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Anomauia. Pozenanymo ponv noeux media-pecypcie — coyianvHux
inmepnem-mepedc — y hopmyeanti cyuachoi cayxaywvkoi ayoumopii. [{o-
CIOHCEHO NPUCYMHICTG YKPATHCOKUX KOMNO3UMOpI6 y ingopmayitinomy
NnpoCmMopi HAUNONYIAPHIWUX 8 YKpaini coyianvHux mepesic, po3eniaHymo
MOXHCIUBOCTT, 3A80AKU AKUM CYUACHUL AKAOEMIUHULL A8MOP Modice penpe-
3eHmMy6amu C6010 MEOPUICIb AKOMO2A WUPULOMY 3G2ATLY CTYXAYIE.

Knrwouosi cnosa: komynikayis, my3uuna KOMyHiKayis, coyianoHa me-
pedica, KOMno3umop, Ciyxad.

Axmyanbnicmos nipobnemu. Po3BuTOK iHpOpMAITIHHUX, Tepe-
TyCiM — KOMIT FOTEPHUX Ta MEPEKEBHX TEXHONIOTIH Ha Cy4acHO-
My eTarri MpH3BiB /10 TPUCKOPEHHX TEMIiB PO3BHUTKY BCix (opm
1 BUJIIB KOMYHIKAIIii, TOMECTTIMBINA TaKAM YHHOM, SIK 3BHYAIHE
CITITKYBAaHHS TIOMIK JIFOABMH, TaK 1 OOMIH M HHUMH Pi3HOIO iH-
dbopmartiero 3HAYHY poJb y IIEOMY MPOIIEC] BiMIrPaOTh YHCICHHI
CYCTIITbHI iHTEpHET-00’€THAHHS, AKI OTPUMAJN HA3BY COIATBHIAX
Mmepex. lle — Beb-caiiTu, mpu3HadeHi Ay MOOYIOBH, BimoOpa-
JKEHHS 9M OpTaHi3allii COIialbHIX BITHOCHH y Mepexki [HTepHeT.
3aBsgku OypXIHMBOMY PO3BUTKY TaKUX PECYPCIB JIFOACTBO MOYANI0
Jieani OuTbIne Jacy MPUIIISATH IHTEPHET-CIIIIKYBAHHIO, 3 HA/[3BH-
YaifHO MMPOKE KOO KOMYHIKAIIHHIX (DYHKIIIH COI[ialbHIX MEPExK
CIIPHSIIO MOSABI HOBUX 3ac00iB 1 ()OPM TAKOTO CITIIKYBAHHS, CEPeN
SKUX MYy3UKa MOCIIAE OHY 3 TOJIOBHUX MO3HITIH.

Tox mema 115070 TOCTIMKEHHS — BUABUTU MPUCYTHICTH CY-
YJaCHNX YKPaiHCHKNUX KOMIIO3UTOPIB Y IHTEPHET-TIPOCTOPi HA MPHU-
KiIani ix iHTerpamnii y #oro HaliAMHAMIYHIIINNA CETMEHT, SKAM Ha
CBOTOJTHI € COTiabHI MEpeki, Ta BU3HAYWTH, YIM TaKi IHTEpPHET-
pecypcu MOXKYTh OyTH KOPHCHUMU SIK JUTSL CY9acHOTO aBTOpa, TakK 1
CITyXaIlbKoi ayAnuTopii.

Buknao ocnosenozo mamepiany. Yupomnosx 0ararbox CTONITh
TOHATTS My3MYHOI KOMYHIKaI[ii pO3IIAIA€ThCS BUKIIOYHO SK JIaH-
Ka “KOMIO3UTOp — TBIp — BUKOHaBENb — ciyxad . [IpuunHoro
ToMy Oyrna TOBHA BiZICYTHICTD IHIIHMX 3aCO0IB T TIEpEaHHs MY-
3UYHOTO Martepiaiy, OKpiM “KiBOTo” BUKOHAHHA. OTXe, A TOTO,
00 MOYYTH My3H9HY KOMITO3HUIIII0, CTyXad MyCHB BiIBiIaTH KOH-
MepTHUH 3axiA. BimmoBigHO, KOMIO3UTOPOBI, a0W MpPENCTABUTH
CBOIi TBOPH HA PO3CYA MyOIiKy, He0OX1THO OYJI0 X BUKOHATH.

3 mostBoto y 1877 p. MOKIMBOCTI 3aNMCYBaTH 3BYKOBHH CHT-
Han, a'y 1893 p. — 1mie i mepeaaBary #OTo Ha BEJIMKY Bi/ICTAHb 32



ISSN 2311-9489. THE CULTUROLOGY IDEAS. 2016. Ne10

BOJIOIUMUP KPUHUITEKUN

JOTIOMOTOI0 PajIio3B’ 3Ky, KOMIIO3UTOPU OTPUMAIH K
MOXXIUBICTh TOHECTH CBOK) TBOPYICTb SKOMOTa LIMp-
IIOMY 3araiy cIyXadiB 103a Meamu KOHLEPTHHX 3a-
JiB, TaK i 30epertu cBiif TBOpUMiA JOPOOOK He JHile
B HOTHOMY, 1 B 3ByKOBoMY BHUIVIsiIi. CBO€EO 4eproio,
cIyXadl OTPUMAJIM MOXJIUBICTh 3HAHOMHTHUCS 3 MY-
3UYHUM MHUCTEITBOM HE JIMIIE B KOHIEPTHIM 3aii, a i
1o3a Helo.

llle mecaTh POKiB TOMY OCHOBHHMMH JIKEpelamu
Tiepe/laHHs 3ByKOBOTO Marepiaiy 1033 MeXaMH KOH-
HEPTHUX MaHJaHUMKIB 3aIUIIATUC TeleOaueHHS Ta
pazio, a TakoXk ayaio- Ta BifeOHOCIT (TpaMILIaTiBKH,
ayzio- abo BizeokaceTd Ta HU(POBI IUCKH TolIO). B
OCTaHHI ) POKH PO3BUTOK iHPOPMALIHUX TEXHOJIOTiH
Ta, 30KpeMa, Mepexi [HTepHeT, 3yMOBHUB NPHCKOPEHI
TEMIIH PO3BUTKY BCiX QOpM 1 BHIIB KOMYHIKalii, cepen
SKMX MYy3UKa K yHIBepCaIbHHUI Ta OJUH 3 HaipoBep-
MICHIIINX 3aC0O01B CIUIKYBAaHHS MiX JIFOIBMH, MOCIA€e
Ha/[3BUYAHO BakinBe micue. Came 3aBASKH HOBHM
TEXHOJIOTISIM 3alUCy MY3WYHOTO Matepiany Ta MOsBi
HOBHX METOJIB HOTO PO3MOBCIOIKEHHS, Cepejl SKUX
3apa3 Yd He HAUMOMYJSAPHIIIMM € CIocih OTpUMaHHS
foro 3aB/sIKM Mepexi [HTepHeT, My3udHe MHUCTELTBO
CTano JOCTYMHAM MAaKCHMAIbHO IIMPOKOMY KOJy
CJTyXadiB, BHACIIIIOK 4OTO, 3/1aBajiocs 0, Oe3anbTepHa-
THBHA KOMYHIKaTHBHA JIaHKa “KOMIIO3UTOp — TBIp —
BHKOHABEIb — CJIyXau”~ oyania 3a3HaBaTh iCTOTHUX
TpaHcopmaIlii.

He ocranHro poinb y 1boMy mporieci 3irpana i mo-
SIBA Y CYCIIUILCTBI, BHACIIIOK HOTO IIBHJIKOT iHTEPHE-
TH3alii, HOBOTO THUITy MEPEKEBHUX PECypciB, MpPHU3HA-
YeHUX JII T00YI0BH, BiIOOpaXKEHHs Y OpraHizarii
COLiaJbHUX BITHOCHH Y IHTepHeTi — colianbHUX
mepesk. [Touarox ix momynsipHOCTI csrae me 1995 p.,
ko B CIIA 3’sBuiacst mepina coliajbHa Mepeka
“Classmates”. Axe crpapxHiii CBITOBHH OyM Takux
pecypciB posmouascs y 2003-2005 poxax, 30kpema, 3
TOSIBOI0 HAMTIOMYIISIPHIIIOl HA CHOTOIHI Y CBITI COIi-
anpHOT Mepexi “Facebook™. I3 wacom, OypximBwuii pos-
BHUTOK TaKUX OHJIAKH-CEePBICiB, HAN3BUYANHO MIMPOKE
KOJIO 1X KOMyHIKaliiHuX QyHKIiH 1 3Ha4YHa yBara Jioj-
CTBa JI0 CIIUIKYBaHHs y BcecBiTHil Mepeski mpu3Benu
JI0 TICHOT IHTerpallii y ColMepeski He Juiie 3BUYaiHuX
KOPHCTYBaYiB, a i IHIIKMX iHTepHET-pecypciB. 3acobu
MacoBoi iH(popmarii, AiOBI CTPYKTYpH, IPOMaJICHKI
OpraHi3alii, 3aKnagy KyIbTypd Ta TBOPYl KOJNEKTHBH
BiITENep TakoX CTAalOTh AKTUBHUMH KOPHCTYBauyamu
COILIaJTbHUX MEPEK, 1O He JUIIE TTOCUITIOE iX KOHTAaKT
3 MOTEHUIHHIM CIIOKMBAYEM TXHIX TIOCIYT 1 CIPUSIE

THO/AJIBLIOMY SIKICHOMY PO3BUTKY LIMX OpraHizamii, a
il jomoMarae caMuM colMepeXkaM Mo30aBUTUCS pe-
HOME BHKIIIOYHO PO3BaXKaJbHHX pecypcis. o Toro x
3pocTaroya MomyJApHiCTh TAKUX IaT(opM Aaja cTapT
PO3BUTKY COLIiIbHAM MEpexkaM, OpIEHTOBAHHM YiKe
HE TaK Ha IIMPOKHII 3araji KOPUCTYBadiB, K HA HOTO
neBHuii mpomapok. Tak, 2008 p. y Himeuunni OyB ogi-
niiiHo 3amymenuii Mepexesuii nopran “SoundCloud”.
Ha cboroani e — HalmomysspHila y cBiti My3udHa
colliabHa Mepexka, ska 00’ €IHy€ He JIHIIe 3alliKaBle-
HUX MY3HKOIO 3BHYAHHMX KOPUCTYBadiB, a i mpode-
CIHUX MY3HKaHTIB.

SIKi sk MOMJIMBOCTI HAJIA€ COIliaIbHA MEPEkKa CBOIM
KopucTyBayam?

[To-niepiuie, 11e cTBOpPEHHSI 0COOMCTHX TPORIIB, y
SKMX 4acTO HEOOXIJHO BKa3aTW CBOI peaibHi Mepco-
HaJIbHI JIaHi Ta iHITy iHpOpMAaIllito po cede, 30KpeMa:
MICIIe HApOJUKEHHS ab0 NMPOXKUBAHHS, HABYAHHS a00
po0OTH, KUTTEBI MPUHUKMIN Ta iHTepecu Tomo. [lo-
Apyre, e MOXIHUBICTb JUIs ii y4acCHHKIB CTBOPIOBATH
Ta MiITPUMYBATH CIHCKU KOPHCTYBAdiB, 3 SKHMH B
HUX € TMEBHI BIJHOCHHHM, TaKi sIK: APYXHi, pOAHMHHI,
ALTOBI CTOCYHKH TOWIO. [, O-TpeTe, 11e HaJaHHs Tpak-
THYHO MOBHOTO CIIEKTPY MOXIMBOCTEH A OOMiHY
iH(opMmarlieto, a came: HaJICUIIaHHS O0COOUCTUX MOBI-
JOMIIeHB, po3MimeHHs dortorpadiid, Bineo-, ayaio- Ta
TEKCTOBHUX 3aIMCIB 3 MOKIMBICTIO JUIMTHCS HMUMH Ta
00roBOpIOBATH iX SIK i3 OKPEMHMH, 0OpaHUMHU KOpHUC-
TyBayaMH, TaK i 3 Oy/b-SIKMMH Bi/IBiyBa4aMu MEpexKi,
OpraHi3ailisi TeMaTHYHUX CIIBTOBAPHCTB TOLIO.

Tak icTopuuHO CKIanocs, MmO B YKPaiHCBKOMY
IHTEPHET-CEPEIOBUIL[ HABEJCHI BHUIIE MOKIUBOC-
Ti Haiimepiie Hajgana pocCiiicbka coliajbHa Mepeka
“BKonrakti”. 3py4Ha Ta 3po3yminia CTpyKTypHa Oy-
JI0BA CalTy Mepexi Ta OJMH 3 MEPIIMX SKICHO BH-
KOHAaHUX YKPaiHOMOBHUX iHTep(eHCiB, MOXKIHBICTH
00’€HyBaTHCS B TEMAaTH4HI TPYIH Ta AUTATHCS HE
auie rpadiuHuM, a i ayrioBi3yaibHUM KOHTEHTOM —
yce 11e 3HAYHO MiJIBUIIIJIO 3alliKaBJICHICTh KOPUCTYBA-
YaMH 1i€ero m1aTdopmMoro, i, Hacamrepes], MO0,

Tox, BpaXoByrOUH CBOE TIPU3HAYCHHS Ta HUHIIIHIH
HAIMPSIMOK PO3BUTKY COIIMEPEsKi, 30kpema, “BKonrak-
Ti” Ta “Facebook”, cramu B YkpaiHi s Cy4acHOro
KOMIIO3UTOpA HE JINLIE MaiilaHYMKaMu A7 3BU4aiiHO-
IO TIOBCSK/ICHHOTO CITIIKYBAHHS, & i HAJaI1 HOMY IIH-
POKi MOKIMBOCTI s podeciitHol ISIBHOCT, JoTo-
Mararoyu perpe3eHTyBaTH CBOIO TBOPYICTh IIUPOKOMY
3araiy ciyxadis.

[TpuknagoM BIAnoro i MpaBHILHOTO BUKOPHCTAH-
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HS YCHOTO HASBHOTO IHCTPYMEHTApIO0 COIiaJbHUX
MepeK MOKHA BBAKATH OCOOWCTI CTOPIHKH CyJacHUX
YKpaTHCHKUX KOMIO3HUTOPiB 3onTaHa AnMarii ta bor-
nana Cerina B Mepexi “BKonrakti”. He3Baxaroun Ha
TPUCYTHICTH Y OOMKOBHX 3aIicax X aBTOPIB TIEBHOT
KITBKOCTI 0COOMCTOTO KOHTEHTY, SIKa HE CTOCYETHCS 1X
npodeciitHoi mismpHOCTI (0co0OHCTI 200 ciMeliHi ¢oTo,
ymo0JIeHa My3uka abo Bijieo, KOJIO IPY3iB TOIIO), M-
KOM MOKHA CTBEPJKYBATH, IO TOJIOBHUM 3aBJaHHIM
CTOPIHOK ITHX KOMIIO3UTOPIB € TPECTABICHHS IX BIac-
HUKIB 1HITMM KOPHUCTYBauaM Mepexki TepemyCciM sK
npodecifHnX My3nKaHTiB. 30kpema, B po3aimi “Oco-
Oucra iHdopMaris” BOHM BKa3ylOTh HANpPSMH CBOET
TBOPYOi Ta TPOMAICHKOI MiSUTHHOCTI (KOMIIO3HTOP,
TBOPYMH KEPIBHUK, BIOJOHYENICT TOIIO), KOJO 3aIli-
KaBJICHb (My3HKa, TeaTp, KiHO TOIIO) 1 epepaxoBylOTh
00'eTHAHHS 1HITAX KOPHCTYBAYiB HABKOJIO THX MHC-
TEIBKUX 3aXO[IiB, 70 IKUX BOHH IIEBHUM YHHOM MAOTh
crocyHok (arcam6mb “Hoctpi Temmopic”, MixkHapom-
Huit dectuBarh “Kontpactn” Ta immt). Takox cepen
MyOJTIYHUX JOIHCIB aBTOPIB MOYKHA 3HAUTH iH(pOpMa-
IO TIPO TOMii, 10 AKUX BOHU OE3MOCEepeTHBO MPH-
YeTHI SK OPTaHI3aTOPH 1 YIACHUKH (KOMIIO3UTOPHU a00
BHUKOHABITi ), 30KpeMa, IIM(POBI BapiaHTH adirr My3md-
HAX (hecTnBaNiB, iHQOPMAIIS 3 AKX, 3aBISKH CHCTEMI
TIOBITOMJICHb MEPEXi, MIBUIKO HAMIHIE THM KOPUCTY-
BayYaM, SKi CITIJKYIOTh 32 TisNTBHICTIO My3HKAHTIB, a B
po3mimi “Aymio3anmucu” aBTOPH BHKIAIAIOTH OKPEMI
cBOi TBOpH a00 1X (parMEeHTH, 3aBIAKH TKUM KOPUCTY-
BaUi MepeKi MOXKYTh 3 HUMH O3HAHOMHUTHCS 1, SKIIO €
Taka MOKITMBICTH 1 OQXKaHHS, TATH IM CBOTO CITYXAI[bKy
OITiHKY.

3aBISKH pO3TaMyKeHill CHCTeMi BITHOCHH KOpHC-
TyBaJiB y MEpexki Ta BXOHKEHHIO 70 iX KoJla pi3HOMAa-
HITHUX JIiTOBHX, iHOOPMAIHHAX 1 KyTETYPHUX OpTra-
Hi3arlii, TROPUICTH KOMITO3UTOPA MOKE 3HANTH BiITYK
He JIUIIE B 3HAHOMHX HOMY CITyXadiB i KOJIET, a i B iH-
IMX My3UKAHTIB 1 KOJIEKTHBIB, BUIABIIB 1 OpraHi3aTo-
PiB MHCTEIILKHX 3aXOJIiB, 10, OE3TEPEUHO, CTIPUSITHME
SK PO3MIMPEHHIO reorpadii BUKOHAHHS TBOPIB aBTOpA,
TaK 1 301IBITYBaTHME CITyXaIbKy ayuTOPIO.

Came Taki MOXJIHBOCTI HaJ]a€ CBOIM KOPHUCTyBadaM
comianpHa Mepexka “SoundCloud”, 3acHOBHUKaMH SKOT
€ 3ByKopexkucep Asekc JIpronr i My3ukanT Epik Bamb-
¢opc. Cepsic, sxuil croyaTky OyB MpHU3HAYCHUH IS
00MiHy MY3HUYHHMH TPEKaMH, i3 9aCOM TIEPETBOPHUBCS
y TIOBHOIIHHUHN KaHaJI My3H9HOI TUCTPHOYTIii. OnHier0
3 KITFOYOBHX 0COONMBOCTEH IThOTO BEO-PECYPCY € MOXK-
JIUBICTH PO3MOBCIOKYBATH KOKEH 3aIlUC OKPEMO 32

JIOTIOMOTOI0 HOTO YHIKaJIbHOI BeO-aapec, “BOYIOBY-
10un’” HOTO, TAKUM YHHOM, B IHIII TIOMYJISAPHI MEpesKi,
30kpeMa, Twitter abo Facebook. Takox “SoundCloud”
TIPOTIOHY€E BUKOPHCTOBYBATH BiMKETH, KOTpi MOXHA
po3MiITyBaTH Ha iHIIMX BeO-cTopiHkax i Omorax. Ha-
PEIITi, KOPUCTYBaUI i€l COIMEPEski MaIOTh YHIKATbHY
MOYJTHBICTB 3aJIHITIATH KOMEHTApPi CTOCOBHO MOYYTOTO
B OyIb-SKOMY MIiCIIi 3ByKOBOTO Tpeky. | 1ie — mmme
JacTHHA IHCTPYMEHTApil0 3a3HaueHOro BeO-pecypcy.
[I{ompaBna, maneko He BECh BiH € OE3KOMITOBHHUM, 10
toro x y “SoundCloud” BincyTHI SIK YKpaiHOMOBHHIA,
TaK i pocifichkoMoBHUH iHTEep(etich. Ta me He 3aBaxkae
OyTH IPUCYTHIMH Ha HOT0 TepeHax yKpaiHCHKUM KOM-
TI03UTOpaM, 30KpeMa, 1 Bike 3rajjaHoMy Buie bormano-
Bi Ceriny, i Iropro I1lepbaxoBy.

SIKII0 3 THX YM THX IPHYHH CaM aBTOP HE M€ CBOET
CTOPIHKH B COIIABHIN Mepeki — 3a HbOTO 11 MOXKYTh
3pobuTH ii KopucTyBadi, 00’ €THABIIKCH Y TPYITY, TIPH-
CBUCHY HOMy Ta ¥oro TBopuocTi. [Ipukmamom Takoi
TPYITH € YIMaje 00’ € THAHHSI KOPUCTYBAYiB COMEPERKI
“BKonTaxTi” 3 pi3HHX KpaiH Ha OCHOBI IHTEpeCy 10
TIOCTATi Ta TBOPYOCTI BiTOMOTO YKPaiHCHKOTO KOMIIO-
sutopa Banentuna CumbBecTpoBa.

Bapto 3a3HaunTH, 1m0 HE OCTAHHE MICIle B COIi-
aNBHUX MEpeXkax IMOCITArOTh 1 3aKIamd KyIbTypd —
TeaTpH, KOHIIEPTHI 3aJIF TOIIO, IS SKUX Ii MEPEKeBI
mIaThopMu € CBOEPITHUM iH(QOPMAIIHHIM MaiIaH-
IUKOM, TaKo co0i “Belmkoro adimero”, 3a TOTIOMO-
TOI0 SIKOi € MOYKJIMBUM TIPOAQHOHCYBATH TIEBHI 3aXOJIH,
Ha BiIMIHY Bil TPAIUIIITHIX METOMIB IHPOPMYBAHHS,
3HAYHO MIBUIMIC i MaKCHMAJIbHO MIMPOKIH aymuTopii
CcITyxadiB 200 TIISIIadiB.

Otxe, comiansHi Mepexi — e HaJA3BUIANHO TITH-
pOKE TIOJIe KOMYHIKaIii Ta MOTYKHHUHI 3acid MacoBoi
iH(bopMarii, SKIM y HAHIITHIT 9ac 000B’s13K0BO Tpeda
KOPHCTYBATUCS 3311 TOMYJISApHU3allii aKaJeMidHOTO
mucrenTsa. llompasaa, poOuTH 1€ MOTPIOHO TAKTOB-
HO Ta BIAMOBINAIBHO, a0W HE 3yMOBUTH HETATHBHOTO
edexTy, amKe CTOpiHKa KOMITO3UTOpPA Y 3araibHOBI-
TIOMiH 1 TIOTYJSAPHIN COIiaNbHI Mepexi Ha KIITaaT
“BKonTakti” abo “Facebook”, mo cyti, € cBoepin-
HUM TIPOQeCiHHNM pe3roMe, SKe HeoOXiTHO TPaMOTHO
CKJTacTH Jis 3a0e3TeueHHs CBOEI YCMIMHOI TBOPUOT
TiSUTBHOCTI, KOHTPOJTIOIOUH K 00CST, TaK 1 AKICTh yMi-
IMEHOTO B Hiif 0COOMCTOTO KOHTEHTY, a0W BiH HE MaB
HETaTHBHOTO BIUIMBY Ha CTIPUHHATTS 0COOMCTOCTI aB-
TOpa B IiMOMY. HasBHICTH Ha CTOpIHII aBTOpa BIac-
HOTO TBOPYOTO JOPOOKY Yy BHIVIMI aymioBi3yadbHHX
MaTepiaiiB Ja€ MOXIIUBICTh MTOTEHITIHHOMY CITyXaueBi
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OLIIHUTH PiBeHb MpodeciitHoi MalicTepPHOCTI KOMIIO3H-
TOpa, TOMYy HOMY BapTO CIIJIKYBATH 32 XYJI0KHBOK Ta
BHKOHABCHKOIO SIKICTHO MPEICTaBICHOTO HA CTOPIHII
marepiany. OcTaHHE TBEpKEHHS € 0COONMBO J0ped-
HUM Yy BUIIAJIKy BUKOPHCTAHHS aBTOPAMHU COIiAIbHUX
mepex “SoundCloud” ta “Facebook”, siki € Haiiro-
OYJNSPHINIAME COLIaJIbHUMU OHJIAWH-TIAT(POPMAMHU Y
CBITI, 1 HA SIKMX YKPATHCHKUI KOMIIO3UTOp Oyzie mpej-
CTABIISITH BXKE HE JIUIIIE caMoro cebe, a i piBeHb cydac-
HOTO aKaJIEMiYHOr0 My3UYHOTO MUCTEITBA YKpaiHU B
LJIOMY.

[TizcymoByrour BHIlleCKa3aHe, MOXHA 3pOOHUTH G-
CHOB0K, 110 COLiaJIbHA MEpEeXa € JIIsl Cy4acHOTro yKpa-
THCHKOTO KOMIIO3UTOpA SIK HOTO CBOEPITHOK TBOPUYOHO
BI3UTIBKOIO, TAK 1 THM MaiiJaHYMKOM, HA SKOMY BiH HE
JIUIIE TATPUMYE KOHTAKT 11032 KOHIIEPTHOKO 3aJI00 i3
MPUXHUIBHOKO JI0 HBOTO CITYXaI[bKOK ay[UTOpIEr0, a 1
3HAYHO {i PO3IIMPIOE, 3aBISKA MOKIMBOCTI TIPECTa-
BHUTH CBOI TBOPYICTH IMPOKOMY 3arajly KOpHCTYBadiB

Mepexi. BogHouac 1inkoM 3aMiHUTH KOHIIEPTHE BUKO-
HaHHS My3UYHHX TBOPIB COLiallbHa MEpesKa, 3BUYaiiHO
K, HECIIPOMOXKHA, OCKUIbKH JIMIIE TMijl YaC KOHIIEPTY
MBI, CTIPaBXHI eMOIil 1 ciyxaya, i aBTopa Ta BHKO-
HaBI[IB, SIKI HAKJIAJMAIOThCI HA MY3HMKY, CTBOPIOIOTH
Oe3nocepe tHiii 1iaior MiXk HUMH, JI0IIOMAratoTh aBTO-
Py BU3HAYHUTHU BIUTMB HOTO My3HKH Ha CIlyXada, BiIdy-
TH, 9 CIPHIHATA BOHA CITyXayueM, 1 AKIIO Hi — ofpasy
IpoaHali3yBaTH, YOMY. 3aliKaBUTH Cy4acHOTO CIIyXa-
4a, BUKJIMKATH B HHOTO, HE3BAXKAIOUM HA TEHEPILIHIO
HaJ3BHYAHY JOCTYMHICTh My3UYHOTO Marepiamy Ta
MOKIMBY 3HAYHY TEPUTOpIalbHY BifNANEHICTh CIy-
Xaya Bijl KOHIIEPTHOI 3aJi, OaKaHHs MOYyTH “WKuBE”,
KOHLIEPTHE BUKOHAHHS My3HYHOTO TBOPY — OCh TOJIO-
BHE 3aBJIaHHS, SKe TpeOa BUPIIIYBATH Cy4aCHOMY KOM-
TO3UTOPY 3a JIOTIOMOTOK) IHCTPYMEHTapil0 COIlialib-
HUX MEPEK, 3MIIHIOKOUH, TAKUM YHHOM, ICTOPHYHY KO-
MYHIKaTHBHY JIaHKY “‘KOMIIO3HTOP — TBip — BHKOHa-
BeIb — Ciyxad’.
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Kpunuyxuit Braoumup Cemenoguy
Posib KOMMYHHKATHBHOIO IPOCTPAHCTBA COLUANIBHBIX ceTell B (JOPMHPOBAHHH
COBPeMEHHOI CJIyIIaTeJIbCKOH ayIMTOPHH

Annomayun. Paccmampugaemcsi ponb HOBbIX MeOUA-PeCyPCO8 — COYUATbHBIX UnmepHem-cemell — 6 (opmMuposanuu
cogpemennoll crywamenscko ayoumopuu. HMcciedosano npucymcemeue yKpauHCKUx KOMNO3umopos 8 un@opmayuoHHom
npocmpancmee camvlx NONYIAPHLIX 8 YKpaune coyuanbHulx cemell, pacCMompensl me ux 603modicHOCmu, 61azo0aps Komo-
PbIM COBPEeMEHNbII aKadeMudecKuti agmop Modicem npedcmasums céoe meopuecmseo Kak MOJICHO Doiee WupoKomy Kpyay
crywameneu.

Kniouesvle cnoea: kommynuxayus, My3viKaibHds KOMMYHUKAYUSA, COYUANbHAS CeMb, KOMNOZUMOP, CIYUMUAMens.

Krynytskyi Volodymyr
A Role of Communicative Space of Social Networks in Forming of Modern Listenership

Summary. Music is universal and one of the most advanced means of communication between people. Implementation
of this communication takes place in a variety of different communication processes.

Media sources are the powerful force of influence on people's minds now. They are the most effective way to influence the
emotions and most efficient way to deliver information to the various parts of the world. This applies to electronic media first,
because its role is growing now. They collect the greatest audience with considerable emotional impact on people.

Nowadays, television has a dominant position among all media. Television is not a luxury, it came to every family,
remains the most popular and most accessible media for all people.

But the development of information technology has led to the accelerated pace of development of all forms and
types of communication. It is easier and simple or to communicate between people and exchange between different kinds
of information. At first, this applies to computer and network technology, through which began to develop traditional me-
dia — radio, television, printed newspapers and magazines, and exclusively, new network media resources. Now these media
resources are called new media.

Also transfer of music information is due to social networks — platforms, online services or websites designed to build,
display or organize social relations on the Internet. The rapid development of social networking and extremely wide range of
communication functions led not only to the fact that mankind began to spend more and more time on online communication,
but also contributed to the tight integration of other internet resources in social networks. The media, various businesses,
community organizations, cultural institutions and creative teams are also becoming active users of social networks, which
not only increases their exposure to potential consumers of their services and promotes the quality of these organizations.

Thus, the electronic media, such as “Vkontakte”, “Facebook”, “SoundCloud” and others, provide modern Ukrainian
composers with opportunities for professional activities. They help the composer to better reveal their inner world and their
work, to represent the widest possible public audience. Now electronic media is a kind of music management. With electronic
media author can present himself and his creativity. Modern social web-resources may be for Contemporary composer as a
kind of discussion platform where the author can learn opinion of academic music fans regarding his works and express their
vision about his work, his purpose and artistic content.

Through collaboration with media and composers music gets the status of the media.

At the same time electronic resources should only assist the author in his real artistic life, but not replace it. The presence
of the composer in attendance media should promote his live concerts and real creative life.

The purpose of this study is to identify the presence of Ukrainian composers at the Internet social networks, show the
integration of modern Ukrainian composers and their work into the web, determine how such cooperation is useful for a
modern artist and the audience, how it affects the development of music, media and Ukrainian society.

Key words: communication, music communication, social network, composer, listener.
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