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Anomauin. Y cmammi, cnuparouuce Ha 3acadu 6ioepagiunoeo memooy ma
NPUHYUNY NEPCOHANIZAYTT, — NOMYIUCHUX YUHHUKIG KYTbMYPONO2IYHO20 AHANIZY —
siomeopero scummesuti ma meopuutl wiax Muxoru bascana — 8idomoeo yKpa-
iHCcbKO20 noema, nepexiadaua, nyéniyucma ma 2pomadcvko2o disua. Ilokasaro,
WO 8AACTUBOIO CKAAO060I0 NOUAMK08020 nepiody meopyocmi M. Basxcana € tioco
AKMUBHA CRienpays i3 3aCHOBHUKOM YKpaincvkoeo ¢ymypusmy M. Cemenxom
npomsieom 20-30-x poxkie. [liokpecieno, wo came ecmemuxo-6Upaxcaibti 3acoou
Gymypucmuunoi noesii niowmosxuyiu M. Basxcana do supodnenns ocobucmichoi
3MICMOBHOI Ma CMUTL060I MAHEPU MBOPYOCI, 3yMOBUBLUI CINAHOGTIEHHS THmMEpe-
¢y AK 00 pisnux 6udig AimepamypHoi meopyocmi, max i 0o HacAi0y8anHs 4imkoi
nonimuxo-ioeonoeiunoi nosuyii. [poananizoeani momusu “6ioxody” M. Bascana
610 hymypucmis ma npuiiHAmms Memooonozii coypeaniamy.

Knrouoei cnosa: gymypusm, coypeanizm, “éaporosa’” ecmemuxka, nagoc, po-
Manmusm, “coyianvhe 3amoeieHHs”.

Axmyansnicmp 1aHOi CTAaTTi CIUPAETHCA HA TOM 3HAYHHMIA 1H-
Tepec, skuit Ha Mexi XX—XXI croniTh BUKJIMKaza SIK icTOpis cTa-
HOBIIEHHS! YKPaiHCHKOTO By TypH3MY, TaK i HOT0 TEOpeTHYHI 3acajIu.
[Ipotsrom npuOIN3HO TPHOX AECATHIITH KPOIITKOT HOCII THUIIKOT
PO0OTH JIITEpaTypO3HABIIIB, MUCTELTBO3HABIIIB Ta €CTETUKIB JIO-
CTaTHBO YiTKO OKPECJICHA “yKpalHChbKa MOJIeb (yTypu3My”, clie-
nudika SKoi BUSBIAETHCS, TIEPEIYCiM, 3aBASKA KYIBTYpPOIOTIHHO-
My aHaJli3y aBaHIapIUCTChKOr0 MUCTEITBA B3arajii i QyTypusmy
30kpema. CITiJi HAaroJOCUTH, IO KYyJIBTYPOJNOTIUYHUN MIJXid J0
3’iCyBaHHS MICLSL # poti yTypu3My B CTAHOBIICHHI Ta PO3BHTKY
ABAHTapPAMCTCHKOTO PyXy Tepeadadyae BUKOPUCTAHHS MOTEHIHATY
OlorpaciyHoro MeTOxy, CTPYKTYPHUM €JI€MEHTOM SIKOTO BUCTYIIAE
TMepcoHai3alis JOCIiKyBaHOTo Matepiaiy. Bizomo, mo movarko-
BUI TIpOIIeC HAKOMMYEHHS THX YH IHIIMX 03HAK MaiOyTHBOTO Xy-
JI0)KHBOTO HAMPSIMY MOACKYIIH 311HCHIOEThCS MUTIISIMH, K1 i cami
3HAXOIATHCS B CTaHi MOLIYKY, JEMOHCTPYIOTb TIE€BHY 3MiCTOBHO-
CTHUIIICTHYHY HEBU3HAYEHICTh, MAIOUM BOJHOYAC SICKPABO BHpakKe-
Hi 0COOUCTICHI crpsiMyBaHHs. JInie 3 4acoM, SIKIO HOBATOPCTBO
HU3KH MUTIIB 3aKpIIUTIOETBCS Y CTANOMY XYAOKHBOMY HampsiMi,
MOXHA CHCTEMATH3YBAaTH 3arajibHi PUCH UM O3HAKH, IO XapakKTe-
PU3YIOTh KOHKPETHOTO MUTIIS SIK MIPEICTABHUAKA CaMe TOi UM iHIIOT
€CTeTHKO-XY/I0’KHBOT CIIPIMOBAHOCTI.

BpaxoBytoun 3azHaueHe, ciiJi MiAKPECIUTH HEOOXiAHICTb TO-
CJTIIOBHOTO 3aTy4eHHs EPCOHAI30BAHOTO aHANI3y IIOA0 iCTOpil
YKpaiHCBKOTO (JYTYpU3My, OCKUIBKH 1Iel HampsM, OKpiM HeBeJH-
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Koi, Tak OM MOBHTH, “TIOCTIHHOI TPyNH” MOCIIIOBHU-
kiB M. CemeHka, MaB “TipubiYHUKIB”, SIKi Y BIIACHii
TBOPYOCTI HE OOMEKYBaJIUCH JUie QyTYyPUCTHUHO
€CTETUKOK, Ta “MOMYTHUKIB® — MHUTI[B, SKI JIHIIE
Ha TIEBHMX YacCOBMX BIJPi3Kax MNPUEAHYBATIUCT JIO
“NmocTiiiHOl Tpymu” y4acHUKIB. Ha Hamry mymKy, BHa-
CII/IOK TAKOi CUTYaIli Ba)X/IMBE TEOPETUYHE HABAHTA-
KeHHs Hece Ha co0i IepCOHANI30BaHe BiANPaIIOBAHHS
“(yTypUCTHYHOTO JIITEPaTypHOTO IIpOCTOpy” .

Mema cmammi. Criparounch Ha MOTEHIIaN Mep-
COHAJTI30BAHOTO TMIXOAY SIK CTPYKTYPHOTO €JIEMEHTY
OiorpaciyHoro MeTOAY, BIATBOPUTH KUTTEBHUH 1 TBOP-
ypit migx M. baskana, 0cOOMCTICHA MO3HUIIIS SKOTO HA
pI3HHX eTamax PO3BHTKY YKpPaiHCBKOTO (yTypH3MY
J03BOJISIE JIETANbHIIIE Ta 00 €KTHBHILIE YSBUTH 5K
TNPOILIEC CTAHOBJICHHS LHOTO JITEPATypHOTO HATPSMY
npotsiroM 20-30-Xx pOKiB MUHYJIOTO CTOMNITTS, TaK i
BIATBOPHTU Ty arMocdepy AMCKyCIHHOCTI, MO Cy-
MPOBOKYBaJa MPOLEC CTBOPEHHS HOBHX €CTETHKO-
XY/IO’HiX 32c001B, Mepemycim, TOeTHYHOT BUPA3HOCTI.
Oxpim 11poro, mocrate M. baxkana Moxe po3risiaru-
¢Sl SIK IPUKIIA, SIKUH M ATBEPIKYE ACIIO CYTEePeUIHBY
TO3HIII0 YKPaiHCBKUX (YTYPUCTIB IIOAO MONITHKO-
ineonoriunoro kourekcry 20-30-x pokiB XX cTomiTTs
Ta aIMIHICTPaTHBHO-OPTaHi3aliiiHOrO PeryIIOBaHH
JITEpaTypHOTO MpOLIEcy.

Cniji 3a3HAYUTH, 10 HAII OCOOMCTICHUI HAYKOBHI
inTepec Jo mocrari M. CemeHKa, sKuil peasizoBaHO B
HU3IIl CTAaTeH, OMPHITIOIHECHUX OCTAaHHIMU POKAMH, TI0-
CTIHO TepexperyeThest 3 HEOOXIAHICTIO AETalIbHOTO
OTPAIIOBaHHS JIITEpPaTypHOro OTOYEHHS (yHAAaTOpa
yKkpaincekoi Momeni ¢yrtypusmy. Came Iie NpUBENO
10 HaIMCaHHS TaKUX JOCIiKeHb, Ik “JliteparypHe
otoueHHs Muxaitins CeMeHKa: 0CBI/ IePCOHAITI30BA-
Horo aHamizy”, “Omnexkciii [Tontopatpkuii sk TEOpeTHK
QyTypusmy”, “DyTypHCTHYHA CKIIafoBa y TBOPYii
cnagumui Teo (TCeopris) Ilkypymis”, Ha cTOpiHKax
SKMX YacTKOBO BiNpanboBaHUH “QyTypUCTHUHMI
niteparypuuii mpoctip”. Lle#, Ha Ham mornsj, Haj-
3BHYAIHO BAXKIMBUH HATPSAMOK TEOPETHYHMX AOCTi-
IKEeHb TIPOOJIEM YKPaTHCHKOTO (yTypH3MY TIPOTOBIKYE
# crarTs, npucssueHa M. baxany.

Ananiz 0ocnioscens. PEKOHCTPYIOIOUH CHOTOIHI
CTYMIHb 1 CIPSIMOBAHICTh ONpAIFOBAHHS CIAIIIUHH
M. Baxana, ciij KOHCTAaTyBaTH, o mpotsroM 20—
30-X poKiB MHUHYJIOTO CTOJITTSI TBOPU MOJIOZIOTO TI0ETa
I¢ HE CTaBaJM 00 €KTOM CaMOCTIHHOTO JIITEPaTypos3-
HABUOTO aHAJI3Y, a “PO3UMHSIMCA” B KOHTEKCTI OIliH-
KM TBOPYMX MIYKaHb MNPEICTaBHHUKIB JiTEpaTypHUX

yTpYIOBaHs, siki oyomoBamu M. Cemenko tTa M. XBu-
avoBuit. [licns mepexoxy M. baxana na mosuuii co-
HIaJTiCTHYHOTO peani3My, a Il METOHOJOTis cTaja
zaransHoBu3HaHo B CPCP Bin 1934 poky — poky
HPOBEJICHHS MEPIIOro 3’31y MUCHMEHHHKIB KpaiHH,
TIOCTYIIOBO HAKOIMYYyBajacs 3Ha4yHa JUKEpeNo3HaBua
0aza 10710 owiHkyM moeTuyHoi TBopuocTi M. bakana
Ta #oro nepeknananpkoi gispHOCT. Ceper BUIAHDb,
10 3’SIBUJIMCS TTICIS CMEPTI MOETa, SK MPHUKJIAJ], BHO-
kpemuMo nociimkerns 3. [omyoesoi “Mukona baxan.
Hapuc tBopuocrti” [1] Ta “KapboBanux ciiiB Bonogap:
croragu mpo Mukony bakana” [2], y sSIKuX mocTaTh
HoeTa Ta rPOMaJCHKOTO [isya MOJAEThCS YUTA4EBl
CTaJINX PAJSHCHKHX TPAIHIIISX.

Ha namry mymky, ocoOmiBoi yBaru i MeBHOTO KO-
MEHTYBaHHSI 3aCIIYTOBY€ POCiiCBKOMOBHA MOHOTpadist
BIZIOMOTO yKpaiHChKOro ecteTnka [Bana [Banbo “Ouepk
Pa3BUTHS ICTETHYECKON MbICTH Ykpaunbl” [3], BUIa-
Ha 11e 3a xuTTa M. baxana. Ha cropinkax 06’emHoro,
IPYHTOBHOTO TEKCTY AOCIIJHUK YKPATHCHKOT €CTETUKH
I’ Th pa3iB 3ragye M. baxkaHna, epeBaxHO y mepeiKy
Ipi3BULI “KITacHKiB” pajsHChKoi miteparypu [3, 353,
361, 367, 375, 388]. Oxpim mporo, I. [BaHE0 — 3HOBY
K TaKy BOJHOYAC 13 MPI3BUINAMHU IHIIUX MUCHMCHHH-
KiB — (QiKcye yBary unTadiB Ha JBox podorax M. ba-
KaHa, y SKUX BioOpasuincs “pe3ynbTaTd po3AyMiB
po MUCTENTBO”, a came: “HaliBaxxnuBiiie 3 MucTenTn”
(K., 1929) ta “Jlromu, xuurn, pater” (K., 1962). Ha-
pasi, I. IBaHbO irHOpYE MOYATOK TBOPHYOI JIsITBHOCTI
M. BaxaHa, TIOBHICTHO OMUHAIOYH HOTO CHIBIIPAILHO 3
M. CemenkoM. CTOCOBHO 3 TBOPHYOCTi OCTaHHBOTO,
NPUXUIBHUKAMU SIKOTO YKPAiHCBKUM €CTETHK Ha3u-
Bae O. [lonropampkoro, O. Bnusbka, A. [lerpurpko-
ro 1a JI. Ckpunuuka, 0OMexKy€eTbest IS0 ipOHIYHIM
3ayBakeHHsM: ‘‘HaTXHeHHuKOM, oOpraHizaTropoMm Ta
TEOPETUKOM 11bOT0 “NiBOro” Hanmpsamy (pytypusmy —
C. X\) Bucrynas noet-dpyrypuct M. CemeHko — aB-
Top KpukinuBux manidecriB “Karadank mmcrents”,
“Cemacdop y MaitOyTHe”, “MHUCTEITBO K KyJIBT” Ta iH.
[3,357].

[To3uTnBHY POJNH MO0 BIATBOPEHHS MOPAIbHO-
TICHXONOTIYHOTO CTaHy YacTHHH YKpaiHChKHX Ji-
teparopiB  30-40-x pokiB Bigirpac BupanHs “Ta-
€MHHIII T[HCHMEHHUIBKMX Mmyxisi. JlerekTiBHa
icTopis ykpaiHchkoi iTeparypu’” [4], mo OazyeTbes Ha
“po3cekpeueHX” TOKYMEHTaX Ta JECATKaX CIOTajiB
THX, XTO CIIJIKYBaBCS 3 BiIOMHMH THCbMEHHHKAMH,
HePeBaKHO y cTiHax “KoMyHanbHOTO MUChMEHHHI[b-
KOro OYIMHKY”, 110 # 10 ChOTOJIHI 3HAXOUTHCS Ha PO31
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JIBOX KHIBCBKHX BYIHIb, & came: b. XMelbHUIIBKOrO
ta M. KortoOuHcbkoro. Buyannsi, mo 0yiio miaroros-
aene 1o apyky CranicnaBom [lanukom Ta [Twiumom
CanireeM, BUKJIMKaJIO MEBHUH iHTEpeC 1 3HAYHO PO3-
IIAPUIIO YSBIEHHS YUTaYiB 1010 TOOYTOBHX MpoOieM
NUCbMEHHUKIB, iX CTaTKiB Ta CHENU(IYHUX aCTEKTiB
0COOHMCTOTO KUTTA. B 03HaYeHUIT KOHTEKCT TIOTpanuB
i M. Baxan 3 mpoOnemamu HOro IpyXKHHH, JTOHBKH,
0aTbKiB Ta KOXaHKH, IO Mi3HIIIE CTaHEe APYTOK Jpy-
KMHOIO T0eTa, KX “pO3BECTH” 1O PI3HUX KBAPTH-
pax y ToMy camomy OymuHKy momomaras lO. fnos-
CbKUI — Il OJIUH 3 IPUXUILHUKIB Dy Typrsmy. Lle ne
3aBaauTh baxaHy 3paauTi STHOBCHKOTO, ONIMHUBILIKCD
cepel TUX, XTO MOYaB “TPaBiio” I[bOTO TaJTaHOBUTOTO
nuchMenHuKa. [l{onpapna, nizHime baxkan mokasscs,
NpoTe 0COOMCTICHI CTOCYHKH JIBOX KOpH(QEiB yKpaiH-
CHKOI JIiTepaTypH BiKe HIiKOJNH HE Halaroauincs.

Bunanns C. Llanuxka it [1. Canires mpoperieH3yBaB
Bigomuii sxxypHanict Baxraur Kimiani ta cepen iHmmoro
3rajiaB OfIHY 3 BEpCiii, sKa CTajo TPUMAETHCS B JliTEpa-
TYPHHUX KoJax i MOSICHIOE, YoMy baxaH He mocTpax/as
pasoM 3 iHIMMH (yTypUCTaMu, SKi IOCUTH TIOCTII0B-
HO TIePeCIIilyBaIucs perpecuBHUMU OPraHAMU MPOTS-
rom 1934-1937 poxkis. B. Kimiani 3a3nauae “Muxona
Baxan. .. HeBUIaIKOBO 310paB peui if MaiiKe pik craB y
IITaHsAX, OYIKYIOUHM aperTy. [3 TokyMeHTiB crenciysxo
TEIep BiZIOMO, 1110 BiH MPOXO/IUB, SIK OJIMH 3 KEPIBHUKIB
HEiCHYI0UO0i YKpaiHChKOI BilichbkoBOT opranizawii” [5].
BpstyBas baxana Big posctpiny HibuTo cam CraiiH,
SKOMY JIy’Ke criofobaBcst mepekiaa nmoemu Pycraseni
“Buts3p y THIpOBiii mKypi”, 3ailicHenui baxkanowm.

Mexi cTatTi He JI03BOJISOTH HAM IIUPILE MPEJICTa-
BUTH CTYTIiHb ONpanboBaHocTi cnaamman M. baxana,
aje i Ti poboTH, Ha SIKi MU MOCJIAKCS, JIAI0Th MICBHE
YSIBIICHHS TPO Pi3Hi MiAXOAH i OLIHKK HOTO TBOPUOTO
Xy, Ha Hamry % ayMKy, HailOUTbIn BaXKIIMBUAM TS
Cy4acHoi yKpaiHChKOI TYMaHIiCTHKHM, KOTpa Hamapy-
BaHHS 3a HallapyBaHHAM ‘BINpAIbOBYE” iCTOPIIO
YKpaiHCBKOTO (DYTYypU3My, € BiATBOPEHHS IPOLECY
Tpanchopmarii foro JiTeparypHOro muLsXy Bix GyTy-
PU3MY IO COLIaNICTUYHOTO peani3my.

Buknao ocnoenozo mamepiany o0ocnioyicenns.
Muxkona baxan (1904-1983) naponuscs B Kam’stmii-
[Moninbchkomy, e 0aThko MaiOyTHBOTO JiTeparopa
npairoBas BifickkoBuM Tomorpadom. Y 1910 pori po-
1uHa Bbaxana nepeizmute no Ymasi. [lisHime came B
IIbOMY MiCTi, HABYAIOUHCh y KOOTICPATUBHOMY TEXHi-
KyMi, IOHaK yTepiie MO3HAHOMHUTBCA 31 creludikoro
eKCIIEPUMEHTANbHOI TBOPYOCTi: BiH JONYYHTBCS [0

BHCTAB CTY/ii aBaHrapAHOTO CLEHIYHOTO MHUCTELTBA
“Kuitnpamre” (KuiBchkuil apamarmdnuii  Tearp),
skoto kepyBaB JI. KypGac. Sk Bigomo, “Kuiinpamre”
OyJi0 CTBOPEHO 3 TPYNH AaKTOpiB — MNPUOIYHUKIB
KypOaciBCbKHX i/iell 1100 OHOBNEHHS TeaTpalbHO-
ro mucrenTBa, Kotpi Bix 1920 poky momopoxyBaiu
ykpaiHchkumu Mictamu. J[o TypHe Oyna BKIFOUEHA
i Ymanb, ne cryniitHa pobora JI. KypbOaca axtuBHO
nigTpuMyBaniacs, nepeayciMm monommo. licTHanms-
THpiuHMi baxan y sKocTi crTymiiius OpaB ydacTb y
BrcTaBi “bepesneBuil kamamyt”, cropewiit JI. Kyp-
Oacom Ha migrpyHti nmoernmunux TBOpiB I1. TwumHw,
B. Ennana-bnakurnoro ta B. Uymaka. Uepe3s kiibka
poxkiB musixu Kypbaca it baxxana nepetnyThes y Xap-
KoBi, e Kyp0ac, 3aknanaroun 0CHOBH “(iI0cO(ChKO-
ro Tearpy”’, OopMyBaB K KOJNEKTHB, TaK 1 penepryap
“bepesonto”, a baskan OyB 1oydeHHH 10 XyI0XKHBOTO
nporecy SIK KpUTHK i perenseHT. M. baxan Bucoko
[iHyBaB BJACHY “JONYYEHICTh” 10 aBaHTAPAHOTO Kyp-
0aciBCBKOrO Tearpy, OCKIIbKH came TYT BiH, 3a HOTo
cJIoBamu, “...3a3HaB BILUIMBY CKCIPECIOHI3MY uepes3
’ecu “bepesonto” — m’ecu Tomepa, Kaiizepa, mposy
Bepoens” [2, 321].

Came B ymaHcbkuil mepion xutts M. baxan mo-
YIHAE 3aXOILTIOBATHCS TMOE3i€l0 Ta (OpMye MepIIHit
pykormcHuit  30ipHuk  “KoHTpactbl HacTpoeHus”
(1920-1921). O3HaueHi poKM BBAXKAKOTHCS CHOTOAHI
MOYATKOM HOTO TBOPYOT JISTbHOCTI.

V 1921 poui M. baxan mepeixmxae no Kuena,
e crodaTtky BuuThCs y KoomepaTHBHOMY iHCTHTYTI
(1921-1923), a mi3Hime — B [HCTHTYTI 30BHINIHIX
3B"s3KiB (1923-1925), sxi — 3 00’€KTHBHHX TIpH-
YiH — 3aKiHYuTH He 3Mir. OcobucTe 3HaHOMCTBO 3
M. Cemenkom Bi0yBaethest B 1923 poui. M. baxan
AKTUBHO JI0Ny4A€ThCs 10 QYTYPUCTIB 1 CBOE 3aXOILICH-
HSl UM JIITEpPaTypHAM HAIPSIMOM, SIKHH YKe 1CHYBaB 3
JecsTh POKIB, “TIAKPIIIIOE” GYTYpUCTUYHHUM BipiieMm
“Pypo-mapmi”, onpunronHeHuM y razeti “binbinoBuk”.
[lepeixaBmm 10 XapkoBa, BiH Ha TEBHUH 4ac 3aKpi-
TUTIOE CBOT CTOCYHKHM 3 TUMH, KOTO MU YMOBHO Ha3H-
BAEMO “TIOCTIIHOIO IPYyIOI0” B pyci YKpaiHChKHUX (y-
TYpPUCTIB.

V Bkazanuit nepion M. baxaH He yuiiie mo3uTUBHO
CTaBUTBCA 0 CHEUU(BIYHOI eCTeTHKH QyTypUCTUYHOT
noe3ii, 10 TBopyocTi CeMeHKa, alie il 4iTKO BHCIIOB-
JIIO€ BIIACHY TOJIITUKO-1/ICONOTIUHY MO3HUIIII0, TIOBHIC-
T TIOMUISIOYM PEBONIOLINHI i€l Ta HEOOXiIHICTh
CTBOPEHHS HOBHX JiTEpaTypHO-MHUCTEIBKUX (OpM.
Lle mepexoHIMBO MiATBEPKYIOTH MyOnikauii M. ba-
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’KaHa CTOCOBHO pe(OpMYBaHHS TeaTpy Ta BU3HAYCHHS
NpaBOMipHOCTI # TepcrekThBHOCTI musixy Kypbaca
un Metiepxonba. CBOE BpaKeHHS Bijl BAUCTAB IIUX pe-
JKucepis, siki BiH OaunB y Kuesi Ta XapkoBi, baxan
okpeciuB y rasetiii crarti “Jleck Kypbac i Beeonon
Metiepxomnby”: “Uemmion Kuesa (Kyp0ac) moknar Ha
o0uBi nonarku yemmniona Mocksu (Meitepxonbaa)”
[6, 2]. 3a Takoo, JEMIO JIETKOBAXKHOI, (OPMOIO IMO-
JaHHS MaTepiany CTOSUIN LiNKOM CIyILIHI OaKaHiBChKI
OIIiHKH i Melepxoib/ia, SKOro BiH MiATPUMAB 3a “1e-
CTpYKIito TpaauuiiHoro Tearpy”, i Kypbaca, 3akunys-
1M HOMY 3aiiBY €CTETH3aIIi10 Ta CHMBOJII3ALIiI0 CIIeHIY-
Horo Marepiany. Ha Hauy gymky, s ra3etHa, o cyTi,
peueHsist Oyna JOCHTh CHMITOMATUYHOIO, ajKe Mpo-
ii/ie He3HAYHUH Yac 1 B Xy/I0XKHbO-BUPAKAIBHUX 3aC0-
0ax, mo HAUMH KepyBaiucs QyTypuctH, baxany Oyne
He BUCTAYaTH came “TpajulidHux” GopM, a ecTeTHy-
Ha “HaNOBHEHICTH” TBOPIB — Ha MPUKIIAJI XYI0KHbO-
BHPA3HOTO MOTEHIIATy €CTETHKH 0apOKO — Ha IKUHCH
Jac Ha0y/Ie €TaJIOHHOTO 3HAYCHHSI.

JIOUiTBHO MiIKPECITUTH, 110 CHTYAITis, KA CKIIaacs
MK 1923-1927 poxamu Oynia I0CHTb CYTEpEwINBOIO,
rno-mepiie, moao TBopyoi no3uwii M. baxkana, a mo-
JpyTe, 010 HOro OaXkaHHS BU3HAYMTH BIACHE MICIIe B
CTPYKTYP1 THX JiTepaTypHO-OpraHi3allifHuX IIyKaHsb,
SKUMH Oyl0 OXOIUIEHO YKpaiHChbKe MUCHMEHHHITBO.
V BHOKpeMIIeHI HAMU POKU TBOpYA TIO3HIIisI MOJIOI0TO
1oeTa HOCUTh HE JIMIIE BIABEPTO MOILIYKOBUH Xapak-
Tep, a if BHYTPIIIHBO MOAEKYAN cama cede CIpOCTOBYE
Ta pyiinye. Tak, y 1926 pomui apyxoM BEUXOAUTH 30ipKa
noesiit M. baxana “17-it marpyns” [7], sixa cTBOpeHa y
KOHTEKCTI Oy TypUCTHYHO 30PiEHTOBAHOTO CBITOOAYEH-
Hs. Bipmi miei 30ipku cTBOPIOBaIM BpaKeHHS TEBHOT
“pO3IIEIUIEHOCTI”, a/pke MiATBEPKYBAIH BH3HAHHS
MOJIOZIUM TIOETOM SIK MaH(yTypu3My, Tax i Horo Bija-
HICTb €CTETHKO-MUCTEHTBO3HABYMM 3acajaM eKcIpe-
cionismy. Cy4acHi JiTepaTypo3HaBILi BBAXAalOTb, IO
Bip 1i€i 30ipku “boerp 17-ro narpyss”, skuii po3mo-
Bijae mpo oo Anrona Cinux, OiifIs 4acTUHHU OCO-
ONMBOTO NPU3HAYEHHS, Y XyI0KHBOMY ACIEKTi MO3Ha-
YeHHH “TIPUKMETHUM JIEMOHCTPAaTHBHUM (opcaxkem
HaTypaiCTHYHUX MOMEHTIB MOETUKU EKCIIPECIOHI3MY
(“THOEM >KOBTaBMM TIPYKHACTO HAOPSAK HAI YOPHOIO
cTelnero TaMnu yupsk”’; “Mixk xmap rybamu — micsis
3y0, 1 3eMJ1s X002 MOB YopHui Tpym”)” [8, 393].

Crix HaronocuTy, 1o 3MicT 30ipku “17-i marpyrnn”
Mae i 4iTKe i1e0NoridHe CIpsIMyBaHHSI, OCKITbKH HPO-
narye poMaHTH3M 00poThOM Ta madoc PeBOIIONIHHUX
3BepuieHb. [IpoTe MpoTAroM oKy TBOpYa TO3MIIS

M. Baxana 3a3Ha€ MOMITHUX 3MiH, OCKUIBKH Yy 30ip-
i “PisnOnena Tinp” [9], onprttonseHii y 1927 porii,
IPUCYTHS BiBEPTA CTHIIbOBA CKIEKTHYHICTh: baxaH
poouth cripoly OyTH BOJAHOYAC 1 EKCIPECIOHICTOM, i
pomanTHKoM. CaMe Ha CTOpiHKax mi€i 30ipku Brepie
BHKOPHCTOBYIOThCS 3acaau “0apoKOBOi” €CTETHKH,
SKY TOET HAMara€Thes “TIPUCTOCYBATH 3aJ1s “TIO€]-
HaHHA HETO€HYBAro”: MPeKpacHoro i MOTBOPHOIO,
nagoCHOro i OpyTaIbHOTO.

V moeTnyHuX TBOpax, 1O MOOAYUIN CBIT TMPOTSI-
rom 1928-1929 poxis, — “bynisni” ta “TodmanoBa
HiY” — TIOET MPONOBKYE EKCIIEPUMEHTYBATH Ha Te-
peHax CIIBCTABIEHHS Pi3HUX YaCOBHX MPOCTOPIB, SKi
IpeICTaBlIeHi 0COONMBUMHI apXiTEKTYPHUMH CHMBO-
JIaMU: TOTUYHUE c000p, OapoKoBa Opama Ta MOJICPHHUI
OyIMHOK, a CIIOBiyBaHHS BHUMOT “0apokoBoi” ecte-
THKM CTa€ Bce momitHimmM: “Ha 3MiHy cTpumaHii
rpadimi nepioi KHIKKH MPUXOAUTh OApBUCTHI KH-
BOIIKC, BUBAXEHE “sijiepHE” CJI0BO, a TOJIOBHE — JI0CI
BIJICYTHI HAIliOHAJBHO-ICTOPHYHA OCHOBA i TIHOMHA”
[8, 397].

Cnig 3a3HauuTH, Mo Ha modarky XX CTONITTS
€CTETHKO-XY/IOXKHI 3acCaii €BPOIEHCHKOr0 0apoKo —
CTHJIICTHYHOTO HATIPSIMY, 11O CKIABCS B €BPOIEHCHKO-
My MUCTelTBI HanpuKiHi X VI cronitTs if mpoicHyBaB
no cepenun XVIII — Gymu ocuTh momynspHUMU
cepesl NPEACTABHHKIB PI3HUX BHAIB YKPAiHCBKOTO
MUCTETBA, SIKi aKTUBHO CIUPAJHCS Ha MOKIUBOCTI
HaIllOHAJIBHUX BapiaHTiB, IO iX “M03BONSB” 1eH “Be-
JUKUH cTrnb”. 3po3ymilo, mo exkcriepuMenTH baxkana
3 “0apOKOBOI0” ECTETHKOIO 3aCHOBYBAJIUCS, MO-TIEPIIIE,
Ha ICTOPUYHO 3aKPIMICHOMY aBTOPHTETI I[bOTO CTUITIO,
a [o-1pyTe, Ha esKil BiMOBITHOCTI XyI0XKHIX 03HAK
0apoKo — JMHAMIYHOCTI, HAMpYyKeHOCTi, adexrarii,
HEBHIH “MUIIHOCTI” K 3MiCTy, Tak 1 (opMu TBOPY,
TOMY E€MOLIIHHOMY TiJHECEHHIO, IKUMH OyB MO3Haue-
HUI TOYATOK MiCIAPEBOMOLIHHNX 20-X POKIB.

Teopui momyku M. Bakana BrimHynu i Ha #oro
3arajbHy MO3MUIII0 MO0 JiTepaTypHO-OpraHizaiiHol
“mpormcku’”: 'y 1925 poui BiH BiOXoauTh Bix QyTy-
puctiB i npuennyetbes po “Tapry” M. XBuiboBo-
ro. Hapasi, “I'apt”, 3a BHCIIOBOM IiTepaTypO3HABLLI
O. InpHUIBKOTO, “IOpyHHYBaTIK” TUCKYCIT, IO BETUCS
HABKOJIO JIITepaTypHUX 00’ €[HaHb. 3PEIITO, HATIPH-
kinni 1925 poxy 6yna crBopena BAIIJIITE — Binb-
Ha aKaJeMis TPONeTapChbKoi JiTepaTypu, A0 CKIaLy
SKOT, HA TIPaBax PANOBHX WIEHiB, yBiiim M. baxan
i I. Ikypymiit. O6umBa BOHH, SIK BifoMO, Oyi1u OIH3b-
ki 10 M. Cemenka i BBaxamucsi QyTypucTamu. Sk
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3a3Hayae O. ImpHuupkuit, BAIUIITE nana mputymox
e i iHmuM GyTyprcTam, a IexTo 3 HuX — SnoBwuii
(o) Ta CricapeHko — 3alHsUIM B LIl opraxizamii
kepiBHi nocagu. Ockiibku BAIUIITE Oyna cdopmo-
BaHA 3 TPEACTABHUKIB Pi3HUX JiTEPaTypHUX HAIpS-
MiB, OCOOJMBHX MpeTeH3il came 10 “3pafHuKiB” Qy-
TypusMy Hi B koro He Oyno. M. CemeHko y 1eif yac
npamoBaB 'y Opeci, HaMararOuuch ““CTUMYIIOBATH
PO3BHUTOK yKpaiHChKOT KiHeMarorpadii, i Te, 10 BiH He
MaB MiATPUMKH # )KHB Y “TOPIOBUTII caMOTHOCTI”, Ha
HaIlly JTYMKY, HAJIEKAJIO 70 IPoOyieM “MOpabHICHOTO
3a0apBieHHs”, SIKUMH B Ti OypeMHi poku He Oyo yacy
omikyarucs [10, 130-131].

[IpakTHYHO BCi HAYKOBI[, SIKi PEKOHCTPYIOIOTH
icTOpil0  yKpaiHCBKOTO (byTypu3My, HAroJOIIyIOTh
Ha 0coOnuMBOMY 3HaueHHI 1927 poky — pOKY, Koiu
M. Cewmenxko, nepeixasmu 3 Onecu 10 Kuesa, pea-
JMi3yBaB CBOI OararopiuHy Mpir0 i Mo4yaB BHIABaTH
momicsunuil sxypHan “Hosa renepanis”. BomgHouac,
came B Kuesi moer cipoOyBaB aKTHBI3yBaTu aBaHTap/l-
HUH pyX, 00’€HABIIM CBOIX MPUXIIBHHKIB Y IpyIy
“bymepanr”, sika 3asBuIIa PO BUAAHHS OTHOWMEHHOTO
30ipHHKa, JJOMHMCYBAaYaMU SKOTO MOBHHHA Oyna cTaTH
Yl He BCS MOJIOJA JIiTepaTypHa Ta MUCTELbKa iHTei-
reniis Xapkosa, Kuesa ta Onecw, a came: . By3bko,
O. Hosxenxo, I'. 3arBopuuipkuii, O. Kamnep, C. Menb-
uuk, O. [leperyna, 0. Anoscekuii, O. Cricapenko ta
in. [10, /41]. HagpykyBarrcst BCTHINIA JIHILIE HE3HAYHA
ix yactuHa, cepen sikoi OyB i M. baxan [11].

OxpiM 1pOrO, MailOyTHS aKTUBHA TBOPYICTH
“Bymepanry” 3acBimuyBanacs 30ipHEKOM “3ycTpiu Ha
TIepexpecHiil cTaHmii”, Ik MaB Mix3aronoBok “Pos-
MoBa Tphox”: M. Cemenka, I. IlIkypymis Ta M. baxa-
Ha. XyIoxkHIM O(opmiItoBadeM 30ipHHKA BUCTYIIHB
B. Tarnin, sikuii B 1eii nepion OyB Omusbkuit 10 ¢y-
TypuctiB. ChOTO/IHI y BUIAHHSX, IPUCBIYEHUX iCTOPIT
YKpaiHCBKOTO (DyTypU3My, IIMPOKO THPAXKYEThCS Ka-
pukarypa 1927 poxy, e, IMITyI04H MOMYJSPHY KOJIHCH
Kapycenb “rirantcbki kpoku”, Cemenko, Llkypymiii
Ta bakaH 7iTaloTh HaBKONO ceMadOpHOro CTOBMIA.
[TonynsipHiCTb JKaHPY KapUKaTypH, SIKUH JOCHTh yac-
T0 “excrutyaryBaimu” y BugaHHAX 20-30-x pokiB, He
NPUMEHIIYE aHi TEOPETHYHOTO 3HAYEHHS ‘‘3ycTpidi”
TPBOX, aHi ix “po3moBH”. OCKiNbKH cepej 1€l rpy-
i baxan OyB mpejcTaBneHnM y SKOCTI “TpeThoro”,
TO caM (JakT HOro MPUCYTHOCTI Ha 3yCTPivi, @ TAKOK
AKTUBHA y4acTh MOETAa B TEOPSTHYHIN JUCKYCIi, 110
MaJia MiClle Ha “TepexpecHiil craHmii”, Ta BCe, CKa-
3aHEe TOJI HUM, CIIyXHUTb ChOTOJIHI HaJ[3BUYAHHO Bax-

JIUBUM 1 00’€KTHBHHM MarepianoM IIOJ0 PO3YMiHHS
il anexBartHoi iHTeprperanii mosuuii baxana Hampu-
kinni 20-x pokis. Te, 110 BiH y3sB y4acTb y 3ycTpidi,
crtaHoBaHiit M. CeMeHKOM, Jae MPaBo BBAXKATH, IO 1
foro mepexiz 10 00’exHanHs M. XBUILOBOTO, 1 HOTO
crisnparns 3 BAIUIITE He nepexkonanu Monoaoro mo-
eTa B HEOOXIZHOCTI MOBHOTO PO3PHBY 3 (yTyPH3MOM.
BonHouac, 00roBopeHHs HapiKHHUX TUTaHb IIOJ0
MaiiOyTHHOTO YKpaiHCHKOI JiTepaTypu MoKas3alo, IIo
no3utlist baxkaHa MOMITHO BiIPi3HAETHCS Bijl TOJISIIB
Cemenka i kypymist. Ockinbku “3yctpiy...” Binoy-
Basiacs B 1927 pouti — poiti, KUl O3HAYUB OCTAHHE
JECATHIITTS He JUIIe iCHYBaHHS QyTypusmy, a it ¢i-
3UYHOTO JKUTTS CHIBPO3MOBHUKIB bakaHna, quckycis,
10 BiI0YIacs, 3aCIIyTrOBY€E Ha JICTAIbHE BUBUYCHHSI.

Ha wamy nymky, Mae pamito JitepaTypo3HaBelb
A. Bina, Koy MATpUMY€ HO3HILI0 JOCHiTHUKIB, KOTPI
BBAXAIOTh, “WI0 B “3ycTpiui...” y CUMBOJIUHIN Qopmi
3aKOI0BAHO TIEPCTIEKTHBH YKPATHCBKOTO MHCTELTBA!
(GyTYypH3MY, IKHI BXOIUTD y KOHCTPYKTUBICTHYHY (hazy,
aJie He BOJIIE BIJIMOBHTHUCS BiJl yXy MOLIYKY # paju-
Kani3Mmy. | KOHCTPYKTHBI3MY HEOKIIACHYHOTO 3pa3Ka —
CTalOlIBHOTO CTUITIO, 1[0 BUKOPUCTOBYE BiKE PO3poliie-
Hi kaHonu” [12, 17]. Xoua pi3HOro poxny “cumBonn” B
JUCKYCii Ha “TIepexpecHiil cTaHii” BUOKPEMITIOIOTCS
JOCTaTHBO JIETKO, BOHU HE “3aThbMapIOIOTh” TOro (ak-
Ty, 0 B TpOLeci 3°CYBaHHS TEOPETHUHHX MPOOIEM
no3utlist baxkaHa € HACTYNaNBHOW # TOICKYIU HABITh
arpecuBHOI0. BoHa, BlacHe, OKpeCIIOEThCs BiKeE B TOH
MOMEHT, KOJIH TIiCJIsl PUBITAHb 1 BU3HAYCHHS ‘‘MIiCIIs
cemadopa Ha 3amizHmuHUX Komisx”’, Cemenko, Llxy-
pymiii i baxxan nepexozsATh 10 TEOPETHUHOTO aHAIIZY
Cy4acCHOro iM MUCTELTBA.

3anurtanHsg baxaHa oo Toro, “XT0 CTaBUTh Ce-
Madopu Ha Tynukax?”’, TEX MOXKHA 3apaxyBaTd JIO
CUMBOJIIB, a/pKE BCI BOHHM B Ilel Tepiojl BiadyBaju
TEBHY “TYNUKOBICTH” (yTypu3My HE TUIBKH B OpraHi-
3aliifHOMY, ane i y TBopuoMy acriektax. M. baxan, 3
0IHOTO OOKY, TIOpiBHIOE (DYTYPHCTIB 3 “IHXKEHEpaMHu-
OyiBHEKaMU”, 10 MPOKIIANAIOTh 3aNI3HUIIO B Maii-
OyTHE, a 3 HIIIOT0, BU3HAE, [0 “HANMMIIbHIIII OaKaHHS
JIOBECTH, 1110 2X2=5, He 3aBxkIu OyBalOTh BUIIPaB/IaHi”
[13, 310]. 3po3ymisno, 110 Mae Ha yBa3i baxkan: crpoc-
TyBaTH KJIACUYHI MAaTeMaTHHi 3aKOHU (yTypHCTaM He
Branocst. Binmoine CeMeHKka Ha 1ie 3ayBaKEHHS HE
CTUIBKH IPOHIUHA, CKUTBKHU JKOPCTKA, aJDKe BiH MPSIMO
3BHHYBauye bakaHa, 110 TOH “cTaB 00IbHO PO3yMHHH”
1 11€ TmIwIo “oT THX HEPO3yMHHUX THHIB, SIKi TH Heperna-
3UB 3a Yac HAIIOi PO3NMYKH .
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CBITTIAHA XOJIOOUHCBKA

Cnin BuzHath, mo baxan He cXunseTbes mepen
ABTOPUTETOM 3aCHOBHHKA YKPATHCBKOTO (yTypH3MY,
a JIOCHTh BiIBEPTO 3BUHYBAYY€E HOTO Y BUKOPUCTAHHI
3aca]] MoJBIHOT MOpaJti: “...4ud He 3HAYMUTh 1ie, OyBa,
10 Tarip, /e Ha OJHiil CTOPIHIII BUBEJCHI YiTKi, MOB
rinbiiotrHa, GopMyaM cMepTi MuUCTenTBa, Tpeda me-
PEBEpHYTH, a HA JAPYroMy 0ol HOro HamMcaTH Bipil
PO MIChKY MaHeNb 1 JIt000B Ha Michkill manenmi? Tu
pobum i pobuB Tak, ane TH HE XO4ell MpH3HaThCS...”
[13, 310]. o po3moBu “mepmioro” i “TpeThoro”
npueanyerhes “apyruit” — Ieo Ilkypymiif, sxoro
IKaBUTh MUTAHHS 10O TOTO, XTO 3MOXKE MPUMYCH-
™ Cemenka “mipusHatucs’? Binmosiap y BCix Tphox
oIlHa — JniTeparypHi KpuTHKH. OKpeCIUBIIN TOCTATh
“KpUTHKA”, yCi TPOE MPOJEMOHCTPYBAIN HETaTUBHE,
CKENTHYHE CTaBJIEHHS 10 L[Or0 “KOMIIOHEHTA” JiTe-
parypHoi TBOPYOCTi, OCKUIBKH, HA AyMKY bakana, “y
HHUX € I0Ch BiJI JIeTeHepara i moch Bij Oyras. [[ikaa
nowmics!” [13, 310].

CTOCOBHO KPUTHKIB 1 X poIi B yKpalHChKil JiTepa-
Typi HaHOUIBII “TeprmuMy” TOUKY 30py BucnoBus Ce-
MEHKO, 3alpOIOHYBABIIN Bipasy K “IUIFOHYTH KpH-
THUKOBI MEXi 04i” i 4eKaTH JOTOMOTH 1 TIOpa/i HE BiJ|
JNiTepaTypHUX KPUTHKIB, a “Bix iHAycTpismizarii...”.
Tax “po3moBa TpbOX” IOCTYIOBO TPAHCHOPMYETHCS Y
IUIONIMHY HOIIYKY “IyJbCY CYy4acHOCTi”, 32 BUCIOBOM
I. Ikypymis. Kareropuuno He xod4e Hi4Oro mrykaru
M. baxxan, Bu3Ha0uM BOAHOYAC, 1[0 MONIYKU “TyNbCY
cydacHocTi” 3a0e3MedyroTh JiTepatopy “oyxe BHTiA-
Hy, 3pyuHy, 0e3TypOOTHY W HaBiTh NMPHEMHY  TIO3H-
1iro. “MoXIuBO, — 3a3Ha4yac BiH, — IO S HE HAMa-
raTUMyCh BCUJIITH Ha TEIUIMX MOAYIIKAX 3asI03€HOT
NIpUKH, 1 pedi MOI MepecTaHyTh HaraayBaTd yOOTHi
1 3iM’sITHI camoBap, 10 B HHOMY BAapHUTBCS PiIEHbKA
caMoronHa romka pum” [13, 311-312].

Ha nemo nposokariiine sanuranus 1. kypymis
“camoBap uu coHet?”’, M. baxkan 3mymieHuil mosc-
HIOBaTU BIIACHY TO3MILII0 W00 KJIACHYHOI MOETHY-
Hol (popmu. Criji 3a3HaUMTH, 10 “COHET” — BiJ iTAI.
sonetto (TBepma dopma) — Bunuk y XIII cromitti B
Itanii Ta craB HaJ3BUYAHHO MOMYISPHOK “TIOETHY-
HOIO CTPYKTYpoto” B 100y BinpomkenHs, 3HalIIOBIIN
3aBepuiene BrineHHs y TBopuocti Illekcmipa. CBoe
3HAYEHHs COHET HE BTPATHUB 1 Mi3HilIe, OyTyqu MOTyX-
HO MPEJICTABICHUH Y 10e31] 0apOKO Ta POMAHTH3MY.
3 BuMoramu “coHeTHOI (OpMH~ EKCIIEPUMEHTYBAIH
TaKoK cuMBoIicTH. M. baxan OyB mpuXuiIbHUKOM CO-
HETy i He 3arepedyBaB HOro 3HAYCHHS HABITh Y YacH
3axoruieHHs QytypusmoM. [uckycii Mk baxaHoM i

(yTyprCTaMU 1010 TBOPUOTO TIOTEHIIiANy COHETY BH-
HUKaJU HEOITHOPA30BO.

O6roBoprotoun 3 “mepmmmM” Ta “Apyrum” Maii-
OyTHe MUCTeNTBa, “TpeTii” — bakaH — BHCIOBIIOE
KiJIbKa JYMOK, SIKi JI03BOJISIFOTH MPEIMETHIIIE 3PO3y-
MiTH HOTO TBOpYY MO3MIII0, ajuke B 1927 pori Homy
BHUIIOBHIJIOCS NHIIE 23 pOKH il MOET 3HAXOMUBCA IIe
B CTaHi CTAHOBJICHHS i TIOIIYKY BJIACHOI TBOpYOI Ma-
Hepu. BiH cTBepmKye, mo He € “daHaTHKOM COHeTy”,
a mpocTo “MoOUTh 100pHii Bipi” i HE BIPUTB, 10 “B
oeTa MO30K MYCUTh OyTH cXOxuid Ha jparti”. “Meni
JMBHO 4acOM, — TOBOPHUTH bakaH, — sk 3a pUMOIO
monu He Oayarh Bipma. S moOmo noOpuit Bipm, i
TOMY s TONIepaHTHHH. £ 3 T000B 10 BOPYIITY CTOPIHKA
TeIUIHX 1 Xopowmwux Bipmis” [13, 312].

[Tonemika 11010 CYTHOCTI Toe3ii B3araii Ta Mic-
s CoHeTy B ii icTopii 103BONMMIA B “PO3MOBI TpHOX”
IPEeJCTaBUTH €CTETHYHI cMaku camoro CeMeHKa o0
MOTOYHOT'O JIITEPATYPHOTO MPOIECY. 3aCHOBHUK yKpa-
THCBKOTO (PyTYpH3MY JOCUTH HETaTUBHO BiATYKHYBCS
CTOCOBHO ‘‘CIOCIOKaHHSI COCIOp 3 MaJeHBKOi JiTepH
200 BUIYIyBaHHS MOE31i 3 THUMHUHCHKUX MOCTHYHUX
CoIUTsAKiB”. B owiHIi sKOCTi cydacHoi Homy ykpaiH-
cbKoi moe3ii mo3uiis CeMeHKa XopceTKa i 4acoM yin-
nmBa. BiH, 30kpema, 3a3Hadae: “He MOkHA XPOHIUHO
TOIyBaTHCS KOHCcepBaMu. “YkpHapxapy” 1 Toi jae
4acoM CBIXKI KOTJICTH, a SIK e TOAi OyTu Jiteparypi?”
[13,312].

3perroro, yci 3a3HaueHi MipKyBaHHS “TpboX~ He
noXuTHYNH no3utlii M. baxkana, sxuii epeKoHaHnH y
HEOOXiTHOCTI BU3HAYUTH T€ 1CTOPUKO-KYNBTYPHE Mifl-
IPYHTS, Ha SIKE TOBHHHE CIIUPATHCS MOJIOJE TpoJieTap-
cbke muctenTBo. Jns camoro baxana mum miarpyH-
TaM, ske CeMeHKO Ha3BaB “TPYHTOM TBOTO BJIACHOTO
TBOPUYOTO Ty3a”, € “KynbTypa deomanizmy, KyisTypa
Mazenu”. [lopyd 3 MU THITAMHU KYJABTYpH, Ha TYMKY
Baxana, 3’BUTbCS “KyNnbTypa MpOJETapisTy, KyIbTy-
pa coudyty” [13, 312-313]. Pazom 3 uum M. baxan
BH3HAE, 10 “KYPKYIbCbKE CENSHCTBO... HE 3[aTHE
TBOPHTH KYIBTYpY”, “a 30aTHe JaTH JUIIE TOTEHIIO
KynsTypH: “Hapomgne wmucrtento” [13, 313]. Cmis-
po3MoBHHKM baxkaHa [emo ipoHIYHO MOCTAaBUIIHCS
1o ioro mierery nepen “HapOyrtom, Bpamoro 3ato-
POBCBKOTO, KomuiHiM posnucoM [ledepebkoi Jlaspw,
Tapaceuuem i1 3yOpuibkuM, [konoro CamoiioBuua,
YepHITiBCbKUMH TYTaMu™ — YCHM THM, 10 MOJIOJUN
TH0eT BBAXKAB “HEBHUEPIHUM 1 TBOPUHM JDKEpenoM”.
Marepian “3yctpivi Ha nepexpecHiil craHwii” gae BCi
HijicTaBU CTBEpLKYBaTH, o aHi Cemenko, ani [ky-
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pymiii He OMiKYIOThCS TPOOIEMOI0 iCTOPHMYHUX BH-
TOKIB YKpaiHChKOI KyJIBTYpH MO4aTKy XX CTOMNITTS,
MPOTE TOTOBI MPUIHATH MO3UIIII0 baxkaHa, 0CKUIbKH,
3a cnosamu LLkypymis, y HuX € cribHe: Meton i Kos-
tensb. Lo x no Baxana, To BiH “xaii npuMmycuth Ma-
semy ciyxurty XKosruesi!” [13, 315].

Sk Bimomo, “3ycrpid...” Ha KOpOTKHH dac
o0’enHana ¢yTypuCTIB, NO3BOJWIA 1M BHITYCKAaTH
30ipauK “HoBa renepailis”, Ha CTOpIHKAX SKOTO Jpy-
KYBAJIUCS TIPEACTABHUKM PI3HUX MHCTEIBKUX HAIps-
MiB, y ToMy umchi i Kazumup ManeBud, sikuit 3a Ko-
POTKHI1 4ac iCHyBaHHsI )KypHAIy ONPHUIIIOIHUB OiNbILIe,
HiX gecsatok crareid. [lo xk crocyerses M. baxkana, To
BiH yce Oinblie it Oinblue Bifmansiscs Bi GyTypHCTIB,
3aCyKYI0UH HaBiTh iX CXMJIBHICTB JI0 €KCIIEPUMEHTY
il oHoBieHHs ToeTHyHOI (opmu. BracHa TBOpUicTh
M. Baxkana cTtae Bce OITBII 3aMOMITH30BAHOIO, CBi-
JOMO CIpPSMOBAHOIO Ha TiATPHMKY OiNbIIOBH3MY B
1ioro 3aranbHOMy Ta MepcoHani30BaHoMy BUIIsL. e
MiATBEP/KYIOTh Taki moeTHuHi 30ipku sk “CmepThb
Famnera” (1932) ta “Tpuoris npuctpacti” (1933),
JIe Ha TIPOTHBAry 3arajbHOMIONCHKIM I'yMaHICTHYHIM
IIHHOCTSIM BiJICTOIOETLCSI HOBE KPEJIO: MOPAJIbHE BCE,
0 CIYXUTh peBomiowlii. baxkaH ocraToyHo sK mij-
IPYHTS BIACHOTO CBiTOOAYeHHS 0OOUpac MPUHIUIH
KJIACOBOT MOpAJIi.

Sk cnpaBemmuBo 3a3Hayae O. LnpHunbkui, 30-Ti
POKHM MHUHYJIOTO CTONITTS BUSABUIHUCS “‘(aranbHUMK”
HE TiIbKHU JUTsS YKPATHCBKUX (DyTYPHCTIB, a “‘CTaju Tpa-
refiero s 0araThbox MICbMEHHHKIB yCi€l yKpaiHChKOl
KynbTypH. Y 20-X pokax maptis Ooponacs mepemycim
NPOTH TMOJITUYHHAX YXWIIB Ta iICONOTTYHUX TOMH-
J0K, a B 30-x OyJna 3amyllieHa KamIlaHisi TIpOTH caMoi
ykpaiHcbkoi kyneTypu” [10, 217]. Y ueit apamarny-
HUHU Tiepion TBopuicTh M. Bakana He Juiue BiBepTO
iieonoriuna, a i nadocHo napriiiHa: “JIronuHa cToiTh
y 3opeHocHiM Kpemmi” (1932), “bescmeprs” (1937),
“Marn” (1938). “Konu Taki mucbMeHHUKH, IK MuKona
baxan, — 3ayBaxye O. InbHHIBKKI, — MOYau nuca-
T oxu CTasliHOBI B 1I€H JKaXJIMBUU 4ac, BOHU BXKe 3a-
fManucs He JTiTeparyporo, & MUCTELITBOM BIDKHBAHHS
[10, 218].

®opmaibHo, oninka O. lipHUIBKMM mo3uIli ba-
’KaHa BUJIAETHCS IIUJIKOM CIIPaBEIMBOI, (DAKTUYHO
K, — CTOCOBHO came baxkana — yce Oyno He Tak

OJIHO3HA4YHO. MU CBIZIOMO Ha MOYATKY IIi€i CTATTI MijI-
KpeCHuiu, o BiJ MOJOAuX pokiB baxan Oy mpu-
XUJIHUKOM OLTBIIOBHUIIBKOT MOJIENi T1epeOyioBH Cyc-
MUIBCTBA TA HOCIIOBHO 11 BiACTOIOBAB. Y CKJIamHi i
BKpaii cynepeunuBi 20-30-Ti poku — 0coOnMBO Ha
PiBHI CBITOCTABJICHHS i CBITOCTIPHIMAHHS MOJIOJIOTO
noera — HOro ONM3BKICTb YK 10 (YTYPUCTIB, UM TO
10 XsuiboBoro ta BAITIITE ciif omiHUTH SK BHIa-
KOBICTb, OCKUTBbKU OaxkaHiBChKi TBOpH 1932 poky —
POKY, KOJIM TOTOYACHI PaJISTHChKI HAYKOBIII TI0YaJIH BBO-
JUTH B YXKUTOK MOHATTS “COIIANICTHYHHE peaizm”,
nokasas, mo baxaH mpuiimMae BCi TI BAMOTHU JIO JiiTe-
parypHoi TBopuoCTi, siki odiuiiino OymyTs 3adikco-
BaHi B 1934 pori, a came: “coliajbHe 3aMOBJICHHS,
“YiTKy 1CONOriYHy CIpPSIMOBAHICTh’, “iIeHHICTH”,
“mapTiiiHicTs”. M. baxaH He BUKUBAB, a CBIJIOMO CITy-
KB PaJsHCBHKIH Blaji, CTBOPIOIOYHM MUCTELTBO Ha 3a-
cajlax MeToIoNOTIl “comianicruunoro peanizmy”. ITiz-
TBEPJKCHHSIM Ti€l TE3U € TaKi TBOPH MUCbMEHHHUKA, SIK
“Craninrpaacbkuit 3ommt” (1943), “3naku” (1978) ta
iH. Pa3oM 3 THM BiH MOBHICTIO BUKOPHCTOBYBaB yce
T€, M0 “CBOIM” MUTIISIM JaBaJia MaHYHUa 1€0JI0riy-
Ha cucTeMa. BigiiimoBsimm Big ¢QyTypuCTIB Ha Mexi
20~30-x pokiB, yce MofaJiblie — JO0CTaTHbO 0BT —
xutTa baxkan GopmyBas i yTBep/KyBaB cebe came, K
PAJITHCHKHUIA TOET Ta IPOMAJICHKUI JTisd.

Bucnoeku. IlincymoByroun marepiai, TpecTaB-
JNIEHHH y CTaTTi, MOXKEMO 3pOOUTH [EsKi BHCHOBKH:
1. Crenugika KyIbTypoONOrivHOTO aHali3y, sKa Criupa-
€ThCS Ha MIEPCOHAI3AIIII0 — CKJIA0BY 0iorpadhigyHOro
METOJly — JIO3BOJIMJIA B TIPOIIECI BIATBOPEHHS iCTOPIT
YKpaiHCBKOTO (DyTYpU3My 3aKIIEHTYBAaTH yBary Ha THUX
¢axrax Oiorpadil M. baxana, siki JonoMararTh Bij-
TBOPHUTH JIOTIKYy HOTO TBOPYOrO pyxy. 2. Y mpoueci
PO3KPUTTS 3aKOHOMIPHHX 1 BUNAJIKOBUX BUYUHKIB, IKU-
MU TO3HAYEeHE KUTTS BiZIOMOTO TI0€Ta, IIOKa3aHo HOTo
CTABJICHHS JI0 TTOJIITHKO-1/IC0JIOTYHUX Ta JIITePaTyPHO-
TBOPYHUX MOJIH siK mpoTsiroM 20-30-X, Tax i MoAaIbIINX
pokiB. 3. Haronomeno, mo tBopunii mussx M. baxa-
Ha YiTKO JIEMOHCTPYE TEHJCHIII0 PYXy BiJl TBOPYO-
TIOIIYKOBOI TO3MILIT 10 1/1€00ri4HO-3aaHTaK0BaHO.
Pa3oM 3 TUM SK 1J€0J0rYHA 3aaHTa)KOBAHICTh, TAK 1
aKTHBHA y4acTh y OyIiBHULTBI “OLIbIIOBHIEKOT” MO-
el CyCHiIbCTBA BIANOBIAIM crienuilll CBITOCTaB-
JIeHHs i cBiToctpuitManHs M. baxana.
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Huxonaii baxkan: ot “gyrypuctuyeckoii MosiofocTu” K “counpeasucTuieckoi 3pejaocru”

AHHOmal{u}l. B cmamve, ucnonvsys baz06ble NONONCEHUS 6MOZPG¢MLI€CK020 Memooa u npuxHyun nepconaiuzayul, — 3HaA4YUMbIX

ACNEKMo8  KYIbMypoLioU4eckoe0 aHaiu3d — GOCHPOU3BeOEH dicusHennoili u meopueckuti nymo Huxonas Baoxcana — uzeecmnozco
VKPAUHCKO20 NOIMA, NepeooyUKa, nyonuyucma u odujecmeentozo oessimens. [lokazaro, 4mo 6axchoii cocmagnsioujeti HauaibHo20 nepuooa
meopuecmea H. Bajwcana sensemces eco akmuenoe compyoHu4ecmeo ¢ 0CHOBONONOCHUKOM Ykpaunckoeo gymypusva M. Cemenko na
npomsiicenuu 20-30-x 20006. [loouepkiymo, umo umMeHHO ICMEeMUK0-6biPA3UMELbHbIE CPEOCMBA ymypUcmuYeckoll nO33utl NOOMOIKHYIIU
H. Bajicana k 8bipabomke cOGCMEEHHON COOEPIUCAMENbHOU U CIULEGO MAHEPbl MEOPUEChEd, CIUMYIUPYS. CIAHOGIeHle unmepecd,
KaK K PA3HbLM GUOAM JUMEPAMYPHO20 MEOPUECMBa, MAK U K 6bl00py YEMKOU NOIUMUKO-UOeono2uyeckoll nosuyuu. TIpoanaiusuposansl
momugsl “omxoda” H. Basxcana om gyymypusma u npunsimusi Memoooio2uu coypeauzmd.
Knrouesvie cnosa: pymypusm, coypeanuzm, “6apokrosas’ scmemuka, nagoc, poManmusm, “coyuanvHulil 3akaz”.

Svitlana Kholodynska
Mykola Bazhan: From “Futuristic Youth” To “Social Realistic Maturity”

Summary. Based on the grounds of biographical method and principle of personalization as the powerful tools of culturological
analysis, the life and creative development of Mykola Bazhan, a famous Ukrainian poet, translator, publicist and public figure, is
reproduced.

Mykola Bazhan (1904-1983) was born in Kamianets-Podilskii. In 1910 his family moved to Uman, where he first got acquainted with
specific nature of experimental creativity while studying in cooperative technical school. He was engaged in the performances of avant-
garde drama studio “Kyidramte” (Kyivan drama theatre) led by Les Kurbas. 16-year-old M. Bazhan participated in the performance
“March Quarrel” ('Bereznevyi kalamut’). In a few years L. Kurbas’ and M. Bazhan's routes crossed in Kharkiv where Kurbas created both
the company and the repertoire of “Berezil” while laying the foundations of 'philosophical theatre”, whereas M. Bazhan was employed in
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creative process as a reviewer as well as a critic. It was in Uman period of his life when he started being keen on poetry and composed his
first collection of poems “Contrasts of Mood” (1920-1921). Those years are considered to be the beginning of his creative activities.

In 1921 M. Bazhan moved to Kyiv where in 1923 he personally met M. Semenko, a founder of Ukrainian futurism. He joined futuristic
movement as an active participant and underpinned his liking to this literary genre with the futuristic verse “Ruro-march”. At that period
M. Bazhan stated clearly his political and ideological views sharing fully the revolutionary ideas of M. Semenko and his striving for new
artistic and literary forms of creation.

In 1923—1927 creative viewpoints of the young poet were of searching character, as he was fond of pan-futurism as well as expressionism.
In 1926 the collection of M. Bazhan’s poems “The 17th Patrol” was published. It was written within context of futuristically oriented
world-view. The content of that collection was of clearly ideological direction as it promulgated the romantics of struggle and pathos of
revolutionary accomplishments.

In his collection “Carved Shadow” (1927) the poet attempted to express himself both as expressionist and romanticist. He employed
the grounds of baroque aesthetics for the first time trying to adapt it as 'the combination of things that cannot be combined’: gorgeous and
ugly, pathetic and brutal.

In poetic works “Building” and “Hoffman’s Night” (1928—-1929) M. Bazhan carried on experimenting in the area of the comparison of
different time spaces which are represented by specific architectural symbols — gothic cathedral, baroque gates, modern construction —
though shriving of baroque aesthetics requirements became more noticeable.

Due to creative hesitations, in 1925 M. Bazhan departed from futurists and joined M. Khvyliovyi’s “Hart”. At the end of 1925 “Free
Academy of Proletarian Literature” was founded, M. Bazhan and H. Shkurupiy became its members, the latter was close to M. Semenko
and considered to be a futurist.

After moving from Odessa to Kyiv in 1927 M. Semenko made his long-term dream came true and began to publish a monthly journal
“New Generation” which united all the supporters into the group “Boomerang”. It declared issuing the collection of works under the same
name, among the authors there were supposed to be almost all representatives of young literature and creative community of Kharkiv, Kyiv
and Odessa; though only a little part of them could publish their works, including M. Bazhan.

The active creative work of “Boomerang” was confirmed by the collection “A Meeting at the Crisscrossed Station” which had a
subheading “The Conversation of Three People” (i.e. M. Semenko, G. Shkurupiy and M. Bazhan). The poet’s role in this theoretical
discussion and everything spoken out by him at that period presents material of actual importance and objective nature for today’s
scholars studying and interpreting M. Bazhan's viewpoints at the end of the 1920s and theoretical analysis of modern art. The three people
engaged in that "conversation’ felt the peculiar blind alley of futurism within both organizational and creative aspects. Gradually “the
conversation of three people” is transformed into the area of 'modernity pulse’ searches. But M. Bazhan did not want to make up anything
new, he was forced to explain his own position regarding classic poetic form. He was a supporter of sonnet form and persisted in his points
concerning its meaningfulness even during the period of his obsession with futurism.

For a short time the collection “A Meeting at the Crisscrossed Station” united futurists that permitted to publish the collection “A
New Generation” where the representatives of different artistic movements published their works. Eventually M. Bazhan moved away
[from the futurists and criticized their inclinations to experiments and upgrading of poetic form. His creative work became more political,
consciously aimed at bolshevists” support in its general and personalized context. In his poetic collections “Hamlet’s Death” (1932) and
“Trilogy of Passion” (1933) common to all mankind human values set against new credo: everything which serves the revolution is moral.
Finally M. Bazhan chose the principles of class moral as the foundation of his own world-view.

The 1930s turned out fatal and tragic for all Ukrainian futurists as well as for many writers in Ukrainian culture. At that dramatic
period M. Bazhan'’s creative work was not only of ideological nature but also of pathetic party character: “A Human is Standing in the
Starry Kremlin” (1932), “Immortality” (1937), “Mother” (1938). The poet absorbs all the literary creativity requirements which were
officially declared in 1934, i.e. “social order”, and “clear ideological directivity”, “ideological commitment”, “party commitment”.
M. Bazhan was a conscious supporter of the Soviet power and shaped his creative work with the methodology of “socialist realism”
(“Stalingrad Copy-book” (1943), “Signs” (1978) etc.) Refusing the futurist movement at the turn of the 1930s, he claimed himself a Soviet
poet and public figure for his further long life.

At the end of the study the author concludes: 1. The specific nature of culturological analysis grounded on personalization as a
constituent part of biographical method allowed to emphasis the facts of M. Bazhan’s biography which assist in reconstruction of the
logics of his creative work within the reproduction of the history of Ukrainian futurism. 2. While studying logical and random actions
which marked the famous poet’s life, M. Bazhan's attitude to political and ideological, literary and creative events in the 1920-1930s
and further is investigated. 3. It is emphasized that M. Bazhan’s creative development clearly reflects the tendency of his movement
from creative and searching position to ideological and politically motivated one, though his ideological commitment as well as active
participation in Bolshevist model of society construction matched the specific nature of M. Bazhan’s world-view and world perception.

Keywords: futurism, socialist realism, baroque aesthetics, pathos, romanticism, “social order”.
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