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Summary. In this article the specific of the use of the archived sources by 
modern Ukrainian art critics and culturologists is investigated. The author inves-
tigates the common and the distinct in the archived original sources (manuscripts 
and typewritten documents) and in the edited (so-called “literary treatedˮ) mem-
oirs; the range of problems of the errors in historical facts as an important aspect 
of the use of original sources is considered; differences in the archived and printed 
recollections of the Ukrainian workers of culture are analysed.

For example, the famous Ukrainian cameraman and film director Oleksii 
Мishurin, on the meeting, dedicated to the memory of genius Ukrainian film di-
rector, scenario writer, teacher of the screen arts Oleksandr Dovzhenko, on Sep-
tember 14, 1959 described his acquaintance with Oleksandr Dovzhenko using a 
not quite good literary language. These recollections are kept in the archive of 
the Museum the theatrical, musical and cinematographic arts of Ukraine (Unit of 
storage, archived matter of “Р of n/dоp. 250ˮ)

After comparing them with the fragment of the recollections of Oleksii 
Мishurin, printed in 1984 in a book “Son of the Bewitched Desnaˮ (publishing 
house “Soviet Writerˮ), the author of the article shows that authentic (archival) 
and printed recollections (in the book) of the Ukrainian cameraman and film di-
rector substantially differ from each other. It is not a secret that most recollections 
were edited before, are edited now and will be edited by professional literati or 
editors. And it doesn’t diminish their scientific potential.

Of course, the best variant for academic research is to work with original 
manuscripts, however most recollections in the state (Museum of The Dovzhenko 
Film Studios – typewritten recollections of Sulamif Tsybulnik, Victor Ivanov, Olek-
sii Мishurin and other prominent Ukrainian cultural and arts workers) and private 
(recollections of Victor Ivanov in the private archive of his son Mykhailo Ivanov 
and others) archives are saved as literary edited typewritten recollections. 

An error can be made by anyone, that is why any archived and printed source, 
in particular recollections of home cultural workers, need to be treated carefully, 
to tell the truth  from the stratifications of different sort of errors and conjectures 
in scientific researches.

Keywords: study of art, archived sources, methodology of scientific research-
es, cinema, memoirs, edited and unedited recollections, film study.

Problem formulation. The relevance of this study is based 
on the need of expanding and deepening of new methods and ap-
proaches to the scientific and research work by modern Ukrainian 
researchers in all areas and directions of science and arts. Since the 
modern science requires the removal of Soviet doctrines and tradi-
tions, and transition to the general and civilizational methods of the 
scientific work considering the European integration development 
path of Ukraine.

Analysis of the recent studies and publications. Despite the 
scientific researches of V. Horpenko [3], I. Zubavina [6], T. Ko-
han [12], T. Derevianko [4], M.  Kazmyrchuk [8], S. Marchenko 
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[15], O. Bezruchko [1; 2], we can state that modern 
Ukrainian film experts do not pay enough attention to 
the methodology of the scientific researches.

The scientific tasks of this article are as follows: to 
research usage of specific archival sources by modern 
Ukrainian scientists; to emphasize the importance of 
using archives in the scientific researches; to analyse 
common and specific aspects of archival sources (man-
uscripts and typescripts) and in edited (so called “liter-
ary processed”) memoirs; to explore the issues of the 
factual mistakes as an important aspect of the primary 
source use; to explore the differences related to the pe-
culiarities of the human personality and worldview in 
archival and printed memoirs of the prominent figures 
of the Ukrainian culture.  

The purpose of the article. The purpose of the arti-
cle is to research and analyse the specific use of the ar-
chival sources in scientific studies of modern Ukrain-
ian art and culture experts.

Presentation of the material. The Soviet art ex-
perts used mostly printed sources in their scientific 
studies. Mainly due to the difficulty of access, they 
used the archival sources to less extent. After the col-
lapse of the Soviet Union, the secret departments and 
funds began to be opened, including sometimes whole 
archives. This has led to the increased interest to the 
use of the archival sources in scientific researches of 
modern Ukrainian film experts.

In particular, unedited handwritten and typewritten 
memoirs of famous figures of the Ukrainian culture are 
stored in the arts archives, which had significant differ-
ences with the original after literary processing before 
publications.

Let us take a more close look at some aspects of 
archival sources usage in the scientific researches and 
their edited (literary processed) variants. The specif-
ics of the processing of the archival sources is that of-
ten the handwritten memoirs are extremely important, 
however, they are presented in such an awkward lan-
guage that it is impossible to quote them in so called 
“raw” and literary unprocessed style. As an example, 
the memoirs of the former pupil of O. Dovzhenko in 
Zhytomyr second basic level college (ZSBLC) T. Ba-
turenko. The text of the memoirs is specially given 
without any grammar and literary revisions: “I am an 
“educated person”, and by my writing you can judge 
my poor education. In 1913, I was taught how to draw 
by Dovzhenko Oleksandr Petrovych offered in a class 
a free theme to draw [19, 1].”

Authentic memories of the filmmakers were not 
an exception. For example, O. Mishurin at a meet-
ing dedicated to the memory of O.  P. Dovzhenko on 
September 14, 1959 described his acquaintance with 
O.  Dovzhenko in the following way: “Dovzhenko 
with a spade in his hands was running around the ter-
ritory of the modern garden and digging the ground, 
simultaneously inviting everyone to join him. Any 
free moment, he ran into the open gates and planted 
trees tempting young people, Komsomol members and 
everybody was inspired by this persistency. Everyone 
came there to the gardenˮ [16, 5].

Now let us compare this with a fragment of the 
memoirs of O. Mishurin published in 1984: “One more 
frame of the film was shot, and the lighting cameramen 
asked for a break to give a rest to the light and to re-
place the coal. The large doors of the pavilion opened, 
the artificial lightning changed to the warm, autumn 
and sunny one, and all participants came to the garden 
in the yard. Dovzhenko planted the garden with the 
help of studio Komsomol members last autumn, now 
something should be planted more, and the young trees 
should be planted around. Dovzhenko came out into 
the yard, took a spade and walked in a strained manner 
to the garden [9, 136–137].”

We can see that the authentic and printed memoirs 
differ significantly. It is no secret that the majority of 
the memoirs is edited and corrected by professional 
writers or editors. Moreover, it does not decrease their 
scientific potential.

Certainly, the best option for an academic research 
is to work with original manuscripts, but the majority 
of the memoirs kept in state (Museum of Dovzhenko 
Film Studios — typed memoirs of S. Tsybulnyk, V. 
Ivanov, O. Mishurin et al.) and private (memoirs of 
V.  M. Ivanov in a private archive of M.  V. Ivanov et 
al.) archives are preserved in a form of literary proc-
essed typescripts.

Comparing the authentic version of the trial scene 
dedicated to the unfair dismissal of people surround-
ing O. Dovzhenko during the evacuation of the Kyiv 
film studio in the memoirs of V.  M. Ivanov kept in 
the private archive of M.  V. Ivanov and Museum of 
Dovzhenko Film Studios [7, 11–12] with the same 
fragment of the book of S. Plachynda [18, 273], we can 
see that at first there is a real fact from the memories of 
Ivanov, then three paragraphs of the version of Plach-
ynda, and then almost identical restored phrases from 
the memoirs of Viktor Ivanov and again Plachynda’s 
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own detailed version of the events that ends identical 
to the primary source.

In this case, we can see that the episode from the 
book of S. Plachynda is really based on the archival 
memoirs of V. Ivanov, but it was strongly supplement-
ed by the descriptions of S. Plachynda. Thus, the ar-
chival memoirs of V. Ivanov literally supplemented by 
S. Plachynda should be treated with caution but at the 
same time as to those that actually took place. 

However, it is not excluded that some fragments 
of these memoirs still have not been found in archi-
val sources. This relates to the “Entrance of V. Ivanov 
to All-Union State Institute of Cinematography” and 
“First acquaintance with O. Dovzhenko” that do not 
appear neither in the private archive of M. Ivanov, nor 
in the Museum of Dovzhenko Film Studios. 

In addition, there is a factual mistake in the episode 
“Acquaintance with O. Dovzhenko”. S.  P. Plachynda 
described the acquaintance of Viktor Ivanov with Ole-
ksandr Dovzhenko in the following way: “Viktor was 
lucky: on the first day of his stay at the Kyiv film stu-
dio he saw Dovzhenko in the hallway… — Look you, 
pupil of Eisenstein, you can edit. You will begin and 
edit the already shot film for children “The Right to 
Education” [18, 277–278].”

In this case, S. Plachynda was wrong — V. Ivanov 
appeared at the Kyiv film factory earlier than the al-
most finished film “The Right to Education” required 
additional editing. On October 15, 1936 Viktor Ivanov, 
as it was stated in his personal file, the student of All-
Union State Institute of Cinematography (VGIK), was 
“dismissed from the students... as he completed the 
theoretical course and defended the graduate thesis 
[10, 1].”

Thus, V. Ivanov appeared before O. Dovzhenko 
in the end of October — beginning of November of 
1936, and the production of the film “The Right to 
Education” started only in the autumn of 1937 [5], 
when the government of the USSR commissioned to 
make several propaganda short films dedicated to the 
elections to the Supreme Council of the USSR mainly 
to the creative young people [11] — “Under the Flag 
of Lenin and Stalin” (directed by M. Triaskin, B. Lev-
ich), “The Right to Education” (directed by O. Pav-
lenko and M. Ivanov), “Happy Childhood” (directed 
by M. Volodarskyi), “How Elections Will Take Place” 
(directed by Y. Volovik), “Electoral System” (directed 
by P. Pavlov) [5]. 

Let us look at one more aspect of the use of the pri-

mary sources that are mistakes. People make mistakes 
and they will always make them. Of course, when the 
event took place recently there are not so many mis-
takes, though as it is seen from the editorial mistake 
with the name of Ivanov, nobody is perfect. If the mem-
oirs are written many years after the described events, 
the number of mistakes increases greatly, in most cases 
it is done unintentionally. 

As an example, the memoirs of T. Baturenko can 
be quoted: “In 1914 O. Dovzhenko entered the class to 
say goodbye before leaving for the war … my father 
said that together with Dovzhenko O.P. they were cap-
tured by the Austrians and were sleeping on the same 
top coat [19, 2].”

In these memories, the fate of two different people 
was united: the teacher of drawing O. Dovzhenko and 
other teacher, who really went off for the World War I, 
was captured by the Austrians, and slept on the same 
top coat with the father of the author of the memories.

Regrettably, in the memoirs of all respected film-
makers there are factual mistakes. For example, Ole-
ksii Mishurin in the published memoirs believes that 
the first admission in Kyiv State Institute of Cinema-
tography (KSIC) was in 1931. “Oleksii (Shopin. — 
note of O.  B.) enters, and Vasyl (Mytko. — note of 
O.  B.) “fails”, but gets there a work in the laboratory 
[9, 134].”

Though due to the processing of the archives it 
was known that KSIC was founded not in 1931, but 
in 1930 [13, 252], where the mentioned in memoirs 
Oleksii Shopin really entered in 1930. Moreover, a 
student and activist Shopin participated in methodical 
commission on directing that took place in November 
16, 1930, where “Dovzhenko and Shpikovskyi were 
requested to make programmes on Film Producer Ac-
tivity for all specialties of the faculty during the dec-
ade [14, 703].”

We give one more example. The first lecture of Ole-
ksandr Dovzhenko in KSIC was described in printed 
sources by two former students of Kyiv Cinema Insti-
tute — T. Levchuk and G. Grigoriev. In the archives of 
Museum of Dovzhenko Film Studios there are mem-
oirs “The Pride of Our People” by Tamara Moroz-Stri-
lets, the student of the camera man faculty of KSIC. In 
her memoirs on the first lecture of O. Dovzhenko in the 
institute there are a lot of common thoughts, though 
there are also some specific features. 

First — T. Levchuk and G. Grigoriev described 
what O. Dovzhenko had mentioned during the first 
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lecture on the movie “Earth”, and T. Moroz-Strilets — 
“Arsenal”: “One of new announcements reported, “To-
morrow there will be a creative meeting with a director 
Oleksandr Dovzhenko.” After the meeting, the movie 
“Arsenal” will be shown  [17, 2].

Most likely, that Dovzhenko meant “Earth” movie 
as this film like KSIC was created in 1930. This film 
caused a lively debate especially after the feuilleton of 
D. Biednyi “Philosophers”.

In the memoirs of Tamara Moroz-Strilets there 
are many interesting details related to the specifics of 
women perception of the world: “We wanted to meet 
Oleksandr Dovzhenko in the best way. We cleaned and 
decorated the room by ourselves …In the hall students 
polished the floor. And put a new tablecloth on the ta-
ble. We hung posters, greetings and congratulations to 
Oleksandr Dovzhenko with a new creative success of 
the movie “Arsenal”. Everything was done carefully 
and with love  [17, 2–3].”

Thus, the memoirs on the first lecture of Dovzhenko 
differ in many details, and sometimes it seems that dif-
ferent events are described.

All people make mistakes, that is why any archival 
and printed sources including memoirs of the national 
artists should be taken into account carefully to dis-

tinguish the truth from the layers of different kinds of 
mistakes and speculations in the scientific researches.

Conclusions. At the beginning of the research, the 
purpose of the article was defined: to explore and to 
analyse the specifics of the use of the archival sources 
in the scientific researches of modern Ukrainian art and 
culture experts. The set goal was achieved.

Summarizing the above mentioned information we 
can note that the set scientific tasks are fulfilled: the use 
of the specifics of archival sources by modern Ukrain-
ian scientists was researched; the importance of using 
archives in the scientific researches was emphasized; 
the common and different things in archival sources 
(manuscripts and typescripts) and in edited (so called 
“literary processed”) memoirs were analysed; the is-
sues of the factual mistakes as an important aspect of 
the primary source use were explored; the differences 
related to the peculiarities of the human personality 
and worldview in archival and printed memoirs of the 
Ukrainian artists were explored.

However, the perspectives of the scientific studies 
remains great as this work requires a multi-layered and 
interdisciplinary research by modern Ukrainian spe-
cialists from different fields of science.

1.  Безручко О. Архівний пошук як важлива складова наукових 
досліджень у педагогіці екранних мистецтв / О. В. Безручко // Світ 
соціальних комунікацій : наук. журн. / Київ. міжнар. ун-т, Донец. нац. 
ун-т. — Київ, 2011. — Т. 2. — С. 166–169. — Список використ. джерел: 
10 назв.
2.  Безручко О. Історія і теорія кіноосвіти: специфіка дослідження 
архівної і мемуарної спадщини митців / Олександр Безручко // Сучас. 
пробл. худож. освіти в Україні : зб. наук. пр. / Ін-т пробл. сучас. мистец. 
АМУ. — Київ, 2009. — Вип. 5: Музичне мистецтво ХХІ століття. — 
С.  91–101. — [Бібліогр.]: 10 назв.
3.  Горпенко В. Архітектоніка фільму як авторське висловлювання 
/ В. Г. Горпенко // Українська культура і мистецтво у сучасному 
державотворчому процесі: стан, пробл., перспективи: тези доп. наук.-
практ. конф., [груд. 1999 р.] / ДАКККіМ; [В. Г. Чернець (голова редкол.) 
та ін.]. — Київ, 2000. — 204 с. — С. 183–190. — Бібліогр.: с.  189–190, 
10 назв. — ISBN 966-7435-19-9.
4.  Дерев’янко Т. Музеєві минуло 40 / Тетяна Дерев’янко // Мистецькі 
обрії’98 : альманах: наук.-теорет. пр. та публіц. / АМУ. — Київ, 1999. 
— С. 309–311: фотогр. — ISBN 966-7170-19-5. 
5.  До виборів Верховної Ради Союзу РСР: [ред. ст.] // Комсомолець 
України. — 1937. — 1 лист.
6.  Зубавіна І. Історія українського кіно як поле сучасних наукових 
досліджень / Ірина Зубавіна // Мистецькі обрії'2005-2006: наук.-теорет. 
пр. та публіц. / Ін-т пробл. сучас. мистец. АМУ. — Київ, 2006. — Вип. 
8/9. — С. 464–467.
7.  Іванов В. Спогади 12 верес. 1954 р. / В. М. Іванов // Приватний архів 
М. В. Іванова. 
8.  Казьмирчук М. Кінофотофонодокументи в архівознавстві: навч. 
посіб. Для студ. іст. ф-ту за спец. “Архівознавствоˮ / М. Г. Казьмирчук; 

1.  Bezruchko О. Arkhivniy poshuk yak vazhliva skladova naukovikh 
doslidzhen e pedagogci ekrannikh mystectv / О. V. Bezruchko // Svit 
socialnikh comunikaciy: nаук. zhurn. / Кyiv. міzhnar. un-t, Donetsk. nаc. 
un-t. — Кyiv, 2011. — Т. 2. — S. 166–169. — Spysok vykorist. dzherel: 
10 nazv.
2.  Bezruchko О. Іstoriya і teoria kinoosvity: specifika doslidzhenna 
arkhivnoy i memearnoy spadshini mutciv / О. Bezruchko // Suchasn. probl. 
khudozh. оsvity v Ukraine: zb. nаuк. рr. / Іn-t рrоbl. sуchаs. мystеchtv. 
АМU. — Кyiv, 2009. — Vyp. 5: Мuzichne mystectvo ХХІ stolitta. — 
S.  91–101. — [Bibliogr.]: 10 nаzv.
3.  Gorpenko V. Arkhitektonika filmy yak avtorske vyslovluvanna 
/ V. G. Gorpenko // Ukrainska kultura I mystectvo y sychasnomy 
derzhavotvorchomy procesi: stan, probl., pеrspektivy: tеzy dоp. nаuк.-
prакt. коnf., [grud. 1999 r.] / DАКККіМ  [V. G. Chernec (gоlоvа rеdкоl.) tа 
іn.]. — Кyiv, 2000. — 204 s. — С. 183–190. — Bibliogr.: s. 189–190, 10 
nazv. — ISBN 966-7435-19-9.
4.  Derevyanko Т. Муzeevi mynulo 40 / Теtyana Derevyanko // Мystecki 
оbriy’98 : аlmanakh : nаuк.-tеоrеt. pr. tа publiz. / АМU. — Кyiv, 1999. — 
S. 309–311: fотоgr. — ISBN 966-7170-19-5. 
5.  Dо vyboriv Verkhovnoy Rady Soyzy RSR: [rеs. st.] // Komsomolec 
Ukraine. — 1937. — 1 lyst.
6.  Zubavina І. Іstoriya ukrainskogo kino yak pole suchasnikh naukovikh 
doslidzhen / Іrynа Zubavina // Мystecki оbriy’'2005–2006: nаuк.-tеоrеt. 
pr. tа publiz. / Іn-t рrоbl. suchas. мystеc. АМU. — Кyiv, 2006. — Vyp. 
8/9. — S. 464–467.
7.  Іvanov V. Spogady 12 vеrеs. 1954 r. / V. М. Іvanov // Privatniy arkhiv 
V. М. Іvanovа. 
8.  Kazmurchuk М. Кіnofotofonodocumenty v arkhivoznavstvi: наvch. 
pоsіb. dlya stud. іst. f-tu zа spec. “Аrkhivozhavstvoˮ / М. G. Kazmurchuk ; 

Література / References:



ISSN 2311-9489. КУЛЬТУРОЛОГІЧНА ДУМКА. 2017. №11

130

КНУ ім. Т. Шевченка, Іст. ф-т, Каф. архівозн. та спец. галузей іст. 
науки. — Київ : Інф.-аналіт. агентство, 2009. — 230 с. — Бібліогр.: 
С.  190–203. — Покажч.: с. 223–228. — ISBN 978-966-2142-91-4.
9.  Коваленко М. М. Син зачарованої Десни [Текст] : спогади і статті 
/ М. М. Коваленко, О. О. Мішурін. — Київ: Радянський письменник, 
1984. — 275 с.: іл. 
10.  Копії посвідчень навч. картки студентів реж. ф-ту (типу Академії) 
випуск 1938 р. // Архів Всеросійського держ. ін-ту кінематографії ім. 
С.А. Герасимова. — Карточка Іванова В.М.
11.  Короткометражні фільми — в прокат: [ред. ст.] // За більшовицький 
фільм. − 1937. − 1 груд.
12.  Кохан Т. Міжнауковий діалог як засіб аналізу кінопроцесу / 
Тимофій Григорович Кохан // Вісн. ДАКККіМ. — 2007. — № 2. — 
С.  56–62. — Л-ра: 2 назви. 
13.  Листування з ВРНГ СРСР, обласними, крайовими відділами 
ВУФКУ, кінофабриками про організацію виробничих нарад, підготовку 
кадрів, створення при кіноінституті в м. Києві робітничого факультету 
“Українфільмуˮ з денною і вечірньою формою навчання // Центр. 
держ. архів вищих органів влади і управління (ЦДАВО) України. — 
Ф.  1238. — Оп. 1. — Спр. 193.
14.  Листування з кінотехнікумами, інститутом кінематографії, кіно-
фабриками про стан та перспективи підготовки кадрів для української 
кінематографії, відкриття всеукраїнських курсів сценаристів, забезпе-
чення кінофабрик матеріалом, статистичні відомості про склад кіноме-
ханіків // ЦДАВО України. — Ф.1238. — Оп. 1. — Спр. 196. 
15.  Марченко С. Проблеми вивчення історії біографічного фільму: 
(на матеріалі кількох фільмів з науково-пізнавального історичного 
кіносеріалу “Невідома Українаˮ) / Сергій Марченко // Мистецькі 
обрії’2000 : альманах : наук.-теорет. пр. та публіц. / Ін-т пробл. сучас. 
мистец. АМУ. — Київ, 2002. — Вип. 3. — С. 213–221. — [Бібліогр.]: 
9  назв. — ISBN 966-95095-9-9.
16.  Мішурін О. Спогади на зборах, присвяч. пам'яті О. П. Довженка, 
14 вересня 1959 р. / О. Мішурін // Музей театр. муз. та кіномистецтва 
України (МТМК України). — Архів “Дˮ. — Спр. Р н/доп. 250. 
17.  Мороз-Стрілець Т. Гордість нашго народу / Т. Мороз-Стрілець // Музей 
Нац. кіностудії худож. фільмів О. Довженка.— Ф. Довженка  О.  П.
18.  Плачинда С. П. Олександр Довженко: біографічний роман / Сергій 
Петрович Плачинда; Під заг. ред. Ю. І. Солнцева. — Київ : Молодь, 
1980. — 344 с. : іл., 8 л. іл. — Бібліогр. у приміт.: с. 336–339 (140 назв.). 
19.  Спогади колиш. учениці О. П. Довженка по Житомир. другому вищ. 
початковому училищу Т. К. Батуренко, записані її донькою Ольгою 
Михайловою // Музей нац. кіностудії худож. фільмів О.  Довженка. — 
Ф. Довженка О. П.

КNU ім. Т. Shevchenka, Іst. f-t, Каf. аrkhivozn. tа spec. galuzey іst. nаuki. 
— Кyiv : Іnf.-аnаlit. аgеnsyvo, 2009. — 230 s. — Bibliogr.: s. 190–203. — 
Pokazh.: s. 223–228. — ISBN 978-966-2142-91-4.
9.  Коvalenko М. М. Syn zacharovanoy Desny [Текst]: spogady i statty / 
М. М. Коvalenko, О. О. Міshurin. — Кyiv: Radyanskiy pysmennik, 1984. 
— 275 s. : іl. 
10.  Kopii posvidchen navch. Каrtky studentiv rezh. f-tу (typu Akademii) 
vypysk 1938 r. // Аrkhiv Vserosiyskogo derzh. іn-ty kinematografii ім. 
S.  А.  Gerasimova. — Каrtochka Іvanova V. М.
11.  Коrotkometrazhni filmy — v prokat: [rеs. st.] // Za bilchovickiy film. 
— 1937. — 1 grud.
12.  Коkhan Т. Міжнауковий діалог як засіб аналізу кінопроцесу / 
Тymofiy Grigorovich Коkhan // Vіsn. DАКККіМ. — 2007. — № 2. — 
S.  56–62. — L-rа: 2 nazvy. 
13.  Lystuvanna z VRNG SRSR, oblastnymy, krayovimy viddilamy 
VUFKU, кіnofabrikamy pro organizaciy vyrobnichykh narad, pidgotovky 
kadriv, stvorenna pry kinoinstytyti v m. Kyive robitnichogo fakultety 
“Ukrainfilmyˮ z dennoy ta vechurnoy formoy navchanna // Centr. 
dеrzh. arkhiv vyshikh organiv vlady i ypravlinna (CDAVO) Ukraine. — 
F.  1238. — Оp. 1. — Spr. 193.
14.  Lystuvanna z kinotekhnikumamy, instytutom kinemtografii, кіno-
fabrikamy pro stan ta perspektyvy pidgotovky kadriv dlya ukrainskoy 
kinematografiy, vidkrytta vseukrainskikh kursiv scenarystiv, zabezpechenna 
kinofabrik materialom, statystichni vidomosty pro sklad kinpmekhanikiv // 
CDAVO Ukraine. — F. 1238. — Оp. 1. — Spr. 196. 
15.  Маrchenko S. Проблеми вивчення історії біографічного фільму: 
(на матеріалі кількох фільмів з науково-пізнавального історичного 
кіносеріалу “Невідома Українаˮ) / Sergiy Маrchenko // Мystecki 
оbriy’2000 : аlmanakh : nаuк.-tеоrеt. pr. tа publiz. / Іn-t рrоbl. suchas. 
мystеc. АМU. — Кyiv, 2002. — Vyp. 3. — S. 213–221. — [Bibliogr.]: 
9  nazv. — ISBN 966-95095-9-9.
16.  Міshurin О. Spogady na zborakh, prysvah. pамyati O. P. Dovzhenko, 
14 veresna 1959 r. / О. Міshurin // Муzey teatr. мuz. tа кіnomystectva 
Ukraine (МТМК Ukraine). — Аrkhiv “Dˮ. — Spr. R n/dоp. 250. 
17.  Моrоz-Strilec Т. Gоrdist nachogo narody / Т. Моrоz-Strilec // Мuzey 
Nаc. kіnostudii khudozh. fіlmiv О. Dovzhenko. — F. Dovzhenko O. P.
18.  Plachinda S. P. Oleksandr Dovzhenko: biografichniy roman / Sergiy 
Petrovich Plachinda; Pid zag. red. Yu. І. Solnceva. — Кyiv : Моlоd`, 1980. 
— 344 s. : іl., 8 l. іl. — Bibliogr. у primit.: s. 336–339 (140 nazv.). 
19.  Spogady kolysh. uchenici O. P. Dovzhenka pо Zhitomyr. Drygomy 
vysh. Pochatkovomy uchilishy Т. К. Bаtyrenko, zаpusani yy donkoy Olgoy 
Mykhaylovoy // Мuzey Nаc. kіnostudii khudozh. fіlmiv О. Dovzhenko. — 
F. Dovzhenko O. P.

Анотація. У цій статті проаналізовано специфіку використання архівних джерел сучасними українськими мистецтвознав-
цями і культурологами. Досліджено спільне і відмінне в архівних першоджерелах (рукописах і машинописах) та у редагованих 
(т.зв. “літературно опрацьованихˮ) мемуарах; розглянуто проблематику фактологічних помилок як важливого аспекту вико-
ристання першоджерел; проаналізовано відміності в архівних і друкованих спогадах діячів української культури.

Ключові слова: мистецтвознавство, архівні джерела, методологія наукових досліджень, кінематограф, мемуари, редаго-
вані і нередаговані спогади, кінознавство.
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Аннотация. В этой статье проанализирована специфика использования архивных источников современными украинскими 
искусствоведами и культурологами. Исследовано общее и отличное в архивных первоисточниках (рукописях и машинописах) и 
в редактируемых (т.н. “литературно обработанныхˮ) мемуарах; рассмотрена проблематика фактологических ошибок как 
важного аспекта использования первоисточников; проанализировано отличия в архивных и печатных воспоминаниях деятелей 
украинской культуры.
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