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IPUHIINIIU KIACUPIKAIIIL ®OPM
XYIOKHBOI IHTEPIIPETAIIIT

Anomayia. Cmamms npucesuena 6UHAYEHHIO CYMHOCHI Xy-
000ICHbOI IHMepnpemayii, Ka po3ensOAEmbcs uepes NPUMy Kyib-
MYPONOIYHOI 2ePMEHeSMUKU K MINCOUCYUNTTHAPHO20 NIOX00Y.
3oxpema, 3’sacosyemuvcs il kopensiyia 3 pO3yMIHHAM i UPADICEH-
Ham. Ilpononyemvcs cucmema xaacugixayii popm xy0ooicHbol
iHmepnpemayii, wo 6paxosye Oexintbka napamempie (00 exm,
mun mpancgopmayii, nOpsOoK, Mema iHmepnpemamopa), wo 0o-
36071€ MOYHIWE OYIHUMU CNIBBIOHOWEHHS 3a0yMy ma U020 Bu-
KOHAHHSL 8 KOJCHOMY KOHKDEMHOMY MEOpi.

Knwuosi cnosa: adanmayis, xynemyponoeiuna eepmenesmuxa,
nepexnao, mpancno3uyis, Xy00dCHs IHmMepnpemayis.

Annomayus. Cmamvs noceswjena onpeoeneHuio CywHocmu
Xy00JICeCmBeH Ol  UHMeEPRpemayuy, Komopas paccmMampued-
emcsl CK03b NPUMY KYIbMypoa02U4eckoll 2epMeHegmuKy Kax
MEACOUCYUNTUHAPHO20 NOOX00d. B uacmuocmu, ymounsemes ee
Koppensiyusi ¢ noHumanuem u gvipasicenuem. Ipeonaeaemes cuc-
mema Kaaccugurayuu Gopm XyoodcecmeeHHol uHmepnpemayui,
KOMOpas y4umvleaem HeCKONbKO napamempos (obvexkm, mun
mpancgopmayuu, nopaoox, yerb UHMEPRpemamopa), Komopas
noseonsiem 6onee MOYHYIO OYEHKY COOMHOUEHUS 3AMbICAA U €20
BONNOUJEHLUSL 8 KAACOOM KOHKPEMHOM NPOU38EOCHUU.

Knrouesvie cnosa: adanmayus, Kynsmyponozuueckas 2epmeHes-
MuKa, nepesoo, Mpancno3uyus, XyoodcecmeeHHas uHmepnpema-
yusl.

Summary. Interpretation has three main variants: common, theo-
retical (including scientific) and artistic. All of them have many
common traces and should be regarded complexly. Still, these are
different cultural forms, and the statements, true regarding one of
them are not always relevant in other cases. That is why one of our
tasks is checking the possibilities of applying the principles, de-
veloped for the theoretical interpretation, to the artistic one. For
example, the traditional hermeneutics defines interpretation as the
process of achieving understanding. Such an approach is quite
possible when we speak about the theoretical interpretation, but
it fails to explain the specifics of the artistic one where interpreta-
tion is inseparable from the representation. Thus “understanding”
becomes not a result, but a condition for the whole process.

One more debatable point is the scope of the artistic interpreta-
tion. In the narrow sense, this notion can be applied only to the
re-creation of the already existing work of art, as in the perform-
ing or translation (including inter-semiotic one). But it seems
possible to include also: 1) the interpretation of the non-artistic
forms, such as the facts of life, scientific, philosophic and religious
theories etc., 2) various forms of re-making of the original or us-
ing its motifs. If we include these forms, the artistic interpretation
can be defined as: the process and result of making a new work of
art, based on the creative reimagining the “non-artistic” facts of
the “primary” work of art, that is subjected to transformations of
different kinds.
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To define the type of the artistic interpretation we should take into
consideration different parameters, such as object, kind of trans-
formation, aim of the interpreter and so on. The classification is
tentative, because there are very few “pure” forms; still, it helps
to get bearings in the variety of different kinds of interpretations.
The main objects of the interpretation are: 1) “non-artistic” facts
and theories and 2) works of art. In the second case we can speak
about the means of interpretation. Such art genera as music, cho-
reography and theatre imply performance. The literary text can
undergo translation, that can be interlinguistic, intersemiotic or
intralinguistic. If the interpretation is seen in the context of inter-
textuality, we can also define the type of interaction (agon, bor-
rowing, concentration etc) and the measure of using the proto-text
(from minor borrowing to the remaking of the whole). The next
parameter is the degree of interpretation, that is defined by the
number of re-makings of a certain motif. Then the interpretation
of the first degree is the turning non-artistic into artistic. The in-
terpretation of the second degree is the turning to the “primary”
work of art. This primary work can in itself be an interpretation of
the earlier cultural artifact. Such a chain can be indefinitely long.
The work of a culturologist and artistic critic implies the ability
of discerning and proving the exact degree for a certain text by
means of finding its sources and interrelations and thus showing
its place in a complex polilogue of the authors, their works and
the recipients. The notion of the different degrees of interpretation
helps to understand this web of intertexts. As it was stated, the
number of the links of interpretation is indefinite. But it doesnt
mean that the researcher must find the record number. Sometimes
the real discovery lies in the proving the precedential, paradig-
matic status of a work of art.

Finally, when assessing the esthetical success of an interpretation,
we should take into consideration the aim of the interpreter. In the
most general meaning, there are five aims: 1) creating the world
model while turning non-artistic into artistic; 2) realization of the
authors intention in performance, 3) translating or transposing
the original text with its functional equivalent; 4) complementing
one work of art with the other (illustration, screen adaptation);
5) dialogue of meanings, creating the variations on the theme
of a proto-text. We should take into consideration possible con-
flict between the communicative aim, implied by the chosen way
of interpreting the proto-text, and the real relations between the
“original” and its interpretation. In many cases the stated aim
of the interpreter is the retranslation, popularization, explanation
and complementation of the source. Still, even the most conscien-
tious approach does not completely exclude the communicative
inadequacies. Sometimes the conscious and unconscious changes
lead to the appearance of a new and interesting cultural fact. In
worse cases the unqualified adaptation means deformation and
primitivization of the notable work of art. The recipients receive
not the originals but the second- and third-degree retellings. This
leads to the “quasi-knowledge” that implies recognition of the
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title and plot without the real understanding of the essence and
themes of the work of art. It doesn't mean that the interpretation
must be reduced to copying. The main achievement of an inter-
preter is the instauration of the meanings, adding their own talent
to that of the author. That is why our understanding of the concrete

Hocmanosxka npodnemu. lutepnperaniio B Haml
Yac Jiefali yacTille po3yMiloTh SIK 3aralbHOKYJIBTYp-
HUii ()eHOMEH 1 K TaKHil BOHA BUMATa€e KOMILIEKCHOTO
JOCITIDKCHHS Ha CTHKY HAyK 1 METOJIOIOTIYHUX I11/[X0-
IiB y IyCi Kyabmypono2iunoi eepmenesmuxuy. T1omykn
B [[OMY HampsMi Bke BEIyThCS, MPO IO CBiIYarh,
30kpema, pobotu C. [aranbepkoi (“KynmbTypocodis™),
B.Tepacumuyk (“KynbTyposioriuHe JiTepaTypo3HaB-
CTBO” K MDKAMCUMIUTIHAPHUK TpoekT), B. Jlapen-
CbKOTO (“TepMEHEeBTHKA KyNbTYPHHX YHiBepcamiii’),
B. JluukoBaxa (po3Bigku 3i CHIBBIIHOLICHHS YHIBEp-
CaIlbHOTO Ta YHIKaJbHOTro). BomHowac, XynoxHs iH-
TEpIpeTalis Mac OCMUCIIOBATHCS AK TaKa, IO Mae
pAIl IPHHIMIIOBO BiAMIHHUX (DOpM, WO MOTPeOYIOTh
PaHKOBAHOTO JOCII/KCHHS Ta OL[IHKH.

Amnaniz nyénikayiii 3 memu. BpaxoByio4u 4ncieH-
Hi TOYKM IEPETHHY MK Pi3HUMH METOHOJOTIYHUMH
CUCTEMaMH, BUIAETHCS MOXIIMBUAM TIParHyTH CHHTe-
3y, KUl 00’€AHy€ MiAXOAM, BHYTPILIHBO CYMICHI 32
CBOEIO CYTTIO. Y HAIlIOMY BHIAJKy POBiJHUMH METO-
JIOJIOTISIMH € OHTOJIOTIYHA TePMEHEBTHKA, aHAJIITHYHA
TICHXOJIOTis Ta JEAKi iHII HAanpsAME (CTPYKTYpasi3M,
KYJIBTYypHO-ICTOpPHYHA IIIKOJIA, Mi(ONOTiYHa IIKOJIA Ta
1H.) TaKOX CIIPSAIMOBaHI HA PO3KPHUTTS NMIUOMHHOTO 3MiC-
Ty TBOPIB Xy0’KHBOI KYJIBTYPH B IXHHOMY HaHIIMpIIO-
My KOHTEKCTi. MeTomonoriue 3Ha4eHHs MaloTh Mpail
TaKUX YKpalHCHKHUX DOCIiAHHUKIB, K €. Buctpuipkuii,
C. Bonxos, B. l'opcekuii, B. [lapencokuii, H. IBanoBa-
Teopriescoka, B. Kamuton, B. Kebynanze, C. Kpum-
cokuii, B. JInukoBax, B. Manaxos, B. Ilomopora, C.
[ponees, 1. FOnkin-PimyH. MoxHa mocnaTucs Takox
Ha nocgin 1. bapkoBcbkoro (repmeneBTHKa cMixy), C.
KBiT (repmeneBtuka ctumo), A. IBaHoBa (repMeHeB-
TuKa Bumuciy), JI. Kabanosa (repmeneBTrka eHOME-
HIB Cy4acHOI KylbTYpH) Ta iHIINX CYy4acHHX HOCHiA-
HUKIB. BUKOpHCTOBYIOUM JOCBiJ 3rajjaHUX HAMpsSMiB
TYMaHITapUCTUKH, CJiJi BPAXOBYBAaTH, IO MHCIHTEIN
HaJ[aBalli [IEPEBAKHY YBary meopemuynii iHTepIpe-
Tarlii. MoxeMO BUKOPHCTOBYBATH IXHIH JOCBI JIMIIIE
3 IEBHUMH 3aCTEPEKEHHAMH, OCKLIBKH 00 €KmoMm Ha-
IOTO JTOCHIDKEHHS € IHTepIpeTanis xyooocHs. 3 iH-
oro 00Ky, € BeJIMYE3HA KUIBKICTh JOCIIIKEeHb, TIPH-
CBSYEHMX KOHKPETHHM (opMaM XyHOXKHBOI iHTEp-

manifestations of the artistic interpretation would be more correct
if we take into consideration the exact type of this interpretation,
defined mostly by the interpreter s aim.

Key words: adaptation, cultural hermeneutics, translation, trans-
position, artistic interpretation.

npertaiii, NepeIoBCiM, Y BHKOHABCHKIM JisUIBHOCTI
(1. Menucenxo, H. XKykosa, T. XKyxoscrka, H. Kopu-
xanosa, M. Kynunsak, M. Minbiuteiin, O. Onekcrok,
O. Ilpynuukosa, 0. Ilyuko-Konecuuk, T. CepHoga,
M. Tumomnenko, J[. Turenko), nepexnani (T. Jlerrsape-
Ba, C.Jlutak, B. Mupommunyenxo, €. Hamiy, C. Cxo-
MOpPOXOBa) Ta MiKBHI0BOMY Hepekinasi (B. CaBuenxo,
siKa 00TPYHTYBaNa IOHSATTS TPAHCBUIOBOTO TIEPEKIay,
CBOEIO YEProt0, CIIMPAIOYKCH HA JIOCBIJ TAKUX JOCIII-
HukiB, sk b. Binmep, 10. Iepuyk, A. ['onuapos, O. Io-
ay6eus, C. Ipymkina, H. JImutpiesa, H. JKene3Hosa,
I'. €mpmescoka, P. Kogsena, FO. Jlorman, H0. Mook,
C. ITaxomos, O. Ilono6emora, O. Ilymonkosa, V. Pu-
xuHamBini, 0. TunsHoB, M. Yeronaesa, B. ®asop-
CBKHIA Ta IHIIII).

3aedannam HALOTO JOCTI/KEHHS € 3aCTOCYBaHHS
HasBHOT (DaKTHYHOI Ta METOHOJIOTIYHOI 0a3u 3apaiu
CHUCTEMHOTO PO3IIALY (DeHOMEHY XYZOKHBOI iHTep-
nperanii, (OpMYTIOBaHHS BH3HAYEHHS Ta PO3POOKH
IPUHIMIIB 11 K1acudikaii.

Buknao ocnosenozo mamepiany. 3a eudamu iH-
TepIpeTalis MOAUISETbC Ha TOOYTOBY, TEOPETUUHY
(30KpeMa — HayKOBY) Ta XYIOKHIO. XyZOXKHS 1HTep-
TpeTalis CHHTE3Yy€ eNeMEeHTH T00yTOBOI Ta HAYKOBOI,
a oTxe Oepemo /10 yBaru Bci Tpu (opMmH, OIHAK, HE
3a0yBato4u 1Ipo iX crennQiky.

HayxoBa inTeprperais TsKie 10 00’ €KTHBHOCTI Ta
OIHO3HAYHOCTI, B TOH 4Yac AK I1HIII BUAX MAIOTh 3Ha4-
HUl cy0’exTuBHUMIA enemenT. CIiJ Takoxk BpaxyBaTh
BIIMIHHICTh HACTaHOBH KyNbTYpOJIOTa 1 MHCTEUTBO-
3HABIIS, SIKi TSDKIIOTH 10 BiATBOPEHHS MIEPBICHOT 3HAYH-
MOCTi TBOpY — Ta iHTEpIpPEeTaTOpa-BUKOHABIIS, KMt
IparHe aKTyanizamii mosadacoBoro 3HaueHHs [8, 50].
TeopetnyHa Ta XynoXHS iHTEpIpeTallii He Cynepeyarh
OJIHA OJIHIX: BiZIOMO, IIIO JITEPATOP MOXKE BUKJIACTH Y
TBOPi CBOT MIpKyBaHHSI 3 pi3HUX TpobieM, a ans dino-
co(chKMX POMaHIB TaKi BiACTYIIH € HOPMOIO. IcTopito
TIOCTAHOBOK CIIEKTAKII0 BAXKKO PO3IIAAATH OKPEMO
BiJI TEOpeTHYHOI iHTeprpeTalii Tiei camoi m’ecu B TOH
caMuii epioJ — Teopis i IpaKTHKa 3HAXOIATHCS B OfI-
HOMY CMHCJIOBOMY TOJIi Ta MAlOTh CIIUTbHUN TOPH30HT
OUiKyBaHb. AJie BCe-TaKH XYIOKHS Ta TEOpPETHYHA
iHTepIpeTawii — 1e pi3Hi KyIbTypHi Gopmu, xoua 6
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TOMY, IIO KiHIIEBUM Pe3yIbTaToOM OHi€el mocTae 00pas,
inmol — xounemniis. OTxe, OMHAM 3 HAIIUX 3aBJAaHb
€ 3’SCyBaHHS MOXIMBOCTI 3aCTOCYBaHHS METOIOJIO-
TYHUX TPHHIUIIB, PO3POONECHUX IS TEOPETHYHOI
iHTepIpeTaLii, 10 iHTeprpeTarii XyA0KHbO1.

Ha nymKky npeacTaBHUKIB METOAONOTTIHOI TepMe-
HEBTUKH, 30kpema, E. berri, inTepnperaris € “mi3Ha-
BAJILHOIO MPOIIEAYPOI0, KA MA€ METOK PO3YMiHHS”
[1]. 3a iHIIMM aBTOPUTETHUM BU3HAYCHHSAM, IHTEPIIPE-
Tallis € “TIyMayeHHs TEKCTIiB, CHPSIMOBAHE Ha PO3Yy-
MiHHS X CMHCJIOBOTO 3MicTy” [6, 114].

Onnak ¢inocod)chbka repMEHEBTHKA PO3YMIE CIIiB-
BiZHOIIICHHS TIPHHIMIIOBO iHAKIIE: PO3YMiHHS MOCTAE
SK OHTOJIOTTYHUI (PEHOMEH, KUl € HEe Pe3yJbTaToM, a
TepeyMOBOKO IHTepIpeTallii. Buxosuu 3 Takoro MeTo-
JIOJIOTIYHOTO PO3yMiHHS, €. BiTBYEHKO BU3HAYAE KYJIb-
TYPOJIOTIYHUH TIEPEKIA K “€IHICTh JIBOX MOETAIHUX
MUCJUTENBHUX TPOLECIB: PO3YMIiHHA TEKCTY, B TOMY
YHCII TEKCTY 1HIIOI KYNBTYPH; mMpancghopmayis CMUC-
JiB, 3HAKIB, CUMBOJIIB, 3aKJIAICHUX Y TAHOMY TEKCTi, Y
CMHUCIOBUH KOHTEKCT “CBO€ET” KyAbTypu” [2, 196].

Came Take TIIyMayeHHs € PeJIEBAHTHIM Y HAILIOMY
BHIIAJIKY, OCKUIBKH B Xy0ooicHill IHTEpIpeTanii — Ha
BiIMiHY BiJ MOOYTOBOI Ta TEOPETHYHOI — PO3YMIHHS
€ HEBIJUIUIBHUM BiJl HOT0 MaTepialbHOTO BUPAKCHHS
B BUIVISIAI GUKOHAHHSA SIK CTBOPEHHS HOBOTO MHUCTEL[b-
Koro apTedakty. XyIoXHs iHTeprpeTalis 000B’ 13K0BO
nepei0ayae HassBHICTh PEIUITIEHTA, B TOU Yac K po3y-
MiHHSl MOXe OyTH 3aMKHEHHM Ha caMoMy C00i.

FO. Bopes, conminapusyrouuchk i3 “TpaauiiHoOw”
IePMEHEBTHKOIO, 3a3HauaB: ‘My3UKaHT iHTEpIpeTye
TBIp, KU BUKOHYE, TiT€paTypHUH KPUTUK — TBIp Ji-
TepaTypu, MepeKagady — IyMKH, BUCIOBIECHI MOBOIO
OpHTiHAY, MUCTETBO3HABEI — KapTHHY, MaTEMaTUK
— opmyny” [3, 426]. Ane x, 110 cyTi, 1€ a0COMIOTHO
pi3Hi IponecH, SKi BEAYTh 10 NPUHIIUIIOBO Pi3HUX pe-
3ynbTariB. Y BUMAIKy My3HKaHTa HIEThCS PO BiATBO-
PeHHS, SKe aKTyalli3ye “NOTEHLIHHO HasBHY  MY3HKY,
siKa TIOKH 110 ICHY€ Y BUIVIS HOT Ha apKyllli mamnepy.
[lepexnanay mepe-cTBOPIOE OpHTIHAN ISl THX, XTO
iHakie OyB OW MO30aBJIEHUH KOHTAKTY 3 MEPIIOTBO-
pom. Ha BiamiHy Bijt HEX aHi TiTepaTypHUN KPUTHUK, aHi
MUCTELTBO3HABELb (HE KaXKydd BXKE PO MaTeMaTHKa)
HE € MUTIISIMH y BIIACHOMY CEHCI CIIOBa, X04a O TOMY,
10 3MICT IXHIX TYMOK HE € Hepo3puUaHO TIOB’ I3aHUM 3
ecTeTHYHOI0 (opmoro. OTxke, SAKIIO0 H MOXKHA Ka3aTH,
110 iHTEpIpeTalis Ma€ METOK PO3YMiHHS — TO Tillb-
KM CTOCOBHO TEOPETHYHOI iHTeprpeTalii. B xynoxHiii
IHTEpIpeTallii MUTELb-IHTEPIPETATOP MAE CHOYAMKY

3po3ymimu TIEPUIOTBIP, a TOTIM CTBOPIOBATH CBOKO
BEpCIIO-TIyMaueHHs OpHUTiHATY.

JI. T'in36ypr BU3HAYAE XYAOKHIO IHTEPIPETALIIIO K
cy0’exTiBHUI Oik BuKOHaHHS, €. ['ypeHKo — sK Te,
[0 3aJIMIIAETHCA, SKIIO abCcTparyBaTich Bifl YCbOTO,
o 00yMOBIIGHO aBTOpPOM TBOpY. Tomy /0 iHTepmpe-
Tallii JUIIe HEMPAMHUM YAHOM MOXE OYTH JOTHYHHM
(peHOMEH peTpaHCHsAlLil, B sIKii BIAMIHHICTh KIHLIEBOTO
Pe3yNIBTaTy BiJl OPUTiHATY BU3HAYAETHCS HE TBOPUUM
3ayMOM IHTEpIIpeTaropa, a JUIIE MOTPIIIHOCTIMH B
JIOHECEHHI BCIX 0COOMMBOCTEH mepiiomkepena. Box-
HOYac XyNOXHS iHTeprperalis mnependadae miajnex-
TUYHY €JHICTb PO3YMiHHA Ta gupasicents. “Po3yMiHHS
— JDKEPENI0 CaMOCTBEPKEHHS JIFOMMHU B CBITi, BU-
PaKeHHSI — 3BEpPHEHICTh JI0 1HIIOT cBifoMocTi...” [,
24]. Ha nymxy €. I'ypeHko, yMoBaMH XyJOXHBOI iH-
Teprperatii €: 1) 00’€kT, 2) mocepeHUK-IHTepIpeTa-
Top Ta 3) MPOAYKT BHKOHaB4Oi misuibHOCTI [4, 83].
3 MM MOXHA TIOBHICTIO MOTOAMTHCS, TONABIIH, LIO
[IUM TPHOM YMOBaM BiJINOBINAOTh TP (ha3u mporie-
Cy XYIOXKHBOI iHTeprpeTarii: 1) cpuiiHATTS 00’ €KTY,
2) HOro OCMHUCIICHHS IHTEPIPETATOPOM, 3) CTBOPEHHS
MHUCTEIBKOTO TBOPY “ApYyroro mopsaxy” .

OpHak AMCKYCIHHMM BHJAETHCS TOAANbBIIE TBEP-
JDKEHHS 1[OTO X aBTOPA 1010 BiJICYTHOCTI Xy0KHBOT
iHTeppeTarii y BUnaakax, Kojiu OCHOBHUM JKEPEIOM
(opMyBaHHS 00pasy € KUTTEBI peaii abo x icTopuy-
Hi Y4 HayKoBi mpani. Ha Haury mymKy, XynoHs iHTep-
TpeTaris BiIOyBa€eThes 1 TYT, OCKUIBKU TYT TEX € BCS
3rajiana Tpiaja: 00’€KT, iIHTeppeTaTop Ta Pe3ylbTar,
SKUM € TIPOLIEC Nepemeopents no3axy00iCcHb020 HA
xyooorcHe. Amxe Ti cami GakTu 00’ €KTUBHOT IIHCHOC-
Ti MOXXHA 300pa3uTH a0COIFOTHO TI0-Pi3HOMY 3aJIEKHO
BiJl aBTOPCHKOTO TIyMaueHHS — TMPOCTHM IIPHKIa-
J0M MOXe OyTH CIIBICHYBaHHS IUIKOM BiJIMIHHHX
noptpetiB Tiei camoi ocobu. OTxke, Xoua “Kiachy-
HUAME” BUIAIKaMH XYJIOKHBOI IHTEpIpeTalii € BUKO-
HaHHs, aJIanTallis, TPAaHCTO3MIIis, ePeKIai, MU TPo-
TIOHYEMO BKJIIOYHTH A0 PO3DIAAY TAKOXK XyNOXKHIO
iHTepIIpeTalio M03axyA0KHbOI AIHCHOCTI, sKa Mepe-
Oauae 100ip, OLIHKY, OCMUCICHHS (aKTiB i CHHTE3Y-
BaHHS iX y UiNiCHUH 00pa3, 3a KMM CTOiTh aBTOPChKA
KapTHHA CBITY.

Tomy g xydoscnvoro inmepnpemauieio My Oyne-
MO PO3YMITH npoyec i pe3yivbmam cmeopenHs 61acH020
XYO00XCHbO20 MBOPY HA OCHOBI MBOPHUO20 NEPEOCMUC-
JIeHHSL 103aXY00XCHIX (pakmie abo dc “nepsunnoeo”
MUCmeybko20 meopy, AKUl Mojce Nionseamu pisHUM
gapianmam mpacgopmayii.
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Jlns BU3HAYEHHS muny XylAOXHBOI IHTEpIpera-
Wil ciij B3sATH O yBarH Bifpasy JeKiIbKa mapamer-
piB (00’ekT, 3aci0, TMII B3a€MOMii, MOPSIOK, META),
1HaKIe € pU3MK 3aCTOCYBAHHS HEaJeKBATHUX KpUTe-
piiB ouinku TBopy. Knacudikawis Oynp-akux Xymox-
HiX (HOpM € yTPYIHEHOI, OCKUIBKM “YMCTi 3pa3ku”
TYT MaiDke He TPAIUIAETBCS 1 YaCTO JOBOJUTHCS TMpa-
II0BATH 3 1I€aNbHUMH THIIAMHE, JI0 SKHX MOXE TSKITH
KOHKpeTHHH TBip. OiHAK, PO3YMil04H BCIO YMOBHICTb
knacudikaniit, M1 He MOXKeMO 00IHTHCS 0€3 HUX.

OCHOBHUMU 00’ ekmamu XyJIOXHbOI IHTEpHpeTa-
1ii MOXyTh OyTH: 1) NpUpoaHi croxkeTH, sKi, 3a E. [1a-
HO(ChKi, MOXHA, CBOEI YEPror, PO3MOAUIMTH Ha:
a) mpeameTHi, 0) eMowLiiHO-BUpa3Hi; 2) “mepBuUHHI"
TBOPH MHCTELTBA — MU OEpeMo 1i¢ TIOHATTS B JIATIKH,
OCKIJTbKH BU3HAYHTHU MEPBHHHICTH JOCTaTHBO BAXKKO.

Knacuoikauis 3a 3acobom Moxe 3aCTOCOBYBATUCS
y BHIIaJKaX, KONH 00’€KTOM € TIEPBHHHUN XYAOXKHiH
TBip. Y BUKOHABYMX BUIAX MHCTELTBA iHTEPHpETaLis
Habupae popmu suxoHanna. Konn BUXifHUM mxepe-
oM € miteparTypHuii (abo iHIIME Yaco-MPOCTOPOBHIA
4i TPOCTOPOBHH) TEKCT, iHTEpHpeTamis 30MHKYy€Th-
¢Sl 3 IOHATTAM hepekaady. P. SkoOcon mume mpo Tpu
TUMH TIepeKnajiB: 1) iHTepIiHrBiCTHYHMI, 2) iHTepCe-
MIOTHYHHUH (TpaHCMYTAIlisf B iHIIMK BHI MHCTELTBA),
3) inTpaninrBictuunuil (mepekas). Y. Exo momoBHroe
110 KIacuQikalito, BUPi3HI0UH Taki GopMH iHTEpIpe-
Tauii: 1) yepe3 TpaHCKpHILIIO, 2) iHTpackcTeMHy (iH-
TPAceMiOTHYHY, IHTPaJiHTBICTHYHY, BUKOHABCTBO), 3)
iHTepcucTeMHY (IHTEpPCEMiOTHYHY, IHTEPIiHT BICTHYHY,
nepepoOKy, mapackHOMilo, ananTaito) [7, 283].

Ha namy mymKy, XynoxHs iHTeprpeTanis He 00-
MEKYETBCS JIMIIE BUKOHABYOI [isSUIBHICTIO Ta Iepe-
KIIaioM (HaBiTh Y HAWIIMPIIOMY 3HaY€HHI OCTAHHBOTO
tepmina). Cuiji BpaxOByBaTH TAKOX iHTEPHpPETALilo
TnepLIokepena B MpUXOBaHii Gopmi, a came: y BH-
DI/ PI3HUX B32€EMOMIH. 3a TaKUM munom 63aemooii
KIHIIEBOTO TBOPY 3 BHXIIHHM XYAOXHS IHTEpHpeTa-
1is MOXke HAOUPaTH (HOPMHU 3aTIO3MICHHS, CYNEPEUKH,
KOHLIEHTpALi{ TOWIO, a Mipa 6UKOPUCMAHHA TIEPLIO-
JDKepelia Bapiloe BiJl MEpe-CTBOPEHHS IILIOTO TEKCTY
10 3am03WYEHHS OKPEMHUX eJIeMEHTIB (emirpadu, mu-
TaTH, AJIEO3i1 TOIIO).

HactynHum napameTpoM € nopsi0oK 4v pigeHb iH-
TepIpeTallii, IKHH BU3HAYAETHCS KUTBKICTIO JIAHOK, SIKi
TpoHIIOB TIeBHUI MOTUB. Toai iHTEpIpeTaLis nepuo-
r0 MOPSAKY — II¢ XYIOXHsS 00poOKa IMO3axyI0KHIX
peaniit (30BHIIIHBOTO Ta BHYTPIIIHBOTO JTOCBifY, Ha-
YKOBHX Ta (inocOPCHKHX TEOPiH, penirifHuX BipyBaHb

Tomio). [HTepnperaiis Apyroro Mopsaky nepenodadyae
3BEpPHEHHS 10 “TIEPBMHHOIO” TBOPY MMCTELTBA HpU
BUKOHAHHI, MEpeKiIai, MDKBHIOBHX TPAHCIO3MUIIISX,
aanTailii, 3ar03MYeHHI MOTUBIB Ta iH. CBOEIO Yeproio,
TEKCT-TIEPIIOIKEPENO TeX MOXe OyTH CBOEPITHUM Tie-
peTTyMaueHHAM OinbIn 1aBHBOTO TBOpY. Lleit nanmro-
KOK MOXKe TPOJIOBXKYBATHCS HEBU3HAYEHO JIOBIO, ane
He JI0 HecKiHueHHOCTi. KoxkHy Horo TaHKy MH MOXKEMO
YMOBHO BU3HAUYUTH SIK iHTEPHPETALIi0 UM peiHTepIpe-
Tallilo0 MepLIOTro, APYroro i Tak aani nopsaky. Pobora
KYJBTYpOJIOTa, iICTOPHKA KYIBTYPH T2 MUCTEL[TBO3HAB-
1151 BENMKOIO MipOI0 TIOJNIATae caMe Y BU3HAYEHHI [IbOTO
HOPSOKY U1 KOHKPETHOTO TEKCTY Yepe3 BiIKPUTTS HO-
BHX JKEpE, 3B’ 3KiB, CEHCIB Y BiIOMHX TEKCTaXx, y po3-
KPUTTI [MOOATBHOTO TONINOTY, IKAH TPOTATOM CTOMITh
BEAYTb MiXk 00010 aBTOPH, iXHi TBOPHU Ta PELUITIEHTH.
[ToHATTS pi3HUX MOPSOKIB iHTEpHpeTalii AOTIOMOXKE
aJIeKBATHIIIIE OLIHUTH LF0 MAcCIITAOHy CHHXPOHIYHO-
AiaXpOHIYHY CITKY KYJIBTYpHUX “THTEpPTEKCTIB.

Takum ynHOM, JTiTEpATYpHHUIi TBip, HAMCAHUH T[T
BILUTHBOM (DaKTiB JKUTTS aBTOPA, € IHTEPIPETALIIEIO TI0-
3aXyJI0KHBOT TIHCHOCTI — XY00XCHbOIO IHMepnpema-
yicro nepuwiozo nopsoky, 3a HaIoW KiacuQikalierw.
Kapruna, Hamicana Ha TeMy LIbOTO TEKCTY, € XyI0X-
HBOIO inmepnpemayicio 0pyeo2o nopsaoky. DinbM,
3HATHH i BIUIMBOM E€CTETHKHM KapTHHH (MOXIIMBO
0e3 MocWiIaHb Ha JITEpaTypHe MEpPIIOIKEPENo), —
XYOO0XCHBOIO  IHMepnpemayicio mpemvo2o NOpsoKY.
Kpuruuna crarts npo ¢ineM — meopemuynoro in-
mepnpemayicio nepuio2o nopsoky (abo 4eTBepToro
HOPAIKY, 32 HACKpi3HOI Hymepauiero). [Tonemiunuit
BIATYK Ha KPUTHYHY CTaTTIO — MEOPEnuyHoI0 inmep-
npemayieio opy20eo nopsoky (i 1’1ok B HIIOMY).

Takux naHok, sk Oyno 3a3HaueHo, MOKe OyTH He-
BH3HAYEHA KiMbKiCTh — “n”. UMM TOUHIiLIE MU BU3HA-
YIMO 1HIEKC “n”, aHaNl3yI0uH eBHUH (heHOMEH KyIb-
Typu — TOOTO, YUM Oinblie PiBHIB B3aEMOBILIHBIB MU
BHOKPEMHMO, — TUM YiTKIIIUM OyJe Hallle YSBICHHS
1po 00’ €KT TOCHIDKEHHS, MOYMHAIOYHM BiJi HOTO mapa-
AUTMAIbHOI “MaTpuii” i N0 n-HUX peiHTeprpeTanii.
Ile He o3Hauae, MO AOCHITHUK TIOBUHEH 3HAWTH pe-
KOpAHY KiNBKICTH TepMEHEBTHYHHX piBHIB. OO €KT
AOCTiIKEeHHS MOXe OyTH HOBaTOPCHKUM TBOPOM —
iHTepIpeTaliclo mepuoro nopsaxky. Toai HOBH3HA
JOCIIDKEHHS Oy/ie MOJIAraTi caMe B JIOBEACHHI HOTO
HapagurMaabHOTO XapakTepy.

Hapemrri, mpu ouiHmi MipH YCHIIIHOCTI XYHOX-
HbOI iHTeprpeTanii HeoOXiTHO BpaxoByBaTH ii MeTy.
B HaiizaranpHimomy ceHci TakoK METOK MOXe OyTu:
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1) ocmucaenns, CTpyKTypyBaHHS, CHHTE3 (aKTiB Ta
CTBOPEHHS HA iX OCHOBI LLJTICHOT KapTHHU CBITY (TIpH
iHTeprpeTanii Mo3axyIoKHbOI peanbHoCTi); 2) 6mi-
JIeHHs aBTOPCBKOTO 3ayMy y BHKOHABCBKOMY BHi
MUCTETBa (BUKOHAHHS MY3UYHOTO TBOpY, TeaTpaib-
Ha TI0CTAHOBKA); 3) 3aMina aBTOPCHKOTO TEKCTYy HO-
BUM (TIEpEKIIaI, TIepeKas, peaaryBaHHs TeKCTy); 4) 0o-
NOGHeHHs: OJTHOTO TBOPY IHIIMM (LIFOCTpAIlisl Ta iHII
MIXKBHJIOBI TPAHCIIO3UILIT); 5) dianoe cencig, CTBOPEH-
Hs BJIACHHX Bapialliil Ha TeMy mepuiojyKepena (Haii-
pI3HOMAaHITHILII BapiaHTH, K 31 3MiHO MOBHOI Ta
CEMIOTHUYHOT CHCTEMH, TaK 1 0e3 Hef).

Crizx BpaxyBaTd HEMOOAMHOKI TIPOSIBH KOHIIKIY
M) KOMYHIKaTHBHOIO METOIO, IKY nependauae oopaHa
iHTepIpeTaTopoM GopmMa OCMHICIEHHS MEPIIOTBOPY, Ta
peabHUMU CTOCYHKAaMH JIBOX TEKCTIiB. Y 0aratbox BU-
TMaJKax OCHOBHHM 3a]ICKJIaPOBAHIM 3aBIaHHSM iHTEp-
TIpeTaTopa € peTpaHCIsLis, TOMYIApHU3allis, MOICHEH-
HSl T4 JIONIOBHEHHS IEpIIOKepeda, 1o HabyBae camo-
CTIHHOT IHHOCTI, 3 KO CJIiJ] 03HAHOMHUTH IIUPOKHH
3arain. OJHaK, HaBiTh 32 HAHOLIBII aKypaTHOTO TiIX0-
Iy 110 JuKepena, MOXIIMBI KOMYHIKaTHBHI 3001, B nes-
KHMX BUIMAJIKaX CBIJIOMI Ta HECBIZIOMi 3MiHU PUBOJATH
JI0 BUHUKHEHHS HOBOTO I[IKABOTO TBOPY. AJie OCTaH-
HIM 4acoM HEpifk0 BHAATHI TBOPH MHCTENTBA BH-
KPUBJIOIOTBCS Ta TIPUMITUBI3YIOTBCS Yepe3 HEsKICHY
anarranio. [Ipu qboMy MUpoOKuii 3aran cnpuiiMae He
OpHTiHaNM, & caMe BTOPHHHI Ta TPeTHHHI Bepcii, 0

TPUBOIUTH 10 PeHOMEHY “‘HaueOmo-3Hanua”: BIIi3Ha-
BAHHS Ha3BM / IMEHI Ta ISIKUX O3HAK, 0€3 pO3yMiHHI
CIIPaBXHBOI CYTHOCTI Ta MPOONEMATHKU TBOPY.

CkazaHe He 03Hayae, 1O iHTEpIIpeTalis MOBUHHA
OyTH KOmilOBaHHSAM mepmomkepena. Halipumum 3a-
BIAHHSAM MaicTpa € iHCTaBpallis CMHUCIIB, “HpHpO-
IICHHS CEHCIB”, JIOJIABAHHS BJIACHOTO TANAHTY JIO Ta-
JIAHTY aBTOpA MEPIIOTEKCTY.

Bucnoexu. XynoxHss iHTepmpeTanis € LiTiICHAM
(peHOMEHOM KyNBTYpH, SIKHH HEPO3PUBHO TIOB’SI3aHUH
3 iHTepHpeTalielo MoGyTOBOIO Ta TEOPETHUHOIO, ajie
BOJJHOYAC MA€ BIIACHY CHICIU(IKY, Ky HEOOXiHO Bpa-
XOBYBaTU TpH HOro pociifpkenHi. Sk dhopmu Xymox-
HbOI iHTEpIpeTaii MoXKHA PO3IIAAATH HE TIIHKH BH-
KOHABChKE MHUCTEIITBO, IEPEKIIa] 1 TPAHCIO3MUIIIT, a i
TIEPETBOPEHHS T03aXyI0’KHBOTO MaTEePiay B XyAOKHiH
00pa3u, a Takox pi3Hi POpMH IHTEPTEKCTYaIbHUX Aia-
noriB. Take po3MaiTTs OpM CTBOPIOE CKIIAJHY CHCTe-
My, SKa BUMArae THYYKOi Kiacuikaiii 3a aeKirbkoma
napameTpamu, cepell SKHX OJIHUM 3 HalTONOBHININX
MOKA3HUKIB € KOMYHIKaTUBHA METa IHTEpIIpETaTopa.
Hame po3yMmiHHS XyLOKHBOTO TBOpPY Oylie MOBHILINM
Ta KOPEKTHIIIMM Y BpaxyBaHHI CTparerii, CBiToMo 4u
HECBIZIOMO 00paHOi aBTOPOM JIsl IHTEpIpeTallii mep-
mopkepena. PaHKOBaHMIA MiJXil CTBOPHOE JONATKOBI
OpIEHTHPH, SIKi IO3BOJSIOTH OLIHUTH KOHKPETHHUH TBip
MHUCTEIITBA, BUXOAAUHM 3 “MipH CBOOOIM”, BiAIOBIHOT
KO)KHOMY THITy iHTEpIpeTaii.
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