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Anomauin. Cmamms npucesyena pekoncmpyKyii pienie 3navenns eexapuc-
muunoi yawi 6 opHamenmuyi ykpaincokux ixonocmacie XVII-XVIII cm. Buss-

JIeHo, wo Momug nomupa 6ys yeedenuii 00 npoepamu 0eKopy YapcoKux epam y

KOHMeKCmi epeKo-1amuncekoi nonemiku npo uac nepeicmouenns Ceamux Japis.
€exapucmuyna yawa Ha 8pamax 6y1a 00HIE 3 8i0N0Gidell YKPAiHCHKOI YepKeu Ha
Hanoneznusy umozy 3 60Ky Mockoscokoeo nampiapxa 3as8umu npo ce01o no3uyio
8 eexapucmuynitl cynepeuyi 3 kamonuxamu. Posmiweni na epamax nomupu, Kpim
€8020 OCHOBHO20 EBXAPUCMUUHO20 3HAUECHHSA, BKA3Y8AIU HA BI6MAD, AK Micye, de
6i0bysaemuvca nepeicmouennss Ceamux Jlapis, i manu Haouno ceiouumu npo 00-
MPUMAHHSA YKPATHCHKOIO YepKBOIO 2PeybKoc0 BYeHHs 8 CeXAPUCIIUYHIL NOTeMiYL.
Kniwouosi cnosa: nomup, snavenns, ikonocmac, €6xapucmuyna noiemixa.

Pi3pOnene 03m00eHHS iKOHOCTACIB OLIBIIICTH JIOCIHII-
HUKIB TPaIUIIHHO PO3MIANAE B KOHTEKCTI PI3HUX CTHIIIC-
TUYHHAX HampsAMiB. BogHouac cemMaHTHKa MporpaMu JeKOpy
JIOC1 3aJIMIIAE€THCS MAJIOBUBUEHOIO TEMOIO, IOTIPaBla Je-
AKi eTeMEHTH WOTO OpHAMEHTHKH a priory CIPHUAMAaIOTHCS
SIK 300payKeHHS, SKi HECyTh CMHUCJIOBE HaBaHTa)KCHHS, Ha-
camImepes, CTOCOBHO BHHOTPAIHOI JIO3H, Ky TIIyMadaTh K
XPHUCTOJIOTIYHUNA Ta €BXapUCTUIHUN CUMBOI. Jl0 MOTHBIB
3 THM CaMHUM 3HA4YeHHSM HaJEKUTh 300pa’KeHHS MOTHpaA 3
BHHOTPATHUMU JI03aMH, III0 BUPOCTAIOTH 13 HBOTO [8, 127].
HemonaBno, ofHak, 3apoNOHOBAHO 1HIIE TAYMadeHHs I0-
THPIB y 1KOHOCTACi, sIKi THTEPIPETYIOTHCS SK O10MiHHMHA
CHUMBOJT JTIIOACHKOI foi [11, 29].

3a Bci€i OYEBUIHOCTI ¥ IEPEKOHIMBOCTI €BXapUCTUIHOL
CHMBOJIIKH TIOTUPA, MTUTAHHS PO HOTO CEHC Y 03M00ICHHI YKpaiH-
CBKOTO IKOHOCTAca Ha bOMY He BHUEpPITy€eThCs. HeoOXinHiCTh 3HO-
BY 3BEPHYTHCS JIO IIi€i TEMH 3yMOBIIEHA KUTbKOMa MpHIrHaMi. Mo-
THB TIOTUPA TIOMHPUBCS B YKPATHCHKUX iKOHOCTAcax y TOPIBHSHHI
3 IHIIMMH OpHAMEHTAIPHIMI MOTHBAMH JTOCHTH ITi3HO. BoHouac,
300pa)KCHHST €BXapHCTUYHOI Yalli HE YBIWIIIO O MOCTIHHOTO
perepTyapy Tporpamu nekopariii ikoHocracis. Criiika yBara 1o
HBOTO 30epiramacs TLTBKA MEBHAH 9ac, TOTPH Te, M0 HOTO €BXa-
PUCTHYHHIT 3MiCT I03BOJISIB BBOIUTH MOTHP Y ACKOp 0€3 OYab-IKHX
00MeKeHb, TaK CaMo, AK, HAMPHUKIAJ, MOTHB BUHOTPATHOI JIO3H.
[pwanan 1iel TuBHOT BUOIPKOBOCTI MOTPEOYIOTh MOsACHEHHS. Ic-
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In. 1. Ironocmac Cmpimencoko2o npuoiny
Cogiiicvkozo cobopy 6 Kuesi. 1689.

HYBaHHS TEMIIOPAIBLHUX MEXK Y HOTO BUKOPUCTAHHI HE
MO0 OYTH BUIAJKOBUM, OCKLIBKH TIOTHP 3 MOMEH-
Ty TIOSIBU B 03/100JICHHI iKOHOCTaca 3aiimMae Micie Ha
[ApChKUX Bparax — OJHINA 3 HAHOLIbII CEMAaHTUYHO
BAXJIMBUX HOI0 YaCTHH.

Mertoto 1i€i poOOTH € BUSBICHHS IPHYKH, 110 BH-
KIIMKAJIM MOSIBY MOTHBY €BXapPUCTHYHOI Yallli B JICKO-
pallii yKpaiHChKOrO iIKOHOCTACA, @ 3r0J[OM HOro 3HUK-
HEHHS, a TaKoXK IMOWHHI PiBHI CMHCIY 300paKeHb
TOTUPA.

Hacamniepes 3ynuHEMOCS Ha XPOHOJIOTi MOSABU i
tororpadii posramyBaHHs MOTHPIB Ha (acai iKOHO-
cTaciB.

[TosiBy €BXapUCTHYHUX Yalll Y JIEKOPI CITijl 1aTyBa-
™ Mexero 80-90-x pokiB XVII ct., ocKinbku came J10
[[bOTO YaCy HaJekKaTh JBa IKOHOCTACH, y SKHMX dalli
3ycTpivatotbesi Brepine. Cami mam stk He 30epe-
e | Bigomi auie 3a cBimimHaMu. OQHIE0 3 HUX
€ ikoHoctac CrpiteHcbkoro npusiny Codifichkoro co-
Oopy B Kuesi, creopennit y 1689 p. Ha ioro napcbkux
BpaTax MOXKHA MOOAYUTH JIBA MOTHPH, SKi BMILIEHI B
HIDKHIM yacTuHi koxkHOT cTyaku (im. 1). M. [lparaH,
SIKUI TIepIIMHA 3BEpHYB YBary Ha MPUCYTHICTH MOTH-
piB y KOMIIO3HIIii, 3p00KB MPUITYIIIEHHS, 110 Bpata He
Oyli CydacCHUMHM IKOHOCTAcy i, IMOBIpHO, HalleKanu
1o mepmioi monosuau X VIII 1. [4, 132]. Ha xamb,
T0raHa SKICTh CBITJIMHK IKOHOCTAca HE JIO3BOJISIE PO3-
DISSHYTH JIeTall, BIATAaK HAMOJATaTH Ha OyIb-SKOMY
KOHKPETHOMY JiaTyBaHHI Bpar. OIHaK JONYyCTUMICTb
Mi3HINIOTO MOXO/KEHHS IApChKuX Bpat CTPiTeHCHKOTO

In. 2a. Ixonocmac Cnaco-Ilpeobpadxcencvkozo cobopy
Kueso-Medrcuzipcvkoeo monacmups. 1690.

In. 2 6. Lapcwvki pama ixonocmaca
Cnaco-Ilpeobpadxcencvkozo cobopy
Kueso-Meorcuzipcokoeo monacmups. @pazmenm.

IPUJLTY HE 3alepedye MOXKIMBOCTI MOSBH 300paKeHb
HOTHPA B OPHAMEHTHIII IKOHOCTACIB OCTAHHIX JeCs-
tnith XVII cr. CBiYeHHSM ILOTO € I[APChKI Bpara
3 motupamu B ikoHocTaci Cnaco-IIpeoOpaskeHchkoro
cobopy Kueso-Mexwuripcbkoro Monactups (if1. 2), sixi
CTHIIICTHYHO BiJIIOBIJ[a) 4acy CTBOPEHHS iKoHOCTaca
B 1690 p. [12, 21].

In.3. Hapcoki spama 3 ¢. Moeunonuys, Teproninviyuna.
Dpazmenm. [lepeneceni 3 yepieu Iliozopeyvkozo monacmups.
Bausvro 1716 p.
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In.6a. Ikonocmac 11.66. Lapcoki epama
IIpeodpadicencoroi yepreu 3 ikorocmaca Ipeobpasicencokoi
6 ¢. Meaxcupiy. Cymuyuna. yepxeu 6 c. Meaicupiu.
Hpyea non. XVIII cm. Dpazmenm.

In.4. Lapcoxi epama. @pazmenm.
Ioxooxcenns nesioome. Ilepwa non. XVIII cm.

€BXapUCTUYHI YallTi pO3TMOBCIOUKYIOTHCS B MEPIITii
nonoBuHi X VIII cT., 3a3BMYaii MpoIoBKyI09H 3aiMaTH
MicCIle B HIKHIN 9aCTHHI CTYJOK I[apChKUX Bpat (1. 3,
4). YV 3axiHOyKpaiHChKHX iKOHOCTAacax MOXKHA To0a-
YUTH KOMIIO3MLI{, Y KX MOTUPH CTOSITH HA MifCTaB-
i 3 opiuHAMHE Jarmamu (in. 5). [Homi €BXapHCTHIHOIO
Yamrer yBiHIYBAIM [[APChKi BpaTa, BCTAHOBIIOIOUH ii

In.7. Lapcoxi epama 3 c¢. Bowamun.
Bonunb. Opaevenm. 1722 p.

In.5. Lapcoxi pama 3 c. Bep6is, Teproninvwuna. @pazmenn.
Iepwa non. XVIII cm.

Ha CTOBMYHMKY Bpar (1. 6). Yamy BBoAWIM U y HIDK-
Hill #oro gactudi (1. 7). Bizomuii npukiaj, komm Ha
BpaTax yBe/IEHO KilIbKa Map Yarl, po3MIIeHnX il Me-
JanbpioHaMu 3 ikoHHUME obpazamu (in. 8). Jlo cepe-
muan X VIII cT. KinbKicTh TOTHPIB Y pi3bONeHiH Jeko-
partii CKopouyeThes. Y APYTii TONOBUHI CTONITTS BOHA
3pijiKa 3’ SIBISIOTHCS HA KOJIOHAX HAMICHOTO SIPYCY, KOM-
TIOHYIOYUCH 3 BUHOTPaIHAME rpoHamH (i 9, 10).
Binpasy 3a3Haummo, 10 BBEIEHHS MOTHPA 1O .
opramenTiku ikoxocracis XVII-XVIII cr. we 6yimo In.8. Hapcoki spama 3 m. Tapawa (Kuiswuna). XVI cm.
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In. 96. Pisvbnenns konowu
ixonocmaca. Opazmenm.

In. 9a. Ixonocmac negioomor
yepreu. Ykpaina. XVIII cm.

HpOSIBOM MicLIeBOi Tpaauiii. Y Yach, KOJIU HOTUP
3’ABISAETHCA 1 3aliMae CBOE Micue B 03100J1€HH] yKpa-
fHCBKOTO iKOHOCTaca, BiH YX€ JJABHO IOLIMPEHUH Y
ikoHOCTacax nepkoB Ha bankanax. [Ipocrexutn pan-
Hi NPUKIafy HOro BUKOPUCTAHHS B JCKOPAaTHUBHIM
nporpami Baaetbes 3 nodarky XVII cr. Ha mpukmani
rpeupbkux nam’aTok. [lepi 3a Bee, 1e ikoHocTac y Xpa-
mi MoHactups [Iporaron (Adon), naroBanuit 1611 p.
[8, 127], y sikoMy Ha apii LA@pChKUX BpaTr BMILIEHO
300paKeHHS JBOX Yalll, 3’ €/JHAHNX BEPTHKAJIBHOIO Bi-
ccio. Y LiToMy KOHCTPYKLis Haraxye GOHTaH, BOXHO-
4ac i3 HIKHBOT Yallli BAPOCTAIOTh POCIMHHI IarOHH, a
3 BEpXHBOI I’ 10Th niTaxu (i 11).

3rogoM 3aMicTh KOMIO3ULII 3 JBOX 4Yall y JIEKOpi
Oankancekux ikonocracis X VIL ct. perynspHo BuKopuc-
TOBYBAJIMCS 300pakeHHs TIOTHPIB 1 Ba3, NPO IIO CBiA-

In. 10a. Ixonocmac negidomoi yepkgu. Yxpaina. XVIII cm.
In. 106. Pizvbnenus kononu ikonocmaca. @pazmenm.
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In. 11. @paemenm ixonocmaca 1611 p.
Monacmup I[Ipomamon. Agon.

4aTh YUCICHHI MaM’ATKd. JIOKnagHuil po3misa mpak-
THKU BBEJICHHS TIOTHPIB y 037100JCHHs OalKaHCHKHX
IKOHOCTACIiB HE BXOJUTh y 3aBIaHHS Ii€i poOOTH, TOMY
00MEKXMMOCS KIJTbKOMa TIPHKIIAIaMH, 10 CB1YaTh PO
icayBanHs B X VII cT. pi3HHX BapiaHTiB iX po3MillleHHS.
Hanpuknaz, y nu3ni ikoHocraciB X VII ct. y xpamax Ha
cxinHomy y30epexoki [lemiona (I'peist), eHTpaabHIIA
1 019HMI MPOXOH Y BiBTap 0OPAMITAIIHCS MOMAPHO PO3-
TAILIOBAHMMH 3 OOKiB MOTHPAaMH 1 BazaMu, 3 SIKUX IIi[-
HiManmcst BUHOrpaHi nosu [19, 128, 137, 148, 153].
[ToTup 3 103aMU TAKOK MIr MICTUTUCS B LIEHTPI apKH,
HaJ| TIPOX0I0M [0 BiBTaps (in. 12).

OrKe, HaBITh HAMKOPOTIIMH OIS OANKAHCHKUX
IKOHOCTACIB BKa3y€ Ha BUKOPHUCTAHHS Ta Pi3Hi BapiaH-
TH PO3MIILEHHS 300pa)KeHHs OTHUPa B 1X 03100J1€HH]
npotsaroM XVII cT., ofHaK BU3HAYAE HEXapaKTEPHICTh
IBOTO JIEKOpY JUIs apchkux Bpar. B Vkpaini Haro-
MICTb CTOYaTKy HaOyBae TOLIMPEHHS BapiaHT po3-
TallyBaHHs MOTUPIB JIMILIE HA HApchKuX Bpatax. Llen
BHOIp PO3MIILIECHHS CBITYUTH HE TINBKH MPO CBiIOME
3aI03MYCHHS MOTHBY, ajle i HEOOXiZHICTh PO3KPUTTS
Horo 3MicTy JIMIIe B KOHTEKCTI BpaT.
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In.12. Ixonocmac XVII-XVIII cm.
Hiaxponiunuii myseut Jlapucu, ['peyis.
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OckibKH 300paKeHHs [IOTUPA Ha BpaTax CyMmpoBo-
IKYBAIMCS BUHOTPaJHAMHE JIO3aMH, SIKi BUPOCTAIOTh
3 HBOTO, CIIJ 3raJjaTH NP0 CUMBOJIKY MOAIOHHX KOM-
TMO3UILIH, 110 CKJIAIACS B XPUCTUSHCBKIM iKOHOTpaii.
Ve B paHHBOXPUCTHSAHCBKIM Teonorii Tio Xpucra
OCMHUCITIOBANOCS SIK TIOCYIMHA, 0 Bele A0 CIaCiHHA
[17, 903]. HaouHo 1t0 1/1et0 BTLIFOBAJIM KOMIIO3HIIIT, Y
SKUX Pi3HOI (OPMH MOCYAMHHM OyIH 3allOBHEHI BHHO-
IpajoM, 3 HUX UM NTHII a00 BUPOCTATN BUHOTPa-
Hi io3u [15, 104, 175-178]. 3ronom, HaATrOIOBHIIITMM
CUMBOJIIYHUM BTIJICHHSM iJie] MOCY/IMHH, KA BEJE 10
CIIACIHHS, CTAE €BXAPHCTHYHA Yalia. ¥ XpUCTHIHCBKIi
iKOHOTpadii Taka X XPUCTOJOTIYHA CUMBOJIKA BIac-
THBa 300paxkeHHIM (QoHTaHa, [9, 194-199] yama sikoro
3 Li€1 MPUUMHK OBTOPIOBaNa GOpMY TOTHpA.

300pakeHHs Yalli Manu i iHIUK piBeHb 3HAYEHD,
110 CXOJMB JI0 CTAapO3aBiTHOI TPaauLIii, ¢ Yala CuM-
BOJII3yBaJia HEBIJIBOPOTHICTh JIONI JIOAUHH, & TAKOXK
BUIPOOYBaHb, 110 nocnani borom (Ilc. 10, 6; €p. 16,
7; 25, 15). Lleii ceHe nepexoauTh i B HOBO3aBITHY iCTO-
pito (Mats. 26, 39; Mapk 14, 36; Jlyka 22, 42). OnHax,
OCKLIbKH 300paKeHHS Yalll 3 MOI0HOK CUMBOJIIKOIO
He Tepeadayaiy BUHOIPaIHUX JI03, 10 3 HUX BUPOC-
TalOTh, 1II0 CHMBOJIIKY HaBps YM MOXKHA TOPIBHSATH 3
MOTUPaMH Ha [APCHKHUX BpaTax.

[3 cuMBOJNiKM TOTUPA 3 BUHOTPaIHUMH JIO3aMH
SK €BXapUCTUYHOTO T4 XPHUCTONOTTYHOTO CHUMBOIY
JIOTIYHO BUILTMBAE HOTO BBENEHHS 10 OPHAMEHTUKH
IKOHOCTaca, SK BKA3iBKM Ha TalHCTBO CBXapHCTIi, 1110
3IIHCHIOETBCS Y BiBTapi. be3cyMHiBHO, po3MilleHHS
TOTHpA 3 JI03aMH Ha BpaTax BKa3ye Ha €BXapUCTHUHI
CMHUCIH. AJle 3 OISy Ha Te, [0 TPUBAIMI 4ac mpo-
rpama o(opMIIEHHS Bpar iCHyBana 0e3 [UX CUMBOJIIB,
HEOOXIJHICTh y PO3MIIICHHI HA HUX MOTUPIB MOXE
CBITUUTH TIPO 3MiHM B LEPKOBHil momituii Mockos-
CHKOTO MaTpiapXaTy y CTaBJeHHi 0 YKpaiHChKOT iepK-
BH, SIKa 3HAXOMNACS MiJl HOTO FOPHCIANKIIIEIO.

Ty cnijg 3BepHyTH yBary Ha TOH (HaKT, 10 32J0BTO
10 TIOIIMPEHHS TIOTHPIB HA BpaTax YKpaiHCHKHX iKO-
HOCTACIB, TOCYANHA 3 BUHOTPAHOIO JI03010 3’ SIBHJIACS
Ha Bparax ikoHocraca 40-x pokis XVII cr. y bnaro-
BiteHckil uepksi B Cynpacii. OpHak y Mexax Pivi
[Tocnomutoi MOTHB Ba3u, IMOBIPHO, HE OYB 0COOIHMBO
norupenuit B gexopi ikonocracis XVII cr., ockinbku
JI0 KIHIS [[OTO CTOJITTS IHINI TPUKJIAAM MOAIOHUX
300paxkeHb He Binomi. ToOTO 300pakeHHs Basu 3 Jo-
3010 Ha Bparax 1epksu B Cympacii, 3 OnIsIy Ha BCe,
HE CTIPUYMHIIO 3HAYHOTO BILIMBY Ha TIPOTPaMy JIEKO-
pauii ikoHOCTaciB y HacTynHi miBcTomiTTs. Jlnme Ha-

npukini XVII ct. nocyaunn 3 n03amu (He TUIBKH 110~
THpH, a ¥ Ba3M) 3HOBY MOYMHAIOTH 3aiiMaTy Micls Ha
napcbkux Bparax. OCHOBHY poJib Y CTBEPIKEHHI i€l
TpaJMIi], Ha HAIIYy AYMKY, BIAIrpano 3anpoBaKEeHHS
€BXaPHUCTUYHMX Yalll y 03100JI€HHS IKOHOCTACIB y Xpa-
max KuiBchkoi MUTpoTONii.

[TosiBa moTHpIB Ha LAPCHKUX BpaTax 30iraeTbes 3
4acoM HaroNeruBoi peniridHoi yHipikawii, Ky mo-
YUHAIOTH 3/1HCHIOBATH MOCKOBCHKI MaTpiapXu I0J0
YKpaiHCBKOI [EpKBH, HAMararouuch HiBEIIOBATH Ha-
[IOHAJBHI [epKOBHI Tpamuuii [7, 158; 5, 349-350].
BonHowac y mexopi mapchkmx Bpar MoOCKOBCHKOTO
[apCTBa TOTUPH HE 3yCTPivYaroThcs. TOOTO MOTHB
HE BXOAMB [0 TPAJMUIMHOTO MPOrpaMHOTO penepTy-
apy odopmieHHs pociiicbkux ikoHocracis XVII cr.
B ymoBax peniriiiHoi 1eH3ypu BBEICHHS MOTHpA HA
BpaTax YKpaiHCBKHMX IKOHOCTaciB Oyno HOBALi€o,
SKa HE MOIVa 3aJIMIIUTHCS HETOMi4eHOI B MOCKBI.
Oco0nuBo, SKIIO 3rajaT, M0 €BXapUCTHYHI Yalli
3’SBILSTIOThCS B ikOHOCTAci Criaco-IIpeoOpaxkeHchkoro
cobopy Mexuripcbkoro MOHacTHps, SIKUi (K 1 cam
XpaM) CTBOPIOBABCS Ha KOIITH MOCKOBCBHKOTO MaTpi-
apxa loakuma, KOMMIIHBOTO YeHIs MeKUTipchKoro
MoHacTups [6, 477]. YV Hac HeMmae TijcTaB poOUTH
TPUIYLIEHHS, 110 BBEICHHS MOTHpa Ha BpaTax Lbo-
ro ikoHocTaca OyJi0 1HILIHOBAHO CAaMUM IaTpiapXoM.
IMoBipHilIe, MOMITHKA [MaBH POCiiCbKOI EpKBHU Oyna
NPUYHHOIO ILOTO HOBOBBEICHHSI.

SIx BiloMo, y TOH Mepioz TpuBaia rpeko-IaTHHCbKa
cynepeuka npo yac nepeminn Cestux Jlapis. Y miit
€BXapUCTUYHIN Tonemini marpiapx loakum mix BIH-
BOM TpelbKUX OorociosiB Oparis JluxyuniB mpuiimae
rpelbKe BUCHHS IIPO MepeMiHy i CKacoBY€ MOKJIOHIH-
Hs [apam Ha Bennkomy Bxoni, mommpene Ha Toi yac
B YKpaiHCBKil Ta pOCiiiChbKiM ITypriiHii npaktumi [3,
245; 16, 10-14]. AKTHBHO BHCTYIMBIIH MPOTH “XJi-
OOTOKIIOHHOT €peci”, maTpiapX BUKOPUCTAB CYIIEPEUKY
MPO MOMEHT TEpPeMiHH, SIK OJWH 3 €NEeMEHTIB iMIep-
ChKOI LIEPKOBHOI moiTHKY [5, 349-350], BuMararouu
BHCJIOBUTHCS 3 LBOTO MPUBOAY KHIBCHKOTO MHTpO-
nomuta [eneona YeTBepTHHCHKOTO # apxiemuckona
uepHiriBcbkoro Jlazapst bapanosuya, siki Oynu BuMy-
IIEeHI TOTOAUTUCS 3 [0aKMMOM 1010 L[BOTO MHTAHHS
[1, 287-290; 14, 235-242, 246-248; 13, 144-1435].
CripuifHATTS. maTpiapXoM MICLEBOI CBOEPIIHOCTI B
[EpKOBHOMY 00psi SK TpOsBY pemiriiiHoi mopui i
piury4a 6opoTsba 3 HUM [5, 350] BuMaranu peaxuii 3
00Ky YKpaiHCBHKOTO JTyXOBEHCTBA, sika O TiATBEPIKY-
Bana peNiriiiHy ifieHTnyHicTh Ykpainu. HeoOXinHicTh
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y JOKazax €IMHOBIp’s 3100yBae 3akiHUeHHX (HopM
nicist mpoezieHHs B 1690 p. y Mocksi Co0opy, ckiiu-
KaHOTo marpiapxoM loakumom, Ha sikomy OyIo Tijiia-
HO aHadeMmi “XMiOOMOKIOHHY €pech”’, KHUTH yKpaiH-
CBKOTO JIPYKY, 10 MICTHJIN “TaTUHCBKI epeci”, 1 cepen
Hux — TpeOuuk [lerpa Morwmm [3, 247].

V  upoMy peniriiHo-TOTITHYHOMY —KOHTEKCTI
BBEJICHHS MOTUPIB Ha Bparax ikoHocraca Cmaco-
[IpeobpaxeHchkoro cobopy MexuripcbKoro MoHac-
THpS, 3aBEPIICHOTO B ik mpoeneHHs Cobopy, Moxke
pO3IIIsiIaTHCs, K OJHA 3 BIAMOBIACH YKpaiHCHKOI
[EpPKBH Ha HAIOJNETINBY BUMOTY 3asBHTH IPO CBOIO
TIO3MIIII0 B €BXapUCTUYHIN cynepeuni. Ha Haury mym-
KY, PO3MillleHi Ha CTYJIKaX Bpar BEIHKi i 100pe moMiT-
Hi TIOTHPH, OKPIM CBOTO OCHOBHOTO €BXapHCTHYHOTO
CeHCy, HaOyBalM 3HAYEHHS Bi3yaJbHOrO MaHiecry:
BOHHU IIIJIKOM HA0YHO BKa3yBaJld Ha BIBTap, SK MicCIIe,
JIe TiJ] Yac emikie3u BiOyBaeThest mepemina CBITHX
Hapis. Tox motupu MOBUHHI OyIH CBITYUTH NPO TIPH-
XIJIBHICTb YKPAiHCHKOT LIEPKBH JI0 TPELIBKOTO BUCHHS B
€BXapUCTHYHIN Tonemill. [TeBHO, 3aydeHHs Ha 1ap-
CbKi BpaTa KOMIIO3HIIii 3 TOTHpaMu Ui Bizyauizaiii
NO3UIIiT YKPATHCHKOI [IEPKBH 1010 I[OTO TUTAHHS BH-
SBUJIOCS BOAINAM PIlLICHHSM 1 IPOTH/IT HE BUKJIMKAJIO.
MoxHBO, CBOIO POIIb Y LIOMY 3irpajo Te, 110 MOTHB
vamii He OyB HOBOBBEJICHHSM 4epe3 JIABHE BUKOPHC-
TaHHS B OPHAMEHTHIII IPELbKHX IKOHOCTACIB, 30KpemMa
Ha Caariit [opi.

3anponoHoBaHe TIIyMaueHHs I0IaTKOBOTO aCIEKTY
B 3HAYEHHI MOTUpPA B YKPATHCBKUX IKOHOCTACAX HE Cy-
TepPEYnTh MOJANBIIIN TpaauLil HOro BUKOPUCTAHHS B
opHamenTuni. Y nepuiii monosuni XVIII ct. neit mo-
THB HabyBae 0COOMMBOI MOMYISIPHOCTI B 0OPMIIEHHI
BpaT 3axXiJHOyKPAaiHCBKUX 3€MeNb, Ha 110 BKa3yBaB
M. [lparan, BogHOYac Ha cXofi YKpaiHW TpHKIaiiB
foro BUKOpUCTaHHs BijomMo HeOararo [4, 132]. Imo-
BIPHO, 11 TIOB’A3aHO HE TUIBKU 3 OLIBIION KUIBKICTIO
30epexkeHnx Ha 3axiniii Ykpaini nam’stok. [Ipo-
BE/ICHHS. MOCKOBCBKUMH IaTpiapXaMH TOJITHKU BH-
KOpiHEHHs “NaTHHCBKHX €peceil” y Oorocmyx00Bii
NPakTUL YKpPaTHCHKOT IEPKBU BTPAda€ MOCIiAOBHICTD
31 cMepTio marpiapxa Aspiana B 1700 p. Y nepion mMixk-
NaTpiapiiecTBa, SKUH HACTAaB 32 HUM 1 3aKiHYMBCS B
1721 p. opranizauicto CpsimenHoro CHHOAY, BHKO-
HyBaTH HU3KY QYHKIiH marpiapxa OyB MpuU3HAYEHHH
Credan SIBopcbKuii, B IKOTO “TIPUPOHO, HE HAJIXO-
JWJIO HiSIKUX 1HIL[aTHB, CIIPSIMOBAHMX HA Y3TOKEHHS
YKPATHCBKUX 1IEPKOBHHUX TOPSKIB 3 MOCKOBCHKUMH
[5, 358]. Y 3B’s13Ky 3 [IUM MOJITHYHA CKJIA/[0BA CEMaH-

THKH 300paXkeHb TOTHpa, sKa Oyna 3M000/eHHOI0 32
HOro TOsIBM Ha BpaTax IKOHOCTACIB Y OCTaHHI JeCATH-
aitts XVII cT., BTpayae cBoI0 akTyasbHICTh y TepIIii
upepti XVIII ct. Tomy eBxapucTiyHa yaima B OpHa-
MEHTHIII iKoHOCTaciB y xpamax JliBoOepesxnoi Vkpai-
HHU HE OTPUMYE B MOAAJBIIOMY 3HAYHOTO MOMIMPEHHS.
Xoua B apyriit uepti XVIII ct. mpouec peniriiiHoi
yHidikauii CuxozoM OyB npopoBxenuit 5, 361], mo-
JITUYHI KOHOTAMI{ Yari Ha Bparax JI0 IbOro yacy Tie-
PETBOPIOIOTHCS BXKE B apXai3M 1 BAKOPUCTAHHS L[bOTO
MOTHBY B 03100JICHHI BpaT 3aHIIAETHCS PIAKICTIO.

BoznHouac noTup 3anuimaeTbes akTyaibHEM Y IEKO-
pi mapcekux Bpar [IpaBobepexoks, e BiH 3 SBISETHCSA
Ha Mexi XVII-XVIIL ct. MoxHa npumycTuty, 1o
HOIIMPEHHIO 1[bOTO MOTHBY B IKOHOCTAacax TPEKO-
KaTONMIBKUX XPaMiB CIPHUSB came IOAAaTKOBHII CEHC
€BXAapHCTHYHOI yamn SIK 3HaKa 30epeKeHHs CXiJHO-
ro o0psiay B miTypriifuii npaxruui. Lle npumymenns
IPYHTYETBCSA Ha TOMY, 10 X04a AEKIApOBaHE B apTH-
kynax bepecrelicbkoi yHii mparHeHHs 30epertd B He-
JOTOPKAHHOCTI Bi3aHTIHCHKY JITYprifiHy TpaauIiio
3TrOJI0OM BTPATHIIO CHITY 1 KATONUIBKHI BILTHB CTaB ic-
TOTHHUM, OJHAK O(ilLliifHO 3MiHKM B 00psIi Oy BCTa-
HOBIEH] TUTbKH B 1720 p. pimeHHAMEH 3aMOWCBKOTO
cobopy [2, 139]. Cobop 3arBepanB peopMu B JiTyp-
TiHHI} TPaKTHIli TPEKO-KaTOMHUIBKOT IIEPKBHU, BCTAHO-
BHBLIH, CEpeJl IHILIOTO, JIATHHCHKE BYESHHS PO Yac me-
peicrouennst Catux Hapis [2, 139]. To6to npotsirom
nepmroi uBepti XVIII ct., a mocranosu Cobopy Briep-
e onyOiikoBaHi B 1724 p. [10, 247], rpenbkuii 00psi
He OyB CKacoBaHMid, 1 BBEJICHHsI OTHPA Ha Bparax, sK
fioro cuMBOIY, Majio cenc. Peanizaitis pimens Codopy
aHYJIIOBAJIA 11€ 3HAYCHHS TIOTUPA, 1 BiH TaK caMo, K 1
Ha JliBoOepeskKi, MOCTYIOBO 3HUK 13 03100I€HHS Lap-
CBKHX BpaT.

o cTocyeThes OTHpa Ha KOJIOHAX 1KOHOCTAca, TO
ix mosiBa TaM y apyriit nonosuHi X VIII ct. He OB’ s13aHa
3 PO3NISHYTUMH 00CTaBMHAMH. Po3MillleHHS yail Ha
KOJIOHAX, 3aMiCTh LIAPCHKHUX BPAT, BKIIIOYANO 1X Y HOBHIA
CUMBOJIIYHUM KOHTEKCT 1 3HIMAJIO KOJIMILIHI KOHOTAL].
Ha Hamry rymKy, BBeIeHHSI TIOTHPIB Y IGKOPAIIil0 KOJIOH
OyIo crpoOOo 3HOBY 3BEPHYTH YBary Ha €BXapUCTHY-
Hy TeMy B 03700JEHHI iKOHOCTAaca, siKa B TOH Tepiox
Oyna B 3Ha4Hii Mipi BUTICHEeHa iHIIMME TorocamH. Jlo
TaKol IyMKH CIIOHYKAIOTh KOMIIO3MUI1, y SIKUX MOTHP
300paKyBaBCs 3 BUCSUYMMH HaJl HUIMH BHHOTPAJHUMU
TPOHAMH, 110 MPSMO Haraaye mpo TaiHcTBO €BXapuc-
Tii. BomHOYac pifKicHI IPUKIAIM PO3MILIEHHS MOTHPA
Ha KoJOHax ikoHocraciB apyroi momoBuHn XVIII ct.



ISSN 2311-9489. KVJIBTYPOJIOTTYHA IVMKA. 2017, Ne12

CBI/TYaTB, 110 ifiesl IOBEPHYTH IEH MOTHUB 1 apTHKYIIBO-
BaHI HUM CMHUCJIM B CHMBOJIIUHY MPOrpaMy iKOHOCTaca
HE OTpHUMaJa 3HAYHOI MiATPHUMKH.

3aBepIIyIOUH 11e HEBEIUKE T0CIIKEHHS, CITIJ] CKa-
3aT, M0 MOTHB Ba3d 3 BUHOTPaHUMHU JIO3aMH, SIKHH
B kini XVII ct. nepeHocuthes (a00 MoBepTaeThest) Ha
apChKi Bpara — 111 OJIMH XPHCTOJOTTYHUE CHMBOII,
SIKUH 3 [IHOTO Yacy YacTo BKIIOYAETHCS JI0 POTPamMu
ikoHocraca. Cyasun 3 ychoro, 3HaYCHHS Ba3u B TaKHX
KOMITO3HIIISIX PO3KPUBAJIOCS B COTEPIOJNIOTIYHOMY ac-
nekTi. Taka iHTeprpeTallis HAaPONIYEThCS BKE Y BH-
MaJKy 3 300paKEHHSIM Ba3d Ha MApPCHKHUX Bparax iKko-
Hoctaca B Cympacii. Ha Bparax ikonocraciB X VIII ct.
KOMITO3MITISl Ba3H 3 JIO30K0 30CEpEe/KyBaa yBary Ha
TeMi IUISIXy JI0 criacinus i Criacuteri, K JuKepei Bi-
YHOTO JKUTTS. BTiTior0uM 1110 if1et0, Taki 300pakeHHs

(GakTHYHO TyONFOBANIM CEHC KOMITO3HIIii TTOTHpA 3 JI0-
3010. OjiHaK Ba3u, Ha BIIMIHY BiJ OTHPA, MaOyTh, HE
MaJli JIONATKOBUX TOJITHYHUX KOHOTAIIN 1 BBOJHIIH-
¢, SIK Ha04HE PO3’ACHEHHS JOKTPUHHU CIIACIHHSL.

Bucnoexu:

— TOTHUP, SIK MOTHB, IO HE BXOJIHB JIO TPAIHITiHO-
T0 KoJia MPOrpaMy OPHAMEHTHKH, YBOJIMBCS JIUIIIE Ye-
pe3 HeoOX1IHICTh Bi3yati3allii akTyaJbHUX Ha TIEBHUM
vac OOrOCIOBCHKHX i/IeH 1 3HUKAB 3 JIeKOpallii 1KOHO-
craca, KoM akTyalbHICTh X i1el BUUepIyBaacs,

— BBEJICHUIT HA [TAPCHKHUX BPaTax MOTHP IPHBEPTAB
10 cebe 3HAYHO OLIbIIE yBAarW, HOK MOMIMPEHa Poc-
JIMHHA OPHAMEHTHKA, BIJITAK, TIOB’A3aHi 3 HUM CMUCIIH
HabyBamu 0cOONMBOI poNi B CHMBOJIUHIN mporpami
JICKOPY BpAT, IIEPETBOPIOIOYH 1Iel MOTUB Ha JII€BUH 1H-
CTPYMEHT Bi3yaJbHOT TIPOTIOBI/II.
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Motus eBxapncmqecmﬁ Yald B OPpHAMEHTHKE YKPAUHCKOI0 HKOHOCTACA: CMBIC/IbI OUEBUIHBIC H CKPBITbIE

Annomayua. Cmambvs nocesuyena pekoHCmpyKyuu CKpblmulX YPOGHell CMbICIA e8XAPUCTIUYECKOU Yauy 8 OPHAMEHMUKe YKPAUHCKUX

uxonocmacos XVII-XVIII 6. Bvisigneno, umo momus nomupa 6l 66e0€H 6 OPHAMEHMUKY YAPCKUX 8PAM 8 KOHMEKCMe 2PeKO-TAMUHCKUX

cnopog spemenu npecywjecmenenus Ceamoix Jlapos. Eexapucmuueckas uawia Ha 6pamax 0bLia 0OHUM U3 OMBEMO8 YKPAUHCKOU YepK-

68U Ha HacmosmenvHoe mpebosanue co cmoporsl MoCKoBCKo20 nampuapxama 3ds6umy 0 ceoell NO3UYULU 6 e6XAPUCIIUYECKOM CHope.

Pasmewennvle Ha 8pamax nomupsl, NOMUMO C80€20 OCHOBHO20 €BXAPUCIIUYECKO20 CMbICIA, NPUOGDeMAany 3HaYeHue U3yanbH020 Md-

Hughecma. OHu yKasvieanu Ha anmapb, Kak Mecmo, 20e cosepuiaemcst npecyujecmeienue Cesmoix Jlapos u, mem camvim, 00a1CHbI GbLAU

HAZIAOHO CBUOCMENbCMBOBAMb O NPUBEPIICEHHOCHIU YKDAUHCKOU YEPKBU K SPEHECKOMY YUEHUIO 8 e6XaPUCIUYECKOU NojeMUKe.
Knrwouegvie cnosa: nomup, cmuica, ukonocmac, eexapucmuyeckuti Cnop.

Svitlana Olianina
Motif of the Chalice in the Ornamentation of Ukrainian Iconostasis: Obvious and Hidden Meanings

Summary. The images of the chalices with vines were added to wooden carved decoration of many Ukrainian iconostases of the Ba-
roque period. In the iconostasis, the chalice was placed on the royal doors — one of the most semantically important parts of the iconos-
tasis. The meaning of the chalice with the vines growing out of it is quite obvious. It is a Eucharistic symbol. Its meaning is to explain the
placement of chalice in the ornamentation of the iconostasis as allusion of the sacrament of the Eucharist held in the altar. However, for
a long time the decorative program of royal doors of Ukrainian iconostases existed without this composition. This motive appeared in the
repertoire of decoration later than many other decorative motifs and was used in the ornamental program only for a short time. I agree
that the chalices were included on the royal doors of the iconostases due to the Moscow Patriarchate church policy change towards the
Ukrainian church which was under its jurisdiction.

The introduction of chalice in the decoration of the royal doors occurs in the context of a theological debate on the moment of tran-
substantiation in Moscow in the last quarter of the 17th century. In this Eucharistic controversy, the Moscow Patriarch Joachim accepts
the Greek doctrine of transubstantiation. He abolishes the “Bread” worshipping at the Great Entrance widespread in Ukrainian and Rus-
sian liturgical practice at that time. Acting against the “bread worshipping heresy”, the patriarch demanded that Metropolitan Gedeon
(Svyatopolk-Chetvertynsky) of Kyiv and Archbishop Lazar Baranovych of Chernihiv expressed their opinion on this score. Ukrainian
hierarchs had to obey Patriarch Joachim and agree with him in question of the moment of transubstantiation.

Patriarch Joachim perceived the differences in the church rituals of the Ukrainian church as a manifestation of religious defacement
and resolutely fought against them. This required a reaction from the Ukrainian clergy and they had to confirm the religious identity of
Ukraine.

In this religious and political context, the appearance of chalice on the royal doors of the iconostasis can be seen as one of the an-
swers of the Ukrainian clergies to Patriarch Joachim who strongly desired them to declare their opinion in the Eucharistic dispute. I agree
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that images of chalices placed on the royal doors, in addition to their basic Eucharistic meaning, acquired the significance of a visual
manifesto. They quite clearly pointed to the altar as a place where the transubstantiation occurs during the liturgy. In this way, they had
to testify to the adherence of the Ukrainian Church to the Greek doctrine in the Eucharistic controversy. Apparently, the placing of the
composition with a chalice on the royal doors to visualize the point of view of the Ukrainian church on this issue turned out to be a good
decision. In conditions of religious censorship, it did not cause counteraction, although, the chalices were not included in the repertoire of
ornamentation of the royal doors of the iconostases of the Tsardom of Muscovy. Perhaps it was because the motive of the chalice was not
an innovation. They had been used for quite some time for the ornamentation of the Greek iconostases by that time.

The Moscow patriarchs’ policy to eradication of ““Latin heresies” in the liturgical practice of the Ukrainian church loses its consis-
tency with the death of Patriarch Adrian in 1700. This situation lasts until 1721, when the Most Holy Synod was organized. Thus, the
political component of the semantics of the chalice loses its relevance in the first quarter of the 18th century. Due to this reason, the chalice
in the ornamentation of the iconostases of the Left-Bank Ukraine was not very spread in that time. Although in the second quarter of the
18th century the Holy Synod continued the process of religious unification, the political connotations of the chalice on the royal doors by
the time have already turned into archaism and the use of this motif in the decoration of the doors remains a rarity.

However, the chalice is in demand in decor of the royal doors of the Right-Bank Ukraine where it appears at the turn of the 17-18th
centuries. It can be assumed that the spreading of this motif in the Greek Catholic Church was facilitated due to additional meaning of the
chalice as a sign of the preservation of the Eastern rituals in liturgical practice. The desire to preserve the Byzantine liturgical tradition
declared in the articles of the Union of Brest eventually lost its force and the Catholic influence in the ceremonies of the Greek Catholic
Church became significant. However, officially the changes in the rituals were established only in 1720 by the Synod of Zamos¢ decrees.
The Synod approved reforms in the liturgical practice of the Greek Catholic Church and accepted, among others, the Latin doctrine about
the moment of transubstantiation. Since during the first quarter of the 18th century the Greek ritual was not officially abolished (the
Synod’s decrees were first published in 1724), the chalice in the iconostasis as a symbol of Greek liturgy made sense. The implementation
of the Synod’s decisions annulled this meaning of the chalice and, like in the Left-Bank Ukraine, it gradually disappeared from the decora-
tion of the royal doors.

Keywords: chalice, meaning, iconostasis, Eucharistic dispute.

Cmamms naoitiwna do pedaxyii 01.11.2017



