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CHUMBOJITYHUH 3AIYM

Anomauin. Y cmammi po3ensioaromvca KmumopcovKi eepou 8 ikoHoepapiy-
Hill npoepami ykpaincvkux ixonocmacie XVII-XVIIL ¢cm. Onucano xpononozito
ix 86edenns i mpaouyis posmiujenna 6 cmpykmypi ikonocmaca. Ilpononyemuvcs
inmepnpemayis 3HavenHs KMumopcoKoi embnemamuxy 6 CUMBONIUHIl npoepa-
Mi ikoHocmacie. Bemanosneno, wjo npu 6edenti ¢ ikoHocmac ocooucmi eepou
empauany 3HavenHs, enacmusi i y npocmopi ceimcwvkoi Kynomypu i Hadysanu
CMUCTU NOMUHATLHO20 XApakmepy, AKi 81000padican comepionoiuni ynosanHs
3aMO6HUKA | uNenig 1020 cim i,

Kniouosi cnosa: ixonocmac, kmumop, 2epb, cumgonixa, ceuc.

IxoHOCTaC — HAWBAXIIMBIIIKI MITYpriiHII 00’ €KT B iHTEP €pi
npasociaBHoro xpamy. CopmoBaHuii K OararockiajzoBa iKoHa,
BiH po3mimyetbes nepen Casras CBATHX, CUMBOIIYHO po3Me-
JKOBYIOUH 3eMHHIT i HeGecHuit caiTh. Floro 06pa3oTBOpua CTPyKTY-
pa Oepe 1ovYaToK y iKoHOTpa(ivHUX MPOrpaMax Bi3aHTIHCHKUX BiB-
TapHUX OTOPOXK 1 Mae 0coOnMBHiA po3BHUTOK Ha Pyci B XIV-XVecr.
[12]. 3akpinnennii TpaJuIIiel0 OCHOBHUH CKIIAJ 1 MOPSAIOK 300pa-
*eHb y ikoHocTacax B Ykpaini mounHae B XVII-XVIII ct. pery-
JAPHO IONOBHIOBAaTHCS repOamu 3aMoBHUKIB. Llg mpaxtuka Ha-
OyBae MOLIMPEHHs Ha TepuTopii [ eTbMaHIIMHN 1 PUIHHAETHCS 3
4acy ii CKacyBaHHL.

Crpobu MOSICHUTH TPUYMHHM, 32 SKAMH repboBa emOnema-
THKA BBOJMJIACS B 1KOHOCTACH TOTO MEPiOfy, 3 SIBIAIOTHCS BXKE B
apyromy pecstanitti XIX cr. Toxi BUCIOBIIOBaNmacs JyMKa, II0
KTUTOPCBKI TepOM Ha 00’€KTax PeNiriiiHoro MUCTENTBA, 30KpeMa
i B IKOHOCTACI, € CBiYEHHAM MapHOCJIABCTBA 3aMOBHHKIB, SIKi
KaalTh MUPChKOL cnasu [3, 98, 99]. Take oCMUCICHHS KTUTOP-
ChKHX TepOiB 3aJIMIIA€ThCs aKTyalbHUM Ha modatky XX cr. [21,
395, 396]. IlizHime, B poO0Tax pajsHCHKOTO 4acy AOTPUMYBAIH-
c OyMKH IIPO PEaNiCTHYHUH XapakTep peiiridiHoro MUCTEeHTBa
Vkpainu no6u bapoko i 3Ha4yIIiCTh CBITCHKUX BIUUBIB [2, 66; 25,
66-98]. 111 Touka 30py Ha JOBIUil Yac BU3HAYMIIA CTABICHHA N0
PI3HOTO POy IHCHTHIMA B IKOHOCTACi K JI0 CBIJOITBA 3arajbHOi
TEH/CHLII 10 CeKyIIIpu3aLii TOroyacHOro LEPKOBHOTO MUCTELTBA.
V 1F0 KOHIIETIIIFO ILTKOM BKIIaIanacs HasBHICTh Y iIKOHOCTAci 0CO-
Oucroro repda, a TOMy He noTpedyBalia MOSCHEHb. YHACIIIOK 1[h0-
IO JI0 TEHEPILIHBOIO Yacy TeMa CEHCY KTUTOPCHKOi eMOIeMaTHKH B
iKOHOCTacax He NPUBEPTAlIa YBAru IOCIiIHUKIB, 2 3HAYCHHS TaKUX
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rep0OiB XpecToMaTiiHO OB’ I3yBaNOCs BUKJIIOYHO 3 Oa-
JKaHHSM 3aMOBHHKa 3a(hikcyBaTH (hakT KTHTOPCHKOTO
BHECKY.

[Ipote iHTepmpeTawis, O CTBEPAUIACS B JiTepa-
Typi, HE BPaXOBy€ CUMBOJIYHY MPHPOIY iKOHOCTACA,
KU, 32 BU3HAYCHHSM MPABOCIAaBHUX OOTOCIIOBIB, €
00pa3oM ropilHboro cBity [28, 6/-62] i KapTUHOIO
XpUCTUSHCBKOTO KocMocy [27, 326, 327]. Hemae xon-
HUX MiICTaB BBAXKAaTH, IO B YKPaiHCBKIM pemiriiHiii
ceigomocti XVII-XVIII cr. cnpuiiHATTS iKOHOCTaca
Oyno iHIIMM: Bi3aHTIilCbKa y CBOill OCHOBI iKOHOTpa-
(ivHa nporpama ykpaiHCbKHX 1KOHOCTaciB 30epirana-
¢Sl BIIPOJIOBK YChOTO MaHYBaHHS CTUITIO Oapoko. binb-
1€ TOTO, BIPHICTh BI3aHTIHCHKUM KaHOHaM Oyna He
TUTBKHU TPAJIMIIIEI0, @ i TONOBHOIO 11€0NOTTYHOIO OTI0-
polo mpaBocnaBHOI LEepkBH Ykpainu Toro yacy [10,
9-12]. 11i o6cTaBMHM AAIOTh MIACTaBY JUIs 1HIIHX TITY-
MayeHb CeHcy repboBoi eMONeMaTHKH B iKOHOCTAC, 3
ypaxyBaHHSM Horo (yHKIIi rOJIOBHOTO JiTypriiHOTO
00’€KTa B IIEPKOBHOMY iHTEp €pi.

Memorw 1BOTO NOCHIIKEHHS € PEKOHCTPYKIis
CEHCY KTUTOPCHKHX rep0iB y KOHTEKCTi CHMBOJIYHOT
CTPYKTYpH iKOHOCTAca.

OpHak mepmn HDK MepedTd 10 NMHTaHHS iHTep-
nperaiii, po3nISHEMO XPOHOJIOTIK0 3BHYA0 BBOIUTH
repOy 3aMOBHHMKIB JI0 iKOHOTPa(ivyHOT IPOrpaMu iKo-
HOCTAcCIB 1 Tonorpadito ix po3milieHHs: TaM. Bigpasy
3ayBaXKMMO, 1110, 3 OISy Ha METY ILii€i poOoTH, MU He
HABOJIMMO OTHIC O0COOMCTHX IepOiB, SKI TPAIUISIOTHCS
B IKOHOCTACaX.

Haiipaninmii Binomuii npukian yBeneHHs repoa
3aMOBHHKa B 03J00JICHHS IKOHOCTaca MOB’S3aHUN 3
iM’sasm [lerpa Morumu. BBaxaertbes, mo dparmes-
TH JIBOX HOTO JimHUX repOiB, sKi Oymu 3HaiiieHi npu
poskorikax 1940 p. y BiBraphiit yactuti Codilicbkoro
cobopy B Kueni, 3HaX0MMiInCs B IOKOJI IKOHOCTACA,
1o ctosiB Tam [14, 113, 149, 193]. Hesinomo, uu Oyno
TNOIIMpEHe PO3MIlEHHSI TepOiB y iKOHOCTAci B mep-
it momoBuHi XVII ¢T., OCKITBKY 1HIINX CBIAYEHD HE
36epernocs, npote B Apyrii monosuni X VII-XVIIIcr.
ix yxe Oararo. Y 1eil mepioj reThbMaHd i Ko3allbka
CTapIINHa, SKi Oy OCHOBHUMH KEPTBOIABLIAMH TIPH
CHOPYIKEHHI IKOHOCTACIB, PEryIsipHO BMIIIYIOTh TaM
cBoi repou. Lli 300pakeHHs TakoXk 3aiiMalOTh CBOI
MICIISL B IIOKOJI, HEPIJKO X KiJIbKa 1 HaJeKaTh BOHU
pi3HUM usieHaM poauHu. MoXHa 3raiaTi, HalpHKIaJ,
o repOu rerbMaHa [BaHa Masemu 3Haxoawucs B
okoni ikoHoctaca 1677 p. y Tpanesniii Beeaencbkoi
1epkBH TPOTLBKOTO YepHIriBCHKOro MOHACTHPS (i1. 1)

In. 1. Ixonocmac 1677 p. y Tpanesmiii Beedencokii
yepxei Tpoiyvkozo uepniciecbkozo Monacmups 3 2epbamu
eemvmana leana Mazenu 6 yoxoni

[11, 49] i B ikoHOCTaci 1692 p. [lokpoBChKOi LEpKBH
¢. MoxHarus [29, 700] (32 iHIIMME KEpenaMu — Tam
mictuBcs rep0d IBana Croponacekoro) [15, 158, 159].
I'epbom uepHiriBcbKoro nosnkoBHuKa Sxosa JIuzoryda
OyB Bim3HaueHuit ikonocrac 1701 p., nocrasnenuii y
Xpami amocrtona flkoBa, mpuOynoBaHomy 10 YcieH-
CbKOro cobopy €nenpkoro MoHacTups B YepHirosi
[20]. B ikonocraci 1715 p. KarepuHuHCbKoi LepKBU
Yepnirosa, CTBOpeHOMY Ha KOIITH poauHu JIu3ory0is,
ixHi pi3pOneHi repOy TaKoK po3MilIanucs Ha TymbOax
[13, 66]. Yotupu ponosi repou Amocromis [19, 2],
noci 30epernucs B 1okoni ikoHoctaca 1732 p. Craco-
[IpeoGpaxencokoi nepksu B ¢. Bemuxi CopounHii
(in. 2-5). JIBa 3 HUX HayekaTh TeTbMaHOBI J{aHMIIOBI
Arnocrony, Ha 1110 BKa3ye JliTepHa abpeBiaTypa HaBKOJIO
umra — €EUBB3wCAIIA', To6T0: «E51 MMmeparop-
ckoro Bennuectsa Boiicka 3anopoxkoro Obenx Cro-
pon Jluenpa I'erman (u?) Jlaninn Anoctom». /lBa iH-
i — cuHy retbMana, [lanoBi Anocrony, mo 3a-
cBinuyerbcs abpesiarypoto €MBB3IIMIIA — «€s
Nwmneparopckoro Bennuectsa Boiicka 3anopoxkoro
[MonxoBuuk Muproponcekuii Ilasen Anoctom». I'ep-
ou Cxoponaacbkux Oynu B 1iokomi ikoHocTaca 1735 p.
nepksu PiznBa boroponuii B ['amaniiBcekoro MoHac-
THPI, KK OynyBaBCs K (paMiTbHUI HA KOIITH T€Th-
mana IBana Ckoponancbkoro [17, 216]. Tep6 Ilana
[TonyOoTka OyB y 10KOJi iKOHOCTaca Bo3HeceHchKol
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In. 2. I'ep6 eemvmana [lanuna Anocmona 3 ixoHocmaca
1732p. Cnaco-Ilpeobpadicencvkoi yeprsu 6 c. Benuxi Copouunyi.
Bmiwenuit nio ixonoro Cnacumenst

In. 4. T'ep6 Iasna Anocmona, noakoHUKA MUpeopooCbKoo,
3ixonocmaca 1732 p. Cnaco-Ilpeo6padicencoroi yepreu 6 ¢. Benuxki
Copouunyi. Buiwjenuii nio ixonoio IIpeoGpasicenns

In. 3. I'ep6 eemvmana [lanuna Anocmona 3 ixoHocmaca
1732 p. Cnaco-Ilpeobpadicencvkoi yeprsu 6 c. Benuxi Copouunyi.
Buiwenuii nio ixonoro boeomamepi 3 nemogiam

nepksu Yepwirosa [13, 71], rep6 Iana ['amanii — B
ikoHocTaci bopmriscbkoi BockpeceHchkoi 11epKBH
Crapomy0OchKoro moBiTy, 30ymoBaniii HuM y 1763 p.
[18, 31].

LlepxoBHi iepapxu, GpiHAHCYIOYN CTBOPEHHS IKOHO-
CTaciB, TAKOXK JOTpUMyBanmcs wiei Tpaaumii. Hampu-
Knaj, ikoHocracu 1696 p. mpuainiB MuKITECBKOTO
BiiickxoBoro cobopy B KueBi MicTHIN B HIKHBOMY

In. 5. T'ep6 Ilasna Anocmona, noAKOGHUKA MUP2OPOOCHKOLO,
3ikonocmaca 1732 p. Cnaco-Ilpeobpadicencvkoi yepksu 6 c. Benuxi
Copouunyi. Buiwjenuii nio ikonoio Yeninns bocomamepi

apyci repou locada KpoxoBcekoro, y Toif dac nmaBp-
cbKoro apxiMauapura [7, 7].

Micrg B moxoni ikoHOCTaca, AKi Mocifanu repou
KTUTOPOB, TAaKOXK, OYEBHAHO, OYIH 3aKpilIeHi Tpajiu-
Ii€10 — BOHH PO3TOJIIIANICS BIPABO 1 BIIBO MOYHHA-
09H BiJl IAPCHKHX BpaT abo repd CTOSB I1i/1 XPaMOBOIO
iKOHOIO (TIe MOTTa OyTH TaKOX iKOHA MaTPOHAIBHOTO
CBATOTO). PifiKicHIM BapiaHTOM pO3MIIIEHHS KTHTOD-
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In. 6. I'ep6 Hesioomoeo kmumopa 3 ikonocmaca 1663 p.
Murxinscvkoeo Biticvkosozo cobopy 6 Kuesi

In. 7. I'ep6 Isana Masenu Ha yapcokux épamax novamxy
XVI cm. 3 ikonocmaca bopucoeniocvkozo cobopy
6 Yepnicogi. Ppacmenm

cbKkoro repba Oyao HOro MOHTYBaHHS HaJl BEpPXHIM
ApycoM iKoHOCTaca, K 1e Oyno B ikoHocTaci 1663 p.
Mukinscekoro BiiicbkoBoro cobopy B Kuesi. Tam
TMaHenb 3 TepOOM BXOIMIA B KOMIIO3HIIIIO 3 aHTEIOM-
JKUBOTHCIEM (i7. 6), IKHI CTOSIB HA KapHU31 HaJ TiB-
HIYHUM KpwiioM ikoHoctaca [7]. e ommn mpuknazn
PIIKICHOTO PO3MilleHHs Tepda — Ha CTOBMYHUKY Lap-
CHKHUX BpaT, 110 MOKHa OaYUTH Ha CPIOHMX BpaTax 1o-
yarky XVIII cr., Bukonanux komroM IBana Masenmu,
Kl eKCIIOHYIOThCS B Bopucormioeskomy cobopi Uep-
Hirosa (iz. 7).

Tpanuitis po3MilieHHS KTUTOPCHKOTO repba B
CTPYKTYpi yKpaiHcbkoro ikonocraca XVII-XVIII ct.,
Ha TIEpIIM MO, He TepeciigyBajia iHIIOl MeTH,
OKpIM MapHOCJTABHOTO Oa)kaHHsS 30€pertd B mam’sti
HaaJKiB 0JarouecTHBi CIpaBy JapyBajbHUKA, SKHil
KEPTBYBAB KOLITH Ha Horo cropymkenns. OqHak cra-
OinbHa po3cTaHOBKA repdiB y LOKOMBHOMY PAIY iKO-
HOCTaca J03BOJISI€ MPUITYCKAaTH ICHYBAaHHS IEBHOTO
3ayMy, PEKOHCTpYKLIsl SIKOro, HMOBipHO, Oe3moce-
PEIHBO TIOB’sI3aHA 3 JIOTIKOK 1X po3MimieHHs. B iHIIo-
My BHI/IKy repOu MOCTiHO 3MiHIOBaJIK O CBOE Miclie
pO3TallyBaHHs, WIOPa3y MiAKOPSIOYMCh KOHKPETHHM
XYZOXKHIM 3aBIaHHSAM. BHIaeTbcss ManoMMOBipHHM,
10 TOsIBa KTHUTOPCHKOT eMONEeMaTuku B IIOKOMi CTa-

Jla HACIIJKOM TIPHPOIHOTO 3aTlOBHEHHS HE3alHATUX
IKOHHUMH 300paXkKeHHSAMH TIOBEPXOHb a0 uepe3 Bijl-
CYTHICTb JKOPCTKO 3aKpiruieHoi ikoHorpadii 1poro
sapycy [9, 92], wo A03BONSIIO BUIBHO 00iiiTHCS 3 HOTO
CUMBOJIIYHUM 3MICTOM, KOJIM 3arajibHa MOJa Ha po3-
MIIIEHHSI KTUTOPCBKOTO repba Ha 00’€KTi JapyBaHHS
Jocsrta ikoHocTaca. LlpoMy cymepeuuTs 1Bi BaXIiu-
Bi oOcraBunu. [lo-mepiue, B OKOMi iKOHOCTAca YacTo
PO3MIIIYBAJIOCS KiJibKa repOiB, 1110 HAJICKATH KTUTOPO-
Bi 1 #ioro poxuHi. Jlns dikcauii B ikoHocTaci Giaroue-
CTHBOI CHpaBH JapyBajJbHHKA IIIKOM BUCTAYMIO O
foro BiacHoro rep0a, TUM OiNblie, 10 came TaK [i-
ST KTUTOPH, KOJTH BiJI3HAYAJIN CBOIM repOoM 30y/10Ba-
Hi HUIMH Xpamu a00 MOXepPTBYBaHi LEPKBI JITYpriiiHi
npenmertu. [lo-apyre, 1Biui moBTOpeHi repbu opHiel
0co0H, 1110, TPUMIPOM, MU 6a4UMO B COPOUHHCHKOMY
ikoHOCTaci Ta B ikoHOCTaci BBeneHchkoi 1iepksu Tpo-
iipKoro YepHiriBCbKOro MOHACTHPSI — TMPUHOM, IO
TaK CaMO BUXOJUTH 33 MEXI YCTAJICHOT TPauIlii Map-
KyBaTd BIACHUM TepOOM IpeaMeT AapyBaHHs. Bigrak
3a BBEICHHSM B IKOHOCTAC TPYIH repOiB MaeMo Mifl-
CcTaBy BOAYaTH CTeLiaNbHUIA 3a1yM, KU TIPOYNTYBAB-
Csl TUIbKM B CMUCJIOBOMY TI0JTi IKOHOCTACA.

3azHaueHe BUINE 3MYLIYE PO3IISAATH KTUTOPCHKI
repOu sIK YacTHHY iKOHOTpaidHOi MporpamMu iKOHO-
craca B 1iiomy. OTKe, pO3yMiHHS 3HAYCHHS TepOiB y
iKOHOCTACI MOYKJIMBE TiJILKH B KOHTEKCTI HOTO CUMBO-
JIIYHOTO 33IyMY 13 ypaxyBaHHSIM NPUHIUITY PO3TOALTY
ikoHHMX 00pa3iB. Yuenuii-6orocnos JI. YeneHchkuid,
OCMHCITIOI0YH TyXOBHUM 3MiCT, IKOHHHUI CKJIaJ 1 mopsi-
IOK sIpyciB iKoHOCTaca, 3a3Hayas, mwo: “Sdxmo Jlityp-
rist 3xiicHIoe 1 TBopuTh Tino XpucToBe, TO iIKOHOCTAC
foro mokasye, CTaBISIUM MEpesl OuMMa BIpyroumux 00-
pasHe BTIEHHS TOTO, Y 11O BOHH BXOJATH SIK YJICHH,
nokasye Tino Llepksu...” [27, 326]. PozBuBatoun 11to
IYMKY, BiH YTO4HIO€: “IkoHOCTAC OKa3ye HApOCTAHHS
B 4Yaci TOro, 10 BiAOYBA€ThCs y CHiBIpali (CHHEPTii)
bora 1 momunu: mogd Ta MOil, SIKI OCMHCIIOIOTE 1
OCBSIUYIOTh ICTOPIIO, @ Pa30M 3 THM 1 MiCII€ B HIll KOX-
HOT JIFOIIMHH 1 TOH Yac, IKUi [y Hel € cripaBxkHiM™ [27,
327]. TakuM 4MHOM, TOJIOBHY 1/ICH0 IKOHOCTAca MOXKHA
OIIMCATH, SIK PO3’SICHEHHs TaiHCTBA €BXApUCTIi, a HOro
0ararockiajoBa KOMIIO3HLIis € CHCTEMATH30BaHUM 00-
pasom yciei LiepkBu XpucToBoi, B siKiid po3MOIiNT IKOH
Bi10yBasIoCs 32 uMHaMu cBsToCTi [ 16, 356—401].

OTxe, OCKUTBKI BECh KOMIUIEKC 300paKeHb y iKo-
HocTaci 00’€IHaHUil MITYpriliHUM CMHCIIOM, JIOTIYHO
TPUITYCTHTH, [0 3HAYEHHS KTHTOPCHKHX IepOiB, 3aiy-
YEHMX JI0 HOro 1KOHOTpa(ivHOi MpOrpamMu, y3romKy-
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€ThCS 13 3araJibHO0 KoHIeMIier0. CBOEI Yeproro, oo
repOM MOTVIM 3HAXOMUTHCS B TOMY CaMOMYy iIeHHOMY
MPOCTOpi, IO ¥ CBsIIEHHI 00pa3u, ceHe repOiB MOBH-
HEH 3MiHUTHCS a00 PO3LMIMPHUTHCS, ajKe NITYpriliHi
aCTIeKTH CHMBOJIKM IM y TIPHHIMIN HE BIacTuBi. 3a-
CHOBYIOUHChH Ha 1IbOMY, BUCIIOBHMO TIPHITYIICHHS, Ha
MiJICTaBl SIKOTO 3[IHCHUMO PEKOHCTPYKIIT 3ayMy [HX
300pakeHb B ikoHOcTaci. CyTh HOTO Taka: NpH BBEICH-
Hi B IKOHOCTAaC OCOOMCTI repOU BTpayaid 3HAYCHHS,
BIIACTHUBI iM y TIPOCTOPI CBITCHKOI KyNBTYpH, iX 3Mic-
TOBHA CKJIaJI0BA, IHTEIPYIOUUCH Y CHMBOJIYHY TIpOrpa-
My IKOHOCTaca, 3MiHIOBaIacs a00 KOPEKTyBaIacs, y3ro-
IKYIOUACD 13 HOTO CMUCIIOBMM KOHTEKCTOM. [HIIMMU
CJIOBAMH, CEHC 1HCHTHIH B IKOHOCTACI BiIPi3HABCS B
CEHCY THUX CaMHX IHCHTHil, PO3MIILIEHHX 1032 HIM.

JloKyMeHTa bHUX TIATBEPIKEHb OOTOCIOBCHKOTO
OOTpYHTYBaHHS, SIKE 3MiHIOBAJIO CyTh TepOiB y iKOHO-
CTacCl i, THM CaMHM, JIOMYCKAJIO IX PO3MIIIEHHS B HOTO
iKoHOTpadiuHiii mporpami, MOKH He 3HAKICHO, alle BiKe
YUCIICHH] NPUKIAJM BBEJICHHS B IKOHOCTAcH rep0o-
BHX eMOJeM, 30KpeMa THUX, 10 HalexkaTh IePKOBHIM
iepapxaMm, CBII4arh, 110 BOHO iCHYBAJIO 1 CXBaJIIOBAJIO-
cs1 uepkBoto. CyTb 1IbOro 00IPyHTYBaHHS, Ha HAI T10-
TJISIT, MOXKHA OCMHUCIIUTH Yepe3 PO3yMiHHS poii 300-
PaKeHb, SIKi BBOAHMIIMCS B IKOHOCTAC.

Tyt cnix 3ragartu, 10 BMIllIEHI B iIKOHOCTACI iKO-
HH CBATHX Malu “momo0ie”, sKe, BIAMOBIAHO IO Bi-
3aHTiHCBKOT Teopii oOpasy, 3abe3meuye iKOHI MariuHy
ileHTHYHiCTh i3 mepmiooOpasom [8]. Came Tomy B
XPUCTHSHCBKIH CBiTOMOCTi 310paHHs iKOH B iKOHO-
craci BiINOBiJa€ AifiCHOMY MPEICTOSHHIO TaM COHMY
cBiATUX. BoaHouac XapaktepHe Ui XPUCTHSHCHKOTO
MHUCTELTBA MANOPSAIKYBAHHS PUHIKIAM 1CTOPU3MY
Ta YMOBHO-OITMCOBOMY MiZIXOY 10 BiATBOPEHHS 00pa-
3iB CBATHUX JI03BOJIAE HA3UBATH IX IKOHU MOPTPETaMU
[23, 4].

Ha Bigminy Big ikoHH, repd — 1e e hopmai-
30BaHHi1 CUMBOJI, 10 (YHKIIOHYE K BIAMITHHUH 1 Tpa-
BoBHH 3HaK [1]. OqHAK, SK yXe 3a3Hayanocs BUIIE, 3
TaKOI0 OTO POIUTI0 B KOHTEKCTI 1KOHOCTAca MOTO/IH-
THCS CKJIAJHO. TOMY BHCIOBUMO TNPHIYIIEHHS, IO
B CHCTEMI iKOHHMX (IIOPTPETHUX) 300pa’keHb iKOHO-
craca repOM po3yMUTUCS SIK CBOEPIIHI KOIHM, SIKI Biji-
CUJIANN JI0 KOHKPETHOI 0COOMCTOCTI, CTalouM BiKE HE
ii BIIMITHUM 3HAKOM, @ CHMBOJIOM, 1[0 TI03HAYAE CaMy
o 0cody 1 GyHKIioHye sK il 300pakeHHs. 3a Tako-
ro TIyMayeHHsi repOoBa emOnema y CBOEMY 3HA4eHHI
30MKYETHCS 3 TIOPTPETOM: 33 CBOED CYTTHO repd Ha-
CTUIBKM X YHIKaJNbHUM, SIK 1 TOpTpeT. KpiM Toro, xoua

rep0 1 He € TUIBOBUM 300paXkeHHSIM, BiH TOYHO BKA3ye€
3aMOBHHKA 1 OMHCY€ HOTO COLiaNbHUI CTAaTyC HE MEHIII
e(heKTHBHO, HIXK KOCTIOM 1 peraiii.

ApryMeHToM Ha KOPUCTb OCMHMCJIECHHS TepOa B
KOHTEKCTI 1KOHOCTaca $IK CBOEpIIHOTO ‘“Tioprpera”
KOHKpeTHOI 0coOucTOCTi Moxke OyTH Bi3aHTilChka
TPaJIUIliss BUKOHAHHS KTUTOPCHKHUX 300paKeHb, yBe-
JEHHX y XpaMOBY JIEKOpallito a00 MOJTUTOBHUHI 00pa3.
Haituacrinie o0pa3 krutopa He OyB MO0 MOPTPETOM,
e Oyno YMOBHE BIITBOPEHHS JIFOICHKOTO OOJIMYUS,
[0 HE BUXOIMIIO 32 PAMKH TIPHHIMUIIB, XapaKTePHUX
IS Bi3aHTiHChKOTO *KuBomucy [23, 19-23]. BomHo-
yac “CHMBOJIYHHUH peai3M” IUX HOPTPeTiB He poOuB
HEMOXJIMBUM IX BIi3HABAHHS CyyacHuKamu [23, 23].
HemonasHo 3nilicHeHe 10CTiKEHHS CepeHbOBIYHIX
KTHTOPCHKUX TIOPTpETiB Ha Pyci mokasano, mo B pedi-
rifinomy muctentsi ax 10 XVII ct. 30epiranacs Bi3an-
Tilicbka MOpTpeTHa KoHuenuis. Kpim Toro, mis Toro
yacy OyB MOMIMPEHUH MPHIOM TiIMIHH 300payKeHHS
KTHTOpa Ha HaMKC, 110 HOTo 3aMilllye, MaTPOHAIBHOTO
CBSITOTO YH IHIIIOTO MEPCOHAXKA, PEJICTABICHOTO B Till
cuTyallii, B iKiii 3aMOBHUK Mir 6auuTu cede [23].

OTxe, OCKINTbKM B CEpPEIHbOBIYHOMY MHCTELTBI
Pyci icHyBana Monenb CipuiHATTS 00pasy KTUTOpa He
TUTBKU Yepe3 HOro yMOBHO-IIOPTPETHE 300paskeHHS, a
il yepe3 HIINX MEepCOHaXIB a00 HAMUC, TO HE MOXKHA
BUKtodary, mo B XVII cT. BoHa NOYKMHAE 3aCTOCOBY-
BaTHCSA 1 10 repda — CHMBOIY, 110 OAHO3HAYHO CITiB-
BIJTHOCUTBCS 3 0C000I0 KTHTOpa. BBenenHs repba 1o
KoJa CHMBOJIIYHUX 300pakeHb, SKi 3aMill[aloTh TOPT-
PeT 3aMOBHHUKA, BUJAETHCS IUTKOM MPUITYCTHMUM IS
Yipainu XVII-XVIII cr., ockinbku B el yac repdbosa
emOnemarnka HaOyBae Ha/[3BUYAHHOT MOMYSPHOCTI B
YKpaiHCBKOMY KYJITYPHOMY TIPOCTOPI.

SIKmo moroguTUCS 3 PO3YMIHHSM poni TepOiB y
iKOHOCTacax SIK CUMBOJIIYHUX KTHTOPCHKHX “TOpTpe-
TIB”, CTa€ MOXIIMBUM IIOSCHHUTH 1J€0 IX BBEICHHS B
ikoHorpadiuny mporpamy. Posmiiennii B ikoHocTaci
rep0, TaKoX SK i mopTpeT, OyB HaJiNICHUH “MariqHoOIO
1ICHTHYHICTI0” 3 mepioo0pasom, ToOTO 3 ocoduc-
TICTIO JIFOJMHY, 1 B 1IbOMY HOT0 ceHC OyB MomiOHMii
70 IKOHIYHHMX 300paXkeHb. Y TakoMy 3Ha4eHHI repOou
(GopMabHO HE BXOAMIN B KOH(IIIKT 3 iHIIUMH [Iepco-
HAbHUMH 300pakeHHSAMH B iKOHOCTaci i MOIIH 3a-
JydaTtucs B Horo cakpanbHuid npoctip. [IpuHIunoBo
BXITMBMM OYIIO Te, 110 3aBJISIKK CBOTH 3HAKOBIH (hopmi
rep0 He CTaBaB B OJMH PsiJl 3 IKOHAMH, OTXKE, X0Ya BiH
1 3HAXOJMBCS B IKOHOCTACI, BIH BUKITFOYABCS 3 KOJIA 30-
OpaxkeHb, NPU3HAYCHUX JIJIS TOKJIOHIHHS,
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Posmitenns B ikoHOCTaci repda K CUMBOJIIYHOTO
300paKeHHSI CaMOT0 KTUTOpA TMOBEPTA€ IO MUTaHHS
PO TOPSAOK PO3MOALTYy iKoH. OCKIIbKH Micle KOX-
HOTO TEpPCOHaXa B CTPYKTYpi iKOHOCTaca BiImOBigae
iepapXivHOMY YCTPOFO, TOJI CJTiJ| BBAXKATH, 1[0 KTHTOP-
CbKi TepOM po3CcTaBiIeHi B LIOKOMI 3TiHO i3 3araabHOI0
CXEMOK y TOPSIAKY 3Hauymocti. ToOTO MOCifarTh
BIAMOBIHY M i€papXiuHy CXOIMHKY, a HE 3 SBIJIHCS
TaM BHIIAJKOBO, 3aBIAKHA BUILHMM MicIIM a0o Bin-
CYTHOCTI CIOXKETIB, JKOPCTKO 3aKPIILUICHHX TPAIHIIIEI0
I 1IbOTO spycCy. besmepeuno, 3 mormsy iepapxii,
tonorpadis rep0OiB y iKOHOCTACi LIIKOM JIOTiYHA: 10~
KOJIb — HalMEHII 3HaYYLIHH Y CUCTeMI IKOHOCTACHUX
PAIIB Apyc, MO Y3TOMKYEThCS 3 KOHUEIIIEI PO3IO-
Iiny B HbOMY 300pakeHb 3a yMHaMu cBstocti. On-
HaK TYT CIIiJ 3BEpHYTH YBary Ha BaKJIMBY OOCTaBUHY:
B sKOMY 0 MicCI[i iKOHOCTaca repOu He 3HAXOIUIIKCh,
BIMOBIHO 70 HOTO CHMBOJIYHOTO 3ayMy, KTHTOD i
qIIeHH Horo ciM’{ B Oy/b-SKOMY BHIAJKY OMUHSIIHCS
cepen conMy HeOoxwuTeniB. Bognouac 3rimHo 3 00-
TOCJIOBCHKMM TIYMadeHHsIM, o HeOecHoi JliTyprii,
Ky TIOKa3y€e 1KOHOCTAc, JIIOMHA MOKE MPHETHATUCS
tinbku uepe3 Cyn boxuit [27, 329], BinTak Gyno 6 mo-
MIJIKOIO BBAKATH, 110 TepOH B 11bOMY KOHTEKCTI TO-
3HAYaIM 300paXkeHHsS ““KMBUX — CYLIMX~ KTHUTOPIB.
[IBume MoXKHA MPUITYCTUTH, 11O TepO OCMUCITIOBAIH
AK 3HAK, SKUI HA3aBXIH HAJIEKUTD JIOIMHI 1 € HOro
103a4aCOBUM CHMBOJIOM, a, OTKE, B IKOHOCTACI BiH BU-
KOHYBaB (DYHKI[I}0 KTUTOPCHKOTO TOPTPETa 3 MEMOPi-
AJIbHUM 3HAYCHHSIM.

[leii cMHUCIIOBUI KOHTEKCT CBIYUTH, IO (QYHKIIIS
repba B IKOHOCTAacl BUXOMMJIA 32 MEXI €JUHOTO 3aB-
JIaHHS BKA3yBaTH Ha OCOOMCTICTh a00 pi, KU 3Mii-
CHUB OnmarodectuBuil BHeCOK. [IpuHarinHo 3ramaimo,
[0 [OKOJNbHI 1KOHM B IIEHTPAJIbHIN YacTHHI iKOHO-
craca MOIIM OyTH NPUXOBaHUMH BiJ MOMIALY uepe3
TPAJIUILII0 TIPUCTABJIATH ITiJ] HAMICHI IKOHHM aHAJIOi, TO
3pO3yMiJIo, 110 H 1€ 3aBIaHHS HE 3aBKIU BUKOHYBA-
jocst. Y oMy xk OyJI0 iHIIIE 3HaYEHHS repda 1 uomy 3a-
MOBHHKH TaK HaIOJEIIMBO MParHylid pO3MIiCTUTH iX y
ikoHocraci?

BusButn iHme mpusHaueHHs repOoBoi emOnema-
THKU B IKOHOCTACI Ta MOSICHUTH OakaHHs 3aMOBHHKA
NPUBHECTH B HOTO CTPYKTYpy TepOM, Ha Hall HOTMIs,
MOJKJIUBO, SKIIO ONEPTUCS Ha KOMILIEKC CMUCIIB, TIPH-
TaMaHHUX KTUTOPCHKUM MOPTPETaM Y XPUCTUSHCHKIH
Tpaauuii. [[pboMy NUTaHHIO TPUCBIYEHO YMCICHHY
niTepatypy?, ska [a€ MUICTAaBH JUIS TBEPKEHHS, IO
BBE/ICHHS KTUTOPCHKUX 300pa’keHb 10 XPaMOBOi JIEKO-

patii mepeayciM Majao Ha METi MOJIMTOBHE 3BEPHEHHS
JI0 TIPEICTABHUKIB HEOSCHOTO CBITY 1 HAOyTTS Bi4HO-
ro XKUTTS y B033 eaHanHi 3 borom. [Ipu upomy Kru-
TOPCHKHUIA TIOPTPET MPOCKB MOIMTBY Yy IHIIMX JIFOICH,
HacaMIIepel y IIePKOBHOTO 200 MOHACTUPCHKOTO KJIi-
py [23, 15; 31, 25, 29-30] i Taka MONHUTBA PETYIAPHO
3/lifiCHIOBAIACS. 3PO3YMil0, 1110 000B’SI3K0BA MOJIUTBA
3a )EPTBOJABIIIB 1 ONArO/IMHMUKIB IiJT YaC [EPKOBHOTO
CITY’)KIHHS TIOSICHIOE TOIIMPEHICTh KTHTOPCHKUX TOP-
TpeTiB B iHTep €pi ykpainchkux xpamis X VII-X VIl ct.
Haiibinpm Bpakaroumii NpUKIaj 4oro — ranepes
MOPTPETHHX 300pakeHb Y po3Nucax YCIeHChKOro co-
oopy Kueso-Ileuepcbroi naspu [22]. [TpumiTHO, 1m0
B YKpaiHCbKii 1LepkoBHOMY cepemoumi B XVIII-
XIX cr. BUKOHaHHS 1IOTO OOy HE CKAaCOBYBAJOCH,
HaBiTh SIKIIO ONarofifHuKa Xpamy 4 MOHACTHPS Mij-
JaBaju aHageMi, K y BUIAJKy 3 reTbMaHoM 1. Mase-
1ot [24, 658-660).

V KTHTOpPCHKHX 300pakeHb B Xpami BiloMi i iHII
acrekTH cMucHiB. Tak, y pociiichKiil IepkoBHil Tpa-
IWLii TOTO Yacy icHyBana TpakTHKa pPO3MIIIyBaTH
KTHTOPCBHKI IOPTPETH TIOPSIA 31 CBATUHEIO, JIe BOHH T10-
BHHHI OyNM 3aMiCTUTH 0COOHCTE MPEICTOSHHS KepT-
BoAaBIsl. Takoro caMoro 3Ha4eHHs HaOyBajl BHECKH
JapyBalbHUKa, 3p00NeH] B Pi3HI Xpamu, IO PO3yMi-
I0ThCA SIK “MHCIICHE MaToMHHUITBO” [6, 688, 689]. Yce
1€ I03BOJISIE IPUITYCTHUTH, 10 BBEACHHS KTUTOPCHKOTO
rep0a B iKOHOCTAC TaKOK MOTJIO PO3YMITHCS SIK MOCTiii-
HE TIPE/ICTOSIHHS 1 MONTUTOBHE 3BEPHEHHS HOTO BJIACHH-
Ka j10 bora.

JUist po3yMiHHS 3MICTY KTUTOPCHKHX TepOiB B iKo-
HOCTACI TaKOXK BB TOW (DaKT, 110 B MPABOCIIAB-
Hill TpajuLii caMe B HIKHbOMY SIPYCi IKOHOCTaca MOT-
M PO3MIlLyBaTHCsl 300payKeHHs, TIOB’s3aHI 3 J0NEH0
Iy JromuHy michst emepti. [Ipuknagom Toro cayrye
pan ikon-cuHomukiB nouatky XVIII cr., skuii 3Haxo-
JIMBCSL B IIOKOJII IKOHOCTAca HOBropojichkoi [lerporas-
niBewkoi nepkBu [30, 670-688]. Binomi 3ragku mpo
3aMalOBaHHS CBIYOK 32 TIOMEPIHX TT00NN3Y HUKHBOTO
psny ikoHocTaca B cepOchkuxX xpamax [26]. Bpaxa-
€ThCS, M0 PO3BHTOK TEMH TOMHHAHHS MOKIHHUX Ha
IOKOJT IKOHOCTaca BiAMOBIa€ PO3TAlIyBAHHIO YaCTH-
HOK Ha MPOCKoMiii [26, 24], a MOMTBY 3a TIOMEPIINX
MICTATBCS Y BCIX YMHOMOCHIAYBaHHAX BoxecTBEHHOT
Jlityprii [4]. 3 1p0Oro 3po3ymiio, M0 B 300paKeHHAX
LOKOJI 1KOHOCTAca, KOJAM BOHH CIIIBBIJHOCHIUCS 3
KOHKPETHOIO JIIOAMHOIO, CTiji y0auaTu cKopilie oMu-
HAIIbHUH CeHC, 1 caMe TaKe 3HaYEHHSI, Cy/I9H 3 YChOrO,
MaJu repOu KTUTOpa 1 WiIeHIB HOro ciM’1 B iIKOHOCTACI.
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CBITJTIAHA OJITHIHA

Hacamkinerp, 3a3Ha41MO, 1110, OCKITLKHU ITaM’ SITKH,
SKI BMIllaJId 300paXEHHS KTHTOPCHKHUX repOiB, He
30eperucs (3a BUHATKOM ikoHocTaca y Bemukux Co-
POYMHIAX), CKJIAJHO HAMOJATATH Ha Oyib-sIKiil IMO-
CIIIOBHOCTI Y BUHMKHEHHI 3Ha4eHb repOiB y iKOHO-
cracax. LlikoM MOKJIMBO, 110 ICTOPHYHO EPBUHHOIO
(yHKuiero repba KTuTOpa B iKOHOCTaci JilicHO Oyna
¢ikcamis Gpakty 3po0IeHOTro BHECKY. Alle THTIONOITY-
HO, Y KOHTEKCTi iKOHOCTaca, MEepPBUHHOI0 CTa€ iHIIA
(yHKILIs: BMiIIEHNH TaM Tepd — 00pa3 KTHTOpa, 10
y MONHUTBI TpeacToith nepex borom. PosyminHs miei
HOBOI pori repba npu HOro po3MilleHH] B IKOHOCTAC
MOIJIO, Ha HAlle NIePEKOHAHHSI, 3yMOBUTH TOIIMPEHHS
TpaJMILi] BBOAUTH TYIH IPYIy pOAMHHUX TepOiB. Box-
HOYac MPaKTUKY JBi4i BCTAaBIATH repd omHiel ocodu
B IKOHOCTAcl MOJKHA PO3YMITH SIK OaKaHHs MiICHIUTH
TIOBTOPEHHSIM CHMBOJIIB iF0 MOJIUTOBHOTO 3BEPHEHHS
i mpoxanHs.. Lle mpumyIeHHs NOSCHIOE JOTIKY PO3Mi-
IIEHHS TepOa 3aMOBHHUKA 1 MiJ] ikoHO boxkoi Marepi, i
Mifl IKOHOIO XPHUCTA, 1O MPOYUTYETHCS K MOJUTOBHE
3BEPHEHHS KTUTOPA MEPCOHATIBHO 10 KOKHOTO 3 HHUX.

Cynsum 3 ycbOro, 3aBIOSKM TAKOMY PO3YMiHHIO
¢yHKLiii repba B iKOHOCTACI, AL KTUTOpa He OYJ0
TPUHIUIIOBO BAXKIIMBHM, 11100 HOT0 eMOieMy OyIio 100-

pe BUAHO BciM. ToMy MOXIHBE 3aropOKeHHS repOiB
AHAJIOAMHU HIUOTO HE 3MIHIOBAI0 — TOJOBHE, 00 1X
0aunB bor. 3po3ymino, 3 Takoro cpuiHATTS Tepda B
IKOHOCTACI ICHYBaJM BHHATKH, KOIM MapHOCIABCTBO
KTHTOpa BCE X MaJlo MiCIle, MPUKIALOM YOI MOXKHA
BBaXXaTH IIapchki Bpata 3 bopucoridckkoro codopy 3
repoom 1. Maseru. BopHouac 1ie 30BcimM He 03Hauae,
o i iHmi ¥oro repdu B iKOHOCTacax MaOTh JIUIIE
CMHUCITH TIPOCTIABIISHHS.

Ha mixcraBi BuKmazeHOro cQopMymToeMo Taki
BUCHOBKU:

- TepOoBa emOeMaTrKa B iIKOHOCTACi Maja ecxa-
TOJIOTIYHY CIPSMOBAHICTh i MOMHUHAJBHUI XapakTep.
Y cuctemi ikoHocTaca rep0d HaOyBaB 3HAYCHHS KTH-
TOPCHKOTO TIOPTPETa 3 MEMOPIAJIbHUM CEHCOM 1 CHM-
BOJII3yBaB 0COOUCTE TIPEACTOSHHS HOTO BIACHHKA.

- PO3MIIllyrOuH B IIOKOJI iKOHOCTaca CBOI repou,
KTUTOP 1 HOrO pifi OTPUMYBAIM MOXIHBICTH TOCI-
CTH Bi3yaJIbHO IO3HAYECHE MICI[e B TIOCIIJIOBHO BH-
OynyBawniit Mozeni LlepkBu XpucToBoi, sKy mokasye
IKOHOCTAC, 1 BOAHOPA3 LIUM BOHHM MariyHO 3aTydasncs
0 T03a4aCOBOTO aKTy MONHMTOBHOTO MPEICTOSHHS Y
Boxecrenwniii JliTyprii, crofiBaiodich Ha CHACIHHS
Iy,

Aemop sucnosnioe wupy noosaxy nacmosmento Cnaco-Ilpeobpasicencokozo xpamy 6 c. Benuxi Copouunyi, npomoepeio
loanny Cudopy ma exckypcogoody i ciyscumenvyi xpamy Ipuni Ascasica, Axi cnpustiu nio2omosyi inlocmpamuerHo2o mame-

piany onsa yiei nyonikayii.
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Cnucok istrocrpaniii:

1. Ixonoctac 1677 p. y Tpanesniit Beenencokiit nepksi Tpoitpkoro uep-
HIriBCHKOTO MOHACTHpsI 3 Tepbamu rerbMaHa [Bana Masenu B okoti.

2. Tepb rerpmana Jlammma Amocrona 3 ikonocraca 1732 p. Cmaco-
TTpeobpaskeHchKoi nepkr B ¢. Benuki CopounHi. Bmimienuii mij iko-
Hoto Criacutelts.

3. Tep6 rerpmana [lanwna Amocrona 3 ikoHocrtaca 1732 p. Cmaco-
TTpeobpaskenchkoi nepkr B ¢. Benuki CopounHi. Bmimenuii mij iko-
Hoto Boromarepi 3 HEMOBIISIM.

4. Tep6 ITaBna Anocrosia, MOJIKOBHHKA MHPIOPOICHKOTO, 3 iKOHOCTAca

1732 p. Cnaco-ITpeoGpaskenchkoi 1iepksu B ¢. Bemuki Copounsiri. Bumi-
menwuii iz ikoHoto IIpeoOpaxkeHHsL.

S. TI'ep6 IlaBma Amocrona, ONKOBHAKA MUPrOPOZCHKOIO, 3 IKOHOCTAca
1732 p. Cnaco-ITpeoOpaskenchkoi 1iepksu B ¢. Bemuki Copounniii. Bmi-
IeHuMi 1miJ1 ikoHor Yerinus boromarepi.

6. Tepb HeBimoMoro KTuTOpa 3 iKoHOCTaci 1663 p. Mukinbcbkoro Biii-
CbKOBOTO cob0py B Kuesi.

7. I'ep6 IBana Mazenn Ha napcekux Bparax modarky X VIII cr. 3 ikoHo-
craca YepHirischkoro boprcorioeskoro codopy.

Onsanuna Ceemnana Banepvesna
I'eponb1 ocHoBaTeJ1eli B mporpamme ukoHoctacoB XVII-XVIII B.: cumBosinyeckuii 3ambicet

Aunnomayus. Jlamunckas mpaduyus pazmewjams eepbvi ocrosameietl 6 omoenke xpama pacnpocmpansemes 6 XVII 6. 6 npasocnas-
ot cpede Ykpauno. B meuenue XVII-XVIII 66. hamunvivie cepbovl noagisiomcs 8 uKOHOCmace — 8adcHeliueM aunypeuieckom obvexme
6 unmepvepe xpama. Okazasuitico 8 ukonocmace, 2epbbl mepsiom coll CMbICI, NPUCYWULL UM 8 NPOCHPAHCIBE CBEMCKOU KyIbNiypbl
U noryuaiom Hogoe 3HaueHue, KOMopoe coomeemcneyen CMbICI080My KOHMeKCmY ukonocmaca. B cucmeme uxonnvix (nopmpemmbix)
u300padicenull UKOHOCMaca, 2epobl BOCHPUHUMATUCH KAK CB0e20 POOd KOObl, KOMOopble Oblil CA3aHbl ¢ KOHKPEMHOU TUYHOCIbIO, UX NO-
HUMAIU He MONbKO KAK OMAUYUMeNbHbII U NPABOBOU 3HAK, HO KAK CUMBOI, 0003HAUAIOWUL CaMy INY TUUHOCMb U PYHKYUOHUPYIOWUIL
Kak ee uzoopadicenue (nopmpaem). [1000610 3nauenuio nopmpenos Kmumopos 6 dexopayuu Xxpama, 2epooi- “nopmpemst” pazmewyaics 6
uKoHocmace, 8U3yanU3UPOLAIU UO€I0 0 NOCMOAHHOM MOTUMBEHHOM 00paujeHue Kmumopa u e2o oauskux k boay u ceamolm, ucnpauiusas
cnacenus oy, Tloosmomy eepbuvi 6 ukonocmace npuoopemaion MeMopUaIbHblll CMbIC U OMPANCAION COMEPUOTO2ULECKUe HAOedHCObl
KMUumopa u e2o cemoi.

Kntouesvie cnosa: ukonocmac, kmumop, 2epb, CUMBONUKA, CMBICI.

Svitlana Olianina
The Coats of Arms of Donors in the Iconographic Programme of the Ukrainian Iconostasis: Symbolic Conception

Summary. The main programme of images which was fixed by the tradition in the Ukrainian iconostasis, during the 17th — 18th
centuries is regularly complemented by coats of arms of the donors. The earliest known examples of coats of arms in the iconostases are
connected with the name of metropolitan Petro Mohyla. It is believed that two of his stucco coats of arms were in the antependium of the
iconostasis of Saint Sophia cathedral in Kyiv. We do not know enough about of the spread of such practices in the first half of the 17th
century, because other material evidences have not been preserved. But in the second half of the 17th — 18th centuries there were a lot.
During that period many of Hetmans, Cossack leaders and high-ranking Orthodox clergy, who were major donors in the construction of
iconostasis, often placed their emblems in the iconostasis. These images are placed in the antependium of iconostases, usually there are
several coats of arms and they belong to different family members.

Accommodation of the groups of coats of arms in the iconostasis, not just the coat of arms of the donor, indicates that that was the
plan that can be understood only in semantic programme of iconostasis. So, the coat of arms of donor should be considered as part of the
iconography of the iconostasis. It should be remembered, that the programme of iconostasis is a systematic image of the Church of Christ
and the icons located according to the hierarchy of the holiness. Unlike icons, the coat of arms is only a formal symbol which functions as
a legal and distinctive sign. Placed into the iconostasis, the coat of arms is losing its meaning, inherent in it in the space of secular culture.
It is receiving a new meaning that is consistent with the semantic context of iconostasis.

In the system of iconic (portrait) images of the iconostasis, the coats of arms is understood as a kind of codes, that were associated to
a specific person, becoming not only his distinctive sign or sign with legal meaning, but the symbol, denoting the person and functioning
as his portrait. In this sense emblems formally did not conflict with other personal images in the iconostasis and could be included in its
symbolical space. At the same time, by virtue of its form of emblem, the coat of arms did not become on a par with icons, so even though
it was placed in the iconostasis, it was expelled from the circle of images intended for worship.
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Given that the location of each character in the structure of the iconostasis corresponds to hierarchical structure, the tradition of ar-
ranging emblems of donors in the antependium of iconostases is not accidental. Antependium is the least important in the system of tiers of
iconostasis. Therefore, placing coat of arms in the antependium corresponds to the general allocation scheme of images in the iconostasis
in the order of importance.

However, according to the idea of iconostasis, in whatever part of iconostasis the coats of arms may be located, the symbolical image
of donor and his family in any case find themselves among the congregation of saints. However, according to the theological interpretation
of the heavenly liturgy, which shows the iconostasis, a person can be added only after the judgment of God. So emblems in this context
could not be understood as “portraits” of alive people. Emblems are comprehended as a sign, which forever belongs to man and it is his
timeless symbol and, therefore, in the iconostasis it plays the role of a memorial portrait of a donor.

This semantic context shows that the feature of the coat of arms in the iconostasis goes beyond the mere task to indicate the person or
Sfamily which made pious contributions. In addition, the images in the antependium of the iconostasis often are hidden from view because
there is an old tradition to put the lecterns in front of them. So it is clear that the goal of the glorification of the founder not always was
implemented. The reason why they sought to place their coats of arms in the iconostasis is connected with the Christian tradition to have
in the church interiors the images of founders and donors. First of all, these images were placed in the church to visualize the idea about
permanent prayer of donor to God and Saints for salvation of soul and entry into eternal life. At the same time the donor portrait also
requested prayer from people, especially from the church or monastery clergy and this prayer was offering regularly.

So in the location of coat of arms in the iconostasis can be seen soteriological expectations of the customer and his family. This as-
sumption is confirmed by the fact that, there was a tradition to place images, which were linked with the fate of the human soul after death,
in the lower tier of the iconostasis. So the emblems in the antependium acquire memorial meaning.

Considering that iconostases with coats of arms of donor did not survive (except the iconostasis in the village of Great Sorochintsy in
Poltava region), it is difficult to insist on any order of appearance of the coat of arms in the iconostasis. It is possible that historically the
initial function of the emblem of the donor in the iconostasis was really to demonstrate the fact of contribution. But typologically, in the
context of the iconostasis, another function became initial: the coat of arms in iconostasis is the image of the donor which stands in prayer
to God. Understanding of this new role of the coat of arms in the iconostasis caused the spread of the tradition to place the coats of arms
of several family members in the iconostasis.

Key words: iconostasis, donator, coat of arms, symbol, meaning.
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