainian higher education art establishments is offered, as an option.

It is emphasized that the introduction of this form of training of highly qualified teachers will allow higher education
arts institutions to preserve and develop creative potential, stimulate talented artists to grow as teachers, pass their experience
to future generations.

This innovation contributes to the convergence of European and Ukrainian educational standards, improves the quality
of training of artists, has a positive dynamics of development but requires quality content of curricula, solving methodological
tasks and constant monitoring of content with the possibility of correction and improvement.

Keywords: higher art education, third creative educational level, Doctor of Arts, Doctorate of Arts.

Cmamms naoivuna do pedaxyii 08.07.2021
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BEEPEFTOBA Onena Mukonaisna Onena beperosa

AOKTOR MEHTHITROIMINCTRA, {ECOP, MM ENISANEUL, FHKAAR, Ty 0.0 T,
Mol i riyHomii (ElEpatiTiE BICTHTYTY Ky WTypascl Hisgkeiae siii
il i Y. S Hanomatsiod cnkvo oo ep e S

HOAD MIysoRis INFepecls noUISISe 3 SOCALTARNEAN AXEAFH TG YT
WHCTEITIG B WPl | CRIT) W M XX-DK] CTOSITE, sy WIREIN S ISR ¥
EYALTI Frpaine

ARTEPEE HOHOTRER <[I0CTHOREpIRIN 1 yRpaIHCLAE KaseplA Myl 90-90-5
pooktin 100 crogienis [1904), «Kokymicanss o ook ey ok ipocop Sepaii
TERHOADEIN A TROPY TR e (D000 «KyasTipa T4 sosynlSauie; DeKVMH KRasTy-
POTROPEIE B Y5 e 00 cT (2006 ) BT THREE RIS B SRl KTy
Ficpainie KK -X00 crasiie [2017], sasiasiannio nocaeia « Cyiscl ssyiiikaiiiie
TEXHOADE B KYARTYTH Mpainpe [Z006] SEAMAETKS 200 CTRIRKTIN MICTELR KN
EiiiliE oSS 1600 70T CulAiia ER[WNa Ta yiqpaiarhee sapyhass. (2012)
nona T PRt 8 ATy P0G IO TAH TR T8 KRS 1AL
PRy TOMY YRCAE B A O YT RS IR | RRASTEHE s e,
SHCACHER X CYATER I Pl LRI ST WY PHANLIH Sepiotunl

[Tk

w2 |
Olhloﬂtlﬂ._l

IAJIOT KYJIbTYP:
OBPA3 IHIIIOTO
B MY3MYHOMY YHIBEPCYMI

Onena Geperosa » [IIATIOE KYTIBTYF: | OBPAS THIIONO B MYIHUHOMY

beperosa Ouena
Hiasnor kyasTyp: 00pa3 IHuoro B My3sm4HoMy yHiBepcymi
Monorpadis

Y MoHOTpadii po3mITHYTO 3 MO3MIIIH IMAroJoTii pi3HOKAHPOBI 3pa3Ku YKPaiHCHKOTO Ta CBITOBOTO aKaIeMid-
HOTO MY3HYHOTO MHUCTEITBA, cTBOpeH] Ha Mexki X X—XXI cromith. JoBeneHo, mo iMaroaoTiyHuii miaxia poouTh
MOXITUBUM BHUSIBIICHHS CIIEU(iKH 00pa3HOTO CIPUHHATTS [HIIOTO Ipe/icTABHUKAME PI3HUX KYJIBTYD, PO3KPHTTS
ySIBJIEHb YUACHHUKIB KYJIBTYPHOTO AIaJIOTy OJWH MPO OTHOTO, BiMHAMACHHS ¢(DEKTHBHAX MEXaHI3MiB TTO3UTHBHOT
penpe3eHTaii KyIsTypr YKpaiHu y CBITI.

Jlo1s BUKJTaaqiB, CTYACHTIB 1 3100yBadviB HAYKOBHUX CTYTEHIB Y 3aKJIaaX BUIIOI OCBITH T'YMaHITapHOTO MPO-
GbiTI0, TOCTITHUKIB ¥ chepax My3WIHOTO MUCTEITBA, KYJABTYPOJIOTii, MUCTEIITBO3HABCTRA, (himocodii KyIpTypH.



ISSN 2311-9489. KVIIBTVPOJIOITYHA IVMKA. 2022. Ne21

A ANUHA s cyuacHomy CBITE
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COLIANLHO-®IN0CODCBKNA
TA KYNbTYPHO-AHTPONONOTIHHWA BUMIPW

L )

Ll -'!U(LJHJI 'I'\i-'.

Biabuenko €. B., beperoa O. M., /lememenko B. B. Ta in.

JIronuHa B cyyacHOMY CBIiTi:
conianbHO-disocodcbKruit
Ta KyJbTYPHO-aHTPONOJIOTiYHUI BUMipH

Monorpadis

3a yMOB CydacHUX BHKJIMKIB II00ai3arlii mo-HOBOMY MOCTAJI0 TUTAHHS BU3HAUCHHS JIFOIUHHU 1
YCBIZIOMJICHHSI 11 MICIISl B CBITI, 1[0 TIOCTIHHO 3MIHIOETHCA. [lyMK MUTaHHSIMY TpaJUIlidiHO 3aliMasach
KyJIBTYpHA aHTPOMOJIOTIs Ta comianbHa dinocodis. CBoe GadeHHs i€l MpoOieMu 1al0Th aBTOPH L€l
MoHorpadii.

Hnst paxiBuiB B ranysi KynbTypodorii, ¢inocodii KyasTypH, MUCTEITBO3HABCTBA, JOCIIIHUKIB
HAayKOBHX 1HCTHTYIIN Ta TBOPYMX BHUIMX HABYAJIHHUX 3aKIIaJliB.
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Haxm Trop Mmmanibomrs
Crapouh nayyoand CUIPOSTHEY Fasiay
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Komn imykoses rmepecs:
PUTHOIOTIA (EAEIHIATEER A THoe PTAKIA “ECTeTEre-DCRDNCTH] AcSeETi BHpakas-
ROCT] M SErTROrD pATWY {1982), cTRETI ¥ S4N0ENT ERIARAAT)

JEETROODETHRY. T SHIBOEFILTTPMRGCE Fl-'plrni SRS ETHE D ST IECKN T
It poMaMD-T " (2004), aoneein ma MiEmapotHEr

CmpaRnHIE
EOHI PR

Ieteperena T2 TeOpSTNYHA CTHINTHEA (M0ETopChER Snrepramis Periomatssi

B TH LT P ATATL 8 COaRTH PLABNTRY BIMIILED] MFIWTRGE FFRTYPE SRR

moomnEn XX ex” (1886), womorpadd] “Hapies nesme] Myamiol KPALTYRR SpETed

samminn KX o.” (18841, “Kyastyposcria Ipecsimonurea”™{ 1089, “Kynirrpa peadsmmne
C2001). cramT)

Nosmaes escry (womorpacis “Aphoristic Poundsbeas of Deamate amd Lyrieal
Postry”™ (" AgopweTirT sensa ApasaTewRe 1 mpawnol nosad "} (2003}, evatn 7 dazaEs
BIETAEMAZ).

EFEN 97E366-1041 57,0

llll] @EII-II@MIE]IMA@MH !I'EME&WPM
it METO/CAOTIA [HTEPIMIPETAIN

BEHOMEHOAOT A KVARTYPH AK METOAOAOTIA IHTEPITPETALIT

Ead

KOakin-Pinyn Irop
DeHOMEHO0JI0Tisl KYJbTYPH IK MeTOH0JI0Tisl iHTepnpeTanii
Momnorpadis

Y monorpadii 3 mo3unii HeHOMEHOJIOTIT PO3MIAHYTO MPOOIeMaTHKy BUKOHABCHKOTO MHUCTEITBA
B TeaTpi Ta My3Huili. [HTeprperallito mojjano B KOHTEKCTi IHTYITHBHOTO MUCIICHHSI B aCIIEKTI FePMCHEB-
TUKH 1 eBpUCTUKU. [IpocTexkeno hopMyBaHHs elIeTHUHUX aOCTpaKIiil sk MeTaMop(O3H 111I0MaTHKH.

Jlyis CTyICHTIB 1 BUKJI[a4iB MUCTEIIBKUX BHIIIB, TOCIIITHUKIB T€aTPaabHOIO 1 My3UYHOI'O MUCTE-
ITBA, KYJILTYpOJIOTii, iocodii KyIbTypH, MUCTEIITBO3HABCTBA.
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Haggiomatimins aicanesin sucregm Ypainm
Euermryr wyuncypenszs HAM Yaposen
Iserory e npsbaen cvvacmers sscregrea FHAM Yopainn

P S

JAIAAOT KYABTYP

Y MPOLECI TAPMOHI3AUIT
NMOCTCYYACHOTO CBITY

Jianor KyasTyp y npoueci
rapMoHi3aLii MoCTCYy4acHOTo CBITY

30ipHuK Te3 i MOBiTOMIIEHD
3a MaTepiaJaMH AMCTAHLIHHOTO KPYIJIOTO CTOTY
«/lianor Ky;IbTYp y npoueci rapMoHi3anii MOCTCYy4acHOTo CBiTY»,
Kuis, 28 kBiTHs 2020 p.

30ipHUK yKIaJeHO 3a MarepiajaMu JHUCTAaHIIMHOrO Kpymwioro croiy «Jliamor KymbsTyp y mporeci
rapMoHi3allii MOCTCY4acHOTO CBITY», IMCTAHIIHHO POBEIEHOTO [HCTUTYTOM KyIBTYpOJIOTi] B MEKax BUKOHAHHS
TEMH J0CITIKeHb «/lianor KynsTyp y moCT-CyqacHOCTI: JMHaMiKa caMoOpraHizaiii Ta odaizamiiiHi BUKITHKI»
(2020-2023 p.).



ISSN 2311-9489. THE CULTUROLOGY IDEAS. 2022, Ne21 JPYKOBAHI BUJJAHHA

KIHOIHABCTBO DYA0 A BANMUMTHCR He CTUSKN
SHIYEONMMS, COiALKN *BiARIY KON NPegMETOM
JaMANMM HE BC BN TERCTH, Bl rpybesin
TPAKTATIE A0 $EANSTOKIE y BEiDHI raeTay,—
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CkypariBcbkuii Bagum
CkypariBeskuii y KINO-KOJII (1997-2008)
MoHorpadis

Bamum CxypatiBchKuil € yKpaTHCBKUM 1HTEJIEKTyaI0M — MUCTELTBO3HABLIEM, ICTOPUKOM, JIiTEpaTypO3HaB-
nem, myominucrom, aBropom monas 1000 myOrikariit 3 icTopii ykpaiHCBKOi, pOCIHCHKOI Ta 3aXiJHUX JiTeparyp,
3aranbHoi icTopii, inocodii icTopii, icTopii KiHa i Tearpy, y4acHUK iHiniaTuBHOI rpymu «Ilepioro rpymHs».

3axinuuB KuiBchkuit nepxkaBHui yHiBepcuTeT iM. Tapaca llleBdenka, hakyiabreT poMaHO-TepMaHCHKOI (i-
jonorii. 3aXUCTHB ZOKTOPCHKY AucepTawiio « EkpaHHi MUCTENTBA Y COLIOKYIBTYpHHUX Ipouecax XX CTOMITTS.
ABTOp-BiTHUK IMKIIB TenenporpaM «CBiXHI MO Ha icTopitoy, « MoHomoru. Hapii i Brpatny, «bady 3emiion.
3HiMaBcs, 30KkpeMa, B irpoux ¢impmax Cepris Macno6oiimukoBa «CriBadka JKo3edina i MUMIa4nid HApOm»,
«Lym BiTpy». € aBropom mokBapraibHoro dacomucy KINO-KOJIO Bix #oro mepmoro 10 0CTaHHBOTO YHCIIa
(1997-2008), e BUAPYKYBaB COPOK OPHTiHAIBHAX aHATITHYHUX MaTepiaiB, KOTpi € IPOHM3IMBIM IIOTIISI0M Ha
icTopito, ChOTO/ICHHS i MalOYTTS YKPAIHCHKOTO Ta CBITOBOTO KIHOMHCTEITBA i HAITOBHIOIOTh IH0 KHIKKY.
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I'anna Umisn

JlonuHa — ekpau:
Bi3yaJibHa AHTPOMOJIOTis (IIOCT)CY4aCHOCTI

Monorpadis

Monorpadito TpUCBIYEHO HAA3BHYANHO aKTyalbHil TMpoOIeMi HOCIIIKEHHS eKpaHy K creudiuyHo-
ro (eHOMEHy (IIOCT)Cy4acHOi KyIbTYpH, 110 BUKOHYE TIOIBiiiHYy (YHKI[I0: aieKBaTHO BigoOpaxkae HTTA Jo-
JIMHY 1, BOIHOYAC, ()OPMYE HOBI CIIOCOOU JTFOICHKOTO MUCJICHHS, 3yMOBIICHI B3a€MOJIIEF0 €KPAHHOTO JIUCKYPCY Ta
cy0’exra.

[lokazano, mo 3aralbHUN AUCILUIEHHO-EKPAaHHUH MPOCTIp Cy4acHOCTI HaWTOYHIIIE BifoOpakae HasBHY
COLIOKYNBTYPHY peasbHICTh, B SIKi HIiBENIOETHCS 3BUYHA KyIbTYpPOJNOTiyHa AM(epeHIialis THIIB KyIbTypH Ha
«BUCOKY» Ta «MAaCOBY», & TOTANBHICTb «OyTTA-3-€KpaHOM» YHEMOKIMBIIIOE TETEMOHII0 SIKOICh OfHI€T 3 colialb-
HUX Y MapriHajii3oBaHUX Py, 00 KoXKeH i3 CydyacHHX cy0’€KTiB Mae MOXIHUBICTH 03 00OMeKeHb IPOAYKYBaTH
«EKpaHHEe 3HAHHS» Ta BUPHBATH BIAcHy Cy0’ €KT(OMOAIO)HICT 3 MPOCTOPY TUMOBHUX iACHTH(IKALIHHIX B3ipLiB
JI0 CTAaHOB/IEHHS ce0e SIK BUIbHOT 0COOUCTOCTI.

Jnst daxiBiiB B ramysi KymbTypodorii, ¢hinocodii KynbTypu, MECTEITBO3HABCTBA, JOCIIIHUKIB HAYKOBHX
IHCTUTYLI/ Ta TBOPYMX BUILIMX HABYAIBHHUX 3aKJIA/iB.
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TPAHCOOPMALIA, AEKOMYHIZALIA, EBPONEIZALIA

ISBN 978-966-1241-56-3

o

I'punenko O. A., onuapenxo H. K.,
Ky3sunenona L. B. Ta in.

Kyabtypa nam’siTi cyyacHoro ykpaincbKoro cycniibcTBa:
TpaHchopMais, 1eKoMyHi3auis, eBponeizanis

Mosorpadist

YV Monorpadii mpeacTaBieHo pe3ynbTaTh JOCTIUKEHHS 1 TEOPETHIHOTO OCMHUCIIEHHS TIOCTKOMYHICTHYHOT
TpaHcopmanii KynbeTypu Ykpainum y koHtekcTi LleHTpambroi Ta CximHoi €Bpomm; mporecy JeKoMyHi3alii
KYJBTYpPH Ta TIOB’S3aHUX 13 HUM 3MiH Y TOJNITHII TaM’ATi Ta CYCHUTBHIA CBiIOMOCTI; pememntii KyibTypHOi
cnammad XIX-XX cr. B cydacHiil VkpaiHi; eBpomeizaiis KynsTypu mam’sTi B YKpaiHi depe3 OCSATHEHHS
ryMaHiTapHuX Karactpod XX cT.

Jms daxiBiB y ramysi KynbTyponorii, ictopii, $hiocodii KyIbTypH, MECTEITBO3HABCTBA, BUKJIAIadiB Ta
CTYHCHTIB.
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Exrenin Blansenno — noet, giaocod, suxmop
w¥yanTyponorii. Npodecop kadeaps kyavTypoao-
1l T hiaccoprsEeT arTpenaseril Haiosansno-
o neAarorigHero yieeponrery imenl M. 11 Spa-
ToMaHOEL [TpOBLgHIA HAVKOERR CiBPOGITHE
IwcrumyTy KvanTypaseril HanloHasenal axasemi|
smcreuTs Yepabon, Yaen Hourpecy airepatapin
¥ palHm.

Cihepa HayrkoRwx iNTepecin: aHBiaianin Crapo-
aaukeal Pyci, npanochanni Tpagnail Ta Tpage-
Wil Cxony, dinocedin niasory, dpedinosmaprem,
NOCTASCENIBC G NCAXDAMAAL], My Tweni
NPAKTIRN  TADRATLHOID  WAGPOROTS  MyILTH
KYAETY PHID KARITATLIMY, CoMITIES KyARTYRM |
KM APATHEICTHES.

¥ A seHai anTop KpsTeos ananisye cywac-
i CHMERARHE HOPHE BPHrHISEHHA OcolincTocT]
[PHEHOE, ICONHTR, CKPEM] | ARONOKYE PO3paE 3
HHMH 33 A0ROMONT BIAPLIHEHHA COLlansH]
COMIAPHOCTI B CRDHOMILL XPHOTHANCLROND yHi-
BEPCARiIMy B NOATALL | UNBIAEARIAHOND KOAY B
K¥AETY .

CYB'EKT. CHMBOJIIYMHE. PO3PHB.

binbuenko €. B.
Cy0’ext. CumBodtiune. Po3pus
Momnorpadis

Y MoHorpadii po3mIsIaloThes TpH MapagurMu: TUCKYpC MOIEPHY, (BiKcOBaHUH y MOHSTTI cy0’eKTa; amc-
Kypc HOCTMOJIEpHY, (hikcoBaHMH Y TOHATTI CUMBOJIYHOTO Y CUTYALii MICIs «CMEPTI aBTOpa»; IUCKYPC CydacHo-
T0 TICHX0aHani3y, HiKCOBAHMH Y TIOHATTI «PaJMKAILHOTO PO3PUBYY SIK 3 MOAEPHOM, TaK i 3 OCTMOJCPHOM 3a/JIsl
3pO3yMiHHS EPCIEKTUBH TyXOBHOTO po3BUTKY ToanHu B XXI cromitti. OcobnuBy yBary npumineHo GeHomeny
HACHJIIIS Hajl 0COOMCTICTIO, 11O 33 TIyMauyeHHSM aBTOpa HOCUTh CUMBOJIIYHHI XapaKTep i 03HaYae iHTEPHensIiio
TPaBMOBAHOTO Cy0’€KTa B 1I€ONIOTTYHUN MPOCTIP EKpaHy SK JaHIIOTY O3HAYHUKIB (MOJNITHKH, 11€0NOTii, BIajH,
pEKIaMu, MOJIN).

Jnst axiBiiB y ranysi KyJasTypodorii, ginocodii KynsTypu, MUCTEITBO3HABCTBA, JOCIITHUKIB HAYKOBUX
IHCTUTYLIH Ta TBOPYMX BUILIMX HABYAIBHHUX 3aKJIA[IiB.
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Hamienaanma axaaesna Mierents ¥ spains
Iaernryr kyaerypenorit HAM ¥ips
TernryT npofaen eyaacroro sucrerrea HAM ¥epalan

MATEFIAJAH

HiHoT Mi
EOPETHTHOl KOHQ

SKT. MAM'HTh.
CHMBOJIIYHE
Ta

HAVHOBOID KPYITIOND CTOY

K¥JIBTYPHA CITATTIITHHA
PAIAHCH 0 cpal
Bi1 HoeTATBTII -

Cy0’exrt. [Tam’sitb. CUMBOJTIUHE

30ipHHK HAYKOBUX CTaTeil Ta Te3 HAYKOBUX MOBiIOMJIEHb
3a MarepiajiaMu IMCTAHIIITHOT
MiskHapoaHoi HAYKOBO-TeOPeTHYHOI KOH(epeH il
Ta HAYKOBOI'0 Kpyrioro croiay, Kuis, 28 TpaBus 2020 p.

30ipHUK YKJTaJeHO 3a MarepialaMd JUCTaHIiiHOi MiKHApOJHOI HAayKOBO-TEOPETHYHOI KOH(epeHIil
«Cy0’exr. [lam’sa1h. CMBOIIIUHE) Ta HAYKOBOTO KPYIIOTo cTony «KyisTypHa criafiiuHa pajsHChbKOTo Tepiony
B Cy4acHiil YKpaiHi: BiJl HOCTAJbIil — JI0 EPEOCMHUCIICHHS», POBeIeHNX HarlioHanpHO0 akaieMier0 MUCTEITB
Vkpainu, [actutytom kymsryponorii HAM Yxpainu, [HctutyToM npobGmnem cydacroro muctentsa HAM Yipainu
28 tpasus 2020 p.

Jlo 30ipHHKa BKIIOYEHI HAyKOBI CTATTi Ta Te3W HAYKOBHX ITOBIJOMJIEHh YYACHUKIB HAYKOBO-TEOPETHYHOL
KOH(epeHIIii Ta HayKOBOTO KPYIJIOTO CTOITY.
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QHOTALIii; BIICYTHICTh IIOBTOPEH-
Hsl BIJOMOCTEIA, I1[0 MICTSTECS B
3aronoBky crarTi. TekeT BacHe
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MOpAJIbHHX, MaTepiallbHAX Ta iHIIMX HACTPOIB CTapoi
iHTemireHuii B yacu Yxpaincokoi pesomowii 1917-1921 pp.
Ha wMarepianax apxiBiB, IiTepaTypd, NpecH IIOKa3aHO
B3a€MOBITHOCHHH CTapoi IHTEJITeHIii 3 Pi3HUMH, 30Kpema
il paIsHCHKOI, BIaJaMH I Yac peBoirolii. BucpitieHo
YUHHUKE i 0OCTABMHH, SIKi BIUIMBANM Ha TyMKH, HACTPOI
MPEACTABHHKIB IHTEMreHIil 10 Pi3HUX BIaJ], eMirPaHTChKOT
YACTHHM IHTEIIreHIil m010 1X CTAaBIEHHS 10 Biaj 1 HOMii
mix yac Ykpaincekoi pesomowii 1917-1921 pp. ... OcHoBHY
yBATy MPHILJICHO €BONIONIT B3a€EMUH CTapoi IHTEIreHIil
Ta PaISHCHKOI BIAJM, OCKIIBKH CaMe BOHA, 3PELITON, Y
pe3yJIbTari BIHCHKOBHX Aild, OKyIyBana YKpainy....

Kniouosi crosa: yxpaiHCbKa Ky/ibTypa, cTapa iHTEIireHis,
eMIrpaHTChKa YKpaTHChKa IHTENITEHIIIs, Blajia, PaasHCHKIN
pesxnm, Ykpainceka peonroris 1917-1921 pp.
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RUSSIAN LANGUAGE
ABSTRACT

Ierpenko Bacnimii Huxomnaesny

JOKTOp HCTOPHYECKHX HayK, mpodeccop,
XapbKoBCKast TOCYIapCTBEHHAs aKafeMHs
KyJIBTYpBI, I. XapbKoB, petrenko@ukr.net

JVIBEPCUOUKALIVSA B3IVIAIOB CTAPOI
WHTEJUINTEHIAY BO BPEMEHA YKPAUHCKOI
PEBOJTIOLIMH 19171921 TOJIOB

Annomayus. Tlpoananu3upoBaHo ANBEPCHPHKAINIO TTOTUTH-
YEeCKHUX, MOPAJIBHBIX, MAaTEPHAIBHBIX U APYTUX HACTPOCHHH
CTapoil MHTE/UTNTCHINH B TIEPHON YKPAaHHCKOH peBOIIO-
mun 1917-1921 rr. Ha marepuanax apXuBoB, JUTEPaTyphl,
TIpecchl MOKAa3aHO B3aMMOOTHOIIEHHS CTapOi HHTEIUIMIeH-
MM C Pa3HBIMH, B YACTHOCTH U COBETCKOH, BIACTSMH BO
Bpems peBomoru. OcBeleHs! GakTopbl B 00CTOATENbCTBA,
KOTOpBIE BIMSIM HA MBICIH, HACTPOGHHS MpeACTaBHUTENeH
WHTEJUIMTCHIMNA K Pa3sHbIM BJIACTAM, SMHFpaHTCKOI\/'I 4acTu
MHTEJUTUTCHIN OTHOCUTENBHO MX OTHOLICHHMS K BIACTIM H
COOBITHAM BO BpeMs YkpauHCKoi peBomtormu 1917-1921 rr.
... OCHOBHOE BHMMAaHHE y/IeJICHO IBONIOLHH B3aMMOOTHOIIIE-
HMI1 CTapOil MHTEIIUTEHIIUK U COBETCKOM BIACTH, HOCKOJIBKY
HMEHHO OHa B KOHEYHOM BapHaHTe, B Pe3yIbTaTe BOCHHBIX
JeHCTBUI, OKKyNupoBana YKpausy. ...

Kniouesvle cnosa: ykpamHckas KylabTypa, CTapas HHTEIIH-
TEHINS, SMUTPAHTCKAs YKPAUHCKAs MHTEIUINTCHINS, BIacTb,
COBETCKUIA pexuM, YkpauHckas pesomomus 1917-1921 .

M1-4
AHIIHCBKOI0 MOBOIO

basxcano cmpykmypysamu  io-
nOBIOHO 00 O0CHO8H020 NOOiTY
cmammi! Anomayis mae Mmic-
mumu  Memy, Memoou/memooo-
nociune NiOIPyHmA, pe3ynomanmu
00CTIONHCEHHS, HOBUSHY, a4 TAKOXHC
NpaKmuyne 3HAUeHHs BUKIAOCHUX
mamepianis.

Hapnagaiite nepesary akTHBHOMY
CTaHy Ji€CIiB.

P. 1-4.

ENGLISH LANGUAGE
ABSTRACT

It is advisable to structure it
according to the article's main
sections structure! The abstract
should introduce the aim of the
article, methods/methodological
background, findings, results and
practical  significance of your
work.

The active voice is highly prefer-
able.

Vasyl Petrenko

Doctor of Historical Sciences, Professor,
Kharkiv State Academy of Culture, Kharkiv,
petrenko@ukr.net

DIVERSIFICATION OF VIEWS OF THE OLD INTEL-
LIGENTSIA DURING THE UKRAINIAN REVOLUTION
OF 1917-1921

Abstract. This paper analyzes political, moral, professional
and other views of the old intelligentsia concerning their at-
titude to various authorities, in particular the Soviet govern-
ment, during the Ukrainian Revolution of 1917-1921.

The author uses as a methodological basis of this study the
principles and methods of the cultural approach to the analy-
sis of numerous publications concerning transformation of
the positions of the old intelligentsia in relation to their at-
titude to various authorities during the Ukrainian Revolution
of 1917-1921.

Drawing on the cultural approach, the author examines the
processes of evolution of the mood and attitude of the old
intelligentsia to various authorities, which had a goal to rob
Ukraine. The paper shows a negative attitude of the national-
ly-minded intelligentsia to such authorities.




The author has studied a lot of archive information and peri-
odical editions using cultural and comparative methodologi-
cal approaches to analyze the views of the old intelligentsia,
especially the émigré intelligentsia, concerning their attitude
to various authorities, in particular the Soviet government,
during the Ukrainian Revolution of 1917-1921.

The information contained in this paper may be used for fur-
ther research and developing methodological material for the
new courses of lectures and seminars in history and theory of
Ukrainian culture.

Keywords: Ukrainian culture, the old intelligentsia, the émi-
gré Ukrainian intelligentsia, power, the Soviet regime, the
Ukrainian revolution of 1917-1921.

OCHOBHUI
TEKCT CTATTI

(3azonosku nioposdinie cmammi
suodinsiomocst  Kypcusom. Ilicis
HA36u Niopo30iny cmammi cma-
BUMBCA KPANKA | NPOJ0BICYEMBCA
meKcm camoi cmammi), BiMOBI-
HO 710 moctaHoBu mpe3unii BAK
Vkpainu Ne 7-05/1 Bix 15.01.2003
p. «IIpo migBHIIEHHS BAMOT [0
(axoBUX BUIAHb, BHECEHHX M0
nepenikie BAK Vkpaiun», mo-
BUHEH MaTH Taki HEOOXimHi ee-
MEHTH: TIOCTaHOBKA MPOOIEMH;
aHami3 OCTAaHHIX JOCTIUKCHb Ta
myOTiKalliif; MeTa CTaTTi; BHKIIA
OCHOBHOTO MaTepiairy 10CIiKeH-
Hsl; BUCHOBKH. OGCAT 0CHOBHOTO
TEKCTY CTATTi NOBHHeH OyTH
20 000-40 000 3HaKiB.

[NOCUJIAHHA wmatote  OyTH
copmoBani micasi 0CHOBHOrO
Tekery crarti. Crarti 3 mo-
CHJIAHHAMHU B KiHLi cToOpiHKM
Gy1yTh MOBEpPTATHCSI aBTOPY HA
J0onpanoBaHHs!

MAIN TEXT

OF THE ARTICLE
(the sub-sections’ headings are
italicized. The period follows the
sub-section’s heading and then
the text of the article is contin-
ued), in accordance with the
resolution of the Presidium of
Higher Attestation Commission
(VAK) of Ukraine No. 7-05 / 1 of
15.01.2003 «On increasing the re-
quirements for professional publi-
cations included in the lists of the
HAC of Ukraine», should have
the following necessary struc-
tural elements: problem state-
ment; analysis of recent research
and publications; purpose of the
article; the main research mate-
rial presentation; conclusions.
The body of the article should
be between 20,000 and 40,000
characters.

References appear after the main
body of the paper. Articles with
links/references at the end of
the page will be returned to the
author for revision!

Iocmanoska npobnemu, ii aKTyanbHICTh Ta 3B'30K i3
BAKJIMBUMHU NPAKTHYHUMH 3aBJJAHHAMH, 3HAYCHHS BUPILICH-
st ipobnemu (5-10 psjkis).

Ocmanni 0ociiodncenns ma nyonikayii, Ha sKi OCHIA€Th-
s aBTOp, BUOKPEMIICHHS HEBUPIIICHUX PaHillIe UTaHb; Ya-
CTHH 3aralbHOi MpoOIeMH, SKUM HPHUCBAYYETHCS O3HAYEHa
crarTs (L 4aCTHHA CTATTi CTAHOBUTH 1/3 CTOPIHKM).

Mema cmammi (GOpMyITIOBAHHS METH CTATTi) — OIHC
TOJIOBHOI i71e] myOmiKanii, 4uM Bipi3HAETHCS, TOMOBHIOE Ta
HONHOIIOE BKE BiZIOMI ITiAXOH, sIKi HOBI haKTH, 3aKOHOMIp-
HOCTI BHCBITJIIOE; BKa3aHMI PO3JIUI Ty’Ke BOXIIMBHIL: 3 HHOTO
4UTa4 BU3HAYA€ KOPHCHICTH s ceOe 3ampoIOHOBaHOI CTaT-
Ti; M€Ta CTATTi BiANOBIZA€ MOCTAHOBIII 3aTaIBHOT IPOOIEMH
it ormsiy paHilue BUKOHAHUX JOCIIDKEeHb (00CsT i€l yacTu-
HH ctarTi 5—10 psizkiB).

Buknao mamepiany docnioxcents — TOJIOBHA YaCTHHA
CTaTTi, Jie BUCBITJIIOKOTHCS OCHOBHI ITOJIOKCHHS [0CITIIKEH-
Hsi, TIPOrpama i METOJMKA EKCIIEPUMEHTY, OTPUMaHi Pe3y/bra-
TH Ta 1X 0OIPYHTYBaHHS, BHSBIICH] 3aKOHOMIPHOCTI, aHai3
Ppe3yJIbTarTiB, 0COOHCTHIT BHECOK aBTOpA.

Bucnosku OCHOBHI ~ MiICYMKH, PEKOMEHJIAIii,
3HAYCHHS U1 TEOPil i NMPAKTUKH, Nnepcnekmusy nooanbuiux
oocniodicets.

Problem statement, its relevance and connection with im-
portant practical tasks, the importance of solving the problem
(5-10 lines).

Recent studies and publications cited by the author, high-
lighting previously unresolved issues; parts of the general is-
sue the article is about (this part of the article is 1/3 of a page).

Purpose of the article (presenting the purpose of the ar-
ticle) — description of the main idea of the publication, how
it differs, complements and deepens the already known ap-
proaches, what new facts, regularities highlights. This section
is very important: from it the reader determines the usefulness
of the proposed article; the purpose of the article is consistent
with the statement of the general problem and the review of
the studies that have been carried out (this section of the ar-
ticle is 5-10 lines).

Presentation of the research materials is the main part
of the article presenting the main provisions of thestudy, the
program and methodology of the experiment, the results ob-
tained and their justification, identified patterns, analysis of
results, personal contribution of the author.

Conclusions present main findings, recommendations,
values for theory and practice, prospects for further research.

CITUCOK BUKOPUCTAHOI
JITEPATYPU

Cricok BUKOPHCTAHOT JIiTeparypH
BUKOHYETHCSI MOBOIO OpHTiHAIY,
pO3TaLIOBYEThCS B alaBiTHOMY
nopsaky. Crmcok mitepatypu B
QHIVIOMOBHIi Bepcii cTarTi moja-
€TBCS MOBOK) oOpurixamy (To0To
YKp., pOC., aHDIL. Tomo). bibmio-
rpadiuHui ommc O(QOPMITIOETHCS
3rigHo 3 APA- cTnaem.

LIST of REFERENCES

The reference list appears after the
main body of the paper in source
language in alphabetical order.
The reference list in an English
language article provide in the
language of origin (i.e. in Ukraini-
an, Russian, English, etc.). Bibli-
ography is arranged in accordance
with APA-style formatting.

JIITEPATYPA:

Fappumok  C. Ta Tappwmok  O. (2012). Icmopuu-
HUll  Hapuc nam ‘amxooxopouroi  cnpagu.  OcHosu
nam smrosnascmea. K.: Lentp nam’sitkosHaBctea HAH
Vipaimn 1 YTOIIIK, c. 248-284.

3onorosepxuii 1. JI. (1961). Cmanosnenna yxkpaincokoi pa-
osincoroi kynomypu (1917-1920 pp.); M. B. Kosaib
(Pen.). Kuis : Bua-8o AH YPCP.

Kypac U. ®. (1978). Topoccecmeo nponemapckoeo unmep-
HAYUOHANUZMA U KPAX METKOOYDIICYAZHBIX NAPMull HA
Vkpaune. Kues: Hayk. nymxa.




YBara! Crincox BHKOPHCTAHOT Ji-
TepaTypu Ma€e MICTUTH HE MEHIIEe
5 Ha3B 1 He MOXKE CKIIAIaTUCS TLTb-
KM 3 TIocunaHb Ha BeO-caiitu! He
JI0/IaBaiiTe 0 CIIHCKY Kepena, Ha
SKI He IOCUITAETECh Y CTATTi. YHU-
KaiTe MOJBIHOTO IIUTYBAHHSI.

3a TouHicTh HaBeneHUX y CHUCKy
JIaHUX Bi/MOBITABHICTE HECYTh
aBTOPU.

Warning! The reference list
should contain at least 5 articles,
not all of which are website links!
Do not list sources that were not
cited in your paper. Avoid double
quoting. The authors are fully re-
sponsible for the accuracy of the
Reference List data.

[Ipo Big3Ha4YeHHS mam’ATHUX 1at i 1oBinei y 2017 poui: i3
noctaHoBu BepxoHoi Pamu Ykpainu. (2017, 4 Gepesns).
Tonoc Vrpainu, c. 1.

Panstebki Mo3aiku B Ykpaini. BigHosnewo 3 https://soviet-
mosaicsinukraine.org/

Panmo, 4. I1. (1927, 7 muctonana). OCHOBHI eTamy PO3BUTKY
YKpaTHCBKOI CHCTeMM HapojgHoi OCBiTH. Hapoouuii
yuumens, c. 2-3.

Tpanciitepanis
YKpaiHCbKHX i pocificbKuX
JuKepeJ1 JIATHHHLEIO.

1. Tpaucnitepania 3piiicHIOETbCA
3aJIEXKHO Bijl MOBY OpUTiHaITy Bifi-
noBifHo fio [Tocranosu Kabinery
MinicrpiB Ykpainu Ne 55 Big 27
ciuns 2010 p. «[Ipo BopsaaKyBsan-
HA TpaHC/iTepalil yKpaiHCbKOro
andasiry maTuHULE0» (1A YKpa-
HCHKOI MOBI) 260 BIMMOT Hakasy
®MC Pocii Big 3 mororo 2010 p.
Ne 26 (m1st poCiiicbKol MOBH).

OmnJajiHoBi TpaHCIiTepaTOpM:

* CraHpapTHa yKpaiHChKa
tpancnireparis (http://ukrlit.org/
transliteratsiia)

* Tpancmut no-pycckn
(http://translit.
net/?account=zagranpasport)

2. Crucok iH(pOpMaIiifHUX JDKe-
pex moBuHEH OyTH odopMIiIeHHit
BIIMOBITHO 10 MDKHAPOIHOTO
cranmapry APA (American Psy-
chological Association (APA)
Style), ko pik myGmikauii HaBo-
JUTHCS Y KPYIIHX JIyXKKax IiCist
iMeHi aBTopa.

3. Ins  odopmiaeHHs  KHpPH-
JMYHUX UHTYBAaHb HEOOXiHO
TpaHCITepyBaTH IMEHa aBTOPIB
Ta Ha3BU BUIAHb (HA3BM cTareii
U1l KUPWINYHUX BUIAHb TpaH-
CIITEpYyIOThCS 200 OIMyCKaOTHCS,
MOJKHA HAaBECTH aBTOPCHKMH aH-
TIiAChKHIT BapiaHT Ha3BM CTaT-
1i). Ha3Bu mepiomuyHux BuIaHb
(KypHaJIiB) HABOASATECS BiATOBI-
HO 10 OQIUifHOTO JAaTHHCHKOTO
HAIMCAHHA 32 HOMEPOM peecTpa-
mii ISSN Ta BHAiNsIOTECS KypCH-
BOM. 3a00pOHEHO BIKMBATU 3HAKH
«—// abo /», nanku MarTh OyTH
nmmie npsami. Po3ninsatu enemenTn
MOTPIOHO KparmKow, KOoMoo ado
BUJIIICHHSM KYPCHBOM.

4. SIKIO B CIHUCKY € MOCHJIAHHS
Ha iHo3eMHi myOuikauii, BoHU
TMIOBHICTIO MOBTOPHOKOTBCS B CITH-
CKY, SIKHH CTBOPIOETHCS B JIATHH-
CbKOMY al(haBiTi.

Transliteration of Ukrainian
and Russian sources in Latin.

1. Transliteration is performed
depending on the source lan-
guage in accordance with the
Decree of the Cabinet of Min-
isters of Ukraine of January 27,
2010 No. 55 «On Regulation of
Transliteration of the Ukrainian
Alphabet into the Latin» (for the
Ukrainian language) or the Re-
quirements of the Order of the
FCS of Russia No. 26 of Febru-
ary 3, 2010 (for the Russian lan-

guage).
Online Transliteration:

» Standard Ukrainian transliteration
(http://ukrlit.org/transliteratsiia)

* Transliteration in Russian
(http://translit.net/?account=
zagranpasport)

2. List of information sources
in REFERENCES should be ar-
ranged according to international
APA (American Psychological
Association) Style standard, when
the year of publication is given in
parentheses after the name of the
author.

3. For Cyrillic citation you
should transliterate the names of
authors and publishing titles (ti-
tles of articles of Cyrillic publica-
tions are transliterated or omitted,
you can present the English ver-
sion of the article’s title provided
by the author). The names of pe-
riodicals (magazines/journals) are
presented according to the official
Latin writing on the ISSN regis-
tration number and are italicized.
Using dashes, slashes or double
slashes is prohibited; use only
straight quote marks. Separate
elements with period, coma or by
italicizing.

4. If the list contains references
to foreign publications, they are
completely repeated in the list
created in the Latin alphabet.

REFERENCES
Jesiki npukaaau opopMIeHHS HUTYBaHb 3a cTHIeM APA
Some examples of referencing according to APA style

Crarrs B KypHaui / Journal article

HasBa crarTi omyckaeTbes (TiIbKH U1 poOiT Ha KUPHIIHLL).
Im’st aBTOpA 1 Ha3Ba KypHATY TpaHcIiTepytoThes. Ha3a xyp-
HAJTy BUJLISETHCS KYPCUBOM.

(1) Kypnan mae nymeposani momu i eunycku / Journal has
both volumes and issues

O00B’s13K0BO BKA3y€ThCS 1 HOMEP TOMY, 1 HOMEp BHITYCKY.

® Author, A. (2012). Bibliotekoznavstvo.
Dokumentoznavstvo.  Informolohiia, 4(1), 125-135. (in
Ukrainian)

(1) Kypnan mae nuwe nymeposani ¢unycku / Journal has
only numbered issues

® Author, A. (2012). Bibliotechnyi visnyk, (5), 125-135. (in
Ukrainian)
(2) Bapianm 3 nepexnadom / With translation
(Hazea cmammi HaBoOUMbCsL 8 ABMOPCLKOMY AH2TIICHKOMY
nepexiadi abo onycKaemvCs, a He NEPeKNIAOdeEMbCs CaMO-
Cmitino).

® Author, A. (2012). Nazva statti [Title of article].
Bibliotekoznavstvo. Dokumentoznavstvo. Informolohiia, 4(1),
125-135. (in Ukrainian)

® Author, A. (2012). Nazva statti [Title of article].
Bibliotechnyi visnyk, (5), 125-135. (in Ukrainian)
Knura, yactuna kuuru / Book, part of the book
IM's aBTOpa 1 HA3Ba BHIABHUIITBA TPAHCIITEPYIOThCS. Buxin-
Hi faHi — Micue BUIaHHS (MICTO), TOM, YaCTHHA, CTOPIHKH
TOIIIO IAF0THCS Y TIEPEKITa I aHITIHCHKO0 MOBOIO. HazBa kHH-
i1 200 TpaHCIITepy€eThCs, a00 MePeKIIaIaeThes.
(1) Knuza / Book

® Author, A. (2012). Nazva knigi. Kyiv: Naukova dumka.
(in Ukrainian)
(1) Yacmuna knuzu / Part of the book

® Author, A. (2012). Nazva roboty. In Nazva knigi (Vol. 10,
pp. 33-35). Kyiv: Aspekt. (in Ukrainian)
(2) Bapianm 3 nepexnadom / With translation

® Author, A. (2012). Nazva knigi [Title of book]. Kyiv:
Naukova dumka. (in Ukrainian)

® Author, A. (2012). Nazva roboty [Subtitle]. In Nazva
knigi [Title of book] (Vol. 10, pp. 33-35). Kyiv: Aspekt. (in
Ukrainian)
Juceprauisi, aBropedepar guceprauii / Dissertation, Ab-
stract of PhD dissertation
Hazsa nuceprauii abo (1) omyckaersest, B IbOMY BHIIAJKY B
KpPYIIIHX y’KKaX BKa3y€eThCs CIeIlialbHiCTh, 200 (2) mepekia-
JaeThest (00n/Ba BapiaHTH TUTBKH U1t pOOIT HA KUPHIIALLL).
O0oB'a3k0Bi enementu: PhD dissertation, Extended abstract
of PhD dissertation, Master s thesis. Kpawe nocunamuco na
nosuuil mexcm Oucepmayii, a He na asmopegpepam. Onmcu
MOKHa TIEpEeBIPUTH Y KaTanorax aucepraiii http:/diss.rsl.ru
a0o http://search.proquest.com/.
(1) Auceprauis / Dissertation

® Author, A. (2005) PhD dissertation  (Social
Communication). Kharkiv State Academy of Culture,
Kharkiv. (in Ukrainian) [3a3Hadena creriansricts (Social
Communication). HaBogutbest TIpaBiibHAN odimiiiHuii me-
pexian Ha3Bu ycraHoBU abo ii Tpancmitepamis (Kharkivska
derzhavna akademiia kultury). HenpaBumbHuii mepexian
HalTipimii BapianT|




5. INocuiaanHs MO TEKCTY CTATTi
MaloTh OyTH y KPYIIIHX Jy)XKax 3
TNpPI3BUILEM aBTOpA JIATHHHLIEIO
Ta POKOM BMJIAHHS, 4Yepe3 KoMy
MOKYTb OyTH 3a3Ha4eHi CTOPIHKN.

BAKJINBO!
ABTOp cTarTi Mae BKa3yBa-
TH UMQPOBUI ineHTH(IKAaTOP
06’ekra (DOI) y mpucrareitniit
JiTeparypi B KiHI HOCHJIaHHS,
3a HasIBHOCTI.

Hanpuxian:

Taprobane, K., & Boucher,
M. L. (2018). Secondary
school students and Insta-
gram addiction. In Journal
of Behavioral Health, 9,
124-149. DOI: https://doi.
org/10.1350/2006.7.2018.18

Aquilar, F., & Galluccio, M.
(2008). Psychological pro-
cesses in international ne-
gotiations: Theoretical and
practical perspectives. DOL:
https://doi.org/10.1007/978-
0-387-71380-9

Brill, P. (2004). The winner’s
way [Kindle DX ver-
sion]. DOI:  https:/doi.
org/10.1036/007142363X

Mo)XHa KOPHUCTYBATUCS MOCH-
JaHHSIM uig BusHayeHHs DOI:
https://search.crossref.org/refer-
ences

5. In-text referencing provide in
parentheses with the author's first
name in Latin alphabet and the
year of publication, pages may be
indicated after coma.

NOTE!

If available, the Author should
include digital object identifier
(DOI) at the end of the reference.

Ex.:

Taprobane, K., & Boucher,
M. L. (2018). Secondary
school students and Insta-
gram addiction. In Journal
of Behavioral Health, 9,
124-149. DOI: https://doi.
org/10.1350/2006.7.2018.18

Aquilar, F., & Galluccio, M.
(2008). Psychological pro-
cesses in international ne-
gotiations: Theoretical and
practical perspectives. DOI:
https://doi.org/10.1007/978-
0-387-71380-9

Brill, P. (2004). The winner’s
way [Kindle DX ver-
sion]. DOI:  https://doi.
org/10.1036/007142363X

If necessary, you may use the
following link to identify DOI:
https://search.crossref.org/refer-
ences

(1) ABropedepar nuceprauii / Extended abstract of PhD
dissertation

® Author, A. (2005) Extended abstract of PhD dissertation
(Social Communication). Vernadsky National Library of
Ukraine, Kyiv. (in Ukrainian) [A6o: Natsionalna biblioteka
Ukrainy imeni V. I. Vernadskoho]
(2) Bapianr 3 nepexianom / With translation

® Author, A. (2005). Title of dissertation. PhD dissertation
(Social Communication). Kharkiv State Academy of Culture,
Kharkiv. (in Ukrainian)

® Author, A. (2005). Title of dissertation. Extended abstract
of PhD dissertation (Social Communication). Vernadsky
National Library of Ukraine, Kyiv. (in Ukrainian)
Te3u nonosineii, Matepiaaun koudepenuiii / Abstracts of
papers, proceedings of the conference
(1) Te3u nomogineii / Abstracts of papers

® Author, A. (2007) Abstracts of Papers. Nazva
konferentsii, Kyiv, June 1 -3, 2007. (pp. 29-30). Kyiv:
VNLU. (in Ukrainian)
(1) Marepiaan xondepenuii / Proceedings of the confer-
ences

® Author, A. (2007) In Nazva knigi (axwo €): Nazva
konferentsii. Proceedings of the Conference, Kyiv, June 1-3,
2007. (pp. 30-35). Kyiv: VNLU. (in Ukrainian)
(2) Bapianr 3 nepexiazom / With translation

® Author, A. (2007) Nazva tez [Title of article]. Abstracts
of Papers. Conference Name. Kyiv, June 1-3, 2007. (pp. 29-
30). Kyiv: VNLU. (in Ukrainian)
Author, A. (2007) Nazva statti [Title of article]. In Title of

book (axwo €): Proceedings of the Conference Name, Kyiv,

June 1-3, 2007. (pp. 30-35) Kyiv: VNLU. (in Ukrainian))

ITpuxnag opopMIeHH HOCHTAHHA IO TEKCTY:

(Author, 2016) a6o (Author, 2016, p. 45) a6o (Author, 2016a),
(Author, 2016b) — xomu pik MOBTOPIOETbCA B Pi3HNX BU-
JaHHs OffHOrO aBTOpa. binbu feranbHa iHdopmaris y PDE-
daiti Ha caiiti xypHany «KyabTypororiyHa AyMKa».

Hayxoee suoanns
KVJIbTYPOJOTTYHA

JYMKA:

30ipHUK
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M. Xapkis, Byn. Ko Muponocuis, 10, 0. 6,
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