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Anomayis. Ananizyetbcs (EHOMEH albTEPHATHBHHUX KyJIBTYpHO-
MHCTElBKUX YaconuciB 3axinHol Ykpainn 80-90-x pokiB XX cropiyus;
Ha OCHOBI aHATI3y (paKTOIOTIYHOTO MaTepiaiy, IHTEpPB’I0 3 yIaCHUKAMU
TPOIIECiB, HAYKOBOI AUCKYCIi, 3’ICOBaHA POJb 00’ €KTY y MIKIIPEIMETHHX
3B’s3Kax KynbTyposorigsoro auckypey XXI cropiuus. Busnaueno, mo
3aX1JHOYKpaTHCBKI KYJIBTYPHO-MHUCTELbK] YacomucH KiHusg XX cropiuus
BiJlirpaBaIi BKINBY POJIb [Tl KOHTPKYJIBTYPHHX CIIUIBHOT, IO (pOpMY-
BAJIMCH 11032 ODIIiHIMU TBOPUMMH CIIIKAMHU a TAKOX CTATN YACTHHOIO
3arabHOTO KyJIBTYPHOTO Midy i3 Ti€ro  Ha3Boto. CrinpHOTa «CKPHHIY,
K 1 TiTepaTypHO-MUCTENbKi 00’ exHanHs 1980-X pp., ecTeTnka sxux Qop-
MyBaJlach HaBKOJIO HEOMOZEPHI3MY XO4Ya i CBIZIOMO BiJICTOPOHIOBAJINCH
BIJ TIONITH3AIli B TBOPYOCTi, OJHAK CaMe iX ONU3BKICTH N0 €CTCTUKU
aBaHrapjty OyJa po3iiHeHa SIK ONO3HULis IONITHIHOMY peskumy. «UeTBep»
O3HAMEHYBAB HOBY €py BITYM3HSHOI XKyPHATICTHKH Ha MOYaTkoBi 1990-x
Pp, Ha TOBTHIT Iepio]] BU3HAYHMB €CTETHIHI KPUTEPii aTbTepPHATHBHOI MO-
JO/KHOT JTiTepaTypu. Hacomuc cTaB CHMBOJIOM HE JIMIIE BY3bKOTO KOJIA
TYCOBKH, a i BaXKIIMBOIO YacTHHOIO Midy «CTaHicIaBchkuil (eHOMEH», B
SKOMY B €IMHIH 1ITICHOCTI mepeOyBany yci BidyasibHi Ta BepOasbHi M-
CTEITBA, PO3MHUBAIOYH BHYTPIIIHI MEXKI.

Kniouogi crosa: ansTepHaTHBHA TIPeca, KYJIbTypPHO-MHUCTEIbKHI Ya-
cormc, Kiners XX cTopiuus, MioTBOPUiCTh, 3axifHa YKpaiHa.

Busnauenns npoonemu. CaMBuaBHa npeca Oyia MOpoJKeH-
HSM JI00M aHAJOTOBUX TEXHONOTIH. Marepiamu, mo my0iikyBa-
JMCh Y Yacomucax, K 1 caMi TeXHONOTIYHI IPHHOMH, BUKOPHCTAaHI
y BUJIQHHSX, 10 CYTi, Oy pe(IeKCIEr0 Ha €CTETHYHI BIIOJOOAHHS
Heo(iiiHuX crinbHOT Yacy po3nagxy CPCP Ta craHOBIEHHS pHH-
KoBO{ ekoHOMiKH B YkpaiHi mod. XXI ct. Baxnmsumu € i muTanHs
Mi(OTBOPUOCTI, HEODIL[IHHOCTI, aNBTEPHATHBHOCTI SK XapakTe-
PUCTHKH KyNBTYpH Tiepiony. Pociiickkuii aHnerpayHn Ta ajisrep-
HaTHBHA TIpeca JOCTaTHBO BUBYEHI, My3eedikoBaHi. YKpaiHCHKHH
camBujiaB, epeBaxHo 1960-1970-x poOKiB BHBYAETBCS 3 OTIALY
Ha JIITepaTypo3HaBYY IIHHICT, HATOMICTb KYJIBTYPHO-MHCTEIBKA
CKJIaJIOBa BioOpaXkeHa JIHIIe B MOOAMHOKHX JDKepenax. Tox ak-
TYaJIbHICTh JOCIIKSHHS TTOB’13aHa 3 00’ EKTMBHUM OCMUCIICHHAM
KYJIBTYPHO-MHUCTEIBKUX MPOIECiB KiHIsg XX CTOpivds, ¢ BakIu-
Ba pOJIb Ha/[aBallach ANTEPHATHBHIN Mpeci, HABKOMO SKOT hopmy-
BaNAch KyJIbTypHA CHUIBHOTA.

Ananiz oocniodcens i nyonikayiti. ABTOp 3aCHOBYEThCS Ha
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KIACHYHOMY PO3YMiHHI KyJbTypHOTO Midha, 110 po3-
mspaetses B «Midomorii» P Bapra (bapr, 2008) Ta
iHTepnperyeThest B podoti 0. AHToHsHA (AHTOHSH,
2001). Tndpopmaris npo mepedir caMBHAABHOTO JIiTe-
parypHoro npouecy B Mocksi Ta Jleninrpazi onuca-
mni C. CasuipkuM (Casunkuit, 2002), Baxranr Kimi-
aHi BKa3ye Ha apXiBHi 30ipkH yKpaiHCHKOTO CAMBH/IABY
4aciB nepeOy/0BY B PUBATHUX Ta JEPKABHUX KOJNEK-
nisx (Kimiani, 2009). «CranicnaBcbkuit peHOMEH) 5K
SBUILIE TA Bi3isl OMMCAHMI CAMUMH YYACHAKAMH 1[bOTO
TIPOIIECY, X04a JKOJEH 3 HUX HE TOPKHYBCS TUTaHb TBO-
peHHS B mocTpasHCbKkoMy DpaHKiBCBKY TIEpeXifHOTO
nepiony nonirpadiuHOro AM3aiiHy BiJ iHTENEKTyalb-
Horo «handmade» 10 KOMIT'FOTEpPHOT aBTOMATH3Allii.
Sk JoKepena BHKOpPHCTaHI aBTOOiorpadivHi niTepa-
TypHi TBopu FOpis AunpyxoBuua (AHapyxoBud, 2003,
2007) ta FOpis I3npuka (I3xpuk, 1995) BnacHi Ta omy-
OnikoBaHi IHTEPB’10 3 y4acHUKaMu mporieciB. LliHHuM
IDKEepeNoM CTalu caMBUIaBHI Homepu «UeTBepray,
Oykietn Ta adhilni KBapTHPHUX BHCTABOK 3 TPHUBATHUX
KOJEKIIiH.

Mema nocnipKeHHS MOJATae B aHATi31 peHOMeHy
aJBTEPHATUBHUX KYJIBTYPHO-MUCTEL[bKHX YacOIHUCIB
3axignoi Yrpairn 80-90-x poki XX cropivust. Bizmo-
BiJIHO JI0 IIbOTO Mepe0auyeHo PO3MISHYTH YACOMHCH 3
OISy Ha TXHIO 00’ €KTHBHY MOJIEPHY BUPA3HiCTh (BH-
paxkeHy uepe3 rpadiuni 3acobu Ta TUMOrpadivyHi Npu-
fiomu) i cy0’eKTHBHY Mi(OTBOPUICTb, HABKOJO SIKOi
(opMyBanuCh KyIbTypHI CHUIBHOTH. Bubip memodig
docnidocenHss OOYMOBJICHUN BHU3HAYCHOI TpoOIe-
MAaTHKOK: SIK OCHOBHMI BHKOPMCTAQHUW IIPUHLHUII pe-
JIATHBI3MY, 3TiIHO 3 SKMM KOHKDETHI L[IHHOCTI CIIpH-
HAMArOTHCS BIAMOBIIHO 10 IXHEOT JIOTIKH, @ HE BIACHUX
ysIBIIeHb. BilmoBiiHO 110 3asBI€HOT METH 3aCTOCOBAHO
(haKTOpHUI METOJ, 1O JO3BOJIUB 3MIHCHUTH OLIHKY
MiCIIs 1 POJi KyJBTYPONOTIYHMX 4AcOMUCiB 3aXigHoi
Vkpainn kiHog XX cT. y iCTOpHYHIH peaibHOCTI Ta
METOJl MPUYUHHO-HACIIIKOBOTO aHaJi3y, 33 JOIOMO-
TOI0 SIKOTO BIJICNTI/IKOBaHA T€HE3a BKA3aHOTO (heHOMe-
Hy. MeTos1 oNboBHX JOCHIPKEHb BUKOPUCTAHUN TS
300py mKepe.

CuHOHIMIYHME psn:  aHjerpayHn, HeoQimiiHi
TOBAPHCTBA, ANBTECPHATHBHI CEPEIOBHUIIA, MAPTIHAIH,
KOHTPKYJIBTYpa — TIO3HAYa€ KyIbTYpPHO-MHUCTEIBKI
CHINBHOTH, 110 00’ €AHYIOTHCS 32 MPUHIIMIIAMH TIOIITY-
KiB HOBOTO I[IHHICHOTO B KYJIBTYpi. AHIErpayH/l TaKOK
PO3YMIIOTh SIK COI[yM, IO HE3AJICKHHN BiJl BIIAJIH.
TpamuiiiiiHo po3riisaeMo Taki TOBAPUCTBA B KOHTEKCTI
JEKIapOBaHNX COLiANBHUX MPAKTUK. 32 BU3HAYCHHSIM

I'. BumiecnaBchKkoro, «MapriHajibHa KylbTypa — Cy-
KYIHICTb JIOKANBHUX CYOKYIBTYp, OCHOBHI 3acaju
SKUX OI[IHIOKOTHCS 3 TOUKU 30pY JOMIHYIOYOTO KaHOHY
K dyxi abo Bopoxi» (Bumecnasewkuit, 2006, c. 171).
VY 1990-x pp. anbTepHaTHBHI TOBAPUCTBA PO3IISIAE-
MO SIK He3aJekKHI BiJl ODIMIHHUX CIILIOK, TepiKaBHUX
CTPYKTYP, X042 «HE3aJIEKHICTh» 4acTo Oyna yMOBHOIO
Ta KOperyBanach BiTHOCHO CIIOCO0IB B3aEMOIIi.

Posrspatoun  KyasTOBI - KyNBTYpHO-MHCTEIBKI
Yacomnucy 3axifgHoi YKpaiHu, CTBOpEHi K HeoiliiHi
Ha TIEPENOMi THCSYONITh, CTHKAEMOCH 13 MUTAHHIMU
KYJBTYpHOT Mi)oJIorii 111 He 3aBepIIeHOT Cy4acHOCTI,
I «...TIOCTMOIEPHI apryMeHTH HAIOBHEHI Mojep-
HICBKUM TIa)ocOM Ta KYJIBTYPHO-aHTPONONOTTYHIM
arHocTunm3MoM. ..» (Casuikuit, 2002, c. 6). Baxuu-
BicTh MioTBOpUOCTI B cydacHOMY cBiti FOpiii Auto-
HSH TIOB’SI3Y€ 31 «CTBOPEHHSM HOBOi PeabHOCTI», Y
SIKIH CHIUIBHOTA HE YCBIIOMITIOE Mi)ONOTTYHOT MPUPO-
au cBoro OyTTs. s Hux Mid i € OyTTamM (AHTOHSH,
2001, c. 12).

Ponan bBapr y «Midomorisx» ouiHoe ¢opmu
BUJIOBUIHOT KYJNBTYPH SIK CBO€EPiAHI IKEPTOBHHKH,
TPOXO/LSYM Yepe3 sKi, 3BMYHI MepcoHaxi HaOyBalOTh
03HAK TepoivHOCTI. Y CBOEMY ece «AKTOp Ha MopTpe-
Tax ApKypa» CTpyKTypaiicT bapt iHTepnperye Kyib-
TOoBE (OTOATENBE K Mi(ONOriuHy ONTHYHY TIPH3MY,
Ie akT (otorpadyBaHHS MEPETBOPIOETHCS HA KYJIBT
OCBSIYCHHSI, [0 CBITUUTH JUIS aKTopa Tpo 3aBepIIeH-
Hsl TIEpiOfly YUYHIBCTBA Ta MEPEXOAY /0 TIOCBIYCHHS Y
maiictpu. PoTopamKa 3BUTBHSE TepOs BiJ peatbHOT Ti-
JIECHOCTI, Ha/Ial0uH HOMY 1KOHOTPa(iyHOCTI, CTBOPIOE
«i7eapHUI UK, 1O TIOB’SI3Y€ Tepost i3 00paHNM HEM
amIuya:

«...y J€Hb IBOTO XpPEIIeHHsS HOTO O0MIIUs
JicTae B 1ap yci Ti 3MiOHOCTI, 110, SIK MPABUIIO, HE
HA/IAI0THCS. .. 3BUUAHOMY JIOJICHKOMY Tily: He-
MOpPYIIHE HIYUM CSIBO, OYMIIEHY BiJl YCAKOTO 3712
npuBabmuBicTs...» (bapt, 2008, c. 30).

OpnHak Ko y mepimx posainax Mip mae dop-
MalbHi 03HaKH, To Jaii B ece «Mid — ue coo» bapt
po3nIsIIae Mi) SIK CEMIOTHYHY MOJENb: «...OCKUIbKH
Mi) — 11e CIIOBO, TO MihOM MOXE cTaTH Bee, IO MO-
KpHBaeThes quckypeom...» (bapt, 2008, c. 99).

Ha nouarkosi 1970-x pp. B YkpaiHi JocTynHicTb
10 He(hopMaTHOI JTiTeparypu Oyia J0CTaTHbO 0OMExe-
HOI0. MucTelpKi ansoomu, Gitocodchki TBOPH, aKTy-
aJbHA MOe3is KyIMyBaIKCh Yepe3 KHUTApHI 1HO3eMHOT
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Puc. 1. Obrnaounka xamanoey eucmagxu Onanaca 3anusaxu. Jlveis, 1988. llpusamna xonexyia JI. Jlumeunuyx.
Pic.1. Cover-page of the catalog of the exhibition of Opanas Zalivakha. Lviv, 1988. L. Lytvynchuk s private collection.

miteparypu «Jlpyx0a». Mucterpka iHbopMaris mo-
MIMPIOBAJIACk 1 uepe3 oQimiiiHi BITYN3HSHI Ta 3apy0ixK-
Hi gacommcu: Jlekopaturoe nckycctBo CCCP, Arta,
Miweset, Bildende Kunst, Maxksla, U3kycTBo, YMenie
& pymecna, Farbe und Raum, Stuca, Proect, [Tpomu-
JIeHa eCcTeTHKa/IeKOpaTuBHO M3KycTB, Neue Werbung,
Interpresgrafica, mo odimiiHo MepeamIaTyBaIuch 060
Oy ZOCTYNHI Y BIAAINEHHAX 3apyObKHOT JTiTEpaTypH
obnmacuux 6i6miorek. Li xypHamu Biapi3HAIACH aKTy-
aJbHOI0 KPUTUKOIO, BIIMIHHOIO TUMOTpadikoro, mika-
BUM (popmatoM Ta nomirpadiero, Ha AKi 31e01IBIIOTO
Opi€HTYBAJINCH 32CHOBHUKH AJIFTEPHATUBHUX YaCOIIH-
cih.

JMCKyTytOuM 3 NpPHUBOLY KyJIbTYPHO-MHCTELBKOT
aTpTepHaTHBHOI mpecu 3axifHoi Ykpainm kiHmg XX
CT., HEOIMIHHO CTUKA€EMOCH 13 TIOHATTAM CaMBHJIABY,
0 CTaB TIOMITHHM SBUIIEM Ha TepeHax ycporo Pa-
nsHchkoro Cotro3y 3 mepmroi monosuaA 1960-X pp., ay
1980-x BimirpaBaB HaJaCTIMIE POJIH TMOMITHYHOI ariT-
ku. [lomiTaka Ta KyasTypa (y KOHKPETHOMY BUIIA IKOBI,
MHUCTEIbKI KOJIa) B IIeH Mepiof OyIii Ha[3BHYARHO Tic-
HO TIOETHAHI, amKe 00poThOa 3a HE3AIEKHICT HaITii
CHMBOJI3yBasa i CBOOOAY y TBOPYMX BHCIOBIIOBAH-

HaX. 3a cnoBamu CBiTnanu boitm, «Mid mpukuaaeTses
aNOJTITHYHKUM, ...aJI¢ BIH 3B/ aCUMLIIOE 1]1C0JIOTiI0
9¥ KyNbTypy Kpainn <...> MiQH... € I3epKanoM, uepes
sKe OyIEeHHICTh MOXKE CTaTH OCMHCIIEHHOIO. ..» (boiim,
2002, c. 12).

VY mpomy KoHTeKcTi TBOpuicTh IOpis Amnmpy-
XOBMYA YW HE HaiOimbm Mi(oTBOpYA 3 MOKONIHHA
1980-90-x 3a cyTTIO; y CBOIX TBOpax aBTOp OIHCYE
KOHKPETHHX O0Ci0, MOMii, MOB’SI3aHI 3 KyIbTYPHHM
cepenoBummeM JIpBoBa Ta IBaHO-@DpaHKiBCHKA, IO
3 ONIAAY HA CHOTOZICHHS CTIPUHAMAIOTHCS K BHIATHA
po3Bara, IIOCTaHOBOYHE IOy, KapHaBal. B omHOMYy 3
aBToOiOrpahiyHNX POMAHIB BI3HAYCHO «KAXITHBO TI0-
TITH30BaHUH BIATHHOK» — 3 89-ro mo 91-ii, y sxomy
HEe MOXHA OylIo MPOCTO TEPECHMIITH: «...BCS I Kyp-
Ba MOJITHKA TETep Ul MeHe KypBa T0e3is, HalBUIIa
KypBa mmoe3ist...» (Auapyxosud, 2007).

bararo momiTHYHUX iHIIiaTHB (OPMYBAIHCh Y
oQIIiHHNX TBOPYUX OpraHi3allisX Yu B TBOPYMX Maii-
crepHax wieHiB Hamionansaux crinok. Baxranr Kimi-
aHi 3rajIye, 1Mo «...MAITMHOMICHI YaCOIMCH i BICHUKH
OyIu TOBOJI TIOMIMPEHUM SBHILEM Y CTYIEHTCHKHX ay-
JIUTOPISAX T IHTENITCHTCHKUX KOJaxX IIE TTiJT 9ac «Bij-
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Puc. 2. Possopom kamanoey eucmasku Onanaca 3aiusaxu.
Jlveis, 1988. [Ipusamna rxonexyis JI. Jlumeunuyx.

Pic.2. The spread of the catalog of the exhibition of Opanas
Zalivakha. Lviv, 1988. L. Lytvynchuk's private collection.

JUr®Y... y cnoranax (cyuacuuxie — H. b.) 3rajixu mpo
T€, IO B TYPTOXKUTKAX Oys/I0 He3aleKHe APYKyBaHHSD»
(Kimiani, 2009 c. 29)%

Un He €IMHUM KYJIBTOBUM KYyNbTYPHO-MHCTELb-
KMM aJIbMaHaxoM JorepeOyloBHOI eroxu, peani3oBa-
M y JIbBOBI Bocenu 1971-ro p., 6yB HOMep camBH-
naBHoi «CkpuHi». Yaconuc cTBOPIOBaBCsS BCepeouHi
JOCTaTHBO TePMETHYHOTO, «OOreMHOIo», 3a CIOBAMH
Muxkonu Psabuyka, cepenosuma Ipunbka Uybas. Yei
YYaCHHKH aNbTePHATUBHOTO TOBAPHCTBA Oyn MO0,
yBakanu ce0e KOCMOMONITaMH Ta MParHyld peanisy-
BATH 4epe3 YaCOIIC BUHATKOBO MUCTEIbKI aMOilii, 1110
TIOB’SI3YBAJIUCH 13 MOJIEPHOIO MOE31€10 €BPOIEHCHKOTO
94 aMeprKaHchkoro mTuoy. Tox y HoMepi Oyan Had-
pYKOBaHi BipIIi, ece, MepeKiaan YYacHHUKIB TPYIIH,
oI CKynbITYpHUX TBOpiB Opecta SIBopcbkoro, ec-
TeTnuHNH npaBunbHUK «KBectioHapy Pomana Kics.

Binsepra MonepHiCTh Yacomucy, «HepansHChKay
€CTETHKA, BTAEMHUYEHHS TPy — Yci i pucu Oynu
XapakTepHi i Ans aHaNOTIYHUX NPakTUK no3a «Ckpu-
Hero»: y JIbBOBI poCiiichki UM €BpelChKi 00’ €THAHHS,
HOHKOH(OPMICTCHKI (TIEPEBAKHO CEPesl XyNOKHHKIB)
B Yxroponi, y Jlyneky, Kuesi. Onnak came « CKpuHs»,
K 3a3Ha4ae PsaOuyk, ompasy obpocia pisHUME TyTKa-
M. «Le crarno neBHoo nerenaotoy. Ilicns BuTyueHHs
gacormcy K/Ib, obmrykiB y momMenkaHHSIX Ha3Ba cTala
MeTaoporo 1 moyasna BKUBATHCh CTOCOBHO [0 cepe-
IOBHIIA, SKE HABiTh HE Mano (opMalbHOI IPOrpamu
uy MaHidecTy: rpyna « Ckpunsy», «Uybaii 1 “Cxpunst”»
(Chukur, 2008). Yacommc HabyB MeTaOpHYHOCTI, a
caMe repMeTHYHE CepeloBUIe — SIK JIOKANbHE, TaK 1
0pa3 MUPIIi «KONa TiATPUMKH» JI0 ChOTOIHI € OfI-
HI€I0 3 Ba)KIUBHX JiereHn JIbBoBa.

Texniuno «CkpuHS» IpyKyBajach Ha ApyKapli:
31 cropinka @ A4, onmHa cepis Ha JAPyKapChKOMY Ia-
nepi (OJHOYACHO JI0 5 ONMHHUIIB) Ta OfIHA CEPisl Ha IH-
rapkoBoMy marmepi (opieatoBHO 10—12 mpuMipHHKiB).
[puMipHUKH 3MMBANKCA TPYOMMH CKOOaMH Ta MO
BEpPXY OOKJICIOBAMCH rPa(ivHO0 00KIaUHKOW. Mu-
Kona Pa0uyk 3a3Havae MO0 BaXIMBOCTI ISl YChOTO
TBOPYOTO TOBAPHCTBA MUCTELHKOTO O(OPMIICHHS Ya-
comucy. XynoxHuk Bomomumup OHHMIIEHKO CTBOPUB
KUTbKa BapiaHTIiB rpadiyHuX OOKJIAIMHOK IS ajibMa-
Haxy Ha OCHOBI METPHYHOTO OPHAMEHTY —

«...amo3is 10 Bumanb 20-X POKiB J€Ch TaK,
rpy0o KaxydH, TOi HapOyTIBCHKOi IIKOJNH...
<00Hax>...kanebiCTChKiI pEIEeH3eHTH...Ile  T10-
mitii. OJWH 3 MYHKTIB i€l pereHsii 3By4an
NpUOIM3HO TaK, 0 00K MHKA CX0%ka Ha 00KIIa-
IUHKYA HaiOHAJIICTUYHUX YacomuciB ‘20-x-30-x
pokiB. IlimkpeciroBanocs, 0 came HalioHaic-
tuynuX. [lo-cBoemy BoHM Manu pamito» (Chukur,
2008).

CuTyairis 4aCTKOBO 3MIHMJIACh y YacH ropOayoB-
cbkoi [lepeOynoBu. 3amuTy rpoMajicbKOCTi HA HOBHIA
(hopmar siTeparypu Ta myOIiIMCTHKY Pi3ko 3pic. Odi-
IiH] BUJIAHHS HE MOIJIM 3allOBHUTH MOTPEO y iHPOp-
MartifiHoMy gedinuti. OJHOYaCHO MAEMO CBiTYCHHS
npo Te, 10 aBTOKPaTUYHI METOIH BILTUBY 3 OOKY Jiep-
*aBu Oymu ociabieHi, cnyxou KJIb, xoua i Oyinu 3a-
HisiHI B TPOMAJICBKUX HeOPMAIIbHUX YTPYyITyBaHHSX,
OTHAK i «areHTH» Oymu 100pe BiIOMUMH TOBAPUCTBY
Ta He BiJIirpaBay Takol pepecUuBHOI PO, SK 1e OyIIo
1ie Ha noyatky 1980-x pp.* Yei i pakropu cripuanHu-
T 110 mpopuBy HeodiriiHo1 npecu B Kuesi (Omu3bko
250 Bunans), y JIbBoBi (monan 100 BujgaHb), TaKOX y
XKuromupi, Jlyreky, Xapkosi, Oneci, JHinponerpos-
CbKy, MaluX Micteukax, sk Bemuki bipku Ha TepHo-
ninbiudi, Tepan Ha Cymmuni (Kimiani, 2009, c. 29).
MaxkeTu mepeBo3uny 0 kpaiH bantii i Tam yxe Bia-
JPYKOBYBAIIH.

Y kinni 1980-x BUKOpHCTOBYBaNM i caMBHIIAB,
aKTyanpHHH Anst mokodiHHs «CkpuHi». Jlo mpuKiany,
JIBBIBCBKE KYJIBTYPHO-MHUCTEIbKE MOIOAIKHE TOBAPH-
crBo «Illmsx» opramizyano B Mysei eTHorpadii ta
xynoxusoro npomucty AH YPCP y rpynni 1988-ro
POKY BUCTaBKY poOIT XynoxkHuka OraHaca 3aiuBaxH.
BinapykoBanuil Karanor: uepBOHO-4OpHA JiHOPHUTHA
oOknmanunka (225x345 MM) XapakTepHOTO MOJEPHO-
0 3pa3ka Ta TEKCTOBHI OJIOK 13 JIBOX JHUCTKIB @ A4,
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Puc. 3. Obrnadunka xamanocy eucmaexku Onanaca 3anusaxu. Ilsano-@paunxiscox, 1989. I[lpusamna Konexyis
JI. Jlumeunuyk.
Pic.3. Cover of the catalog of the exhibition of Opanas Zalivakha. Ivano-Frankivsk, 1989. L. Lytvynchuk's private collection.

3MIUATHX 110 cepeaunHi ckobamu. TexeT BimmpyKkoBaHwMi
Ha JpyKapll, BCTYITHA CTaTTs KYyJIHTOBOTO KpPHTHKA
IOpis boiika (L. 1-2). [Toxibruit katanor Oy BHaa-
HHH 711 BUCTABKH IHOTO %k aBTopa B IBaHO-DpaHkiB-
ceky 1989-to poxy. OOkmagmnka-miHOpUT Omanaca
3anuBaxy MOJOBKEHA, i3 OJHMM KJIAlaHOM CIEpeny,
Bi/IpyKOBaHA HAa TOHKOMY TVIAHIIEBOMY manepi. Kara-
JIOT Ma€ BKJICEH] YOPHO-0LTI TIAHIIEBI (hOTO aBTOpA Ta
JIBOX MOTO JKMBOIMCHHX POOIT: «bmaranmasy, «Iloet»
(1970-1i pp.), Mae HOMepHWIA 3HaK Ta aBTorpad O. 3a-
JIMBaxXH, MOCTABIEHNN KYITHKOBOI CHHBOK) PYUKOIO.
VIopsaHUK KaTanory — MUCTELTBO3HABELb [BaHO-
(paHKIBCHKOTO JIEP:KABHOTO XYAOKHBOTO My3ero Irop
Manbnes (In. 3-4).

V pomani FOpis Arnpyxosnya « TaeMHAIIS» OTTH-
CaHW HOTO JOCBIJ CITIUTKYBAaHHS 3 JIbBIBCHKHM aH[Ie-
TpayHIoM:

«Ile Oyna crpaBKHS JIaBHHA HEJETATBHOTO,
BCI Il MAIIMHONHKCH, & TaKOXX YCUIAKHM JIMBOM
CBOTO Yacy BHWJaHi, BUIXaHi, MPOJABJICHI W BHU-
XUTPYBaHI TOMH i TOMHUKH, KYPHAIIbHI 30IIUTH.
Bunani — 1 mepeBakHO HEBIOB31 MOMIIIHHO BU-
nydeH» (Anapyxosud, 2007).

3rooM aBTOp AIIMTHCS BJIACHUM JOCBIZOM Y-
KYBaHHs CAaMBU/IaBHOI Ia3eTu B [BaHO-DpaHKiBChKY:

«...5] BimmmaproBaB yci Ti TEKCTH Ha CBOIH
MallUHI, Ha 3BUYaiiHoMy (opmati A4, mepena-
BaB ix Muxomni S. (Mukona Akosuna — xy0oocHux,
RUCbMeHHUK, akmueHutl uien «Hapoonozo Pyxy»,
nizHiwe — 2onoea lsano-Opankiscvroi obapadu,
2071080 00I8UKOHKOMY, 8. 0. MIHICMPA KYIbMypu 8
ypaoi JI. Kyumu — H. B.), TOii BIATHHAB BiJl HUX
HOXHUIAMHA OeperH, poOuB 3 I[bOTO MOCh THUITY Ta-
3€THUX KOJIOHOK 1 HAKJICIOBAB Ha BENMKI (hopMaTu
BaTMaHy. Toi 1i¢ TOYacTHHHO, TOOTO TOIIMANb-
THO 3HIMAJIOCS Ha IKOMYCh HE 3HAHOMY MEHI Kce-
POKCI1 3 BIIMOBITHAM 3MEHIICHHSM. 3[A€ThCS, 11€
poburnocs Bxe He B HAac 1 HaBiTh He y JIbBOBI, a
Jech ud 1o B JIutsi, un B Jlatsii...».

[Toka3oBoto € icTopisi 3aCHYBaHHS JbBIBCBKOTO
KyNsTyposioriusoro gacommcy «I» 1987 p. Tapacom
Bo3Hsikom 3a mocepeHunTBa TOro x Mukonu SAkoBu-
Hu. [lepiri HOMEpH CTHIIBHOTO KyPHATY KBAJPATHOTO
(GopMaTy BUTOTOBISIUCH (OTOrpadidHIM CrocoOOM,
BHAPYKOBYBAJIUCh y JIMTBI — 3 AOMOMOro0 Hario-
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Puc. 4. Pozsopom kamanoey eucmaexu Onanaca 3anusaxu iz
pomoepadhieio ma asmozpaghom asmopa. Iéano-Ppankiscuk,
1989. Ilpusamna xonexyis JI. Jlumeunuyx.

Pic.4. The spread of the catalog of the exhibition of Opanas
Zalivakha with a photograph and an autograph of the author.
Ivano-Frankivsk, 1989. L. Lytvynchuk's private collection.

Han-neMokparnynoro pyxy Sajudis (Carodic — aum.
«Pyx»), a OponTypyBaBcs Ta MOIIMPIOBABCS JKYPHAT Y
JIsBoBi. KittowoBa mpo0OieMarrka 9acomnmcy — Myilb-
THKYIBTYPHICTh, (QOPMyBaHHS TPOMAASHCHKOTO CyC-
IiIBCTBA, TPAHCKOPIOHHA KyneTypa’. Ili3Hime BKa3sa-
Ha iHiIiaTHBa, K 1 0araro iHIINX Kpeai, Iepeinia
TiJT TPaHTOBY OTIKY hoHTYy «BinpomkeHas» Jxopmka
Copoca.

VY momiOHMi cmocid peanizoByBalHMCh 1 YHCTO
MHUCTEIbKI 1HIIIaTHBY, HATPUKIAM, TI0B’I3aHi 3 TPo-
BeneHHAM [lepmoi MikHapomHoi OieHane «Immpesa»
(1989) B IBano-®pankiBeeky. [lompu Bei cKiagHOIII
HOJITHYIHOTO Ta eKoHOMigHOTO OyTTS 1990-Ti pp. CcTa-
Y BU3HAYHUMH [T CHTYAIlii KyJIBTYPHOI «BIIKPUTOC-
Ti» IBaHO-DpaHKIBIIMHK SK PErioHy, KOTpa 00yMOB-
JTIOBaJIa 3MIHY €CTETHYHHUX CTaHIAPTIB I MUCTEIBKHX
KOOPIWHAT — BifOYBCSA HEOPraHIdHHUE CTPUOKOTIOMNI0-
HAH Iepexiz Bl COIpeai3My 10 MOCTMOAEPHOTO JHC-
Kypcy, 3arodarkoBanuii «IMmpesoron.

V cnoragax Muxaiina BiTymmimHCEKOTO 3HAXOIH-
MO VHIKaJbHI 3TajKkd MpO IIEpIT CrpoOW amanTarii
PaISHCHKOI KUPHIHUI [0 JATHHUIN (HOTOCTIOCOO0M B
yMoBax IBaHo-DpaHKiBChKa Ta MakeTyBaHHS adimmi i
3arporieHs OieHase Ha JiHOTHII, crioraan Irops I1an-
YAIIHHA PO «ITYPUCTUYHUNY AW3AaHH Ta CKJIaIHOII
JPYKY 3 ITHKOBOTO KIIiIIe Ha 0(QOPTHOMY CTAHKY, pyd-
Hy MOKJIEHKY «TyTeHOEPTIBCHKAM CII0COO00MY IMITpe-
3IBCHKHX Kpad)TOBMX KOHBEPTiB, BUTOTOBJICHHS JIOTO-
trmy Tomio (babii, 2017, c. 4-6).

3 oIy Ha TOMii ChOTOAHIITHBOTO JAHS, YCBITOM-
TIOEMO, IO TOH dac «OypemMunx» 90-x OyB yHIKaIb-

HUM CTapTOM ]IS PO3BUTKY HE JIMIIIE MHUCTEITBA, a i
MICBKOT KyIBTYpH 3arajioM, IU3aiHEPCHKHUX MOIIYKIB.
Takoxk 3’SBHIKCH [iacropHa JiTeparypa, QuIbMH 3
ctoppeanicTnaHuM miaTekctoM (1. Abynadse «lloxa-
AHHAY), 0QiliiHI yacormcu HoBoro opmary: «Kyp’ep
Kpusbacy», «Kanbmiyc», «CydacHICTbY, y KX Jpy-
KYBaJIUCh K MUCHMEHHUKH-MOJEPHICTH, TaK 1 HOBI
TIOCTHYHI YTBOPEHHS 3 rydHHMH Ha3Bamu: «BY-BA-
bBY», «Hosa nereneparis», «[Ipomnana rpamoray, «3a-
XijHui Bitepy, «Jly[oCany, «UepBoHa (ipay.

Xova iH(opMauiifHKi TPOCTIp MPOBIHIIHHOTO
Micta B 90-x pokax 1ie OyB Janekui Bij ro0aizaiii,
YHIKaJbHUMH TEXHOJIOTIIMH JIISl I[HOTO Yacy Oy/a Ha-
BiTb KCEPOKCHA TEXHiKa UM PO3MHOXKEHHS Ha PH30Tpa-
¢1, a momirpadivHa SKicTh MPOAYKIIii, THM Taue ii Ju-
3alH-CKNIajI0Ba, OyIM HEBUCOKUMH, YC€ 3K BiAMITUMO
nosiBy B [BaHO-DpaHKIBChKY YHIKAIBHUX YacOTHCIB,
[0 Pa3oM i3 HOBHMH TEHJCHIISMH B JIiTEPaTypHOMY
Tpoleci 3HaMeHyBasio co00t0 OBOJI SCKpaBy CTOpiH-
Ky Iu3aiidy nepionuku Ykpainu. Hosa renepartist sxxyp-
HaIlB BpaXkaja HE JIMIIE HOBATOPCHKUMH TEKCTAMH,
HOBHMMHY IMEHAMH B JIITEpaTypi, a i i7esMu Ta KOHIIeM-
IiIMU YacoMuCiB. BuianHs, sk npaBuiio, mpecTasis-
JIV IEBHI KYJIBTYPOJIOT14HI KONa i He peTeH Iy Bal Ha
3aBOIOBAHHS BCHOTO BITYM3HSHOTO PUHKY, TIPOTE Ies-
KHM 13 HUX BIAIOCS CTaTH BUAAHHSIMH HAIIOHATEHOTO
3HadeHHs. OJHUM 13 TakuX BUJAaHb cTaB «YeTBep» —
JMiTepaTypHO-MUCTELbKHI JKypHAIl KOHILENTYaTbHOTO
CHpAMYBaHHS, 32 BU3HAYEHHSAM Horo (yHIaTopiB —
YaCcOIHC «TEKCTY 1 Bi3ii», 1110 BUHHK SIK OfIHE 3 TIEPIINX
sui «CTaHicnaBchKoro (h)eHOMeHy». 3acHOBaHUH Y
1989-my poui FOpkom [3mpukoM, "acomuc ctaB 3Ha-
KOBHM Y icTOpii pO3BUTKY Cy4acHoi JiTepaTypH Ta Io-
nirpaiuHOTO AM3aiiHy 3aBISKH KUTbKOM YMHHHKAM,
30KpeMa, KOHTPACTHOMY IW3aiiHY, BIIKPUTTSIM HOBUX
SBULI Yy JiTepaTypi KiHisg XX CT. Ta OHOBJICHHIO KOH-
HeMnii )KypHaJIOTBOPEHHS.

FOpiii [3mpuk Bizi mOUaTKy OpieHTyBaBCS Ha CTHITIC-
THKY aHjerpayHaHux QaHsidi: ykpaiHomoBHa «Bix-
pwxka» y Bapmasi, pociiiceki «Ypmaity, «Koutp-
Kynbrypa», a CTOCOBHO TEKCTIB — «HA HEBIZIOMY,
HalfHOBIIY YKpaiHCBKY HiTeparypy» (XMenboBCbKa,
2015). OcHOBHY KOHIIEMIIi0 MiATPUMYBaNa i 30BHILI-
Hsl BUPA3HICTh: CBiZIOME 3aXOIICHHS CaMBHIaBOM, Ha
3pa3oK JIMTOBCHKOTO JITEpaTypHOTO CaMBHIABy Ha
nurapkoBomy manepi «Tpers MopepHi3auis», Kona-
JKEBICTb, PYYHI TEXHOJOTiI, 0OMEKEHHS KCEPOKCHOTO
TupaxyBaHHd. FO. AHAPYXOBHY Ha3BaB JKypHAJ «Kce-
pohpeHi€to», «HANTyUHIIIO 3 JIETEH/T CTaHICIABChKO-
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Puc. 5. Tumyn socypnany « Hemsep» (1). leano-Ppanxiscok,
1989. Ilpusamna xonexyis B. Ieanouxo.

Pic.5. Title-page to the Chetver (1) magazine. Ivano-
Frankivsk, 1989. V. Ivanochko's private collection.

ro aunerpayHay» (Auapyxosmud, 2003). [Touatkoso I3-
JpUK OPIEHTYBABCS HAa BUTATHYTHH KBafpar popmary
nonbehkoro «Sztukay (300x240 MM): «...q 32 g0mO0-
MOTOI0 JIPYKapChKoi MAaITHHKH, HOXHIG 1 Kieto [IBA
3poOuB madOCHUIA MaKeT, SIKUH Y TeH (Kcepoxchutl)
arapar He IoMiImaBcs...». Tox Gopmar ckopoTuBcs 10
A4. BunanHs HacWYeHE PI3HOKAHPOBUMH LTIOCTpa-
IiMH, TOTHCAMH Ta JOMaJbOBKAMH PYYKOIO, TIEPOM,
CTOPIHKM HE UJIEHYIOTHCS HAa KOJIOHKH, OIHAK Cepe
BUJIUICHD € BiIOMBKHY, JIHIAKH, BUPa3Hi KOJTOHTHTYJIH.
brok mepimoro Ta Apyroro HOMepiB MUTHA cKoOaMu
10 JIBOMY Kparo, BUIAHWA y OOMEXEHid KiTBKOCTI
(Im. 5-6). BukopucToByBaBCs JEIIEBUIA KOBTUH JPY-
KapchKUil martip, 0OKTaanHKA Ti€l K SKOCTI. PUCyHKH
9u (OTO, 3aTOJNIOBHI Ta BUITBHI IPHGPTH BAPI3ATUCH 3
HIINX BHAHb, TPAHCHOPMYBAIICH 3acobaMu Tpyooi
KOpEKIlii, BKICIOBAIINCH Y «HOBOCTBOPEHE)» CEPeIOBH-
me # HaOyBasy, 0 CYTi, SKOCTEH «HOBOTO TEKCTY».
besnepeuno, y Bka3aHOMy BUIaJKOBI MH CTHKaEMOCH
13 SIBHUMM IMTaTaMHd — 1HOJI ajr031€10, 1HOMI CTHIII-

——y
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Puc. 6. Pozeopom 3i 3micmom oacypuany «emeep» (1).
leano-Dpanxiscok, 1989. Ilpusammua xonexyis B. leanouxo.
Pic. 6. The spread with the Chetver (1) magazine's con-

tents. Ivano-Frankivsk, 1989. V. Ivanochko's private col-
lection.

FUGETOX WONOALIRND VRIS A OCHOBL
CTIROUEHIX TPABAIIA IOCTHIBOCT]

(CTPYSEER VOIOM DOSUTIOTHON ABTOPAL

3aLi€10, TaK 3BAHOI0 «EKCIUTIKOBAHOMO» LMTAaTOK. Y
BKA3aHOMY NPUKJIa/i IUTaTa BUPBaHa i3 MOMEPEIHbO-
IO «TEKCTY», TOXK 1 BTpaTuiia CTapuil «KOHTEKCT». Y
HOBOMY TBOPi BOHA BHKOPHCTOBYETBCS TBOPUO Mepe-
po0IeHo10, MOH(IKOBAHOIO, IS AOCATHEHHS €()eKTy
MHUCTELbKOTO BILTHBY. Y KOHKPETHOMY BHIIA/IKOBI Bifl-
3HAYa€EMO CHHTE3 Pi3HHX BHJIB MUCTELTB K OpraHiy-
He 00’€IHaHHS B KOMIUIEKC IPAKTHK, € eKCIIEPUMEHT
3 hopMOIO IOMiHYE HaJT 3MICTOM.

Yacomuc cTaB 3HaKOBUM HAHIEpIIIE B MUCTELEKO-
My cepefoBulli camoro IBaHo-®OpaHKiBCchbKa, Y SKOMY
micnst mepuoi «Immpesn» (opMmyBanuch ansTepHa-
THBHI iHIIIaTUBH, IO CBIZIOMO KPUTHKYBAJIM CaJOH-
HY KyJIbTypy Oi€Hajie Ta 3peliTOl0 BUIMIIMCH y aKIil
«3aimmpesay, «[IpopiHmiiiauil gonatok», «Pydepoiny.
[TocT™MoznepHi BIOMOOAHHS TYCOBKM pealli3oBaHi B
IpyroMy 4ucii anpMaHaxy y dopwmi myomikamii «Ma-
Hi(pecTy HOCTMOIEpHiI3My». 3-iif HoMep OyB cTBOpeE-
HUH BIJHOCHO MOJIrpagivHuM crocoOoM, y mporpa-
mi Word for DOS — 1ie OyB cHHTE3 ABOX 4acOMHCIB:
«llepeBam» i3 cymepoOknannHko0 «YerBepra» 3i
3HAMEHHUTOI0 Myx010. CITiBpEeaKTOpOM XKypHAIy CTaB
FOpiit AunpyxoBuu. Onena PybaHoBcbka 3a3Hauae,
mwo rpadika gam MakeTyBajach KoJaxeM: KapTHHKH
KCepWINCh Y pi3HOMY (opMmari, MOTIM KIEiNuch 10
TEKCTiB, WIOCh TPAJUUIKHO JOMHCYBANOCH BPYYHY.
Jnst nu3aiinepku 1e OyB mepiuuil J0CBiA 3HAHOMCTBA
3 KOMIT'FOTEPHOIO BEPCTKOIO. 32 BiTYKaMH YYacCHUKIB
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Puc. 7. Possopom 6yxnemy keapmuproi eucmasxu I0. [30puka. leano-@panxiecvk, 1993. [Ipusamna konexyis B. leanouxo.
Pic .6. The booklet spread of Yu. Izdryk's apartment exhibition. Ivano-Frankivsk, 1993. V. Ivanochko's private collection.

nporecis, «Yerepy i OyB cepieM «CraHicnaBchbkoro
¢benomeny» 1990-x, HaBKoIIO SKOTO (hOPMYBaIOCh MO-
JIOIKHE apT-cepenoBuie. «HUeTBep» CTaB KyIbTOBUM
YACOIMCOM, II[0 IOJO0JIaB MEXI MICTEYKOBOCTI Ta Ha
TpI/IBaHI/Iﬁ YJac CTaB BU3HAYHUKOM ((ﬂKOCTi)) HOBOI'O B
JiTepatypi. 3a cnoBamu I3puka,

«...KOTO HE BI3bMH 3 TYONIYHUX JHTEPATypHHUX
0ci0 — yci sebroryBanu B Yersepsi: [Ipoxaceko, XKa-
naH, €mikines, Caska, KistHocbka, CHsianko, Kapma,
Mogansera, Manspuyx, Hepeur, [Tupkano, @piaisua,
Koxensako, Cononpko, deopak... ycix i He 3raaaro.
A, my 1 s Tak camo» (XMenboBchbka, 2015).

Exnexruuni pedumexcii nemoncTpyrothest [3mpu-
KOM Y II¢ OJHOMY PapHTETHOMY BHJIaHHI — OyKIeTi
kBapTupHOi BucTaBku «P. S. Jlo Konekuii», mo Biz-
Oymace y IBano-®pankiBcbky 27 ciuns 1993-ro poxy
il My3eedikyBanach 3aBIIKH HEBEIMYKOMY OyKIIETO-
Bi, PO3MHOKEHOMY B KinbkocTi 10 mpumipHHKiB. 3a-
YBa)XMO, 1[0 CaM aBTOp, BiH JKe TIPOBOKATOP I1i€T MO,

BHCTYITIA€ B YUCIEHHHUX iMOCTACAX: KpeaTopa, Biyali-
3aTopa, MUTLS, cleHorpagda towmo. bykner, sk 1 kBap-
THpHA BHCTABKa, 32 CBITUEHHSAMHM ONUCAHUX TYT «[i-
HoBHX 0€10», SABIIsIE COOOI0 CKIIAMEH] B €AMHY Bizyallb-
Hy KOHCTPYKLIIO YPUBKH YU PajLIe YAaMKU TEKCTIB 1
300pakeHb, 10 HajIekaTh IO Pi3HUX CTHIIB 1 XKaHPiB:
KPUTHKH, MyOTIIUCTUKH, €Ce, IPaMH, BiIKCEpEeHi i 110-
MabOBaHi KapTHHKH TOIO — OJJHUM CIIOBOM, KONaK,
9 HaBiTh KAJIEHIOCKOIL, 10 BiIA3EPKAIIOE OJIMH 3 ac-
TEKTiB ()OpMYBaHHS TBOPUOTO CEPENOBHILA Y HOCTMO-
zepHomy npoctopi micta (L. 7).

[lepexxuBmM  epy caMmBHAaBy, 3 IOSBOIO
KOMII IOTEpPHUX TEXHOJIOTiH, Kpearii He 3aBepIIHIIKCE,
CHPSAMOBYIOUHCH HA3yCTpid LIbOMY PYXY, CTalouH BCe
OlnbII «MOOITBHUMUY», BIIKPUTHMHY, 1HTEPAKTHBHU-
mu. Okpim «YerBepra» NpuiioMH CHiBICHYBaHHS pi3-
HUX THIIB «MOBHOTO» BHPaXEHHs CIIOCTEpIiraeMo i
y IHIIMX BHAAGHHAX, MOB’S3aHHX 13 (OPMYITIOBAHHIM
KOHLENIiH cyyacHoro MuctenTsa Ta « CTaHicnaBChKO-
ro ¢peHomeny»: yaconuc «Ilnepomay — «“‘mictudika-
HiHuR”, “MeTadi3uuHui” Ta “IPOBOKANINHU’, MO
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Hamarascsi 30ypuTH 3a3BHYail HAMIBCOHHI YKpaiHCHKI
inTenextn» (Anapyxoeud, 2003), penakrop Bomomu-
mup €uikines, ta «Kinenp Kinnem», penakrop Poc-
tucnaB Korepmin. [lepumii ommpaBcs Ha Bi3yanbHi
TeOpii, CTBOPUB YHIKaJIBHUI IS TOTO Yacy Tioccapiii-
Huil Tom. OcTaHHIH MyONiKyBaB HETUNOBI KPUTHYHI
peleHsii, iIHTepB 10 3 y4acCHUKaM1 QPaHKiBCHKHX aKTy-
aJbHUX Bi3yaJbHHX MPE3EHTALlIH, yIaBaBCs 10 aHANI3Y
HOBHX JKaHpiB: TepopMeHCy, iHCTANAL|i, TeMeHiHTYy,
ONKCYBaB Bi3yaJibHI MPOLECH MEPEIOMY TUCSUYONITH.
Yaconucy BUKIUKAIN MIKBA KOMEHTAPIB Ta KPUTHKH
(TmepeBakHO B JTiTEpaTypHUX KoJiax), OfHaK Oe33amnepe-
YHUM € (DaKT MOPOIKEHHS HUMH KYJIBTYPOJIOTiYHOTO
JWUCKYpCY, e IPAKTHKH, aKTyaJbHi mpolecH, pediiek-
cii Ha KyNBTYpHI TOMii AiCTAllM MOXIHUBE TEOPETHUHE
OOTPYHTYBaHHSL.

Yucno 1-2 «[Lnepomu» 3a 1996-it pik, okpim
nepeknagHoi  dinocodebkoi miTEparypu, KOMEHTa-
PIB PelaKToOpiB HA aKTyallbHY JIITEpaTypy, IO YacTo
TIOB’513aHi 3 aBTOOIOTPaQiuHICTIO, IHTEPB'I0 3 XYLOXK-
HUKaMH, TEKCTIB, HAMCAHUX XYIOKHUKAMH, BUKOPHC-
TOBY€E Bi3yasi3allit0 OCHOBHUX TEKCTIB, SK-T0 «Cra-
HicaB: Tyra 3a HecrnpaxkHiM» IOpka I3mpuxa. Ha
MOYATKy aBTOP BUCTYMAE K (HiIOCO(-CTPYKTYpaIiCT,
PO3BHBAIOYHN CBOIO TEOPil0 HABKOJIO MOHSTH «MOBa» —
«TEKCT», BU3HAYAIOYH IXHIO BIAMIHHICTG 3 JOIIOMOIOKO
BIIYYTTIB Ta PO3YMiHHS 4acOBUX (OPM, € «... TEKCT
HAJNCKUTH Bi3ii, ... a... MOBa — 3By4aHHI0...». [Ipo-
[UTYEMO:

«... 3By4aHH] € IpaoOpa3oM pikH, y KOTpY He
CTYIHII ABiYi. A TEKCT — JIHIIIE 300pasKEHHS PIKH.
Horo Bonia MepTBa. Y TaKy BOIy MOKHA BCTYIIATH
CKIJTbKH 3aBIOJTHO, TIPHHAMMHI Bpyre — HareB-
Ho...» (I3apuk, 1996, c. 21),

TaKUM YAHOM aBTOp HE 3amepevye ifei Hi 3MiHH
KOHTEKCTIB, Hi [[UTYBAHHS.

Y Ha3BaHOMY TEKCTi 3yCTPiuaEMOCh i3 TPhOMa BU-
HaJKaMyd MOJIEPHICTUYHOI Bi3yasi3allii, MO KOMITLTIOE
Ta iHTeprpeTye Tunorpadixky 6apoxo, aBaHrapay, mocT-
mozepHy. Lle posain 4, «Cranicnas (iHTepmtonis)», ae
Ha JIOTOJy JMHAMILI JIHIHHOTO, JIaXPOHHOTO TEKCTY
aBTOp CTBOPIOE PUTMIUHY Bi3yaJlbHY CTPYKTYPY, Y fKiii
PUTMIKO-aKyCTHYHE 3BYYaHHS TEKCTY MPUCKOPIOETHCS
1 Hallla CHCTEMa YyTTIB CTUMYJIOEThCS JIONATKOBO Bi-
3yalbHAM KOHTEKCTOM — KOPOTKi (ppasul, OmpaBieHi
y BUAMMY KOHCTPYKII0 Ha 3pa30K IMIaXoBOI JOILIKH.

Tox MOCHiOBHICTD 3ByYaHHs, MPOYMTAHHS, 4 Iie-
pemisiay Temep YMOBHA, 3aJ€KUTh BiJi BIACHOTO BHU-
0Opy KOXKHOTO OKPEMOTO YMTa4orisfada. Y iHIIOMY
MiCIIi aBTOp, OMKCYIOUH TIpUMapHy €Bpomy Ta cMiml-
Hi HaMaraHHs TpPOBIHIIMHOI myOniku po0patucs 1o
i€l npuMapH, OyKBAIbHO «BHUMAIBOBYE» TEKCTOM il
CKEJeT, HAaHM3YI0UM Ha XpebeT « AOETKM» (IUBHO, IO
KMPHIMYHOT) KOPOTKI Ta BIy4Hi apadpasu 3 03HaYeH-
HAM HalXapaKTEpHILIMX MEPCOHAXKIB: «aBTYCTIMIHMH i
Onaxenninmii OpaHiicko AKBiHaT...OnyaHUH OapoH
Ain-Kagens b’ironmaiden...». [lomibny cTpyktypy,
3a BH3HAYEHHSAM caMoro I3apuka, «rpagdorpadiuny»
MH CIIOCTEpIraemMo i Ha c. 32, xo4a «XpedeT» cTae Bxke
«OTIOPHOIO KOJIOHOIO 13 3a3HAYCHHSIM JIEKCEMH «KYIb-
Typay.

3axoImieHHs aKTyaJbHUM MHCTENTBOM Ta IIPO-
(¢eciitna ocsita xypHaimicta Pocruciasa Koreprina,
a 3apa3oM 1 BIJICYTHICTh apT-KPUTHKH Ta aHATITUKH
HOBHX Bi3yanpHHX mporeciB (1980-x-2000-x pp.) B
VkpaiHi cipoBOKyBaJM cTBOpeHHs yaconucy «KiHernb
KiHnem» y IBaHo-®pankisebky (1999, BHAaBHMITBO
Jlines-HB). Oppazy Haronocumo Ha Cy0’€KTHBI3MI,
SK OCHOBHOMY MPHHIMIIOBI BinOopy marepiany. [Tep-
Il HOMEPU 30CEpe/KYBATUCh TMEPEBAKHO HA caMiif
TYCOBIIi, 3aTIOBHIOIOYH iH(OPMATUBHUIA MPOCTIp OMK-
caMH BJacHUX NpoekTiB. Jlo criiku obpaHux 3pinka
MOTPAIUIANIA YYaCHUKH 330BHI. Yacomuc 3amoBHIOBaB
Bi3yanbHy uacTuHy «CTaHiciaBchkoro (eHOMEHY»,
HAroJIOIIYIOYH, BIIACHE, HA MEPIIOCTI Ii€l 00CTaBUHU
micreBoro Midyy. 3a mocepenuuiTBa ranepei «J{3uray
2009-ro poKy BHHIIOB pO3MIMPEHHUI HOMEp, Ha3BaHUH
Tamaporo 3106iH0t0 «[0M0COM TTOKONIHHSL — 87%. Di-
nocouHs aHai3ye YUacHHKIB AMCKYpCY, BiI3HAYaI0-
9i OTHOCTOPOHHICT 3aNyYeHUX, AN SKHX MOCTMO-
JIepHi TIOPHBAHHS 9acTO HE MiATBEPIKeH] MPOpoOIIsH-
HSIM KOHIIEMII], a € CIIOHTAHHUMH isIMH, OJHOYACHO
KMBOIIMCHA MaWCTEpHICTb, X04a M KPUTHKYETHCS 3
OISy Ha KoHcepBaTuBHY «CIINKY», € IepeBaror0 Ans
KoMepiitHoi peanizauii (3no6ina, c. 26-29).

BucHoeku. 3axiTHOYKpaiHCBhKI KYJIBTYpPHO-MHUC-
TEIbKI Yacomucu KiHig XX CTopivus BijirpaBaiu
BXJIMBY PONb ISl KOHTPKYJIBTYPHHX CILIBHOT, IO
(hopMyBaUCh 1032 OQIIIHHIMU TBOPYMMH CITLIIKAMH,
a TAaKOX CTalld YaCTHHOIO 3arallbHOr0 KyJBTYPHOTO
Midy 3 Tieto camoro Ha3Bowo. CrinbHOTa «CKpUHIY, 5K
1 iTeparypHo-MucTelbKi 00 eqHants 1980-x pp., ec-
TETHKa SKUX (OpMyBajach HABKOIO HEOMOIEPHI3MY,
X0ua 1 CBIJIOMO BiJICTOPOHIOBAJIMCH Bijl MOJITH3AIT Y
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TBOPYOCTI, OJIHAK CaMe iXHs OJNM3BKICTh JI0 €CTETUKU
aBaHrapiy Oy/ia po3I[iHeHa SK OTO3UILiS TONITHYIHOMY
pexxumMoBi. «YeTBep» 03HAMEHYBaB HOBY €py BiTUM3-
HSHOT )KYPHATICTUKM Ha modatkosi 1990-x pp., Ha 10-
BIHi NIepiojl BU3HAYKMB €CTETHYHI KPUTEpii ajibTepHa-
THBHOI MOJIOZIKHOT JTiTepaTypu. Yacomuc cTaB CHMBO-
JIOM He JIMIIIE BY3bKOTO KOJa TYCOBKH, & i BaXITHBOIO
yactrHOIO0 Midy «CraHicnaBchkuil heHOMEHY, Y SKO-
My B €[UHIH HinicHOCTI mepeOyBamy Bci Bi3yasibHi Ta
BepOabHI MUCTENTBA, PO3MHUBAIOUH BHYTPILIHI MEXKi.
CaMBujaBHUI Tepiof; MepedmioB y mnoiirpadivuHuit
JUCKYpC HOBHX YACOIHCIB, CIIPIMOBAHMI 3aMl0OBHIOBA-
TH BiJICYTHI JIAHKM MUCTEIBKOT KPUTUKHU, (OPMYIOUH
MapKEeTUHTOBY CTPATETii0 «Mi(y»:

«®DpaHKIBCbKHI (EHOMEH YTpaTUB CBOIO
(eHOMEHANBHICTD craB (haxoBUM, IEpETBO-
puBCs Ha MPOQECito, 10 HbOTO CTABJIATHCS HE T0-
KapHABAIBHOMY CEpPHO3HO — I1e Oi3HEC, I1e IMITK,
1e croci6 BwkuBanHs...» (I3apuk, c. 30).

Tox KynbTYpHO-MHUCTEIbKI YaCONHCH MOXYTh
PO3MIISIATHCh HE JIWIIE SIK KOMYHIKATOPH KOHKPETHOI
CIIIBHOTH, a 1 TJ10 JUIs IEMOHCTpAIlil TYCOBKH, TOKa3-
HUK IMIJDKY, uepe3 sIKi BiTOyBa€ThCs IHCTUTYIIiaMi3aIlis
00’eananns Tomo. CyyacHui pO3BUTOK HUPPOBUX KO-
MyHIKaI[iii MPHCKOPIOE I1i MPOLIECH Ta PO3IIUPIOE ape-
aJl TI0ETU30BaHOI Mi()OTBOPUOCTI, Yepe3 10 yBara Jio
00’€KTa TIOCUITIOETHCS B AKTYalIbHOMY Yaci.

Hpumirkn:
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baouit Haoexcoa Ilemposna
KyabTypHo-Xyno:kecTBeHHbIE KypPHAJIbI 3anaanoii YKpauHbl: oT u3ianuii «underground»
[0 aJIbTePHATHBHOM Mpecchl

Annomayus. AHanu3npyeTcs (EHOMEH anbTepHATUBHBIX KYJIBTYPHO-XYI0KECTBEHHBIX JKYPHAJIOB 3ara[HON YKpanHb
80-90-x ronoB XX B.; Ha 0CHOBE aHaNM3a (HaKTONOTHYECKOTO MaTepuana, MHTEPBbIO C yYaCTHUKAMH MPOLIECCOB, HAYYHOH
JIUCKYCCHHU BBISICHEHA POJIb 00BEKTa B MEKIPEIMETHBIX CBA3AX KylbTypoiornueckoro auckypca XXI Beka. OnpenereHo,
YTO 3aI1a/[HOYKPAUHCKHE KYJIbTYPHO-XY/I0)KECTBEHHBIE JKyPHAJIBI KOHIIA XX BeKa UIPajd BaKHYIO PONIb Ul KOHTPKYJIBTYp-
HBIX COOOIIIECTB, KOTOPBIE (POPMIPOBAIICH BHE O(HUIHATBHBIX TBOPYECKIX COIO30B, a TAKKE CTANM YacTHIO OOIIEro Kyib-
TypHOTO MH(}a ¢ TeMH ke Ha3BaHusAMH. CoobmecTBo «CxpbiHm» (cyHayka — H. B.), Kak 1 mmreparypHO-Xy10/KeCTBEHHBIE
oowbemuenust 1980-x rr., acTeTHKa KOTOPBIX (HOPMUPOBATIACH BOKPYT HEOMOJIEPHH3MA, XOTS M CO3HATENBHO OTCTPAHSIINCH
OT MOJNUTH3ALMK TBOPYECTBA, OJHAKO UMEHHO MX OJTM30CTh K ACTETHKE aBaHrap/ia OblLia paclieHeHa KaK OTIO3UIMS K TOJIH-
THUecKoMy pexumy. «Uersep» (detBepr — H. b.) 03HaMeHOBaT HOBYIO 3py OTEUECTBEHHOM Ky pHAIMCTHKHY B Hayane 1990-x
IT., Ha JUINTENbHBII EPHOJ ONPENEIHI ICTETUYECKHE KPUTEPUH aIbTEPHATUBHON MOJIOJEKHOM InTepaTypsl. XKypHan cran
CHMBOJIOM HE TOJIBKO Y3KOTO KPyTa «TYCOBKH», HO H BAXKHOH 4acThio Mu(a «CraHucnaBcknii ()eHOMEH», B KOTOPOM B €I~
HOI1 [IEIOCTHOCTH HAXOJMJINCh BCE BU3YalbHBIE U BEpOATBHBIC HCKYCCTBA, PA3MbIBAsl BHYTPEHHNE TPAHHUIIBI.

Kniouesvie cosa. ansTepHaTHBHAS Mpecca, KyIbTYpPHO-XYA0KECTBEHHBIN sKypHaT, KoHel XX Beka, MU(OTBOPYECTBO,
3amagHas YkpauHa.

Nadiia Babii
Cultural and art magazines in Western Ukraine from the underground to alternative press

Abstract. The article analyzes the phenomenon of alternative cultural and art magazines of Western Ukraine of the 80-
90s of the XX century; based on the analysis of factual data, interviews with stakeholders, scientific discussions, it clarifies
the role of the object in the interdisciplinary connections of the XXI-century cultural discourse. The research determined that
western cultural and art magazines of the late twentieth century played an important role for countercultural communities that
were formed outside the official creative unions and also became a part of the common cultural myth under the same name.
The closeness of the Chest union’s community to the aesthetics of the avant-garde was seen as opposition to the political
regime, although they deliberately distanced themselves from politicization in their work as well as literary associations
of the 1980s. The Chetver (Thursday) magazine marked a new era of domestic journalism at the beginning of the 1990s,
identified aesthetic criteria for alternative youth literature for a long period. The magazine became a symbol not only of a
narrow get-together circle but also of an important part of the Stanislavsky phenomenon myth, in which all visual and verbal
arts were a unified whole, thus blurring internal boundaries.

Keywords: alternative press, cultural and artistic magazine, the end of the twentieth century, myth-making, Western
Ukraine.
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