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Example 2a. Triumph of the light (picture by Mieczystaw Kartowicz in: Mieczystaw Kartowicz, W Tatrach. Pisma taternickie i
zdjecia fotograficzne. red. Jerzy Mlodziejowski. Polskie Wydawnictwo Muzyczne, Krakow, 1957, p. 25).

when a musical form is being created in the mood of
terrace and steps, when observer can see or hear wider
and more intense structures of musical sounds; this is
a kind of musical projections coming in a sequence
order;

3. In the Tatras writings of Karlowicz we can
meet expressions and descriptions of light and space
used for showing his philosophical reflections.

I choose for my study the following examples of
Karlowicz’s compositions:

» Odwieczne piesni op. 10 Eternal Songs,
symphonic poem (1906, the first performance 1907)
[selection of parts: Piesn o mitosci i smierci, Piesn o
wszechbycie/Song of Love and Death, Song of Eternal
Being]

o Stanistaw i Anna Oswiecimowie op. 12
symphonic poem (1907, the first performance 1908)

* Songs: 6 Songs op. 1: Song 5. Pamietam ciche,

Jjasne, ztote dnie, (I remember quiet, clear, golden days)

lyrics by Kazimierz Przerwa-Tetmajer (1895-96) and
10 songs op. 3: Song 9. Po szerokim, po szerokim
morzu, (Over the wide, wide sea) lyrics by Kazimierz
Przerwa-Tetmajer (1896)

I decided to concentrate more on musical sound
examples based on recordings, not so much on scores,
because my aim was to retain memory and impression
of musical example and to refer to live musical sounds
and structures. Therefore, I very often refer to the time
of musical compositions in examples.

The first signs of light and space references in
music of Karlowicz we can observe in his Songs for a
voice and piano. The song Pamigtam ciche, jasne, zlote
dnie [I remember quiet, clear, golden days] emanates
with delicate, clear light and its essence is hidden in
the piano part (Example la). Song Po szerokim, po
szerokim morzu [Over the wide, wide sea] shows one
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Example 2b. Mieczystaw Kartowicz, Eternal Songs op. 10, Part I1l, Song of Eternal Being.

of the first Kartowicz’s musical study of space and
depths (Example 1b) leading to a high culmination
point at the end of the song.

LIGHT

Ad 1. Light narration in music

The musical narration of light can be observed
in a few different scenes. One of them is triumph
of luminosity described as the light of the sun
coming through the clouds in the intense hit of light.
Kartowicz writes about it in the text Wycieczka na
krdla tatrzanskiego i na Szczyt Mieguszowiecki
[Excursion to the King of the Tatra Mountains and the
Mieguszowiecki Peak]:

"Niedtugo jednak trzeba bylo czeka¢ na
tryumf swiatlosci, gdyz mgla stala si¢ rzadsza
1 ukazato si¢ stonce. Ale jak stonce wygladato!
Podobne bylo do olbrzymie; pomaranczy, na
ktora mozna bylo patrze¢ bez przykro$ci; bladta i
rumienifa si¢ na przemian, zaleznie od tego, jakiej
gestosci mgly nad Polskim Grzebieniem pedzity."
(Karlowicz, 1957, p. 24).

"Soon, however, it was necessary to wait

for the triumph of light, because fog became less
dense and the sun came up. But what the sun
looked like! The sun was like a huge orange, so
attractive that one could look at it without any
disappointment; it was getting alternately pale and
bluish, depending on density of mist racing upon
the Polish Crest Peak."”

The musical picture of this situation can be found
in the first bars of Song of Eternal Being from Eternal
Songs poem (first minute) (Example 2a, 2b) in the
intense volume of the orchestral tutti.

A moment later (the second minute) on the
background we can "hear" the image of glittering
light of the sun in passages of strings. This can be a
musical vision of the "blue cosmic dust", something
special for the Tatra Mountains nature, the light of
which is delicate and subtle. Kartowicz described it as
a distinctive feature known only by those who climbed
the high peaks of Tatra Mountains. The Polish original
version of this depiction is as follows:

Po "miodym" sniegu [After the young snow]:
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"Jest pewna osobliwo$¢, ktora znajg tylko ci,
co byli na wysokich szczytach. Mam na mys$li 6w
pyl niebieskawy, ktorym najczesciej przyproszone
s odlegle rowniny. Wiasciwie — ni to pyl, ni
mgta — a lezy na wszystkim jak muslin i ktadzie
oku kres daleko blizszy, nizby wzrok mogt
siggnat." (Kartowicz, 1957, p. 57).

"There is some singularity, known only by them
who were on the high mountains’ peaks. [ mean that
bluish dust, which the distant plains are covered with
very often. Actually — there is neither dust nor a
fog — but there is laying everywhere like muslin and
puts an end to the eye far closer than the sight could
reach."

Just after this fragment another one appears which
is also saturated by the intensity of light. The peaks
surrounding the Icy Water Valley and the Old Forest
Valley were glittering in the sun with fresh snowflakes
as if they wore a robe interweaved with silver:

"Zaczatem si¢ wpatrywa¢ w olbrzymy
otaczajace doling Zimnej Wody 1 Starolesng:
iskrzyly sie w stonicu swiezymi platami snieznymi,
jakby przywdzialy szate przetykang srebrem."
(Kartowicz, 1957, p. 61).

" started to stare at the giants surrounding the
Icy Water Valley and the Old Forest Valley: they
were sparkling with fresh snowflakes in the sun as
if they donned the robe interweaved with silver".

The metallic sound of bells in the Song of Eternal
being can illustrate this kind of the silver glittering
light (2°).

Philosophical dimensions are hidden in the
text Wycieczka na krola tatrzanskiego i na Szczyt
Mieguszowiecki. Karlowicz compares here the
mountains excursion to the "dream" and feeling of
"swinging in the sky" where "the eternal sun was
shining":

"Dzi$, kiedy to pisz¢ przystuchujac sie od
czasu do czasu monotonnemu kapaniu deszczu,
kiedy wyjrze przez okno na gory, oblegte mgtla
otowiana, dzi§ wydaje mi si¢ wycieczka moja
marzeniem sennym: zdaje mi si¢, Zem bujal w
przestworzu, gdzie wiecznie stonce Swiecito, gdzie
nie dochodzity dzwigki mowy ludzkiej, gdzie
zapomniatlem o moich nadziejach, rojeniach na

przysztos¢ 1 o namigtnosciach, co dusza cztowieka
miotaja." (Kartowicz, 1957, pp. 42-43).

"Today, when I write these sentences and
listen from time to time to monotony of the
dripping rain, when I look through the window at
the mountains besieged by leady fog, today my
mountain trip seems to be a sleepy dream: it seems
to me that I rocked the sky where the eternal sun
was shining, where the sounds of human speech
were not reached, where I forgot my hopes, unreal
plans for the future and passions which toss a
human soul."

Composer introduces metaphoric expressions to
show his imagination of human liberty when a man
can give up worries of life and future expectations.
The musical impression of it can be found in the poem
Song of Love and Death in the sequence of the first two
minutes of the piece (Example 3).

The marvelous morning light delicate in its
color and expression fascinated Kartowicz’s eye.
He presented his reflection on it in his writing Po
"mtodym" $niegu, After the young snow: "Cudny byt
poranek, gdysmy z Klimkiem podazali wozkiem w
stron¢ Lysej Polany. Cata dolina Zakopanego, ktora
wzrok moj obejmowat z Toporowej Cyrhli, zalana
byta rozowawym blaskiem, a od gor wiat lodowy,
$niezny podmuch." (Kartowicz, 1957, p. 46).

"Marvelous was the morning when I was
going down to Lysa Polana with Klimek. The
whole Zakopane valley, reached by the sight from
Toporowa Cyhrla, was flooded with pinkish glow,
and the icy, snowy blast was blowing from the
mountains."

The musical example we can find in the opening
bars of Song of Love and Death. This can be a musical
picture of the rose bright in smooth lines of melodic
sequence and the background of waving sounds of
strings in lower register (Example 3).

A special scene evoking philosophical thoughts is
created by the gentle light in nature which is compared
to the eternal breath of eternal being. A man on the
steep peak can dissolve in space being shrouded by
the breath of eternity and experiencing the return to
oblivion:

"] gdy znajdg si¢ na stromym wierzchotku,
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Example 3. Mieczystaw Karfowicz, Eternal Songs, part 11, Song of Love and Death.

sam, majac jedynie lazurowa kopute nieba nad
soba, a naokoto zatopione w morzu réwnin
zakrzepte batwany szczytow — wowczas zaczy-
nam rozptywa¢ si¢ w otaczajacym przestworzu,
przestaje si¢ czu¢ wyosobniong jednostka, ow-
iewa mnie potezny, wiekuisty oddech wszech-
bytu. Tchnienie to przebiega przez wszystkie fi-
bry mej duszy, napelnia ja tagodnym swiattem 1
siegajac do glebin, gdzie lezg wspomnienia trosk
1 bolow przezytych, goi, prostuje i wyr6wnywa.
Godziny przezyte w tej potswiadomosci sg jak-
by chwilowym powrotem do niebytu; dajg one
spokoj wobec zycia 1 $mierci, méwigc 0 wieczne]
pogodzie roztopienia si¢ we wszechistnieniu."
(Kartowicz, 1957, p. 63).

"And when I find myself on the steep peak,
alone, having only the azure couple of the sky
over me and the clotted breakers of peaks sunk
in the sea of flatlands, then I start dissolving in
space, | stop feeling an individual separated, I am
shrouded by enormous eternal breath of omni-
being, omni-existence. This breath runs through

all the fibres of my soul and fills it up with the
gentle light reaching up the depths where the
memories of pains and worries of life lay down,
it heals them, straightens and smoothes them. The
hours of life passed in this semi-consciousness
are quite a momentary return to non-existence;
they bring peace towards life and death speaking
about the eternal cheerfulness of being dissolved
in omni-being."

The musical portrait of this kind of philosophy
appears in the second minute of Stanistaw i Anna
Oswiecimowie (1’45”-2’ theme of Oboe, 2°45” theme
of Corno).

Important are the next proofs of intense light
fascination. One of the most beautiful and spectacular
description of light impressions in Kartowicz’s Tatras
writings is the portrait of the Hawk Peak burning in
the rising sun as a ruby illuminated by thousands of
purple fires:

"Wséréd szarosci  poranku jarzyla  sig
purpurowym ptomieniem Jastrzgbia Turnia, cata
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Example 4. Mieczystaw Karlowicz, Stanistaw i Anna Oswiecimowie.
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oblana stoncem rannym, jakby 6w czarodziejski
rubin, co tkwi¢ miat w jej wierzchotku, rozswiecit
sig tysigcznymi ogniami." (Kartowicz, 1957,
p. 49). [...] "tysigcem purpurowych ogni ptoneta
piramida Jastrzebiej Turni, odcinajac si¢ od tla
ciemnego jak otow. A wiec pogoda!" (Kartowicz,
1957, p. 54).

"In greyness of the morning the Hawk’s Crag
was gleaming with a purple flame, all poured
by the morning sun as if the magical ruby, that
was to stick on its summit, started to shine with
thousands of fires." [...] "the Hawk’s Crag was
burning with thousands of purple flames cutting
off the background s leaden darkness. Such perfect
weather then!"

The spectacular musical sound of this phenomenon
can be found in the first moments of Stanistaw i Anna
Oswiecimowie (first minute) (Example 4) where the
sounds grouped in the high register recall reflection of
the ruby lightened up by thousands of fires.

The second example comes from the Song of
Love and Death from Eternal Songs in the second
and third minute of composition 2°-3’50” when
a dissonance picture of contrasting registers and
instrumental colors appears and underlines sharpness
of the light of burning pyramid of the Hawk’s Peak on
the background darkness.

In contrast to the intense and bright light the subtle
one appears as the second fascination. The symphonic
poem Stanistaw i Anna Oswiecimowie reflects in toned
space the moonlight vision of steel and silver rays
creating the air of a mystic secret. This is described
on the pages of Wycieczka na krdla tatrzanskiego i na
Szezyt Mieguszowiecki as an impression of the evening
excursion when the moon’s rays and the moon’s shield
came out of the mountains’ peaks and reflected in the
water of the mountain’s pound. The moonlight was
also compared by Kartowicz to the steel light or silver
vision.

"Ciemniato juz prawie zupehie. Osterwa
poszarpana, z licznymi zlebami, tworzyla
kontrastowe tlo do stawu, ktérego zwierciadlana
tafla tongla w mroku. Najmniejszy podmuch
wiatru nie macit jej gladkosci; gdzieniegdzie
tylko ryba plusneta, a coraz to powickszajace si¢
kota na chwilg zaktécaty réwni¢ powierzchni.

Powoli spoza zrgbu Osterwy poczety wybiegaé
promienie ksigzycowe, a wkrotce i sama jego
tarcza wysunela sie¢ spoza kraju, azeby odbic
sig w stawie i osrebrzy¢ jego tonie. Wzbijala si¢
coraz wyzej, a szeroka tasma srebrna na stawie
coraz wyrazniejsza si¢ stawala." (Karlowicz,
1957, p. 34).

"It was getting dark almost completely. Jagged
Osterwa with countless gullies was a contrast on
the background of the pond which mirrorlike pane
was deep in the dark. Even the slightest blow of
wind did not ruffle this smoothness; here and there
only a fish splashed and bigger and bigger circles
disrupted for a moment the plane of the water
surface. Slowly the moon's rays began to run out
from behind the Osterwa’s frame and soon its
shield itself came out to mirror in the pond's pane
and to silver the pond s depths. It was rising higher
and higher and the wide tape of silver began to be
clearer and clearer."

Musical picture of this phenomenon can be found
in the poem Stanistaw i Anna Oswiecimowie (10).
Moreover, some reflections of the play of nature’s
sounds can be heard as well in string instruments
tremolo in the first bars of the poem Stanistaw i Anna
Oswiecimowie (1°00-1°50""). In the 13" and 14™ minute
of the composition the culmination point is lightened
up with sharp sounds of brass wind instruments which
recall connections with bright sunlight.

The last thing is the picture showing how the
mountain walls in the Black Pond’s basin are lightened
up by the rising sun which finally comes out like the
golden rim behind the black crag walls. This is an
interesting example of the play of light in space:

"Wspanialy krajobraz §cian otaczajacych
kotling Czarnego Stawu rozswietla si¢ coraz
bardziej; sniegi nabieraja jaskrawej biatosci,
przepastne $ciany poczynajg groznie czerniec.
Nad Koszysta ukazuje si¢ rabek zlocisty
zwiastujacy ukazanie si¢ stonca. Chwila jeszcze,
a zaswieci!..." (Kartowicz, 1957).

"Wonderful landscape of walls surrounding
the Black Pond’s basin is getting more and more
light; snow is getting brightly white, immense
walls are getting black threateningly. Over
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Example 5. The open space consisting of terraces and steps (picture by Mieczystaw Kartowicz in: Mieczystaw Kartowicz, W Tatrach.
Pisma taternickie i zdjecia fotograficzne. red. Jerzy Mlodziejowski. Polskie Wydawnictwo Muzyczne, Krakow, 1957, p. 55).

Koszysta the golden hem of sun is coming out, the
sun rise is forerun. A moment yet and it shines!.."

Contrasts of bright whiteness and dark
surroundings can be heard in the poem Stanistaw i
Anna Oswiecimowie in first bars (1°20”") [Example 4]
and in the theme of oboe and other weaving instruments
bringing light effects (2°10”). The sound of flute
(7°56”) imitates the golden rim which announces
appearing of the sun. It seems that contrast of light is
one of the leading ideas of the composer’s language
in Karlowicz’s music. Particularly the instrumental
realizations of this idea are the brightest. This is a
feature which was also mentioned by Leszek Polony in
his Kartowicz’s studies.

SPACE

Ad 2. Spatial construction in a musical form

Spatial construction in Kartowicz’s composition
could be inspired by the mountains’ space visions during
his Tatra Mountains excursions. The text Wycieczka

na krola tatrzanskiego i na Szczyt Migguszowiecki is
a kind of description of space widening and opening
when climbing the mountains. These are the terraces
and steps appearing during the excursion which gives
wider and more distant view:

"W miar¢ wznoszenia si¢ pod gore roztaczat
si¢ przede mng coraz szerszy i dalszy widok,
szczeg6lnie zas imponowat mi Mtynarz zwrocony
ku mnie swa potezng piersig. Droga na Polski
Grzebien zlozona jest z olbrzymich tarasow,
tworzacych rodzaj stopni" (Kartowicz, 1957).

"As I climbed up the mountains the wider and
more distant view was stretched beyond my eyes,
the Miller’s Peak turned to me with its huge breast
impressed me the most. The way to Polish Crest
is compounded by the huge ferraces creating
something like steps."

The musical widening and opening of space in
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orchestra could be heard in Song of Eternal Being
particularly in its initial phrases as far as the choral
theme appears (3°30”) leading to the opening of space
(4*), and in Song of Love and Death, where the opening
of the space is reached (2°) together with the contrast
of light and darkness.

The example of extensive open space in the view
of Circle Peak can be found in the text: W jesiennym
stoncu [In the autumn sun):

"Widok z Kotowego jest piekny bez
zastrzezen: obszerny, otwarty, urozmaicony.
Jednym stowem w wysokim stopniu wart
poznania" (Kartowicz, 1957).

"The view from the Circle Peak was absolutely
flawless, spacious, open, rich with details. In one
word worth experiencing."

The space extremely wide as far as registers limits
is composed in Song of Eternal Being (5’) in low parts
of wind instruments and tremolo of strings which puts
on it in addition an effect of snow glittering in the sun
light.

Kartowicz as a photographer expresses his
interest in the view and its structure. He notices
when shapes of rocks are sharp and when the line of
the mountains is smoothly designed. He underlines
dimensions of space and its features such as "no limits"
or rhythmical organization. In the poem Stanistaw
i Anna Oswiecimowie (15°) brass instruments and
timpani create the sounds picture of the mountains’

view where the smooth and sharp lines interweave
and the listener’s ear meets the contrast in musical
shapes.

Closing up my reflections on the light and
space spectrum in Kartowicz’s work I would like
to lay emphasis on expressions of light and space
which turn into symbolic philosophical meanings:
a spatial expression of "eternal being" which means
something unlimited in time and space, endless and
infinite, and it refers to the pure unlimited liberty or
boundless energy. It is the same like an eternal breath
of being.

In Kartowicz’s reflection the various light
expressions are used such as gentle light, intense
light, eternally shining sun, clearness, brightness,
luminosity, lightening up, triumph of light. They all
reflect the essence of Kartowicz’s philosophy which is
the eternity seen as the light visions in space which
is open, unlimited and rich with possibilities. We can
even make a statement that the musical composition
in Kartowicz’s artistic vision is understood as a deep
reflection of eternal light shown in the space of nature.
He builds his composition structure as if it is a picture
of changing views of nature on the background of
emotions evoking philosophical concepts of human
being. His symphonic poems can be seen as a proof
of depicting virtual images which refer not only to
sensual qualities of sounds but also to the image of an
experienced recipient drawing the background for the
wider musical and esthetical considerations. And both
his philosophy and composition are like the triumph of
light in space.

Comments:

1 This paper is based on the chapter: Katarzyna Szymanska-Stutka, Spectrum swiatla i przestrzeni u Kartowicza, w: eadem, Przestrzen

Jjako zZrodlo strategii kompozytorskich, Chopin University Press, Warszawa 2022, ss. 243-278.

2 Walentyna Wegrzyn-Klisowska, Idea swiatta w cyklu poematow ,,Odwieczne Piesni” Mieczystawa Kartowicza, w: Dzwiek, Swiatlo,

obraz w sztuce polskiej, Warszawa, Uniwersytet Muzyczny Fryderyka Chopina, 2008, s. 98-99.

3 Mieczystaw Karlowicz w listach i wspomnieniach, opracowanie Henryk Anders, Krakow, 1960, p. 290, by: Walentyna Wegrzyn-

Klisowska, as above, p. 99.

4 Mieczystaw Kartowicz ,,W Tatrach”. Pisma taternickie i zdjecia fotograficzne, ed. Jerzy Miodziejowski, Krakow, PWM, 1957, s. 11.

5 Curator of exhibition: Mieczystaw Kartowicz ,,Tatrzarnskie”, Zakopane, Teatr Witkacego, wrzesien-grudziefi 2007.

6 Commentary of Leszek Polony, Mieczystaw Karfowicz ,,W Tatrach”. Pisma taternickie i zdjecia fotograficzne, ed. Jerzy Miodziejowski,

Krakow, PWM, 1957.
7 All translations are made by Katarzyna Szymanska-Stutka.
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HTumancvka-Cmynka Kamaycuna
CrekTp cBiT/1a ¥ mpocTopy B My3uuHiii ¢popmi Meunciapa Kapiaosnua

Anomayis. Meuncnas Kapnoimd OyB OfHHM i3 TIPOBiTHHX KOMIIO3HTOPIB MONBCHKOI MY3WKH Ha modatky 20-ro
CTOJITTA, 4Hi TBOpU BHKOHYIOThCS B [lompmii Ta €Bpomi. CHMQpOHIYHI TOEMH Ta MICHI I[HOTO KOMIIO3UTOPA € OTHUMH 3
mmesieBpiB kaHpy. Jlotemep TBOpuicTh KapimoBmya moCTimKyBamn mepeBakHO Y 3B’s3Ky 3 ii 3B°A3KkaMu 3 (izocodiero Ta
JITEpaTyporo, 30CePeMKYIOUN YBary Ha HAPaTUBHIH MPOrpaMi, MO MiCTUTHCS B {0ro TBopax. Y IIiff CTaTTi MPOTIOHYETHCS
HIIMH mAxizg 10 BUBYeHHS ciMpoHIYHIX TBOPiB Kaprmoida, a camMe po3KkpHBaTH iXHii 3B’S30K 31 CBITJIOM 1 IPOCTOPOM, IO
CTIPaBUIIO 3HAYHMH BIUTMB Ha TBOPUY ysBY Kaprmosmda, TaTpaHCHKOTO aNbIliHICTa Ta BUAATHOTO (oTorpada. CriekTp cBiTIa
Ta POCTOPY J1aB 3HAYHHI MOIITOBX Il CTBOPEHHS PO3JIOTUX Ta BPAXKAIOUNX CUM(OHITHIX (POPM 1[HOTO KOMIIO3HUTOpA. Y
IIbOMY JIOCTIDKCHHI S MPEICTABIIAI0 OKPEMi aCTIeKTH ITUX 3B’ A3KiB. MOIM TOCIITHAIIBKAM METOIOM € HApaTHB TaTPAHCHKHX
TBOpiB KapmoBuda, y SKUX BiH CTBOPIOE JiTEpaTypHi Ta KBa3ipimocodChKi OMMCH CBOIX MEPEKUBAHb I Yac MOTOPOKEH
Tarpamu. S BHKOPHCTOBYIO I1i OIHCH, 00 3HANTH HApaTHB CBIiT/IA Ta MPOCTOPY Y BHOpaHWX CHM(OHITHIX KOMITO3UIIISIX
Kapnosuua.

Kntouosi croga: CiekTp CBiTIa, CIIEKTpP TPOCTOpY, cuM@oHivHi moemu Kaposmya.
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