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Abstract. The paper highlights the urgent problems of the
globalization processes of modern civilization and the formation of the
cultural space. The analysis focuses on the consideration of scientific
literature and resources authors of which to a greater or lesser extent
investigate this problem and emphasize the possibilities of cultural
methodology regarding the study of globalization transformations and the
formation processes of the cultural space of the modern world community.

The investigation determines the existing crisis of scientific
methodologies that stubbornly poses before researchers the urgent tasks
of continuing the search for new methods and principles, the processes of
globalization and the formation of cultural spaces in the era of civilizational
globalization. A certain problem arises even more acutely for such a young
scientific branch as cultural studies. In this regard, the author accentuates
an extensive methodological possibility of cultural comparative studies,
directly, its application to illuminate the issues of the origin and evolution
of cultural space in the era of civilizational globalization. It is in the cultural
space there are possibilities of functioning of different cultures, different
eras, and the cultural space exists and acts as an operating system of the
component of cultural activity united by common fundamental values.

An analysis of existing sources and literature on the problems of
civilization processes in the course of the formation of cultural space shows
that it is the methods and principles of comparative studies within the cultural
creation of ethnic groups that make it possible to overcome the tendencies
of isolationism between different peoples and their cultures and traditions.
Culturological comparative study, its principles and methods, makes it
possible to study the genesis and to show the evolution of the spatial field of
culture, its content, to highlight the processes of dialogue between cultures,
the formation of globalization culture within a specific cultural space.

The results of the research allow us to extrapolate the processes of
globalization and the formation of cultural space on the materials of the
development of Ukrainian culture. Simultaneously, the main attention is paid
to the interaction of culture and economy in the last years of independent
Ukraine development in the process of forming its cultural space.

Keywords: culture, globalization, cultural space, civilization,
comparative studies, processes of globalization transformations, modern
civilizational community, historiography.

The relevance of the studied topic is that the problems of
transformational processes of modern globalization and the forma-
tion of cultural space are still poorly studied. If we also take into
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account that these problems are studied mainly in the
historiographical aspect, the topicality of this intelli-
gence is doubled.

The methodology of this study is cultural studies
principles and methods, in particular, the principles
and methods of comparative studies, which allowed
the author based on a historiographical outline to high-
light the main globalization processes and show mile-
stones in the formation of cultural space of modern
civilization.

Results. Reviewing numerous sources and litera-
ture based on cultural studies methods and principles,
the author identified the main processes of globaliza-
tion transformations and showed their relationship
with the basics of forming a cultural space of modern
civilization.

The topicality of this scientific research is that the
author applied new cultural studies methods and based
on analysis of various sources and literature identified
their relationship with the formation of the cultural
space of modern civilization.

The practical significance of this study is that the
author managed based on analysis of numerical sources
and literature to achieve positive results in highlighting
the processes of globalization and the formation of
cultural space, which can be used in further scientific
researches on this issue. Besides, the results of this
scientific development can be used in the preparation of
methodological materials for cultural studies courses.

Presentation of the main material. The materials
for the study were fundamental works that dealt with
certain aspects of the selected issues, but the author
claims that it is necessary to consider the other articles,
in which to some extent the authors deal with these
issues. For example, Ivanova K.A. considers cultural
changes that characterize modern globalization
processes (IBanosa, 2010), Kliukhina A. 1. (Kiroxuna,
2010) and Shmelova T. V. (IlImensoBa, 2019) touch
on the issues of culture and education in the era of
globalization, Shtefan I. P. (Illtedan, 2010) highlights
some methodological aspects of global culture study.
The question of the essence and consequences of
cultural transformation in the era of globalization
is studied by Pyliavets L.S. (ITunssers, 2013a;
[Munmsserns, 2013b) and Korzhov O.Yu. (Kopxos,
2014), and Domanska O. ([lomancbka, 2014) focused
on the interpretation of the concept of national cultural
space. For his part, Klochko V. P. (Kinouko, 2015)
tended to define the concept of cultural space and made

a circular attempt to determine the elements of the
impact of globalization on its formation in Ukraine.
In the article of Melnyk V. V. (Menbuuk, 2014) and
Strutynskyi B. D. (Crpyrtuncekuii, 2019) the attention
is focused on the evolution of cultural policy in the
context of globalization. The articles of Fabrika A. A.
(dabpuka, 2015), Fedotova N.V. (denorora, 2013),
Charkina T. (Yapkina, 2016) talk about culture and
globalization, and in the works of Kravchenko O.V.
(Kpasuenko, 2014) and Luhutsenko T.V. (JIyryuesxo,
2014) issues of cultural space in particular in Ukraine
are explained. Theoretical understanding of cultural
space in the context of globalization is considered
in the articles of Sudakov V. M. and Hrytsenko O. A.
However, Sudakova V. M. is focused on determining the
conditions and trends in the development of interaction
between individual and collective subjects of public
life in the modern cultural space, and Hrytsenko O. A.
is focused on the formation of a model of the national
space of Ukraine (I'prrienxo, 2019; I'prrenko, 2017;
Cynaxkoga, 2018). By the way, globalization processes
in the field of culture of Ukraine are considered in the
articles of Arefieva A.Yu. and Babkin V.O. (Aped’ena,
2016; Aped’esa, 2017; babkin, 2018). Finally, we
should recall a small article by Kliueva E.O. (Kitoea,
2015), in which an attempt was made to historiographical
review of works dealing with issues of cultural space.

So, today there are many articles in which, mostly
in the narrative aspect, attempts are made to deal with
issues related to globalization and culture. However, to
this day, the problems of globalization and their role
in shaping the cultural space, in particular in Ukraine,
remain unexplored and await their researcher.

It should also be noted that the author of this
article has been having an interest in these issues for
a long time. It is testified by a number of his scientific
investigations (ILeiiko, 2001; Ileiixo, borympxmii,
2005).

It is believed that globalism as a branch of scien-
tific researches originated due to the shift in the world
that occurred at the turn of the ’60s-"70s of the XX
century. It aroused the interest of scientific thought in
the problems of world integrity, which is increasingly
studied through the prism of the ideas of interdepen-
dence and interconnectedness, which gave an impetus
to the formation of ideas of the famous Club of Rome,
which defined the subject of globalism — Mankind in
the process of Universe evolution (universal evolution
concept of Erich Jantsch (Su4, 1989)).
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The topic of globalization, by the way, for the last
20-30 years has been developed not only in its gener-
alized, superdisciplinary form but also simultaneously
within the framework of separate disciplines. This, in
particular, led to the search for a clearer definition of
the subject of globalism, which is understood as some
global "condition of human existence" with a special
structure distinct from all partial types of social rela-
tions (works of Roland Robertson, etc.). This notion
was based mainly on methodology of cultural studies
and marked the exit of globalism from the "intrauter-
ine" state (Pobeptcon, Xonmkep, 2001).

Globalization as a process and structure certainly
does not exist outside the complex of knowledge about
globalism. Globalism is a new interdisciplinary field
of knowledge in the field of international relations and
world policy. It considers cultural, political, social,
economic and other problems of globalization, assum-
ing that globalization is as it is reflected and created by
globalism (Yemkos, 2001).

The monodisciplinarity of our field of social and
humanitarian knowledge can be judged by its two
disciplines, the most advanced in the study of global
issues: economic and cultural.

In economic disciplines, including the study of
world finance, this topic is inextricably linked with
the problems of post-industrialism and the formation
of a new, information society, where economic rela-
tions base on a theoretical variety and require consider-
ation through the prism of society, culture and human
(Mnozemies, 2000; Kouyetos, 2000).

Culturology, apparently, to the same extent as the
economic sciences, has mastered the globalist issue,
although both areas of theoretical development still
need to be continued. Just as in economics, the concept
of "global economy" is not demarcated from the con-
cept of "world economy", in cultural studies the idea of
some global culture is faced with the denial of this idea
and its replacement by either the amount and "contin-
uum of cultures” or the idea of dominant civilization.
Basing on the more or less recognized thesis about the
primacy of culture over other forms of modern social
life, cultural studies go beyond its limits, acting as a
provider of methodological tools for other disciplines
that study global issues.

These mechanisms create close relations between
the two monodisciplines: economic and cultural ones.
Thus, the relationship between economic disciplines
and cultural studies creates the conditions under

which a certain interdisciplinary form of knowledge
is formed. The emergence of interdisciplinary forms
of knowledge is symptoms of convergence of different
branches of science within the framework of globalism.
Meanwhile, there are such forms of cognition, which
are practised in all disciplines (26w, 1996).

All these innovations go beyond the individual
disciplines of globalism when it is already beginning
to transform from a conglomeration of separate disci-
plines into an integral field of cultural, socio-humani-
tarian knowledge. This conclusion, which differs from
the idea of the prevalence of disciplinary fragmenta-
tion, can be supported by a reference to the attraction
of many disciplines, to philosophical and cultural
knowledge and, first of all, to the problems of space
and time. In this regard, as well as under the formation
of a general scientific form of knowledge and the num-
ber of disciplinary forms, globalism faces the problem
of distinguishing the number of meanings, concepts
and categories (bponens, 2007; Bamnepcraitn, 2001,
Escrurnees, 1997; Koueros, 1999; Heknecca, 2004;
[Tpuroxun, 1989).

The formation of interdisciplinary and super-
disciplinary forms of knowledge, their attraction to
philosophy and cultural studies means that there are
conditions that contribute to the transformation of
globalism into a special branch of socio-humanitarian
knowledge. The general contours of this field are out-
lined by the fact that almost all disciplines that are
part of globalism, operate on the idea of the world as
world integrity.

To master the paradigms of globalism more deep-
ly, let us consider these dimensions on the materials
of Ukraine. The nature of Ukraine's relations with the
world is one of the most difficult development issues.
During the thirty years of independence, the society
practically, as it was already indicated, has not received
an answer to the question about Ukraine's place in the
world. After all, global challenges "format" the inter-
nal space of Ukraine. It should be noted that econom-
ics, culture, politics, ecology, religion, information,
security and many other key areas of human activity
are not raw national anymore for a long time. That is
why it is necessary to achieve a strategic understanding
of the modernization of theories of current and future
challenges associated with globalization. This under-
standing will give the country the opportunity and
need to use the potential of global challenges and con-
tribute to more dynamic and modernizing development
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of Ukraine in many areas and, first of all, in economic
and cultural ones (3axapuenko, 2002).

However, today there are no universal forms of le-
gitimation of modernization. Rational-scientific legiti-
mation of modernization was to perceive some patterns
of development such as norms, models of development.
[t was possible to "catch up" only if the model of devel-
opment, its norms were known. Modernization theories
are theories of development based on identity change
(Demotosa, 2002). The task of changing identity in
modernization theories is a requirement of self-identi-
fication within those new limits that would correspond
or at least not contradict Western values and social at-
titudes, which assume that the Chinese and Russians in
their assessments and actions should be guided by the
same norms that Americans (Oropoxuuk, 1990).

It should be recalled that modernization theories
were revived in the countries of the former Communist
bloc, where the "catch up" model of modernization
was proclaimed again. One of the main difficulties in
its implementation was the ambiguity of what stage
of development of the West is trying to reach a huge
region in its "catch up" movement (Oenorosa, 1997).

From a cultural point of view, the relationship of
the non-Western world to the Western one is one of
the central problems of modernization, which exists
regardless of whether specific modernization efforts
are added by certain societies. Modernity in its turn acts
as a problematization of detraditionalization, during
which there may be the creation of new properties,
settings and beginnings of life, and the destruction of
all previous principles. This problem is faced by every
society that is being modernized and the person who is
going through individual modernization.

As we can see, Ukraine has no chance to enter
the post-industrial phase in the future, nor it is pos-
sible to abandon the "catch up" but incapable to "catch
up" modernization. However, today Ukrainian society
is changing dynamically and systematically, it is char-
acterized by the lack of stable stereotypes of respond-
ing to global challenges. Moreover, at the moment they
can already be indicated, albeit in dotted lines, which,
in turn, requires the super flexibility of social, cultural,
economic, mental and other structures. Ukrainian soci-
ety, which is characterized by an amorphous identity,
needs both the construction of rigid and labile mental
structures. As we know, Ukraine is involved in various
integration projects looking for stability. However, this
demand for stability is offset by the fact that the world

is entering a stage of "global anarchy" (Bamnepcraiin,
2001).

It should be noted that the need to move in the
paradoxical environment of the global world with
new force raises the question of maintaining the
limited interaction between the Ukrainian elite and
society. Here it makes sense to turn to the ideas of
Arnold Toynbee (Jr.), who developed the concept of
"challenge-response" (ToiirOu, 1996).

As it was already mentioned, today Ukraine
mainly continues to be outside the global economics
and culture. It includes world development leaders
who have been able to develop a technologically
unique product based on informational, scientific
and knowledge-based innovations. It is impossible
to become a member of global economics through
imitation, but it is possible to enter it by having at
least one unique achievement in which the world is
interested. Thus, even without being part of the post-
industrial world, you can enter it, creating at least one
unusual innovative product that is competitive in the
global market.

Thus, the process of forming the paradigmatic
foundations of globalism as a relatively new field of
knowledge about the global processes of modern civi-
lization in recent decades has passed a long way. Sci-
entists are increasingly paying attention to these prob-
lems. Significantly, a detailed analysis of these works
allows us to conclude that the study of these issues is
possible mainly through the economic and cultural
prism. It is culture and economy that have become the
cornerstones of globalization. These problems have
become especially relevant for Ukraine in determin-
ing the vector of its further development and existence.
The global economic crisis that has gripped the world
today, in particular Ukraine, can be overcome only if
we study and take into account the opportunities and
prospects of today's globalization challenges.

As it was already noted, the current crisis of re-
search methodologies poses to scientists the task of
finding principles and methods for analyzing the pro-
cesses taking place in the age of civilizational global-
ization. This problem is even more acute in such a
relatively young scientific field as cultural studies. It
is the analysis of the methodological possibilities of
comparative studies about the processes taking place
in the field of culture and cultural studies that is of spe-
cial scientific interest to the author.

Recently, the term cultural space occurs in a va-



ISSN 2311-9489. KVIIBTYPOJIOITIHA TVMKA. 2021. Ne20

riety of variants. Each author invests his perception in
it, so the gap between reading and the original meaning
is growing. Space is a self-evident concept, its scien-
tific understanding has a long history. However, in the
second half of the XIX century in the understanding
of space, a tendency emerges to differentiate it, which
is associated with the delimitation of activities: differ-
ent types of human activities form their own spaces.
Human activity forms the living world (space) as the
basis of human existence. Thus, man gradually became
the object and subject of physical and social space, as
noted by E. Husser! (I'yccepnb, 1994).

It should be noted that the second half of the
XX century again actualizes spatial representations
in philosophy. The search for a more complete spatio-
temporal picture of the world, which could combine
the physical space and consciousness, has intensified.
In these studies, an important place was given to the
concept of cultural space. It is perceived as directly
related to human consciousness and activity. "The
main difference between space and time is manifested
in their relationship to man as a perceiving subject ..."
(Oxo, 1998). Spatial structures differ from temporal
ones primarily by topological qualities. They are
characterized by signs of reversibility, the ability to
unfold in three dimensions.

This anthropological component in the under-
standing of space as a form of matter and culture is
even more entrenched in the humanities of the XX
century. The notions of space as a container and space
as an order of things also remained unchanged. To
these ideas were added figurative ones — space as
a way of length (Illnenrep, 1993), space as a self-
organizing system (IIpuroxwun, 2002), space as a place
of the rootedness of human existence (Xaiinerrep,
1996), space as a distributive structure (bonpuitsp,
2000). And, first of all, these scientific investigations
were related to the works of O. Spengler, I. Pryhozhyn,
M. Heidegger and J. Baudrillard. It is in the cultural
space that the existence of past and present layers of
culture is possible. The idea of space as a real element
of culture is affirmed, and cultural space is perceived as
a system of regulatory bases of human activity and its
sign-symbolic content, embodied in various products
of cultural practice. Each cultural space appears as
an organic entity, where all components are united by
common values.

As it is well known, in structuralism a human
was excluded from the cultural landscape. From the

point of view of this direction, he must live and de-
velop according to his laws. Derrida (deppuna, 1999)
described the cultural landscape surrounding a person
as "... something like the architecture of an abandoned
(or uninhabited) city that people have abandoned. This
city is still inhabited by some ghosts of culture, phan-
toms of meaning, which only deter it from the transi-
tion to the natural state". The refusal to recognize the
leading role of structuralism in Western philosophy al-
lowed us to reconsider the notion of the cultural land-
scape and cultural space. He began to correlate with
some ideal body that forms the worldview of people
(T'ypxo, 1999, c. 36).

One of the factors in the dialogue of different eth-
nic cultures in a multicultural space is language, which,
not surprisingly, is closely linked to the problems of
the cultural space. Trying to know a "foreign" world
through language, a person learns another culture. Due
to this, cultures interact, their self-identity is revealed.
Linguistics forms the understanding of cultural space
through linguistic and mental structures that are con-
tained in the human mind and fixed in language. The
subject of study here is often space in myth, heroic epic
ballade, fairy tale, epic, author's work of art, art (Ori-
entalia et Classica. Acnexmul KoMNapamueucmuxu,
2005).

Cultural space forms a variety of cultural texts.
Each of them plays a specific role in human activities.
The texts of the cultural space provide an opportunity
to know the other side of the world. Such cognition
occurs as what M. Heidegger (Xaiimerrep, 1996),
M. Merleau-Ponty (Mepno-IlonTu, 1996), J. Deleuze
(Hdenes, 1998) called a fold. But it is impossible to
completely correlate the cultural space with the text, it
is only a part of the cultural space.

In Western European science, a special direction
emerged that studies cultural spaces: proxemics. From
their point of view, "... space speaks, is endowed with
meanings that vary from culture to culture. To the three
dimensions of the space, the proxemic adds the fourth
one — cultural... within this space there are strong and
weak codes" (Oxo, 1998).

However, the most humanitarian, anthropological
component in the understanding of space is brought by
cultural studies. The specificity of space is that it, un-
like the material objects in it, cannot be perceived by
the senses, and therefore its image is combined with
certain metaphors and conditioned by them. Among
them, the main ones are visual images and motor sen-
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sations that give an idea of space. Therefore, space
together with time is one of the most important catego-
ries of culture that determine its unique image.

To date, within the framework of research in cul-
tural studies, several approaches to the study of cul-
tural space have been formed. Let us consider the main
ones. Thus, the informational approach of A. Moles
(Mo, 2008) explains the cultural space exclusively as
a space of the communicative process, which provides
the transfer of knowledge from the collective level to
the individual, and, serves as a mediator. On the other
hand, the semiotic approach of Lotman Yu. M. builds
the analysis and consideration of cultural space based
on the central-peripheral system. In the functioning
of the system, some features are found in the areas
of cultural contacts, these are: relay, dialogic and in-
crease of the amount of cultural product produced by
society compared to the amount of assimilated product
(JIot™man, 1996).

A completely different mythological approach
was proposed by Kahan M.S. To his point of view, the
problem of space, where man and the world exist, is
rooted in mythology. The development of space has
led humanity to create different concepts: material,
philosophical, religious and artistic spaces, as well as
— to understand the world, "top" and "bottom", the
categories of "near / far" (Karan, 1995), and so on.

The axiological concept of Ikonnikova S.M. and
Bolshakov V.P. is of great interest. Ikonnikova S.M.,
for example, considers "space as a culturally integrat-
ing principle of existence and development of peoples
and as a value" (MxonnukoBa, 1977, c. 39). Based on
an in-depth retrospective analysis of different interpre-
tations of cultural space, she discovered its complex
architecture, as well as its important properties — mul-
tidimensionality and dynamism (Mkoxuukosa, 1995).
Ikonnikova S.M. notes that the processes of globaliza-
tion contribute to the spread of such cultural models,
which are presented as universal ones within a single
information and communication field and ensure the
global integration of cultures.

In the concept of cultural space, which was
presented in the publications of Bolshakov V.P.
(bombimakos, 2000), cultural space is considered not
only as a "container" of cultural values, cultural arte-
facts, cultural processes. He claims that cultural space,
is something "that is generated and changed by culture,
that arises and develops", that "having arisen, actively
influences the culture that gave rise to it" (bosbiakos,

2005). He also notes that territorial, political spaces
do not always coincide with cultural spaces, which,
in our opinion, clearly confirms the nature of mobility
and transparency of cultural boundaries and the exis-
tence of border spaces characterized by the formation
and development of border cultures there (bonbiuakos,
2005).

Due to the globalization of the civilized world,
different concepts of cultural space are emerging. The
most powerful of them and that deserve our atten-
tion in this article are the theories of "global culture".
The problem of considering the world as a whole —
through the universalization of the format of culture
and worldview and the localization of their content,
for example, considered in the works of R. Robertson,
who introduced the concept of "global culture" and
was the first to put forward a theory of global culture
(PoGeprcon, Xonakep, 2001). This theory replaced
the dominant notion in the science of globalization as
a purely socio-economic process, socio-cultural west-
ernization of the world, the construction of a single
world of the global distribution of the capitalist system
developed by 1. Wallerstein (Bannepcraiin, 1999). In-
teresting generalizations are contained in W. Rostow's
works (Rostow, 2003). He differentiated the world
space into centre, semi-periphery and periphery ac-
cording to the degree of development of national
economies. In the theory of "the world as a whole"
Robertson believes that it is a culture that represents
the interests, discontent, tendencies to preserve and
reproduce socio-cultural diversity, is designed to play
the role of "global context" (Pobeprcon, Xonmkep,
2001; Rostow, 2003).

Prospects for the development of global culture
are linked in Robertson's theory with models of the
possible ordering of transnational cultural space in
terms of social interactions. These models, called by
Robertson (Pobeprcon, Xonmkep, 2001) as "images of
the world order", appeal to the dichotomy "communi-
ty — society" introduced by the German philosopher
and sociologist F. Tonnies (Tennuc, 1998; Gunumnrmos,
1997). Robertson offers four models — two versions
of the world community, the "global village", and two
versions of the world community, the "global city".
Each of them acts as a type of socio-cultural organi-
zation of the transnational cultural space (PoOeptcoH,
Xownzkep, 2001).

The relationship between the private and the
common, the problem of homogeneity and heteroge-
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neity of global culture are revealed by Robertson with
the help of his concept of "glocalization". The con-
ceptual meaning of this concept indicates the growth
in the process of the historical formation of the world
as a whole, the tendency to universalize the format of
culture and localize its content. Besides, Robertson's
concept reveals the fact of relativization of different
cultures in a global context, which provides a plurality
of interpretations of the global context by participants
of intercultural interactions (PoGeprcon, Xomsmkep,
2001).

The theory of global culture of the American an-
thropologist A. Appadurai (1996), which was formed
in the mid-90s of the XX century, develops a new
conceptual apparatus, focused on the consideration of
modern globalization processes. The methodological
dominant in his analytical constructions is the idea of
"organized chaos" as a way of the existence of transna-
tional cultural space.

The formation of a transnational cultural space
is associated with the "organizational chaos" of cul-
tural flows that stimulate the emergence of imaginary
worlds. Imagination becomes, according to Appadurai
(1996), the main social force through which people are
constantly trying to make real and virtual interactions
in the transnational cultural space, which contributes
to the emergence of a new group and individual identi-
ties. The changing landscapes of global culture blur the
space of national cultures and contribute to the forma-
tion of the culture of the postnational world.

"The basic characteristics of the transnational cul-
tural space — global mobility and local rigidity" —
change the image of the global world. J. Attali points to
the danger of turning a man into an object of the mar-
ket (Arramu, 1993). In this regard, he draws attention
to the advent of the global cult of "industrial cannibal-
ism" and the process of human cultural mutation. The
main actors of the XXI century are nomads — nomad-
ic rich and poor, privileged and disadvantaged. Albert
Nalchajyan's (Hamuamkss, 2004) publications state
that nomadism is a frequent cause of a more general
adaptive strategy of withdrawal or escape from frustra-
tion and stress caused by the devaluation of national
values. Nomadism is one of the examples of complex
ethnic regression when representatives of a certain eth-
nic group or the whole ethnic group as a whole have
a desire to move to other lands and preserve the old
system of values or build a new one (Arrainu, 1993;
Hamuamxsn, 2004).

Thus, scientists of cultural studies in the context
of globalization face the need to identify the dynamics
of the formation of transnational cultural space of the
modern world, to determine the methodological ap-
proaches of their study and basic characteristics. This
purpose is facilitated by determining the dynamics
of global worldview, global macro ethics, global lit-
erature, languages of transnational communication, the
role of the Internet as a new social reality and research
tool, university, theatre, cinema, etc.

Conclusions. Thus, consideration of the problem
of studying the cultural space in the context of global-
ization processes of civilization requires an appeal to
two main approaches: interdisciplinary and compara-
tive. The first approach demonstrates the complexity
of the chosen object of study — the cultural space of
ethnic and multiethnic culture.

Comparative studies within  ethnic-cultural
studies help to overcome the tendency of isolationism
between different cultural traditions, as well as to lead
to an understanding of other worldview traditions that
have formed multiethnic cultures.

"Modern comparative studies struggle against
prejudices about the insurmountability of differences
between civilizations and universalist claims, moves to
a methodology that recognizes the value of differences
in cultural models, non-classical and universal forms
of thinking" (Konecnukos, 2003).

Today it seems quite difficult to line up different
ethnic cultures in a certain hierarchical line with a de-
finitive place for it in one or another scale of values. In
this sense, a special place in establishing a dialogue of
cultures can be occupied by multiethnic, comparative
cultural studies, which is one of the acceptable ways
of this process. The wider the possibilities of compari-
son, the more convex the general things appear and the
alien ones stand out (Screpe, 2000).

The history of the formation of national culture
in the context of globalization cannot be considered as
a history of the culture of all mankind and cover all
the diversity of all cultural traditions. Thus, the ethnic
principle in the study of cultural space allows to in-
volve in the described history of culture bright cultures
that have remained in the shadows to this day and due
to historical reasons did not fall into the linear scheme
of "progress of cultures of nations". The methodologi-
cal ethnic principle allows synthesizing the positive
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qualities of the logical-theoretical interpretation of the
cultural space with the necessary substantiation of the
cultural-historical reality.

Thus, the review of the relevant literature and
analysis of the methodological possibilities of com-
parative studies shows that their application to issues
of culture, cultural studies and cultural space in a glo-
balization civilization allows solving many contradic-

tory and complex problems. Thus, with help of cultural
comparative studies, its principles and methods, it is
possible to highlight the genesis and formation of the
spatial field of culture, to outline the content of the cul-
tural field, globalization culture, to show the processes
of interaction in the dialogue mode of cultures of dif-
ferent peoples, culturological processes of national
self-identification.
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Ileiiko Bacuny Muxonaiiosuu
IIponecu rino6aizauii Ta GopMyBaHHs KYJTYPHOT0 MPOCTOPY: icTopiorpadiunuii acnexkt

Anomayis. AHanizyloThes HaraabHi mpo0dieMu rodati3aniifHuX MPoLEciB CyyacHOT MBLII3aLi T2 pOPMyBaHHS Kylb-
TYPHOTO TIPOCTOPY SIK TaKoro. BojHoyac 0CHOBHA yBara MPHALIAETHCS OIISLY JIITEpaTypH Ta JUKEPEN, aBTOPHU SIKUX, TaK Ui
IHaKIIe, TOPKAIOTHCS BKA3aHOT TEMATHKH, Ta BUCBITIICHHIO MOXIIMBOCTEH KYJIBTYPOIOTIYHOT METOIOMOTT 010 A0CHi/KEH-
Hs1 VI00ai3aiiHuX TpaHcOopMAallii i TPOLECiB TBOPEHHS KYJIBTYPHOTO IPOCTOPY ChOTOAHIIIHBOT CBITOBOT CHINIBHOTH.

Busnavaethes, 1110 HasiBHA KpH3a HAYKOBHX METOJIOJIOTIH HATIONEIIMBO CTABUTH MEpel MOCIiIHUKAMH aKTyallbHe 3a-
BIIaHHS [IPOJIOBKCHHS MONIYKIB HOBUX METOJIIB 1 IPHMHIIUIIB BUBYCHHS MPOLCCIB IN100ai3alii Ta (poOpMyBaHHS KYJIBTYPHOIO
IpOoCTOpY B 100y MUBLITI3aIiitHOT rio0asti3arii. O3HaueHa mpolieMa MOCTae 1Iie 3 OUIBLIOK TOCTPOTOK NEPe/l TAKOK MOPiB-
HSIHO MOJIOJIOI0 HAayKOBOIO Ially3310, KOO € KYJIBTYPOJIOTisL. Y 3B’S3Ky 3 MM aBTOp NPHUILISE 3HAYHY YBary METO/0JIOTYHAM
MOKJIMBOCTSIM KYJIBTYPOJIOTT4HOT KOMITAPATHBICTHKH, 30KpeMa — 3aCTOCYBAHHIO 1i JJIsl BUCBITIICHHSI TIPOLIECIB 3aPOIKCHHS
Ta EBOJIIOIIII KYJIBTYPHOIO MPOCTOPY B J100y IMBINI3ANiiHOI obani3anil. Amke came B KyIbTypHOMY HMPOCTOPI MAKOThCS
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HasBHI MOXIIMBOCTI (DYHKI[IOHYBAHHS PI3HUX KyJBTYpP PI3HHX €MOX,  KYIBTYPHHH MPOCTIP ICHYE 1 IPOSBISETHCS SIK JIiI04a
CHCTEMA CKJIAIOBUX JIFOCHKOT KYIbTYPOTBOPUOT TIsITBHOCTI, TIOEAHAHOT CIIIBHUMH (BYHIAMECHTATBHUMHE I[IHHOCTSIMA.

AHai3 HasBHUX JUKEPEN 1 JiTeparypu 3 mpodiieM IIodai3aliiHiX MPOIEciB Y mepediry GopMyBaHHS KyIbTYPHOTO
TPOCTOPY SIK TAKOTO CBIIYNTB, IO CAME METOJM if IPHHIIMIN KOMIIAPaTUBICTHKH B MEXaX KyJIbTYPOTBOPUOCTi €THOCIB J1a€
3MOTY TOJI0JIaTH TEHJICHIIT i30/IA1[I0HI3MY MK PI3HUMH Hapoiamy Ta iXHIMH KyJIbTypamH, TPAJHMIISIMH. 3a JOMOMOTOH0
KyJIBTYPOJIOTT4HOT KOMIIAPaTUBICTHKH, Tl IPUHIMIIB Ta METOMIB 3’ BISIETHCS. MOMKIIMBICTh BUBUNTH IeHE3y | MOKa3aTH eBO-
JIOLII0 POCTOPOBOTO TOJIS KYJIBTYPH, HOTO 3MICTOBHY CKJIaJI0BY, BUCBITIINTH IIPOLIECH JUATIOTY PI3HUX KYJIBTYD, HOpMYBaH-
Hsl [00aITi3aIliHOT KYJIBTYPH B MEXkKax ICBHOTO KYJIBTYPHOTO IIPOCTOPY.

I, HacamKiHelb, y CTATTi 3p0o0NEHO Crpo0y eKCTPAIOIILi MpoIeciB mobatisarii Ta GopMyBaHHS KYJITYPHOTO Mpo-
CTOpY Ha MaTepiaii PO3BUTKY KYJIbTypH Ykpaitu. BogHoYac OCHOBHA yBara NPUILIAETHCS B3AEMOIIT KYJIBTYPH if €KOHOMIKH
B OCTaHHI POKM PO3BUTKY HE3aJeXKHOT YKpaiHu B mporieci popMyBaHHs ii KyIbTYPHOTO HPOCTOPY.

Knrouosi cnosa: Kyastypa, Tiobalisaiis, KyIbTypHHI MPOCTIp, MUBLTI3ALlisA, KOMIIAPATUBICTHKA, POIECH I100aJTi3a-
HiiHUX TpaHc(opMalliil, cydacHa IUBiNI3alliiHA CITIBHOTA, icTopiorpadis.

Hleiixko Bacunuii Hukonaesuu
Iponeccsl r1odanu3zanuu 1 GopMUPOBAHHE KYLTYPHOI'0 IPOCTPAHCTBA: HCTOPHOTPAPUUECKHil acTeKT

Annomayus. AHANHM3UPYIOTCS HACYIIHBIC MPOOIEMBI TIOOATH3AIMOHHBIX IPOIIECCOB COBPEMCHHOW IMBHIIM3AIAH
1 (hOpPMUPOBAHHUS KYIBTYPHOTO MPOCTPAHCTBA KaK TakoBOro. [Ipy 3TOM OCHOBHOC BHUMAHHE YICISCTCS PACCMOTPCHUEO
JIUTEPATypbl U HAYYHBIX UCTOUHUKOB, aBTOPbI KOTOPBIX, B TOM MIIM MHOM CTEIIEHHU, 3aTParuBatoT JAHHYI0 TEMaTHKY, U OCBe-
ICHUIO BO3MOXKHOCTEH KyJBTYPOIOTHYECKOH METOIOTIOTHHN HCCIEA0BAHIS [MI00ANTH3AMOHHBIX TPAaHC(HOPMAIIHii 1 TpoLiec-
CoB 00pa30BaHNs KYIBTYPHOTO TIPOCTPAHCTBA CETOMHATIHETO MHPOBOTO COOOIIECTBA.

Onpezensercs, 4yTo CyLIECTBYIOLIMHA KPU3UC HAYYHBIX METONOJIOTMI HACTOMYMBO CTABUT IEpEA UCCIEN0BaTEeIIMU
aKTyaJbHBIC 32J[a4l POJIOJDKCHHS TOUCKA HOBBIX METOIOB U IIPUHIIMIIOB U3yYCHHUS TIPOIICCCOB [O0ATM3AUH H POPMHPO-
BaHUs KYJIBTYPHOTO MPOCTPAHCTBA B 3IOXY IMBIIM3AMOHHON mio0amm3anui. OuepucHHas podiemMa HaOUPaeT OCTPOTY
JUIsL TAKOM OTHOCHUTENBHO MOJIOZOW HAYy4YHOM OTpaciy Kak KyJlbTyposorus. B cBf3u ¢ 3THM aBTOp yaeseT 3HaUMTeIbHOEe
BHUMAHHE METOL0JIOINUECKMM BO3MOXKHOCTSAM KYJIBTYPOJIOrMUYECKOH KOMIIAPATUBUCTUKH, HEOCPEACTBEHHO — IPUMEHE-
HHUIO €€ /IS OCBELIEHHS BOIIPOCOB 3apOK/ICHUS U SBOJIOLMU KYJIBTYPHOIO IPOCTPAHCTBA B SMOXY LMBHIN3ALUOHHON IVI0-
Oam3anym. [lotoMy 9TO MIMEHHO B KYJIBTYPHOM IPOCTPAHCTBE €CTh B HATHYMH BOSMOKHOCTH (DYHKIIMOHHPOBAHHS Pa3HBIX
KYJBTYp Pa3HbIX 310X, @ KYIbTYPHOE IPOCTPAHCTBO CYIIECTBYET U MPOSBISETCS Kak JEHCTBYIOIIAs CUCTEMA COCTABISIOMINX
YeIIOBEUCCKOH KYIBTYPOTBOPUYECKOM JCSTEIBHOCTH, COCIMHCHHOI COBMECTHBIMU (DYHIaAMCHTAIbHBIMU [[CHHOCTSIMH.

AHanu3 CyIIeCTBYIOIIMX MCTOYHHUKOB U JIUTEPATYPHI M0 MPoOIeMaM IUBIIH3AMOHHBIX TIPOIIECCOB 110 X0ay hopmu-
POBaHUS KYJIbTYPHOIO IPOCTPAHCTBA KAK TAKOTO CBUIETENBCTBYET, YTO UMEHHO METOABI U IIPUHLIUIIBI KOMIIAPATUBUCTUKHU B
npezienax KyIbTypOTBOPYECTBA 3THOCOB JAAl0T BO3MOKHOCTb NPEO0IETh TEHACHIUHI U30JILMOHM3MA MEXKY Pa3HbIMU Ha-
pOAaMU U UX KYJbTYpamu, TpaJulusMu. [Ipy moMoIIH Ky/IbTypoI0ruyecKoi KOMIIapaTUBUCTHKH, €€ MIPUHLIMIIOB U METOL0B
HOSIBIIIETCSA BO3MOKHOCTD M3yYNTh F€HE3UC M TI0KA3aTh 3BOJIIOLHUIO IIPOCTPAHCTBEHHOTO 11015 KYJIBTYPBI, €r0 COIEPKATEIb-
HYI0 COCTABJISFOIIY0, OCBETHTh MPOIECCHI TUANOTA KYIBTYD, (POPMUPOBAHHUS IIOOATU3AIMOHHON KYIBTYphI B MpEeax
KOHKPETHOTO KyJIBTYPHOTO NPOCTPAHCTBA.

W, nakoHen, B CTaThe CAENaHA TOMBITKA SKCTPAMOJALNH MPOLECCOB MIO0ATH3aIUN  (OPMUPOBAHHS KyIBTYPHOTO
HPOCTPAHCTBA HA MaTepUajbl Pa3BUTHS KyJIbTypbl YKpauHbl. [Ipy 5TOM 0CHOBHOE BHUMAHHUE YIEAETCS B3aUMOICHCTBHIO
KYJIBTYPBI X SKOHOMHKH B MOCIIETHAC TOABI PA3BUTHS HE3aBHCUMOH YKPAWHBI B TIpoIecce (pOPMUPOBAHIS €€ KYJIBTYPHOTO
HPOCTPAHCTBA.

Knrouesvie cnosa: xynbrypa, Io0aIu3aIus, KyJIsTypHOE IPOCTPAHCTBO, IIMBHUIIM3ALIHS, KOMIIAPATHBHCTUKA, TIPOLIECCHI
1002 IM3aMOHHBIX TPAaHC(HOPMALIHii, COBPEMEHHOE IIMBUIN3ALMOHHOE COOOIIECTBO, HCTOPUOTrpadus.
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