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Anomayin. Busnaueno ocnogni memooono2iuni nanpsamu ma okpecie-
HO KOO NPOOIeMHUX NUMAHb, Y PYCII0 AKUX MOJICYMb OYMU CNPAMOSaHi 00-
CNIOJICEHHS MIO3UKILY K MeopemuyHo20, max i NPUKIAOHo20 xapaxkmepy,
30Kkpema na gimuuznaHomy mamepiani. Haconowyemocsa na neooxionocmi
00CTIONHCEHH MIOUKILY SIK CHEeYUDIUHO-CUHMEMUYHO20 8UOY MUCTIEYMEd,
AKULL Npeocmasnac cobolo meampanbHO-CYeHiuHy GUCMABY, pedcucep-
CbKULL 3a0YyM, MBIP, V) AKOMY NOEOHVIOMbCA MY3UYHe, MAHYI08AIbHE, Opa-
MamuyuHe ma onepHe OilicMEo He auuie KoOMeOiliHo20, d Ui iHKOIU HAGimb
mpazeodiiinozo xapakmepy. Y neputomy oecamunimmi XXI cm. mio3ukn
HA6Y8 NONYIAPHOCMI MA HOBUX (POPM BMINEHHS, 30KpeMd 6 NPOOYKMAX
YKpaiHcbKko2o menesisilino2o npocmopy. 3a ybo2o cnocmepieacmucs 6io-
CymHicmb Cymo yKpaincbko2o npooykmy, wjo Hacamnepeo noscHIOEMbCs
HeO0CmammuboIo KiIbKiCmio 000pomno20 yKpainoMoeno2o mamepiany as-
mopcmea YKpaincbKux opamamypeis i nimepamopis, no3dasax maiice 6ci
CyuacHi GIM4U3HANI WIOY, Y MOMY YUCTi OUMs4i HOBOPIUHI, GUKOHYIOMbCS
POCIUCbKOI0 MOBOIO.

Kniouosi  cnoga: mio3uxn, — menemiosuki, MUcmeymeo,  uioy,
meampanbHO-CYeHiuHa 6UCMA6d.

Ilocmanoexka npobnemu. AHTIINCHKE CIOBO “MIO3UKIT’ BH-
HHUKJIO SIK CKOPOUCHHS JIBOX CJIiB, SIKi CIIOYATKy YOCOOIIFOBAIH I10-
HATTA “My3uyHa komenis”. [Ipote chOrofHi )aHp MIO3HKIY BiKe
JaBHO BHHIIOB 32 MEXi MY3HYHOT KOMeAil i mpeacTasise codoko
TeaTpabHO-CLEHIYHY BUCTABY, PEXKUCEPCHKIH 3a/1yM, TBIp, Y KO-
My TIOETHYIOTBCS My3HYHE, TAHIIOBaJIbHE, ApAMaTHIHE Ta OTlEpHE
JIMCTBO HE JIMIIE KOMEIIMHOTO, a i IHKOJM HaBiTh Tpare{iiHOro
XapakTepy.

BojiHouYac y MECTEITBO3HABCTBI I ChOTO/IHI ICHYE TIeBHA TEPMi-
HOJIOTTYHA HEY3TO/KEHICTb 1010 KAHPOBOTO PO3MEKYBAHHS HUZKI
TearpaibHuX (HOpM, a TOMY H MIOZHKI 4acTO PO3yMilOTbh, 3 OJHOTO
OOKY, SIK My3HYHY KOMEZII0, a 3 1HILOr0 — SIK ONepeTy, IOYacTH 3a-
OyBarouu mpo Horo c(hopMOBaHICTh K OKPEMOTO BUIY TeaTpajibHO-
CIEHIYHOTO MHCTelTBa. He 3ymuHsIOYMCh OKpEeMO Ha BUCBITJICHHI
JAHOTO MHUTAHHS, JUIIE 3a3HAYNMO, 10 MU PO3YMIEMO MIOZHKI SK
0COONMBHIT XaHp MUCTELTBA, Ta i He JIUILE TeaTPaIbHOTO.

Cmyninb Haykoeoi po3podku. YTim, caMe, HANIEBHO, IIOHSTIHHA
HEBU3HAYCHICTh HE J1aJia 3MOT'M HaM BI/IIIYKATH Hi OJ[HIET IPYHTOB-
HOI TIpalli, MPUCBSIYEHOT IbOMY CHHTETHYHOMY CLIEHIYHOMY XaHpY,
30KpeMa B YKpaiHChKOMY HayKOBOMY MpocTopi. ToMy MOHa rOBO-
PU TIPO BiJICYTHICTh HAYKOBOi PO3POOKH IAHOTO MUTAaHHS.

Mio3uki 3rajiyeThes B mparli pociiicbkoi gocrianuii A. Buapi-
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Mipcbkoi “Omnepera. 3opsHi yacu” [3], y TeaTpanbHO-
JpaMaTHYHOMY CIIOBHUKY YKPaiHCBKHX JOCIiIHHUKIB
B. Kopnienka i A. bakanypcbroro [1]. Cepen 3apy-
ODKHUX aBTOPIB MIO3MKJ Jociimkyors M. Kantop,
JI. Macnan y nipani “bpoxseii: aMepiKaHCbKHI MIO-
sukn” [5], Jx. Kenpik “Icropist my3uku” [6]. Taxa Biz-
CYTHICTb YKPATHCBKUX HAyKOBHX PO3POOOK, MPUCBSYE-
HUX MIO3HKITY, € Y4 HE HAMTOJOBHILIOW MPUYUHOIO,
sIKa aKTyaJi3ye MUTaHHS PO3BINOK Y Wil cTarTi. OTxKe,
MeTa JOCHIKEHHS — BU3HAYUTH OCHOBHI METOOJIO-
TiYHI HATIPSMHK Ta OKPECIUTH KOJO TPOOIEMHUX ITH-
TaHb, Y PYCIO SKHX MOXKYTh OyTH CHpSIMOBaHi TOCHTi-
IDKEHHS] MIO3UKITY SIK TEOPETUYHOTO, TaK i IPUKIaIHO-
IO XapakTepy, 30KpeMa Ha BITYM3HIHOMY MaTepiaji.

Buknao mamepiany. YxpaiHCbKI HayKOBII JI0
crenr(pivHIX 03HAK MIO3UKITY BiJHOCATH OCOONHMBHIA
“HeonepHU” BOKal, “HebaneTHy” xopeorpadito, ki
3a [BOTO XapaKTePU3YIOThCS BHCOKUM MpodecioHa-
Ji3MOM BHMKOHAHHS, SICKPaBUMU KOCTIOMaMH H TpH-
MOM, O€3/I0raHHMM TEXHIYHUM 3a0e3meueHHsM [1].
Pociiicbka mocmignuns A. Brnamimipcbka 3a3Hauae,
10 B MIO3UKIII TICHO TIEPEIUTITAIOThCS JialorH, TiCHi,
My3HKa § IOy, BKJIMBY POJb Bifirpae xopeorpadis,
siKa BIIPI3HSAETHCS Bijl OaJ€THUX 1 CANOHHUX TAHIIIB
onepetH. [y MIO3UKITy XapaKTepHi rocTpa apaMaTiy-
Ha KOJIi3isl, BEJIMKA JAMHAMIYHICTb /i1, PI3HOMAHITHICTh
MiCEHHUX My3uuHUX (opm [3].

Mro3ukn, Ha BiAMIHY BiJ OmepeTH, IPaKTHYHO He
Ma€ BJIACHOI JApamatyprii. 3a ocHOBY, 3a3Buyaii, Oe-
PYTh BiIOMI JiTepaTypHi Ta aJanToBaHi JpaMaTHIHO-
TeaTpajibHi TBOPH, 3MiHEHI J1i0peTo (30Kpema, Ti0peTo
omeper).

VY Benukiii pocifichKill eHIMKIONEI MIO3UKITY
HAJA€ThCS 3HAYCHHS MY3UUHOTO KaHPY, KU TTOEHYE
TOMYIISPHY MY3HKY 1 HeakaJieMiuHIi TaHellb 3 PO3BH-
HYTUM KOMIYHHM 200 ApaMaTHYHUM CIOKETOM [2].

[lepumm y icTopii MIO3HKIIOM CTaja MOCTaHOBKA
12 Bepecus 1866 p. m’ecu “Black Crook™ Ha cueHi
mysuaHoro Tearpy Niblo's Garden Ha posi bpozseto i
Ipinc-crpite y Heto-Mopky.

BuHMKHEHHS MepHIOTo MIO3UKITY MPEACTaBISE CO-
0010 eJIeraHTHHUI 301r HU3KH IS0 CYMHUX MOJIii. Me-
Hepkep canony Niblo's Garden V. Viti nepexuBas He
HaMKpaIlli YacH, HaBiTh HE CIOJ[IBAKOUNCH, 110 HACTYII-
HUI TeaTpalibHUil Ce30H, SKUH 3a3BUYAll BiJKPHUBABCS
BoceHH, Oye ycmimnuM. [IpoTe BumagkoBa noxexa B
Axanemii My3uku B Hpro-Mopky 3a/mimina npakTHaso
0e3 MOXKITBOCTEH 3apo0iTKy JOCHTh A0POTY # Biomy
OarnetHy TpyIy, 3ampomeHy 3 [lapmka, Ta npomoyTe-

piB T'enpi K. Ixapperra ii I. [lanmepa. Lle Bnacue it
CTaNo NPUYUHOIO TOTO, IO BCi TPU MEHEKEPU BUMY-
1ieHi Oynu 00’ €IHaTH CBOT 3yCUILIA, Y Pe3yIbTaTi IKUX
Amepuxa mobaunna mepuIMi TeaTpasbHO-MY3HIHHH
Mera-XiT, YCHiX SIKOTO 3aKpiluB 3a HEl0 3BaHHs 0aTb-
KIBUIIUHY MEO3HKITY.

ABTOp I’ €CH — aMepHKaHCHKHH ApaMaTypr Yapib3
M. bappac (1826-1873) — cmouaTky 3amepedyBaB
MOXXIUBICTh BCTABOK JI0 HOTO CEpii03HOTO ApaMaTHy-
HOTO TBOPY HECEPHO3HMX TAHIIOBAJBHUX HOMEpIB,
BHKOHYBAHHX OaNeTHOIO TPYIOI, sSKa 3alMIIAIacs
0e3 BracHoi ciienu juist Buctymy. OnHak cyma B 1500
JonapiB, BUIaHa HOMY MEHEIKEpPaMH, YBPEIITi-PEIIT
YMOKJIMBIJIA TIOEAHAHHS Y BUCTaBi Oe3miui sKaHpiB —
Big Oarnery 1o ApamatnyHuX inTepmonii [5]. Tak 1 Ha
MaiibyTHe XapaKTepPHOIO 0COONHMBICTIO MIO3HKITY CTAIIO
TMO€/[HAHHS BOKAJIBHUX 1 TAHI[IOBAJbHUX HOMEPIB.

[Ipencrarieni B mOCTAHOBII MY3U4HI KOMIO3HUIIIT
NepeBaXHO OylIM aJanTOBAHUMH, IPOTE JEAKI 3 HUX
CTBOPIOBAJIHCS CIELiaIbHO ISl 1" €CH, K-TO: “Mapiu
ama3oHok” 1 “You Naughty, Naughty Men” Ha my3u-
ky k. biksenna it Texctu T. Kennika. Ta HaiiOinbIny
NPUXWIBHICTB TISIAYiB 3000Y/H SCKpaBi crieneexTH,
BHJIOBHIIHICTB 1 CIIEHA, sIKa TpaHC(POpPMyBaacs Bijmno-
BIJIHO J10 1ot 10 X0y m’ecu. Kpim Toro, hakTuuHo
BIIEpILIE TaHIIOBAILHO-MY3UYHHH HOMEp, MOCTaBIe-
Huii J[. KocToro B HamiBKIaCHYHOMY CTHITi, BUKOHAJH
OTOJICHI TAHIIBHHUII, SIKi HACTIpaB/i Oyl B KONTOTKax
TUIECHOTO KOJBOPY, 10 MEPETBOPHIOCS Ha CIIPABKHIO
HOJIit0 JIIst ToroyacHoro tearpy. Came 1is m’eca cra-
na mpooOpazom (eepii (cBsrta, croprpusy) (Bia aHIII.
extravaganza — eKCTpaBaraHTHIiCTb, TMXATIiCTB).

[Toxa3zoBo, 110 m’eca TpuBaIa MOHA I SITh TOAUH,
TAM Olblue Y HIYHWH Yac, yTiM, Hi OOMH IISad He
TIOKMHYB 3211, He3BaXKal0uH Ha T€ 10 JOCUTH MPOCTO-
puit canon Ha 3200 Micub OyB 3arOBHEHHI TOBHICTIO.
[MocranoBka mpoTpuMaiacs B cajoHi HuMx 474 Bu-
craBu. Ha 1boMy MIO3MKJ HE 3aKpHIIH, a IacTpoOIo-
BANM 3 HAM KpAiHOIO 1€ BIPOJOBXK JEKUIBKOX Jecs-
TUITh. [Ipo MmaneHuit ycmix BUCTABU TAKOXK CBITUUTH
ToW (pakT, 1O BOHA BiCIM pa3iB BiAPOKYBaBCS Ha
bpongei, 30kpema B ce3onu 1870/71, 1871/72 pokis
too [7]. Taka momynsipHICTh IPUHECIIA ABTOPAM LIOY
MIiNBHOHHM JI0J1apiB, (PaKTHYHO BIEpIIe KOHLENTYyai-
3YBaBILHU MOHSTTS, K& CbOTOJHI MU 3BHKIIM HA3UBATH
0y-0i3HECOM.

12 Bepecus 2016 p. 150-pivusi amepHKaHCHKOTO
mio3ukiny “The Black Crook” o3namenyBanocs ioro
aJanToBaHO MOCTaHOBKOWO B LleHTpi Mucrents
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Abponca B Huxuabomy Icr-Caiini... I xoua e Bixe na-
JIeKo He Ta 1m’eca, (paKTUIHUMH aBTOPaMU SIKOi CTalu
TPU HE HAATO YCHilIHI MEHeKepH, BOHA M HHUHI Li-
KaBUTb [NSIA41B CBOEIO (heEpHUHICTIO, PEHTE3IHHICTIO,
BUJIOBMIIHICTIO — THM, 10 TPaJUIiiHO MPUBEPTAE
yBary II[aqiB 10 MIO3UKIY BXKE MOHAJ MiBTOpa CTO-
JTTSL

[IpuHarigHo 3a3HaYMMO, 1O HA CHOTOJHI ICHYIOT
HE TUIbKM TEPMIHOJIOT1YHI HECTUKOBKH, a i Cymepeu-
KM [IOJI0 JIaTH MOSBU Ta HA3BH MIO3UKIY, SIKHH MOKeE
NpeTeHIyBaTH Ha MEpIIiCTb y 1boMy kaHpi. Tak, y
Benukiit pociiichkiilt eHIMKIONEAI] 3a3HAYAETHCS, 1110
mio3uki BuHUK y CILIA nanpukinni XIX — Ha nouar-
Ky XX CTOMITTS SIK Pe3y/IbTaT B3aEMOIii MiCLIEBUX PO3-
BAXKANBHUX “MIHCTpPEN-1IOY” 1 €BPOIEHCHKOT OTepeTH,
TpaMIii SKOi 3aBe3nu iMMirpantd 3 €Bponu. Ocra-
TOYHO MIO3UKJ SIK *aHp chopmyBascs B 1920-x — Ha
nodarky 1930-x pp. y Tearpax bpoxgeto [2]. Boxxouac
CIIPABE/UTMBO BiJI3HAYUTH, L0 Y BITYU3HSHIN JJOBI/IKO-
Bill JiTepaTypi Takox MOXHa 3ycTpité iH(opMalito,
mo OarbkiBiMHOW Mio3ukiny € Cromydeni Illtatu
Awmepuxu, onHak odilidiHOI AaTO0 HOTO MOSBH Ha-
yKoBIi BBaxatoTh 11 Gepesnst 1943 p. Came Tomi Ha
OpoIBEHChKHX MiIMOCTKAX 3 SIBUBCS MY3WYHHIl CIICK-
takib “Oxmaxoma” P. Pomkepca it O. Xammepcraiima
[1, 159-160], y skOMY BOKaJIbHI KOMIIO3HIIii Ta TaHIIIO-
BaJIbHI HOMEpH Briepiie Oyinu 00’€/IHaHI B MOBHOIH-
HY iCTOpi0, B OCHOBI SIKOi JIe)KaB CEpHO3HMIl pama-
TUYHUH ClieHapii [8], HamucaHuii 3a m’ecoro JI. Pirrca
1931 p.

Mio3ukn nocraBuB P. Mamynsia y tearpi [yoep-
ta B Hero-XeiiBeni 3a Hazsor “IToixamu!”. OnHak mis
npem’epu Ha bpongei BiH OyB nepeiimenoBanuii. Criek-
Tak/b OyB HACTUIBKY TIOMYISAPHHUM, [0 BTPUMYBABCS B
peiitunry 2212 nocTaHoBOK.

[Ticns [lpyroi cBitoBoi BiiiHM OiNbIICTb HalBi-
JIOMIIIMX 1 HAWYCHIIIHINIMX MIO3UKIIB Oyno ekpa-
Hi30BaHO, cepen HUX 1 Bigoma “Okmaxoma” (1955 p.,
pexuc. ®. Lpnneman). Hail6inbimy mnomynspHicTh
3100ynu  inbMu-Mro3ukiau  “CriBaku mig gomem”
(1952 p.), “ULikase obmuyus” (1957 p.), “3Byku My3u-
ku” (1965 p.), “Cmimna gisuunka” (1968 p.), “YUuka-
ro” (2002 p.), “Ilpusun onepu” (2004 p.) Ta in. Tak
po3Ioyanacs ernoxa TBOPUOTO MOEJHAHHS MIO3HKIY i
TeneOaueHHsI.

3rofioM TeJEBI3IMHI KaHAMM A€Aajl YacTille Io-
Yaju 3BEpTaTHCS IO CTBOPEHHS Ta TPAHCIIALII BIacHe
TeNneBi3iiHUX Mi03uKIiB. OCOONMBO 1I¢ XapaKTepHe
IS YKPaiHChKOTO MHCTELBKOTO TPOCTOpY, y SKOMY

HUHI B&)KKO 3HAWTH CHPaBXHINH KIACHYHUH MIO3HKII,
KU TEMOHCTPYETHCS Ha TeaTpalbHUX MiIMOCTKAX.
Taka cuTyarist CyTTEBO BiPI3HSIETHCS Bl Ti€l, Ky MU
cioctepiraemo B CIIA um, nanpuxian, y Pocii. Tak,
Ha BpozBel # 101 HE3MIHHOIO TIOMYJSAPHICTIO KOpHC-
tyetbest “Yukaro” [Ix. Kangepa (1975 p.), “Mic Caii-
ron” K. M. lsonbepra (1989 p.) , “Kimku” (1981 p.),
“ITpusuy onepu” (1986 p.) JI. Ye66epa Ta iH. Mu He-
JlapMa BKa3yeMO Ha PiK BUXOJY IIMX BUCTaB, aJDKE TaKi
JaTd — 1¢ CBIAYEHHS IIAAAIBKOTO MOMUTY Ta CBOE-
PIHOT KUTTECTIHKOCTI [IbOTO HKAHPY.

Vrim, Ha HoBuii pik HE MOXKHA OMHUHYTH 3I'aJIKOIO
TaKW# PI3HOBUJI, K HOBOPIYHI TENEMIO3UKIIH, SKI Tpa-
JULIHHO KOPUCTYIOThCS TOMYJISAPHICTIO # Y A0POCIHX,
1 B niteid. [1o3asik, 3a3Buyaii, HOBOPIYHUHN TEIEMIO3UKIT
B Cy4acHOMY (hopMmari — Ii¢ Ka3KoBe KOMe/IiiiHe (eH-
Te31 3 MICHSIMH, TAHI[IMHU, SCTPAJHUMH HOMEPAMH, SKi
BHUKOHYIOTB 3ipKH 110Y-0i3HeCy.

3ragaiiMo, 0 O3HAKW HOBOPIYHOIO MIO3MKIY Ha
BITYM3HSAHOMY TeneOauyeHHI MOKHA O0AYHTH e y Bi-
nomoMy dinbmi “Kapnasanbsha Hiu” (1956 p., pexucep
E. PsazanoB) Ta quTsunx “HoBopiunux npurogax Marmi
it Biti” (1975 p., pesxucepu I. Kazancobkuii, . YcoB).

Vike B yacH He3aIexkKHOCTI B TENenpocTopi YkpaiHu
3’sBUIAcS HU3Ka MIO3HKIIB, MEPIIi 3 SKUX CTald pe-
3y/BTAaTOM CHLUIBHOI Mpalli pOCIHCHKHX 1 YKpaiHCHKHX
MUTLIB. Tak, B yKpaiHCBKO-pPOCIHCHKOMY CHiBaBTOP-
ctBi Buiim “Bevopu Ha xyrtopi Oins Jlukanbku”
(2001 p.), “boxeBinbHuii AeHb, 800 OnpyxenHs Pira-
po” (2003 p.), “Mopo3ko” (2010 p.).

TpamuuiiiHo mepury TPaHCIALII0 MIO3UKIY MpH-
YPOUYIOTh JI0 CBSIT HOBOPIYHO-PI3ABSIHOTO LUKITY, IO
BJIACHE ¥ A€ MIICTABYM HA3UBATHU TAKl MIO3HUKIIM HOBO-
PIYHMMH, X044, K 3pO3yMiNO 3 Ha3B, iX TEMaTHKa YacTo
Janeka Biji 3uMu, sitiHKY i Jlina Mopo3a. AHanoriuny
CUTYaIlil0 MOYKHA CIIOCTEpIiraT i Ha 3apyOiKHUX Tele-
ekpaHax. Tak, BITOMAM HOBOPIYHUM TEIEMIO3HKIIOM €
“Pi3nBsina kaska Mammetis” (1992 p., pexucep b. ['en-
coH, akropu M. Keiin, /1. Tonsn, C. Birmip, /. Hernb-
COH Ta iH.) 33 YYaCTHO JISIIbKOBUX TePOiB.

VkpaiHChKi aBTOPH i BUKOHABLI NPEACTABHIIM TIIsI-
nadeBi Mro3ukiH “Chirosa koposesa” (2003 p.), “Copo-
4iHChKUi sspMapok” (2004 p.), “Ani-6ada 1 40 po30iii-
HukiB” (2005 p.), “Uepsona mamnouka” (2008 p.), “Ax
ko3akd ...” (2009 p.), “HoBopiuni Csaru” (2010 p.),
“Ilyxe HOBOpiuHE KiHO, a00 Hiu y my3ei” (2007 p.),
“3a npoma 3aisvu” (2003 p.), “Hosopiuni micHi [pe-
kpacHoi HaapKH” (2008 p.).

CripaBeqIMBO 3a3HAYMTH, IO 3asBIEHI SK CYTO
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YKpaiHCBKI TIPOEKTH He o0idmumes 0e3 pociiichbKux
BHUKOHABIIIB — 3alpoIIeHUX (3a3BMYail) Ha TOJOBHI
poui pociichkux 3ipok. DAKTUYHO TUTBKH B MEO3HKII
Pomana Bytoscbkoro “/lyxe HoBOpiuHe KiHO, a00 Hiu
y my3ei” (2007 p.) roJIOBHI posti BUKOHYIOTh YKPaiHChKI
ApTUCTH, SKI TIPEACTABIAIOTH pi3Hi kaHpu. Cepen HUX
B. 3enencwkuii, H. Morunescoka, O. Ilonomapbos,
B. I'pumiko, Bepxa Cepatouxka, rpyna “HeAnremn”.
OcraHHIMU POKaMH, MOXITHUBO, Y 3B’ 3Ky 3 Tpariu-
HUMH NOAISIMA B Halllifl KpaiHi, BAPOOHUITBO MIO3H-
KITiB PU3YIUHKUIIOCS, X04a HE OCTAHHIO POJIb Y LILOMY
BiJIirpaso, HareBHO, NPUITMHEHHS CIIBMpali 3 POCiii-
CBbKAMH TPOJIOCEpaMH i BUKOHABILIMH, TO3asIK 3pO-
3yMiJio, 110 peaji3allis TaKuX MacHITA0HUX MPOCKTIB
BHUMArae J0CUTh 3HAYHHUX (HIHAHCOBMX BHTpAT, SKi HE
3aBKAM TiJ] CUITY YKpaiHCHKUM peRucepam.
CripaBeqIMBO 3a3HAYMTH, IO YKPAiHCBKI MHTII
TPAIHIIHO Ha HOBOPIYHO-PI3/BSHI CBATA MPOIOHY-
I0Th JUIsl MAJICHBKUX DISAQYIB Pi3HI WIOY, SIKI MAIOTh
03HAKH KJIACHYHMX CHHTETHYHHX TeaTpalbHUX KaH-
piB, 10 SIKMX MH 3apaXxoByeMo i Mio3uki. Tak, y 3u-
MoBi Kanikymu 2017/2018 pp. Hu3ka Tearpis i cTymii
NPOTIOHYBaNa TaKi BUCTaBH, K “AJjica y 3a13epKai
Ha pony”’, “Piznssane 3D-moy “BaptoBi mpiii”, HOBO-
piune moy “Omnepa Ha npony”, “HoBopiuni mpuroan
CuiroBuka”, ka3koe HoBopiuHe 1oy “Neverland”.
3anpornoHyBaB CBOK BEPCIK) BIJIOMOTO MIO3UKITY
“Hiv nepen PiznBom™, sikuii 3amam’aTaBcst DisgadaM y
TeneBi3iiiHiil Bepcii “Bedopu Ha xyropi mobmmsy [u-
kaupku” (Pocis, Vkpaina (2001 p.)), KuiBcekuii my-
HIUMNANBHAN aKaJeMiuHui TeaTp omepH i banery ans
niTeit Ta oHanTBa. CriekTakipb (OyBasbIMHA-KOMIAIKA)
3 nibpero M. Pumceroro-Kopcakoa Oy mpencras-
JICHWH y BUIVISI Onepy Ha 2 Jii B MY3W4HIN peraKiii
ronosHoro pexucepa JI. Mocnan-Ilyneru Ta Xynox-
HbOTO KepiBHuKa Tearpy O. baknana. Bucrasa Buitna
JyXe iIrpoBOI0, AMHAMIYHOIO, 3 PI3HOIIAHOBUMH Tiep-

COHaKaMH, KaleHIOCKOMIYHOK 3MiHOK HACTPOIB Ta
noiii [4].

Cama inmest ectpagHoro Mro3ukny “Bedopa Ha Xy-
topi nobmu3y Jlnkaneku” Hanexuts K. Menazaze, xoua
e He Teplie My3HMYHO-TAHIIOBAJIbHE BiATBOPEHHS
Bigomoro tBopy M. Torons. Tak, me y XIX cromitti
Oymu crBopeni onepu “Uepesuukn” (“Kosans Baky-
na”) [1. YaiikoBcekoro Ta “Pi3nssna Hiv” M. Jlucenxka.
Onepa Pumcbkoro-Kopcakosa Oyna Hanncana B 1895 p.
il ipesicTaBieHa Ha ciieHi Mapiincbkoro Teatpy. Y XX
cromitti 1938 p. pociiicekuii komnosutop b. Acad’es
crBopuB Oanet “Hiu nepex Piznsom™, a'y 1990 p. ykpa-
iHChKHMH Kommo3uTop €. CTaHKOBUY TIOBEPHYB TBIp Ha
YKpaiHCBKY CIIEHY Y BIacHiif 00po0ui. Binrak, icTopis
Oy/lb-SIKOTO CYYacHOTO YKPaiHCHKOTO MIO3HKIY MOKE
BIIKpPUTH 0arato IiKaBUX y HAYKOBOMY H MHUCTELbKO-
My TIaHi (aKTiB.

Bucnosxku. MoxxHa KoHCTaTyBaTd, IO CbOTOAHI
MIO3UKJ SIK CHHTETHYHHH KaHp TeaTpalbHOro MHC-
TENTBA TepekuBac B Ykpaini He Haikpami yacu. Lle
CTOCYETBCS TIEPEyCiM MPAKTUYHOTO BTUICHHS PEXKH-
CEpChKHUX 3ayMiB Ha TearpajibHuX migMoctkax. Illo
CTOCYEThCS BJIACHE TEJIEBI3IMHUX MIO3UKIIIB, TO CIIO-
CTepiracThesi BIACYTHICTb CYTO YKpaiHCHKOTO MpoO-
nykry. OcTaHHe, Ha HAlly TyMKY, BUKJIHKaHE, HAacaM-
meper, BIACYTHICTIO JJOOPOTHOTO ApamarypriyHoro
YKpaiHOMOBHOTO Marepiany aBTOPCTBA YKpaiHCHKHX
JITEpPaTopiB, MO3asSK Maike BCi CyyacHi BITUM3HSHI
10y, Y TOMY YHCIi JJUTSAYl HOBOPIYHI, BUKOHYHOTHCS
POCIHCHKO0 MOBOIO.

3 iHmoro OOKY, BiICYTHI TEOPETHYHI Harparo-
BaHHS LIOJ0 iCTOpil CTAHOBIEHHS Ta Cy4acHOTO CTa-
HY MIO3HKIIB, 30KpeMa B YKpaiHi, sKi, 0e3 CyMHiBY, He
TUIBKU TIOBUHHI 3aIIOBHUTU JOCHIJHHUIBKY JaryHy B
[IbOMY HAIpsMi MHUCTEITBO3HABUHMX 1 KYJBTYpOIOIid-
HUX JIOCTI/KEHb, 8 i IPUBEPHYTH yBAary MHUTLIB 10 iX
CTBOPEHHS.
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Boiuko Onvea Cmenanosna
K Bompocy ucciiejoBanusi MIO3HK.IQ

Annomayusn. Onpedenenvl 0CHOGHbIE MeMOJ0I02UYeCKle HANPAGIeHUs U OYepueH Kpye NPOOIeMHbIX 60NPOCO8, 8 PYCIIO KOMOPbIX
Mo2ym Oblmb HANPAGNEHbL UCCIE008AHUS MIO3UKIA KAK MEOPemuyecko2o, max u nPpUKidoH020 Xapakmepd, 8 YACHIHOCMU Ha Omeyeci-
eennom mamepuaie. IToouepkusaemes 1eobXo0UMOCMb UCCICO08AHUS MIOSUKLA KAK CREeYUQUUEcKU CUHMEMUYEecKo20 8udd UcKyccmed,
npeocmasisioweo coboll meampaibHO-CYeHUYeckoe npedcmagienie, PelcUccepCKiil 3aMbicel, npoussedenue, 8 Komopom Couemaomes
MY3bIKAbHOE, MAHYesalbHoe, Opamamuieckoe i onepHoe 0elicmeo He MoabKo KOMEOUlIH020, HO U UH020a dadice Mpazeoutino2o Xapax-
mepa. B nepsom oecamunemuu XXI éexa mio3ukn npuo6pen nonyispHocmy u Hogble (hopMbl 6ONLOUIeHUS, 8 YACTHOCHIU 8 NPOOYKMAX VK-
DAUHCKO20 Menegu3uoHH020 npocmparcmsa. [losmomy nadnodaemces omeymemeue cy2yoo YKPAUHCKO20 NPOOyKmd, imo npeicoe 6ce2o
00BACHAEMCS. HEOOCMAMOUHBIM KOAUYECMEOM 00OPONHO20 VKPAUHOAZLIYHO20 MAMEPUANA A8MOPCMEA YKPAUHCKUX OPAMAMYP208 U -
mMepamopos, NOCKOLKY NOUMU 6Ce COBPEMEHHbLEe OMedeCmBeHHble U0y, 8 MOM YUCLe 0emcKue HOB0200HUE, BbIXO0SIN 8 C8eN HA PYCCKOM
A3bIKE.

Knrouesvie cnosa: miosuxn, menemiosuxi, UCKyccmeo, uioy, meampanbHo-CYyeHuseckoe npedcmasiexue.

Olha Boiko
To the Question of Studying the Musical

Summary. The article defines the main methodological directions and outlines the range of problematic issues in the direc-
tion of which the research of the musical can be directed both theoretical and applied, in particular, on the domestic material. The
methodology of the research is based on a synergistic combination of different methods typical of contemporary cultural and artis-
tic discourses, i.e., analysis, synthesis, historical, descriptive, and others. The need to study the musical as a specific synthetic art
having gained new popularity and new forms of embodiment in the first decade of the XXIst century, in particular, in productions
of the Ukrainian television space, is emphasized.

The English word “musical” arose as a reduction of two words that originally embodied the concept of “musical comedy”.
However, today the genre of the musical has long gone beyond the limits of the musical comedy and is a scenic theatrical perfor-
mance, a director's plan, a work that combines musical, dance, drama, and opera performance not only comic but sometimes even
tragic. Unlike the operetta, the musical almost does not have its own drama. It is usually based on well-known literary and adapted
dramatic theatrical works, modified libretto (in particular, libretto operetta). The emergence of the first musical is an elegant coin-
cidence of a number of sad events. Niblo's Garden's manager, W. Whittle, was not going through his best times, not expecting the
next theatrical season, which usually started in autumn, to be successful. However, an unexpected fire at the New York Academy of
Music left practically no opportunity to earn for a rather expensive and well-known ballet troupe, invited from Paris, and promot-
ers Henry K. Jarrett and G. Palmer. This made all three managers to unite their efforts, as a result of which America saw the first
theatrical musical mega-hit, the success of which secured its title of the motherland of the musical.

Although it is far from the original play actual authors of which were the three not-too-successful managers, it is now interest-
ing for the audience with its extravaganza, fantasy, spectacularity — the things that have been traditionally attracting attention to
the musical for over a century and a half.

After the Second World War, most of the most famous and successful musicals were filmed, including “Oklahoma™ (1955, di-
rected by Fred Zinnemann). The most popular films were musicals “Singing in the Rain” (1952), “The Funny Face” (1957), “Sounds
of Music” (1965), “Funny Girl” (1968), “Chicago” (2002), “The Phantom of the Opera” (2004), etc. Thus began the age of creative
combination of musical and television.
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Subsequently, television channels began to increasingly turn to the creation and broadcasting of their own musicals.

However, in the New Year, it is impossible to ignore traditionally popular New Year TV musicals. Usually, the New Year's TV
musical of a modern format is a fabulous comedy fantasy with songs, dances, variety shows, performed by stars of show business.

Ulkrainian authors and performers presented the viewers with the musicals “Snow Queen” (2003), “Sorochinsky Fair” (2004),
“Ali Baba and 40 Robbers” (2005), “Red Hat” (2008), “How the Cossacks ...” (2009), “New Year's Matchmakers” (2010), “Very New
Year's Movie, or Night at the Museum” (2007), “After Two Hares” (2003), “New Year's songs of the Beautiful Nanny” (2008).

In recent years, perhaps due to the tragic events in our country, the production of musicals has been suspended, although not
the least role in it played, probably, the termination of cooperation with Russian producers and performers, as it is clear that the
implementation of such large-scale projects requires rather significant financial costs, which are not always effective for Ukrainian
producers. Consequently, musical as a synthetic genre of theatrical art is experiencing in Ukraine not the best of times. As for TV
musicals, there is a lack of purely Ukrainian product, primarily due to the lack of a good dramatic Ukrainian-language material
from Ukrainian authors. On the other hand, there is no theoretical work on the history of formation and current state of the musi-
cals, in particular, in Ukraine, which should not only fill the research lacuna in this area of art and cultural studies but also attract
the attention of the artists to their creation.

Keywords: musical, TV musical, art, show, theatrical stage performance.
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