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Summary. The article focuses on the triggers of
ontological dependence as well as elucidates the construction
/ deconstruction of being by contemporary humans from the
perspective of self-dependence. As a result, the real identity
is substituted by simulacra and simulation in their different
forms: avatars, images, masks in virtual reality. In view of
this, ontological self-dependence cannot have any grounding
because the identity serves as its basis.

A paradoxical situation has come about with respect to the
growth of irrationality, which testifies to the unreasonableness of
technological society in which even a rational and appropriate
idea turns into irrational one. It makes humans trespass the
boundaries of space and time, which leads to their addiction to
modern technologies.

It should be mentioned that the concept of ontological self-
dependence is a very urgent topic. It is associated with the
implication of various meanings apart from those ones discussed
in this paper. The recognition of the plasticity of the subjectivity
seems to be important from the perspective of heuristics. The
subjectivity seeks to be adequate to informational society and
“the flowing present” (Z. Bauman) with low social dependence
and the freedom of choice, with the feeling of social rootedness
and at the same time the freedom to be whatever they want to be.
Being self-dependent, such a personality manifests itself in the
destruction of social fabric as a total representation and makes
this fabric discrete, which allows the personality to regain the
wholeness of ontological being both in the society and culture.

Keywords: ontological dependence, postmodern identity,
simulation, virtual reality.

Topicality. The research centres on the emergence of
a new subjectivity, i.e. humans who handle their self-cre-
ation at their own discretion in order to adjust to informa-
tional environment in which technical reality is of major
importance as it engenders a new kind of humanity treated
not as a value but as a product of technological processes.
A human being uses roles, masks, and images provided
by the culture and society to the consumers of symbolic
products and include the features that ensure personality
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functioning and social recognition. Symbolic construc-
tion of personal space involves a human as a creator of
self-image into decoding symbolic entities as means of
the formation of that image as well as comprehending
human existence in order to construct / deconstruct an
array of images in the proliferation of self-images. In
this context, the aim is to establish the technologies of
identity simulation and identify the means of its imita-
tion. These problems are raised in the works of con-
temporary postmodern scholars (e.g. Z. Bauman, D.
Bell, Guy Debord, G. Agamben, Ch. Metz, S. Zizek,
G. Balandir, G. Deleuze) that are concerned with the
conceptualization of information society, electronic
technocentrism, individualistic culture, narcissism,
and chaos.

Postmodern identity does not manifest itself through
historical time parameters since it is not possible to be
modern in the situation with all the grounds being on
the surface and the time entirely focused on one point.
This is an elusive absence / presence striving for eterni-
ty. Hans Ulrich Gumbrecht contrasts the meaning cul-
ture with the presence culture. His theory Production of
Presence poses new challenges for philosophy: to resist
the inclination of modern culture to leave and even for-
get any possibility of the relation to the world based on
presence. He defies the tradition according to which the
only practice of the humanities is to assign the mean-
ings to the world through the discourses that determine
its existence. Hans Ulrich Gumbrecht distinguishes two
types of humans: a human of meaning culture that per-
ceives himself / herself as a subject and a human of
presence culture that is grasped as part of our being-in-
the-world. The inherent feature of contemporary per-
sonality as well as modern epoch is the presence as a
principal uncertainty, the unsubstantiated nature, refus-
al of rootedness (i.e. refusal of a steady place), which
leads to groundlessness involving the abandonment of
personal existence in favour of imitation.

According to the results of the last World Congress
of Philosophy in Beijing, the human is viewed as a
generation of structures. New humanity is mainly con-
structed through its irrelevance and non-genealogy. The
absence of origin means the absence of future and pre-
supposes ‘broad present’ (Gumbrecht Our Broad Pres-
ent). The future is viewed as a catastrophe, as a source
of threat and danger. Thus, the only way out is to extend
our present. Time in its reference to a human being can-
not be defined without its value. The latter attributes to
time an anthropological dimension entailing thus an ax-

iological approach, the desire to treat time as the mode
of life, as well as understanding time as an existential
and ontological caring about temporality of our being.
At the same time, caring about time from an axiologi-
cal perspective on the part of the Present Person means
caring about himself / herself. Comprehension of pres-
ence time is closely intertwined with the perception of
present as the time of modern culture.

This is a postmodern culture that does not possess
any private space and is characterized by an endless
play with images and image constructs. Such subjectiv-
ity makes use of a market, ‘masks and images parade’
having no fear of getting lost in a fake and strange im-
agery since due to this it can transcend borders, over-
come bans and taboos that seem not to exist. Such a
personality is nameless (it has a wide array of names,
avatars, images); it is the last invisible point, not the
beginning and not the end that are viewed as finiteness
overlapping with each other. This personality belongs
to timelessness that has no transcendent pole and goes
beyond the time. Moreover, it does not have depth as it
is bottomless (Deleuze), deprived of the centre and the
defined tops constantly rising to the surface.

This kind of a human being is a challenge for the
society as a total project aimed at eliminating of per-
sonality and its dissolution in the social being. “An
individual is just the residue of the decomposition
reaction of the community ... Societal issues are an
important absent link of metaphysics of the subject”
(Nancy, 2009, p. 27). “Hypocritical fictions that sup-
port the myth about a unique and indispensable nature
of individuality whose single function in our society is
to guarantee the possibility of a certain general mani-
festation of individuality” (Agamben, 2008, p. 29).

Another parallel refers to Lacan’s psychoanalytic
theory and his differentiation between the Real, the
Symbolic, and the Imaginary. In this paper we focus
on the Imaginary that plays a crucial role for ontologi-
cal self-dependence. The Imaginary is part of contem-
porary democratic societies in which it is nourished by
freedom to create its life project. Life-creative process-
es are not possible without imagination involved in the
creation of projects, ideal images, and matrixes that let
a person adjust to the society.

It is possible to identify those aspects that are es-
sential for ontological self-dependence: those ones
that have captivated us and guide our actions and the
Imaginary created and constructed by us. The Imagi-
nary is characterized by its dual nature: something that



ISSN 2311-9489. THE CULTUROLOGY IDEAS. 2018. Ne14

HANNA CHMIL, NADITA KORABLIOVA

keeps us within the boundaries set by the society and
something that restricts the will of the society since it
is the field of my own initiative protesting against total
symbolic representation that hide a whole personality.
Referring to imagination and its role in the construc-
tion of life projects, it is worth mentioning that this
imagination is formed under the influence of social
institutions (schools, TV, cinema, mass media), which
means rationality and practically no creativity. At the
same time, imagination can be both constructive and
destructive power that allows the human to experience
something that does not exist in reality.

While speaking about our Real and Imaginary
from the perspective of ontological self-dependence,
it should be underlined that the Imaginary is not sec-
ondary to the Real. My imagination is formed on the
basis of the Real, which results in the symbiosis. It
makes sense to develop imagination because the latter
enriches our world making it colourful and serves as
the ground for the power of art. In the context of the
topic under consideration, several types of the Imagi-
nary can be distinguished: the individual (my own,
intimate) Imaginary and the collective Imaginary in
which sociality and culture are made tangible. These
registers can be switched. Imagination can capture us
making us admire its images and not allowing us to get
rid of them. At the same time, it can cause the desire to
break its spell.

This can lead to variations. There are such person-
ality types that do not want to break the spell and live
in the imagined world as if it were the real one, while
the others aspire to live in the reality no matter how it
is. However, the prevailing personality type is Aristo-
tle’s golden mean, i.e. imaginary-real being. Imagina-
tion is not a stable entity as it is changeable just like
modernity and is characterized by the absence of struc-
ture. From the perspective of those structures, we ‘die’
in our old image and ‘are born’ in a new one. This leads
to an endless play of our existence as self-dependence
and the emergence of hybrid, half real, and half imag-
ined self-images (Metz, 2010; Lacan, 1999).

The approaches mentioned above seem to be a
patchwork of methodologies and approaches com-
bined by parallax vision. S. Zizek argues that such di-
verse points of view that cannot be synthesised should
be combined through the shift of author’s perspective
(Zizek, 2008). In this paper we draw on the construc-
tive methodology and the metaphor of virtual reality
in order to identify the technologies of life project cre-

ation from the perspective of ontological self-depen-
dence as virtual realities. The term virtual reality was
introduced by J. Lanier at the end of 80-s and became
an indispensable part of philosophical lexicon within
a short period of time. We use this term as nowadays
virtual has become a trendy means of definition and
allows us to use an array of heterogeneous definitions.
As the referent of virtual has not been legitimized in
science and philosophy by now, it is possible to apply
it in different fields. It correlates with contemporary
glam culture oriented at marketing demands and con-
sciousness consuming intellectual products (Ivanov,
2008).

Virtual is a heuristic concept allowing us to set
new priorities and identify implications concerning
ontological self-dependence since the notion of virtual
covers the ontological status of reality differing from
natural reality that does not depend on a human be-
ing. Virtual does not equal reality, it entails being and
not existence, it is potential and not real. Virtual is op-
posed to real as a theoretical construct. The absence
of referent is caused by the simulation of the capacity
to generate an infinite number of worlds and not the
simulation of the result.

Virtual reality is characterized by so called en-
grossment effect, being inside this reality we cease to
perceive this type of reality as unreal. Consequently,
it allows us to study the processes and mechanisms of
decoding, change the orders of reality, the modes of its
functioning, and mix the registers of reality. The lat-
ter can be illustrated by a famous example of the first
film demonstration arranged by the Lumiére brothers
during which the spectators started running away from
the train, which was later called a destroyed frame by
E. Goffman.

The concept of reality construction by the self-de-
pendent subject bears a lot of connotations highlight-
ing the role of a human being as creator of his / her life
project. It is necessary to combine the components and
be able to change them if needed (construction / decon-
struction) with ‘the attention to life’ (A. Schutz).

Virtual reality is viewed as a metaphor, which al-
lows us to distance from the tangible reality and impli-
cations envisaged by virtual reality as an established
concept with its cyberspace, network society etc. How-
ever, ‘the complex of ontological assumptions can be
substituted by another variety of ontological hypoth-
eses, as well as metaphor can be substituted by a new
metaphor’ (Bondarenko & Przhilenskij, 2009). We find
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the theatre metaphor offered by Guy Debord the best
one among all the metaphors coined by contemporary
scholars. This metaphor is the ground for the formu-
lation of object and the development of the research
strategy.

Ahuman being is a virtual creator, a unique creature
capable of virtual worlds construction emanating thus
his / her own self (Korablova, 2007). Contemporary
discourse presupposes emanation of the Self as a dev-
astation of life in the cyber reality as self-projection. In
this respect, we differentiate between phenomenal ob-
jective-subjective reality and social intersubjective re-
ality. The former is the product and the reaction of hu-
man psyche to the world. It emerges on the intersection
between the subject and the object, their correlation
engenders the world of phenomena as a phenomenal
world initially given to the human (a monosubjective
reality). The reference point is an isolated experience
related to the new information. This reference point
has become flexible due to postmodernism. Moreover,
cyber reality permits the research into virtual reality
in the context of various social technologies of self-
affirmation of a human being in the world.

Not only the role but also the face serves as a mask
with all the attributes of the mask being deprived of
the depth. Such a personality is screening of the pro-
gram of functioning in culture determined by subject’s
ideology. Hierarchical screen surface of self-dubbing
gradually constructs human life ‘in situation’, ‘inject-
ing’ its images into the network of circulating images
of the network society. A French film 99 Francs based
on the novel by Frédéric Beigbeder shows the self-
aggrandizement of such a personality. The film begins
by depicting a suicide committed by the main charac-
ter and debunks the self-aggrandizement that does not
know any repentance with the help of an array of im-
ages of the main character’s life and career.

Analysing the phenomenon mentioned above, a
renowned British scholar William Van Gordon estab-
lished a new type of dependence in analogy with alco-
hol and drug addiction as well as gambling addiction:
“Self-obsession becomes exhausting and makes us
overlook the truth and wisdom of the reality” (Quote).
Screens make people construct another level of self by
virtue of posts, likes, and selfies in virtual reality.

According to Ernst Cassirer, a human being cre-
ates and decodes the symbols, consequently, the loss
of the capacity for symbolic behaviour means the loss
of the depth and height, as well as the loss of verticality

and hierarchy in the situation described by Friedrich
Wilhelm Nietzsche: God is dead and the verticality is
ruined, the human is running on the surface (Deleuze).
This is not a systemic homogeneity of humans. It rath-
er involves their shadows that are practically the same,
cloned and packed, which ensures the presence / ab-
sence of Nobody, a behind-the-scenes player.

This results in ontological theft meaning the loss of
human integrity. A human being used to rely on social
relations, and now that completeness has broken into
an infinite number of pieces, the multiplicity of local
items, fractal spaces and never-ending self-demonstra-
tion. Such a human being opposes the Absolute, the
Eternity, being turned into a discrete one-dimension-
ality. Having put on a mask, a human being skilfully
hides the initial image that practically does not exist.
The strategy of a new type of human is imitation, his
/ her intrinsic quality is a mask, and his / her skills are
formed in the cultural space that has turned into a play
area. Shadows, masks, avatars are the main surrogates
of a personality.

The anthropology of uniqueness focuses on the
conceptualization and redefinition of serial items of the
possible infiniteness in which one and the same is re-
duplicated. Ontological self-dependence has a deficient
status of simulacra and requires a constant construction,
imitation of completeness and integrity of being. Imi-
tation technologies are not treated as forgery in the ab-
sence of the referent because imitation is not the search
for the true Self. This is not even a simulation since
imitation does not simulate anything being the sign of
the sign itself, the manifestation of one-dimensionality
and multiplicity. Ontological self-dependence is char-
acterized by destructive means of life project creation,
involving redefining, montage / demontage, changing
the formats, reloading, and upgrading etc. It results in
the absence of imagery in the image, the expression
of the unconscious that endlessly demands psychoana-
lytic techniques and therapy sessions. It has its logic as
an illogical deconstruction cannot exist without logic.
The rejection of logic entails a different kind of logic
that is not grounded on imagery and is necessary for
the utterly incomplete wholeness. The mask is the sign
of the absence of the face as a symbol deprived of sym-
bolism and serves as the projection on a horizontal of
multiplicity of meanings with excessive recurrence.

The expressions like “I am self-sufficient”, “This
is my point of view” etc., which we hear quite often,
testify to the transition from “the being that determines
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consciousness”, from collective consciousness to per-
sonal consumerism (one of the trends of consumer so-
ciety in which everything is consumed including signs
and images) of products of that consciousness from
the privileged position of self-affirmation in the soci-
ety and culture. As a result, we deal with technological
society ‘playing life’ instead of living, ‘sexual tech-
niques’ in place of love etc. A human being is an imita-
tion of the being of humanity. Imitation becomes the
main product of software industry since it works not
for a human being but for a system that ensures human
existence and self-realisation even in such forms. The
key claim made at the last World Congress of Philoso-
phy in Beijing is that a human is the product of sys-
tems. Systems engender and maintain life. “I think so”
means that the system thinks so, “I want this” means
the systems wants it. A systemic human cannot have a
non-systemic motivation.

“Post” system is realised as an absent structure, it
ceases to function as wholeness and receives integrity
as an interactive way of existence. U. Eco argues that
the metasystem is not systemic but personal. Only per-
sonality of the “post” system remains latent and its lack
of imagery entails the plurality of verities and a decen-
tralised person. “Thus, a philosophical outcome of the
Proto-system recognition is the negation of the struc-
tural method as a means of getting a grip on reality. If
the structural method is based on the Proto-system, the
reality recognized as a structure is a pseudoreality and
the structural models do not work. The structural mod-
els only conceal the Truth” (Eco, 1998), p. 23).

In the “Post” epoch the systemic principle is hypos-
tasized as a ground for the reality in order to ensure the
absence of personality and to create an ideal system of
its denial. A system that can generate an impersonal
image must be created to achieve this. Nihilism as a
philosophical concept becomes a productive technol-
ogy, the womb of virtual personality that confirms its
existence through total annihilation. Virtuality is the
simulation of the Absolute that incorporates any pos-
sibility, any variations of being, including logically
impossible ones, opening thus the space for endless
groundlessness perceived as freedom. Consequently,
the self-realisation of personal being as self-depen-
dence is grounded on self-denial.

New technologies lead to considerable changes
both in natural and social being. Technologies are
based on natural capacities and technological reality
has turned into human environment. It offers an infi-

nite number of virtual worlds and a human being can
be part of each of them. These worlds exist as multiple
realities, each of them having its own purpose. They
cannot be reduced to one common purpose. This pur-
pose can be discovered after the rejection of meta-nar-
ratives but its principles are scattered in different sys-
temic parameters. These parameters are underpinned
by the plurality of produced concepts but the reality
as a stable system vanishes. That is why postmodern
aesthetics defines art as a machine of desires, which
models hyper-reality as a machine of desires by virtue
of simulacra. Possible worlds are the spaces inhabited
by their adepts (Deleuze & Guattari, 2007).

Personality in his / her virtual being is a virtual
world that humans create at their discretion, turning
it into the environment of personal freedom and real-
izing themselves as free personalities ontologically
dependent on themselves. Rapid growth of technolo-
gies fosters the emergence of a new image of human
existence. Thus, even having no motivation of influ-
encing human life, technical world adjusts to a hu-
man being and opens possibilities for self-realisation
(similar to film development), allows humans to use
creativity and construe the world dependent on the self
and capable of meeting the demands of personality as
a creative person.

It is demonstrated in films aimed at mass-market
audience (e.g. The Matrix, The Thirteenth Floor, In-
ception) whose main focus is the reflection of humans
on their place in the world. Matrix has become a phi-
losophy as it epitomizes and compares two aspects of
distortion. On the one hand, it shows the reduction of
reality to the virtual sphere regulated by arbitrary laws
that cannot be suspended. On the other hand, it shows
the concealed truth of this will, the reduction of the
subject to a complete instrumental passivity (Zizek,
2005, p. 371). In fact, a human being does not adjust
to the world and its structures but rather integrates the
world into the Self and transforms it into an expanded
self-image. Humans receive themselves through grasp-
ing the world.

During the times of Skovoroda the human epito-
mized Macrocosm, while contemporary Microcosm
is a subsystemic unity of the globally absent system.
Consolidating this principal incompleteness in the self,
personality complements it by virtue of assigning to
it the self-image, the face, the image of existence in
the self-created life project. This image depends on the
human-creator and is theologically bound.
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At first glance, a human seems to be a free creature
that realizes freedom being ontologically self-depen-
dent, proves the rationality of the world and its regu-
larities. A paradoxical situation has come about with
respect to the growth of irrationality, which testifies to
the unreasonableness of technological society in which
even a rational and appropriate idea turns into irratio-
nal one. It makes humans trespass the boundaries of
space and time, which leads to their addiction to mod-
ern technologies.

In conclusion, it should be mentioned that the con-
cept of ontological self-dependence is a very urgent
topic. It is associated with the implication of various
meanings apart from those ones discussed in this pa-
per. The recognition of the plasticity of the subjectivity
seems to be important from the perspective of heuris-
tics. The subjectivity seeks to be adequate to informa-
tional society and “the flowing present” (Z. Bauman)
with low social dependence and the freedom of choice,

with the feeling of social rootedness and at the same
time the freedom to be whatever they want to be. Being
self-dependent, such a personality manifests itself in
the destruction of social fabric as a total representation
and makes this fabric discrete, which allows the per-
sonality to regain the wholeness of ontological being
both in the society and culture. This concept is parallax
vision. It lets the personality diversify the approaches
to human self-presentation in the contemporary cul-
ture, combine social and essential characteristics of the
personality as part of the society and culture by means
of virtual as the referent of the real for ontologically
self-dependent personality. Sociality is inherent to hu-
mans and is not imposed on them. Emanating them-
selves into the virtual world, humans act in a real so-
cial world since this world determines the set of social
roles, masks, and images as well as effects the reifica-
tion and naturalisation of the virtual. However, in such
a way humans destroy social fabric.

IIOCTCYYACHA OCOBHUCTICTD:
OHTOJIOTTYHA 3AJTEXKHICTD BIJI CEBE

Anomauis. Y cmammi ananizyliomecst YUHHUKY OHMONOZIYHOT 3ANEHCHOCHE Ma KOHCMPYIOBAHHA/OEKOHCIMPYIOBAHHS.
81ACHO20 OYMMsL CYYACHOI THOOUHOM SIK 3ANeAHCHICb 610 cede. Pe3yibmamom yux npoyecie cmae niomiHa cnpasicHocmi
Ma YIHHICHO20 0COOUCMICHO20 CAMOBUZHAYEHHS THOOUHYU IMIMAYIEID MA CUMYTAKPUAYIEID 8 PIBHOMAHIMHUX (opMax. aea-
Mapu3ayicio, iIMIONCamu, MAckami e ipmyanbHiil peanbHOChi. 3a Yux yMog OHMOoI02IUHA 3a1edlCHICb 8i0 cebe He Modice

mamu niocmas, 60 ni0cMagoio € cama ocooucmicme.

Kntouogi cnosa: onmonoziuna 3aneicnicns, ROCMCy4acHa 0CoOUCMICIb, CUMYTIAYIA, 6IDMYATbHA PEanbHICHIb.

Axmyanvnicme. e 10CIiKEHHS OB’ I3aHe 3 BU-
POOHHIITBOM HOBOI Cy0’€KTHBHOCTI — IIFONMHH, SKa
OMIKY€EThCS CAMOBIITBOPEHHSM Ha BJIACHUH PO3CY/I, Ha-
Marar4ich BIMCATHCS B IH(pOpMAIliiiHe cepeloBHIIle,
y SKOMY TEXHIYHA PEabHICTh CTA€ BU3HAYAIBHOK, Y
Hill Bi10yBa€ThCsI BAPOOHUIITBO JIFOMITHOCTI (HE SIK I1iH-
HiCHA B3HAYEHICTb, a SIK PE3YNBTYI04a TEXHOJIOTTYHUX
nporeci). V miid AiSIbHOCTI TIOAUHA TOCTYTOBYEThCS
pONSAMH, MacKaMH, iMiJUKaMu, SIKi TOCTa4aroThCsl PHH-
KOBHM CIIO)KMBA4YaM CHMBOJIYHUX TPOAYKTIB KyIBTY-
poro # CoLiyMOM 1 MICTATH Ti XapaKTEPHCTHKH, SKI
3a0e3meuyioTh (yHKUIOHYBaHHS ocobuctocti, ii 3a-
TpeOyBaHicTh 1 Bu3HaHHS. CHMBOJIIYHE KOHCTPYIOBAH-

Hsl 0COOMCTICHOTO TIPOCTOPY 3aJ1y4ae PO3KOAOBYBAHHS
JIIOIMHOIO, SIK TBOPLIEM BIAcHOro 00pasy, CHMBOMIY-
HUX YTBOPEHb, AK 3ac00iB TBOPEHHsS LbOro 00pasy,
OCBOEHHSAM OCOOMCTICHOTO OyTTS JIIOZICBKOIO iCTOTOIO
3 METOI0 MOZAAJBLIOTO KOHCTPYIOBAHHS/ IEKOHCTPY-
10BaHHS MHOXMHH 00pa3iB y mpomidepauii oOpasis
camopernpeseHTarii. Y TakoMy KOHTEKCTI Memow €
BH3HAYCHHS TEXHOJIOTiH CUMYJIAIIT 0COOMCTOCTI, CIOo-
co0iB ii imitauii. L{pomMy npucBsdeHi poOOTH CydacHUX
TIOCTMOJIEPHICTIB, IMOB’s3aHI 3 KOHIIENTYyali3alisiMu
iH(pOpMAaLifHOrO CyCIIJIBCTBA, ENEKTPOHHOTO TEXHO-
LEHTPU3MY, KyIbTYPU IHIMBIAyani3My, HapLUCH3MY,
xaotusMmy, Takux gk 3. bayman, JI. bemna, K. Han-
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TAHHA UYMIADB, HAAIX KOPABABOBA

xi, 'l ne bop, JIx. Aramben, K. Metn, C. XKikek,
XK. banantee, K. Jlenpo3.

[MoctcydacHa 0cOOHMCTICTh HE MO3MIIOHYETHCS B
napamerpax iCTOpUYHOTo yacy, 60 He MoxHa OyTH Cy-
YacHUM Y CHUTYallii, KOJM BCi MiJCTaBU ONPHUSBUINCH
Ha TOBEPXHIO, iCHYe HeOyBasia 4yacoBa 30CEpeilKe-
HICTh y OJHII TOYIII, 1[e — HEBIIOBUMA BiJICYTHICTB/
MPUCYTHICT, SIKa TparHe cTaTd “BiYHICTIO”. XaHC
Vnbpix ['yMOpexT mpoTucTaBisie KyIbTypy 3HAYCHHS
KynbTypi npucytHocti. Teopis “BupoOHuuTBo mpu-
cytHocti” ['ymOpexrta craBuTh mepen ¢inocodiero
3aBJI@aHHs: TBEPJO BHCTYNATH MPOTH CXHIBHOCTI Cy-
9acHOT KyJIbTYpH 3aJIUINATH i HABITh 3a0yBaTH BCIKY
MOXJIMBICTh BIJIHOIIEHHS JIO CBITY, 3aCHOBAHOTO Ha
NpUCYTHOCTI. BiH KuJae BUKIMK Tpaguuii, y BiAmo-
BITHOCTI JI0 SIKOT LIEHTPAJIbHOO, EJIMHOI) TTPAKTHKOIO
TyMaHITAPHUX HAyK € MPHUCBOEHHS CBITOBI 3HAYCHb
4epe3 IUCKYPCH, SIKi BU3HAYAIOTh, IKUM HOMY OyTH.
Buokpemiioe 1Ba JIIONCHKUX TUITH: JTIOAUHA KYIBTY-
Y 3HAYCHHS, SIKa MUCIHUTD ceOe cy0’eKTOM, 1 JTIofrHa
KYJBTYpU MPHUCYTHOCTI, K& € YACTUHOK IIOTO CBi-
Ty. st cyyacHoi 0coOMCTOCTI, SIK 1 AMS €MOXH, TI0-
POKEHHSAM sIKOi BOHA €, BIACTHBA MPUCYTHICTH SK
NPUHIMIIOBA HEBU3HAYCHICTh, O€3MiJICTaBHICTh, Bij-
MOBa BiJl YKOPIHEHOCTi, TOOTO BijJ BIaCHOTO CTAJIOTO
MICIISL, @ OT)Ke — O€3MiACTABHICTD, IO 3A1HCHIOETHCS
IiJ] 3HAKOM BiJIMOBH Bijl 0COOMCTICHOTO OyTTSI Ha KO-
pHUCTb iMiTail.

JlronuHa € TOPOMKEHHAM CTPYKTYp — IHTEHIIS
ocTaHHbOro BcecBiTHbOro (hilocochbkoro KoHrpecy
B [lexini. KoHcTpytOBaHHS HOBOT JIFOISIHOCTI Bii0yBa-
€ThCS TIEPEBAKHO Yepe3 BIACHY O€3BiJHOCHICTh, He-
MOPOJIKEHICTh, HETCHEOJIOTIUHICTb, a SKIIIO HEMAE T0-
XO[DKEHHSI, TO HeMa€e i MaiOyTHHOTO, JIUIIE “PO3IIH-
proBane Tenepimue” ('ymOpexr “Harue po3mmproBane
tenepimHe”). MaiidytHe — KaractpodiuHe, BOHO —
JDKEPEIIo 3arpo3 i HeOe3nek, 0Tike, BUXi] — POOUTH
BCE MOXIMBE, 00 PO3TATYBATH TemepilHe. Po3MoBH
Ipo Yac y HOTO CIHIBBIJHECEHOCTI 3 OYTTAM JIFOMMHU
HEMO’KJIMBI 11032 BU3HAYEHHSIM HOro LIHHICHOTO HAIIO-
BHEHHS. TUIBKM MM MU HaJIa€MO 4acoBi aHTPOIIOJIO-
TIYHOTO BUMIpY, IO MOTpedye 3a/IisATH aKCioNoriuHHM
BHMIp, CIIPUATH TIParHEHHIO BUKOPUCTATH Yac y SKOC-
Ti JKUTTEBOTO MOZYCY, €K3UCTEHIIIanbHO-OHTOJIOT1YHOT
TypOOTH TIPO TeMIopanbHicTh Hamoro OyTrs. OxHo-
vacHO TypOota [IpucyTHboro mpo yac y ioro axcio-
JIOTIYHIil HAMOBHEHOCTI € TypOOTO mpo cede. YCBi-
JOMIICHHS 4acy MPUCYTHOCTI OpPraHiyHO BIUIECTCHE B
YCBITOMJIEHHSI OyTTS OOIIMPHOTO TEHEPIIHBOrO SK

4acy Cy4acHoi KyIbTypH, y SKiil )KHBe i /i€ ToHuHa.

Lle — KynbTypa MOCTMOIEPHY, € YKOJHOTO KJlar-
THKa COLIaNbHOI TKAHWHH SIK BIACHOTO, IPHBATHOTO
MICIIsl He JIMLIIJIOCH, € Jiniie Oe3KiHeuHa rpa o0pazamu
i IMIDKeBIMU KOHCTPYKLisiMU. Taka cy0’eKTHBHICTb
TIOCTYTOBYETBCSL PHHKOM, “mapagoM Macok”’, “olpa-
3iB”, “IMIIKIB” 0e3 cTpaxy 3aryOMTHCS B HECBOEMY,
HECTPaBKHbOMY, Y UyXiil 00pasHocTi, 00 3aBIsKu it
TPOHHUKAE 32 OKPECIICHI MEXi, 300pOHH, TaOyIOBaHHS,
BOHH iif HiOMTO He THcani. Taka ocoOucticTh — 06e3-
iMeHHa (Mae Oe3J1iu iMeH, aBaTapok, 00pa3iB), BOHA —
OCTaHHs O€3BH/IHA TOUKA, HE TIOYATOK 1 HE KiHEIlb, SKi Y
30iroBi € 3aMKHEHMMH 0CTATOYHOCTSMH, BOHA € CITiBa-
HICTb, CITIBBIIHECEHICTh, HAIGXKHUTH [103a4aCOBOMY, ajie
TAaKOMY T10324aCOBOMY, SIKE HE Ma€ TPaHCLEHACHTHOTO
TIONTkOCA, a BUMajiae 3 yacy. He mMae BoHa it minOuHu, 60
OesnonHa (/enbo3), He Ma€ HEHTPY i BU3HAYEHOTO TO-
T0CY, TOMY 1110 YBECh Yac “BUHOCHUTBCS Ha TOBEPXHIO”.

Taka moarHa — BHKIMK CYCITUIBCTBY SIK TOTANb-
HOMY MPOEKTY CTHPaHHSI 0COOUCTOCTI, ii PO3UMHEHHS
B corianbHOMy OyTTi. “IHmuBin ychoro mumie ocaj
peakiiii po3Kkiiajy CHiBTOBApUCTBA... [IUTaHHS CIijib-
HOTH € BXJIMBOI BIJICYTHBOK JIAHKOK METa(i3uKu
cy6’exta” (Nancy, 2009, p. 27). “JluremipHii ¢ixiii,
KA MATpUMYE Mi PO YHIKANbHY i He3aMiHHY MpH-
POy 1HMBIAYaIBHOTO, €AMHA (YHKIIS SKOTO Y HAIIN
KYJIBTYpl — TapaHTyBaTH MOXXJIMBICTh TEBHOTO 3a-
TaJIbHOTO IPEJICTABICHHS 1HIUBIayanbHOro” (Agam-
ben, 2008, p. 29).

[Hma mapanens MOB’S3aHa 3 MCHXOAHATITUYHOIO
koHueriero XKaka Jlakana, oro po3pisHeHHsM Peaib-
Horo, CHUMBOJIIYHOrO i YABHOro. Y KOHTEKCTI JOCIII-
IDKYBaHOT Mpo0ieMu 3poOUMO aKIEHT 1 30cepenuMocs
Ha YSBHOMY, SIKE€ Bilirpae BUpilIadbHY POIb y OHTOJIO-
riuHil 3anexHocti Bix cede. Le VaBHe € GpparmeHTOM
CyYacHHX CYCILIbCTB K IEMOKPATUYHHX, Y IKHX BOHO
JKHBUTBCS CBOOOJOIO0 B JKUTTETBOPEHHI BIACHOTO JKUT-
T€BOTO TpoeKTy. [Iponeck KUTTETBOPEHHS HEMOMKIIMBI
0e3 pobotH ysiBU, 00 3a JIOTIOMOTOK Hel CTBOPIOIOTHCS
IPOEKTH, ifealbHi 00pasu, Ti MaTPHILIi, 3a JOOMOTOI0
SKMX 0c00a BIUCYE ceOe B yci hparMeHTH ComliaibHOl
marepii.

Moxkemo BHOKpEMHUTH TaKi IUIOLIMHH, SKi € BUPI-
[IAJTLHIMH JUIA OHTOJIOTTYHOT 3a/I€XKHOCTI BiJ cebe —
Ti, SIKi HAC TIOJIOHHII i CKEPOBYIOTh KOJIO HAIIUX [, i
Hale YsBHe, K¢ MU BUILHO TBOPHMO i KOHCTPYHO€EMO.
Binznauumo noBiiiHICTh YSBHOTO: Te, 1[0 TPUMAE HAC
y 03HaY€HHX CHLIBHOTOIO, JI0 SIKOT MU MPUYETHI i X0-
4eMo OYTH TaKUMH, MEXax, 1 Te, SIKe 0OMEKYE BOJIIO
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CIUIBHOTH, 00 € I0oJeM MO€I BIacHOI 1HIIIATHBH, KA
MPOTOHYE IPOTECT NPOTHU TOTABHOI “TIpeACTaBIEHOC-
Ti W TpeAcTaBleHHs” CHMBOJIYHUX perpe3eHTallil,
SIKi IPUXOBYIOTH LiTICHY 0co0HCTiCT. CTOCOBHO CHITH
ysiBH Ta ii poi B KOHCTPYIOBAaHHI MPOEKTIB BJIACHOTO
JKUTTS BapTO 3ayBAKUTH, SKIIO LS ysiBa chopMOBaHa
il HAIVISJIOM COIIAJIbHUX THCTUTYIH (IIKOJa, Tele-
OauenHs, kiHo, 3MI), To 1€ € HOpMyBaHHS, SIKE, TTPaK-
THYHO, HE 3aJIMIIAE MICIIS JUISL TBOPUOCTI, X04a i 1Jist
COLIyMY, 1 AN JIFONWHH ysiBa TPUCYTHS B OCHOBAX,
BOHa MOXe OyTH KOHCTPYKTHBHOIO, 8 MOKe OyTH i Jie-
CTPYKTHBHOIO CHIIOI, SIKa JJO3BOJIS€ OYTH MPHUCYTHIM
TOMY, YOTO B IIHCHOCT] HEMAE.

SIxmio Bectu MOBy po Haie PeasnbHe il Hame VaB-
HE B OHTOJOTIUHIN 3a7I€XKHOCTI BiJ cebe, TO OCTaHHE
HEBUBiJHE 3 mepuIoro. Mos ysiBa BUKapOOBYEThCS Ha
PeanbHOMY, 1 B pe3ynbTari yTBOPIOEThCs cMO103 000X.
V 1poMy i CMHUCIT 3aKIHKIB PO3BHBATH YsBY, 00 BOHA
pOOHTH CBIT OaraTuM i pi3HOOAPBHUM, 1 CUJIa MHCTe-
ITBA — Y BIUIMBI Ha YsBY. 3a IUX YMOB BapTO PO3pi3-
HATH YBHE 0COOMCTICHE, MO€, IHTUMHE, 1 KOJIEKTHB-
HE, y SIKOMY ONpEAMETHEHI COLIaNbHICTh 1 KyIbTypa.
Lli perictpu MH MOXEMO MEpEKTIOUaTH. YsiBa MOMKE
TPUMATH HAC y MOJIOHI, 3aXOMIIIOI0YH CBOIMH 00pa3a-
MH, 1 HE JI03BONATH M030YTHCSA X, @ MOKE BUKIHKATH
OaxkaHHs MO30yTHCS TXHIX YapiB.

V TakoMy KOHTEKCTI MOXIIHBI Bapiauii. € Ti THIHN
0COOHMCTOCTI, SIKi HE XOUyTh MO30aBMIATHCS YapiB i
KUBYTb Y TIOJIOHI YBHOTO SIK PEaNbHOTrO CBIiTY, iHIII
HAMararoThCsl, BIIKUHYBIIH 00pa3, JKUTH B AIHCHOMY,
SKUM OW BOHO He 0yJ10. AJie epeBaxae, sk IpaBuiio,
“cepemuHHe OyTTs” (ApHUCTOTEIN) — YABHO-pEANIbHE.
OpHak 1 ysiBa HE € CTAIUM YTBOPEHHSM, BOHA TAKOK
“rumHHA”, K 1 “CydYacHICTh”, OTXKE, € BiJICYTHBOIO
CTPYKTYpOIO i He MOKe OyTH OIMCAHOK B TepMiHAX
CTPYKTYpH. Y pyCi LHX CTPYKTYp MU “TIOMHUPAEMO”
B cTapoMy 00pasi i “Hapomkyemocs” B HOBOMY. Yce
I1e Ma€ CBOIM HACIIIJIKOM HECKIHYEHHY TPy HAILOTO ic-
HYBaHHS sK 3aexkHOCTI Bij cebe. Tomy oOpasu, siki
CKOHCTpYHOBaH1 HaMu 1po cebe — Tibpu/iu, HamiBpe-
aibHi, HamiBysBHI (Metz, 2010; Lacan, 1999).

O3HaueHi MiIX0U HAraJyrTh MO3aiKy METO/0JI0-
riif 1 mo3uuil, AKi MOXyTh OyTH MO€IHAHI Mapajak-
cHUM OadeHHSIM. JKuKeK MPOTOHY€E TIOEAHYBATH Pi3Hi
OaueHHs, MK SKHMH HEMOXKIMBI CHHTE3M MIISIXOM
3MilleHHs aBTOpchKoi nepenekTusy (Zizek, 2008). Mu
CKOPUCTAEMOCS] KOHCTPYKTHBICTCHKOI0 METOJOJIOTIEI0
i MeTaopoto BipTyalbHOI peabHOCTI, NPOIOHYIOUH
TEXHOJIOTii TBOPEHHS XKHTTEBOTO TPOEKTY Yepe3 OH-

TOJIOTIYHY 3QJICKHICT BiJ| ce0e K BIpTyasbHi pealib-
HocTi. TepMin “BipTyasibHa peanbHICTh” 3alpOIOHY-
BaB KapoH Jlaube B kinii 1980-ro. Lle moHsaTTs ysxe
MBUIKO MPWKUIOCS Y (inocopcbKoMy JIEKCHKOHI.
CropucraeMocs HUM 1 My, TuM OiJblie, MO CHOTO/IHI
BipTyaJ MepETBOPUBCS HA MOJHUI O3HAYHHUK 1 J03BO-
JISi€ 3aCTOCYBATH MHOKUHY T€TEPOTeHHHX 03HAYHHKIB.
I ockinpku mpeaMeTHuil pedepeHT BipTyanbHOTO He
NeriTUMOBAaHMK y Haywi 1 ¢pinocodii, MoxkIHBE HOTO
MO€HAHHS 3 PI3HUMH MpeIMeTHUMH noisiMu. Lle i
KOpeJLlisl 3 BUMOTaMH Cy4acHOI IlieM-HayKH, 30pi€H-
TOBAHOT HA BUMOTH MApPKETUHTY 1 PHHKOBOT CBifIOMOC-
Ti, IKA CIIOXKUBAE IHTENEKTYaIbHUN MPoayKT (Ivanov,
2008).

BipryasnbHe — eBpHCTHYHHIT KOHLIETIT, IKUi T03BO-
JIUTH HaM TI0-HOBOMY PO3CTaBHTU aKLEHTH i BUSIBHUTH
IMILTIKALT 00 OHTOJIOTIUHOI 3aIEKHOCTI Bif cele,
00 MOHATTA BIPTyaJbHOTO (PIKCY€E OHTONOTTYHMHU CTa-
TYC peanbHOCTI, BIIMIHHOI BiJ| IPUPOIHOT, HE 3aJIexk-
HOI Bif JIONUMHU. BipTyanbHe He 30BCIM PeabHICTB,
BOHO — Te, 110 Ma€e OyTTs, a HE iICHYBaHHI, TIOTCHIIiH-
He, a He JiiicHe. BipTyanbHe NpoTHiIekKHE peasbHOMY
SK TEOPETUIHOMY KOHCTPYKTY. BincyTHicTb pedepen-
Ta BUKJIMKaHA THM, 110 CUMYJIIOETHCS HE PE3yIIbTar, a
3/IaTHICTb 10 HECKIHYEHHOTO TIPOIYKYBaHHS CBITiB.

BipryanpHiii peanbHOCTI BJACTHBHII TaK 3BaHHM
eeKT 3aHypeHHs, KO MU TiepeOyBacMO BCEpe/IrHi,
TIEPECTaEMO BiIUyBATH YMOBHICTb Ii€i peanbHOCTI K
HepeasbHol. Le, CBoero ueproro, 103BOJISE TOCIIIKY-
BATH NpolecH i MexaHi3Mu peidikarii, 3MiHIOBaTH
HOPSIKA PEANbHOCTI, pekuMu 1i (yHKI[IOHYBaHHS,
3MINTyBaTH “peKUMHU PeabHOCTI”: BIIOMHUH XpecTo-
MaTiiHui TIPHKIAJ, KOMHM Ha MEpIIOMY KiHOTOKa3i
cTpiuku OpariB Jlrom’ep oy BTiKaIM Bif M0i3aa, Mo
L. TopmaH Ha3BaB “HOIIKOKSHHIM (Qpeiimy”.

[ToHATTS KOHCTPYIOBAHHS PEANBHOCTI Cy0’€KTOM,
KU mepeOyBae B 3aleKHOCTI Bifl ceOe, HaBaHTaxkKe-
HE MEXaHIYHMMHU KOHOTAIlISIMM, SKi IIJIKPECITIOKTh
NPOSKTHUH XapakTep JIOAWHU SK TBOPLS BJIACHOTO
JKUTTEBOTO TIPOEKTY. TYT BajKIMBO MOEIHATH CKIaJI0-
Bl YaCTMHH i yMITH MEpPEKOMIIOHYBaTH iX 3a MOTpe-
OM (KOHCTDYKLiSL,/IEKOHCTPYKIIis)) “yBardu 10 KHTTS
(A. o).

BipryanpHa peanbpHICTh BHKOPHCTaHA HAMH SIK
metadopa, o J03BOJSE AUCTAHI[IIOBATUCS BiJl TIPea-
METHOT pealbHOCTI | IMILTiKAIiH, sKi mependayeHi Bu-
KOPUCTaHHSM BipTyaJbHOI PeanbHOCTI SIK YCTaICHOTO
HOHSTTS. 3 HOTO KiOEpIpOCTOPOM, MEPEKEBHM CYC-
HiNBCTBOM TOIO, & BTIM, “CYKYIHICTb OHTOJNOTTYHUX
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TAHHA UYMIADB, HAAIX KOPABABOBA

TPUITYLIEHb MOXke OyTH 3aMiHeHa iHIIOK CYKYITHICTIO
OHTOJIOTTYHUX JOMYIIEHb, MeTadopa — HOBOIO MeTa-
¢oporo” (Bondarenko & Przhilenskij, 2009). 3 ycix
metadop, AKi IPOAYKYIOThCS H CIPOIyKOBaHi cydac-
HUMHU JIOCIITHUKAMHU, [T HAC HAMOLIbII eBPUCTUYHO
wiiaHo € Metadopa ['i Jlebopa — meradopa tearpy
3 iioro “cycminbcTBOM criekTakmo”. Came 1 MeTado-
pa € TOYKOK, HABKOJIO SKOi “30MpaeThes’” 00’ €KT, BU-
NPAIBOBYETHCS CTPATETisl JIOCIIIKSHHS,

JlromuHa € BipTyalbHAM KpeaTopoMm, EAUHOIO iCTo-
TOI0, 3JaTHOI BHOYHOBYBATH BipTyajbHi CBITH, eMa-
Hylo4H BiacHy cyTHicTb (Korablova, 2007). ¥V cyuac-
HOMY AMCKYpPCi caMoeMaHallis € CaMOCIyCTOMEHHSM
XKUTTS B KiOeppeabHOCTI K mpoekiii cede. TyT BapTo
PO3pI3HATH (eHOMEHANbHY 00 €KTHBHO-CY0’ €KTHBHY
PEaNbHICTh 1 COLiabHy — IHTEPCYO €KTHBHY pe-
anpHicTh. [lepma € MpogyKToM, peakii€ro JTOAChKOT
NCHXiKM Ha CBIT. BOHa yTBOPIOETBCS Ha MEpETHHI
cy0’exra it 00’€kTa, Ha TX KOpeIsIii pOopMy€eThCs CBIT
SBUI SIK (pEHOMEHANBHUI CBIT, SIKHH MEpLIONOYar-
KOBO JaHWH JrouHi (“MOHOCY0’€KTHA pealbHICTh”),
TOUKOI0 pedepeHiii BUCTyNmae OAMHUYHHE JOCBIJ,
3 SKMM JIFOJIMHA CITIBBIJHOCHTH HOBY iH(OpMAILifO.
JIaKytoun TIOCTMOJIEPHI3MY TOYKa pedepeHtii craia
TUTaBAIOYOI0, & 3aBISKH KibeppeanbHOCTI cTallo MOX-
JIMBUM JIOCIII/KYBAaTH (hEHOMEH BIpTyalbHOI pealib-
HOCTI CTOCOBHO JI0 PI3HMX COIIaJIbHUX TEXHOJOTiH
CaMOCTBEP/IPKEHHS JIIOJIUHH Y CBITI.

He nume poss, a i nuie BucTymnae Mackoro cebe 3
aTpuOyTHBHUMHM BIIACTHBOCTSAMU MAackH, 11030aBieHol
rmOuHK. Taka 0COOMCTICTh — eKpaHi3allis mporpa-
MU (YHKIIOHYBAaHHS B KyJIBTYpi 3alpOrpamMOBaHOTO
ineonorieto cy0’exTa. lepapxiuHa ekpaHHa TIOBEPXH
caMonyOIshKy TIOETAHO CaMOBUOYIOBYE JKUTTS “IIt0-
JMHY B CUTYyaIisax ", “Bkujarodn” i 00pasu B MEpexy
[UPKYJIIOIYNX 00pa3iB MepekeBoro cycrminberea. Ca-
MOBO3BEJIMYEHHIO TaKOi OCOOMCTOCTI MPUCBSYEHHH
¢panmysekuii ginem ©. berGemepa “99 Qpankis”.
KiHokapTnHa MOYMHAETHCS 3 CAMOTYOCTBA TOJIOBHOTO
repost i uepes cepii 00pasiB HOro KUTTS Ta Kap €pu
B €KpaHHUX (ypeiiMax iarHOCTYe HUIIE CAMOBO3BEINH-
YEeHHS, SIKE HE 3HAE MOKASHHS.

Binomuit Oputancekuii Buenuit Binbsam Ban Top-
JIOH, aHAN3YIOUM O3HAYeHWH ()EHOMEH, BHOKPEMHUB
HOT0 SIK HOBHH, TPETIii TUII 3aJIXKHOCTI, 32 aHAJIOTIEH0 3
aJIKO-, HAPKO-, ITPOBOIO 3AJIEKHICTIO: “3aNeKHICTh BiJI
cebe cTae BUCHAKIIMBOIO 1 IIPUMYIIYE HAC HE 3BEpTa-
TH YBard Ha npasjy Ta MyApicTb peaibHocTi” (Quote),
HATOMICTb 3 JIOTIOMOTOK) €KPAHIB JIFOIH KOHCTPYIOKTh

Sb 1Y Sh 1Y

iHIIMH piBeHb cebe, “TocTsun”, “naiikaroun”, “cendi-
Kytoun” cebe [HII0r0 y BipTyabHiil peanbHOCT.

Sk 3a3nauaB E. Kaccipep, momuHa — mpomayky-
Bay Ta PO3MK(PPOBYBaY CUMBOIIIB, & BTPaTa Cy4acHOIO
JIOMMHOK0 CUMBOII3MY € BTPaTol0 INIMOMHHU Ta BHCO-
TH, BTPATOI0 BEPTHKAJI Ta i€papxii B cuTyalil, Ky 3a-
3HauyuB mie Himure: younu bora — Beprukais ynana,
monuHa “Oirae no nmosepxHi” ([enpo3). e — He cuc-
TEMHA OfIHAKOBICTh JIOAMHM, a 11 TiHi, yci, IpaKkTHY-
HO, OJTHAKOBI, KJIOHOBaHI i “yrakoBaHi”, IPUHIIUIIOBO
CHCTEMHO OJ[HAaKOBi, 110 3a0e3meuye HasBHY MPUCYT-
HICTB/BiICYTHICTH HiXTO, 3aKy/IiCHOrO TpaBIIs.

BinOyBaeTbcss OHTONOTrIYHA BKpAJCHICTh, KOJH
BKpaJieHe Lijie 3 HOr0 CaMOBHU3HAYEHOCTIMH U Jie-
TepMiHAHTAMH, KOJH JIOAMHA OyJa MOPOKECHHAM
COLlANbHUX BIIHOCHH, Temep Iie Lije po30mnocs Ha
0e3iiu cKenellb, MHOXKUHY JIOKAIBHUX OJIMHUYHOC-
Teil, (paKTaibHUX MPOCTOPIB Ta HECKIHYCHHHX ca-
MozieMoHcTpaniil. Taka moanHa mocrana npotu Al-
COMoTy, Bi4HOCTI, MepeTBOPUBIINCH HA JUCKPETHY
OHOMIpHiCTh. OJISTHYBIIM MAacKy, 3pyYHO CXOBaja
3a HEelo mepiooOpas, SKOro BKe, IPakTHIHO, 1 HeMae.
Crpareriero TaKoi JIFOMHY € IMITallisl, MITKOI0 — He-
IPUXOBaHa SABIEHICTh MACKH, a 1l HABUYKH (HOPMYIOTh-
Csl IPOCTOPOM KYJIBTYpPH, IIEPETBOPEHUM Ha irPOBHH.
Tini, Macku, aBaTapku CTaju FOJIOBHUMH CypOTraTamMu
0COOUCTOCTI.

AHTpOMONOrisi OTMHUYHOCTI CIPSAMOBaHA Ha KOH-
HenTyanizauii i nepeo3HavyyBaHHs CEPiIHHUX OIUHMY-
HOCTEH MOTEHIIMHOI 0€3KIHEYHOCTI, KOIH OXHE U Te
came MOBTOPIOETHCS B MOBCSKJCHHIM cepiiHOCTI Oy-
BaHHs, N0oOyTyBaHHS. OHTOJIOTIYHA 3aJIEKHICTH BiJ|
cebe Ma€e MPUHIIMIIOBO HEIOCTATHIM CTaTyC CUMYISKPY
i motpebye MOCTiiiHOTrO 0OYI0OBYBAHHS, IMITYBaHHS
JIOCTATHOCTI — QHAJIOTY IUTICHOCTI i TIOBHOTH Oy TTS.
3a BiACyTHOCTI pedepeHTa, TeXHOJOTil imiTalii He €
aKTaMy MiPOOKU Ta 3aJIeKHOCTI BiJl ICTUHHOI pealib-
HOCTI, 00 IMiTallis He € MOMIYKOM cebe CIPaBKHbOTO i
icruaHOTrO. Ll HaBITh HE CUMYIIsLs, 00 iMiTallis HiYO-
TO HE CHMYJIIOE, BOHA € 3HAKOM CaMOTO 3HaKy, Orolie-
HICTIO OTHOMipPHOTO i 0araro3Ha4HoOro.

OHTONOrIYHA 3aJIEKHICTh BiJ ce0e BU3HAYAETHCH
THM, 10 JIFOMMHA O0Mpae JEKOHCTPYKTHBHI 3aco0M
KOHCTPYIOBAHHS JKHTTEBOTO TIPOEKTY, a ii TBOPUICTH
BJIACHOTO JKUTTS BiOYBAETBCS IUISIXOM MEPEO3HAYCH-
Hsl, MOHTQXKY/IEMOHTAXYy, IIepehopMaTyBaHHs, nepe-
3aBaHTaXeHHs, abrpeiiny Tomo. Pesynsrar — 6e300-
pasHicTh 00pa3y icHyBaHHS Cy0’€KTUBHOCTI, BUpa3
HECBIZIOMOTO, sIke Oe3KiHeYHO MOoTpedye TeXHIK MCH-
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X0aHai3y W ceaHciB mcuxoTeparnii. Y 1bOMY € CBOS
Jorika, 6e3 sikol He MO)ke OyTH CTBOPEHOIO alloriyHa
JICKOHCTPYKIIisl, y 3allepeyeHHi JIOTIKU € CBOS JIOTIKa,
JIOTiKa IHIIOTO TaTYHKY, JIoTika 0e300pa3HOCTI, sika
HeoOXiHa Ul JOIOBHEHHS 10 OCTAaTOYHOI HEBU3HA-
4eHOT MOBHOTU. Macka € 3HaKOM BiJICYyTHOCTI JIUIIS SIK
CHUMBOJTY, T1030aBJICHOTO CUMBOJIIYHOCTI, 1 POCKIIIEI0
Ha TOPU30HTAJh MHOKUHHOCTI 3HAYEHb 3 HaJMIpHIC-
TIO TOBTOPEHb.

Bupasnu “Sl — camonocrarus”, “lle — mos Touka
30py” TOIIO, SKI MU YYEMO TIOBCAKYAC — € CBITUYEH-
HSIM TIepexofy Bif “OyTTs BH3HAYae CBiZOMICTb, Bif
KOJIEKTHBHOI CBIJOMOCTi 10 MEPCOHATBHOTO CIIOXH-
BaHHS (O/IMH 3 TPEH/IIB KOHCIOMEPUCTUYHOTO CYCIIib-
CTBA, KOJIM CTIOJKUBAETHCS BCE: 3HAKH, IMIIKI y TOMY
YKICIi) HAMpaoBaHb i€l CBiIOMOCTI 3 MpuBineioBa-
HUX TIO3UI[IHA CAMOCTBEPIKECHHS B COLIyMi 1 KYJIBTYPI.
Maemo TeXHONOTi130BaHe CYCHINbCTBO “TPH B KUTTS
3aMiCTb XKHUTTH, “TEXHIK ceKCy” 3aMicTh JIFOOOBI TOLIO.
JlromHa — iMiTanis OyTTeBOCTI JMIOAAHOCTI. [MiTartis
CTa€ TOJIOBHUM IPOAYKTOM MPOTPAMHOTO BHPOOHH-
uTBa, 60 Mpalloe He Ha JIIOHMHY, a HA CHUCTEMY, SKa
3a0e3neuye il iCHYBaHHS i caMmopeali3allito, HaBiTh
y Takux Qopmax. Hapixuoro inTenuiero [lekinchbKkoro
(inocodcbKoro KOHrpecy craja 3assa, 1o JIIUHE —
npoaykt cucteM. 1100 xutu, notpiOHe 3a0e3meueHHs
IIOTO XKHUTTS CHCTEMOI0, HEOOXiHO OYTH MOPOIKEH-
HAM cUcTeMH. “SI Tak Tymar0” — Tak AyMae CHCTeMa,
“d Tak X049y — Tak Xo4e cucrema. CHCTeMHa TIOIUHA
HE MOJKE MaTi HECHCTEMHY MOTHBAIIIIO.

Cucrema “noct” peanizyeThbes SK BiICYTHS CTPYK-
Typa, SIK €MHE, BOHA MEpPecTac iCHyBaTh (aKTUYHO
Ta OTPUMYE €JHICTh SK IHTEPAKTHBHHIA CIOCIO iCHY-
BaHH4. Y. EKo 3a3Hauae, 110 npa-cucreMa, MeTacucTe-
Ma HE € CHCTEMHOIO, & € 0COOMCTICHUM, TLIBKH 0CO-
OMCTICTh CHCTEMHU “TIOCT” 3aNHUILAETHCS TPHHIUIIOBO
HESIBJICHOO, il 0e3-00pa3sHiCTh MPOIOHYE IMLTHOPAITi3M
ICTHH Ta JIeeHTPOBaHOTO 1HAMBiAYYyMa: “OTxe, Pino-
copebkum HaciigkoM BusHauHs [Ipa-Cucremu € 3a-
TMIEPEYCHHS CTPYKTYPHOTO METOALY SIK METOY Mi3HAHHS
peanbHOCTI. SIKIIO CTPYKTYpHHH METOI CHHPAETHCS
Ha [Ipa-cucremy, TOi PeaIbHICTB, 110 BIII3HAETHCS K
CTPYKTYpa, € ICEeBIOPEANbHICTIO, 1 HisIKI CTPYKTYpHI
mozeni [ctiau Hi 10 yoro. CTpyKTYpHI MOJIeIN TUTbKH
mackyioth [ctuny” (Eco, 1998), p. 23).

B enoxy “moct” cMCTEMHICTh SIK METOIOJNOTIUHUI
TIPUHIIMTI TiIOCTA3Y€EThCS K OCHOBA CaMO1 peajibHOCTI
B TaKuii crocio, 100 3a0e3meuyBaTy BiJICyTHICTh 0CO-
OUMCTOCTI, CTBEPAUTH JOCKOHAIYy CHUCTEMY il 3amepe-

ueHHs. [ 1bOro HEoOXiJHO BUOYIyBaTH TaKy CHC-
TeMy, sika O cTBopuiia 6e30co00BHit 00pa3. Lle nocsra-
€ThCS BIJICYTHIM KOJIOM CaMOPYHHIBHOTO TIOPOKEHHS
sk 3aco0y. Hirinism sk dinocodcbkuii KoHUENT cTae
HPOAYKTUBHOIO TEXHOJIOTIEI0, POIOBUM JIOHOM BIpTY-
aJIbHOT 0COOMCTOCTI, SIKa MIATBEPIKYE CBOE iICHYBaHHS
B TOTaJIbHIN aHirinsuii. BipTyaipHICTh € cUMyIALiE0
a0COJIOTHOTO, SIKE OXOIUTIOE Oyab-SIKy BapiaTUBHY
HAMOBIpHICTb, yCiI MOXIHBOCTI OyTTS, OXOILTIOIOYH i
Ti, SIK1 JIOTIYHO HEMOXIIUBI, BIJIKPUBAIOYH HPOCTIpP HE-
CKIHYCHHOI O€3MiJICTABHOCTI, SIKY JIFOMMHA MPUAMAE
3a cBoOOxy. Takum YMHOM, CaMO3/IiiCHEHHS 0COOMC-
TICHOTO OyTTSI SIK 3aJICXKHICTh BiJ ceOe BinOyBaeThCs
Yepes BIacHe caMo3arepeueHHs.

CyuacHa TexHika J03BOJISIE MepeopMaTyBaTH He
e npupozHe OyTTs, a i OyTTs comianbHe. TexHo-
JIOTiYHI TIPOTPaMH € NPOAOBKEHHSM MPUPOTHIX MOXK-
JIMBOCTEH, TEXHOJIOTIYHA PEANbHICTh MEPETBOPHIACS
Ha CTIpaBXHE Ocepeis OyTTs JIFOINHH, 3aBISKH 1H ic-
Hye 0e3Miu BIpTyalbHUX CBITIiB, KOXKEH 3 SKHX MOXKE
OyTu mpucBoeHuM JtonuHOW. LI cBiTH iCHYIOTH SIK
MHOXHHHI PEAbHOCTI, KOKEH 3 LIHX CBITIB Ma€ CBOIO
JOIUIBHICTB, 1 BOHM HE MOXYTh OyTH 3BEICHUMHU JIO
€JIMHOT 1[il. 3 BIIMOBOIO Bijl METAHAPATHBIB IO IILJIb
MOXKHA HaMaraTucsl BiJJIYKOBYBATH, alie 3aKOHH i il
PO3MOpOLIeH] B Pi3HUX CHCTeMHHX BuMipax. Lli Bu-
MipH 3a0e3MeuyloThCs IUIIoPaTi3MOM TIPOIYKOBAHUX
KOHILIENTIB, aji¢ peayibHICTh SIK yCTaleHa BH3HAYCHA
CTPYKTYpa 3HUKae. ToMy, HapUKIaj, TOCTMOIEPHICT-
CbKa €CTETHKA 03HAYAE XYAOKHIO KYIBTYPY SIK Mallu-
Hy Oa)kaHb, sKa 3a JOMOMOTOI0 CUMYIISIKPIB MOJIETIOE
rineppeaibHiCTh K MAaIIMHY OakaHb. MOMKIIUBI CBITH
BHCTYMAIOTh SIK MPOCTOPH, 3aCENIeHi BIACHUMH aJIell-
tamu (Deleuze & Guattari, 2007).

OcobucTicTp y cBOEMY BipTyasibHOMY OYTTI € Bip-
TyaJbHUM CBITOM, SKHH JIOAMHA cama, Ha BJIACHHH
PO3CYH, KpeaTUBHO OPTaHi3OBYeE 1 TBOPHTH CEpPEIOBH-
1Ie BIACHOT CBOOOIH, peajti3yrOunCh K BiIbHa 0COOHC-
TICTh, OHTOJIONYHO 3aJIeKHa Bij ce0e. I3 301IbIIeHHIM
TEXHOJIOTIYHUX MOXIIMBOCTEH, BUHHKHEHHSM HOBHUX
TEXHOJIOTIYHHX MPOEKTIB 0ONAINTYBAHHS Y CBITi CTBO-
PIOEThCS HOBU 00pa3 MOKIMBOTO iCHYBAaHHS JIOIH-
HU. TakuM YMHOM, HaBiThb 32 BiACYTHOCTI BMOTHBY-
BAHHS BIUTMHYTU HA JIOJCHKE KHUTTS, TEXHIYHUH CBIiT
Ti/AIITOBY€ETBCS TIiJ] TFOUHY 1 CTBOPIOE MOKINBOCTI
ISl CaMOTIPOSIBIICHHS (QHAJIOTIYHO MPOSIBIICHIH TLTIB-
1i), J03BOJISIE BUKOPUCTATH BIACHY KPEaTHBHICTH 1
no0y/LyBaTH CBIT, 3aJIe)HUH Bifl cebe, sKuil BiAmoBia-
THME Ha 3alIUTH 0COOUCTOCTI SIK KPEaTHBHOI MEPCOHH.



ISSN 2311-9489. THE CULTUROLOGY IDEAS. 2018. Ne14

TAHHA UYMIADB, HAAIX KOPABABOBA

Lle nemoncTpye macouii kinemarorpad (“Marpu-
w1, “TpunanusaTuii mosepx”, “Hayano”), BUTOBUIIHO
TIOKa3yI0Ul PO3MIpPKOBYBAHHS JIOMWHU TIPO CBOE Mic-
1e B 1boMy cBiTi. “Marpuus” Bike cTaB dinocodiero,
YOCOOJTIOIOUH 1 3iCTABIISIOYM “JIBA ACTIEKTH MeEpeKpy-
YyBaHHS: 3 OJHOTO OOKY, 3BEJICHHS PEabHOCTI JIO Bip-
TyalibHOI CpepH, peryboBaHoT JOBLILHUMH 3aKOHAMH,
0 SKUX MOXKHA NPU3YIMHATH; 3 THIIOTO — MPHXO0-
BaHA ICTHHA IIi€1 BOJI, 3BEJICHHS CY0’€KTa JIO MOBHOT
iHCTpyMeHTasbHOI macuBHOCTI” (Zizek, 2005, p. 371).
MDakTUYHO, HE JIFOJIMHA BOYJIOBYETHCS Y CBIT 1 CTPYKTY-
DY 1IBOTO CBITY, & BOYIOBYE CBIT Y ceOe i MepeTBOPIOE
foro Ha po3iMpeHuit BiacHui 0opa3. OBosoIiBaOUN
IIUM CBITOM, BOHa OTPUMYE i cele.

Slkio 3a yaciB CkoBopojH JiroHa sk MikpOKOCM
yocoOioBaia B codi MakpokocM, To cydacHud Mi-
KPOKOCM € TIiICHCTEMHOIO OJIMHUIICHO TI00aIbHOT Bij-
CYTHBOI CUCTEMH. 3aMHUKAIOYU MPUHIUIIOBO CHUCTEMHY
HETMOBHOTY Ha cebe, 0COOHCTICTh IOTOBHIOE 1i, Ha1at0-
9y 1if BIacHOro o0pasy, Jae iif BlacHe JuIle, BIaCHUH
00pa3 iCHyBaHHS B CAMOCTBOPEHOMY JKUTTEBOMY TIPO-
exti. Llelt 00Opa3 3anexHUN Bij JTIOAUHU-TBOPI, BiH
TEJICONOTIYHO 00YMOBJICHHUH,

Ha nepmmii momisa Moxxe BHAATUCh, LIO JIFOAHU-
Ha — BIIbHA ICTOTa, SKa peai3ye CBOK CBOOOMY,
nepeOyBaroul B OHTOJIOTIUHIN 3aJIeKHOCTI BiJ cele,
JIOBOJUTh PAIliOHAJBHICTE CBITY 1 HOTO 3aKOHOMIp-
Hocteil. HacrpaBai Maemo mapajiokcalibHy CHTYaI[ii0
MHOXCHHS 1ppalliOHaJIbHOCTEH, 10 JIOBOJUTH HEPO-
3YMHICTh TEXHIYHOTO CYyCIIbCTBA, Y SKOMY HABITh
cama pallioHaibHa W JOIINbHA [l EPETBOPIOETHCS
Ha Oe3yM U ippaIioHaNbHY, 10 BUTUCKYE JIOIUHY 32
MEXI MPOCTOPY U Yacy, MepeTBOPIOIOYH 0COOHMCTICTh

Ha (DYHKI[IOHAJIBHO-3AJICKHY BiJl TEXHIK 1 TEXHOJIOTIH
CYYacHOCTI pid.

[TincymoBy104H, 3a3HAYMMO, 110 KOHIENT OHTOIO-
Fi4HOT 3aJIeKHOCTI Bijl ce0e € aKTyaIbHUM 1 3aTpely-
BaHNM. BiH CyIpOBOIKYEThCS IMIUTIKYBaHHIM HOMY
PI3HUX CMUCITIB, HABITH BiIMIHHUX BiJ| THX, SIKi MH TYT
o3HaumIi. HalfOinbIn eBpUCTHYHO TUTIIHAM € BU3HA-
HHS TUTACTHYHOCTI Cy0’€KTUBHOCTI, KA HAMATa€eThCs
OyTH aJeKBaTHOK CTaHy iH(OPMANIHOrO CyCIib-
cTBa i “mmuHHIA cydacHocTi” (3. bayman) 3 MiHiMy-
MOM COIIIaJIbHOT 3aJIEKHOCTI 1 cCBOOOI00 BHOODY, Bijl-
9yTTIM HIOUTO COIIaNbHOT YKOPIHEHOCTI, ale B TOH
caMuii yac — cBo0OM OYTH Ti€t0, IKOKO MparHe OyTH.
Taka 0coOHCTICTh, JEMOHCTPYIOUH 3aJ€XKHICTh BIJ|
cele, BUCBIUYye ceOe B pO3pUBAX COIIANBHOT TKAHWHU
SIK TOTAJBHOCTI PEeNpe3eHTalii Ta POOHUTH 110 TKAHUHY
JMCKPETHOIO, 110 103BOJIAE 0C001 TIOBEPTAaTH MOBHOTY
OHTOJIOTIYHOTO SIK OyTTS B COIiyMi i KysbTypi. Takuit
KOHIICNT € TIapaNakCHUM OaueHHSIM — 4epe3 BipTyam
SK peepeHT peanbHOro Ui OHTOJOTIUHO 3aJeKHOT
BiJ ceOe 0COOMCTOCTI, JI03BOIISIE YPi3HOMAHITHIOBATH
TiIXOAM 0 CAaMOTIPEICTABICHOCTI JIOANHH B Cydac-
Hill KyJIbTypi; HE MPOTHCTABIATH COIIANbHY H €cCeH-
iaJbHy TO3MIII0 XapaKTEPHCTHK IHIMBIfA K ele-
MEHTa cOoliyMy # KyisTypu. JIFomuHI mepiionoyarko-
BO BJIACTHBA COIIaJIBHICTh, BOHA IMAHEHTHO TIPHCY THS
BcepeinHi 0co0u, a He HaB’ sf3aHa {if. EManyioun cebe
HA30BHI y BIPTYaJIbHUI CBIT, JIFOMHA HACTIPaB/i Jli€ B
peasbHOMY COI[IaIbHOMY CBITI, 00 came Iei CBIT JUK-
Ty€e peAyKIlii iHAUBINA 10 HAOOPY COIiaTbHUX POJIECH,
Macok, iMiJpKiB, 10 peidikarii, HaTypami3amii BipTy-
aJLHOTO, alle came 1M JTIOIMHA PO3PHBAE TKAHMHY
COLaJIbHOTO.
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HOCTCOBpeMeHHaﬂ JIMYHOCTH: OHTOJIOTHYECKAS 3aBHCHMOCTD 0T cedst

Annomayus. B cmamve ananuzupyromes npuuunsl OHMo02u4ecKol 3a8UCUMOCHIU U KOHCIPYUPOBAHUA/0eKOHCmPYUpo-
BAHUA COOCMBEHHO20 ObIMUA COBDEMEHHBIM YETOBEKOM KAK 3asucumocmu om cebs. Pesynomamom smux npoyeccog cmato-
BUMCS NOOMEHA UCIUHHOCTU U YEHHOCHIHOZ20, TUYHOCHIHO20 CAMOOnpeoenenls Yeno8eKa umumayuell u cCUMynaKpusayuel
PAasHo0OPasHbIX hopmax: agamopusayuetl, UMUONCAMU, MACKAMY 8 GUPMYaLbHOU peanviocmu. [Ipu smom onmonoeuueckas
3a8UCUMOCIIL OM CeDsl He MOXCem UMemb OCHOBAHULL, UOO OCHOBAHUEM ABGIACMCA CaMA JUYHOCHb.
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