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Anomauyis. Mema docnioocenHs: nonseae 8 aHAanizi NPUYUH MaA Ha-
cniokie kanouizayii “cucmemu” Cmauiciagcvbkoeo, nepemeopents iy
6 doemy, a imeni agmopa — 8 iKoHy. MemodonoziuHow ocHogow 0oCii-
OJICEHHA € 3ACMOCYBAHHA AHANIMUYHOR0, ICMOPUYHO20, KYIbINYPOL02iY-
HO2O Ma KOMAAPAMUBHO20 Memooie pOKpUmms npoyecie KanoHizayii
“cucmemu” Cmanicriagcokoeo ma Hacniokisyvoeo seuwa. Hosusna
00CTIONHCEHHS NONA2AE Y BIOCYMHOCII AHANOIUHUX QOCTIONCEHb ) MUC-
mMeymeo3HasCcmel ma meampanvhiu nedaeoeiyi. Bucrosku. 3ginbHenns
“cucmemu” Cmaniciagcbkozo 6id 002MamMuuHUX nym cnpuamume axkmu-
8I3ayii npoyecy 0C80EHHA WUPOKO20 POIMAIMMA eCMemudHux Hanpsam-
Ki6, cucmem ma memooie BUXOBAHHA AKMOPA, NPOYeCy PO3GUMKY med-
mMpanbHO20 Mucmeymea.

Knrouosi cnosa: “cucmema’ Cmanicnascokoeo, MXAT, kanowizayis,
momanimapusm, doema, “gionuea’”.

“Koeo b6esymyi xouymo nozyoumu,
mo2o eoHu nepemeopioloms na boea”.
Tenpi Bepnapo Jlesin,

AHRTTTICLKULL JICYPHATICIN, NUCbMEHHUK

Ilocmanosxka npoonemu. TIpOTAroM OCTaHHBOTO CTOJITTS
TeaTpaibHe MUCTELTBO XXHBE Mijl 3HAYHUM BIUIUBOM TaK 3BaHOI
“cuctemu’” CraHiciaBcbKOro. PagsgHchKa 11€0/10r1YHa MaIliHa Ka-
HOHi3yBaNa i “cucremy”, 1 ii aBTopa, MifABIIN OCTpaKi3My “‘iHa-
KOMHCIISYUX’, SIKi HE BIIMCYBAIKMChH Y IPOKPYCTOBE JIOKE COLiali-
CTHYHOTO peasi3My, Ta MePeKPUBIIH 3aJI3HOK 3aBiCOK0 JOCTYII JIO
QJIbTEPHATHBHHUX €BPOMEHCHKUX OCBITHIX CHCTEM, IEIaroridHux
METO/IIB Ta IIKLJI BUXOBAHHS aKTOPa Ta PEKKCepa.

Ananiz oocnioncens ma nyonikayii. Y Pocii CranicnaBcbkuit
TOCiIa€ IOYeCcHe MiClie Hal[lOHAIBHOTO HaI0aHHs1, TOMY HOTO iM s
Ta “cucteMa” HOro iMeHi € HeAOTOPKAHUMH, [0 BUKITIOYAE MOK-
NUBICTh iX cepio3HOrO aHamizy Ta peBisii Ha Teputopii Pocii. B
VkpaiHi kK TeaTpo3HaBya JyMKa 10ci mepedyBae B cTaHi JeTapriii-
HOTO CHY, 1 HIXTO HE HaBaXKy€ThCSl TOPKHYTHUCH L€l “CBAMICHHOT
KOpoBH”. AHani3 Teopii Ta MPaKTUKU BUXOBAHHS akTopa mpode-
CIHHOTO TeaTpy 3aCBi[UKB, 10 HA CHOTO/IHI YKPATHChbKA TeaTpalib-
Ha IIKOJA MOTEpIae Bif TOCTPOro AeiluTy HOBUX METOAMK Ta
NPaKTUK PO3BUTKY TBOPUMX 3AiOHOCTEH HOBOTO MOKOJNIHHS CIy-
JKUTENIB CLCHH, 110 i 00YMOBUIIO aKTYaJIbHICTh TEMH I[HOTO JI0-
CITIJUKEHHSI.

[0J10BHOIO METOIO IOCHIIKEHHS € 3BITbHEHHS BITYM3HSHOT Te-
aTpaibHOI CLEHH BiJ JOTMaTH3MYy, BiJ pyJAUMEHTIB TOTaNiTapu3-
My y cepi BUXOBAHHS aKTOpa JJIs aKTHBI3aIlii earoriyHol 1yM-
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KM Ha IUIAXY 30aradyeHHs apceHany METOAIB, LIKIT
Ta 3aC00iB BUXOBAHHSI HOBOI'O MOKOJIHHS aKTOPIB Ta
peKHCepiB.

Buknao ocnosnozo mamepiany. B icropii Mucre-
1TBA € yHIKaIbHA 33 IPaMaTU3MOM CTOPiHKa, TOB’ A3aHa
3 J0J€er0 caaBHO3BicHOT “cructemu” CTaHiCIaBChKOTO,
PO 1110 HE HABAXKYBAJIUCH UCATH 3 IPUYHH 11 KAHOH-
3amii pafsHChKOK ifeosorieto. [Ipo “cucremy” icHye
MOpe HayKoBHX (y KpaloMmy pa3i), HeHayKoBuX (Y rip-
IIOMY pas3i) Ta MCeBAOHAYKOBHUX (y HAUTIPIIOMY pasi)
JIOCITIJPKEHb, HEBTOMHI aBTOPH SIKUX 3aXUCTHIIM COTHI
nucepraniit. Ta Mao XTo 3BepTaB yBary Ha Tparesit
MUTILS, IKOMY 3 )KHTTS CYJUIOCS CTaTH KEPTBOIO Ka-
HOHI3aIlli CBOTO MeJAroriqvHoro BYEHHS, 10 3HAYHOIO
MIpOIO 3aralibMyBao MPOLEeC PO3BUTKY TEATPaIbHOTO
muctenTBa. [IpocTexnmo ik reHesy KaHOHi3allil BUCH-
Hs CraHicnaBcbKoro Ta ii HaciKu.

1911-ii pik. ®parment nucra CTaHicnaBcbKOro 710
apyxunu M. Jlininoi: “HemupoBuy cam, B MoeM TIpH-
CYTCTBUH, OOBSACHSI TPYIIE MO0 cuctemy. ['oBopui
TOJIKOBO, HO obmie. Jlymaro, 4To TOHSIM C MATOTrO Ha
necsiroe...” [6, 531].

3 “m’sToro Ha ecaTe” — M’ KO CKa3aHo. SJka cuna
3/1aTHA 3MYCHTH CiCTH 3a IIKLIbHY HApTy JOPOCIHX aK-
TOPIB, SIKI HA TOH Yac yxke yCIaBUIKCh He Juie B Pocii,
a ity €sponi? I mcns nporo 3H0BY BUMTHCH? | akTopH
CTBOPIOIOTH “MiAMIIBHUN (PoHT omopy” pedopmam
CBOTO BuMTels. Binromi i moyascst TpuBasunii mporec
3racanHsi MOCKOBCBKOTO XyI0’KHBOTO TEATPYy.

Pepounrorii, BiliHn — CaiToBa, ['pomajsHCBKA. ..
VsaBiMo co0i cTaH po3ry0JeHoro iHTeNireHra 3 BO-
POXHUM Ul JUKTAaTypH TpoJerapiaty OypiKyasHUM
muHynuM. Yoro yekatu? IIpo mo cTaBUTH BUCTaBH?
Kymu 6irtu? T'onoa! Xomox! I pantom y 1919 poui
NPUAMAETHCS PATIBHA YPSIOBA TOCTAHOBA TIPO TIPH-
CBOEHHSI MOCKOBCHKOMY XyIOKHBOMY TeaTpy 3BaHHS
“Axanemiunnii”. [{um akrom MXAT Habupas crarycy
3pa3koBoro. | came 3 1i€i MO/l MOYMHAETHCS JIITOMIC
TPUBAJIOTO Tporecy “ikoHizawii” obpasy Crauicias-
CBKOrO Ta “KaHoHi3auii” fioro “cucremu’.

Ha nouarky 20-x poki konektus MXAT 3niiicHtoe
ractpori mo CIIA. Hlanenuit ycmix! Aktopu, rpu-
MepH, KOCTIOMEPH, aMiHICTPaTOpH — yci Ha IpedHi
macts! Yei, kpim CranicnaBebkoro! Bemyxaiimoch y
BiIUal[yIIHUH 300K IyIli B HbIO-HOPKCHKOMY JIHCTI
1o Hemupopuua-J[aHueHka, 1aTOBAHOMY KIiHIIEM JIkO-
toro 1923 p.:

“Hoporoit Bragumup MBanosny!

[...] HamonpuBBIKHYTh K MBICIH, YTO XyJ0XKe-

CTBEHHOTO Teatpa Ouibiie HeT. [...] Bo Bpems myre-
IIECTBUS BCE U BCE BBICHUIIOCH € IIOTHOM TOYHOCTBIO
U OIpeJIeNeHHOCThI0. HU y KOro ¥ HUKAaKOM MbICIH,
uJieH, OOJIBIIION eI — HET. A 0€3 3TOr0 He MOXKET Cy-
IIECTBOBATh UJEiHOE Jeno. [...] Y MeHs HeT sHeprun
HayaTh HOBYIO pabOTy Ha CAMUX CTAPUX OCHOBAX. [...]
AkTepsl ¢ 3tuM He cuutatores. [...] [lobopots 3TOT
npeapaccy oK HEBO3MOXHO. Sl OTKasbiBaloch. A pa-
00Ta Mo mpexHeMy Coco0y MEHs IIPUBOJIUT B yxkac”
[5, 41-42].

Hacninku xBOpoOM Teatpy, iarHO30BaHOI HOToO
3aCHOBHHUKOM, He 3a0apuiuchk. 1926-28 p. na MXAT
PO3TOpHyNach HHIIBHA ataka. Y mpeci JPyKYIOThCs
PO3TPOMHI CTaTTi 3 HOCUTh KPaCHOMOBHMMH Ha3Ba-
mu: “Kyma uger MXAT?”, “Havano xouna MXAT
I” tomo. Takuii ocTpaki3m 3aBepIlyBaBcs, 3a3BUYAil,
apeIIToM KepiBHUKA 3 yCiMa MOJANIBITMMU HACiIKa-
mu. 3paBanocs, mo Koctsaruny CepriffoBuuy Bike
MOHa 0YI0, SIK KaKyTb, CYIINTH CyXapi.

Ta uepnos3i [lpesunis LIBK CPCP npuiimae pi-
LIEHHS [P0 IepelMeHyBaHHs XYNO0KHbOIO Tearpy y
“MXAT CPCP” ta mpo mepeniAnopsaKyBaHHs HOro
IBK (Llentpansromy Buxonasuomy Komirery)
CPCP. lle 6e3npenesieHTHE pillleHHS YHIKaJIbHE THM,
110 BoHO 31iiHs10 MXAT He nuiue Haj yciMa Tearpa-
mu Pocii, a # Hax ycima teatpamu Pagsaeskoro Coro-
3y. A me Bke craryc mpuasopHoro! Immepchkoro!
I Hexait xtoch Tenep nuckHe npotu CraHicnaBcbKoro!
A 1mono oro “cucteMu”, TO 3axoau Oyiu 3IHCHEHI
IpOCTi — po3iciana BKa3iBKa Ipo MHUpoKe ii BOpoBa-
IDKeHHS B IPAKTHKY BCixX TeatpiB Pagsucbkoro Corosy
SK €IMHOTO B3ipiieBoro Merony podotu! Tak jmukTa-
Typa mponeTapiaTy Hapojuna auktaTypy CraHicnas-
cpkoro. Yu BuHeH y ibomy cam Cranicnascbkuii? Lo-
HaiiMeHIe. Y #oro apxiBax 30epircs 3armc mpo Te, 1o
HOro KHUTH 3a KiJIbKa POKiB TOCTAPIIOTh.

AJe mapris He o3BonMna ctapiti “cucremi” Cra-
HICJIABCBKOT0, SIKA Yepe3 CBOI0 PeaNiCTHYHICTh CTaja
TOJIOBHOIO 1 €IMHOI) TEaTpajJbHOI JOKTPUHOKO Be-
JMKOi iMrepii Ta HaOyJa, 3a TBEPUKEHHSIM OJHOTO 3
npoBiHux MXATo3HaBuiB A. CMiIsHCBEKOTO, 0i-
HifHOTO cTaTycy “MapKcH3MYy-JeHIHI3MY TeaTpanbHO-
ro mucrenTBa”. Yci xk iHII 3100yTKU €BPONEHCHKOT
TEeaTPaIbHOI TEJArOTiKK K 1JIC0JIOTIYHO BOPOXKI pa-
ISHCBKIHM chcTeMi OyJIM TIepeKpUTI 3ali3HOI0 3aBicor0.
3 BHyTpilHIMH Xk “Boporamu’” (Meiiepxonbaom, Kyp-
OacoM Ta iH.), ecTeTHKa SKUX mudpyBaiack merado-
PUYHOIO JIEKCUKOI0, OYIIO JIeTIIe — BOHH OTOJIOIIyBa-
JUCh BOPOTAMH HAPOAY Ta MiISAT AN 3HUIEHHIO.
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bararo pagsHChKUX TeaTpiB, X04a i HOTPAITHIIH Mi]
BILTMB eDEKTUBHOT HA TOM Yac MXaTiBChKOI MPaBJIoIo-
JiOHOCTI, OJIHAK BIJITIOBUIA HA HACHIUIS MPUXOBAHUM
irHOpyBaHH:M “crcTeMu”. Ta OCKUIBKY B OTISIAX Ha
il TiymadeHHs HaBiTh yuHi CTaHiCIaBCHKOTO HE 3HA-
xoaunu crineHoi MoBd, T0 MXAT CPCP nocrymnoo
CTaB BiJIAJIATHUCH BiJl CBOTO TBOPILL. | OT HAacTaB yac,
KOJM BENMKHI peopMaTop CLEHH Ha3aBXKAH BiMO-
BUBCS IEPETHHATH MOPIT PiAHOTO AITHINA. A 0 KiHIA
HOT0 XKUTTS 3aIMIIATOCH YOTUPU POKH!

CranicnaBcbkuii momep Biitky 1938 poky. To Oyna
nuie foro nepma cMepth. Oiznyna. Ta Ha boMy Horo
Tpare/lis He 3aKiHYMIIACh. 3 BUHUIICHHSAM HAMPUKIHII
30-x pokiB anturojiB CTaHICIaBCHKOrO HAcTaia, 3a
BIyYHUM BU3HAYEHHSIM TOJBCBKOTO pexHcepa €xi-
Kpacoscbkoro, 100a “riapctsa modyToBoro peanizmy”.
Ves TearpanbHa KpaiHa 3a BKa3iBKOK TapTii crajia
rpartu “mig MXAT”, T00TO, 3aMiCTh KHUTTEBOI MPaB-
Iu, [Ky croBinyBaB CTaHICIaBCHKUH, CLIEHY 3aroo-
HUJIA TICEBIO-TIpaBza, To0To “mpana OpexHi” I ocBi-
yyBana ii mpoTsArom 0araTboX poKiB, 3a TBEPIKEHHIM
A.CwminstHeskoro, came “cuctema” CTaHiCIaBCHLKOTO.
Owmeptinags MXATy Ta mocninoBHUKIB “‘crucTemu’”
craino pyroto cmeptio CranicnaBchkoro. TBOpUOIO.

1953 pik. [Tomep Cranin. OHaK CTaNiHChKI KaJIpH,
a pa3oM 3 HUMH i 1/Ie0JIOTivyHA MaIllkHa “CTaliHI3MYy”
3aJIMIIMIIACK, a 3 Heto 1 KynbT CTaHicmaBcbkoro. Im’s
CraHicliaBchbKOro 3aiiMae YijlbHE MicIle Ha Mparo-
pi 6OpoTHOM 3 NIBUMM TEHisIMA B MHUCTELTBI Teatpy.
Himenpkuii xputuk Kypr Benbkim cTBepiKyBas,
0 “KOMMYHHCTHYECKas OpPTOJIOKCaJIbHOCTb HCIIONb-
3yeT wKony CTaHHUCIABCKOTO B KAaueCTBE PeaKi[HOH-
HOTO OpYyXHs OOphOBI MPOTHB HACJIEICTBA BEIYIIUX
TeaTpallbHbIX pexuccepoB — Meitepxonsaa, Taupo-
Ba, Baxrtanrosa” [1, 50-51].

[licng Bukputtst Kynbty ocobu Cramina (1956)
PO3MOYMHAETCS CIABHO3BICHA XPYIIOBChKA “‘BijiH-
ra”, Bijoma y cBiTi, sk “orTenens”’. JocratHbo Oyio
KOBTKa CBIKOTO MOBITPsl, 00 CTajocs Macose Mpo-
Oy/UKEHHSI TyXOBHOI eHeprii HeWMOBIPHOT CHIIH, IO
NPU3BENO 10 BUBEPKEHHS MHCTEIBKOTO BYIKAHY,
SKe MOJKHA TIOPIBHATH Xi0a 110 3 BHOYXOM TBOPYOTO
BUIbHOIYMCTBa 20-X pokiB. [IpoBinHi pexucepu kpai-
HH, OKpIiM, 3BiCHa piy, pexucepiB-MxariBuiB (iX BapTo
3pO3yMiTH — MPUUETHICTIO 10 CTaHicIaBChKOr0 BOHH
FO/IYBAIINC), TIHSUIM TOJNOC MPOTH JIUKTATypH MXa-
TIBCBKOT TeaTpaibHoOl Imkonu. | iM Hagamu, Hapemiri,
TpUOYHY Ha CTOPIHKAX IEHTPAILHNX BUIAHb. 3aneKia
JUCKYCisl PO TeaTpajbHi HAMPSIMKH TOUHIACS MPOTSI-

TOM KiJIbKOX POKiB. ABTOp HE OOTsHKyBaTHME YHTa4a
JOKIIaJHUM aHAaJI30M I1i€l HAampouy[ HikaBoi “OWTBH
TUTaHiB”, 00 Ti KypHaIM HoCcTyNHI. Pexucepu nepely-
BAJM B [IEPEIUYTTi IOBrOOYIKYBaHOI TeaTpaibHOi CBO-
Oomu: “Haperuti Hac mouysu! SIKiio Bke po3BiHYANH
KynbT Craniza, To KyibT CTaHiCIaBCbKOTO — MOTO-
1iB!”. [ panrrom 3 Tpubyrn XXII 3’i3my KIIPC (1961)
JlyHa€ HUIIBHA KPUTUKA HA aJpecy Jisf4iB KyJIbTYpH,
SIKI “TIOJIBEPIKEHBI TAKOH 00JIC3HHU, KaK JKEHOBATOP-
CTBO, (hopManu3M B MCKycCTBe... [IpuuyaiuBas urpa
KpacoK M TEHEH, BbIUYpHbIC pUYMBI U 3BYKH Mella-
10T MHBIM TBOPYECKUM PaOOTHUKAM YBHIETH MapasM,
0€3BICXOJJHOCTD, UICHHYIO OIYCTOIICHHOCTh COBpE-
MEHHO# OypKya3HOH KynbTypsl” [2].

Taki 3asiBu, Ta 1Ie i BUTOJIOIICHI 3 BUCOKHX TPH-
OyH, HC MUHAIOTh 0€3 TYYHHX HACIiKIB. [neosoriy-
Hi Te3u (2 BOHM TOTYBAIMCS 3a3/aNerijib), 03ByYeHi
3 TpulyH 3’13118 KIIPC, BHKOHYBamu ponb KOMaHau
“thac!”. 3a mier0 kKoMaHJOW0 3rpas colak, Bubaure,
JeprKaBHUI OIOpOKpAaTHYHMIT armapar BeIMue3Hoi Kpa-
iHH, MycKanacs B MacoBi TEPEroHH 3a BUKOHAHHS Ta
TIEPEBUKOHAHHS JIUPEKTHB Maptii. XTo paHime 70-
ODKMTH JI0 Xa3siHa 1, 3aXCKaBIIKMCh, JOMOBICTH MPO
yCIiIIHE BUKOHAHHS AMPEKTUB, TOH OTpUMaE KicT-
Ky, BUOauTe, Op/ieH UM Mefiajib, a00 BENHKY MOMAKY.
Opzenu Ta Meai BilIAJINCh, 3a3BUYAl, TOPOJUCTHM
MacTsM, a JIBOPHSATaM — JIMIIE BeNUKa Mojsika. Ae
Hyxe Benuka! Tomy kpaina sxuia Bij 3’131y 10 3°i31y.
31aBasock, sikOu, He nail boxe, ueproBuit 3’311 BijMi-
HUIIY, TO JKUTTA 3ynmuHunocs 6. Ao cranacs 6 Tpers
CBiTOBa BiifHa. B ycsxoMy pa3i, OinbIIicTh HaCENCHHS,
30MOOBAHOTO BKa3iBKaMU Ta JIUPEKTUBaMU 3’i311iB, 3
SKHUX BOHA, BIACHE, 1 TOyBajacs, He 3Hana 0, SIK )UTH
Jami. Ajke 3a HaC oymana mapTis. A XTO, HaBIIaKH,
XOTIiB AyMaTH 3 MapTito, TUM BUILISIIN OKPEMi TepH-
TOpii B paiioHax BiYHOT MEP3NOTH, a0 HIXTO Oijblie
HE 3aBaKaB [IUM PO3YMHHKaM JTyMaTH.

I ot o Bciif kpaiHi po3ropHynach KammaHis 3 3a-
KpydyBaHHs TaliOK Ha TeaTpi HUIIXOM MOJANBIIOr0
3MIIHEHHS Horo “‘cucremoro” CTaHICIABCHKOIO, 3a
SIKOK0 3aKpIMUIACch peryTallis maHauei Bij Oypikyas-
HOro ‘“MapasMmy”. 3aMiCTh JIOBrOOYIKYBAHOI BiIUIU
B MHUcTelTBO noBepHyucs Mopozu. A MXAT CCCP
HAJIOBrO 3aJIMIINTBCS 3Pa3KOBO-TIOKA30BUM TEaTPOM
imMmepii, BiTpuHOW i1 pexumy. CMITSHCHKUH CBif-
uynth: “Korma teatp [...] mpue3xana Ha TacTpoiud B
KaKyro-HUOY/Ib HALMOHAIBHYIO PecyOJuKy, aKTepOB
HEMpeMeHHO NMpuHUMan nepsbiii cekperapb LK kom-
naptuu. [lepen akTepamMu OTUMTBIBAINCH, X pa3Me-
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[ANH B CMICHUANBHBIX TIPAaBUTENLCTBECHHBIX PE3UJICH-
[UsX, BbE3 B KOTOpble oxpaHsics Bodickamu KI'B”
(4, 106].

[ Tak Oyno maibke 110 KiHisg XX CTONITTS, 10 pO3Ba-
Jy pajsHCBKO1 imMmepii. A 3 1 po3Banom HacTana Tpe-
T cMepTh CTaHICIaBChKOTO. [eosoriuna. Horo iM’s
HUHI Maike He YyTHE B TeaTpax, BOHO IMPOJOBIKYE
KUTH JIUIIE B HABYAIbHUX TeaTPAbHIX 3aKIajax, aje
311e0LIBIIOr0 y BUIJISI iKOHU. Mu i moHuHI niepeoy-
BaeMo B 1onoHi 1poro Imeni. Kymprosoro Imeni. bo
KynbT CTaHiCTaBCHKOTO KKBE B HAaIIMX reHax. Jomo-
KM )KHMBE B I'€HaX MOTpeda y BOKi3Mi, Oyzie )uTH i re-
HeTnyHa notpeda B Imeni CranicnaBcbkoro. B ImeHi-
cumBori. ToMy MU HaATO 4acTo “BCye” MOCHIAEMOCS
Ha Hboro, He ysIBIISIOUM Hi ICTUHHOT MiCii HOCIS 1IOTO
Imeni, Hi HOTO BUECHHS.

V nepeamoBi 10 2-ro ToMy 9-THTOMHOTO 3i0paH-
Hs TBOopiB K.C.CraniciaBcbkoro, Buganoro MXATom
uepe3 30 pokiB Mmiclist epuioro BuaanHs, CMUTSHCHKUN
3MymieHuii Bu3HatH: “Hukakoit pa3BepHYTOH, OTTO-
YeHHOM M MPOJIyMaHHON BO BCEX AETasAX ‘‘CUCTEMBI
CraHucnaBcKoro” B JUTEPaTypHOM BapH aHTe HeT’
[3, 9]. 3Beprato, MIAHOBHI, Ballly yBAry Ha Te, MO Iel
CEHCAl[ifHKi BHUCHOBOK OYBOTONOLICHHH MaiOyTHIM
pekropom Ilkomu-cryaii MXAT, ronosroro Oacrio-
Hy HeicHylouoi “cuctemn”, ToMy Habupae Baru ooi-
niiiHOTO cTarycy. 3a 30 pokiB MO TOMY Cepio3HHX
CIPOCTYBaHb BHIIEHABEACHOTO0 TBEPKECHHS 3 OOKY
(axiBLiB He 3’ IBUIOCS.

A BTiM, cripaBa He B TepMiHi “chcTemMa’, a B TOMY,
SKy peanbHy MeAaroriyHy CHAJIIMHYy 3aJIdIINB Ha-
magkamM pexucep? 1 oTyT BapTo HAroJOCHTH, IO
CranicnaBcbKuil Bce X TaKu CTBOPHB cucmemy yn-
OAMEHMANbHUX RUMAHbL MEXHON02il AKMOpchKoi
meopuocni, OJIHAK BIJINIOBIJICH Ha Ti MMTAHHS HE JIaB,
Ta ¥ He Mir jgatu, 00 TaiHA JIOJCHKOI TICUXOJIOTIT (2

caMme Iie € IPeIMETOM TeaTpy) He Mae Mex. | Bianosizi
Tpeba IykaTH He B IOTMax “‘CHCTeMH”, He B 3acTapi-
Jili YacTUHI TEpPMIHONOTIYHOTO CIOBHMKA il aBTOpA,
a B JIIOJCHKIM mpuponi Ta B 0araTiomOMy po3MaiTTi
€CTeTUYHUX HAIPSAMKIB, CHCTEM, TBOPUHX METOMIB Ta
OCBITHIX BIIKPHTTIB, fIKi cTanucs mo cMepti Crawic-
JIABCBKOTO, BPEIITI-PEeIlT, — y CBITOBIM TeaTpajibHil
HPaKTHULl, SKa MOJHS Japy€e HaM CBOI OJJKPOBEHH, 1
SIKOI TOCTPO MOTpeOye CyyacHa TeaTpaabHa IIKOa.
[Tocmeptry Tparenito CranicnaBcbkoro Koxkeres-
CHKHI MOPIBHIOE 3 Tparemieto naps Exina, kotpuii “He
XO0TeJl HUYOUTh COOCTBEHHOTO OTIA, HU JKEHUTHCS Ha
cobctBenHO# Marepu. CTaHUCTABCKUN Takke, HECO-
MHEHHO, HE XOTeJl COBEpIIATh HACUIHNS HaJl TeaTpaMHu,
HaBSI3bIBATH UM EIMHYI0 MEPTBYIO (POPMY HITH [1A0JIOH.
B uckyccTBe MMEHHO 3TO SBISETCS TPECTYILICHHEM,
PaBHBIM OTLEYOHIICTBY MM KpoBocMelIeHuto. Ho Bce
e Dpun youn naps u keHuncs Ha matepu. U Bce xe
CraHucnaBcKuil CBOIM TBOPUECKUM HACIEAUEM B 3HA-
YUTENBHON CTENEeHH CIOCOOCTBOBANl YHHUTOKEHHIO
BCSIKOI OPUTMHAJILHOW MBICJIU B TEATPE U PacIpoCcTpa-
HEHHIO B HEM CKYKH, IOYTH cMepTenbHoi” [1, 35].
BucnoBku. TeaTpainbHa 1ikosa JIoci OTepIae Bij
KanoHi3amii CTaHICTaBCLKOIO Ta HOro ‘‘cucteMu’,
BOHa TOTpeOye “IHBEHTapH3aLii” TBOPYOTrO HaAOAHHS
KJIACHKa PEKUCYPH, OUMIICHHS HOTO Bijl 3acTapiinx
JorM3aIsl 30epeKeHHs Ta PO3BUTKY JKUBOTBOPHHX
eJIEMEHTIB “‘cucTeMy”. 3BUIBHEHHS Bij 3aJIUILKIB TO-
TaniTapusMy y cepi BUXOBAHHS TeaTpaIbHOI MOJIOI
CIIpUATAME aKTHBi3allii MPOIECY OCBOEHHS CBIiTOBOI
TeaTpabHO-MearoTIYHOi NPaKTUKH, IIHUPOKOTO PO3-
MaiTTsl eCTETUYHUX HAIMPSMKIB, CHCTEM, METOAIB Ta
HAyYKOBO-OCBITHIX BIIKPHTTIB, 5IKi CTAlMCS MO CMeEp-
11 CTaHiCTaBCbKOro, BPELITi-PeIlT, CIOHYKATHME JI0
HayKOBOi-TBOPYOi JISUTEHOCTI TPO(ecopChKO-BUKIIA-
JIAIBKOT0 CKIIA/Ty BITYM3HSHUX TeaTpaJbHUX BHIIIB,
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Hayynoe Banepuii Ilemposuu
I'eHe3nc forMaTH3Ma TeaTPaIbHOM HIKOJIBI

Annomayus. [lens uccned08anus 3aK104AEMCs 8 AHALU3E NPUYUH U NOCLeICmBULl KaHoru3ayuu “cucmemvl” Cmanuc-
JIABCKO20, NPeBPAeHUst ee 8 002MY, d UMEHU agmopa — 6 ukory. Memodonozuueckoti 0CHO80L UCCe)06aHS AGNAEMCS NPU-
MEHEeHUe AHATUMUYECKO20, UCHIOPUYECKO20 U KYIbIYPOTI02UECKO20 MeNO0008 PACKDbINUS NPOYeCCco8 KAHOHU3AYUU ““cucme-
mbl” Cmanuciagckoeo u nocredcmeutl 3moeo seienus. Hosusna uccnedosanus 3akmouaemest 6 Omcymcemsull aHai02UyHbIX
UCC1e008anull 8 UCKYCCMBOBEOCHUU U MeampaibHoll nedazoauxe. Bvisodvl. Oceobodicoenue “cucmemvl” Cmanuciagekozo
OM Q02MAMUYECKUX 0K08 HYden cnoco6Cmeosany akmueU3ayUY NPOYeccd 0C60EHUs WUPOKO20 PAZHOOOPA3UsL ICHemudec-
KUX HANPABLEHUl, CUCTEM U MemOA08 BOCHUMAHUS AKMePA, NPOYECca Pa3gumust meampanibHo20 UCKYCCMmEd.

Kniouesvie cnosa: “cucmema” Cmanucnasckozo, MXAT, kanonuzayus, momanumapusm, ooema, “ommenens .

Valery Patsunov
The Genesis of the Dogmatism of the Theatrical School

Summary. The aim is to analyse the process of transforming the Stanislavsky “system” into a dogma.

Research methodology. The general scientific principles of historicity as well as analytical, cultural and comparative
methods in the analysis of the factual material on the process of the Stanislavski system transformation. The study focuses on
the analysis of canonization of Stanislavski Acting Method to clear the way to a deep perception of creative secrets of human
nature in theatrical art.

Throughout the last century, theatrical art has been living in the captivity of Stanislavski Acting Method. The Soviet ideo-
logical machine iconized both the “Method” and its author destroying all “dissenters” who did not fit into the Procrustean
bed of socialist realism. The dictatorship of the proletariat gave birth to Stanislavski's dictatorship, and Stanislavski Acting
Method became the main and only theatrical doctrine of the great empire and, as alleged by Anatoliy Smilyansky, one of the
leading Russian MAT (Moscow Art Theater) experts, acquired the official status of “Marxism-Leninism in theatrical art”.
The Moscow Art Theater of the USSR has long been a model theater of the empire, a showcase of its regime. According to
A. Smilyansky, during the tour in any of the republics the actors were received by the first secretary of the Central Committee
of the Communist Party, other people reported to them, they were put up in special government residences, the entry into
which was guarded by the KGB.

The iron curtain erected by the totalitarian system blocked access to alternative European systems, methods and schools
for the education of actor and stage director. It hampered the development of theater and theater pedagogy on the territory of
the Soviet Union for several decades. In addition, until now Stanislavski occupies the honorable place of the national herit-
age of a planetary scale in Russia. Thus, the name and the “Method” of the stage director are sacred in the native country,
which excludes the possibility of their serious scientific analysis and any revision. However, in Ukraine theatrical view is still
in lethargic sleep, so no one dares to touch upon this “sacred cow”. Further, the domestic scientific and pedagogical thought
in the field of theater has also frozen in the middle of the last century and needs rethinking of methods and practices of the
theatrical and educational process.

Novelty. The scientific novelty of the article is in the analysis of the process of iconization of Stanislavski Acting Method,
which slowed down development of the theatrical school for many decades, significantly limited the range of methods for the
education of actor, and impaired the level of theatrical art in general, in particular, the Ukrainian one.

The practical significance. The theatrical school needs “inventory” of the creative achievement of the great stage direc-
tor, purification from outdated dogmas and finding a way to a broad world theatrical practice, the rich diversity of aesthetic
directions, systems, methods and scientific discoveries. Release from the remnants of totalitarianism in the field of theatrical
youth education should become an urgent task of the higher theater school.

Results. It was investigated that throughout the last century theatrical art has been living in the captivity of Stanislavski
Acting Method. The Soviet ideological machine iconized both the “Method” and its author destroying all “dissenters”
who did not fit into the Procrustean bed of socialist realism. The dictatorship of the proletariat gave birth to Stanislavski’s
dictatorship, and Stanislavski Acting Method became the main and only theatrical doctrine of the great empire and blocked
access to alternative European systems, methods and schools for the education of actor and stage director. It hampered the
development of theater and theater pedagogy in the territory of the Soviet Union for several decades. Moreover, until now
Stanislavski occupies the honorable place of the national heritage of a planetary scale in Russia. Thus, the name and the
“Method” of the stage director are sacred in the native country, which excludes the possibility of their serious scientific
analysis and any revision.

Keywords: “System” of Stanislavsky, MAT (Moscow Art Theater), canonization, totalitarianism, dogma, “thaw”.
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