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JIIOJIUHA BIPTYAJIBHA, IIOOTUHA TEJIEMATHYHA:
“BIJI OBPA3IB Y COBI 10 OBPA3IB /I/I1 CEBE”
AK IIPOBJIEMA HOBOI KYJIbTYPHOI PEAJIbHOCTI

Anomauia. Ananizyemvcs 30amuicms 100UHU 8UOYO08Y-
8aMU BLACHI PEANbHOCMI SIK GIPMYATIbHI, NPOEKMYIOYU CEIll
“enympiwmnit ceim” na “‘ceim 306uiwnin”, “‘ceimy-6-cooi”
6 ‘“‘ceim-onsa-cebe”, ix cyuache nepemiujeHHs & NPOCMip
expany.

Knrowuosi cnosa: pearvnicms, 6ipmyanvra peanbHicmy, 8ip-
myanvHull Kpeamop, 1oouHa menemamuynd.

Annomayusn. Ananusupyemcs cnocobHOCMb Yelo8eKd bl-
cmpaueams COOCMEEHHbIE PEAbHOCIU KAK BUPNYATIbHbLE,
npoexmupys ceoul “‘eHympennull mup”’ 80 “‘@newHull mup”,
“Mup-g-cebe” 8 “mup-ona-ceds’’, ux cogpemennoe nepeme-
WeHue 8 nPOCMPAHCMBO SKPAHA.

Knroueswie cnosa: peanvHocms, 8UpmyaibHas peaibHOCHb,
BUPNYATILHBLIL KPeamop, 4elo8ex meilemMamuieckull.

Summary. One of topical issues of present-day philosophy is
related to eliciting primary universal cultural senses that de-
fine configurations of cultural texts in our globalised world.
There exist a common invariant for all cultures represented
by basic categories: the categories of birth, life, death, and
immortality. They are connected via an ideological formula
“affirmation of life, overcoming death, strive for immortal-
ity”, which, by the same token, is specified by the relevant
codes of world outlook and is a driving force for any crea-
tive effort. We regard culture as a projection of the human
essence, which is intrinsically incomplete. Such a view has
its roots in an ancient tradition of philosophical discourse.
In order to exemplify this statement, it is worth mentioning
Giovanni Pico della Mirandola and his view on the human
as “a free creature who can fashion himself in the form he
may prefer”. One of distinctive characteristics of a human
is a capacity to go beyond his or her natural limitations.
Consequently, transcendence into the world becomes an in-
dispensable quality. An active overcoming of human inborn
limitations leads to the creation of “other”, “humanized”
nature, arising as a human “inorganic body”. Exteriorisa-
tion, reification, enculturation, embodiment are the terms
denoting the process of going beyond the natural borders,
thus forming an unnatural, humanized world. The attempts to
delineate the boundaries between these two worlds (natural
and human) arouse a wide array of theoretical and metho-
dological discussions. A human is undoubtedly a litmus test
for such a distinction, being, on the one hand, a product
of nature and, on the other hand, creating an environment
alternative to nature. A renowned Spanish philosopher Jose

© Tanna YUmisb, 2016

Ortega y Gusset claimed that what we usually call real-
ity or the “external world” is “no longer primordial real-
ity stripped of any human interpretation, rather, it is that
which we believe, with a firm and consolidated belief, to
be reality”. “Everything we find to be doubtful or insuffi-
cient in the real world obliges us to form ideas about it.
These ideas constitute the “inner worlds” in which we live
knowing full well that we have invented them... Comparing
different worlds on the criterion “the feeling of reality”, the
philosopher admits that the world of science seems to be
next to reality in comparison to poetic world. At the same
time, we should not forget that it is also phenomenologi-
cal and compared to reality it is phantasmagoria. Due to
this dubiousness, it is easy to notice that these different “in-
ternal worlds” are placed within a real or external world,
where they form a gigantic amalgam. The mentioned ideas
of the Spanish philosopher overlap with James’ claim con-
cerning a plurality of sub-worlds within the framework of a
universal world with an emphasis on the idea that any real-
ity is subjective as we attribute the notion “real” only to the
things that evoke our interest. The 20th century philosophy
is characterized by the focus on the variety of worlds: “sub-
worlds” (James), “ultimate meaning” (Schutz), “man, as
project” (Jose Ortega y Gusset), symbolic fields (Bourdieu),
social construction (Berger, Luckmann), simulacra (Jean
Baudrillard), the space of a game (Huizinga, Fink). Thus,
an appearance o f a new metaphor denoting a reality cre-
ated by a human as a virtual one seems to be appropriate.
Ukrainian scholar V. Korabliova suggested calling the real-
ities created by humans as “virtual” ones. At the same time,
social reality is viewed as a key “virtual reality” with the
largest number of epigones rather than a background of re-
ality. In addition, V. Korabliova suggests a new way of con-
ceptualization of “virtual”. First, the concept encompasses
the ontological status of reality opposed to the natural one.
Virtual reality is nearly always referred to as a something
that is not completely a reality: something that possesses
being but not existence; something that is potential rather
than real. Second, virtual reality is characterized by the so
called “immersion effect”: being inside we cease to realize
that this reality is factitious. The phenomenon is defined as a
break-out of frames. It can be illustrated by some examples
of people’s behaviour at the cinema: running away from the
train at Lumiere s premiere or being scared at contemporary
cinemas (wearing 3D glasses). Third, the notion “virtual
reality” entails the binary logic of inclusion — exclusion.



ISSN 2311-9489. KVIIBTYPOJIOTTYHA IVMKA, 2016, Ne9

Fourth, it allows us to deal with symbols and senses, disre-
garding the moment of creativity and creator. Consequently,
a human can be defined as a virtual creator, whose distinc-
tive property is ability and a need to create their own reali-
ties referred to as virtual ones. A human being is the only
creature with the capacity to emanate his or her essence
outside. Representation, transformation into something else
is thus a means of search for the essence, emanation of self-
actualisation. Our contemporary human environment is a
kind of amalgam of natural and virtual objects. The human
is developing absorbing the key features of the relevant ep-

AxmyanbHicms. BWOKpeMICHHS yHIBEpCATBHIX
KyJIbTYPHUX CMHCIIB, IO € TIEPBUHHAMU Ta BH3HAYa-
I0Th KOHKPETHI KOH(Iryparlii KyJIbTypHHX TEKCTIB B Cy-
YaCHOMY I7I00aNi30BAHOMY CBITi € aKTYalbHUAM Ta 3110-
OonennuM. CHinbHUM iHBapiaHTOM JUIS BCIX KYJBTYp €
KaTeropii rpaHUYHUX MiJICTaB — KaTeropii HapoKeH-
HSL, XKUTTS, CMepTi Ta Oe3cMepTs. BoHu 1oB’s13aHi y cBi-
TODIAAHY (OPMYITy “CTBEPIUKEHHS JKHUTTA, TOAOMAHHS
CMepTi, TparHeHHs 10 Oe3cmeptsa’, crermdikoBaHi
BIZMOBIIHAMH “KomaMu’ CBITONISIIHOCTI Ta, JI0 MEBHOT
MIpH, CKJIaIal0Th OCEP/s PI3HOMAHITHUX MHUCTEIBKIX
TIONIYKiB Ta KoHQiryparii. [ Hac B JaHOMY KOHTEK-
CTi BaKIIMBUM € BHUTIyMaueHHS KYIBTYpHU K NPOEKLIi
JIIOZICHKOT CYTHOCTI, MPUHIMIOBO He3asepiieHoi. [lo-
Ji0HA ONTHKA Ma€e JABHIO TPAHIii0 Y dimocodcbromy
IucKypci: MoxkHa npuragaru [liko nemra Mipasmony
13 10TO TBEP/IKEHHSIM, 1110 JTIO/IUHA € BUTbHUM MaiCTPOM,
SKAI TBOPHTH ce0e 3TiTHO i3 BIIACHUM 32 TyMOM.

OnHiero 3 HANOLTBIT XapaKTePHUX JTIOACHKIX 03HAK
€ BUXiJI 3 BIACHI, IPUPOTHM YHHOM BH3HAYEH] MEXKI.
Yepes 1ie — TpacHCLEHIYBAaHHS Y CBIT MOCTAE 5K CYT-
HiCHA puca, K BHOYIOBYBaHHS IPOCTOPY BIACHOTO
iCHyBaHHS BIACHUMH CMHCJIaMH, BEJie 10 CTBOPECHHS
“npyroi”, “omomHEHOi” MPUPOOH, KOTPa OAHOYACHO
TIOCTaE K JOJICHKE “HeopraHiyHe Tino”. Excrepiopu-
3aIlisl, YPeUeBNEeHHS, IHKYIBTYpaIlisi, BTIICHHS — II€
TEPMiHH, 110 MO3HAYAIOTh BUXIJ JIOAMHHU 33 MPUPOA-
HO 3aJIaHi MeXi, ()OPMYITIOIOYN BIACHHUH ONIOIHEHHI
cBit. Cpo0a mpoBecTH YiTKy MEKY MiXK IHMH CBiTa-
MU (TIPUPOITHUMH 1 JIOACHKMMHU) BHKIHKAIOTh HHU3KY
TEOPETHYHUX 1 METOMONOTIYHUX TUCKYCii. SIcHO, 1m0
JIAKMYCOM PO3Pi3HEHHS BUCTYIA€E caMme JIIOAWHA, KA
Oy/yun IOPOKEHHSM HPUPOTHOTO TOPSIKY, CTBOPIOE
aJbTEPHATUBHE TPUPOJ CEPEIOBHILE.

OTxe, Memoto CTaTTi € aHAI3 HAYKOBOTO UCKYP-
Cy, TOB’S3aHOTO 3 TIPOEKI[IEr0 “BHYTPIIIHBOTO CBITY”

JIONWHYE — “HAII CBIT” Ha “‘CBIT 30BHIIIHIN", “CBITY-

och. Modem world belongs to a human telematicus, able
to decipher screen images, thus revealing a new side of the
subject imagination. This type of imagination enriches the
life experience, gained through screen forms, and becomes
a ground for a new orientation of human life as the world
of images and the world of actions. These symbolic forms
are original means, generated by humans for their own pur-
poses in order to separate themselves from the world and, at
the same time, become closer to it.

Key words: reality, virtual reality, virtual creator, human
telematics

B-c001” B “cBiT-mis-ceOe”, a BIAMOBITHO — iX cydac-
HE MePEeMIIIeHHS B IPOCTIP EKPaHy.

Icnancokuit dinocod X. Oprera-i-I'accer y cBiit
Yac BiAI3HAYMB, 10 T, 1110 MU 3a3BUYAl HA3UBAEMO pe-
aTBHICTIO, 200 “30BHIIIHIM” CBITOM HE € IIIe TIePBUH-
HOIO ¥ BUTBHOIO BiJl Oy/Ib-5IKOT IFONCHKOT IHTEpIIpeTAIlii
PEATBHICTIO, ajie IIe Te, Y M0 MU BipUMO, BipHMO TBEp-
JI0 1 HETIOXUTHO, K y pealbHe OyTTs.

Vee Te, M0 B IbOMY peajbHOMY CBITI MM 3HaXo-
IVMO CYMHIBHUM a00 HEJOCTAaTHbO MOBHUM, 3MYIIYE
Hac BinTBoproBarH iziei mpo Heoro. Lli ixel hopmyroTs
“BHYTPIIHI CBITH”, y SKHX MH JKHBEMO, YCBIJOMITIO-
104H, 10 BOHM — Haml BuHaxid. [lopiBHIOIOUH pi3HI
CBITH 32 KPUTEPIEM “BITUyTTS peabHOT0” MUCIHTEINb
3a3Hayae, 10 CBIT HAYKU BHIAEThCS HAM Maibke pe-
aJlbHUM Y TIOPIBHSHHI 31 CBITOM TOSTHYHMM, Ta HE
cTijt 3a0yBaTH, 110 BiH TEX € ()eHOMEHOIOTIYHHM i 1110,
B TIOPIBHSAHHI 3 PEANbHICTIO, BiH TeX (haHTacMaropis.
3aBIIKH [OMY TMOIBIHHOMY TOTEPEIKEHHIO JIETKO
TIOMITHTH, IO Pi3HI “BHYTPIIIHI CBITH MH PO3TaIIO-
BYEMO BCEPEINHI PeanbHOTO ab0 30BHINIHBOTO CBITY,
Jie BOHH YTBOPIOIOTH IIEBHE TiraHTChKE CHOMYYCHHS |5,
432-433].

V KOHTEKCTI 03HAYEHOTO aKTyaJbHUM € 1 TBep-
mxeHHs JDxeiiMca mono cy0’e€KTHBHOCTI OY/Ib-SKOI
peanbHOCTI, ake peaybHe JHUIIEC Te, IO BHKINKAE
Ham iHTepec. “KokHa peanpHICTH € BipTyaJbHOIO
(OCKLUTBKH) JiHCHUHN CBIT 3MUBAETHCS 3 PEATBHOCTAME
JIIOZICBKUX CBIIOMOCTEH 32 BUIyMaHUMH LIUMH CBi0-
MOCTSIMH TUCKypcaMu™” — cTBepHxKye PynHes [6].

Baarani, ¢inocodis XX cT. mo3Haumnacst TeMaru-
3aIli€l0 MHOXHHHOCTI CBIiTiB: “migcBitn’” (JDxkeimc),
“kinresi obmacti 3HaueHp” (A. o), moxckki mpo-
extH (Xoce Oprera-i-I'accer), cumBomniuni nonst (bypa-
o), comianbHi KoHCTpYKTH (beprep, Jlykman), cumy-
msixpu (bonpisip), mpocrip rpu (Ieiizinra, ®ink). Tox
3’SBa B CHOTOJHIITHBOMY (inocodChKOMY IUCKypci
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TAHHA YMUIb

CYKYITHOTO OHTOJIOTTYHOTO MPHUITYILIEHHS — HOBOi Me-
TaOpH — W00 MO3HAYCHHS TBOPEHOT JTIOIMHOIO pe-
AJBHOCTI K “BIPTYaNbHOI” BUAAETHCS JOPEUHOIO.

3okpeMa, ykpaiHcbka pociinnuig B. Kopabiboa
NPOTIOHY€E TMO3HAYMTH TBOPEHI JIONUHOIO peanbHOC-
Ti K “BIpTyaslbHi”, IPH [BOMY COL{iabHA PeaNbHICTh
TPOTOJONIYETHCS HE TJIOM, aOCOMIOTHUM peepeHToM
pealbHOTo, @ HAaBMNAKW — KJIIOYOBOKO “BipTyalbHOIO
PEANBHICTIO” 13 HANOIIBINO KIIBKICTIO CMITOHIB, JUIs
SKUX KOHKPETHA BipTyaJibHa peaNbHICTh € ped)epeHTOM
peanbHOro.

V xourekcti o3naueHoro? B. KopabnboBa mo-
HOBOMY KOHIIETITYali3ye MOHSTTS “BipTyaibHe :

[o-nepie, BOHO (iKCye OHTONOTIYHMH CTATyC pe-
QJIBHOCTI, BIIMIHHUM Bifl MPUPOIHOI 1M03a JIOACHKOI.
BipryanbHa peabHiCTh Maiike 3aBX/M BU3HAYAETHCS K
“He 30BCIM PEANIbHICTB”, HEIO-PEANbHICTD: T€, 0 MAE
OyTT4, ane He iCHyBaHHs, IOTEHIIilHe, alle He AilicHe.

[To-apyre, BipTyalbHy peanbHICTh BiI3HAYae Tak
3BaHHMI e)eKT 3aHypeHHS: TpH MOMIIEHHI BCepeiu-
Hy MU IEPeCTaeMO YCBIJIOMIIOBATH YMOBHICTb Ili€l
peanbHOCTI, i HecpoMoxHicTh. [0pMaH Ha3uBae 1e
“MOJIOMKOR0 (hpeiiMy”” (HABOISYH MIPHUKIIAJ, KOJIH JIFOIH
TIKaJNy BiJ MOTATY MPH MEPIIOMY KiHOTIOKa3i CTPIUKH
Opari JItom’epiB a00 5KaxarOThCs B Cy4acCHUX KiHOTea-
Tpax 3 300paxeHHsM 3D (B ONTHYHUX OKYIISIPax).

[To-Tperte, MOHATTS “BipTyallbHa peajbHICTh Tie-
pendauae OiHAPHY JIOTIKY BKIIOYCHHS-BUKIIFOUCHHS,

[To-uetBepre, 103BOISE NPALFOBATH 13 CHMBOJIAMH
1 cMHCIaMu, HiBEJIOIOYH TIOYATKOBUH MOMEHT TBOpiH-
Hsl 1 TIEPCOHY TBOPIIA.

Tox wiNKOM 3aKOHOMIPHO B JaHOMY KOHTEKCTI
TPOTOHYETHCS O3HAYMTH JIOAMHY BIPTYalbHUM Kpea-
TOPOM, CYTHICHOIO 03HAKOIO SIKOi € 31aTHICTb 1 MoTpe-
0a BUOY/IOBYBATH BIACHI PEANLHOCTI, BIACHI CBITH SIKI
T03HAYAIOTHCA K BipTyasibHi [4, 97-96].

JlronuHa — €auHa iCTOTA, 0 eMaHye BIACHY CyT-
HiCTh Ha30BHI. TOMY CamMOCTBEpIKEHHS, BUIMBAHHS
ce0e y 1och iHIIIe, 30BHIIIHE M0/10 cele, sk 3aci0 Bij-
HaliJIcHHs BJIACHOI CYTHOCTI, SIK eMaHallisi caMo3iki-
CHEHHSI.

CpOrojiHi JTIOIChKE CEPEIOBHILE MOCTAE CYMIILIIIO
TPUPOJHKX 1 BIPTYalbHUX 00’ €KTiB, (i3MUHO ICHYIOTH
moyd, OyuHKH, T00TO (i3uyuHi 00’ eKTH (MPUPOAHI Ta
TIEPETBOPEH1 JIOAMHOIO 3 IPUPOIHHUX), a IXHI CMHCIH
HiOM mobynoBaui moxuHo0 [4, 103]. BulynoByeTbes
1 cama moauHa, BOuparoun B ceOe XapakTepHi 03HAKH
eIMOXH, HOCIEM SKHX € BOHA Cama.

CydJacHuii CBIT — 1I¢ CBIT JIFOJMHU TEJIEMATUYHOI,

3maTHO “3uMTyBaTH’ €KpaHHI 00pa3u, 3aCBOKOBATH
MOBY €KpaHy, BiIKpHBarouu ajisi ceOe HOBY Taiy3b
npeaMetHoT ysiBu. Llst ysaBa 30arauye 10cBii, HaOyTHI
3a JOTIOMOTOI0 €KpPaHHHUX (OPM, CTAE MiJCTABOIO S
HOBO{ OpraHi3alii JKUTTEBOTO CBITY JIIOIUHH SK “CBITY
o0pasiB”, “cBity aii”.

i “cumBoniuni opmu” € cBOEpiTHUMHU 3aco0a-
MU, CTBOPEHUMH JIFOIMHOK s cebe, 100 3 IXHBOI
JIOTIOMOTOK0  BIJIOKPEMHUTHCh BiJl CBITY ¥ OJHOYACHO
3’€JHATHCS 3 HUM L€ TICHIILE.

XK. Boxpisip B “IIpo3opocri 31a” BUBIB came Taky
JIIOIMHY, O3HAYMBILY il JIFOAUHOIO TEIEMAaTHYHOIO, SIK
THII, TOPOJUKEHUH E€KPAHHOIO KYJIBTYPOI TaKUH, IO
PO3BUBAE 3IATHICTh MUCIHMTH 1 CKaHyBaTH 00pasu 3
eKpaHHOi TOBEpXHi, SIka MEpPETBOPUIACh Ha Baromy
CKJIaJIOBY i KHUTTEBOTO CBiTY. Y “CHMBONIYHOMY 00-
MiHi” Bompisip aHaToMye IOTIKY CHMYMSUil JKUTTS
TaKoi JIFOJIMHY, MOJAK0YM Ie OfHY 1i KOHOTAIlilo —
TOTAJNBHOTO CrioXkuBaya. L[5t mronuna otpuMana B pe-
3yJIBTaTi YMCTO CEMIOTUYHMX ONepaliil i He Mae His-
KOTO BiJIHOLICHHS JI0 PEAIbHOrO CY0’€KTa, a “BChOTO
JUIIEe CUMYJISATHBHA MOJENb 1HIIOTO 0014 1 00Ky,
(aKTHYHO — 1I¢ HIXTO, (PIKTUBHUH ENEMEHT, KUl €
OTOPOIO JIUCKYPCY MOJIEII. .. BHYTPIIIHBO KOJOBAHHUI
e()eKT PO3NBOEHHS, MPHUBHJ, [0 BUHUKAE B J3epKali
3HakiB” [2, 210)].

[TepebyBatoun B TONOHI CYLUIBHHX CHMYIIALH,
KMBYYH CepeJl eKpaHiB i aOCTpaKIii JTIOAMHA BTpavae
3B’5130K 3 KOHKPETHOI PEaIbHICTIO.

E. ®pomm, remMoHcTpytoun crioci6 npuadanHs pe-
Yeld, aKLEHTY€E yBary Ha TOMY, 110 (pakTHIHO MU ““CIIO-
KMBAEMO” SIPIUKH, BUKITIOUAIOUHN “HAII” CMaK i Haie
TIIO 3 aKkTy cnoxuBaHHs” [7], Biguyxyrouu cebe Bix
CTBOPEHOT0 HaMH, Iiepe0yBarOuM B MOJIOHI HAB A3aHUX
00pa3iB, a0CTPaKTHUX ySBJICHb.

[Tponosxytoun o3naueHnii ananisz XK. bonpisp ax-
IIEHTY€ YBary Ha COLaJbHIA KOHCTPYKIT BCIX JIHOJ-
cbkux 1oTped. Binbmie toro, 3a XK. boxpispom, mosa
MeJlia MpOCTOPOM Hi TBOPH, Hi mofii [3] He iCHYIOTh B
CMHCIIOBOMY aCTEKTi, B HUX BiICYTHS (hiHAHCOBA CYT-
Hictb. Tox Oe3rmy3/0 BKUBATH TEPMiH “peanbHICTD”
0 CHOTOJHINIHBOTO couiyMy. HaromicTs BiH mporo-
HYy€ TepMiH “TineppeanbHicTh”, 3 1l aKLeHTYyali€lo Ha
TIEPEBAKAHHS Y Cy4aCHOMY JKUTTI KOIIH 3 KOMiH.

“HaparuBu peknamu, KOMIKCiB, “MHIBHUX omep”
CITy)aTh BIANPABHUMHU TOYKAMHU JUIS CYIKEHb IIOI0
BJIACHOTO JKUTTS, @ MOBA PEKJIAMHHX CJIEHTIB 1 (pasu
3 QUIBMIB 1 OMYISPHUX MICEHb 3aMIIAIOTH 1HIUBITY-
anbpHy MOBY” [4, 209].
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ToOt0, mo Mipi mepemillieHHsI B rileppeaibHiCTh
noTped i OaxkaHb BCi WICHH CYCHiNIbCTBA BTPAYaloTh
CBOI IHJIMBINYaJbHICTh 1 MOTPAIUIAIOTH IIij BTy
CHUMBOIIYHOTO Koy curHidikawii [4, 210)].

OTKe, TIOAMHA TeJIEMATHYHA 3HAXOAUTHCA B 11€-
aJIbHIH 3aJIeKHOCTI BiJl €OXU CKPAHHUX MHCTEITB, a
BOHH — BIJ Hel.

KoxHa 3 1MX CTOpiH B3a€MOJii MEBHHUM YMHOM
BIUIMBAE Ha (OpMyBaHHS 00pasiB i BHpPaKAE€ThCS B
Hux. [Ipn boMy BOHM MalOTh OJHAKOBE CIIPSIMYBaH-
Hs, a He eauHe OyTTs. JKuBi eMmipuyHi oM cKIaga-
I0Th T€ CYCIINbHE i KyIbTYpHE LiJIe, 3aBISKH SKOMY
IPOIYKYETHCS TaKe CEpPelOBHILE, SKE CKIAAae CMHCI
cydacHoi emoxu iHpopmaliitHoro cycminbersa. [Ipo-
IYKyIOTb, ajle He IeTepMiHYIOTb, TOOTO Te 0COONHBE,
110 BITHOCUTBCS JI0 HUX, 3 HUX HE BUBOJUTHCSL.

[cHytouu TOpSA, BOHM KOHCTPYIOIOTb OJIMH OIHO-
ro: nangmadT eKpaHy i JouHA TeNeMaTHIHa y Mi-
(ax, oOpazax, CUMBOJIAX, 3 SIKHX BUPOCTAE MUCTELTBO
indopmariitHoro cycminberBa. CHHTE3 3IHCHIOETHCS
IUISIXOM aKTUBHOTO OOMiHY 3HAYCHHSIMMU: YUM JIaJli pO3-
BUBAETHCS CyYacHE MHCTELTBO 1 UMM Oiiblie ycKiaj-
HIOETBCS EKpaHHUH Nanqmagt, THM Oinblne i pi3HO-
MaHiTHIIIE 0(OPMITIOETHCS 1IeH CBIT 3HAYCHb, Y SKUX
MH BII3HAEMO OAMH OfHOTO. JlfomuHa TenemMaTiyHa i
nanamwadTh ekpany € GopMamu, y SKUX BifOyBaeThCs,
3IIHCHIOETHCS JIFONICHKE KUTTS. Sk OU He ypi3HOMAHIT-
HIOBAJIUCS eKpaHHi hOpMH i He 3MiHIOBAJIACH TOBEPXHS
eKpaHy, 3aCeNeHOr0 BIi3HABAaHUME 00pa3aMH, yci BOHH
MaTUMYTh €IUHY CTPYKTYPY, OCKiNbKH, BPEIITi-PELLT,
e yce Ta cama JIOJMHA, KA 3YCTPiYaeThes B THCS-
Yax Macok i comiaipHux poneil. L{fo ieHTH4HiCTh MU
BITI3HAEMO, BOHA HE TOTpeOye JIOBEICHb, 3aMIpiB, Tie-
pepaxyBaHb PHC, MU TIPOCTO BKJIIOYAEMO i y CBiil BHY-
TPILIHIH CBIT, HAMIOBHIOIOYM HOTO O2)KaHUM 3MICTOM.
Jlnst TeopeThKa IOMHA TeNeMaTHIHa € THM CUMBOJIOM,
TIPOSICHIOIOYH 3MICT SIKOTO, MOYKHA BiITBOPUTH KYJIBTY-
pY, SKY TIpEACTaBIIsi€ O3HAYCHUH THIL.

JlocBim 1 MUCIEHHS eMIIpUKa-JT0CTiHUKA U
(inocoda-TeopeTrka, BU3HAYAIOUH CYTHICTD JIFOINHH,
IYKaloTh HE JIIIMHY “caMy 1o co0i”, a Ti gerepmi-
HAHTH, SIKi BU3HAYAIOTH IO CYTHICTb. Y HAIIOMY BH-
NaJKY s CYTHICTb 3aHypeHa B KYJIBTYPY, MUCTEL[bKHM
I3epKajioM SKO1 € eKpaH. Po3mesxyBaHHs 4ut i1eHTHi-
Karlist JIlronuuu i ExpaHy cknanae KiHIEBY, a HE BUXiJI-
Hy TOUKY JyXOBHOIO JKMTTSl Cy4acHOI JIOAUHU. K10
1Ie TaK, TO Mpo0JIeMH 3BHHYBay€Hb y OE3yXOBHOCTI
Cy4acHoi JofHN HaOyBalOTh 1HIIOTO 3HA4YCHHS. 3a-
KPIIUICHICTh JKUTTS B €KPAHHUX MUCTELBKHX (hopMax

TI0CTA€ OMO3ULIEI0 BIIHOCHO TOTO, 10 KOXKHA JIIOAMHA,
B CHJIy CBO€E1 NMPHPOIH, X0Ue 3pO3yMiTH cede, OTXKe,
KOHCTPYIO€ Oa)KaHUi THI MUCTELBKUMHU 32CO0aMH.

3ycTpiu mifmaya 3 eKpaHOM € I[IHHICHHM aKTOM,
HOJIEI0 JTIONChKOT camoineHTUiKalii, ska Po3KpH-
BAE CYTHICTh YHIKaJbHOCTI Ta TTMHHOCTI JIOACHKOTO
KUTTA. HanpaipoBana GeHOMEHOJIOTiEr0 METOOMOT s
0e3nocepenHbOro JOCBiIy € came Ti€r, 0 J03BO-
Jsie BUBYATH OyTTEBUI aclieKT (DYHKIIOHYBAaHHS CBi-
JIOMOCTI B €JTHOCTI JIFOJIMHU TEIEMATUYHOI U EKpaHy.
EBpuctnuHoto € inTyinis Anpi beprcona, sika arnentoe
10 0e3MmocepeHbOr0 BKUBAHHS, PO3YMIHHS Ta OMHCY
[1]. 3a3Haunmo, o AHpi beprcon € opHie 3 Haii-
penpe3eHTaTHBHIIINX KJIACHYHUX TOCTaTedl Y HapuHi
¢inocodcbkoi iHTepnperanii iHTYILi, BiH cTaB 41 He
HalOInbIMM HagbaHHAM Tiel Tpamuuil y dinocodii
XX cromitrs, sika Bena OOpOTHOY 3 pallioOHATI3MOM.
Metononoris iHTYiTHBI3My MOOyIOBaHA Ha MOXIIH-
BOCTI 0€3MOCEpEeIHHOr0 CXOIUTIOBAHHS PEabHOCTI
y ii HemoBTOpHOMY iHIMBiAyanbHOMY 3MicTi. Tpeba
HAroJIOCUTH Ha TOMY, IO Cy4acHi BH3HAYeHHs iHTYi-
il y ¢inocodii Ta MOAMHO3HABIMX HAYKaX (QIKCYIOTH
TaKUH MPOSIB JIIOACHKOT CYTHOCTI, NS SIKOT 1HTYILIA €
JICHUM 3aC000M, 1110 TIPUXOBAJIO KUBE B KOXKHIH JItO-
JMHI i 103BOJIsE 3[IHCHIOBATH Ti3HAHHS CBITY Oe3I0-
CepeIHbO, MPOHMKAIOYN 10 CYTHOCTI SIBUII 1 CyTHOCTI
BIIACHOTO BHYTPILIIHBOTO CBITY.

AHaniz mpouecy Teperisay eKpaHHOTro HilicTBa
JTIOIIMHOK) TEJIEMAaTHYHO BiJIKPHUBAE MOMJIUBICTH JI0-
CIIIUTH TIEPEBEICHHS Mi3HABAIBHHUX PE3YyNbTaTiB Y
craryc 3HaHHS. OcOONMBO BAXIMBUM € Te, 10 OyT-
TEBUH acmeKT (yHKI[IOHYyBaHHS CBiZIOMOCTI PO3KpH-
BAETHCS HE TUIBKH SIK ifiest OyTTs (MOeTHAHHS 3HAHHS
IpO OWHUYHE ¥ 3arajibHE), a K MHUCTCIBKUIl TOpH-
30HT KHUTTEBOTO CBITY 0co0u. Ile poOuTh ekpaH cBo-
EPIJHOI CMUCIO0YTTEBOI C(EPOI PeabHOCTI, 10
(YHKIIOHYE 3a IPHHIUIIOM COZito.

Konnenmiro tBopuoi eBoitorii A. beprcona y mo-
€IHAHHI 3 TOHATTSM TPHBAIOCTI MOXHA PO3IISIATH
SK METONOJIOTiI0 cydacHoro mporecy ta Oyrrs. Ilo-
TpaKTOBaHA y mapaaurmi ¢pinocodii KUTTS KOHIETIIis
A. BeprcoHa jmae mijiicTaBu i MPOSCHEHHS CMUCITY
Ha OCHOBI 0€3MOCEPEeHbOr0 3HAHHS JIIOIUHOK) CBO-
ix OyTTEBMX OCHOB Ta Ha IHTEPIPETAII0 CMUCIY,
00’€KTHBOBAHOTO B TakoMy (EHOMEHI SK eKpaHHi
MUCTELTBA, 3 SAKUX JIOAMHA TeleMaTHYHa eNMMiHye
Hi3HaHHS ¥ (popMye HOBHI CTHIIb MUCIEHHS, 3a 10-
TIOMOTOIO SIKOTO TPOSICHIOE CMUCI MHCTELBKUX (heHO-
MeHiB. Uepes expaHHe AIHCTBO miouHa Oe3nocepen-
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HBO 3JMBAETHCA 3 “KUTTEBOK PEANBHICTIO” SIK BUIIOM
OyTTs (HenapeMHO (HIKCYIOTh Takuil ()eHOMEH, sIK “3a-
JIKHICTB” Bijl KOMII'FOTEpa, TEJeBI30pa, TOOTO eKpa-
Hy, SIKA TOTOXXHA HAPKO3AJEHKHOCTI YU AJIKOTOJNbHIN
3aJIeKHOCTI). Taka CBiZIOMICTh BUCTYIIAE CIOHTAHHOIO
CAMOYMHHOK CHJION0, ~JKHBOK CBIJOMICTIO”, MIHJIH-
BOIO Ta IUIMHHOIO, BOHA KOHCTAarye TSOKIHHS 10 Oe3-
YMOBHOTO Ta a0COJIOTHOTO, aji¢ HaBYMJIACh OOXOMH-
THCS O€3 MOHATTEBUX KOHCTPYKIIii. AJiKe aOCONMIOTHE,
3a A.beprcoHom, He MOXe CTaTH BHYTPILIHIM CBITOM
0co0u, BUTOKOM il 0COOMCTOCTI, TPHBAJIOCTI CaMOCTI,
CTOCOBHO SIKOT MOXIIMBA JIMIIE MO3MUIlis Oe3mocepe-
HBOTO BKMBAHHS, iHTEpHpeTalii Ta omucy. st mporo
A. BeprcoH mporonye MeTo aOCOMOTHOTO TOCBIY.

Ha nymky A. beprcona, BUXiJTHUM MOYaTKOM JKHT-
TS € HE Mi3HAHHS, a JIisl K IPOLIECYANbHICTb, K JKUTTE-
B CUJIA, sIKA, KOJH i Mi/INOPS/IKYBATH aKTaM Ii3HAHHS,
BTPATHTh JKUTTS B OO HEMOBTOPHOCTI Ta YHIKaJIbHOC-
Ti. lle n03BONSE MONISIHYTH HA B3a€EMOJII0 “NIOMHA
— eKpaH” sK Ha TIeBHY MOJII0, CBHUN IMHAMIYHUIH
HPOIIEC, IOCUTh CKIIAJHUN THUM, 10 HE Ja€ BiJMOBIII
Ha MUTaHHS: Y4 € Hel mpouec OyTTSIM, aOCOMIOTHIM
crnoco0OoM iCHyBaHHS CBITY. SIKIIO e Tak, TO y YoMy
HOro CyTHICTb, 3MicT? MaOyTh, y TOMY, 1110 B PeaIbHO-
My CBIiTi OyTTS 1 HIILIO HE iCHYIOTB BIIOKPEMIICHO OJIHE
BiJl OJHOTO, a TIepe0yBalOTh Y HEPO3PUBHOMY 3B’SI3KY
i THM camMUM yTBOPIOIOTb €IMHHMIA MPOLEC, KOTPUH 1
MOXHA PO3IIISIATH SIK a0COMIOTHUM CIIOCIO iICHYBaHHS
koHkperHoro npeamera (K.-I1. Captp). TumyacoBicTs,
3a €K3MCTEHILIOHAII3MOM, — 1€ He 030aBieHa Io-
YaTKy 1 KiHI JTiHis, [0 HAHU3YE HEOOMEKEHHUH TTOTIK
(peHOMEHIB-TOUOK ICHYBAHHS, BUPA)Kae CIPSIMOBAHICTh
1 KIHeuHICTb Jtosichkoro OyTTst. [Tpu ibomy A. Beprcon
BH3HA€E €JIHICTh BU3HAYEHOTO OYTTS i HEBM3HAYEHOTO
HIIIO B TPaHCICHACHTHOMY, a0COIIOTHOMY CHOCOO1
icHyBaHHS mpeMeTa, a ippamioHaibHa Qinocodis, Ak
TPaBHIIO, 1Ie OTOTOKHIOE 3 HEBU3HAYCHICTIO.

A. BeprcoH OTOTOKHIOE KUTTS 3 MEPEIKUBAHHSIM,
TOMY Haiibe3nepedHimmM (aKToM, 110 yYTBOPIOE BH-

XiIHUH TMyHKT ycsikoro ¢inocodyBaHHs, BiH BBaxae
Hallle BIacHE iCHyBaHHs, KOTPE BUSBISIETHCS B Oe31o-
Cepe/IHiN 3MiHI BITUYTTIB, €MOIIil, OakaHb SIK CTAHIB
ICHXIKH, 1O 1X MOCTIHO TIepekuBae MopuHa. | came
1eii MOTiK mepekuBaHs i € mpeameroM dinocodii. Leit
HAMpsIMOK HE BKIII0YAE ICTHHU JUIS BCIX, a MIKPECIIIOE
CyTO IHJMBINyaJbHUH, HEIOBTOPHO-OCOOUCTHI, THM-
4acoBHH, KOHEUHWH Xapaktep Oyab-sKoro OyTTEBO-
eK3MCTEHIIMHOTO JOCBIY 1 Or0 HECYMICHICTB 13 3a-
raJbHO3HAYYIIMMH TTPHHIUATAMM.

JlromvHa TelmeMaTHYHA, KOTpa aKTyali3yeThCs,
MOKe Oy TH JIOCIIPKEHOIO Y apaurMi eK3UCTeHIIIHHO-
(peHOMEHOIOTTYHOTO MOCTYIATY, KOJIM aKT aKTyali3alii
€ aktoM BuOopy. Lleit BuOip mepes 13epKanom ekpaHy
BU3HAYAETHCS MPUPOIHUMH  TNCUXO(I310I0TTYHUMI
BIACTUBOCTSMH, COLIaJbHO C(OPMOBAHHMH SKOCTS-
MH, IHIUBITyaJbHUM JOCBifoM. Bubip Bu3Hauae ca-
Mopeatizallilo i HampsSMOK CaMO3MiHH OCOOH, CTa€e
MiZICTaBOK0 (DOPMYBAHHS CBITOINISTY, MOBEIIHKOBUX
CTEpEOTHITIB, 3MiHIOE i TpaHCHOPMYE WIHHOCTI, 3Ha-
HHSI, HOPMH, 3a JIOTIOMOTO) SIKUX BiJ0YBAETHCS aKTy-
anizamis 0coOu, TOCTILKEHHS i aHali3 NPUPOIH Me-
XaHi3My BUMHKY-BHOODY Ja€ MiICTaBU CTBEPIKYBATH,
o 1ell (eHOMEH Mae TOTPHKATHBHUI XapakTep, BH-
3HaYa€ MBI TyallbHi IPOSIBH 0COOH B TIOBCSKACHHOC-
T1 )KUTTEBOTO CBITY.

[Moennanus oOpasiB 3 AIMCHICTIO, EKPAHHOTO 30-
OpaXkeHHS 3 KUTTAM CTAE MOBCSKACHHUM JIOCBIJIOM.
CripaBxkHICTh BIITBOPEHHS — HE CTUIBKH (DakT pe-
AIbHUH, CKUTBKY (PaKT YCBITOMITIOBAHUM, BU3HAYCHHI
HCHX0(i310JI0TIYHOI0 YCTAHOBKOIO — PEaNbHICTIO.
OO6pasu expany s isgada — 1e 3HAKH, CHMBOIIH,
SKI poONSATH OLIBII JOCTYITHUMH a0CTPaKTHI MOHATTS
TS CIIPUHHATTS iX PO3YMOM 1 30€peKeHHS B 1aM’ sITi.
L{i 0Opa3u CTBOPIOIOTH HOBY PEalbHICTh, SIKA € 0CO-
OmuBuM QeHomenoM OyTTst mopuHd XXI CTOMITTS,
XapaKTepHOI0 03HAKOIO KO BUCTYIAE 3/[aTHICTh KOH-
CTPYIOBATH BIPTyaJibHi peasbHOCTI “Biji 00pa3y B c00i”
10 “o0pasy ms cede”.
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